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PRoGRAnnE 


New  England  Conservatory 

G.  IV.  CHA.D'WICK.  Director 


THE  MANAGEMENT  ANNOUNCES  THE  RETURN  OF 

SIG.    ORESTE    BIMBONI 


AND    THE    OPENING    OF    THE 


SCHOOL    OF    OPERA 

Which  will  give,  in  addition  to  the  performances  in  JORDAN  HALL, 

Tw^o  Performances 
Boston     TKeatre 


Fotir  iScllolai*st\ipS  will  be  awarded  at  a  competition  to  take 
place  at  the  Conservatory,  October  22.  Names  of  competitors  must 
be  sent  (by  letter)  to  the  director  on  or  before  October  20. 


.School  t?il  Violin 

Provides  Exceptional  Opportunity  for  Rapid  and  Thorough 

Advancement 

IN.STR.UCTOR* 

Felix  Winternitr  Emil  MaKr 

Etigene  Grtienberg  Carl  Peirce 

Lessons  are  given  privately  or  in  sniall  classes.  Pupils  may  entrr 
the  regular  Conservatory  orchestra  for  weekly  practice  as  soon  as 
sufficiently  advanced.  A  preparatory  orchestra  also  meets  every  Satur- 
day for  practice. 

The  weekly  Conservatory  recitals,  lectures,  etc.,  are  free  to  all  pUpils. 

Huntington  Avenue,  one  block  west   of  Symphony    Hall 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
WILHELM  GERICKE,  CONDUCTOR. 


'  PROGRAMME 

OF  THE 

FIRST 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
rrcTES  BY   PHILIP  HAI.E    .•«     i*    ^    ^ 


FRIDAY  AFTERNOON,  OCTOBER  J6, 
'••.>.'  i   V  ..A'T  ,'-'t  9'CLOCK.    .. 

SATURDAY  EVENING,  OCTOBER  17, 

AT  8.00  O'CLOCK. 
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Published  by  C.  A.  ELLIS,  Manager. 
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^ 


Itlg 

PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated  .Jris^r^un^ents 
are  To-daj/  heitferfBdn  'eve^ 

Retail  War^ndems\,''j^\'^''t''^tyto'k't  Street 


TWENTY-THIRD  SEASON,  J903-I904. 


First  Rehearsal  and  Concert* 

FRIDAY  AFTERNOON,  OCTOBER  16,  at  2.30  o^cIock, 

SATURDAY  EVENING,  OCTOBER  17,  at  8.00  o'clock. 


PROGRAMME. 

Weber         .......         Overture  to  "  Euryanthe  " 

Tschaikowsky     .       Concerto  for  Pianoforte,  No.  i,  in  B-flat  minor,  Op.  23 

I.     Andante  non  troppo  e  molto  maestoso. 

Allegro  con  spirito. 
II.     Andantino  semplice. 
Allegro  vivace  assai. 
III.     Allegro  con  fuoco. 

Bruneau      ....         Entr'acte  Symphonique  from  "  Messidor " 

(First  time.) 


Brahms       .....        Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


SOLOIST: 
Mr.  HAROLD  BAUER. 


The  Pianoforte  is  a  Mason  &  Hamlin. 


There  will  be  an  intermission  of  ten  minutes  before  the  Symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regrulation  of  August  5,  1898.— Chapter  3,  relatingr 
to  the  covering  of  the  head,  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  Iiis  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 


L.  P.  HOLLANDER  &  CO. 

FURS. 

We  are  in  receipt  of  out  IMPORTATIONS  OF  RICH  FURS, 
which,  combined  with  a  splendid  assortment  of  DOMESTIC  GOODS, 
enables  os  to  offer  a  line  of  Furs  unsurpassed  in  this  country. 

COATS,   NECK  PIECES,  and  MUFFS, 

Of  MOLESKINS,  TAUPE,  SABLE,  SEAL,  BROAD-TAIL, 

and  all  Fashionable  Furs. 


FUR-LINED  MOTOR  COATS  and  TRAVELLING  GARMENTS 


CLOAKS. 

RICH    EVENING    GARMENTS  and  STREET    COATS,    Plain 
and   Trimmed.     NOVELTIES   IN  RAIN  COATS. 


Rich  Cut  Glass, 
Sterling  Silver, 


French  Clocks,  Bronzes. 


0^~    PRICES      ALWAYS      MODERATE. 

SMITH.  PATTERSON 
&  CO.* 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street.    BOSTON. 


Overture;   to  "Euryanthe"      .     .     .     Cari,  Maria  von  Weber. 

(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  Dec.  i8,  1786;  died 
at  London,  June  5,  1826.) 

"Euryanthe,"  grand  heroic-romantic  opera  in  three  acts,  book 
founded  by  Hclmina  von  Chezy  on  an  old  French  tale  of  the  thirteenth 
century,  "Histoire  de  Gerard  de  Nevers  et  de  la  belle  et  vertueuse 
Euryant  de  Savoye,  sa  mie," — a  tale  used  by  Boccaccio  ("Decam- 
eron," second  day,  ninth  novel)  and  Shakespeare  ("Cymbelinc"), — 
music  by  von  Weber,  was  produced  at  the  Karnthnerthor  Court  opera 
theatre,  Oct.  25.  1823.  The  cast  was  as  follows:  Euryanthe,  Henriette 
Son  tag;  Eglantine,  Therese  Gruenbaum  (born  Mueller);  Bertha,  IMiss 
Teimer;  Adolar,  Haizinger;  Rudolph,  Rauscher;  I^ysiart,  Forti;  King 
Ludwig,  Seipelt.     The  composer  conducted. 

The  opera  was  completed  without  the  overture  on  Aug.  29,  1823. 
Weber  began  to  compose  the  overture  on  vSept.  i,  1823,  and  he  completed 
it  at  Vienna  on  October  19  of  that  year.  He  scored  the  overture  at 
Vienna,  Oct.   16-19,   1823. 

Weber  wrote  to  his  wife  on  the  day  after  the  first  performance:  "My 
reception,  when  1  appeared  in  the  orchestra,  was  the  most  enthusias- 
tic and  brilliant  that  one  could  imagine.  There  was  no  end  to  it.  At 
last  I  gave  the  signal  for  beginning.  Stillness  of  death.  The  overture 
was  applauded  madly;  there  was  a  demand  for  a  repetition;  but  I  went 
ahead,  so  that  the  performance  might  not  be  too  long  drawn-out." 

The  overture  begins  E-flat,  Allegro  marcato,  con  molto  fuoco,  4-4, 
though  the  half  note  is  the  metronomic  standard  indicated  by 
Weber.  After  eight  measures  of  an  impetuous  and  brilliant  exordium 
the  first  theme  is  announced  by  wind  instruments  in  full  harmony, 
and  it  is  derived  from  Adolar's  phrase:  "Ich  bau'  auf  Gott  luid  mcine 
Euryanth' "  (act  i..  No.  4).  The  original  tonality  is  preserv^ed.  This 
theme  is  developed  brilliantly  until,  after  a  crashing  chord,  B-flat, 
of  full  orchestra  and  vigorous  drum-beats,  a  transitional  phrase  for 
'cellos  leads  to  the  second  theme,  which  is  of  a  tender  nature.  Sung 
by  the  first  violins  over  sustained  harmony  in  the  other  strings,  this 
theme  is  associated  in  the  opera  with  the  words,  "O  Seligkeit,  dich 
fass'  ich  kaum!"  from  Adolar's  air,  "Wehen  mir  Liifte  Ruh'"  (act  ii., 

NEW  CYCLES  Of  SOINGS,  Etc. 

WIND  FLOWERS Quartette  of  Solo  Voices 

By  Arthur  Somervell 

SONGS  OF  LOVE  AND  SPRING Cycle  for  Two  Voices 

By  Liza  Lehmann 

A  LOVER'S  MOODS Cycle  of  Songs 

By  C.  A.  LiDGEY 

INDIAN  LOVE  SONGS Song  Cycle  in  Two  Keys 

By  A.  WooUFORDE-FlNDEN 

LORDS  OF  THE  sea Cycle  for  Baritone  or  Bass 

By  William  Wallace 

BALLAD  OF  TIIYRA  LEE  BOOK  OF  JUNGLE  SONGS 

TRIUMPH  I 

Boosey  &   Company,  9  East  17th  St.,  Mew  York. 
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AUTUMN    AND    WINTER 
1903 


We   beg   to   announce    that 

Plain  and    Fancy  Tailor 

^         D-  u   n    •         our   importations   of  exclusive 

Gowns,    Rich     Carriage  F 

Costumes,  Driving  Coats,     Fabrics  and    Model    Garments 

Theatre     Coats,    Bodices        11  •  -i 

nave  been  received. 

and  Shirt  Waists  in  Silk 
and  Wool.      Sole  makers 

Tj  IT  2C6    BOYLSTON    StREET 

KiDiNG  Habit,  -' 

Boston 


JEWELRY 


GIFTS  and  PRIZES 


No.  12).  The  measures  of  the  exordium  return,  there  is  a  strong  climax, 
and  then  after  a  long  organ-point  there  is  silence. 

The  succeeding  short  largo,  charged  with  mystery,  refers  to  Eglantine's 
vision  of  Emma's  ghost  and  to  the  fatal  ring;  and  hereby  hangs  a  tale. 
Eglantine  has  taken  refuge  in  the  castle  of  Nevers  and  won  the  affection 
of  Euryanthe,  who  tells  her  one  day  the  tragic  story  of  Emma  and  Udo. 
her  betrothed.  For  the  ghost  of  Emma,  sister  of  Adolar,  had  appeared 
to  Euryanthe  and  told  her  that  Udo  had  loved  her  faithfully.  He 
fell  in  battle,  and,  as  life  was  to  her  then  worthless,  she  took  poison  from 
a  ring,  and  was  thereby  separated  from  Udo;  and,  wretched  ghost, 
she  was  doomed  to  wander  by  night  until  the  ring  of  poison  should 
be  wet  with  the  tears  shed  by  an  innocent  maiden  in  her  time  of  danger 
and  extreme  need  (act  i.,  No.  6).  Eglantine  steals  the  ring  from 
the  sepulchre  and  gives  it  to  Lysiart,  who  show^s  it  to  the  court,  and 
swears  that  Euryanthe  gave  it  to  him  and  is  false  to  Adolar.  The 
music  is  also  heard  in  part  in  act  iii.  (No.  23),  where  Eglantine,  about 
to  marry  Lysiart,  sees  in  the  madness  of  sudden  remorse  the  ghost  of 
Emma,  and  soon  after  reveals  the  treachery. 

Weber  wished  the  curtain  to  rise  at  this  episode  in  the  overtures, 
that  there  might  be  a  "pantomimic  prologue":  "Stage.  The  interior 
of  Emma's  tomb;  a  statue  of  her  kneeling  near  her  coffin,  over  which 
is  a  canopy  in  the  style  of  the  twelfth  century;  Euryanthe  praying 
by  the  coffin;  Emma's  ghost  as  a  suppliant  glides  by;  Eglantine  as  an 
eavesdropper."  There  was  talk  also  of  a  scene  just  before  the  close 
'^"of  Jhe  opera  in  which  the  ghosts  of  the  united  Emma  and  Udo  should 
apliiar.  But  neither  the  stage-manager  nor  the  eccentric  poet,  who 
at  the  first  performance  cried  out,  as  the  aisles  were  thronged,  "Make 
room,  make  room  for  me,  I  say!  I  tell  you,  I  am  the  poet!  the  poet!" 
was  willing  to  introduce  such  "sensational  effects"  in  a  serious  opera. 
Yet  the  experiment  was  tried,  and  it  is  said  with  success,  at  Berlin  in 
the  thirties  and  at  Dessau. 

Jules  Benedict  declared  that  the  Largo  episode  was  not  intended 
by  Weber  for  the  overture;  that  the  overture  was  originally  only  a 
fiery  allegro  without  a  contrast  in  tempo,  an  overture  after  the  manner 
of  Weber's   "Beherrscher  der  Geister,"   also  known  as  overture   "zu 


IVe>v    Songs 

by  FRANK  LYNES 


Op.  43.    Two  Keys 
Apparitions    .... 
If  all  the  Pity  and  Love  Untold 
The  Star  of  Day    . 
Song  of  Life 

Roses     ..... 
Go  make  thy  Garden  Fair  ) 
So  Live  To-day  \ 


$0.30 

•30 
•30 

•50 
.50 

•30 


ARTHUR   P.    SCHMIDT 

BOSTON  LEIPZIG  NEW  YORK 

146  Boylston  Street  136  Fifth  Avenue 


FALL    NOVELTIES 


Margaret  Lang. 

Six  Songs  for  Lovers  of  Children,  $i.oo 

Arthur  Foote. 

Twenty  Preludes.     Op.  52      .     .       i.oo 

H.  CIoogh-Leighter, 

Three  Love  Songs,  each    .     .     .         .50 

F.  N.  Shackley. 

A  Song  of  Praise.     Cantata  .     .         .75 

Frank  Lynes. 

Op.  40.    Woodland  Notes.    Six 

easy  Piano  Pieces,  each,       .         .30 

All  music  performed  at  these  concerts 
constantly  on  hand. 


CHARLES  W.  HOHEYER  &  CO. 
165  Tremont  Street,    Boston 


Riibezahl"  (1811).  But  the  old  orchestral  parts  at  Vienna  show  no 
such  change,  neither  does  the  original  sketch.  For  a  discussion  of 
the  point  whether  the  Largo  was  inserted  just  before  the  dress-rehearsal 
and  only  for  the  sake  of  the  "pantomimic  prologue"  see  F.  W.  Jahns' 
"Carl  Maria  von  Weber,"  pp.  365,  366  (Berlin,  1871). 

Eight  violins,  muted,  play  sustained  and  unearthly  harmonies  pianis- 
simo, and  violas  soon  enter  beneath  them  with  a  subdued  tremolo.* 

'Cellos  and  basses,  tempo  primo,  assai  moderato,  begin  softly  an 
inversion  of  the  first  theme  of  the  wind  instruments  in  the  first  part 
of  the  overture.  This  fugato  constitutes  the  free  fantasia.  There 
is  a  return  to  the  exordium,  tempo  primo,  at  first  in  C  major,  then  in 
E-flat.  The  second  theme  reappears  fortissimo,  and  there  is  a  jubilant 
coda.  The  overture  is  bcored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  kettledrums,  and  strings.  The  opera 
is  dedicated  to  His  Majesty  the  Emperor  of  Austria. 

"Euryanthe"  was  performed  in  New  York  at  the  Metropolitan  Opera 
House  as  late  as  Dec.  23,  1887. 

The  Liederkranz  of  New  York  gave  the  first  act  in  concert  form, 
Dec.  I,  1884s 


Mr.   Harold  Bauer   was  born  at  London,   April  28,    1873.     (His 
father  was  German  by  birth,  his  mother  English.)     He  began  his  career 

*Waener  transcribed  this  passage  for  brass  instruments  in  the  funeral  march  he  wrote  for  the  arrival  qL^ 
Weber's  body  from  London  at  Dresden  (performed  at  Dresden,  Dec.  14,1844).  Muffled  snare-drun^asv™ 
the  tremolo  of  the  violas.  The  motives  of  this  funeral  music  were  from  "Euryanthe."  The  song  |^^ale 
voices,  "  At  Weber's  Grave,"  words  by  Wagner,  was  sung  Dec.  15,  1844. 

Messrs. 


CALL  ATTENTION   TO  THEIR  COLLECTION 

3Emp0rtct(  8imiaj>^ 

AND 

MADE    UP    D^KgSES 

LONG  COATS 
^  TRAMPING  SUITS 

Jftntr  jfitis; 

CHOICE     FRENCH 

NECKWEAR 
154  anti  155  Crcmont  Street,  OBojs^ton 
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Tnterior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations,  j*  *^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  «^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested.    «^ 


^^ 


lobn  B.  Pray  ^  Sons  €o. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


as  a  violinist,  a  pupil  of  Pollitzer,  who  formed  him  in  many  ways.  He 
played  in  public  when  he  was  nine  years  old,  and  for  several  years  he 
gave  concerts  with  his  sisters,  Ethel,  a  pianist,  and  Winifred,  a  violinist. 
The  Musical  Times  reviewed  a  concert  given  April  17,  1888,  and 
spoke  of  him  as  an  "efficient  pianist;  but  his  ability  chiefly  displays 
itself  on  the  violin."  In  1892  he  decided  to  be  a  pianist,  and  as 
such  he  is  almost  wholly  self-taught ;  for  the  lessons  from  Paderewski 
were  few,  and  Mr.  Bauer  does  not  call  himself  Paderewski's  pupil. 
In  1893  Mr.  Bauer  made  his  debut  as  a  pianist  in  Paris,  which  is  his 
home.  He  journeyed  through  Russia  with  the  singer  Nikita,  and  he 
has  given  concerts  in  Germany,  vSpain,  the  Netherlands,  Austria,  Swe- 
den, and  Brazil  (1903). 

His  first  appearance  in  the  United  States  was  at  Boston,  Dec.  i, 
1900,  when  he  played  at  a  Symphony  Concert  Brahms's  Concerto  in 
D  minor.  He  played  in  Symphony  Hall  with  the  Symphony  Orchestra 
Schumann's  Concert-piece,  Op.  92,  and  Liszt's  "Dance  of  Death" 
(Jan.  II,  1902),  and  on  April  5  of  the  same  year  d'Indy's  Symphony 
on  a  Mountain  Air,  for  orchestra  and  pianoforte.  Op.  25. 

He  played  in  Boston  with  the  Kneisel  Quartet  Cesar  Franck's  Quin- 
tet, Op.  44  (Feb.  II,  1901),  and  on  April  7,  1902,  Bach's  vSonata  in  A 
major,  No.  2,  for  violin  and  pianoforte,  and  Cesar  Franck's  Quintet  in 
F  minor. 

He  gave  pianoforte  recitals  in  Boston,  Dec.  8,  27,  1900;  Jan.  i,  7, 
15,  Feb.  23,  1901 ;  Jan.  21,  Feb.  4,  11,  March  19,  April  12,  1902. 

IN  TWO  WAYS. 


©^    ^^ 


Ours  is  a  twofoia  service :  we  are  upliolstery  and  fabric  dealers ; 
after  tliat  (and  totally  distinct  from  it)  we  are  interior  decorators. 

In  our  Decoration  Department  we  show  the  most  exclusive  lines  of  Foreign 
and  American  wall  papers  and  wall  tapestries,  the  latest  novelties  in  fabrics 
and  curtains,  and  our  personally  selected  Rugs  and  Carpets  from  the  Orient. 

No  house  renderiujs?  our  class  of  service  can  compete  with  us  in 
price. 

Paine  Furniture  Co. 

RUGS,   DRAPERIES,   AND    FURNITURE, 

48   CANAL  STREET,         .         .         BOSTON. 
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The  Musicians 
Library 


No  lover  of  noble  music   can  possibly  do  without   these  matchless  volumes. 
In  editorship,  comprehensiveness,  engraving,  printing,   binding,  and  price,  they 
represent  the  high-water  mark  of  music  publishing. 


Volumes  now  ready : 

BRAHMS  — Forty  Songsf 

Edited  by  JAMES   HUNEKER 

For  High  Voice  For  Low  Voice 


CHOPIN  —  Forty  Piano  Compositionsf 

Edited  by  JAMES  HVNEKER 


FRANZ  — Fifty  Songs* 

Edited  by  W.  F.  APTHORP 


LISZT  — Twenty  Piano  Compositions^ 

Edited  by  AUGUST  SPANUTH 


LISZT— Twenty  Piano  Transcriptionsf 

Edited  by  AUGUST  SPANUTH 


FIFTY  MASTERSONGSt 

Edited  by  HENRY  T.  FINCK 


♦Prices,  $1.25,  paper  covers;  $2.25,  cloth,  gilt 
tPrices,  $1.50,  paper  covers;  $2.50,  cloth,  gilt 


MUSICIANS  LIBRARY  BOOKLET  SENT  ON  REQUEST 


BOSTON 

OLIVER  DITSON  COMPANY 


New  York 
CHAS.  H.  DITSON  &.  CO. 


Philadelphia 
J.  E.  DITSON  &  CO. 


Concerto  for  Pianoforte,  No.  i,  in  B-flat  minor,  Op.  23. 

Peter  Tschaikowsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  Nov.  5-6,  1893.) 

In  1874  Tschaikowsky  was  a  teacher  of  theory  at  the  Moscow  Con- 
servatory. (He  began  his  duties  at  that  institution  in  1866  at  a  salary  of 
$30  a  month.)  In  November  of  1874  he  wrote  to  his  brother  Anatol: 
* '  I  am  whoUy  absorbed  in  the  composition  of  a  pianoforte  concerto,  and 
I  am  very  anxious  that  Rubinstein  (Nicholas)  should  play  it  in  his  con- 
cert. I  make  slow  progress  with  the  work,  and  without  real  success; 
but  I  stick  fast  to  my  principles,  and  cudgel  my  brain  to  subtilize  piano- 
forte passages:  as  a  result  I  am  somewhat  nervous,  so  that  I  should 
much  like  to  make  a  trip  to  Kieff  for  the  purpose  of  diversion." 

The  orchestration  of  the  concerto  was  finished  on  Feb.  9,  1875;  but 
before  that  date  he  played  the  work  to  Nicholas  Rubinstein.  The  episode 
is  one  of  the  most  singular  in  tlie  history  of  this  strangely  sensitive  com- 
poser. He  described  it  in  a  letter  written  to  Nadeshda  Filaretowna  von 
Meek,  the  rich  widow  who  admired  Tschaikowsky' s  music  so  warmly  that 
in  1877  she  determined  to  give  him  a  sum  of  6,000  roubles  annually,  that 
he  might  compose  without  cark  or  care.  They  never  met.  Never  did 
either  one  hear  the  voice  of  the  other;  but  they  exchanged  letters  fre- 
quently, and  to  her  Tschaikowsky  unbared  his  perturbed  soul.  This 
letter  is  dated  vSan  Remo,  Jan.  21,  1878.  It  has  at  last  been  published 
in  Modest  Tschaikowsky 's  Life  of  his  famous  brother. 

"In  December,  1874,  I  had  written  a  pianoforte  concerto.  As  I  am 
not  a  pianist,  I  thought  it  necessary  to  ask  a  virtuoso  what  was  tech- 
nically unplayable  in  the  work,  thankless,  or  ineffective.  I  needed  the 
advice  of  a  severe  critic  who  at  the  same  time  was  friendly  disposed 
toward  me.  Without  going  too  much  into  detail,  I  must  frankly  say 
that  an  interior  voice  protested  against  the  choice  of  Nicholas  Rubinstein 
as  a  judge  over  the  mechanical  side  of  my  work.  But  he  was  the  best 
pianist  in  Moscow,  and  also  a  most  excellent  musician ;  I  was  told  that 
he  would  take  it  ill  from  me  if  he  should  learn  that  I  had  passed  him  by 
and  shown  the  concerto  to  another ;  so  I  determined  to  ask  him  to  hear 
it  and  criticise  the  pianoforte  part. 
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M.  Steinert  &  Sons  Co. 
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"On  Christmas  Eve,  1874,  we  were  all  invited  to  Albrecht's,  and 
Nicholas  asked  me,  before  we  should  go  there,  to  play  the  concerto  in  a 
class-room  of  the  Conservatory.  We  agreed  to  it.  I  took  my  manuscript, 
and  Nicholas  and  Hubert  came.  Hubert  is  a  mighty  good  and  shrewd 
fellow,  but  he  is  not  a  bit  independent;  he  is  garrulous  and  verbose; 
he  must  always  make  a  long  preface  to  'yes'  or  'no';  he  is  not  capable 
of  expressing  an  opinion  in  decisive,  unmistakable  form;  and  he  is 
always  on  the  side  of  the  stronger,  whoever  he  may  chance  to  be.  1 
must  add  that  this  does  not  come  from  cowardice,  but  only  from  natural 
unstableness. 

"I  played  through  the  first  movement.  Not  a  criticism,  not  a  word. 
You  know  how  foolish  you  feel,  if  you  invite  one  to  partake  of  a  meal 
provided  by  your  own  hands,  and  the  friend  eats  and — is  silent!  'At 
least  say  something,  scold  me  good-naturedly,  but  for  God's  sake  speak, 
only  speak,  whatever  you  may  say ! '  Rubinstein  said  nothing.  He  was 
preparing  his  thunder-storm ;  and  Hubert  was  waiting  to  see  how  things 
would  go  before  he  should  jump  to  one  side  or  the  other.  The  matter  was 
right  here :  I  did  not  need  any  judgment  on  the  artistic  form  of  my  work ; 
there  was  question  only  about  mechanical  details.  This  silence  of  Rubin- 
stein said  much.  It  said  to  me  at  once:  'Dear  friend,  how  can  I  talk 
about  details  when  I  dislike  your  composition  as  a  whole  ? '  But  I  kept 
my  temper  and  played  the  concerto  through.     Again  silence. 

"  'Well?'  I  said,  and  stood  up.  Then  burst  forth  from  Rubinstein's 
mouth  a  mighty  torrent  of  words.  He  spoke  quietly  at  first;  then  he 
waxed  hot,  and  at  last  he  resembled  Zeus  hurling  thunderbolts.  It  ap- 
peared that  my  concerto  was  utterly  worthless,  absolutely  unplayable; 
passages  were  so  commonplace  and  awkward  that  they  could  not  be 
improved ;  the  piece  as  a  whole  was  bad,  trivial,  vulgar.  I  had  stolen  this 
from  that  one  and  that  from  this  one ;  so  only  two  or  three  pages  were 
good  for  anything,  while  the  others  should  be  wiped  out  or  radically 
rewritten.  'For  instance,  that!  What  is  it,  anyhow?'  (And  then  he 
caricatured  the  passage  on  the  pianoforte.)  'And  this?  Is  it  possible?' 
and  so  on,  and  so  on.  I  cannot  reproduce  for  you  the  main  thing,  the 
tones  in  wh'ich  he  said  all  this.     An  impartial  bystander  would  necessa- 
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The  largest  and  finest  collection  in  America, 
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range  of  prices.  Several  violins  will  be  sent 
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ness with  each  instrument. 
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rily  have  believed  that  I  was  a  stupid,  ignorant,  conceited  note-scratcher, 
who  was  so  impudent  as  to  show  his  scribble  to  a  celebrated  man. 

"Hubert  was  staggered  by  my  silence,  and  he  probably  wondered  how 
a  man  who  had  already  written  so  many  works  and  was  a  teacher  of 
composition  at  the  Moscow  Conservatory  could  teep  still  during  such  a 
moral  lecture  or  refrain  from  contradiction, — a  moral  lecture  that  no  one 
should  have  delivered  to  a  student  without  first  examining  carefully  his 
work.  And  then  Hubert  began  to  annotate  Rubinstein ;  that  is,  he  in- 
corporated Rubinstein's  opinions,  but  sought  to  clothe  in  milder  words 
what  Nicholas  had  harshly  said.  I  was  not  only  astonished  by  this 
behavior:  I  felt  myself  wronged  and  offended.  I  needed  friendly  ad- 
vice and  criticism,  and  I  shall  always  need  it;  but  here  was  not  a  trace 
of  friendliness.  It  was  the  cursing,  the  blowing-up  that  sorely  wounded 
me.  I  left  the  room  silently  and  went  upstairs.  I  was  so  excited  and 
angry  that  I  could  not  speak.  Rubinstein  soon  came  up,  and  called  me 
into  a  remote  room,  for  he  noticed  that  I  was  heavily  cast -down.  There 
he  repeated  that  my  concerto  was  impossible,  pointed  out  many  pas- 
sages which  needed  thorough  revision,  and  added  that  he  would  play 
the  concerto  in  public  if  these  changes  were  ready  at  a  certain  time. 
'I  shall  not  change,  a  single  note,'  I  answered,  'and  I  shall  publish  the 
concerto  exactly  as  it  now  is.'     And  this,  indeed,  I  did." 

Tschaikowsky  erased  the  name  of  Nicholas  Rubinstein  from  the  score, 
and  inserted  in  the  dedication  the  name  of  Hans  von  Biilow,  whom  he  had 
not  yet  seen;  but  Klindworth  had  told  him  of  von  Billow's  interest  in  his 
works  and  his  efforts  to  make  them  known  in  Germany.  Von  Biilow 
acknowledged  the  compliment,  and  in  a  warm  letter  of  thanks  praised  the 
concerto,  which  he  called  the  "fullest"  work  by  Tschaikowsky  yet  known 
to  him:  "The  ideas  are  so  original,  so  noble,  so  powerful;  the  details  are 
so  interesting,  and  though  there  are  many  of  them  they  do  not  impair 
the  clearness  and  the  unity  of  the  work.  The  form  is  so  mature,  ripe, 
distinguished  for  style,  for  intention  and  labor  are  everywhere  concealed. 
I  should  weary  you  if  I  w^re  to  enumerate  all  the  characteristics  of  your 
work,  characteristics  which  compel  me  to  congratulate  equally  the  com- 
poser as  well  as  all  those  who  shall  enjoy  actively  or  passively  (respec- 
tively) the  work." 

Httractive  j^ovcltics 
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For  a  long  time  Tschaikowsky  was  sore  in  heart,  wounded  by  his 
friend.  In  1878  Nicholas  had  the  manliness  to  confess  his  error;  and 
as  a  proof  of  his  good  will  he  studied  the  concerto  and  played  it  often 
and  brilliantly  in  Russia  and  beyond  the  boundaries,  as  at  the  Paris 
Exhibition  of  1878. 

Other  works  of  1874-75  by  Tschaikowsky  were  Symphony  No.  3; 
"Serenade  Melancolique,"  Op.  26,  for  violin  and  orchestra;  six  piano 
pieces.  Op.  19;  six  songs,  Op.  25;  six  songs.  Op.  27;  six  songs.  Op.  28. 

The  first  performance  of  this  concerto  was  at  Boston,  Mass.,  in  Music 
Hall,  Oct.  25,  1875.  Von  Biilow  was  the  pianist,  and  the  concert  was 
the  fifth  of  his  series.  Mr.  B.  J.  I^ang  was  the  conductor.  The  pro- 
gramme was  as  follows: — 

PART  I. 

Overture,  "Jessonda  " Spolir 

Orchestra. 

Grand  Concerto  (Op.  23)  in  B-flat  (sic) Tschaikoivski 

(Piano  and  Orchestra.)  _ 

Hans  von  BtJLow. 

PART    II. 

Sonata  quasi  Fantasia  (Moonlight  Sonata) Beethoven 

Hans  von  'BtJLOw. 

Overture,  "Prometheus" Beethoven 

Orchestra. 

Grand  Fantaisie  (Op.  15)  in  C  major Schubert 

(Arranged  for  piano  and  orchestra  by  Lis?T.) 
Hans  von  BiJLOw. 

Wedding  March Mendelssohn 

Orchestra. 
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delivered  in  the  city  limits,  Roxbury,  and  Brookline. 
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Because  it  is  more  easily  operated  than  any  other  player; 

Because  it  rivals  the  best  efforts  of  the  human  player ; 

Because  it  gives  a  better  and  greater  range  of  expression  ; 

Because  it  gives  absolute  and  instantaneous  control  of  tempo  and  expression  ; 

Because  it  has  independent  control  of  bass  and  treble; 

Because  it  is  simple  in  construction  ; 

Because  it  pleases  particular  people  * 

Because  it  is  easily  adjusted  and  light  and  easy  to  move ; 

Because  the  expression  and  tempo  are  not  dependent  on  the  pedalling; 

Because,  therefore,  the  Lvraphone  is  the  ONLY  PLAYER   CAPABLE   OF 

nOTOR  PROPULSION; 
Because  it  seldom  gets  out  of  order; 

Because  we  give  an  unlimited  guarantee  with  every  Lvraphone ;  and 
Because  it  is 

THE   IDEAL  P1AN0=PLAYER. 

Call  and  see  it  at  our  local  Selling  Agents, 

Messrs.  LINCOLN  &   VANDER   PYL, 

No.  211  TREHONT   STREET,  BOSTON,  HASS. 

SMITH     UYRAPHOINE     COiVlRA^NV, 
13  West  Pratt  Street         =        .        =        -        =        BALTIMORE,  MD. 


Please  mention  Sympliony  Orchestra  Prograiuiue  when  replying  to  this  ad. 
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The  programme  contained  this  astonishing  announcement: — 

"Ihe  above  grand  composition  of  Tschaikowsky,  the  most  eminent 
Russian  maestro  of  the  present  day,  completed  last  April  and  dedicated 
by  its  author  to  Hans  von  Biilow.'has  NEVER  BEEN  PERFORMED, 
the  composer  hhnself  never  having  enjoyed  an  audition  of  his  master- 
piece. To  Boston  is  reserved  the  honor  of  its  initial  representation  and 
the  opportunity  to  impress  the  first  verdict  on  a  work  of  surpassing 
musical  interest." 

Von  Biilow  sent  Tschaikowsky  a  telegram  announcing  the  brilliant 
success  of  his  work.  Of  course,  this  news  gratified  the  composer;  but 
just  then  he  happened  to  be  very  short  of  money,  and  it  was  not  without 
some  compunction  that  he  spent  it  all  in  answering  the  message. 

The  concerto  was  played  again  at  the  matinee  October  30.  The 
orchestra  during  the  engagement  was  small;  there  were  only  four  first 
violins.  The  concerto  was  well  received,  and  one  critic  discovered  that 
the  first  movement  was  not  in  "the  classical  concerto  spirit." 

The  concerto- has  been  played  at  these  concerts  by  Mr.  Lang  (1885), 
Mme.  Hopekirk  (1891),  Mr.  Sieveking  (1896),  Mr.  Joseffy  (1898),  Mr. 
Slivinski  (1901),  Mr.  Randolph. 

Von  Biilow  was  an  admirer  of  Tschaikowsky  before  as  well  as  after  he 
played  the  concerto  in  Boston.  In  a  letter  dated  Milan,  May  21,  22, 
1874,  he  spoke  warmly  of  a  string  quartet,  two  symphonies,  some  piano 
pieces,  and  above  all  of  an  "uncommonly  interesting"  overture,  "Romeo 
and  Juliet,"  which  was  "conspicuous  for  originality  and  wealth  of  mel- 
ody." He  hoped  that  Tschaikowsky 's  versatility  would  prevent  him 
from  sharing  the  fate  of  Glinka, — neglect  in  foreign  lands.     Four  years 
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UALITY  of  Piano  Tone  depends  on  accuracy  of 
construction.  The  Vose  Piano  is  built  on  scientific 
principles  by  the  highest  grade  of  modern  mechanical 
skill.  Each  individual  part  is  perfect,  and  all  the 
parts  are  perfectly  combined.  The  result  is  the 
delightful  quality  of  the  Vose  Tone. 
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and  right  for  artistic  furnishing,  and  the 
tomer  who  knows  nothing  of  the  difficulties  attending 
the  selection  of  Rugs,  coming  to  us,  will  receive  helpful 
suggestion  and  expert  advice  if  she  asks  for  it. 
CNot  only  that  we  stand  back  of  all  our  transactions, 
so  that  we  are  not  satisfied  simply  with  the  accom- 
plishment of  a  sale,  but  follow  it  up  until  the  customer 
has  that  delight  that  a  real  Oriental  Rug  brings  to 
the  buyer  when  it  is  the  right  thing  in  the  right  place. 
CThis  month  the  special  showing  is  in  High-class 
Rugs,  rare  in  color  and  exceedingly  desir- 


^<P*^  "A-.^      able  in  sizes.     C.  At  prices  from  y/-*  /'/'^^ 

QDOJ^     $8.50  to  $2S  each       ^^^(^i 
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later  von  Riilovv  wrote  from  London  to  the  Signale,  and  after  some  words 
about  the  reception  by  the  London  audience  of  a  set  of  variations  for 
piano  by  Tschaikowsky  (Op.  19,  No.  6)  he  hailed  the  composer  as  a 
"true  tone-poet,  9//  venia  verba."  He  spoke  of  the  composer's  wretched 
health,  and  then  said:  "His  new  string  quartet  in  E-flat  minor,  his  sec- 
ond sym})hony,  his  fantaisie,  'Francesca  da  Rimini,'  have  enchanted  my 
somewhat  used-up  cars  by  their  freshness,  power,  depth,  originality." 
Nor  was  von  Biilow  ever  weary  of  playing  this  same  concerto.  He  as 
well  as  Liszt  was  deeply  interested  in  the  younger  Russians,  and,  as 
conductor  of  the  Mciningen  orchestra,  this  "Achilles  of  propagandists" 
gave  Russian  concerts  in  Germany  with  the  hope  of  breaking  down  a 
contumacy  that  still  flourishes  in  certain  parts  of  Germany  (see  Liszt's 
letter  to  the  Coimtess  Mercy- Argenteau,  Jan.  20,  1885). 

Nor  was  ingratitude  a  characteristic  of  Tschaikowsky,  who  was  in  turn 
one  of  the  most  lovable  of  men.  In  an  account  of  his  visit  to  Hamburg 
in  1888  he  speaks  of  von  Biilow:  "He  had  in  time  past  done  me  in- 
valuable service,  and  I  considered  myself  forever  in  his  debt." 

The  first  performance  of  the  concerto  in  Russia  was  by  Kross  at  a 
concert  of  the  Russian  Musical  Society,  St.  Petersburg,  Nov.  i,  1875. 
The  first  performance  in  Moscow  was  Nov.  21,  1875,  when  Serge  Ta- 
neieff,*  the  favorite  pupil  of  Nicholas  Rubinstein  and  Tschaikowsky, 
was  the  pianist. 

Modest  Tschaikowsky  says  nothing  about  the  first  performance  in 
Boston,  but  he  quotes  from  a  letter  written  by  his  brother  to  Rimsky- 
Korsakoff  and  dated  Moscow,  Nov.  12,  1875,  in  which  Peter  mentions 

*Tan^ieff's  Symphony  in  C,  No.  i,  and  overture  to  "  The  Oresteia"  have  been  played  here  by  the  Boston 
Symphony  Orchestra. 


SHREVE,  CRUMP  &   LOW  CO. 

147  TREnONT  5TREET,  BOSTON 

^  ^  Gold  and  Silver  Smiths  ^  ^ 


FIRST    FLOOR 

THIRD   FLOOR 

Diamonds  and  Precious  Stones 

ANTIQUE  DEPARTMENT 

Solid  Silver 
Leather  Goods 
Watches 
Umbrellas  and  Canes 
Stationery 

In  which  we  show  Rich  Examples  of 
Louis    XIV.  and  Louis  XV.,  Empire, 
Chippendale,  Hepplewhite,  and  Adams 
Furniture. 

SECOND   FLOOR 

FOURTH   FLOOR 

MODERN  ART  GOODS 

Comprising    Bronzes,    Marbles,   Clocks, 
Engraved  Glass,  China,  etc. 

GAS  AND  ELECTfilC 
FIXTURES 

ANTIQUE 


FIFTH  FLOOR 

AND    MODERN 


HALL    CLOCKS 


the  receipt  a  few  days  before  of  a  lot  of  clippings  from  American  news- 
papers sent  by  von  Biilow.  "The  Americans  think,"  wrote  Peter, 
"that  the  first  movement  of  my  concerto  'suffers  in  consequence  of  the 
absence  of  a  central  idea,'  .  .  .  and  in  the  Finale  this  reviewer  has  found 
'syncopation  in  trills,  spasmodic  pauses  in  the  theme,  and  disturbing 
octave-passages!'  Think  what  healthy  appetites  these  Americans  must 
have:  each  time  Biilow  was  obliged  to  repeat  the  whole  Finale  of  my 
concerto!     Nothing  like  this  happens  in  our  country!" 

But  Modest  tells  us  that  the  chief  theme  of  the  first  allegro  is  a  time 
that  his  brother  heard  sung  by  a  blind  beggar  at  Kamenka,*  and  that  the 
irresistibly  gay  tune  introduced  in  the  lively  episode  of  the  second  move- 
ment is  that  of  a  French  song,  "11  faut  s'amuser,  danser,  et  rire,"  "which 
brother  Anatol  and  I  in  the  early  seventies  used  continually  to  troll,  and 
hum,  and  whistle  in  memory  of  a  bewitching  singer."  This  last  tune 
bears  a  grotesque  resemblance  in  notation,  rhythm,  and  general  char- 
acter to  that  of  "The  Irish  Christening  at  Tipperary,"t  by  Dan  Magin- 
nis,  once  a  favorite  comedian  at  the  Boston  Theatre. 

The  first  movement  begins  with  a  long  introduction,  Andante  non 
troppo  e  molto  maestoso,  3-4,  which  is  based  and  developed  on  its  own 
peculiar  theme.  After  a  short  prelude  in  B-flat  minor  by  full  orchestra 
there  is  modulation  to  D-flat  major.  The  stately  theme  is  sung  by  first 
violins  and  'cellos  in  octaves ;  wood-wind  and  horns  furnish  a  background, 
and  full  chords  are  swept  by  the  pianist.  The  pianoforte  repeats  and 
varies  the  theme,  which  leads  to  a  cadenza;  and  after  a  series  of  imita- 
tions between  pianoforte  and  orchestra  the  great  theme  is  proclaimed 

*  Tscliaikowsky  wrote  from  Brailow  to  Mrs.  von  Meek  (May  g,  1879):  "I  have  just  been  in  the  abbey 
church.  A  crowd  had  gathered  in  the  church  as  well  as  in  the  courtyard.  I  heard  the  '  lyre-song'  of  the 
blind;  it  is  so  called  on  account  of  the  accompanying  instrument,  the  lyre,  which,  by  the  way,  has  nothing  in 
comnnon  with  the  classic  instrument.  It  is  remarkable  that  in  Little  Russia  all  blind  singers  sing  the  same 
tune  with  the  same  refrain.  I  used  a  portion  of  this  refrain  in  the  first  movement  of  my  pianoforte  concerto." 
Tschaikowsky  gives  the  tune  in  notation.  The  lyre  of  Little  Russia  is  an  instrument  of  three  strings,  and  is  not 
unlike  the  instrument  known  formerly  in  Italy  as  the  hra  tedesca  or  lyra  rustica. 
t  The  air  is  first  heard  with  the  words :  — 

'Twas  down  in  that  place  Tipperary, 

Where  they're  so  airy  and  so  contrary, 

They  cut  up  the  devil's  figary, 

When  they  christened  my  beautiful  boy. 

In  the  corner  the  piper  sat  winkin' 

Anda-blinkin'  anda-thinkin', 

And  a  noggin  of  punch  he  was  drinkin' 

And  wishing  the  parents  great  joy. 


Phillips'  Toroa 
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The  only  Cocoa 

with  a  Rich 
Chocolate  Flavor 


The  MIS5ES  HOLHES 

Announce  the  arrival  of  their 
PARIS  MODEL  GOWNS,  COATS,  Etc., 

which  they  will  be  pleased  to  show  at  their  well-known  establishment, 
405  BOYLSTON  STREET. 


^J 


William  L  Whitney,  International 
School  for  Vocalists, 

FLORENCE,  Italy.  BOSTON,  Hass.,  U.S.A.  '  PARIS,  France. 

Announces  the  opening  of  tlie  International  Training  School  for  Singers,  September  17,  Boston  being 
its  chief  seat,  with  brnnches  in  Florence  and  Paris.  Mr.  Whitney  resigns  liis  position  at  the  head  of  tlie  New 
England  Conservatory  Voice  School,  in  order  to  give  his  entire  attention  to  tliis  school,  preparetions  for 
which,  with  the  first  experimental  classes,  he  has  had  in  hand  for  eighteen  years.  The  object  of  the  school 
is  the  highest  possible  development  of  the  Art  of  Singing,  through  the  medium  of  tlie  Old  Italian  riethod 
of  voice  production  and  management  applied  to  the  several  schools  of  Vocal  Musi  -.  The  instruction 
will  be  given  by  the  truest  exponents  of  the  Old  Italian  Method,  who  are  necessarily  also  masters  of  the  Old 
Italian  School  of  Vocal  Music  ;  and  by  the  best  representatives  of  the  French,  German,  and  English  Schools  of 
Music.  The  Standard  of  the  school  is  absolute,  and  the  Diploma  will  be  granted  only  for  vocal  and 
linguistic  ability  and  musicianship  of  a  high  order.  It  is  evident  that  only  by  foreign  study,  and  then  only 
under  the  right  conditions,  can  students  acquire  the  Italian,  French,  and  German  style  of  Tendering,  together 
with  the  traditions  and  the  language, —  those  intricacies  of  accent  and  of  diction  which  can  be  seized  only  by 
ear,— and  be  under  that  subtile  influence  called  "atmosphere,"  which  means  so  much  in  the  cultivation  of 
the  arts. 

One  method  of  voice  pro-  /~)1/4  tfinWfitt  l\l\P'fhl(\fi  ^'or  all  schools  of  vocal  music,  Italian, 
duction  and  management.     V^IU     ILCtllCtll     ITlCLIiliU      French,  English,  and  German. 

The  wide  and  varied  experience  by  which  Mr.  Whitney  has  been  specially  fitted  for  this  work 
includes  ten  years  of  student  life  in  Italy,  Germany,  France,  and  England;  two  years  as  voice  teacher 
in  Florence  and  Paris;  eighteen  years  as  voice  teacher  at  the  Royal  Normal  College,  London,  and  at  the 
New  England  Conservatory;  two  years  as  organizer  and  head  of  the  Voice,  Languatre,  and  Opera 

departments  of  the  latter  school  ;  several  classes  conducted  abroad  ;  and  the  final  establishment  of  the 
school  in  Florence  and  Paris  in  igoo-iqoi,  when  the  class  in  Florence  numbered  forty.  The  greater 
success  of  students  who  during  the  last  fifteen  years  have  been  in  Mr.  Whitney's  classes  abroad,  or  have 
followed  out  the  same  course,  is  convincing  proof  that  this  is  the  only  plan  of  study  productive  of  the 
desired  results.  In  the  end  this  plan  is  also  the  least  expensive.  Each  school  is  complete  in  itself,  having  the 
best  teachers  to  be  procured  in  each  study,  the  indispensable  Italian  Method  teacher,  and  the  representative 
teacher —  American —  who  will  be  responsible  for  the  conduct  of  the  school  during  Mr.  Whitney's  absences. 
Under  the  protection  and  guidance  of  this  school,  the  student  may  have  the  advantage  of  study  abroad  with 
the  greatest  masters,  without  loss  of  time  and  money,  unfortunate  experiences  with  incapable  teachers,  and 
final  disappointment.  The  school  takes  entire  charge  of  the  students,  placing  them  with  private  families,  for 
home  advantages  and  the  languages  ;  planning  their  studies  and  diversions  ;  obtaining  for  them  every 
advantage  peculiar  to  each  country  ;  keeping  parents  and  former  teachers  posted  as  to  their  work  and 
progress;  and,  finally,  planning  and  aiding  the  beginning  of  their  professional  careers. 

INTERNATIONAL  OPERA  SCHOOL,  under  the  direction  of  n.  a.  qiraudet. 
assisted  by  flme.  Gertrude  Franklin,  Jliss  Rose  Stewart,  Mr.  William  L. 
Whitney,  and  others.     For  further  announcement  see  elsewhere  in  this  programme. 

International  School  for  Pianists.  Mr.  Whitney  announces  the  engagement  of  Mr.  HAROLD 
BAUER  and  Mr.  CARLO   BUONAMICI,  with  assistants,  and  Mrs.  PHILIP  HALE. 

School  of  Languages  and  Diction.  Carefully  organized  with  a  view  to  the  particular  needs  of  vocalists, 
with  teachers  especially  prepared  in  the  best  methods  of  diction,  this  school  also  offers  unequalled  oppor- 
tunities to  all  students  of  language. 

FLORENCE  and  PARIS  CLASSES.   3'o1:"the^atcL^^n'^\TlZY^rd^^^ATcK 

The  Italian  class  of  1903-1904  will  sail  August  4  for  Florence,  Italy,  visiting  SPAIN  (Cadiz,  Seville, 
Cordova,  Granada,  etc.),  M()ROCCO  (Tangiers,  the  political  situation  in  that  country  permitting),  ITALY 
(Naples,  Capri,  Sorrento,  Amalfi,  Rome,  and  Sienna),  arriving  in  F'lorence  the  middle  of  September.  Mem- 
bers of  this  clasB  desiring  to  join  the  French  class  in  Paris  will  be  expected  to  give  one  month's  notice. 
The  Frencli  class  will  sail  for  Paris  about  September  25.  In  order  to  realize  to  the  fullest  degree  the 
advantage  of  study  in  these  countries,  students  should  at  once  join  these  classes  in  their  special  preparation. 

Fall  Term,  September  17  to  November  26.  Spring  Term,  February  4  to  April  14* 

Winter  Term,  November  26  to  February  4.  Summer  Term,  April  14  to  June  23. 

PRINCIPAL  and  SUPPLEHENTARY    STUDIES 

LANGUAGES         DICTION  VOICE  SOLFEGGIO  PIANOFORTE 

I  lie        D/\WI  l-DK./AlllTir>        WL,VJD.       CHORAL  WORKS  ^^  <:<jA//a  and  with 
Established    1890.  orchestral  accompaniment. 

INFORHATION  CONCERNING  Entrance  Examination,  Requirements  for  Graduation,  Single  Studies, 
District  Examiners,  Scholarships  (Voice  and  Opera),  Opera  School  (Boston,  Florence,  Paris),  Florence 
School,  Paris  School,  Students'  Homes,  Terms,  etc.,  of  the  Secretary,  246  Huntingdon  Avenue, 
Boston,  riass.  International  Bureau  and  Singers'  Agency.  Highly  competent  and  experienced,  foreign- 
trained  singers  and  teachers. 

INTERNATIONAL    SCHOOL    FOR    VOCALISTS 

246  Huntington  Avenue,   Boston,  Hass. 

Opposite'5ymphony  HaU. 
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by  all  the  violins,  violas,  and  'cellos  in  double  octaves.  There  is  a  short 
coda.  Harmonies  in  the  brass  lead  to  the  key  of  B-flat  minor  and  the 
main  body  of  the  first  movement.  Allegro  con  spirito,  4-4.  The  chief 
theme  is  the  beggar  tune  above  mentioned,  a  tune  in  nervous  rhythm, 
given  out  by  the  pianoforte.  The  rhythmic  movement  in  the  course 
of  the  dialogue -between  solo  instrument  and  orchestra  is  hurried  into 
sixteenths.  Then  follows  an  episode  with  the  second  theme,  an  expres- 
sive melody  announced  by  wood-wind  and  horns.  A  subsidiary  and 
sensuous  theme  in  A-flat  major  is  whispered  by  the  muted  strings.  The 
second  theme  is  developed  and  led  to  a  mighty  conclusion  in  C  minor. 
The  sensuous  theme  reappears,  is  developed  at  length,  and  there  is  a 
return  to  the  beggar  melody.  In  the  free  fantasia  the  second  theme 
is  worked  out  at  length  to  a  powerful  climax.  The  pianoforte  attacks 
a  formidable  cadenza  on  figures  from  this  theme.  The  sensuous,  caress- 
ing melody  reappears  near  the  end.  and  swells  to  fortissimo. 

The  second  movement,  Andantino  semplice,  D-flat  major,  6-8,  is  a 
combination  of  slow  movement  and  scherzo.  The  first  theme  is  a  lul- 
laby, sung  by  the  flute  and  repeated  by  the  pianoforte.  The  second 
theme,  chiefly  in  D  major,  is  of  a  curious  pastoral  nature,  and  is  given 
out  by  oboe,  clarinets,  bassoons.  The  first  theme  returns  in  the  'cellos. 
The  second  part  of  the  movement  is  of  scherzo  character.  Violas  and 
'cellos  play  the  French  "chanson."  After  a  cadenza  of  the  pianoforte 
the  lullaby  melody  returns  in  D-flat  major  and  is  developed. 

The  Finale:  Allegro  con  fuoco,  B-flat  minor,  3-4,  is  a  rondo  on  three 
themes.  After  four  measures  of  orchestral  introduction  the  pianoforte 
announces  the  chief  melody,  a  wild  and  characteristic  Slav  dance.  The 
second  theme  is  also  exceedingly  characteristic.  After  the  exposition  by 
the  orchestra  it  is  developed  for  a  short  time,  and  suddenly  the  third 
theme  (violins)  enters.  After  development  according  to  the  rules  of  the 
rondo,  the  tempo  is  changed  to  allegro  vivo,  and  a  coda  on  the  first  theme 
brings  the  end. 

The  orchestral  part  of  the  concerto  is  scored  for  2  flutes,  2  oboes,  2 
cla'inets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  a  set  of  3  kettle- 
drums, and  strings. 


CREME 

POUDRE 


L  NRIVALLED  FOR  CARE  OFTHE  SKIN. 


The  only  PtRFliCT  VOICE  JUJUBE 
rimo.  Johanna  Tauscher  Qadski    writes:  "  I 
think  these  Pastilles  are  excellent,  and  I  have  already 
recommended  same  to  many  of  my  friends." 
Sale  by  nETCALF  &  COHPANY,  BOSTON 


SIMON 

'Stepping-stones  to  Beauty" 

and   dainty   samples  sent    upon  re- 
ceipt of  10  cents,  coin  or  stamps. 

GEORGE  J.  WALLAU.  Inc. 

Dept,  B.S.    2  Stone  St.,  New  York. 
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JORDAN  MARSH  CO. 


JORDAN  MARSH  CO. 


The  Famous 

Leoty  Corsets 

Combine  all  that  is  Newest 
and  Best  in  Corsets 

In  short,  they  are  the  standard  of  per= 
fection  for  excellent  qualities  in  the 
fabrics,  in  bonings,  in  the  workmano 
ship.  The  assortment  of  Models  and 
Styles  is  designed  to  meet,  and  does 
meet,  every  possible  requirement  of 
each  particular  figure.  Our  fall  im- 
portations await  your  inspection. 
The  prices  range  from 

$15.00  ^o  $35.00 

We  are  the  sole  distributers  for  the 
United  States 


JORDAN  MARSH  CO 
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Entr'actu  vSympiionioue  From  "Messidor"  .     .     Alfred  Bruneau' 

(Born  at  Paris,  March  3,  1857;  now  living  at  Paris.) 

"Messidor,"  a  lyric  drama  in  four  acts  and  five  scenes,  poem  by 
Emile  Zola,  music  by  Alfred  Bruneau,  was  produced  at  the  Opera, 
Paris,  Feb.  19,  1897.  The  cast  was  as  follows :  Veronique,  Marie  Blanche 
Deschamps-Jehin ;  Helene,  Lucy  Adeline  Marie  Bertrand,  known  as 
Berthet;  Guillaume,  Albert  Raymond  Gourron,  known  as  Alvarez; 
Mathias,  Jean  Francois  Delmas;  Le  Berger,  Maurice  Arnold  Renaud; 
Gaspard,  Jean  Note;  I^e  Pretre,  Gallois.  Julia  Subra  and  Carlotta 
Clelia  Isolina  Zambeli  were  the  chief  dancers  in  the  "symbolic  bal- 
let," "The  Legend  of  Gold,"  which,  originally  at  the  beginning  of  the 
third  act,  served  after  the  dress  rehearsal  as  a  prologue  to  the  opera. 
Claude  Paul  Taffanel  conducted.  The  opera  was  performed  eleven 
times  in  1897. 

This  Entr'acte  Symphonique  is  a  prelude  to  the  fourth  act,  and  it 
leads  into  the  music  of  that  act.  It  is  founded  on  certain  typical 
themes  of  the  opera. 

The  story  of  this  "poem"  told  by  Zola  in  prose  is  as  follows:  The 
workmen  who  live  along  the  course  of  a  gold-carrving  river,  I'Ariege, 
have  been  ruined  since  Gaspard  turned  the  mountain  torrent  to 
his  advantage,  for  he  went  up  the  river  to  set  machinery  there,  and 
thus  ,cut  off  the  living  of  the  less  greedy.  All  the  other  gold-finders 
were  obliged  to  turn  to  agriculture,  and,  as  the  soil  is  poor  and  there 
is  no  water,  the  dwellers  in  the  valley  know  starvation.  There  is  no 
water  nearer  than  at  two  hours'  distance  from  the  village.  Veronique 
shuts  her  door  to  Gaspard,  whose  daughter  Helene  falk  under  the 
blazing  sun  of  the  Midi;  but  Guillaume,  the  son  of  Veronique,  gives 
water  to  Helene ;  he  has  grown  up  with  her,  and  he  loves  her.  Ve- 
ronique, enraged,  accuses  Gaspard  of  having  murdered  her  husband, 
whose  mangled  body  was  found  at  the  foot  of  the  Roche  d'Enfer. 
"Dare  to  love  her  now,"  she  cries  to  Guillaume,  "the  daughter  of  the 
assassin!"  and  she  invokes  the  testimonv  of  Mathias,  a  vagabond 
socialist.     Now  Mathias  was  the  murderer.  ' 

There  is  an  old  legend  that  far  in  the  rocks  near  by  is  an  immense 
hall,  a  cathedral  all  of  gold.     There  the  child  Jesus  plays  on  the  sand. 


WFKAl'xAS 
FRES'T 


KAKAS  BROS 


INCORPORATED 


fRICEsJ      I79TREM0NTST.    BOSTON. 

^^™'^*^^^\^  y^^^  NEAR   TREMONT    THEATRE. 


■REAS 


HUDSON   BAY  SABLES. 


of  these  rare  and  fashionable  skins  we  make  a  specialty,  being  the  only  American  house 
purchasing  skins  flirect  from  Labrador. 

Our  collection  this  year  is  the  most  notable  one  in  the  history  of  our  business.  We  offer  not 
only  a  selection  f  rr.m  the  finest  skins  in  this  country,  but  the  advantage  of  price  that  cannot  be 
equalled,  and  workmauship  that  cannot  be  excelled.    Modelled  in  the  latest 

NOVELTIES  IN    STOLES,  SCARFS,  AND  MUFFS. 
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and  drops  handfuls  of  it  into  the  waters  of  a  spring.  The  sand  is 
changed  into  gold  dust  and  is  borne  by  the  stream  across  the  valley 
of  Bethmale.  If  ever  human  eye  should,  look  on  this  cathedral,  the 
miracle  would  cease,  and  all  would  be  engvilfed  in  the  bowels  of  the 
earth. 

Helbne  is  fond  of  Cruillaume,  but  she  wishes  she  were  poor,  to  test 
his  love.  The  peasants,  fired  by  the  speeches  of  Mathias,  rush,  led 
by  Guillaume,  to  destroy  the  buildings  and  the  machinery  of  Gaspard; 
but  Veronique  finds  the  grotto  of  the  wondrous  cathedral,  and  a  hur- 
ricane hurls  down  the  rock  and  dries  up  the  stream.  Gaspard  and 
his  daughter  are  ruined.  Yet  between  Guillaume  and  Helene  still 
rises  the  figure  of  his  murdered  father,  who  had  been  found  holding 
in  his  clenched  fist  a  piece  of  gold,  from  which  Veronique  made  a  neck- 
lace. Mathias  steals  this  necklace  and  is  detected.  He  is  led  to  con- 
fess that  he,  not  Gaspard,  was  the  assassin.  There  is  a  hymn  of  joy 
and  love,  and  before  the  kneeling  crowd  the  priest  blesses  the  golden 
harvest,  "with  a  sweeping  gesture  that  fills  the  horizon." 


xj 
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fitienne  Destranges  in  his  study  of  "Messidor"  identifies  twenty- 
six  typical  themes.  Five  of  them  enter  into  the  construction  of  this 
Entr'acte. 

Lent  et  grave,  E  major,  3-4.  The  piece  begins  with  a  pedal,  horns, 
against  which  the  "Spring"  theme  enters  in  the  third  measure.  The 
theme  is  sung  pianissimo  by  harp,  violas,  'cellos,  and  double-basses,  and 
flutes  are  added.  Moins  lent:  violins  in  octaves  sing  the  theme.  Un 
peu  alle'grement,  9-8:  wind  instruments  and  harp  give  out  the  theme 
of  "Sowing."  The  movement  grows  faster  little  by  little,  and  the 
"Water"  theme  appears.  The  theme  of  "Love"  is  joined  to  it,  and 
then  the  theme  of  "Toil"  is  used.  After  an  episode,  tres  largement, 
there  is  a  return  to  the  "Spring"  theme,  and  the  curtain  is  raised  to 
the  pianissimo  song  of  the  strings  against  sustained  chords  of  wind 
instruments.  The  Entr'acte  is  scored  for  piccolo,  2  flutes,  2  oboes, 
English  horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double-bassoon, 
4  horns,  2  cornets-a-pistons,  2  trumpets,  3  trombones,  tuba,  kettle- 
drums, big  drum,  cymbals,  triangle,  harp,  strings. 


FOWNES^  GLOVES 

Will  be  worn  longer  this 
season  than  others, — that  is, 
other  gloves. 
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It  was  on  the  day  of  the  first  performance*  of  Chabrier's  "Gwendo- 
Hne"  at  the  Opera,  Paris,  Dec.  27,  1893,  that  Bertrand,  the  manager 
of  the  Opera,  offered  a  box  to  Bruneau  and  his  wife  on  condition  that 
he  should  with  Zola  compose  an  opera  for  the  Academic  Nationale 
de  Musique.  The  proposition  was  eagerly  accepted.  Zola  had  al- 
ready written  freely  and  bitterly  about  the  condition  of  the  opera, 
and  had  stated  his  views  of  operatic  art.  He,  as  well  as  Bruneau, 
believed  that  a  text  for  music  should  be  in  prose,  not  poetry.  He 
was  not  the  first  Frenchman  to  advance  this  theory.  Gounod  worked 
for  some  time  on  an  opera,  "Georges  Dandin,"  for  the  Opera-Comique, 
and  he  set  his  music  to  Moliere's  prose.  Furthermore,  he  wrote  a 
long  preface,  published  in  1875,  in  which  he  said:  "The  infinite  variety 
of  prose  periods  discloses  a  new  horizon  to  the  musician,  and  frees  him 
from  monotony  and  uniformity.  The  independence  and  the  liberty 
of  form  are  in  accord  with  the  observance  of  the  great  laws  that  govern 
the  periodic  measure  and  the  thousand  nuances  of  prosody.  Each 
syllable  can  have  its  quantity,  its  exact  and  rigorous  weight  in  truth 
of  expression  and  fitness  of  language.  .  .  .  What  an  inexhaustible  mine 
of  variety  in  song  or  declamation,  in  the  duration  and  the  intensity 
of  accent,  in  the  proportion  and  development  of  the  musical  period, 
a  development  that  no  longer  rests  on  continual  and  tiresome 
repetition,  but  on  logical  progression,  and  on  the  waxing  of  the 
mother-idea  which  dominates  and  leads  the  episode!"  Berlioz  in 
1858  wrote  an  article  for  the  Journal  des  Debais,  in  which  he  expressed 
like  opinions.  The  text  of  the  "Chansons  de  Miarka,"  by  Alexandre' 
Georges,  is  made  up  of  extracts  from  a  novel  by  Jean  Richepin ;  Bruneau 
chose  prose  by  Catulle  Mendbs  for  his  "Lieds  de  France."  Massenet 
chose  librettos  in  prose  for  his  "Thais"  and  "La  Navarraise."  Vincent 
d'lndy  wrote  the  text  of  his  "Fervaal"  in  prose  that  was  deliberately 
rhythmed. 

Zola's  libretto  excited  violent  discussion.     No  doubt  it  was  his  in- 
tention to  employ  the  prose  that  characterizes  his  novels,  but,  influ- 


*"  Gwendoline  "  was  produced  at  the  Monnaie,  Brussels,  April  lo,  iS 
ruhe  (1889;  and  at  Munith  (iSgo)  before  it  was  heard  in  Paris. 


and  it  was  performed  at  Carls- 
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enced,  perhaps  unconsciously,  by  the  knowledge  that  he  was  writing 
for  nnisic,  his  libretto-prose  is  often  rhythmical,  and  there  are  true 
verses,  vers  blancs,  of  various  metres.  His  text  was  discussed  seriously 
by  some;  by  many  it  was  dismissed  with  a  jest.* 

Thus   the  ingenious    Henry  Gauthier-Villars  wrote  of    it:  "And  all 
this   in  prose,  because  M.  Zola   did  not  have  the  time  to  versify  his 
drama.     Yet  this  should   not  be  a  difficult  task.     Let  us  attempt  it: 
"  Le  President  s'inslalle,  on  leve  le  rideau, 
Le  pere  pour  sa  fille  implore  un  verre  d'eau; 
Midi  Sonne,  cliacun  a  tres  chaud,  surtout  elle 
Qui  se  proniene  au  ccrur  de  V^te  sans  ombrelle! 
Si  le  soleil  leur  donnc  un  bon  coup  de  marteau, 
Ce  sera  fort  bien  fait  povir  ces  gens'sans  cerveau." 

And  Zola,  the  uncompromising  realist,  was  accused  of  absurdities. 
Thus,  Guillaume  works  bareheaded  in  the  field  under  a  scorching  sun; 
Veronique  and  her  son,  wretchedly  poor,  are  dressed  as  though  they 
were  living  at  ease ;  the  workshop  of  Gaspard  on  a  gray  and  dismal  day 
is  flooded  with  electric  hght;  in  the  last  act  "les  grands  bl^s  verts" 
are  of  a  superb  golden  yellow ;  and  it  is  harvest-time,  although  at  the 
latest  the  days  are  in  early  June. 

Some  praised  the  symbolism :  the  struggle  between  Nature  and  Gold 
which  moves  Guillaume,  the  good  Workman,  violent,  passionate,  ig- 
norant, easilv  impressed;  the  Capitalist,  Gaspard,  egoistic  and  blunt,  but 
withal  an  honest  fellow;  the  bad  "otiverrier,"  Mathias,  lazy,  brutal, 
ready  to  profit  by  the  weakness  of  the  mob,  eager  to  incite  to  revolt 
and  pillage ;  the  Shepherd,  the  man  of  Nature,  silent,  mysterious ;  the 
Mother  soured  by  poverty,  opposed  to  violent  means,  now  exciting 
and  now  appeasing  the  sheep-like  crowd. 

Bruneau  wrote  in  Figaro  the  day  after  the  first  performance:  "I 
wished  to  compose  freely,  without  a  thought  of  the  quarrels  of  schools, 
a  score  independent,  frank ;  one  in  which  is  reflected  faithfully  the  spirit 
of  our  race;  one  in  which  the  need  of  the  unforeseen  and  the  new  as 
well  as  the  need  of  reasonableness  and  of  the  fine  lucidity  that  charac 
terizes  us  should  be  satisfied."     And  how  antipodal  were  the  opinions 

*See  Camille  Saint-Saens'sLettre  de  lasPalmas,  published  in  his  "  Portraits  et  Souvenirs"  (Paris,  j.  d.) ; 
"  Messidor :  fitude  Analytique  et  Critique,"  by  fitienne  Destranges  (Le  Guide  Musical,  iSqy) ;  Louis 
Pagnerre's  "Gounod,"  pp.  1 15-119  (Paris,  iSgo). 
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of  the  reviewers!  The  Paris  correspondent  of  the  Pall  Mall  Gazette 
wrote:  "The  music  M.  Bruneau  has  written  for  M.  Zola's  remarkable 
book  is  the  best  harmonious  commentary  one  could  imagine.  There 
is  an  abundant  melodic  vein  in  situations  admitting  of  so-called  'set- 
pieces,'  the  dialogues  are  treated  in  the  manner  now  familiar,  and  are 
exquisitely  personal  of  the  composer,  while  single  phrases  stand  out 
powerfully,  thanks  to  the  happy  knack  of  catching  the  right  accents 
and  the  best  appropriate  inflexions  of  the  singing  and  speaking  voices. 
The  structure  of  the  score  is  symphonic,  the  material  being  furnished 
by  representative  themes  identified,  however,  not  with  characters,  but 
with  situations  and  sentiments — as  many  labels  to  various  Hats  d'dnie. 
The  combinations  of  these^  themes  alone  would  stamp  the  score  as  a 
masterly  one,  but  there  are  yet  details  as  numerous  as  they  are  ad- 
mirable in  the  orchestral  fabric,  and  so  many  treasures  of  melody  that 
'Messidor'  must  be  placed  on  the  livre  d'or  of  French  lyric  art." 

On  the  other  hand,  Arthur  Pougin  spoke  for  many  when  he  declared : 
"There  are  few  scores  so  futile,  empty,  colorless,  as  that  of  'Messidor.' 
No  one  will  say  this  time  that  here  is  'advanced  music'  which  searches 
new  roads  and  shuns  the  beaten  paths:  there  is  scarcely  any  music. 
In  the  four  acts  there  is  not  a  fresh  or  seizable  idea,  not  the  shadow 
of  a  melodic  design,  not  eight  measures  that  enter  the  ear.  There  is 
nothingness.  ...  Is  there  not  at  least  one  compensation  for  complete 
absence  of  ideas,  utter  poverty  of  inspiration?  No.  The  harmony  is 
weak  or  tortured,  the  orchestration  is  without  individuality,  of  a 
mediocre  sonorousness,  without  an  interesting  or  piquant  detail." 

"Messidor"  was  performed  at  the  Monnaie,  Brussels,  Feb.  lo,  1898. 
As  some  would  have  us  believe,  the  opera  is  already  dead  and  forgotten. 
If  this  be  true,  is  the  fate  of  "Messidor"  merely  another  illustration  of 
the  noble  saying  of  Sir  Thomias  Browne:  "But  the  iniquity  of  oblivion 
blindly  scattereth  her  poppy,  and  deals  with  the  memory  of  men  with- 
out distinction  to  merit  of  perpetuity"? 

Louis  Charles  BonavEnture  Alfred  Bruneau  was  born  at  Paris, 
March  3,  1857.     His  father,  a  musician,  who  played  the  viola,  established 
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a  publishing-nouse  of  music,  and  did  not  thereby  prosper.  His  mother 
was  a  painter  of  pastelb.  Bruneau  entered  the  Paris  Conservatory 
in  1873-,  and,  a  pupil  of  Franchomme,  took  the  first  violoncello  prize 
in  1876.  He  studied  harmony  with  Savard,  competed  thrice  and  in 
vain  for  a  prize,  and  in  1879  his  name  was  struck  from  the  list.  That 
same  year  he  entered  Massenet's  class  in  composition.  In  1880  he 
was  awarded  honorable  mention  in  the  competition  for  the  prix  de 
Rome,  and  in  1881  he  took  the  first  second  grand  prize.  So  he  did 
not  go  to  Rome :  he  stayed  at  Paris  and  listened  to  the  counsel  of  Cesar 
Franck. 

His  compositions  are  as  follows : — 

Operas:  "Kerim,"  in  three  acts,  text  by  Paul  Milliet  and  Henri  Lave- 
and,  Chateau  d'Kau,  Paris,  June  9,  1887,  Miss  de  Geneffe,  Piroia, 
Boue,  Bonelli,  Ferrier;  two  performances.  "Le  Reve,"  in  four  acts, 
based  by  Louis  Gallet  on  Zola's  romance,  Opera-Comique,  Paris,  June 
18,  1 89 1,  Cecile  Simonnet,  Marie  Blanche  Deschamps-Jehin,  Engel, 
Bouvet,  Lorraine;  twenty  performances  in  1891,  four  in  1892.  "L'At- 
taque  du  Moulin,"  in  four  acts,  based  by  Louis  Gallet  on  a  story  by 
Zola  (in  "vSoirees  de  Medan"),  Opera-Comique,  Paris,  Nov.  23,  1893, 
Marie  Delna,  Georgette  Leblanc,  Miss  Lai'sne,  Vergnet,  Bouvet,  Cle- 
ment, Belhomme,  Mondaud;  sixteen  performances  in  1893,  eighteen 
in  1894.  "Messidor"  (see  preceding  notes).  "L'Ouragan,"  in  four 
acts,  text  by  Zola,  Opera-Comique,  Paris,  April  29,  1901,  Opera-Co- 
mique, Paris,  Marie  Delna,  Jane  Raunay,  Julia  Guiraudon,  Marechal, 
Dufrane,   Bourbon;  twelve  performances  in   1901. 

Ouverture  Heroique  (1883,  at  a  Pasdeloup  Concert);  "Leda,"  poeme 
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anfique,  for  solo,  chorus,  and  orchestra,  poem  by  Henri  Lavedan  (Fides 
Dcvrifes,  soprano),  1S84;  "La  Belle  an  Bois  Dormant,"  symphonic  poem, 
"Penthesilee,"  symphonic  poem  with  text  by  Catulle  Mendbs,  Colonne 
Concert,  Nov.  13,  1892.  Lucienne  Breval,  soprano;  "Les  Bacchantes," 
ballet  in  two  acts  (1887,  not  published);  Requiem  for  solo  voices, 
chorus,  orchestra,  and  organ  (London,  Bach  Choir,  with  Amy  Sher- 
win,  I\hirion  McKenzie,  Iklward  Lloyd,  Robert  Hilton,  Feb.  25,  1S96); 
"Genevibve"  (cantata  for  prix  dc  Rome,  1881);  two  pieces  for  'cello. 
Op.  I  (1877);  five  melodies.  Op.  3  (1879);  Romance  for  horn,  Op.  5 
(1882) ;  Romance  for  flute.  Op.  8  (1883) ;  Three  Melodies,  Op.  1 1  (1885) ; 
Dix  Lieds  de  France,  pocnis  by  Catulle  Mendes,  Op.  17  (Theatre 
d'Application,  Jan.  4,  1892) ;  vSix  Chansons  h  danser.  Op.  19  (1894) ;  Trois 
Lieds  de  France,  Op.  20  (1896).  A  quartet  for  clarinets  is  mentioned, 
but  it  is  not  included  in  the  revised  catalogue  of  his  works. 

vSYMPm)NY  No.    2,    IN    D    MAJOR,    Op.    73    .       .       .       .       JOHANNES  BRAHMS. 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1.S97.) 

Johannes  Brahms,  the  son  of  a  Hamburg  double-bass  player,  did  not 
begin  his  musical  career  by  writing  a  symphony  which  should  com- 
plete the  work  of  Beethoven.  He  possessed  his  soul  in  patience.  Cham- 
ber music,  choral  works,  piano  pieces,  songs,  had  made  him  famous 
before  he  attempted  a  symphony.  His  first  symphony  bears  the  opus 
number  68. 

The  Symphony  in  D  was  first  performed  at  Vienna,  Jan.  lo,  1878. 
Brahms  conducted  it.  The  review  written  by  Eduard  Hanslick  was  of 
more  than  local  and  fleeting  interest,  and  it  may  serve  to-day  those  who 
are  unwilling  to  trust  their  own  judgment. 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic 
form, — i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of 
absolute  instrumental  music  to  exist.  The  symphony,  they  say,  is 
now  superfluous  since  Wagner  has  transplanted  it  into  the  opera: 
only  Liszt's  symphonic  poems  in  one  movement  and  with  a  determined  . 
poetical  programme  have,  in  the  contemplation  of  the  modern  mu- 
sical world,  any  vitality.  Now  if  such  absurd  theories,  which  are 
framed  solely  for  Wagner-Liszt  household  use,  again  need  refutation. 
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there  can  be  no  more  complete  and  brilliant  refutation  than  the  long 
row  of  Brahms's  instrumental  works,  and  especially  this  second  sym- 
phony. 

"The  character  of  this  symphony  may  be  described  concisely  as  peace- 
ful, tender,  but  not  effeminate  serenity,  which  on  the  one  side  is  quick- 
ened to  joyous  humor  and  on  the  other  is  deepened  to  meditative 
seriousness.  The  first  movement  begins  immediately  with  a  mellow 
and  dusky  horn  theme.  It  has  something  of  the  character  of  the  sere- 
nade, and  this  impression  is  strengthened  still  further  in  the  scherzo 
and  the  finale.  The  first  movement,  an  Allegro  moderato,  in  3-4,  im- 
merses us  in  a  clear  wave  of  melody,  upon  which  we  rest,  sv/ayed,  re- 
freshed, undisturbed  by  two  slight  Mendelssohnian  reminiscences  which 
emerge  before  us.  The  last  fifty  measures  of  this  movement  expire 
in  flashes  of  new  melodic  beauty.  A  broad  singing  Adagio  in  B  major 
follows,  which,  as  it  appears  to  me,  is  more  conspicuous  for  the  skilful 
development  of  the  themes  than  for  the  worth  of  the  themes  themselves. 
For  this  reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a  mo- 
ment. The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable  in 
its  golden  serenity,  is  widely  removed  from  the  stormy  finales  of  the 
modern  school.     Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the  first 
symphojiy  of  Brahms,  and  thus  it  appears  to  the  public.  The  hearer 
is  affected  by  the  first  as  though  he  read  a  scientific  treatise  full  of  deep 
philosophical  thought  and  mysterious  perspectives.     The  inclination  of 


Foreword  to  tKe  Wise  Buyer 

MONEY  spent  on  a  poor  piano  player  is  money  thrown  away. 
Money  spent  on  an  artistic  piano  player  is  money  well  in- 
vested. The  first  soon  becomes  tiresome.  The  Apollo  is 
a  source  of  perennial  delight  in  the  home.  It  never  fails  to  charm 
the  refined  sense  and  expand  the  knowledge  of  music.  The  piano 
player  in  all  its  phases  must  reach  a  high  standard  of  excellence,  or 
else  it  cannot  give  satisfaction.  Cleanness  in  execution,  brilliancy 
in  tone,  the  ability  to  impart  the  emotional  expression  that  the 
score  demands, —  these  are  the  chief  features  to  be  considered  in 
choosing  a  piano  player,  always  remembering,  however,  that  sub- 
stantial construction  is  the  foundation-stone  upon  which  all  the 
rest  are  based.  If  the  execution  is  not  clean,  if  the  musical  senti- 
ment of  the  work  is  not  properly  brought  out,  the  refined  musical 
ear  is  unsatisfied,  if  not  offended,  and  the  beauties  of  the  score 
are  only  half  developed.  The  APOLLO  PIANO  PLAYER 
meets  all  these  requirements  in  a  thorough  manner. 

We  solicit  your  inspection. 


<    y^(/^  120  and  122 
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^hy  are  many  people  nervou^ 

and  restless  in  their  sleep  ? 
They  had  Coffee  for  Dinner  or  Supper - 


Try 


COCOA 


AND  NOTE  THE    DIFFERENCE  - 

it  does  not  put  you  to  sleep  -  but  prevents  wakefulness. 

Whjnotget  THE  BEST? 

IT'S 


IF  YOU  WANT 
QUALITY.' 

Xms  Grocer  has  it. 
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Brahms  to  cover  up  or  do  away  with  whatever  might  look  like  an 
'effect'  is  carried  to  squeamishness  in  the  symphony  in  C  minor.  The 
hearer  cannot  possibly  grasp  all  the  motives  or  the  divisions  of 
motives,  which,  however,  slumber  there  as  flowers  beneath  the  snow, 
or  float  as  distant  points  of  light  beyond  the  clouds.  It  is  true  that 
the  second  symphony  contains  no  movement  of  such  noble  pathos  as 
the  finale  of  the  first.  On  the  other  hand,  in  its  uniform  coloring  and  its 
sunny  clearness,  it  is  an  advance  upon  the  first,  and  one  that  is  not 
to  be  underestimated. 

Brahms  has  this  time  fortunately  repressed  his  noble  but  dangerous 
inclination  to  conceal  his  ideas  under  a  web  of  polyphony  or  to  cover 
them  with  lines  of  contrapuntal  intersection;  and  if  the  thematic  de- 
velopment in  the  second  symphony  appears  less  remarkable  than  that 
in  the  first,  the  themes  themselves  seem  more  flowing,  more  sponta- 
neous, and  their  development  seems  more  natural,  more  pellucid,  and 
therefore  more  effective.  We  cannot,  therefore,  proclaim  too  loudly 
our  joy  that  Brahms,  after  he  had  given  intense  expression  in  his  first 
symphony  to  Faust-like  conflicts  of  the  soul,  has  now  in  his  second 
returned  to  the  earth, — the  earth  that  laughs  and  blossoms  in  the 
vernal  months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one  of  the 
first  in  France  to  admire  Brahms : — 

"The  second  symphony,  which  was  played  at  a  Popular  Concert  in 
Paris,  Nov.  21,  1880,  and  at  the  Paris  Conservatory  Concert  of  December 
19  of  the  same  year,  does  not  in  any  way  deserve  the  reproach  made 
against  it  by  Victorin  Joncieres, — that  it  is  full  of  brushwood.  Nor 
should  it  incur  the  reproach  made  by  Arthur  Pougin, — that  it  is  child- 

A.B  (has  E 


BEAUTY,  TONE,  DURABILITY,  all  attained  in  this  celebrated 
piano.  Universally  recogfnized  as  a  guarantee  of  supreme  excellence. 
We  have  a  fine  selection  of  the  above  pianos  both  for  sale  and  to 
rent.      Call  or  write  for  our  barg;ain  list  of  little  used  short  Grands. 


120  and   122  Boylston  Street, 


Boston,  Mass. 
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S.    S.    PIERCE    CO. 

IMPORTERS    AND    GROCERS 

BOSTON     AND     BROOKLINE 


\  ^' 


Do  you  know  that  our  .  .  . 

HAND   SEWN   GLOVES 

At  $1.50  a  Pair 

Have  the  best  wearing  qualities 
and  are  the  most  comfortable  in 
shape   of   any   that  are  made? 


Hiss  n.  F.  FISK,  144  Tremont  St. 


Wishing  to  Increase 
Our  Teacher  Trade 

We  invite  correspondence  in  regard  to  terms 
and  arrangements  for  sending  music  to  teach- 
ers and  schools  on  selection. 
We  keep  all  the  standard  and  classical  editions 
in  stock. 

Our  own  publications  are  being  used  by  the 
best  musicians. 

Orders  are  always  filled  and  sent  by  mail  or 
express  the  same  day  as  received. 
We  give  our  personal  attention  to  selections, 
and,  with  a  few  hints  as  to  grades,  etc.,  desired, 
we  can  be  very  helpful  to  teachers  at  a  dis- 
tance. 

C.  W.  THOMPSON  &  CO., 
13  West  street  .    .    Boston,  Mass. 

Our  order  blank  tells  you  all  about  it. 
A  postal  card  will  fetch  it  with  our  new  cata- 
logue. 


Toreign  Books 
Foreign  Periodicals 

Tauchnitz's  British  Authors 
CUPPLES  &    SCHOENHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  1099-2.) 

Mile.   CAROLINE 

Announces  her  return  from  Europe,  and  is 
showing  her  Paris  selection  of 

HATS  and  BONNETS. 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


SYMPHONY    REHEARSAL  and    CONCERT  SEATS 

IN  ALL  PARTS  OF  THE   HALL 

FOR  THE  SEASON  or  SINGLE  CONCERTS 

AT  REASONABLE  PRICES. 

CONNELLY'S  Ticket  Office,  Adams  House. 

'PHONE,  OXFORD  942. 
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ish!  It  is  true  that  the  first  movement  contains  some  dissonances 
which,  after  a  first  hearing,  are  piquant  and  not  at  all  disagreeable. 
The  peroration,  the  fifty  last  measures  of  this  Allegro,  is  of  a  pathetic 
serenit}-,  which  may  be  compared  with  that  of  the  first  movement 
of  the  two  sextets  for  strings.  The  Adagio  is  built  according  to  the 
plan  of  adagios  in  the  last  quartets  of  Beethoven, — an  idea,  tinged  with 
the  deepest  melancholy,  is  led  about  in  varying  tonalities  and  rhythms! 
The  scherzo  is  one  of  the  most  delightful  caprices  imaginable.  The  first 
trio,  with  its  biting  staccati,  and  the  second,  with  its  rapid  movement, 
are  only  the  mother-idea  of  the  scherzo,  lightened  and  Hung  at  full 
speed.  Unity,  which  is  unjustly  denied  Brahms,  is  still  more  strikingly 
observed  in  the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  exhausted 
themselves  in  comparison  and  metaphor.  One  claims  that,  as  Beetho- 
ven's fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's  second  to  his 
first.  The  one  in  C  minor  is  epic,  the  one  in  D  major  is  a  fairy  tale. 
W'hen  von  Biilow  wrote  that  Brahms  was  an  heir  of  Cherubini,  he  re- 
ferred to  the  delicate  filigree  work  shown  in  the  finale  of  the  second. 
Felix  Weingartner,  whose  "Die  Symphonic  nach  Beethoven"  (Berlin, 
1898)  is  a  pamphlet  of  singularly  acute  and  discriminative  criticism, 
coolly  says  that  the  second  is  far  superior  to  the  first:  "The  stream  of 
invention  has  never  flowed  so  fresh  and  spontaneous  in  other  works 
by  Brahms,  and  nowhere  else  has  he  colored  his  orchestration  so  success- 
fully." And  after  a  eulogy  of  the  movements  he  puts  the  symphony 
among  the  very  best  of  the  new  classic  school  since  the  death  of  Beet- 
hoven,— "far  above  all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Harv^ard 
Musical  Association,  Jan.  9,  1879.  It  was  then  considered  as  perplexing 
and  cryptic.  Mr.  John  S.  Dwight  probably  voiced  the  prevailing 
opinion  when  he  declared  he  could  conceive  of  Sterndale  Bennett 
writing  a  better  symphony  than  the  one  by  Brahms  in  D  major. 

SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS,     SMr,    WILHELM  GERICKE,  Conductor 

Ten  Concerts  Thursday  Evenings 

October  29,  November  19,  December  3,  December  J7,  January  7, 
January  28,  February  H,  March  JO,  April  7,  April  2 J,  at  7.45 

SOLO  ARTISTS 

Miss  MAUD  MacCARTHY  Mr.  BUSONI 

Miss  OLIVE  MEAD  Mr.  ARBOS 

Mr.  KRASSELT 

AND  OTHERS  TO  BE  ANNOUNCED 

SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the  Univer- 
sity Bookstore,  Harvard  Square,  Saturday  morning,  October  24,  at  8 
o'clock,  A  Umited  number  of  seats  have  been  reserved  for  college  officers 
and  invited  guests. 

Subscribers  of  last  season  may  secure  the  same  seats  by  mailing  check  to  C.  W.  Sever 
&  Co.,  on  or  before  October  20,  1903. 
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LEWANDO'S 


DIEING    AND 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
AVOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
rSED  IN 
THE  HOME 


17  Temple  Place  284  Boylston  Street 

ESTABLISHED  1829 

LARGEST    IN    AMERICA 

rr  ,     u  i  556  OXFORD  connects  with  all  offices 

leiepnones  ^     ^2  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1274  riassachusetts  Avenue  Cambridge 

9  Qalen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK        PHILADELPHIA        NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT  WORCESTER  BALTIMORE 

LEWANDO'S 


&/ 


Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  23,  at  2,30  o^cIock. 

SATURDAY  EVENING,  OCTOBER  24,  at  8.00  o'clock. 


PROGRAMME. 

Beethoven       ........  Overture,  Op.  115 

Mendelssohn  .......       Concerto  for  Violin 

Wagner  .....  "  Waldweben,"  from  "  Siegfried  " 

E.  F.  Arbos     .     "  Tango,"  Morceau  de  Concert,  for  Violin  and  Orchestra 


Glazounow      .......     Symphony  No.  4,  in  E-flat 

(First   time.) 


SOLOIST : 
Mr.  E.  FERNANDEZ-ARBOS. 
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ON  THURSDAY,  NOVEMBER  5,  AT  8J5 

iVlR. 

Samuel  Arthur  King 

Will  give 
A  SHAKESPEAREAN  RECITAL 


FIRST  PIANOFORTE  RECITAL 


BY 

HAROLD  BAUER 


STEINERT  HALL 
Wednesday  afternoon,  November  4,  at  3 


RESERVED    SEATS,   $0.75,  $1.00,  $1.50,  will  go  on  sale   October  19  at  the  hall 

Madame      JAHHA 

^^^^oivE  A  PIANOFORTE  RECITAL 

in  STEINERT  HALL 
on  Wednesday  eJ^ening,   October  28,  ai  8,  J  5 


Tickets,  $1.00  and  $0.50,  on  sale  at  the  hall 

THE  STEINWAY  PIANO 
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MRS.  FANNIE 

BLOO/V\FIELD=ZEISLER 

wu„iv.a  PIANOFORTE  RECITAL 

on  TUESDAY  afternoon,  DECEMBER  FIRST 

THE  STEINWAV  PIANO  USED 
BY 

Hr  GEORGE   DEVOLL,    Tenor 
and  Hr.   EDWIN    ISHAM,    Baritone 

Mrs.  J.  E.  TIPPETT,  Pianist 


STEINERT  HALL,  BOSTON 
Tuesday  afternoon,  November  10  Tuesday  evening,  November  t7 


NEW  YORK,  OCTOBER  23  and  24 

HIGH  SCHOOL  HALL,  SPRINGFIELD,  October  27 

HORTICULTURAL  HALL,    WORCESTER,  OCTOBER  29 
WALLACE  HALL.  FITCHBURG,  NOVEMBER  5 

KOTZSCHMAR  HALL,    PORTLAND,  NOVEMBER   19 
CITY  HALL,  HAVERHILL,   NOVEMBER  23 

ODD  FELLOWS  HALL,  NEW  BEDFORD.  NOVEMBER  30 

S  I'KINERTONE    I'lANO    USED 

FELIX  F0>^ 

pianist 

Teacher  of  Pianoforte  Playing 

J7  STEINERT  HALL  BUILDING,  BOSTON,  MASS. 
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OH  ICKE  Rl  NG    HALL 

Mr.  ELBERT  HUBBARD 

is  giving  some 

SUNDAY    NIGHT    LECTURES 

IN  CHICKERING  HALL 


DATES  AND  TOPICS 

Nol^ember     t,    Martin  Luther,  the  Reformer 

November     8*    Ingersoll,  the  Iconoclast 

November  22»    Karageorgevitch,   an  Inquiry   into 
Respectability 

December     6,    Pericles,  the  Builder 


Tickets,  $0.50>  $1.00,  and  $1.50  for  each  lecture,  now  on  sale  at 
the  HaU  Box  Office 

Miss  ALICE   A.   GUMMINGS 

pianist 

Will  accept  engagements  with  Orchestra,  for  Pianoforte 
Recitals,  Chamber  Concerts,  and  Musicales.  For  terms  and 
dates  address  CHARLES  A.  WILLIAMS,  Chickering  Hall, 
239  Huntington  Avenue,  Boston. 

CHICKERING  HALL  may  be  engaged 
for  CHAMBER  CONCERTS,  LECTURES, 
SONG  and  PIANO  RECITALS. 

TIME  NOW  FILLING  FOR  J903-J904. 


Apply  at  the  Hall  Office.    Telephone,  1670  Back  Bay, 
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CARL    FAELTEIN'S 

FOURTH    PIANOFORTE    RECITAL, 

Wednesday  Evening,  October  28,  igoj,  at  8  o'clock 
PRELUDE  and  FUGUE,  C  major Bach 

„       ,  SONATA,  Op.  90  ( 

Huntington  POLONAISE,  Op.  53  ^ 

Chambers  NOCTURNE,  Op.  27,  No.  2  {  ^^   .  • 

„  „  ETUDE,  Op.  25,  No.  2  ( ''    ^ 

"*^'  VALSE,  Op.  34,  No.  I  J 

HUNGARIAN  RHAPSODY,  No.  4        .         .         .         .  Liszt 

TICKETS,  $J.OO.    For  sale  at  the  SchooU  30  Huntington  Avenue. 

HUNTINGTON    CHAMBERS    HALL 

TO     LET 

For  Professional  and  Amateur  Recitals 

SEATS  420 
APPLY  TO   JANITOR,  30  Huntington  Avenwe 

MRS.  ALICE  MILLIARD,  Concert  Pianiste, 

—  AND  — 

HERBERT  BEETON  MILLIARD, 

Diploma«graduate  of  the  Royal  Conservatory, 

Having  just  returned  to  America  after  seven  years'  study  in  Leipzig,  under  Profes" 
sors  Weidenbach,  Papperishy,  Schreck,  and  Carl  Reinecke,  vs'ill  receive  pupils  of  Piano 
and  all  branches  of  Theory  and  Composition  at  their 

STIDIO,  No.  221  HUNTINGTON  CHAMBERS. 

SPECIAL  ATTENTION  paid  to  training  the  ear,  and  thorough  instruction  given 
in  the  form  and  history  of  music.  Engagements  for  Concerts,  Ensemble  Playing,  and 
"At  Homes  "  responded  to,  and  all  particulars  given  at  above  address. 

Vocal  Instruction. 

O.    BI  M  BON  I. 

Address   New  England  Conservatory  of  Music. 

PRIVATE     LESSONS. 

32  Westland  Avenue,   Boston."] 
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THE 

International  School  for  Pianists 

FLORENCE 
BOSTO  N 
PARIS 


During  the  season  of  1903-1904,  consistent  ^vith  his 
concert  engagements, 


MR. 

HAROLD  BAUER 


Will  teach  in  connection  with  the  above  school 


For  particulars,  address  the  Secretary  of  the 

WILLIAn  L.  WHITNEY   INTERNATIONAL   SCHOOL 

Symphony  Chambers,  246  Huntington'A venue,  Boston 

(Opposite  Symphony  Hall) 


^7 

INTERNATIONAL 

OPERA    SCHOOL. 

Attention  is  called  to  the  engagement  of 

IVI.A.GIRAUDET, 

Du  Theatre  Lyrique  Imperial,  Du  Regio  de  Turin, 

Du  Theatre  Italien  de  Paris,  De  l'Op^ra-Comique, 

Et  de  l'Opera, 

Professeur  du  Conservatoire  de  Paris 

Distinguished  for  his  Voice  Teaching,  his  Opera  classes, 
—  from  which  many  leading  French  singers  have 
come, —  and  his 

SCHOOL  OF  ACTING, 

His  "  Physionomie  et  Gestes  "  being  a  standard  work 
(i^e  Medaille  k  I'Exposition  de  1900;  honord  d'une 
souscription  du  Ministere  de  I'lnstruction  Publique), 

Who  will  organize  and  direct  the  opera  classes  of 
the  above  school. 

M»  Giraudet  will  have  the  assistance  of 

Mme.  GERTRUDE  FRANKLIN,  Miss  ROSE  STEWART, 

rime.  Vallade,  M.  Camille  Thurwanger, 
Sig.  Cagnacci,  and  William  L.  Whitney. 

WINTER  TERM,  November  1. 

SPRING  TERM,  March  J. 


For  particulars  address  the  Secretary  of  the 

WILLIAH  L.  WHITNEY 

INTERNATIONAL  SCHOOL  FOR  VOCALISTS, 

SYHPHONY     CHAHBERS,      246      HUNTINGTON      AVENUE,      BOSTON. 
(Opposite  Symphony    Hall.) 
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=  THE  = 

ARBOS  QUARTET 


Mr,  ARBOS,  First  Violin 
Mr.  ROTH,  Second  Violin 
Mr.  FERIR,   Viola 
Mr.  KRASSELT,  Violoncello 

WILL  GIVE 

FIVE  CONCERTS   of 
CHAMBER  MUSIC  in  BOSTON 
DURING  the  PRESENT 
SEASON       _ 

Full  Particulars  will  be  given  shortly 


SUBSCRIPTIONS  MAY  BE  BOOKED  at  SYMPHONY  HALL 
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SYMPHONY     HALL 


FRIDAY  EVENING,    NOVEMBER 
TWENTIETH,  NINETEEN  HUN- 
DRED   AND    THREE,    AT     EIGHT 
O'CLOCK 

THE    NIGHT    BEFORE    THE    FOOT-BALL   GAME 
AT  CAMBRIDGE 


FOURTH  JOINT  CONCERT 

by  the  Glee,  Mandolin,  and  Banjo 

Clubs  of 

Yale  and  Harvard 
Universities 


Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will     be    assigned    as     near    the    desired   location    as   possible. 

TICKETS,  I1.50  and   $1.00 
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NINETEENTH     SEASON,     1903-190  4 

THE 

Kneisel   Quartet 

FRANZ  KNEISEL,  1st  Violin.  LOUIS  SVECENSKI,  Viola. 

J.  THEODOROWICZ,  2d  Violin.       ALWIN  SCHROEDER,  Violoncello. 

SIX    CONCERTS 

IN 

POTTER   HALL     .      .      |  New  Century  Building, 

\  177  Huntington  Avenue, 

Tuesday  Evenings  at  eight  o'clock. 
Ociober  27,  November  17,  December  I,  December  29,  February  9,  February  23. 

ASSISTING  ARTISTS: 

HAROLD  BAUER,  F.  BUSONI, 

H.  GEBHARD,  HAROLD  RANDOLPH, 

ARTHUR  WHITING, 

And  others  to  be  announced  later. 

The  following  is  a  partial  list  of  the  works  te  be  performed : 

BEETHOVEN Quartet  in  B-flat  major,  Op.  18 

BEETHOVEN Quartet  in  C-sharp  minor,  Op.  IM 

BEETHOVEN Sonata  in  A  major,  for  Piano  and  Violoncello 

SCHUBERT Quartet  in  D  minor  I  op.  posth.) 

HAYDN Quartet  in  G  minor 

MOZART Quartet  in  D  minor 

SCHUMANN Quartet  in  F  major 

BRAHMS Quartet  in  A  major 

BRAHMS Trio  in  B  major,  for  Piano,  Violin,  and  Violoncello 

TSCHAIKOWSKY Quartet  in  F  major 

CyESAR  FRANCK Quartet  in  D  major 

SVENDSEN Octet  in  A  major 

For  the  first  time  at  these  Concerts. 

BACH Concerto  for  Two  Violins,  with  String  orchestra  accompaniment 

BACH Suite  for  Violoncello  Solo  in  D  major.  No.  6 

A.  KOPYLOW Quartet  in  G  major,  Op.  16 

SMETANA Trio  for  Piano,  Violin,  and  Violoncello,  in  G  minor 

SGAMBATI ciuintet  for  Piano  and  Strings 

LEKEU Quartet  for  Piano  and  Strings 

SUBSCRIPTION  TICKETS  with  Reserved  Seats  for  the  Series, 
$7.50  and  $6.00,  according  to  location,  on  sale  at  the  Box  Office, 
POTTER  HALL,  177  Huntington  Avenue,  Monday,  October  19, 
at  8.30  a.m. 
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WILHELM    HEINRICH,  Teacher  of  singing 

CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 
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Permanent  Address,  1 49a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  135  Carnegie  Hall,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 

r.  ADDISO/N  PORTER, 

PIANOFORTE    INSTRUCTOR. 
Address,  Steinert  Hall,  162  Boylston  Street, 

or 

New  England  Conservatory  of  Music, 
Boston,  Mass. 

Cbe  Choral  Hrt  Society 

OF  BOSTON 

Mn  WALLACE  GOODRICH,  Conductor 
THIRD  SEASON 

THE  first  program  will  be  rendered  on  Friday  evening,  December  i8, 
in  Jordan  Hall,  New  England  Conservatory  of  Music.  It  will  in- 
clude motets  by  Lotti,  Vittoria,  Corsi,  and  Palestrina ;  and  madrigals  by 
Ravenscroft,  Gibbons,  Marenzio,  and  Arcadelt,  for  chorus  a  capella;  a 
psalm  by  Marcello  and  a  cantata  by  Bach,  with  orchestra. 

SUBSCRIPTION 

Associate  Membership.  Twenty-five  dollars  annually  entitle  the  subscriber  to  all 
the  privileges  of  an  Associate  Member, —  six  tickets  for  each  evening  and  tickets 
for  the  final  rehearsal  prior  to  each. 

Subscription  riembership.  Six  dollars  annually  entitle  the  subscriber  to  two 
tickets  for  each  evening. 

Two  programs  are  rendered  each  season,  for  neither  of  which  are  single  tickets  sold. 


Subscriptions  should  be  sent  to 

CHA.R.LE:S    G.    SAUNDCRS.  Secretary 
05  MilR  Street,  Boston 


TREMONT  l^T.^l 

ANNOUNCEMENT. 

Mr.  John  B.  Schoeffel  has  the  honor  of  calling  the  attention  of  Boston 
mnsic-lovers  to  the  forthcoming  Opera  Festival. 

Evenings  at  8.00.     Wednesday  and  Saturday  Matinees  at  2.00. 

FOUR  WBBKS 

Beginning  Monday,  October  19, 

Mr.  Henry  W.  Savage  offers 

GRAND    OPERA 

IIN  ENGLISH 

By  the  Greatest  English  Singing  Organization  in  America. 

All  New  Scenic  Productions.       Full  Grand  Opera  Orchestra. 
Unrivalled  Sing-ing  Chorus. 

THE  FOLLOWING  BRILLIANT  REPERTOIRE : 

(All  operas  will  be  presented  on  dates  exactly  as  announced  below.) 

WEEK  OCTOBER  19, 

Monday  and  Friday  Evening's  )  Puccini's  TflCPfl 

Wednesday  Matinee  )  (First  time  here)  |  UOllH 

ll^X^^'J^r''''^''''''''']  «--'«  CARMEN 

^^'^'^^^iTe^r.ir'^^'^M  i>o™«  LUCIA  Dl  LAMMERMOOR 
(^-r)         M.SC.OKIS  CAVALLERIA  RUSTICANA 

WEEK  OCTOBER  26, 

^"eSdTy^M^alfnYe^^"'^^"^^}  «— -S  FAUST 

la^l^'d^VSltTLT^'^^^^'^^'^^^l       ^— '«     TANNHAEUSER 

BOHEMIAN  GIRL 


"Wednesday  and  Saturday )  j, .         ,„ 

Evenings  J 

WEEK  NOVEMBER  2, 

Monday  and  Friday  Evenings  )  Verdi's  HTPI  I  fi 

Wednesday  Matinee  J  (First  time  here)  U  I  LLLU 

laTSyTSe"'^^  ^^^'^^'^^^ !         ^— '«        LOHENGRIN 

Wednesday  and^Saturday  |  ^^^^^,,  MARTHA 

WEEK  NOVEHBER  9, 


Monday  and  Friday  Evenings  ) 
Wednesday  Matinee  ) 

Tuesday  and  Thursday  Evenings  1 
Saturday  Matinee  J 


VERDI'S  AIDA 

IL  TROVATORE 

Wednesday  ancl  Saturday)  «,,,,,.,  |^Q|y|£Q  g„jj  JU|_|£J 

PRICES:  Nights  and  Matinees,  50c.,  75c.,  $1.00,  $J.50. 
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MR.  HENRY  LAWRENCE  SOUTHWICK  an- 
nounces his  fourth  annual  course  of  Interpretative 
Recitals,  to  be  presented  in  Jordan  Hall,  New  England 
Conservatory  of  Music,  on  Friday  evenings,  beginning  Fri- 
day, October  23,  at  8  o'clock.  The  series  this  year  will  be 
devoted  to 

SHAKESPEARE'S    TRAGEDIES 

PROQRAnnE. 

October  23         ....         Mr.  GEORGE  RIDDLE.     Hamlet 


October  30 
November  6 
November  13 
November  20 


.     Mr.  S.  H.  CLARK.     King  Lear 

Mrs.  JESSIE  ELDRIDGE  SOUTHWICK.     Macbeth 

.    Mr.  WALTER  BRADLEY  TRIPP.     Cymbeline 

Mr.  henry  LAWRENCE  SOUTHWICK.     Othello 


December  4,     Mrs.  MAUD  GATCHELL  HICKS.     Romeo  and  Juliet 


Tickets  for  the  course,  five  dollars  and  four  dollars.     On  sale  at  Chicker- 
ing  Hall  and  New  England  Conservatory. 

POTTER  HALL,    177  Huntington  Avenue,  New  Century  Building 

THREE  CONCERTS 

On  Thursday  evenings,  No'vember  12,  January  21,  March  3 


HOFFMANN    QUARTET 

JACQUES  HOFFMANN,  Violin  KARL  RISSLAND,  Viola 

ADOLF  BAK,  Violin  CARL   UARTH, 'Cello 

Mr.   HAROLD  BAUER  will  be  the  assisting  pianist  at  the  first  concert,  November  12 


Season  tickets,  $4.00  and  $3.00,  on  sale  at  Symphony  Hall. 
Single  tickets,  ^1.00  and  $1.50,  on  sale  Monday,  November  2. 


Mail  orders  may  be  addressed  to  L.  H.  MUDGETT,  Manager 

Mrs.  STOVALL, 

TEACHER  OF   MUSIC, 

Offers  courses  for  special  music  students  and  for  ia>  men. 

Full  courses  in  the  theoretical  subjects  that  aid  in  the  understanding  and  appreciation  of 
music.    Systematic  study  of  the  works  of  the  masters,  treating  Music  as  Literature. 

THE  nUSIC  EDUCATION  OF  CHILDREN. 

P  I A NO 

Descriptive  booklet,  "  New  Ideals  in  the  Study  of  Music,"  will  be  sent  on  application. 

HUNTINGTON  CHAMBERS. 
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POTTER  HALL,  New  Century  Building,  Huntington  Ave. 


THREE  CONCERTS  OF 
CHAMBER  MUSIC  for 
Wind     Instruments    by    the 

LONGY  CLUB 

Monday  Evenings,  November  30,  January  25,  and  March  7 
FURTxHER  DETAILS  LATER 


JORDAN  HALL,  Huntington  Avenue  and  Qainsboro  Street 


VSOLIN    RECITAL 

SATURDAY  AFTERNOON,  NOVEMBER  7,  AT  2.30 

JACQUES  THIBAUD,  the  Great  French 


Reserved  seats,  $1.50,  $1.00,  and  50  cents,  at  Symphony  Hall 
Sale  opens  Monday,  November  2 


Mail  orders  may  be  addressed  to  L.  H.  Modgett,  Manager 


THE   ADAMOWSKI    TRIO 

Mme.  ANTOINETTE    SZUMOWSKA,  Piano 

Mr.  T.  ADAMOWSKI,  Violin 

Mr.  J.  ADAMOWSKI,  Violoncello 

THE    ADAMOWSKI   QUARTET 

Mr.  T.  ADAMOWSKI,  First  Violin 

Mr.  ARNOLD    MOLDAUER,  Second  Violin 
Mr.   MAX   ZACH,  Viola 

Mr.  JOSEF    ADAMOWSKI,  Violoncello 

For  terms  and  dates,  address  FRED.  R.  COMEE,  Symphony  Hall,  Boston. 
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nUSICAL  INSTRUCTION. 


Miss  HARRIET  S,  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponant  of  the  method  of  the  late  Charles  R.  Adams 
Portsmouth,  New  Hampshire,  Hondays. 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

EXETER    CHAMBERS. 


Mr.  CHARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  Steinert  Hall, 

162Boylston  Street,  Boston,  Mass. 

Telephone,  1331  (Oxford. 


Mrs,  ANNE  GILBRETH  CROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


Hiss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LAURA  HAWKINS, 


Pianist  and   Teacher. 

153  Tremont  Street. 

Residence,  Exeter  Chambers. 


Mrs.  J.  E,  TIPPETT, 


VOCAL  INSTRUCTION, 

Coaching^,    Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  Back  Hay  1578-G. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


Mr.  A.  E.  PRESCOTT, 

153  TREMONT   STREET. 


"  Je  certifie  que  Mr.  A.  E.  Pkescott  depuis  quatre 
ans  a  passd  I'l^te  avec  moi.  Je  lui  ai  donne  des  le(ont 
pendant  ce  temps  d'lme  fagon  tr^s  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  niesure  de  connaitre  i  fond  ma  mdthode. 
Je  peux  done  recommander  mon  tileve,  Mr.A.E.  Prbs- 
COTT.  C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
differents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  niusique." 
Paris,  31  AoQt,  igoi.  G.  SBRIGLIA. 


Mrs.  E.  HUMPHREY  ALLEN, 


SOPRA/MO  SOLOIST  and 
TEACHER. 

523  NEWBURY    5TREET. 


Miss  JESSIE  DAVIS, 


PIANIST. 


CONCERTS  and    RECITALS. 
...  LESSONS ... 

studio,  915  Boylston  Street. 


MATHILDE  RDEDIGER 


PIANIST  AND  TEACHER. 


Mr,  OTTO  ROTH, 


The  new  flcDonald  Smith  System  from  London, 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 
Residence,  Hotel  Kempton.     At    home  Fridays, 
4  to  6  P.M.     Will  resume  lessons  on  her  return  from 

Europe,  November  30. 


VIOLIN  AND  ENSEriBLE 
LESSONS. 

10  ARLINGTON   STREET. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Sig.  A.  CARBON  E, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production,"  by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  Ne'w  York,  teaclier  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  GDSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra) . 


Teacher  of  Yiolin,  Theory,  and  Compositiofl 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


SIGNOR  G.  ORSINI, 


VOICE  PLACING 

and  the  art  of 

SINGING. 

372   Boylston  Street,   Boston,  Hass. 


Mrs.  S.  B.  FIELD, 


Teaclier  of  the  Piano  and  Accompanist. 

HOTEL  NOTTINOHAH, 

COPLEY  SQUARE,  -  BOSTON. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 
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HAKON  SCHMEDES, 

Member  of  the  Boston  Symphony 
Orchestra. 


SOLO  VrOLINIST  and 
TEACHER. 

Pupii  of  Ysaye. 

Address,     Steinert     Hall,     Boston. 
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HARPIST, 


Miss  HARRIET  A.  SHAW. 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,   117  Back  Bay. 

PIANOFORTE 

Mr.  Benjamin  L,  Wlielpley,     harmony  "lessons. 

153  Tremont  Street,  Boston. 

PIAINIST 

AND 

Pianoforte  Teacher, 

78  Westland  Avenue,       -        Boston. 


Miss  INEZ  DAY, 


Mr.  Clarence  Melville  Chase, 


TEACHER  OF 


RIAINOFORTB, 


STEINERT  HALL. 


CLARENCE  B.  SHIRLEY, 


Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 


HEINRICH  SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue       -       Boston. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte  Recitals. 

Miscellaneous   numbers   or  special  programme  of 
Russian  music. 
INSTRUCTION,  Piano  and  Composition. 
TUITION|Twenty  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diploma  Supdrieur 
from  Madame  Marches!,  Paris. 

THE  COPLEY,  COPLEY   SQUARE. 


Mr.  JACQUES   HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teaclier  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


JOH/N  C.  IV1Ay\NING, 
F*lanl«t    and     TeacHer. 

studio,  22  Steinert  Hall. 
AftemooQ*,  i  to  6. 

Reaidence,  183  Himtington  Arenue. 


IVIiss   MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  lier  Boston  pupils  after  Octo- 
ber 1  at  her  residence,  THE  OXFORD. 
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ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss   ROSE    STEWART. 

Pupil  of  nARcttesi. 

VOCAL    INSTRUCTION. 

246  Huntington  Avenue. 


Mr.  JUNIUS  W.  H8LL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boslon. 


EMIL  MAHR 

Resumes  his  private  lessons,  Violin  and 
Viola,  and  his  Ensemble  Instruction 
for  Piano  Students. 

Address,  69  Crawford  St.,  Roxbury. 

Wednesda/s  and  Saturdays,  Steinert  Building. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINQINQ. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1089-5. 


r.   ADDISON    PORTER. 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington     Avenue. 


"  From   Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will   return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


FREDERICK  N.  SHACKLEY 

Org  anist  and  Choirmaster,  Church  of  the  Ascension.) 

Piano,  Organ,  Composition. 

Specialty;     Training  organists    for  practical 

Church  work. 
_.     ,.       .  (1900  Washington  St.,  BOSTON. 
Studios  .  j  jg  Harvard  Avenue,  ALLSTON. 


nr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


LETTY   LAUNDER, 
TEACHER  of  the  VIOLI/^, 

Trinity  Court,  175  Dartmouth  St. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

.Soloist  with  Boston  Symphony  Orchestra,  October, 
iSq9,and  November,  igoi. 


rirs.  ilabei  flann  Jordan, 

Pupil  of  Silveatri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
1 1  Irvington  Street,  cor.  St.  Botolph  Street. 


IVIiss  LOUISE  LEIJVIER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.     BI  M  BOINI  . 

OPERA  SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westiand  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  Soloist. 
86  Francis  Street,     .    .    .    Boston. 


Boston  Symphony  Orchestra* 


^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J903-J904. 

WILHELM  GERICKE,  CONDUCTOR 


PROGRAMME 

OF  THE 

SECOND 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY   PHILIP  HALE    Ji    ^    ^    ^ 


FRIDAY  AFTERNOON,  OCTOBER  23, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  OCTOBER  24, 

AT   8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 

Gl 


Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Warer 00ms ^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  1903-1904. 


Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  23,  at  2.30  o^cIock. 

SATURDAY  EVENING,  OCTOBER  24,  at  8.00  o*cIock. 


PROGRAMME. 

Beethoven Overture  in  C  major,  Op.  115 

Mendelssohn  .         .         .        Concerto  in  E  minor,  for  Violon,  Op.  64 

Wagner "  Waldweben,"  from  "  Siegfried  " 

Arbos     .         .         .         ,  "  Tango,"  Morceau  de  Concert,  Op.  6,  No.  3 

(First  performance.) 


Glazounofif Symphony  No.  4,  in  E-fiat,  Op. 

I.     Andante. 

Allegro  moderate. 
II.     .Scherzo  :  Allegro  vivace. 
III.     Andante. 
Allegro. 

(First   time.) 


SOLOIST: 

Mr.  E.  FERNANDEZ-ARBOS. 


There  will  be  an  intermission  of  ten  minutes  before  the  Symphony. 


The  doors  of  the  hall  will  he  cloned  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
ttveen  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relatlngr 
to  the  covering  of  the  head  in  places  of  public  amusement. 

_  Every  licensee  shall  not,  in  his  place  of  anuiscnicnt,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  tliat  a  low  head  coverinc  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

MILLI/NERY  and 
TRIMMED  HATS 

Our  fall  importations  include  all  the  latest  models  of  the  most  celebrated 
Paris  houses. 

LADSES'  AND  MISSES' 

E/NGLISM  WALKING  HATS 

New  shapes  from  the  best  West  End  London  houses^  who  confine  their 
gfoods  exclusively  to  us. 


BOSTON,  Boylston  Street  and  Park  Square. 

NEW  YORK,  290  Fifth  Avenue. 


SUMMER  ST. 
S  T   O  N 


OVURTURIC  IN  C  MAJOR,  Op.  11,5  •  •  •  LUDWIG  VAN  BEIvTH(WEN. 
(Bt)rn  at  Ronn,  Dec.  i6  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

This  ovcrliirt'  was  composed  in  1814.  The  autograph  score,  which 
is  in  the  Court  Library  at  Vienna,  bears  this  title:  "Ouverture  von 
L  V  Bthven  an  ersten  Weinmonath  18 14 — Abends  zum  Namenstag 
unsers  Kaisers."  Now,  the  first  "Winemonth"  is  October,  and  the 
"Namenstag"  of  the  Emperor  Francis  II.  was  October  4.  For  this 
reason  the  overture  is  known  as  "Zur  Namensfeier  " ;  but  when  the  over- 
ture was  pubHshed.  in  1825,  the  title  was  "Grosse  Ouverture  in  C  dur"; 
it  bore  no  sub-  or  descriptive  title ;  and  it  was  dedicated  to  Prince  Rad- 
zivil. 

The  first  performance  was  on  Dec.  25,  18 15,  at  a  concert  given  at 
Vienna  in  the  large  Redoute  Hall  for  the  benefit  of  the  Citizens'  Hos- 
pital of  St.  Mark.  The  programme  was  as  follows:  a  new  overture  in 
C,  by  Beethoven;  a  new  chorus,  "Die  Meeresstille, "  poem  by  Goethe, 
music  by  Beethoven;  a  Rondo  Brillant  for  pianoforte,  by  Hummel, 
played  by  Franz  vStauflfer,  the  twelve-year-old  son  of  a  Viennese  citizen ; 
Beethoven's  "Christ  on  the  Mount  of  Olives."  Wranitzky  *  conducted, 
and  the  solo  singers  were  Mrs.  Campi  and  Messrs.  Radichi  and  Wein- 
niiiUer.  Mr.  Umlauf  was  the  pianist,  but  nothing  was  said  as  to  his 
precise  duties  on  this  occasion.  "There  was  an  uncommonly  large 
audience  of  all  classes,"  according  to  the  Vienna  Zeitung  of  Jan.  6,  1816. 

*  Anton  Wranitzky,  bom  at  Neureusch,  Moravia,  in  1761,  died  at  Vienna  in  1819.  A  pupil  of  Paul 
Wranitzky,  Albretschsberger,  Mozart,  and  Haydn,  he  composed  masses,  a  violin  concerto,  chamber  music; 
he  was  esteemed  as  a  teacher,  and  he  was  the  chapel-master  of  Prince  Lobkowitz. —  Antonia  Campi  (born 
Michalowicz),  bom  at  Lublin  in  1773,  died  at  Munich  in  1822,  according  to  Fetis,  in  1824  according  to 
Sowinski.  One  of  the  most  illustrious  singers  of  her  period,  she  was  first  chamber  singer  to  the  king  of 
Poland.  After  triumphs  in  German  cities,  she  appeared  at  Vienna  in  1801,  where  she  was  for  a  long  time  a 
great  favorite.  She  was  chiefly  self-taught.  The  compass  of  her  voice  was  from  low  contralto  G  to  F  above 
soprano  high  C.  She  was  ranked  by  good  judges  as  a  worthy  rival  of  Catalani. —  Carl  Weinmiiller  (1765- 
1828),  court  and  chamber  singer  at  Vienna,  began  his  career  as  a  strolling  comedian.  His  voice  was  a  bass  of 
extraordinary'  compass. 

A  NEW  SERIES  OF  NEW  AND 
ORIGINAL    CHAMBER    MUSIC 

BY  WELL-KNOWN  COMPOSERS 

Arranged  for  various  combinations  of  instruments.      Used 
in    all    the   leading    Colleges  and    Academies   in   England 

Each  Number,  Price  50  Cents. 

Fifty-four    Numbers     in   All. 

Send  for  Lists. 


Boosey  &  Company,  9  East  1 7th  St.,  New  York 


66 


Autumn  and  Winter, 


1903. 


We  beg  to  announce  that  our  importations  of  exclu- 
sive Fabrics  and  Model  Garments  have  been  received. 

Plain  and  Fancy  Tailor  Gowns,  Rich 
Carriage  Costumes,  Driving  Coats, 
Theatre  Coats,  Bodices  and  Shirt 
Waists  in  Silk  and  WooL  Sole  makers 
.  of  the  Ballard  Safety  ^ding  Habit* 

V.  BALLARD   &  SONS,  256  Boylston  Street, 

BOSTON. 


JEWELRY 


GIFTS  and  PRIZES 


66 


^^' 


There  was  a  second  performance,  May  lo,  1818,  at  a  concert  given 
by  May  seder,  Moscheles,  and  Giuliani,  and  the  sub-title,  "k  laChasse," 
was  added  to  the  overture  on  the  programme.  Schindler  says  that 
Beethoven  asked  why  this  descriptive  title  had  been  added.  Vienna 
journals  reported  that  the  audience  was  dehghted.  At  a  concert  given 
by  the  Wranitzky  brothers  Dec.  6,  181 8,  the  overture  again  was  char- 
acterized on  the  programme  "Jagdouverture." 

There  is  still  dispute  as  to  whether  the  overture  was  completed  in 
1814.  There  is  also  dispute  concerning  any  warrant  for  the  title  "zur 
Namensfeier. " 

Nottebohm  says  that  sketches  were  made  by  Beethoven  as  early  as 
the  middle  of  1809,  when  the  French  occupied  Vienna;  that  Beethoven 
made  sketches  again  in  i8n  ;  that  he  again  resumed  work  in  1812,  when 
he  chose  for  the  first  time  the  key  of  C  major,  and  thought  of  intro- 
ducing Schiller's  "Hymne  an  die  Freude";  but  the  overture  as  pub- 
lished is  found  in  the  sketch-books  of  1814-15,  and  the  last  sketch  was 
written  some  time  in  March,  181 5.  Yet  Beethoven's  autograph 
score  at  the  beginning  bears  the  date  Oct.  i,  1814.  Nottebohm  ex- 
plains the  contradiction  by  saying  that  Beethoven  wrote  this  date  with 
reference  to  a  performance  on  the  Name-day  of  the  Emperor,  but,  in- 
asmuch as  there  was  no  performance  then,  he  put  aside  the  work  for 
some  months,  and  afterward  added  the  passages  which  occur  only 
toward  the  end  of  the  overture.  "Beethoven  began  and  stopped  work 
three  times,  and  only  at  the  fourth  time  did  the  original  thought  of 
writing  an  overture  come  to  actual  performance.  Six  years  passed 
between  the  writing  of  the  first  and  the  last  note."  (See  Nottebohm's 
" Beethoveniana "  (Leipsic  and  Winterther,  1872,  pp.  36-44)  and  his 
"Zweite  Beethoveniana"  (Leipsic,  1887,  pp.  14-20).) 
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In  the  sketches  of  1812  the  themes  given  to  Hnes  of  Schiller's  Hymn 
are  recognized  as  the  themes  of  the  chief  and  middle  sections  of  the  over- 
ture. These  themes  are  of  such  an  instrumental  character  that  it  may 
be  doubted  whether  it  was  Beethoven's  intention  to  make  the  over- 
ture a  choral  work;  this  is  the  opinion  of  Nottebohm,  to  which  the 
answer  might  be  made  that  in  the  Finale  of  the  Ninth  Symphony, 
where  Schiller's  Hymn  is  used,  passages  given  to  solo  singers  as  well  as 
to  the  chorus  are  of  purely  instrumental  character. 

Now  in  1 8 14  the  famous  Congress  met  in  Vienna  to  settle  the  affairs 
of  France  after  the  capitulation  of  Paris.  For  this  Congress  and  im- 
mediately before  the  overture  Beethoven  wrote  a  chorus,  "Ihr  weisen 
Griinder  gliicklicher  Staaten,"  and  immediately  after  the  overture  he 
wrote  the  Congress-Cantata,  "Der  glorreiche  Augenblick,"  two  "occa- 
sional" compositions.  The  latter  (Op.  136)  was  performed  Nov.  29, 
1 8 14.  But  this  overture,  according  to  Nottebohm,  was  no  composition 
for  an  occasion :  it  was  of  long  thematic  growth ;  it  had  its  origin  in  the 
preparation  for  the  Finale  of  the  Ninth  Symphony.  Yet  the  title, 
"zur  Namensfeier,"  is  still  used,  and  there  is  a  Viennese  tradition  that 
an  oft-recurring  motive  of  two  notes  was  intended  by  the  composer  to 
express  the  word  "Viva!"  in  honor  of  the  Emperor's  festal  day. 

Thayer,  on  the  contrary,  believed  that  the  overture  was  completed 
in  1 8 14;  that  it  was  always  intended  for  the  celebration  of  the  Name- 
Messrs. 
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day  of  the  Emperor ;  and  he  gives  as  a  reason  for  the  non-performance  on 
this  occasion  the  impossibility  of  rehearsal,  for  Kotzebue's  allegorical 
and  festival  play,  "Die  hundertjahrigen  Eichen,"  was  chosen  for  the 
theatre  piece  on  Oct.  3,  1814,  and  Seyfried  had  only  three  days  to 
compose  and  only  two  days  to  rehearse  the  choruses,  dances,  marches, 
tableaux,  etc.  See  Thayer's  "Ludwig  van  Beethoven's  Leben"  (Berhn, 
1879,  vol.  iii.  pp.  303-309). 

*  * 

The  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,   2  trumpets,  kettledrums,  strings. 

The  introduction,  C  major,  maestoso,  4-4,  opens  with  full  orchestral 
pomp  and  ceremony.  A  theme  first  given  to  the  horns  is  used  by  way 
of  contrast  and  as  material  for  the  passage  to  the  main  body  of  the 
overture,  C  major.  Allegro  assai  vivace,  6-8.  The  chief  theme,  an- 
nounced by  the  first  violins  pt',  is  soon  sounded  forth  by  the  full  orches- 
tra. The  overture  does  not  call  for  any  minute  analysis ;  it  is  festival 
music. 

The  overture  was  played  in  Boston  for  the  first  time  at  a  concert 
of  the  Harvard  Musical  Association,  Nov.  4,  1869,  and  repeated  "by 
request"  December  r6  of  that  year.  It  was  played  at  a  concert  of  that 
society  on  ISfov.  22,  1877.  It  was  played  at  a  concert  of  the  Boston 
Symphony  Orchestra,  March  24,  18S3.      ,  -v  ^ 
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Mr.  K.  Fernandez  Arbos  was  born  at  Madrid,  Dec.  25,  1863.  His 
childhood  was  passed  in  Gahcia;  but,  when  war  broke  out,  his  father, 
a  military  bandmaster,  took  his  family  to  Madrid,  and  the  boy  entered 
the  Madrid  Conservatory,  where  he  studied  the  violin  under  Jesus 
Monasterio.*  When  Mr.  Arbos  was  twelve  years  old,  he  took  first 
prizes  for  violin  playing,  harmony,  theory.  The  Princess  Isabel  be- 
came interested  in  him,  and  gave  him  an  allowance.  Mr.  Arbos  went 
to  the  Brussels  Conservatory,  where  he  studied  with  Vieuxtemps 
and  Gevaert.  There  he  took  a  prize  in  1879.  From  Brussels  he  went 
to  Berlin,  where  he  studied  with  Joachim  for  four  years.  He  spent 
five  years  in  Germany.  He  was  concertmaster  for  some  time  of  the 
Berlin  Philharmonic  Orchestra,  and  he  travelled  as  a  virtuoso  in  France, 
the  Netherlands,  Spain,  Portugal,  Poland.  He  then  was  professor  of 
violin  playing  at  the  Hamburg  Conservatory,  but  he  was  called  to 
fill  a  similar  position  at  the  Madrid  Conservatory,  and  in  that  city  he 
founded  a  chamber-music  society. 

In  1890  he  went  to  London,  where  he  gave  concerts,  and  he  made 
that  city  his  home.  He  has  played  at  festivals  and  in  concert  trips 
with  such  singers  as  Lloyd  and  Santley.  Appointed  chief  professor 
of  violin  playing  at  the  Royal  College  of  Music,  he  left  this  position 
to  assume  the  duties  of  first  concertmaster  of  the  Boston  Symphony 
Orchestra,  and  he  made  his  first  appearance  here  as  concertmaster, 
Oct.  18,  1903.  He  is  an  honorary  member  of  the  Royal  Academy  of 
Music. 

Among  his  compositions  are  a  comic  opera,  "El  Centro  de  la  Tierra," 
produced  at  Madrid  in  1895,  Spanish  Trios,  Trois  Morceaux  de  Concert 
for  violin  with  orchestra.  Op.  6,  smaller  violin  pieces,  and  songs. 

*  Monasterio  died  only  about  a  month  ago.  For  some  time  he  was  director  of  the  Madrid  Conservatory, 
but  of  late  years  he  busied  himself  only  with  teacliing.  He  was  born  at  Potes,  Spain,  March  21,  1836.  He 
played  in  public  at  Madrid  when  he  was  ten  years  old.  In  1849  he  went  to  the  Brussels  Conservatory,  where 
he  studied  under  De  B^riot,  and  took  the  first  prize  for  violin  playing  in  1852.  In  1853  he  was  appointed 
professor  of  the  violin  at  the  Madrid  [Conservatory  and  first  violin  of  the  Royal  Orchestra  and  of  chamber 
music.  He  appeared  as  a  virtuoso  with  marked  success  in  France,  Germany,  and  the  Netlierlands.  In 
1861  he  establislied  a  string  quartet  at  Madrid,  and  he  was  celebrated  as  conductor  of  the  Conservatory  Classic 
Concerts. 
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conckrto  in  k  minor  for  violin,  op.  64. 

Felix  Mendelssohn-Bartholdy. 
(Born  at  Hamburg,  Feb.  3,  1809;  died  at  Leipsic,  Nov.  4,  1847.) 

This  concerto  was  begun,  or  first  sketched  in  part,  in  July,  1838.  Men- 
delssohn, in  a  letter  dated  July  30  of  that^year,  mentions  a  violin  concerto 
that  was  running  in  his  head.  Ferdinand  David,  the  violinist,  insisted 
that  the  concerto  should  be  brilliant  and  the  whole  of  the  first  solo  on  the 
E  string.  At  different  times  Mendelssohn  played  parts  of  the  work  on  the 
pianoforte  to  his  friends,  and  the  concerto  was  finished  Sept.  16,  1844, 
It, was  played  for  the  first  time  March  13,  1845,  by  David  (1810--73)  at 
a  Gewandhaus  Concert  in  Leipsic.  There  is  no  doubt  that  David  assisted 
the  composer  in  revision,  and  especially  in  writing  the  cadenza.  The 
composer  did  not  leave  Frankfort  to  hear  the  first  performance. 

The  concerto  is  in  three  connected  movements.  The  first,  allegro 
molto  appassionato,  E  minor,  2-2,  begins  immediately  with  the  first 
theme  given  out  by  the  solo  violin.  This  theme  is  developed  at  length 
by  the  solo  instrument,  which  then  goes  on  with  cadenza-like  passage- 
work,  after  which  the  theme  is  repeated  and  developed  as  a  tutti  by  the 
full  orchestra.  The  second  theme  is  first  given  out  pianissimo  in  har- 
mony by  clarinets  and  flutes  over  a  sustained  organ-point  in  the  solo 
instrument.  The  brilliant  solo  cadenza  ends  with  a  series  of  arpeg- 
gios, which  continue  on  through  the  whole  announcement  of  the  first 
theme  by  orchestral  strings  and  wind.  The  conclusion  section  is  in 
regular  form. 

The  first  section  of  the  Andante,  C  major,  6-8,  is  a  development  of  the 
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first  theme  sung  by  the  solo  viohn.  The  middle  part  is  taken  up  with 
the  development  of  the  second  theme,  a  somewhat  agitated  melody. 
The  third  part  is  a  repetition  of  the  first,  with  the  melody  in  the  solo 
violin,  but  with  a  different  accompaniment. 

The  Finale  opens  with  a  short  introduction,  allegretto  non  troppo, 
E  minor,  4-4.  The  main  body  of  the  Finale,  allegro  molto  vivace,  E 
major,  4-4,  begins  with  calls  on  horns,  trumpets,  bassoons,  drums, 
answered  by  arpeggios  of  the  solo  violin  and  tremolos  in  the  strings. 
The  chief  theme  of  the  rondo  is  announced  by  the  solo  instrument. 
The  orchestral  part  of  the  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  horns,  2  trumpets,  kettledrums,  and  strings. 

This  concerto  has  been  played  by  many  distinguished  violinists  who 
have  visited  this  city.  It  has  been  played  at  the  Symphony  Concerts 
in  Boston  by  Alfred  de  Sfeve  (Feb.  18,  1882),  Willis  E.  Nowell  (Dec.  26, 
1885),  C.  M.  Loemer  (Dec.  11,  1886),  Franz  Kneisel  (March  23,  1895), 
and  Leonora  Jackson  (Feb.  i^,  1900). 

"Waldweben,"  from  "vSiegfried,"  Act  II.,  .Scene  2. 

Richard  Wagner. 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  Feb.  13,  1883.) 
This  piece  was  arranged  by  Wagner  for  concert  use  from  parts 
of  the  scene  before  Fafner's  cave  in  the  second  act  of  "Siegfried." 
He  gave  it  the  title  "Waldweben"  (Life  and  Stir  of  the  Forest).  The 
piece  is  free  in  form.  It  is  scored  for  2  flutes  (one  interchangeable  with 
picc6lo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3 
trombones,  tuba,   kettledrums,  triangle,  strings. 

Mr.  George  Bernard  Shaw's  description  of  the  scene,  from  "The 
Perfect  Wagnerite"  (London,  1898),  may  serve  here  as  commentary: — 
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"Mimmy*  makes  a  final  attempt  to  frighten  Siegfried  by  discoursing 
of  the  dragon's  terrible  jaws,  poisonous  breath,  corrosive  spittle,  and 
deadly,  stinging  tail.  .Siegfried  is  not  interested  in  the  tail:  he  wants 
to  know  whether  the  dragon  has  a  heart,  being  confident  of  his  ability 
to  stick  Nothung  into  it  if  he  exists.  Reassured  on  this  point,  he 
drives  Mimmy  away,  and  stretches  himself  under  the  trees,  listening 
to  the  morning  chatter  of  the  birds.  One  of  them  has  a  great  deal  to 
say  to  him,  but  he  cannot  understand  it;  and,  after  vainly  trying  to 
carry  on  the  conversation  with  a  reed  which  he  cuts,  he  takes  to  enter- 
taining the  bird  with  tunes  on  his  horn,  asking  it  to  send  him  a  lov- 
ing mate,  such  as  all  the  other  creatures  of  the  forest  have.  His  tunes 
wake  up  the  dragon,  and  Siegfried  makes  merry  over  the  grim  mate 
the  bird  has  sent  him.  Fafnir  is  highly  scandalized  by  the  irrever- 
ence of  the  young  Bakoonin.  He  loses  his  temper;  fights;  and  is  forth- 
with slain,  to  his  own  great  astonishment.  In  such  conflicts  one  learns 
to  interpret  the  messages  of  Nature  a  little.  When  Siegfried,  stung  by 
the  dragon's  vitriolic  blood,  pops  his  finger  into  his  mouth  and  tastes 

*The  spelling  of  the  names  of  certain  characters  in  the  "  Ring"  is  of  Mr.  Shaw's  invention. 
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WHY   YOU 

SHOULD 

EXAMI NE 

Because  it  is  more  easily  operated  than  any  other  player; 

Because  it  rivals  the  best  efforts  of  the  human  player ; 

Because  it  gives  a  better  and  greater  range  of  expression  ; 

Because  it  gives  absolute  and  instantaneous  control  of  tempo  and  expression  ; 

Because  it  has  independent  control  of  bass  and  treble; 

Because  it  is  simple  in  construction  ; 

Because  it  pleases  particular  people; 

Because  it  is  easily  adjusted  and  light  and  easy  to  move ; 

Because  the  expression  and  tempo  are  not  dependent  on  the  pedalling; 

Because,  therefore,  the  Lyraphone  is  the  ONLY  PLAYER   CAPABLE   OF 

nOTOR  PROPULSION; 
Because  it  seldom  gets  out  of  order; 

Because  we  give  an  unlimited  guarantee  with  every  Lyraphone ;  and 
Because  it  is 

THE   IDEAL  PIANO-PLAYER. 

Call  and  see  it  at  our  local  Selling  Agents, 

Messrs.  LINCOLN   &   VANDER   PYL, 

No.  211  TREflONT  STREET,  BOSTON,  flASS. 

SMITH     UVRAPHOINB     COiVlPAINV, 

13  West  Pratt  Street BALTIMORE,  MD. 


Please  mention  Symphony  Orchestra  Programme  when  replj'ing  to  thl8  ad. 
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it,  he  understands  what  the  bird  is  saying  to  him,  and,  instructed  by 
it  concerning  the  treasures  within  his  reach,  goes  into  the  cave  to 
secure  the  gold,  the  ring,  and  the  wishing  cap.  Then  Mimmy  returns, 
and  is  confronted  by  Alberic.  The  two  quarrel  furiously  over  the 
sharing  of  the  booty  they  have  not  yet  secured,  until  vSiegfried  comes 
from  the  cave  with  the  ring  and  the  helmet,  not  much  impressed  by 
the  heap  of  gold,  and  disappointed  because  he  has  not  yet  learned  to 
fear.  He  has,  however,  learnt  to  read  the  thoughts  of  such  a  creature 
as  poor  Mimmy,  who,  intending  to  overwhelm  him  with  flattery  and 
fondness,  only  succeeds  in  making  such  a  self- revelation  of  murder- 
ous envy  that  Siegfried  smites  hira  with  Nothung  and  slays  him,  to 
the  keen  satisfaction  of  the  hidden  Alberic.  Caring  nothing  for  the 
gold,  which  he  leaves  to  the  care  of  the  slain,  disappointed  in  his  fancy 
for  learning  fear,  and  longing  for  a  mate,  he  casts  himself  wearily  down, 
and  again  appeals  to  his  friend  the  bird,  who  tells  him  of  a  woman 
sleeping  on  a  mountain  peak  within  a  fortress  of  fire  that  only  the 
fearless  can  penetrate.  Siegfried  is  up  in  a  moment  with  all  the  tumult 
of  spring  in  his  veins,  and  follows  the  flight  of  the  bird  as  it  pilots  him 
to  the  fierv  mountain." 
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We  are  exhibiting  in  our  Dressmaking  Department, 
sixth  floor,  latest  Paris  arrivals  of  Lace  Robes  and 
Overdresses;  rich  Laces  and  Trimmings;  Stoles, 
Capes,  and  Collars  of  Lace;  Ostrich  and  Marabout 
Boas;  Fur  Cravats  and  Imperials  ^  ^  ^  ^  ^  ^ 

We  hope  you  will  take  time  to  look  at  these  new 
arrivals,  even  if  you  have  no  wish  to  buy  at  this 
time.  Our  chief  object  is  to  display  the  delicate 
gfoods  better  than  can  be  done  on  the  street  floor, 
so  that  our  customers  may  have  some  adequate 
idea  how  choice  our  collection  really  is  .^  ^  ,^  ^ 

In  connection  with   the  above  we  shall  for  a  few 
days  exhibit  in  the  same  room 
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Chinchilla  Stoles  ♦  .  $45,  55,  65,  J  00,  J  25 
Chinchilla  Muffs      .        .  $38, 40, 45, 50,  75 
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Black  Lynx  Muffs  to  match  (flat  and  round),  $45 
Moleskin  Cravats  .  .  .  .  $J8, 22, 40 
Moleskin  Muffs  to  match 

Mink  Stoles  ....  $35,  45,  55,  75 
Mink  Muffs  to  match  .  .  $J8,  22,  25,  28,  55 
Marten  Stoles  .  .  .  $J8,  28,  35,  42,  55,  60 
Marten  Muffs  to  match  .  .  .  $  J  6,  18,  22 
Baum  Marten  Sets  .  .  .  .  $J25, 225 
Fox  (Sable  and  Isabella)  Stoles,       $25,  40,  50,  65 
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Squirrel  Sets $60 
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Persian  Lamb  Muffs  ....  $28,  33 
Ostrich  Boas,  flat  and  round    .        , 
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TO-DAY  we  are   showing  a  recent 
shipment  of  ORIENTAL   RUGS, 
containing  many  Antiques.     Rare  in  coloring, 
correct  in  shape,  and  perfect  in  quality.   CThe 
experienced  buyer  knows  full  well  the  advantages 
the  expert  has  in  making  selections  harmonious 
and    right   for  artistic  furnishing,   and    the    cus- 
tomer who  knows  nothing  of  the  difficulties  attending 
the  selection  of  Rugs,  coming  to  us,  will  receive  helpful 
suggestion  and  expert  advice  if  she  asks  for  it. 
CNot  only  that  we  stand  back  of  all  our  transactions, 
so  that  we  are  not   satisfied,  simply  with  the  accom- 
plishment of  a  sale,  but  follow  it  up  until  the  customer 
has  that  delight  that   a    real    Oriental   Rug  brings  to 
the  buyer  when  it  is  the  right  thing  in  the  right  place. 
^This  month  the  special   showing  is  in  High-class 
Rugs,  rare  in  color  and  exceedingly  desir- 
^  ^^     u^^      able  in  sizes.     ^  At  prices  from 

Q^I^P     $8,50  to  $25  each 
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Siegfried  looks  after  the  departing  Mime;  the  tree-tops  begin  to 
rustle;  and  the  "Forest  Stir"  begins,  first  in  U  minor,  then  in  B  major. 
Siegfried  falls  a-dreaming;  he  knows  that  Mime  is  not  his  father,  and 
in  the  orchestra  the  VoLSUNG-motive  appears,  slow,  6-8,  now  in  the 
clarinets  and  now  in  the  bassoons  and  horns. 

He  dreams  of  his  mother:  the  LovE-LiFE-motive,  same  time  and 
tempo,  in  'cellos,  violas,  and  double-basses,  then  in  all  the  strings, 
later  in  horns   and   bassoons. 

She  was  a  human  woman,  hence  the  FrEia- motive,  C  major,  3-4, 
solo  violin  over  arpeggios  in  muted  strings. 

The  rustling  of  the  forest  grows  stronger,  and  the  BiRD-SoNG-motive 
enters,  E  major,  3-4,  9-8,  in  oboe,  flute,  clarinet,  and  other  wind  in- 
struments. 

Now  follow  in  the  music  drama  the  Fafner  scene,  and  the  scenes 
between  Alberich  and  Mime,  and  Mime  and  vSiegfried,  and  the  scene 
of  Mime's  death.  There  is  no  reference  to  these  scenes  in  the  concert- 
piece. 

Again  the  rustling  and  again  the  bird's  song,  and  in  the  closing 
Vivace  enter  the  FiRE-motive,  the  SiEGFRiED-motive,  the  SlumbER- 
motive,  and  the  BiRD-SoNG-motive. 


SHREVE,  CRUMP  &   LOW  CO. 


DIAMONDS,  RUBIES, 
SAPPHIRES,  EMERALDS, 
ORIENT  PEARLS  .  .  . 


RARE  ANTIQUES 

OLD   ENGLISH   SILVER,  TAPESTRY    SETS    in 
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The  first  performance  of  "Siegfried"  was  at  Bayreuth,  Aug.  i6, 
1876.  The  cast  was  as  follows:  the  Wanderer,  Betz;  Siegfried,  Unger; 
Alberich,  Hill;  Mime,  Schlosser;  Fafner,  von  Reichenberg;  Briinnhilde, 
Matema ;  Erda,  Luise  Jaide ;  Forest  Bird,  Lilli  Lehmann. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
3,  1889,  with  this  cast:  the  Wanderer,  Fischer;  Siegfried,  Alvary;  Al- 
berich, Beck;  Mime,  Sedlmayer;  Fafner,  Weiss;  Briinnhilde,  Lilli  Leh- 
mann ;  Forest  Bird,  Sophie  Traubmann. 


"Tango,"  Mopceau  de  Concert,  Op.  6,  No.  3.      E.  Fernandez  Arbos. 

(Born  at  Madrid,  Dec.  25,  1863;  now  living  in  Boston.) 

Mr.  Arbos  composed  a  set  of  three  concert-pieces  for  violin  and 
orchestra  in  1903  at  London,  and  this  piece  is  now  played  for  the  first 
time.  The  accompaniment  is  scored  for  2  flutes  (one  interchangeable 
with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  harp,  kettledrums,  triangle,  strings.  The  piece  is  ded- 
icated to  Pablo  Sarasate. 

"Tango"  is  the  name  of  a  dance  still  popular  in  Spain.  It  is  danced 
in  the  street,  in  dance  halls,  and  there  is  hardly  a  zarzuela  or  operetta 
in  which  a  "tango"  is  not  introduced.  Mr.  Arbos  is  inclined  to  believe 
the  word  and  the  dance  itself  originated  in  the  W^st  Indies.  The 
"tango"  is  known  to-day  in  Cuba.  There  are  some  who  claim  that 
nearly  all  the  more  famous  Spanish  dances  came  from  Spain's  colonies. 
But  the  dance  in  Spain  is  a  very  old  amusement ;  there  are  traces  even 
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INTERNATIONAL 

OPERA   SCHOOL. 

Attention  is  called  to  the  engagement  of 

.A.GIRAUDET, 

Du  Theatre  Lyrique  Imperial,  Du  Regio  de  Turin, 

Du  Theatre  Italien  de  Paris,    '  De  l'Opera-Comique, 

Et  de  l'Opera, 

Professeur  du  Conservatoire  de  Paris 

Distinguished  for  his  Voice  Teaching,  his  Opera  classes, 
—  from  which  many  leading  French  singers  have 
come, —  and  his 

SCHOOL  OF  ACTING, 

His  "  Physionomie  et  Gestes  "  being  a  standard  work 
(i''^  Medaille  k  TExposition  de  1900 ;  honore  d'une 
souscription  du  Ministere  de  ITnstruction  Publique), 

Who  will  organize  and  direct  the  opera  classes  of 
the  above  school. 

M,  Giraudet  will  have  the  assistance  of 

Mme.GERTRUDEFRANKLIN.MissROSESTEWART, 

AND  OTHERS. 

WINTER  TERM,  November  U 

SPRING  TERM,  March  1. 


Tor  particulars  concerning  SCHOLARSHIPS  for  BOSTON,  FLORENCE, 

AND  PARIS,  address  the  Secretary  of  the 

WILLIAn  L.  WHITNEY 

INTERNATIONAL  SCHOOL  FOR  VOCALISTS, 

SYnPHONY     CHAHBERS,      246      HUNTINQTON      AVENUE,      BOSTON. 

(Opposite  Symphony    Hall.) 

See  pace  108 
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to-day  of  the  Pyrrhic  dances  of  ancient  Greece.  The  dancing  girls 
of  Cadiz  were  famous— stern  moraUsts  might  say  infamous — in  the 
great  days  of  Rome.  The  satirists,  Juvenal*  and  Martial,  described 
vividly;,  their  performances.  Nor  does  the  serious  Mr.  Rowbotham 
overlook  these  dancers  in  his  pompous  description  of  an  orgie  when 
Nero,  emperor  and  artist,  ruled : — 

"And  the  banquet  was  held  in  the  gardens  of  vSallust,  and  all  the 
nobility  of  Rome  were  there.  And  the  tables  were  laid  under  the 
trees,  and  twinkling  lamps  were  hung  above  the  banqueters;  and  from 
one  end  of  the  gardens  came  the  roar  of  vast  bands  of  music,  while 
dancing-girls,  in  the  lulls  between  the  courses,  came  dancing  down 
the  files  of  tables  in  troops,  wrapped  in  thin  gauze,  and  clattering  their 
cracking  castanets.  And  many  of  them  were  Spanish  girls  from  Gades 
in  Spain,  who  danced  in  line,  rising  and  falling  in  waves  of  tremulous 
hips."t 

The  piece  begins  in  A  minor,  allegro  moderato,  2-2,  with  introduc- 
tory orchestral  chord  and  solo  work.  After  a  short  prelude  the  first 
theme  is  given  to  solo  violin.  vSomewhat  florid  violin  passages  lead 
to  the  key  of  A  major,  poco  meno  mosso,  when  a  popular  Tango  tune 
is  introduced.  This  tune  serves  as  a  theme  for  variations.  -The  close 
is  in  A  major,  6-8,  at  first  allegro,  then  piu  vivo.  With  the  exception 
of  the  above  mentioned  tune,  the  themes  are  by  the  composer. 

*"  Forsitan  expectes,  ut  Gaditana  canoro 
Incipiat  prurire  choro,"  etc. —  Juv.,  xi.  162. 

t  A  History  of  Music,  by  John  Frederick  Rowbotham,  vol.  iii.  pp.  80,  8i  (London,  1887). 
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Symphony  No.  4,  in  E-flat,  Op.  48    .    .   Alexander  Glazounoff. 

(Born  at  St.  Petersburg,  Aug.  10,  1865;   now  living  at  St;  Petersburg.) 

This  symphony,  composed  at  St.  Petersburg  in  1893,  was  published 
in  1894.  The  advertisement  of  the  pubhsher  in  October  of  that  year 
inchided  also  Glazounoff's  "Triumphal  March  on  the  Occasion  of  the 
World's  Columbian  Exposition  in  Chicago,  1893,"  composed  for  a 
grand  orchestra  with  chorus  (ad  lib.):  Op.  40  (performed  at  Chicago, 
Aug.  3,  1893,  at  the  Russian  concert,  V.  J.  Hlavac,  of  St.  Petersburg, 
conductor);  "Carnaval,"  overture,  Op.  45;  "Chopiniana,"  suite  for  or- 
chestra, composed  of  Polonaise,  Op.  40,  II.,  Nocturne,  Op.  15,  Mazurka, 
Op.  50,  IV.,  Tarantelle,  Op.  43,  orchestrated  by  Glazounoff ;  Valse  de 
Concert  for  orchestra.  Op.  47. 

The  symphony  was  performed  at  St.  Petersburg  (season  of  1894-95), 
Cologne  and  Dresden  (1895),  Hamburg  (1895-96),  Mayence  (1896), 
Amsterdam  (1896-97).  Magdeburg,  Geneva;  and  in  I^ondon  by  the 
Philharmonic  Society  (July  i,  1897)  under  the  direction  of  the  com- 
poser. It  has  also  been  performed  at  Berlin,  Munich,  Chemnitz,  Sonders- 
hausen,  and  Dortmund. 

It  is  scored  for  3  flutes  (two  interchangeable  with  piccolos),  2  oboes, 
English  horn,  j  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trom- 
bones, tuba,  kettledrums,  strings.  It  is  dedicated  to  Anton  Rubin- 
stein. 

There  are  only  three  movements,  but  an  andante  serves  as  intro- 
duction in  each  instance  to  the  first  and  third. 

The  symphony  opens  with  an    Andante,   E-flat  minor,   9-8.     After 
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HUDSON   BAY  SABLES. 

Of  these  rare  and  fashionable  skins  we  make  a  specialty,  being  the  only  American  house 
purchasing  skins  direct  from  Labrador. 

Our  collection  this  year  is  the  most  notable  one  in  the  history  of  our  business.  We  offer  not 
only  a  selection  from  ihe  finest  skins  in  this  country,  but  the  advantage  of  price  that  cannot  be 
equalled,  and  workmanship  that  cannot  be  excelled.    Modelled  in  the  latest 

NOVELTIES  IN   STOLES,  SCARFS,  AND  MUFFS. 


two  measures  of  introduction  a  languorous  melody  is  sung  by  the 
English  horn.  Cantabile  passages  for  various  instruments  lead  to 
the  repetition  of  the  theme  (flutes,  first  and  second  violins),  with  sus- 
taining chords  in  wind  instruments  and  with  figuration  for  clarinet, 
bassoon,  violas,  and  'cellos.  Transitional  measures  lead  to  the  main 
body  of  the  first  movement,  Allegro  moderato,  E-flat  major,  4-4.  The 
first  and  expressive  theme  is  played  by  various  instruments  against  a 
characteristic,  pulsating  accompaniment,  which  is  now  in  violas  and  sec- 
ond violins  and  now  in  horns  and  other  wind  instruments.  It  is  sung 
passionately  by  viohns,  violas,  and  flutes.  Poco  piu  tranquillo.  A 
suave  theme  for  clarinet  and  first  violins,  and  there  is  soon  a  return 
to  the  Allegro  moderato  with  the  first  theme  and  its  characteristic 
accompaniment.  Piu  mosso,  G  minor,  scherzandp.  A  clarinet  solo 
is  answered  by  flute,  oboe,  and  violins.  A  passing  recollection  of  the 
Allegro  moderato  is  followed  by  an  episode,  scherzando,  with  florid 
solo  work,  and  an  episode  tranquillo  is  followed  by  a  section  piu  allegro 
ed  agitato.  The  first  theme  of  the  Allegro  moderato  returns,  and 
there  is  an  organ-point  in  the  basses.  After  more  or  less  elaborate 
thematic  treatment,  the  theme  of  the  introductory  Andante,  E-flat 
minor,  is  heard,  sung  by  flutes  and  violins.  The  reappearance  of  the 
first  Allegro  theme  in  an  Allegro  moderato  of  eight  measures  brings 
the  end. 

Second  movement.  Scherzo,  B-flat,  Allegro  vivace,  6-8.  A  gay 
movement  with  first  theme  announced  by  clarinets  against  bassoons 
and  second  violins  (pizz.).     The  contrasting  section,  poco  meno  mosso, 


FOWNES^  GLOVES 
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tranquillo,  begins  with  a  clarinet  theme  against  muted  strings,  while 
the  rhythm  is  marked  by  first  violins  (pizz.)  and  flutes.  The  response 
is  given  to  the  first  violins. 

The  Finale  begins  with  an  Andante,  4-4.  A  tender  melody  is  given 
first  to  clarinet  and  violas  against  a  quivering  accompaniment  of  strings. 
The  pace  quickens,  and  a  florid  transitional  episode  with  trumpet 
solo  piu  mosso  (allegro  moderato)  leads  to  the  Allegro,  E-flat,  2-2. 
The  first  theme  of  an  energetic  and  robust  nature  is  announced  by 
bassoons,  'cellos,  double-basses.  This  is  developed  with  the  full  force 
of  the  orchestra.  A  theme  appears  in  E  major  (flutes,  first  violins — 
piano,  energico).  An  episode  meno  mosso  e  tranquillo  in  G,  with  oboe 
solo,  introduces  fresh  material,  and  the  original  allegro  tempo  is  resumed. 
There  is  elaborate  thematic  development  in  various  tonalities  until 
the  original  tonality  is  firmly  established  with  the  reappearance  of  the 
first  theme  of  the  Allegro.  There  is  an  acceleration  until  the  pace 
is  presto.  This  Finale  is  the  most  important  portion  of  the  work 
so  far  as  a  display  of  contrapuntal  technic  is  concerned. 

Alexander  Constantinovitch  Glazounoff  is  the  son  of  a  rich  book- 
seller of  St.  Petersburg,  whose  grandfather  estabhshed  the  firm  in  1782. 
Alexander  was  in  school  until  his  eighteenth  year.  Since  then  he 
has  devoted  himself  wholly  to  music.  When  he  was  nine  years  old 
he  began  to  take  lessons  on  the  piano.  Jelenkoffsky,  a  pupil  of  Felix 
Dreyschock  and  a  pianist  of  talent,  did  much  for  him;  and  it  is  to  him 
that  Glazounoff  owed  a  certain  swiftness  in  performance,   the  habit 
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of  reading  at  sight,  and  the  rudimentary  ideas  of  harmony.  Encour- 
aged by  his  teacher,  Glazounoff  ventured  to  compose,  and  in  1879 
Balakirefl"  recommended  him  to  study  with  Rimsky-Korsakoff.*  His 
study  with  the  latter  began  in  1 880,  and  lasted  a  year  and  a  half.  Fol- 
lowing the  advice  of  his  teachers,  Glazounoff  decided  to  write  a  sym- 
phony. It  was  finished  in  1881,  and  performed  for  the  first  time,  with 
great  success,  at  St.  Petersburg,  March  29,  1882,  at  one  of  the  concerts 
conducted  by  Balakireff.  Later  this  symphony  (in  E  major)  was 
reorchestrated  by  the  composer  four  times,  and  it  finally  appeared 
as  Op.   5.     To  the    same    epoch  belong  his  first  string  quartet  (Op. 

*  It  was  in  1875  that  Borodin  ^vrote  concerning  Rimsky-Korsakoff:  "He  is  now  working  for  the  Free 
School  :  he  is  making  counterpoint,  and  he  teaches  his  pupils  all  sorts  of  musical  stratagems.  He  is  arrang- 
ing a  monumental  course  in  orchestration,  which  will  not  have  its  like  in  the  world,  but  time  fails  him,  and  for 
the  moment  he  has  abandoned  the  task.  .   .  .  Many  have  been  pained  to  see  him  take  a  step  backward  and 

five  himself  up  to  the  study  of  musical  archaeology,  but  I  am  not  saddened  by  it,  I  understand  it.  His 
evelopment  was  exactly  contrary  to  mine  :  I  began  with  the  ancients,  and  he  started  with  Glinka,  Liszt,  and 
Berlioz.  After  he  was  saturated  with  their  music,  he  entered  into  an  unknown  sphere,  which  for  him  has  the 
character  of  true  novelty."'  Compare  with  this  the  characterization  of  Rimsky-Korsakoff  written  by  Tscbai- 
kowsky  two  years  later  in  a  letter  to  Mrs.  von  Meek  (dated  San  Remo,  Dec.  24,  1877)  :  "  All  the  young  com- 
posers of  St.  Petersburg  are  very  talented,  but  they  are  frightfully  self-conceited,  and  are  infected  oy  the  truly 
amateurish  conviction  that  they  tower  hijh  above  all  other  musicians  in  the  world.  Rimsky- Korsakoff  is  (of 
late  years)  an  exception.  He  is  truly  a  self-taught  composer,  as  the  others,  but  a  mighty  change  was  wrought 
in  him  some  time  ago.  This  man  is  by  nature  very  serious,  honorable,  conscientious.  As  a  youth  he  was 
told  in  a  society  which  first  assured  him  that  he  was  a  genius,  and  then  persuaded  him  not  to  study,  that 
schooling  killed  inspiration,  withered  creative  force,  etc.  This  he  believed  at  first.  His  first  compositions 
showed  a  conspicuous  talent  wholly  devoid  of  theoretic  education.  In  the  circle  in  which  he  moved,  each  one 
was  in  love  with  himself  and  the  others.  Each  one  strove  to  imitate  this  or  that  work  which  came  from  the 
circle  and  was  stamped  by  it  as  distinguished.  As  a  result  the  whole  circle  fell  into  narrow-mindedness,  im- 
personality, and  affectation.  Korsakoff  is  the  only  one  of  them  who  about  five  years  ago  came  to  the  convic- 
tion that  the  ideas  preached  in  the  circle  were  wholly  unfounded  ;  that  the  scorn  of  school  and  classical  music 
and  the  denial  of  authorities  and  masterworks  were  nothing  else  than  ignorance.  I  still  have  a  letter  of  that 
period  which  much  moved  and  impressed  me.  Rimsky-Korsakoff  was  in  doubt  when  he  became  aware  of  so 
many  years  passed  without  advantage  and  when  he  found  himself  on  a  road  that  led  nowhere.  He  asked  him- 
self :  What  shall  I  then  do?'  It  stood  to  reason  he  must  learn.  And  he  began  to  study  with  such  fervor 
that  school-technic  was  soon  for  him  something  indispensable.  In  one  summer  he  wrote  a  mass  of  contra- 
puntal exercises  and  sixty -four  fugues,  of  which  I  received  ten  for  examination.  The  fugues  were  flawless, 
but  I  noticed  even  then  that  the  reaction  was  too  violent.  Rimsky-Korsakoff  had  jumped  suddenly  from 
contempt  for  the  school  into  the  worship  of  musical  technic.  A  symphony  and  a  quartet  appeared  soon  after; 
both  works  are  full  of  contrapuntal  tricks  and  bear  —  as  you  justly  say  —  the  stamp  of  sterile  pedantry. 
He  has  now  arrived  at  a  crisis,  and  it  is  hard  to  predict  whether  he  will  work  his  way  till  he  is  a  great  master  or 
whether  he  will  be  lost  amid  hair-splitting  subtleties."  It  should  he  remembered  that  this  was  written  before 
the  teacher  of  Glazounoff  had  composed  his  "Scheherazade"  and  his  "  Capriccio  Espagnol,"  orchestral 
works  of  gorgeous  color  and  bold  imagination,  and  his  better  operas.  For  brilliant  studies  of  Rimsky-Kor- 
sakoff see  Camille  Hellaigue's  "  Impressions  Musicales  et  Litteraires"  (pp.  97-140)  and  an  article  on  Russian 
music  by  Jean  Marnold,  published  in  the  Merctire  de  France  of  April,  igo2. 
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i);  the  suite  for  piano  (Op.  2);  two  overtures  on  Greek  themes  (Op. 
3,  6) ;  his  first  serenade  (Op.  7) ;  and  several  compositions  which  were 
planned  then,  but  elaborated  later.  In  1884  Olazounoff  journeyed 
in  foreign  lands.  He  took  part  at  Weimar  in  the  festival  of  the  Allge- 
meiner  Deutscher  Musik-\^erein,  when  his  first  symphony  was  per- 
formed under  the  direction  of  Miiller-Hartung.  There  he  met  Franz 
Liszt,  who  received  him  most  cordially.  In  1889  Glazotmoff  conducted 
(June  22)  at  Paris  in  the  concerts  of  the  Trocadero,  which  were  organ- 
ized by  the  music  publisher,  Belaieff,  his  second  symphony  and  the 
symphonic  poem  "Stenka  Rasine,"  written  in  memory  of  Borodin. 
In  1 89 1  the  following  cablegram,  dated  St.  Petersburg,  October  8, 
was  published  in  the  newspapers  of  this  city: — 

"A  profound  sensation  was  created  here  to-day.  A  young  woman  from  Moscow 
was  arrested,  charged  with  being  a  NihiHst.  She  confessed,  and  admitted  that 
she  had  left  a  trunk  at  the  house  of  a  well-known  composer,  Glazounoff,  in  which 
was  a  revolutionary  proclamation.  The  police  proceeded  to  Glazounoff's  house 
and  found  the  trunk.  Glazounoff  protested  his  innocence,  declaring  that  he  was 
utterly  ignorant  of  the  contents  of  the  trunk.  He  was  nevertheless  compelled 
to  deposit  as  bail  15,000  roubles  in  order  to  avoid  arrest  pending  inquiries  to  be  made 
in  the  case." 

Glazounoff  suffered  only  temporary  inconvenience.  He  was  not 
imprisoned  in  the  fortress  of  Saint  Peter  and  Saint  Paul,  nor  was  he 
sent  to  Siberia;  and  later  he  wrote  a  cantata  for  the  coronation  of  the 
present  Tsar.  Since  1899  he  has  been  professor  of  instrumentation 
at    the    vSt.    Petersburg    Conservatory.     He,    Rimsky- Korsakoff,    and 
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PIANO  TALKS 

First.    THE  KNABE  PIANO 

LET  us  reason  together  a  moment. 
1[  Why  does   one  horse  sell  for  $50,  another  for  $500, 
another  for  ^5,000  and  so  on  ? 
IT  Of  course,  because  the  horses  are  of  different  powers  as  to 
speed,  strength,  etc. 

H  Yet  there  is  an  element  of  uncertainty  in  the  purchase  of 
an  animal  :  nobody  can  tell  just  what  is  going  on  in  its  phys- 
ical interior,  or  just  how  near  at  hand  a  breakdown  may  be. 
IT  Now,  the  KNABE  PIANO  is  a  high-priced  piano.  Why  ? 
H  Because,  like  the  magnificent  horse,  it  has  high  quality. 
H  And  there's  no  uncertainty  in  the  instance  of  a  piano,  be- 
cause it  is  a  thing  of  wood  and  metal :  it  can  be  examined, 
tested,  its  quality  of  tone  and  touch  demonstrated,  its  life 
guaranteed. 

U  KNABE  PIANOS  have  been  made  since  1837,  and  their 
quality  has  from  the  outset  kept  them  in  the  front  rank. 
T[  If  you  can  possibly  afford  the  money,  buy  no  other  piano 
than  the  KNABE. 
IT  We  are  sole  agents. 

Second.    THE  ONE-PRICE  PLAN 

H"  What's  the  price?" 

1[  That's  always  a  fair  question,  and  deserves  a  prompt  and 
straightforward  answer. 

1[  If  the  question  is  asked  of  us,  the  answer  is  ready  —  without 
delay. 

H  And  it  is  a  final  answer. 

H  We  buy  our  pianos  of  the  makers,  and  we  buy  them  "  right." 
1[  We  figure  what  we  consider  a  reasonable  margin  of  profit, 
and  we  add  that  to  the  cost. 

H  That  gives  us  our  selling  price,  absolute  and  final. 
H  We  have  found  the  one-price  system  a  highly  satisfactory  one. 
H  The  use  of  it  prevents  us  from  ever  having  to  e.xplain  any- 
thing, or  conceal  anything,  or  fret  lest  a  customer  may  "  find 
out"  something  or  other. 

IT  Our  goods  are  just  what  we  represent  them  to  be,  and  the 
price  is  kept  very  low,  but  unvarying. 


If  Are  you  aware  that  we  have  the  largest  piano  warerooms 

in  the  United  States  ? 
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Liadoff  are  tlie  conductors  of  the  Russian  vSymphony  Concerts*  at 
St.  Petersburg. 

Glazounoff's  chief  works,  all  published  by  Belaieff,  are  seven  sym- 
phonies; a  vSuite  Caracteristique  (Op.  9);  several  fantasias  and  sym- 
phonic poems,  such  as  "Stenka  Rasine"  (Op.  13),  "The  Forest"  (Op. 
19),  "The  Sea"  (Op.  28),  "The  Kremlin"  (Op.  30),  "vSpring"  (Op. 
34);  concert  overtures;  "A  vSlav  Festival"  (a  symphonic  sketch  based 
on  the  finale  of  a  string  quartet.  Op.  26);  five  string  quartets;  a  string 
quintet;  two  waltzes  for  orchestra;  cantatas,  pianoforte  pieces,  and 
a  few  songs. 

He  is  said  to  find  in  the  ballet  the  fullest  and  freest  form  of  musical 
expression, — not  the  ballet  as  it  is  known  in  this  country,  awkward, 
dull,  or  the  "labored  intrepidity  of  indecorum,"  but  the  grand  ballet; 

•  I*  ^""^  about  eleven  years  the  concerts  have  been  given  with  pomp  and  ceremony  in  a  brilliant  hall  and 
with  the  assistance  of  the  Court  Opera  orchestra;  but  the  audiences  have  been  extremely  small.  An  enthu- 
siastic band  of  two  hundred  or  more  is  faithful  in  attendance  and  subscription.  Many  important  works  have 
been  produced  at  these  concerts,  and  various  answers  are  given  to  the  stranger  that  wonders  at  the  small 
attendance.  The  programmes  are  confined  chiefly  to  orchestral  compositions,  and,  when—  I  quote  from  "  A. 
G.'s"  letter  to  the  Sigiialt  (Leipsic),  Jan.  2,  1901  —  a  new  pianoforte  concerto  or  vocal  composition  is  intro- 
duced, "the  pianist  or  singer  is  not  a  celebrity,  but  a  plain,  ordinary  mortal."  This  practice  of  selection  is 
of  course  repugnant  to  the  general  public.  "  A.  G."  adds  that  the  conductors  are  distinguished  musicians, 
celebrated  theorists,  delightful  gentlemen,— everything  but  capable  conductors;  that  Rimsky-Korsakoff  and 
Glazounoff,  who  are  acknowledged  masters  of  instrumentation,  kill  their  own  brilliant  works  when  they  put 
down  the  pen  and  take  up  the  stick.  Probably  the  pnrtisan  spirit  shown  in  the  programmes  contributes 
largely  to  the  failure  of  the  concerts,  which  are  named  "  Russian,"  but  are  only  the  amusement  of  a  fraction 
of  Russian  composers,  members  of  the  "Musical  Left,"  or  the  "Young  Russian  School."  Rubinstein's 
name  never  appears  on  these  programmes,  Tschaikowsky's  name  is  seldom  seen,  and  many  modern  Russians 
are  neglected.  Pieces  by  Rimsky-Korsakoff,  Glazounoff,  Liapunoff,  Liadoff,  Cui,  and  others  are  performed 
for  the  first  tirne  at  these  concerts,  and  awaken  general  interest;  "but  the  public  at  large  does  not  like 
politics  or  musical  factions  in  the  concert-hall,  and  it  wails  until  the  works  are  performed  elsewhere."  Yet 
the  sincerity,  enthusiasm,  devotion,  of  this  band  of  composers  and  their  admirers  are  admired  throughout 
Russia. 
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and  lie  has  wriUen  pieces  of  this  kind  for  the  St.  Petersburg  stage: 
"Raynionda,"  Op.  57;  "Ruses  d'Amour,"  Op.  61;  "The  Seasons," 
Op.  67;  "The  Temptation  of  Damis"  (1900).  The  latest  publica- 
tions of  his  works  as  advertised  are:  Sonata  in  B-flat  minor,  for  the 
pianoforte,  Op.  74  (1901),  Variations  for  pianoforte,  Op.  72;  Sonata 
in  K  minor,  for  pianoforte,  Op.  75  (1902);  March  on  a  Russian  Theme, 
for  orchestra.  Op.  76;  Symphony  No.  7,  in  F,  Op.  77  (1903);  Ballade 
for  orchestra,  Op.  78  (1903);  "Moyen  Age,"  suite  for  orchestra,  Op. 
79  (1903).  He  has  corhpleted  works  left  behind  by  Borodin, — the 
opera  "Prince  Igor"  and  the  Third  vSymphony, — and  others;  he  has 
orchestrated  works  by  colleagues;  and  with  Rimsky-Korsakoff  he  is 
the  editor  of  a  new  edition  of  Glinka's  compositions. 

At  first  Glazounoff  was  given  to  fantastic  and  imaginative  music. 
His  suites  and  tone-poems  told  of  carnivals,  funerals,  the  voluptuous 
East,  the  forest  with  wood  sprites,  water  nymphs,  and  will-of-the- 
wisps,  the  ocean,  the  Kremlin  of  Moscow  with  all  its  holy  and  dra- 
matic associations.  "Stenka  Rasine"  is  built  on  three  themes:  the 
first  is  the  melancholy  song  of  the  barge- men  of  the  A^olga;  the  second 
theme,  short,  sa^'age,  bizarre,  typifies  the  hero  who  gives  his  name 
to  the  piece;  and  the  third,  a  seductive  melody,  pictures  in  tones  the 
captive  Persian  princess.  The  chant  of  the  barge  men  is  that  which 
vitalizes  the  orchestral  piece.  It  is  forever  appearing,  transformed 
in  a  thousand  ways.  The  river  is  personified.  It  is  alive,  enormous. 
One  is  reminded  of  Gogol's  description  of  another  Russian  stream: 
"Marvellous  is  this  river  in  peaceful  weather,  when  it  rolls  at  ease 
through  forests  and  between  mountains.  You  look  at  it,  and  you  do 
not  know  whether  it  moves  or  not,  such  is  its  ma  jest  v.  You  would 
say  that  it  were  a  road  of  blue  ice,  immeasurable,  endless,  sinuously 
making  its  way  through  verdure.  What  a  delight  for  the  broiling 
sun  to  cool  his  ravs  in  the  freshness  of  clear  water,  and  for  the  trees 
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etc. 

F.   A.   OLIVER, 

25  Winter  Street, 

violin  Maker  and  Repairer,  and  Dealer  in 
High-grade  Old  Instruments. 

Violins  used  in  the  Symphony  Orchestra. 


Miss  GAFFINEY, 

384  Boy Iston  Street. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Removing  and  preventing  wrinkles,  and 
improving  the  complexion  hy  restoring 
muscular  tone  and  tissue  building  without 
the  use  of  coimetics  and  steaming-.  Head 
treated  for  congestion,  falling  hair,  and  bald- 
ness. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


on  the  bank  to  admire  themselves  in  that  looking-glass,  the  giant  that 
he  is!     There  is  not  a  river  like  unto  this  one  in  the  world." 

Alfred  Bruneau*  wrote  in  his  "Musiques  de  Russie  et  Musiciens 
de  France"  (Paris,  1903),  after  a  short  study  of  the  "Big  Five," — 
BalakireflF,  Borodin,  Moussorgsky,  Cui,  and  Rimsky-Korsakoff,  who 
could  not  endure  the  name  of  Anton  Rubinstein  as  a  composer,  and 
looked  skew-eyed  at  Tschaikowsky  as  a  "cosmopolite," — these  words 

*  These  paragraphs  may  now  be  added  to  the  biographical  sketch  of  Bruneau  in  the  programme-book  of 
last  week. 

Bruneau  received  the  Monbinne  prize  of  3,000  francs  for  his  opera,  "  L'Attaque  du  Moulin."  He  was 
music  critic  of  Gil  Bias  from  1893  to  i8q5,  when  he  became  music  critic  of  Figaro.  Three  volumes  of  his 
articles  have  been  published:  "Musiques  d'Hier  et  de  Demain  "  (Paris,  1900);  "La  Musique  Frangaise" 
(Paris,  1901) ;  "Musiques  de  Russie  et  Muiiciens  de  France  "  (Paris,  1903).  He  resigned  from  the  staff  of 
the  Figaro  to  serve  as  a  conductor  at  the  Op^ra-Comique,  Paris,  and  he  madehis  first  appearance  Sept.  3, 
1903.  The  opera  was  "  Carmen."  Friends  and  admirers  did  not  hesitate  to  say  that  he  did  not  display 
natural  gifts  which  are  indispensable  to  an  effective  conductor. 

As  a  critic,  Bruneau,  a  man  of  intense  convictions,  a  partisan  of  partisans,  wrote  with  surprising  tolerance 
•nd  catholicity.  Aggressive  as  a  composer,  he  was  courteous  in  censure ;  his  enthusiasm  was  inspiring  and 
never  merely  hysterical.  He  wrote  with  uncommon  charm  and  finesse.  While  he  shunned  the  commonplace 
in  the  expression  of  his  opinions,  he  was  not  a  laborious  inventor  of  the  purple  phrase.  Mr.  John  F.  Runci- 
man,  in  the  Saturday  Review  (Sept.  26,  1903),  declared  that  the  best  musical  criticism  in  France  since 
Berlioz's  time  has  been  written  by  Bruneau,  but  in  France  "  even  the  most  ordinary  critics  write  clearly  and 
with  enthusiasm." 

Bruneau  was  the  author  of  the  report  presented  to  the  Minister  of  Public  Instruction  and  the  Fine  Arts 
in  the  name  of  the  Committee  of  the  concerts  at  the  Universal  Exposition  at  Paris  in  igoo  (see  his- 'La 
Musique  Franipaise "),  and  he  was  instructed  by  the  Minister  of  Fine  Arts  to  study  at  St.  Petersburg  Russian 
music  in  the  opera-houses,  concert-halls,  schools,  and  churches  (see  "La  Musique  Russe  ")■  He  was 
named  Chevalier  of  the  Legion  of  Honor  in  1895. 

For  a  study  of  Bruneau's  operas  see  "  Medallions  Contemporains,"  by  Hugues  Imbert  (Paris,  1903,  pp. 
77-115).  "  L'Assiette  au  Beurre"  (Sept.  27,  1902)  published  a  striking  caricature  of  Bruneau  by  "Aroun-al- 
Rascid,"  to  which  "Willy"  —  Heiiry  Gauthier-Villars  —  added  these  disagreeable  remarks  :  "Bruneau.  He 
loves  Zola  to  such  a  degree  that  he  resembles  him  in  ugliness.  The  least  musical  of  all  the  composers.  He 
delights  in  melodies  that  give  you  a  cold  in  the  head,  in  successions  of  fifths,  in  mucous  symbols."  .  .  . 

A  song  by  Bruneau  from  "  Lieds  de  France,"  "  L'Heureux  Vagabond,"  was  sung  in  Boston  byJMarie 
Brema,  March  17,  1900,  at  Steinert  Hall. 


Apollo  Recital 

CHANDLER  W.  SMITH  COMPANY 

ANNOUNCE  AN 

APOLLO    RECITAL 

TO  BE  GIVEN  AT   J22  BOYLSTON  STREET 
OCTOBER  24  AT  3.30  O'CLOCK 

SOLOIST 

Miss  MARY  V.  HASTINGS 
COMPLIMENTARY 
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BraNGS  HEALTH  AND  STRENOIE 
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UNSURPASSED^ 


COCOA 


Grocers  Everywhere. 
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concerning  Glazounoff,  their  pupil  and  disciple:  "His  instrumenta- 
tion has  marvellous  clearness,  logic,,  and  strength,  and  a  brilliance 
that  sometimes  dazzles.  His  sureness  of  hand  is  incomparable.  But, 
to  say  everything, — and  I  have  the  habit  of  saying  everything, — I 
wish  that  his  truly  extraordinary  activity  might  slacken  a  little  to  the 
advantage  of  a  high  originality  which  I  believe  is  in  him,  but  to  which 
he  does  not  give  the  opportunity  for  a  complete  manifestation.  He 
should  fulfil  the  promise  of  his  beginning;  he  should  be  the  creator 
on  whom  we  reckon,  in  a  word,  the  man  of  his  generation,  a'  genera- 
tion younger  than  that  of  the  composers  who  were  at  first  his  coun- 
sellors. The  new  years,  continuing  the  eternal  evolution  of  ideas, 
necessitate  new  attempts." 


The  name  of  Belaieff,  the  publisher,  must  necessarily  be  associated 
with  that  of  Glazounoff.  Belaieff,  who  had  gained  a  great  fortune 
as  a  merchant  in  grain,  offered  to  publish  at  his  own  cost  the  compo- 
sitions of  Glazounoff,  his  intimate  friend.  The  young  musician  accepted 
the  proposition,  but  he  insisted  on  introducing  the  Maecenas  to  his 
colleagues.  Thus  the  hypo-modern  Russians  found  a  publisher,  and 
one  that  delights  in  handsome  editions.  Furthermore,  Belaieff  gave 
and  still  gives,  at  his  own  expense,  in  St.  Petersburg,  concerts  devoted 


A.B.(haS  E 


'^/ANO^ 


BEAUTY,  TONE,  DURABILITY,  all  attained  in  this  celebrated 
piano.  Universally  recognized  as  a  guarantee  of  supreme  excellence. 
We  have  a  fine  selection  of  the  above  pianos  both  for  sale  and  to 
rent.     Call  or  write  for  our  bargain  list  of  little  used  short  Grands. 


120  and  122  Boylston  Street,       .         .         .         .         Boston,  Mass. 
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S.    S.    PIERCE    CO. 

IMPORTERS    AND    GROCERS 

BOSTON     AND     BROOKLINE 


Do  you  know  that  our  .  .  . 

HAND   SEWN   GLOVES 

At  $1.50  a  Pair 

Have  the  best  wearing  qualities 
and  are  the  most  comfortable  in 
shape   of   any   that  are  made? 


Hiss  n.  F.  FISK,  144  Tremont  5t. 


FOR   STUDENTS,   AMATEURS,  AND   PRO- 
FESSIONALS. 

The  Musical  Guide. 

By  Rupert  Hughes. 

More  .complete  atid  more  up-to-date 
than  any  book  of  its  kind. 

CONTAINS  biographies,  stories  of  the 
operas  simply  stated,  introduction  on  mu- 
sical form  and  the  appreciation  of  music, 
contributed  articles  by  Finck,  Krehbiel,  Sir 
Hubert  Parry,  and  others,  pronunciation 
charts,  illustrations  and  explanations  of  all 
musical  instruments. 
Two  volumes,  postpaid  $6.44,  7iet  $6.00. 

For  sale  by  C.  W.  Thompson  &.  Co., 
No.  13  West  Street,  Boston. 


Foreign  Books 
Foreign  Periodicals 

Tauchnitz's  British  Authors 


CUPPLES  &   SCHOENHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  1099-2.) 


Mile.   CAROLINE 

Announces  her  return  from  Europe,  and  is 
showing  her  Paris  selection  of 

HATS  and  BONNETS. 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


SYMPHONY    REHEARSAL  and    CONCERT   SEATS 

IN  ALL  PARTS  OF  THE   HALL 

FOR  THE  SEASON  or  SINGLE  CONCERTS 

AT  REASONABLE  PRICES. 

CONNELLY'S  Ticket  Office,  Adams  House. 


'PHONE,  OXFORD  942. 


exclusively  to  the  works  of  the  younger  school,  and  it  was  he  that 
in  1889  organized  and  paid  all  the  cost  of  the  concerts  of  Russian  music 
at  the  Trocadcro,  Paris.  As  Bruneau  says:  "Nothing  can  discourage 
him,  neither  the  indifference  of  the  crowd,  nor  the  hate  of  rivals,  nor 
the  enmity  of  fools,  nor  the  inability  to  understand,  the  inability  on 
which  one  stumbles  and  is  hurt  every  time  one  tries  to  go  out  of  beaten 
paths.  I  am  happy  to  salute  here  this  brave  man  who  is  probably 
without  an  imitator." 

*  * 

These  works  of  Glazounoff  have  been  performed  in  Boston:  Sym- 
phony Orchestra:  "Po^me  lyyrique,"  Oct.  16,  1897;  Symphony  No. 
6,  Oct.  21,  1899,  Jan.  5,  1901;  Suite  from  the  ballet  "Raymonda," 
Jan.  25,  1902;  Ouverture  Solennelle,  Op.  73,  Feb.  15,  1902. 

The  Nocturne  from  the  suite  "Chopiniana"  was  played  at  a  "Pop" 
Concert  under  the  direction  of  Mr.  Max  Zach,  May  19,  1897;  the  Polo- 
naise from  the  same  suite  was  played  at  a  "Pop"  Concert  under  Mr. 
Zach's  direction.  May  28,  1897.  . 

Five  novelettes  for  string  quartet.  Op.  15  (Adamowski  Quartet), 
Nov.  23,  1898. 

Mr.  vSiloti  played  the  piano  etude,  "The  Night,"  Op.  31,  No.  3,  Feb. 
12  and  March  12,  1898,  and  the  Prelude,  Op.  25,  No.  i,  Feb.  14,  1898. 

This  list  is  probably  not  complete. 

SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS,     8Mr.   WILHELM  GERICKE,  Condador 


Ten  Concerts  Thursday  Evenings 

October  29,  Novembet  J 9,  December  3,  December  J7,  January  7, 
January  28,  February  IJ,  March  JO,  April  7,  April  2 J,  at  7.45 


SOLO  ARTISTS 

Miss  MAUD  MacCARTHY  Mr.  BUSONI 

Miss  OLIVE  MEAD  Mr.  ARBOS 

Mr.  KRASSELT 

AND  OTHERS  TO  BE  ANNOUNCED 


SEASON  TICKETS  for  the  ten  concerts,  $7.50.  on  sale  at  the  Univer- 
sity Bookstore,  Harvard  Square,  Saturday  morning,  October  24,  at  8 
o'clock.  A  limited  number  of  seats  have  been  reserved  for  college  officers 
and  invited  guests. 

Subscribers  of  last  season  may  secure  the  same  seats  by  mailing  check  to  C.  W.  Sever 
&  Co.,  on  or  before  October  20,  1903. 

101 


LEWANDO'S 


DYEING    AND 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
ISED  IN 
THE  HOME 


17  Temple  Place 


284  fioylston  Street 


ESTABLISHED  1829 

LARGEST   IN    AMERICA 

xoi     h«««c  \  556  OXFORD  connects  with  all  offices 

leiepnones  ^     ^2  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1274  ilassachusetts  Avenue  Cambridge 

9  Galen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK        PHILADELPHIA        NEW  HAVEN        HARTFORD 


PROVIDENCE 


NEWPORT 


WORCESTER 


BALTIMORE 


LEWANDO'S 
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Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  30,  at  2.30  o^cIock. 


SATURDAY  EVENING,  OCTOBER  31,  at  8.00  o'clock. 


PROGRAMME. 


Goldmark 


Overture,  "  Sakuntala  " 


Mozart 


Aria,  "  II  Re  Pastore  " 


D'Indy 


La  Foret  Enchante'e,"  Legende-Symphonie  (d'apres  une 
Ballade  de  Uhland) 


Massenet 


Aria  from  "  The  Cid  " 


Schumann 


Symphony  in  D  minor,  No.  4 


SOLOIST : 
Mme.  GADSKI. 
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ON  THURSDAY,  NOVEMBER  5,  AT  8J5 


MR. 


Samuel  Arthur  King 


Will  give 
A  SHAKESPEAREAN  RECITAL 


PIANOFORTE  RECITAL 

BY 

HAROLD  BAUER 

Wednesday  afternoon,  November  4,  at  3 


PROGRAM 


1.  Variations  upon  a  theme  by  Handel 

2.  Sonata,  F-sharp  minor,  Op.  ii 

3.  a.  Polonaise,  E-flat  minor  . 

b.  Etude,  C-sharp  minor 

c.  Tarantelle 

4.  a.  Impromptu,  A-flat 
b.  Etude  en  forme  de  valse 


Brahms 
Schumann 

Chopin 
Chopin 
Chopin 

Schubert 
Saint-Saens 


Tickets,  75  cents,  $1.00,  $J.50,  now  for  sale  at  the  hall 


Madame  JAFFA'S  Pianoforte  Recital 

Next  Wednesday  Evening,  October  28,  Steinert  Hall 

Part  t  PROGRAM  Part  2 

I.  Prelude  and  Fugue.     B-flat 


2.  Sonata,  quasi  Fantasia.     Op.  27, 

No.  I,  .... 

3.  Romance.     From  "  Tannhauser  " 

4.  Impromptu.     Op.  90     . 

5.  fitude  de  Concert 


.    Bach 

Beethoven 

Wagner-Liszt 

Schubert 

Kalkbrenner 

.  Cirieg 


6.  Sonata.     E  minor.     Op.  7    . 

Tickets,  $0.50,  $1.00,  now  on  sale  at  the  hall. 


1.  Elsa's  Bridal  Procession  to  the  Cathe- 
dral,     Epithalamium,    and     Bridal 

Song.     From   "Lohengrin,"    Wagner-Liszt 

2.  a.    Nocturne. 

C-sharp  minor.     Op.  27,  No.  i 

b.  Mazurka. 

C-sharp  minor.     Op   41,  No.  I       ^     (,^     ;„ 

c.  Polonaise.     Op.  26,  No.  2 

d.  Prelude,     .\-tlat.     Op.  28 

e.  Valse.     Op.  64,  No   2 
/.  Etude.     G-flat.     Op.  25    . 

3.  Venezia  e  Napoli,  Gondoliera,  Canzone, 
e  Tarantella  ....  Liszt 


') 


The  Steinway.Piano  used. 


MRS.  FANNIE 

BLOOMFIELD=ZEISLER 

wBUivea  PIANOFORTE  RECITAL 

on  TUESDAY  afternoon,  DECEMBER  FIRST 

THE  STEINWAY  PIANO  USP:D 
BY 

Hr.  GEORGE   DEVOLL,    Tenor 
and  rir.  EDWIN    ISHAM,   Baritone 

Mrs.  J.  E.  TIPPETT,  Pianist 


STEINERT  HALU  BOSTON 
Tuesday  afternoon,  November  JO         Tuesday  evening,  November  17 


NEW  YORK,  OCTOBER  23  and  24 

HIGH  SCHOOL  HALL,  SPRINGFIELD,  October  27 

HORTICULTURAL  HALL,    WORCESTER,  OCTOBER  29 
WALLACE  HALL,  FITCHBURG,  NOVEMBER  5 

KOTZSCHMAR  HALL,    PORTLAND,  NOVEMBER   19 
CITY  HALL,  HAVERHILL,  NOVEMBER  23 

ODD  FELLOWS  HALL,  NEW  BEDFORD,  NOVEMBER  30 

STEINERTONE    PIANO    USED 

FELIX   FOX 

pianist 

Teacher  of  Pianoforte  Playing 

J7  STEINERT  HALL  BUILDING,  BOSTON,  MASS. 
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OH  lOK  E  Rl  NG    HALL 

Mr.  ELBERT  HUBBARD 

b  giving  some 

SUNDAY    NIGHT    LECTURES 

IN  CHICKERING  HALL 


DATES  AND  TOPICS 

Ndi^ember     1,    Martin  Luther,  the  Reformer 

November     8*    IngersoII,  the  Iconoclast 

November  22,    Karageorgevitch,   an  Inquiry   into 
Respectability 

December     6*   Pericles,  the  Builder 


Tickets,  $0.50,  $1.00,  and  $1.50  for  each  lecture,  now  on  sale  at 
the  Hall  Box  Office 

Miss  ALICE   A.   GUMMINGS 

pianist 

Will  accept  engagements  with  Orchestra,  for  Pianoforte 
Recitals,  Chamber  Concerts,  and  Musicales.  For  terms  and 
dates  address  CHARLES  A,  WILLIAMS,  Chickering  Hall, 
239  Huntington  Avenue,  Boston. 

CHICKERING  HALL  may  he  engaged 
for  CHAMBER  CONCERTS,  LECTURES, 
SONG  and  PIANO  RECITALS. 

TIME  NOW  FILLING  FOR  J  903- J  904. 


Apply  at  the  Hall  Office.    Teleplione,  1670  Back  Bay. 
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CARL    FAEUTEIN'S 

FIRST    PIANOFORTE    RECITAL, 

Wednesday  Evening,  October  28,  igoj,  at  8  o'clock 

PRELUDE  and  FUGUE,  C  major Back 

RONUO,  Op.  51,  No.  2  )  Fi,,tu^,.„ 

c-/-,TVT*TA    A  \  Beethoven 

„       ,  SONATA,  Op.  90  ) 

Huntington  POLONAISE,  Op.  53  ^ 

Chambers  NOCTURNE,  Op.  27,  No.  2  (  ^.      ■ 

„  „  ETUDE,  Op.  25,  No.  2  [ ^^"^'^ 

"^^^-  VALSE,  Op.  34,  No.  I  j 

HUNGARIAN  RHAPSODY,  No.  4        ...         .  Liszt 

TICKETS,  $1.00.    For  sale  at  the  School,  30  Huntington  Avenue. 

HUNTINGTON    CHAMBERS   HALL 

TO    LET 

For  Professional  and  Amateur  Recitals 

SEATS  420 
APPLY  TO   JANITOR,  30  Huntington  Avenwe 

MRS.  ALICE  NILLIARD,  Concert  Pianiste, 

—  AND  — 

HERBERT  BEETON  MILLIARD, 

Diploma»graduate  of  the  Royal  Conservatory, 

Having  just  returned  to  America  after  seven  years'  study  in  Leipzig,  under  Profes- 
sors Weidenbach,  Papperishy,  Schreck,  and  Carl  Reinecke,  will  receive  pupils  of  Piano 
and  all  branches  of  Theory  and  Composition  at  their 

STIDIO,  No.  221  HUNTINGTON  CHAMBERS. 

SPECIAL  ATTENTION  paid  to  training  the  ear,  and  thorough  instruction  given 
in  the  form  and  history  of  music.  Engagements  for  Concerts,  Ensemble  Playing,  and 
"  At  Homes  "  responded  to,  and  all  particulars  given  at  above  address. 

Vocal  Instruction. 

O.    B  I  M  BON  I. 

Address   New  England  Conservatory  of  Music. 

PRIVATE     LESSONS. 
32   Westland   Avenue,    Boston. 
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WM.  L.  WHITNEY  INTERNATIONAL  SCHOOL 

FLORENCE  BOSTON  PARIS 


VOICE 

Sig.   liUIGI  VANNTJCCINI 

M.  FEDELE    KOENIG 

M.  A.    GIRAUDET 

Miss   S.   MAUDE   THOMPSON 
Mr.   ALBERT   HALL 

Mr.   MYRON   W.  WHITNEY,  Jr. 
Mme.   ETTA   BURGESS 

Miss  EDITH   CASTLE 

Miss  ALENA    G.   EMERSON 
OPERA  WILLAIM  L.    WHITNEY 

M.   A.   GIRAUDET 

M.   E.   BERTIN 

Mme.  GERTRUDE  FRANKLIN 

Miss  ROSE   STEWART 
LANGUAGES  and  DICTION  Sig.  CAGNACCI 

M.   CAMILLE   THURWANGER 
Conte   CAMPELLO 

Miss  ANNA   B.   ECKSTEIN 
Mme.  VALLADE 
PIANOFORTE  Signoia  GHERARDI 

Mr.  HAROLD  BAUER 

Sig.  GIUSEPPE   BUONAMICI 

Mr.  CARLO   BUONAMICI 

Mrs.  PHILIP   HALE 

Miss  MARY   MAY-WINSOR 

See  page  85 

THE 

International  School  for  Pianists 

FLORENCE 
BOSTO  N 
PARIS 

During  the  season  of  1903-1904,  consistent  with  his 
concert  engagements, 

MR. 

HAROLD  BAUER 

Will  teach  in  connection  with  the  above  school 

For  particulars,  address  the  Secretary  of  the 

WILLIAH  L.  WHITNEY    INTERNATIONAL   SCHOOL 

Symphony  Chambers,  246  Huntington  Avenue,  Boston 

(Opposite  Symphony  Hall) 
Ma 


SYMPHONY   HALL.      Sunday  evening,  October  ISy  at  8,  ^^? 
LAST  APPEARANCE  IN  BOSTON  THIS  WINTER. 
The  greatest  conductor  of  the  century, 

CREATORE 

And  his  ITALIAN   BAND   OF  SIXTY, 

Assisted  by  Hme.  BARILI. 

Grand  Farewell  Concert  given  by  and  for  the  benefit 
flusicians'  Aid  Society. 


PROQRAnnE. 


Part  I. 

1.  March,  "  Tannhaeuser "     .     .     Wagner 

2.  Overture,  "  William  Tell "      .      Rossini 

3.  Funeral  March Chopin 

4.  Organ  Offertory Batiste 

Intermission. 
Part  II. 

5.  Overture,  "  Mignon  "...      Thomas 


6.  Soprano  Solo,  "  Convien  Partire  " 

Donizetti 
From  "  The  Daughter  of  the  Regiment." 
Mme.  Barili. 

7.  "Traeumerei" Schumann 

8.  Grand  Selection,  "  Carmen  "  .     .     Bizet 


Solos  by  Signori  Piekno,  Crook,  Iafisco, 
and  Raho. 


One  thousand  seats  at  50  cents. 
Popular  prices,  $1,  75  cents,  50  cents.     Tickets  now  on  sale. 


THE   ADAMOWSKI    TRIO 

Mme.  ANTOINETTE    SZUMOWSKA,  Piano 

Mr.  T.  ADAMOWSKI,  Violin 

Mr.  J.  ADAMOWSKI,  Violoncello 

THE    ADAMOWSKI   QIARTET 

Mr.  T.  ADAMOWSKI,  First  Violin 

Mr.  ARNOLD    MOLDAUER,  Second  Violin 
Mr.  MAX   ZACH,  Viola 

Mr.  JOSEF   ADAMOWSKI,  Violoncello 

For  terms  and  dates,  address  FRED.  R.  COMEE,  Symphony  Hall,  Boston. 
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■THE- 

ARBOS  QUARTET 

Mr.  ARBOS,  First  Violin 

Mr.  ROTH,  Second  Violin 
Mr.  FERIR,  Viola 

Mr.  KRASSELT,  Violoncello 

SIX  CONCERTS  of  CHAMBER  MUSIC 

In  the  new  and  magnificent  JORDAN  HALL 

(New  England  Conservatory  of  Music  Building, 
Huntington  Avenue  and   Gainsborough  Street) 

MONDAY  EVENINGS,  November  23,  December 
2  \ ,  January  25,  February  8,  March  7,  March  23 

At  eight  o'clock 

Assisted  by  Mr.  HAROLD  BAUER,  Mr.  BUSONI,  and  other 

eminent  soloists,  to  be  announced 

PROGRAMME   OF    HRST  CONCERT 

Monday  Evening,  November  23 
BEETHOVEN Quartet  in  F  minor 

BACH Suite  in  E  major^  for  Violin  alone 

Mr.  ARBOS 

TSCHAIKOWSKY.  Trio  for  Piano,  Violin,  and  Violoncello,  in  A  minor 
Mr.  HAROLD  BAUER  assisting 


Season  Tickets  for  the  Six  Concerts,  $7.50,  $6,  and  $4,  on  sale  at  Symphony  Hall,  Fri- 
day morning,  October  23,  at  9  o'clock.  Mail  orders  accompanied  by  check  made  pay- 
able to  C.  A.  Ellis  will  be  filled  in  the  order  of  their  reception. 
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SYMPHONY     HALL 


FRIDAY   EVENING,    NOVEMBER 
TWENTIETH,  NINETEEN   HUN- 
DRED   AND    THREE,    AT     EIGHT 
O'CLOCK 

THE    NIGHT    BEFORE    THE    FOOT-BALL   GAME 
AT  CAMBRIDGE 


FOURTH  JOINT  CONCERT 

by  the  Glee,  Mandolin,  and  Banjo 

Clubs  of 

Yale  and  Harvard 
Universities 


Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will    be    assigned    as     near    the    desired   location    as   possible. 

TICKETS,  |i.5oand  ^i.oo 
ui 


THE 


Kneisel   Quartet 


FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola 

J.  THEODOROWICZ,  Second  Violin        ALWIN  SCHROEDER,  Violoncello 


FIRST  CONCERT 

Tuesday^  October  27^  at  8 


PROGRAMME 
Schubert       .        .        .         Quartet  in  D  minor  (Op.  Posth.) 

Smetana       ♦  Trio  for  Piano,  Violin,  and  Violoncello,  in 

G  minor 


Kopylow 


.        .        .        Quartet  in  G  major,  Op.  15 

(First  time  at  these  concerts) 


Assisting  artist,  Mr.  H.  GEBHARD 


Tickets  now  on  sale  at  the  Box  Office,  Potter  Hall,  New  Century 
Building,  J  77  Huntington  Avenue 
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WILHELM    HEINRICH,  Teacher  of  singing 


CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,  J  49a  Trcmont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  135  Carnegie  Hall,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 

F.  ADDISO/N  PORTER, 

PIANOFORTE    INSTRUCTOR. 
Address,  Steinert  Hall,  162  Boylston  Street, 

or 

New  England  Conservatory  of  Music, 
Boston,  Mass. 

JORDAN  HALL, Huntington  Avenue  and  Gainsboro  Street 


VIOLIN     RECITAL 

SATURDAY  AFTERNOON,  NOVEHBER  7,  AT  2.30 

JACQUES 

THIBAUO 

*^  THE    GREAT    FRENCH    VIOLINIST  ^ 

M.  Camille  Bellaigue,  of  the  Revue  des  Deiix  Mondes,  one  of  the  most  competent 
French  critics,  writes:  "  Jacques  Thibaud  has  the  tone  and  the  style,  and  these  two  ele- 
ments of  the  art  of  the  musician  are  joined  together  in  him  by  grace,  elegance,  and  purity 
of  sound.  It  was  delicious  to  hear  him  play  the  Sonate  of  Saint-Saens,  with  its 
dazzling  finale,  and  the  exquisite  Sonate  of  Beethoven,  brilliant  with  trills.  It  was  of 
these  trills  that  Hans  Richter  said  with  truth, 'They  are  more  complete  than  the  trills  of 
birds.'  The  graceful  and  delicate  playing  of  the  virtuoso  betrays  what  might  be  called 
'true  musical  soul,'  not  a  soul  with  anger,  violence,  or  pain,  but  a  soul  with  tenderness, 
juvenile  passion,  and  sometimes  full  of  dreaminess,  a  soul  in  which  joy,  secret  melan- 
choly, appealing  sadness,  find  expression.  One  of  our  confreres  has  called  him  the  '  King 
of  Violinists.'  I  would  prefer  to  have  him  known  as  the  '  Prince  of  the  Violin,' —  a 
young  and  charming  Prince  !  " 

Reserved  seats,  $J.50,  $1.00,  and  50  cents,  on  sale  at  Symphony  Hall 
on  and  after  Monday,  November  2 
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I     IX  L  IVI  V^  1^     I        BOSTON.  >  ^ 

4  WEEKS'  OPERATIC  FESTIVAL 

Evenings  at  8.00.      Wednesday  and  Saturday  Matinees  at  2.00. 
Carriages  may  be  ordered  at  10.40. 

"The  man  who  has  made  it  possible  for  the  general  public  to  witness  such  excellent  per- 
formances as  that  of  '  Tosca,'  at  the  Tremont  last  night,  is  certainly  just  as  much  a  benefactor  of 
his  kind  as  the  man  who  builds  a  public  library."  — Boston  Criticism. 

Mr.  Henry  W.  Savage  offers 

GRAND    OPERA 

IIN  EINQUISH 

By  the   Best  English   Singing   Organization  in  the  World. 

All  New  Scenic  Productions.      Foil  Grand  Opera  Orchestra. 

Unrivalled  Singing;  Chorus. 

...THE  ARTISTS... 

PRIHA  DONNA  50PRAN0S:        PRIHA  DONNA  CONTRALTOS 

?I^?HV^^  ??-^^T^f ?^   ..•     ,,     ^   AND  nEZZ0-50PRAN0S: 

JEAN  LANE  BROOKS  (First  time  here) 

Mme.  JENNIE    NORELLI  MARION  IVELL 

(First  lime  here)  RITA  NEWMAN  (First  time  here) 

TELKA  FARM  NORA  McGAHAN 

FLORENCE  HERBERT  NELLIE  JAMES 

TENORS :  BARYTONES : 

JOSEPH  SHEEHAN  WINFRED  GOFF 

FIETRO  OHERARUI  (First  time  here)  REMI  MARSANO  (First  time  here) 

PIERRE  RIVIERE  (First  time  here)  ROBERT  LAWRENCE 

CHARLES  FULTON  RICHARD  JONES 

BASSOS:  CONDUCTORS: 

FRANCIS  J.  BOYLE  Chevalier  N.  B.  EMANUEL 

HARRISON  W.  BENNETT  Mb.  ELLIOTT  SCHENCK 

(First  time  here) 

THE  BRILLIANT  REPERTORY 

NEXT  WEEK,  OCTOBER  26, 

^effidT/M^a^S'^^"'^*''^^  I  «— '«  FAUST 

la^^'dWSltTLT"^^  ^^^"°^^  I       ^— '«     TANNHAEUSER 

Wednesday  and  Saturday  I  3,,,,,,  BOHEMIAN   GIRL 

WEEK  NOVEMBER  2, 

Monday  and  Friday  Evenings  )  Verdi's  flTCI  I  fl 

Wednesday  Matinee  )  (First  time  here)  U  I  LLLU 

LTiV^at^^r'^^^  ^^^'^^"^^  I         ^— '«        LOHENGRIN 

Wednesday  and^SaturdayJ  ^^,,,^.,  MARTHA 

LAST  WEEK,  NOVEHBER  9, 

UZtLL^y'^'n^^e'^^^"*"^^ )  ^--'«  AIDA 

L^riaVMSe""^^  ^^^'''"^^ )       VEK.X.S       iL  TROVATORE 

Wednesday  and^saturdayj  «,„,,„.,  [JQ,y|£Q  g^j,  JU|_|£J 

PRICES:  Nights  and  Matinees,  50c.,  75c.,  $J.OO,  $J.50. 
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MR.  HENRY  LAWRENCE  SOUTHWICK  an- 
nounces his  fourth  annual  course  of  Interpretative 
Recitals,  to  be  presented  in  Jordan  tiall,  New  England 
Conservatory  of  Music,  on  Friday  evenings,  beginning  Fri- 
day, October  23,  at  8  o'clock.  The  series  this  year  will  be 
devoted  to 

SHAKESPEARE'S    TRAGEDIES 

PROQRAnnE. 

October  23  ...  .  Mr.  GEORGE  RIDDLE.  Hamlet 
October  30  .  .  .  .  .  Mr.  S.  H.  CLARK.  King  Lear 
November  6  .  Mrs.  JESSIE  ELDRIDGE  SOUTHWICK.  Macbeth 
November  13  .  .  Mr.  WALTER  BRADLEY  TRIPP.  Cymbeline 
November  20  .  Mr.  HENRY  LAWRENCE  SOUTHWICK.  Othello 
December  4,     Mrs.  MAUD  GATCHELL  HICKS.     Romeo  and  Juliet 


Tickets  for  the  course,  five  dollars  and  four  dollars.     On  sale  at  Chicker- 
ing  Hall  and  New  England  Conservatory. 

POTTER  HALL 

177  HUNTINGTON  AVENUE,   NEW  CENTURY  BUILDING 

THREE     CHAMBER     CONCERTS     by    the 

HOrPMA/N/\    QUARTET 

Mr.  Jacqu.es  Hoffmann,  Violin        Mr.  Karl  Rissland,  Viola 
Mr.  Anoi.F  Bak,  Violin  Mr.  Carl  Barth,  'Cello 

On  Thursday  Evenings,  November  J  2,  January  21,  March  3 

Assisting  Artists:  Mr.    Harold   Bauer,    Mr.    Alfred 
DE  VoTO.     (Soloist  for  third  concert  to  be  announced) 


^       R  R  O  G  R  A.  iVl       ^ 

For    First    Concert,    Novemiier    12 

QUARTET,  Op.  59,  No.  2 Beethoven 

TERZETTO  for  two  Violins  and  Viola        .         .         .        Dvorak 

PIANO  QUINTET  in  F  minor  ....       Brahms 

Mr.  Harold  Bauer  assisting 


Season  Tickets,  $4,  $3,  and  $2.  Single  Tickets,  5i-5o,  %\,  and  75  cents.  Season 
Tickets  now  on  sale  at  Symphony  Hall.  Sale  of  Single  Tickets,  Monday,  November  2, 
1903. 

MASON  &  HAMLIN  PIANO  USED  BY  MR.  BAUER 
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Fourth    Season.    1903-1904 


LONGY  CLUB 


Messrs  A.  Maquarre  and  A.  Brooke,  Flutes 
**      G.  Longy  **    C.  Lenom,  Oboes 

**      P.  Metzger        ''    A.  Vanini,  Clarinets 
**      A.  Debuchy       **    J.  Helleberg,  Bassoons 
"       A.  Hackebarth  *'    F.  Hein,  Horns 
and  H*  Gebhard,  Piano 


THREE  CONCERTS  OF 
CHAMBER  MUSIC 
for    Wind    Instruments 

Monday  Evenirig's 

NOVEMBER  30 

JANUARY  25 

and  MARCH  7 

AT  EIGHT  O^CLOCK  IN 

POTTER     HALL 

NEW    CENTURY   BUILDING,     177    HUNTINGTON   AVENUE 
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nUSICAL  INSTRUCTION. 


Miss  HARRIET  S.  WHITTIER 


Hiss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION  and 
SOPRANO   SOLOIST. 
,  183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  riondays. 

Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr.  CHARLES  B,  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  Steinert  Hail, 

162  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Mrs.  ANNE  GILBRETH  CROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence.  Exeter  Chambers. 


Mrs.  J.  E.  TIPPETT, 


VOCAL  INSTRUCTION, 

Coaching,    Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  B.ick  l?ay  1578-C. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


Mr.  A.  E,  PRESCOTT 


153  TREMONT   STREET. 


"  Je  certifie  que  Mr.  A.  E.  Prhscott  depuis  quatrc 
ans  a  pass^  I'^t^  avecmoi.  Je  lui  ai  donn^  des  lemons 
pendant  ce  temps  d'vme  fagon  trfes  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  niesure  de  connaitre  k  fond  ma  metnode. 
Je  peux  done  recommander  mon  ^Ifeve,  Mr.A.E.  Prks- 
COTT.  C'est  un  professeur  int(5Uigent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
differents  registres  et  connait  les  principes  dent  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  3>  Aout,  igoi.  G.  SBRIGLIA. 
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Mrs.  E.  HUMPHREY  ALLEN, 


SOPRANO  SOLOIST  and 
TEACHER. 

523  NEWBURY    STREET. 


Hiss  JESSIE  DAVIS 


J 
PIANIST. 


CONCERTS  and    RECITALS. 
...  LESSONS ... 

studio,  915  Boylston  Street. 


MATHILDE  RDEDIfiER, 

PIANIST  AND  TEACHER. 


The  new  HcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street, 

Residence,  Hotel  Kempton.  At  home  Fridays, 
4  to  6  P.M.  Will  resume  lessons  on  her  return  from 
Europe,  November  30. 


Mr.  OTTO  ROTH. 


VIOLIN  AND  ENSEflBLE 
LESSONS. 


10  ARLINGTON  STREET. 


H.  N.  REDMAN. 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Sig.  A.  CARBON  E, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production,"  by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  GDSTAV  STRUBE 

(Member  of  Boston  Symphony  Orchestra). 


TeacIierofYiolm,Tlieory,  and  Composition 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


SI6N0R  G.  ORSINI, 


VOICE  PLACING 

and  the  art  of 

SINGING. 

372   Boylston  Street,   Boston,  flass. 


Mrs.  S.  B.  FIELD, 


Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOTTINQHAH, 
COPLEY  SQUARE,  -  BOSTON. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


HAKON  SCHMEDES, 

Member  of  the  Boston  .Symphony 
Orchestra. 


SOLO  VIOLINIST  and 
TEACHER. 


Address, 


Pupil  of  Vsaye. 

Steinert     Hall, 


Boston. 


// 


Miss  HARRIET  A.  SHAW, 


HARPIST. 


19  Exeter  Street,  corner  Common' 
wealth  Avenue. 

Telephone,   tl7  Back  Bay. 


Mr.  BeDjamin  L.  Whelpley, 


PIANOFORTE 

—  AND — 

HARMONY  LESSONS. 

153  Tremont  Street,  Boston. 


Miss  INEZ  DAY, 


PIAINIST 

AND 

Pianoforte  Teacher, 

78  Westland  Avenue,        -        Boston. 


Mr.  Clarence  Melville  Chase, 


TEACHER  OF 

PIAINOFORTB, 

STEINERT  HALL. 


Mrs.  HALL  MCALLISTER, 


TEACHER  OF   SINGING. 
31  Pierce  Building,   -  Copley  Square. 

Tuesday  and  Friday  mornings. 


ANNA  JANSEN, 


PIANIST  and  TEACHER. 

PUPIL    OF 

Mme.  Rapfoldi,  Dresden;   Harold  Bauer,  Paris. 
86  CHARLES  STREET. 


Mr.  CARL  BARTH, 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough   Street. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio.   Huntington  Chambers,  Boston. 


HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 
3a  Westland  Avenue        -       Boston. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte  Recitals. 

Miscellaiuous   numbers   or  special  programme  of 
Russian  mu.sic. 
INSTRUCTION,  Piano  and  Composition. 
TUITION, Twenty  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET. 


Miss  MARIE   L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marches!,  Paris. 

THE  COPLEY,         COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  lioston  Symphony  Orchestra), 

Solo  violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


JOH/M  C.  MA/NNING, 
F^ianist    and     Teacher. 

studio.  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Avenue. 


Miss   MARY  A.  STOWELL, 

Pianist  and  Teacher, 

Will  receive  her  Boston  pupils  after  Octo- 
ber 1  at  her  residence,  THE  OXFORD. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss   ROSE    STEWART. 

Pupil  of  nARCHEM. 

VOCAL    INSTRUCTION. 
246  Huntington  Aven::e. 


Mr.  JUNIUS  W.  hlLL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


EMIL  MAHR 

Resumes  his  private  lessons,  Violin  and 
Viola,  and  his  Ensemble  Instruction 
for  Piano  Students. 

Address,  69  Crawford  St.,  Roxbury. 

Wednesdays  and  Saturdays,  Steinert  Building. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1089-5. 


P.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington     Avenue. 


"  From  Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will   return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension.) 

Piano,  Organ,  Composition. 

Specialty ;     Training;  organists    for  practical 
Church  work. 

c*   J-       .(1900  Washington  St,  BOSTON. 
Btumos  .  I  jg  Harvard  Avenue,  ALLSTON. 


nr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


LETTY   LAUNDER, 
TEACHER  of  the  VIOLI/\, 

Trinity  Court,  175  Dartmouth  St. 


KATHERINE  RUTH  HEYMAN, 

STEINWAV  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  1901. 


rirs.  Habel  flann  Jordan, 

Pupil  of  Silvestri,  Naples,  It^aly. 
MANDOLIN.  GUITAR,  AND  BANJO 

INSTRUCTION. 
1 1  Irvington  Street,  cor.  St.  Botolph  Street. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.     BI  IM  BOINI 

OPERA   SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  Soloist. 
86  Francis  Street,     .    .    .    Boston. 
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Boston  Symphony  Orchestra^ 


; 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
I903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY   PHILIP  HALE    ^    ^    ^    ^ 


FRIDAY  AFTERNOON,  OCTOBER  30, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  OCTOBER  3 J, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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Established 
1823 


Established 

1823 


PIANOFORTE     MAKERS 
RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail  Wearer 00ms ^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  J903-I904w 


Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  30,  at  2.30  o^cIock. 

SATURDAY  EVENING,  OCTOBER  31,  at  8.00  o^cIock. 


Goldmark 
Weber  . 
D'Indy  . 

Schubert 


PROGRAMME. 

Overture  to  "  Sakuntala,"  F  major,  Op.  13 
Recitative  and  Aria  from  "  Der  Freischiitz  " 

"  La  Foret  Enchantee,"  Legende-Symphonie  (d'aprbs  une 
Ballade  de  Uhland),  Op.  8 

(First   time.) 

(  a.  "Gretchen  am  Spinnrade  " 
1  b.  "  Erlkonior  " 


Schumann        ....  Symphony  in  D  minor,  No.  4,  Op.  120 

I.     Ziemlich  langsam. 
Lebhaft. 
II.     Romanze  :  Ziemlich  langsam. 

III.  Scherzo :  Lebhaft. 
Trio. 

IV.  Langsam. 
Lebhaft. 


SOLOIST: 
Mme.  JOHANNA  GADSKI. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


There  will  be  no  public  rehearsal  and  concert  next  week. 


The  doors  of  Ifie  fiall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  J'hose  irho  tvish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regrulation  of  August  5,  1898.— Chapter  3,  relatlnf 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  witliout  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L  P.  Hollander  &  Co. 

MILLI/NERY  and 
TRIMMED  HATS 

Our  fall  importations  include  all  the  latest  models  of  the  most  celebrated 
Paris  houses. 

LADIES'  AND  MISSES' 

E/NGLISH  WALKING  HATS 

New  shapes  from  the  best  West  End  London  houses,  who  confine  their 
gfoods  exclusively  to  us. 


BOSTON,  Boylston  Street  and  Park  Square. 

NEW  YORK,  290  Fifth  Avenue. 


Hall  Clocks. 


The  common  idea  is  that  a  hall  clock 
that  is  really  worth  while  should  cost  $200 
or  more. 

This  is  a  decided  mistake. 

We  call  special  attention  to  the  hall 
clock  which  is  pictured  herewith  and  which 
we  fidly  gtiarantce .     Its  price  is  only 


$90 


Solid  mahogany  case,  8  ft.  i^  in.  high  —  pvire  Colonial 
pattern  —  liou's-claw  feet  —  fluted  columns  —  finely  finished 
throughout  —  imported  movement,  striking  the  hour  and  half- 
hoiir  on  a  rich-toned  gong  —  excellent  timekeeper  —  a  highly 
effective  additiouto  the  furnishings  of  any  apartment. 

iK©=  And  this  is  but  one  of  many  hall  clocks  of  mod- 
erate price  which  we   exhibit. 


SMITH,  PATTERSON  &  CO. 

WKolesale  and  Retail  Jewellers 

52  Summer  Street,  Cor,  Arch  Street,  BOSTON* 


OVERTURIt   TO    "SaKUNTALA,"    IN    F    MAJOR,  Op.  13    .    CaRL    GoLDMARK. 
(Born  at  Kcszthely,  in  Hungiry,  May  18,  1830;*  now  living  at  Vienna.) 

This  overture,  the  first  of  Goldmark's  important  works  in  order  of 
composition,  and  the  work  that  made  him  world-famous,  was  played 
for  the  first  time  at  a  Philharmonic  Concert,  Vienna,  Dec.  26,  1865. 
The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard  Musi- 
cal Association,  Dec.  6,  1877.  The  following  preface  is  printed  in  the 
full  score: — 

For  the  benefit  of  those  who  may  not  be  acquainted  with  KaUdasa's  famous 
work,  "Sakuntala,"  we  here  briefly  condense  its  contents. 

Sakuntala,  the  daughter  of  a  nymph,  is  brought  up  in  a  penitentiary  grove  by 
the  chief  of  a  sacred  caste  of  priests  as  his  adopted  daughter.  The  great  king 
Dushianta  enters  the  sacred  grove  while  out  hunting;  he  sees  Sakuntala,  and  is 
immediately  inflamed  with  love  for  her. 

A  charming  love-scene  follows,  which  closes  with  the  union  (according  to  Grund- 
harveri,  the  marriage)  of  both. 

The  king  gives  Sakuntala,  who  is  to  follow  him  later  to  his  capital  city,  a  ring, 
by  which  she  shall  be  recognized  as  his  wife. 

A  powerful  priest,  to  whom  Sakuntala  has  forgotten  to  show  due  hospitality, 
in  the  intoxication  of  her  love,  revenges  himself  upon  her  by  depriving  the  king 
of  his  memory  and  of  all  recollection  of  her. 

Sakuntala  loses  the  ring  while  washing  clothes  in  the  sacred  river. 

When  Sakuntala  is  presented  to  the  king,  by  her  companions,  as  his  wife,  he  does 
not  recognize  her,  and  he  repudiates  her.  Her  companions  refuse  to  admit  her,  as  the 
wife  of  another,  back  into  her  home,  and  she  is  left  alone  in  grief  and  despair;  then 
the  nymph,  her  mother,  has  pity  on  her,  and  takes  her  to  herself. 

Now  the  ring  is  found  by  some  fishermen  and  brought  back  to  the  king.  On 
his  seeing  it,  his  recollection  of  Sakuntala  returns.  He  is  seized  with  remorse  for 
his  terrible  deed;  the  profoundest  grief  and  unbounded  yearning  for  her  who  has 
disappeared  leave  him  no  more. 

*Vet  the  latest  biographer  of  Goldmark  —  Otto  Keller  of  Vienna — gives  the  erroneous  date,  1832,  still 
found  in  some  recent  biographical  dictionaries  of  musicians.  See  Keller's  "Carl  Goldmark"  (Leipsic,  j.  d., 
in  the  "  INIoderne  Musiker"  series). 

Latest  Novelties  in  Piano  Music  for  teaching  purposes 

ERNEST,  OUSTAV 

Novellette  ...         .  $0.60 

A  Capriccio         .         .  .60 

Valse  Impromptu        .  .60 

FRANCKE,  QUSTAV 

Pastourelle  (Air  de  Ballet),      .75 

LONQO,  A. 

Suite  Romantica 

1.  Preludio    .         .  .50 

2.  Intermezzo  .  .50 

3.  Presto  Agitato   .  .50 
nOSZKOWSKI,  M. 

Improvisation,  Op.  70,  No.  2,  .60 

BOOSEY  &  COMPANY,  9  East  17th  St.,  New  York 
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BUNNINQ,  HERBERT 

Caprice  Valse     . 

?o-75 

Nocturne    . 

•75 

Tendresse  \ 
Marionette  ) 

T  r 

•75 

CLUTSAH,  GEORGE 

Papillons  Bleus  . 

•75 

Sous  les  ^toiles 

•75 

L'Enjoleuse 

•75 

Chant  du  Berger 

•75 

Dans  les  Bois     . 

•75 

Menuet-Caprice  . 

•75 

Autumn  and  Winter, 
1903. 


We  beg  to  announce  that  our  importations  of  exclu- 
sive Fabrics  and  Model  Garments  have  been  received. 

Plain  and  Fancy  Tailor  Gowns,  Rich 
Carriage  Costumes,  Driving  Coats, 
Theatre  Coats,  Bodices  and  Shirt 
Waists  in  Silk  and  WooL  Sole  makers 
of  the  BalUrd  Safety  ^ding  Habit, 

V.  BALLARD   &  SONS,  256  Boylston  Street, 

BOSTON. 


JEWELRY 


GIFTS  and  PRIZES 
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On  a  warlike  campaign  against  some  evil  demons,  whom  he  vanquishes,  he  finds 
Sakuntala  again,  and  now  there  is  no  end  to  their  happiness. 

The  introduction  opens,  Andante  assai  in  F  major,  3-4,  with  rich 
and  sombre  harmonies  in  violas,  'cellos  (largely  divided),  and  bas- 
soons. Mr.  Apthorp  fancies  that  the  low  trills  "may  bear  some  ref- 
erence to  the  gurgling  of  a  spring — indicative  of  Sakuntala's  parent- 
age." The  tempo  changes  to  Moderato  assai,  F  major  (3-4  or  9-8 
time).  A  clarinet  and  two  'cellos  in  unison  sing  the  chief  theme  over 
soft  harmonies  in  the  strings  and  bassoons.  This  yearning  and  sensu- 
ous theme  is  named  by  some  commentators  the  "Love-theme";  but 
Dr.  Walter  Rabl  suggests  that  with  the  second  chief  theme  it  may 
picture  Sakuntala  in  the  sacred  grove.  Thus  do  ingenious  glossarists 
disagree.  This  second  theme  is  introduced  by  first  violins  and  oboe, 
and  against  it  second  violins  and  violas  sing  the  first  melody  as  a  counter- 
theme.  The  figuration  has  soon  a  more  lively  rhythmic  character, 
and  a  short  crescendo  leads  up  to  a  modulation  to  A  minor,  poco  piu 
mosso,  in  which  the  brass  instruments  give  out  a  third  theme,  a  hunt- 
ing tune.  This  theme  is  developed;  it  is  used  in  turn  by  for  brass, 
wood-wind,  and  strings.  After  a  fortissimo  of  full  orchestra  there  is 
a  long  development  of  a  new  theme  (Andante  assai  in  E  major),  sung 
by  oboe  and  English  horn  against  harp  chords  and  triplet  arpeggios 
in  strings.  This  theme  had  a  certain  melodic  resemblance  to  the 
second  chief  theme.  The  sombre  theme  of  the  introduction  is  heard 
in  the  basses.  The  pace  grows  livelier  (piu  mosso,  quasi  Allegro), 
and  the  music  of  the  hunt  is  heard.  The  climax  of  the  crescendo  is 
reached  in  F  minor,  and  a  cadenza  for  wind  instruments  and  strings, 
broken  by  loud  chords,  leads  to  a  repetition  of  the  introduction.  The 
first  chief  theme  appears,  and  is  soon  followed  by  the  second.  The 
coda  begins  with  a  crescendo  climax  on  figures  from  the  hunting  theme. 


New  Compositions 


firs.  H.  H.  A.  BEACH 


Op.  53.    Jephthah's  Daughter 

Aria  for  Soprano $0.75 

Op.  54.    Two    Compositions    for 
Pianoforte 

No.  I.    Scottish  Legend 
No.  2.   Gavotte  Fantastique 


.30 
.60 


SENT    FREE.      A  Catalogue  of   Mrs.  Beach's 
compositions,  containing  Portrait  and  Biography. 


ARTHUR  P.   SCHMIDT 


BOSTON  LEIPZIG 

146  BoyUtoQ  Street 


NEW  YORK 

136  Fifth  Avenue 


JUST  ISSUED 

SIX     SOI>^<3^S 

—  BY  — 

HARVEY  WORTHINGTON  LOOMIS 


At  Midnight 
Summer  Wind 
At  Sunrise   . 
Sno'wflakes 
Guess  Who  . 
Mexicana    . 


$0.30 
.30 
.50 
.50 
.50 
.60 


All  music  performed  at  these  concert* 
constantly  on  hand. 


CHARLES  W.  HOHEYER  &  CO. 

165  Tremont  Street,    Boston 
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which  leads  to  a  full  orchestral  outburst  on  the  two  chief  themes  in 
conjunction, — first  theme  in  wood-wind  and  violins,  second  theme 
in  horns  in  unison.  A  free  climax,  which  begins  with  the  hunting  theme, 
which  is  now  naturally  in  F  major,  brings  the  brilliantly  jubilant  close. 

The  overture  is  scored  for  2  flutes,  2  oboes,  English  horn,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  bass  tuba,  a  set  of  3 
kettledrums,  harp  (if  possible,  two  harps),  and  strings.  It  is  dedi- 
cated to  Ivudwig  Lakenbacher. 

Schubert  thought  in  1820  of  writing  an  opera  based  on  the  story 
of  Sakuntala.  The  libretto  was  by  P.  H.  Neumann,  and  the  opera 
was  to  be  in  three  acts.  Schubert  sketched  two  acts,  and  the  manu- 
script some  years  ago  was  in  Mr.  Dumba's  possession.  Tomaczek's 
opera  was  not  finished.  Von  Perfall's  opera  in  three  acts,  text  by 
Teichert  (Tischbein),  was  produced  at  Munich,  April  10,  1853;  Wein- 
gartner's  in  three  acts,  text  by  the  composer,  at  Weimar,  March  23, 
1884.  A  ballet,  '"Sacountala,"  by  h.  E.  E.  de  Reyer  (scenario  by 
Theophile  Gautier),  was  produced  at  Paris,  July  20,  1858.  vSigismund 
Bachrich's  ballet,  "Sakuntala."  was  produced  at  Vienna,  Oct.  4,  1884. 
Felix  von  Woyrsch  wrote  an  overture  and  entr'actes  for  a  dramatic 
performance,  and  there  are  symphonic  poems  by  C.  Friedrich  and 
Philipp  Scharwenka.  The  onelby  vScharwenka,  for  solo  voices,  chorus, 
and  orchestra,  was  performed  at  Berlin,  March  9,  1885. 

CALL  ATTENTION  TO  THEIR  COLLECTION 

3JmiJ0rtet(  Wivnp^ 

,  AND 

Cailoictf  (Sotons 

MADE    UP    DRESSES 

LONG  COATS 
&>  TRAMPING  SUITS 

dfine  JfuisJ 

CHOICE     FRENCH 

NECKWEAR 
X54  anti  155  Creuiont  Street,  Boston 
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Interior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
I  furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  «^  e^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  .^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested.    ^ 


lobn  B.  Pray  ^  Sons  £o. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


Pierre  de  Breville  wrote  incidental  music  for  A.  F.  Herold's  adap- 
tation, "L'Anneau  de  Cakuntala  (Theatre  de  I'CEuvre,  Paris,  Dec. 
1 6,  1895),  when  the  part  of  the  heroine  was  taken  by  Miss  Mery. 

The  drama  of  KaHdasa  was  played  for  the  first  time  in  English  in 
the  Conservatory,  Botanic  Gardens,  Regent's  Park,  London,  July  3, 
1899.  Probably  the  latest  production  of  the  drama  was  an  adapta- 
tion in  German  by  Marx  Moeller,  May  i,  1903,  at  the  Royal  Theatre, 
Berlin. 

,  Mme.  Johanna  Gadski  (Mrs.  Hans  Tauscher)  was  born  at  Anklam, 
in  Pomerania,  June  15,  1872.  She  was  educated  at  Stettin,  where  she 
studied  with  Mrs.  Schroeder-Chaloupkir.  She  made  her  first  appear- 
ance on  the  stage  at  Kroll's,  Berlin,  in  May,  1891,  as  Pamina  in  "The 
Magic  Flute."  She  also  sang  there  in  July  of  the  same  year  in  von 
Holstein's  new  opera,  "Der  Haideschacht."  In  1892  (May)  she  was 
again  at  Kroll's,  and  she  appeared  there  as  Anna  ("Hans  Heiling"), 
Anna  ("Merry  Wives  of  Windsor"),  Pamina,  Elvira,  the  Baroness 
("Wildsthiitz").  She  was  married  in  September  of  that  year.  In 
1893  she  was  again  at  Kroll's,  but  early  in  1894  she  joined  the  opera 
company  at  Bremen,  where  .she  added  to  her  repertory  parts  in 
Smetana's  "Die  verkaufte  Braut"  and  d'Albert's  "Der  Rubin." 
During  the  season  of   1894-95  she  was  with  the  Damrosch  German 

IN  TWO  WAYS. 


Ours  is  a  twofold  service :  we  are  upliolsterj  and  fabric  dealers ; 
after  tliat  (and  totally  distinct  from  it)  we  are  interior  decorators. 

In  our  Decoration  Department  we  show  the  most  exclusive  lines  of  Foreign 
and  American  wall  papers  and  wall  tapestries,  the  latest  novelties  in  fabrics 
and  curtains,  and  our  personally  selected  Rugs  and  Carpets  from  the  Orient. 

No  honse  rendering  our  class  of  service  can  compete  with  us  in 
price. 

Paine  Furniture  Co. 

RUGS,  DRAPERIES,  AND  FURNITURE, 

48  CANAL  STREET/   V  -VI -BOSTON. 


The  Musicians 
Library 


No   lover  of  noble   music   can   possibly  do   without    these   matchless  volumes. 
In  editorship,  comprehensiveness,  engraving,  printing,    binding,  and  price,  they 
represent  the  high-water  mark  of  music  publishing. 


Volumes  now  ready : 

BRAHMS — Forty  Songst 

Edited  by  JAMES   HVNEKER 

For  High  Voice  For  Low  Voice 


CHOPIN  —  Forty  Piano  Compositionsf 

Edited  by  JAMES   HVNEKER 


FRANZ  — Fifty  Songs* 

Edited  by  W.  F.  APTHORP 


LISZT  —  Twenty  Piano  Compositions'* 

Edited  by  AUGUST  SPANUTH 


LISZT— Twenty  Piano  Transcriptionsf 

Edited  by  AUGUST  SPANUTH 


FIFTY  MASTERSONGSf 

Edited   by  HENRY  T.  FINCK 


♦Prices,  $1.25,  paper  covers;  $2.25,  cloth,  gilt 
tPrices,  $1.50,  paper  cavers;  $2.50,  cloth,  gilt 


MUSICIANS  LIBRARY  BOOKLET  SENT   ON  REQUEST 


BOSTON 

OLIVER  DITSON  COMPANY 


New  York 
CHAS.  H.  DITSON  S.  CO. 


Philadelphia 
J.  E.  DITSON  <S.  CO. 
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Opera  Company.     Her  first  appearance  in  New  York  was  on  March 

1,  1895,  as  Elsa.     Her  first  appearance  in  Boston  was  as  Elsa,  April 

2,  1895.     In   1899  she  made  her  first  appearance  at  Covent  Garden, 
London,  and  that  same  year  she  appeared  as  Eva  at  Bayreuth. 

Here  is  a  hst  of  her  operatic  deeds  in  Boston : — 

Elsa:  April  2,|i895,  F'eb.  3,  1896,  March  10,  1898,  Jan.|26,  1899, 
March  12,  1902. 

SiEGLiNDE:  April  3,  i895,|^Feb.  25,  1898,  Jan.  30,  1899,  March  28, 
1903. 

Gutrune:  April  5,  1895. 

Elisabeth:  April  6,  9,  1895,  Feb.  4,  1897,  Feb.  24,  1898,  Jan.  24, 1899. 

Eva:  April  6,  1895,  Feb.  7,  1896,  Feb.  8,  1897,  Feb.  28,"  1898,  March 

25,  1903- 

Hester  Prynne:  vShe  created  this  part,  and  sang  in  English  in 
Walter  Damrosch's  "The  Scarlet  Letter,"  Feb.  10,  1896,  Feb.  14,  1896. 

Senta:  Feb.  2,  1897,  March  4,  1898,  Feb.  3,  1899,  Feb.  9,  1899. 

Micaela:  Feb.  3,  1897,  Feb.  9,  1899,  April  4,  1902. 

Santuzza:  Jan.  27,  1899,  April  3,  1901. 

Brunnhilde  in  "Siegfried,"  Feb.  i,  1899. 

Aida:  Feb.  8,  1899,  April  i.  1903. 

Pamina:  March  22,  1902,  April  2,  1903. 

Donna  Elvira:  March  30,  1903. 


Mme.  Gadski  sang  in  Boston  at  a  Symphony  Concert,  Oct.  29,  1898, 
"Ocean,  thou  mighty  monster,"  from  "Oberon"  (in  German),  and 
Elisabeth's  Greeting,  from  "Tannhauser." 

She  sang  as  chief  soprano  at  Handel  and  Haydn  concerts  in  "The 
Redemption,"  April  10,  1898,  and  in  "Elijah,"  April  15,  1900,  and  at 
the  concert  given  for  Mr.  Zerrahn's  benefit,  "Elijah,"  May  2,  1898. 

She  has  sung  in  other  concerts:  at  the  Boston  Theatre  in  Verdi's 
Requiem,   March    16,    1902,   in   Rossini's   "Stabat  Mater,"   March   23, 
1902,  March  29,  1903. 
I     This  list  is  probably  incomplete. 


Ml/NT  JUJUBES 

A  Throat   Comfort   for  Singers 

and  Smokers- 
Cure  Coughs  and  Throat  Irritations. 
Relieve  Indigestion  and  sweeten 
the  Breath. 
ON  5ALE  EVERYWHERE. 

5-CENT    BOXES. 

▲  bandeome  photo  in  each  box. 


O/ 


Highest  Standard  of 
Excellence 


Grand  r\  *^ 

^  ^     and 
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Recitative,  "How  tranquilly  I  slumber 'd,"  and  Aria,  "vSoftly 

SIGHING,"   FROM  THE  OpERA,    "  DER  FrEISCHUTZ.  " 

Carl  Maria  von  WebER. 

(Born  at  Eutin,  Oldenburg,  Dec.  i8,  1786;  died  at  London,  June  5,  1826.) 
■"Der  Freischiitz,"  a  romantic  opera  in  three  acts,  book  by  Friedrich 
Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18,  1821. 
It  was  the  first  opera  performed  in  the  new  theatre,  vSchauspielhaus, 
erected  by  Schinkel  in  18 19-21,  to  replace  the  original  building,  which 
was  burned  down  in  18 17.  Weber  wrote  in  his  diary  that  the  opera 
was  received  with  "incredible  enthusiasm;  Overture  and  Folk-song 
were  encored ;  fourteen  out  of  seventeen  music-pieces  were  stormily 
applauded.  Everything  went  exceedingly  well,  and  was  sung  con 
amore.  I  was  called  before  the  curtain,  and  took  Mad.  (sic)  Seidler 
and  Mile,  (sic)  Eunike  with  me,  as  I  could  not  get  hold  of  the  others. 
Verses  and  wreaths  came  flying.  'Soli  Deo  Gloria.'"  Some  of  these 
verses  were  malicious,  and  reflected  on  Spontini,  much  to  Weber's 
distress. 

The  recitative  and  aria  of  Agathe  (act  ii..  No.  8)  are  sung  by  her 
in  a  narrow  antechamber  with  two  side  doors.  In  the  centre  is  a  cur- 
tained doorway,  which  leads  to  a  balcony.  Aennchen's  spinning- 
wheel  is  on  one  side;  on  the  other  is  a  large  table,  upon  which  are  a 
lighted  lamp  and  a  white  dress  trimmed  with  green.     Agathe  is  now 

alone.  «. 

Recitative.  %, 

Wie  nahte  mir  der  Schlummer,  bevor  ich  ihn  geseh'n!  |>; 

Ja  Liebe  pflegt  mit  Kummer  stets  Hand  in  Hand  zu  geh'n.  # 

Ob  Mond  auf  seinem  Pfad  wohl  lacht? 
Welch'  schone  Nacht! 

Leise,  leise,  fromme  Weise 
Schwing'  dich  auf  zum  Sternen-kreise ! 
Lied  erschalle!     Feiernd  walle 
Mein  Gebet  zur  Himmelshalle. 
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O  wie  hell  die  goldnen  Sterne,  mit  wie  reinem  Glanz'  sie  gUih'n!  Nur  dort,  in  der 
Berge  Feme,  scheint  ein  Wetter  aufzuziehn.  Dort  am  Wald  auch  schwebt  ein  Heer 
diist'rer  Wolken  dumpf  und  schwer. 

Zu  dir  wende  ich  die  Hande, 
Herr  ohn'  Anfang  und  ohn'  Ende! 
Vor  Gefahren  uns  zu  wahren 
Sende  deine  Engelschaaren! 

AUes  pflegt  schon  langst  der  Ruh'; 
Trauter  Freund!  was  weilest  du? 
Ob  mein  Ohr  auch  eifrig  lauscht, 
Nur  der  Tannen  Wipfel  rauscht, 
Nur  das  Birkenlaub  im  Hain 
Fliistert  durch  die  hehre  Stille; 
Nur  die  Nachtigall  und  Grille 
Scheint  der  Nachtluft  sich  zu  freu'n. 

Doch  wie!  tauscht  niicli  nicht  mein  Ohr?  Dort  klingt's  wie  Schritte,  dort  aus 
der  Tannen  Mitte  kommt  was  hervor —  Er  ist's!  Er  ist's!  die  Flagge  der  Liebe 
rnag  weh'n!  Dein  Madchen  wacht  noch  in  der  Nacht!  Er  scheint  mich  noch 
nicht  zu  seh'n — ■  Gott!  tauscht  das  Licht  des  Mond's  mich  nicht,  so  schmiickt  ein 
Blumenstrauss  den  Hut!  Gewiss,  er  hat  den  besten  vSchuss  gethan!  Das  kiindet 
Gliick  f iir  morgen  an !     O  siisse  Hoffnung!     Neubelebter  Muth! 

Air  meine  Pulse  schlagen 

Und  das  Herz  wallt  ungestiim, 

Siiss  entzlickt  entgegen  ihm! 

Konnt'  ich  das  zu  hoffen  wagen  ? 

Ja!  es  wandte  sich  das  Gliick 

Zu  dem  theuren  Freund  zuriick; 

Will  sich  morgen  treu  bewahren! 

Ist's  nicht  Tauschung,  ist's  nicht  Wahn? 

Himmel,  nimm  des  Dankes  Zaliren 

Fiir  dies  Pfand  der  Hoffnung  an ! 

Air  meine  Pulse  schlagen 

Und  das  Herz  wallt  ungestiim, 

Siiss  entziickt  entgegen  ihm ! 


*How  tranquilly  I  slumber'd. before  on  him  I  gaz'd!     But  evermore  with  sorrow 
love  hand  in  hand  must  go.     The  moon  reveals  her  silv'ry  light.      (She  draws  the 

*Tlie  translation  into  English  is  by  Natalia  Macfarren. 
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curtain  from  before  the  balcony;  a  bright  starlight  night  is  seen.)     O  lovely  night! 
(She  steps  out  upon  the  balcony  and  folds  her  hands  in  prayer.) 

Softly  sighing,  day  is  dying, 
Soar  my  prayer  heav'nward  flying! 
Starry  splendor  shining  yonder, 
Pour  on  us  thy  radiance  tender! 

(Looking  out.)  How  the  golden  stars  are  burning  thro'  yon  vault  of  ether  blue ; 
but,  lo,  gath'ring  o'er  the  mountains  is  a  cloud,  foreboding  storm,  and  along  yon 
pinewood's  side  veils  of  darkness  slowly  glide. 

Lord,  watch  o'er  me,  I  implore  thee; 
Humbly  bending,  I  adore  thee; 
Thou  hast  tried  us,  ne'er  denied  us, 
Let  thy  holy  angels  guide  us! 

Earth  has  luU'd  her  care  to  rest ; 
Why  delays  my  loit'ring  love  ? 
Fondly  beats  my  anxious  breast: 
Where,  my  Rodolph,*  dost  thou  rove? 

Scarce  the  breeze  among  the  boughs  wakes  a  murnmr  thro'  the  silence;  save 
the  nightingale  lamenting,  not  a  sound  disturbs  the  night.  But  hark!  doth  my 
ear  deceive?  I  heard  a  footstep;  there  in  the  pinewood's  shadow  I  see  a  form! 
'Tis  he,  'tis  he!  O  love,  I  will  give  thee  a  sign.  Thy  maiden  waits  through  storm 
and  shine.  (She  waves  a  white  kerchief.)  He  seems  not  to  see  me  yet.  Heav'n,  can 
it  be  I  see  a-right  ?  With  flow'ry  wreath  his  hat  is  bound !  Success  at  last  our 
hopes  have  crown'd.  What  bliss  to-morrow's  dawn  will  bring!  Oh!  joyful  token, 
hope  renews  my  soul ! 

*Here  the  translator  follows  an  old  English  version,  in  which  Rodolph  was  substituted  for  Max. 
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How  ev'ry  pulse  is  flying, 

And  my  heart  beats  loud  and  fast ; 

We  shall  meet  in  joy  at  last. 

Could  I  dare  to  hope  such  rapture? 

Frowning  Fate  at  last  relents 

And  to  crown  our  love  consents. 

Oh,  what  joy  for  us  to-morrow ! 

Am  I  dreaming?     Is  this  true? 

Bounteous  heav'n,  my  heart  shall  praise  thee 

For  this  hope  of  rosy  hue. 

How  ev'ry  pulse  is  flying. 

And  my  heart  beats  loud  and  fast ; 

We  shall  meet  in  joy  at  last. 

The  accompaniment  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bas- 
soons, 4  horns,  strings. 

Weber  began  work  on  Agathe's  scene  Aug.  25,  1817;  he  completed 
this  work  Dec.  9,  18 19. 

Caroline  Seidler,  who  created  the  part,  was  the  daughter  of  the 
concertmaster,  Anton  Wranitzki.  She  was  born  at  Vienna  about 
1790.  Her  father  trained  her  for  the  stage.  In  181 2  she  married 
the  violinist  Seidler,  of  Berlin  (i 778-1 840),  and  in  1816  she  went  to 
Berlin  and  appeared  in  various  parts  at  the  Royal  Opera.  She  was 
engaged  there,  and  she  made  her  first  appearance  as  a  member  of  the 
company  at  Potsdam,  June  3,  18 17.  Versatile,  she  sang  in  a  great 
variety  of  parts.     She  left  the  stage  May  26,  1838.     Ledebur  thus  de- 
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scribes  her:  "Her  voice  was  pure,  clear,  and  uncommonly  agreeable. 
The  compass  was  of  two  full  octaves,  and  very  agile.  Her  personal 
appearance  was  charming,  and  if  her  dramatic  art  was  not  suited  to 
performances  of  great  intensity,  it  was  excellently  adapted  to  graceful 
and  joyous  parts,  as  Henriette  in  Auber's  'Ma§on,'  Zerlina,  Rosina, 
etc." 

Max  von  Weber  said  of  her  voice  that  it  was  ' '  the  sweetest  one  that 
could  be  imagined;  it  was  of  great  compass,  and  went  straight  to  the 
heart.  vShe  was  then  thirty-one  years  old,  and  she  was  in  the  full 
bloom  of  beauty.  Her  Agathe,  it  is  true,  was  no  humble  German 
maiden,  but  a  bewitching  woman.     She  sang  superbly." 

It  was  her  performance  of  Agathe's  scene  that  determined  the  fate 
of  Weber's  opera  at  the  first  performance.  The  audience  had  been 
cool. 

*  * 

The  first  performance  of  "Der  Freischiitz"  in  the  United  vStates 
was  an  English  version  produced  at  New  York,  March  2,  1825.  The 
chief  singers  were  Miss  Kelly,  Mrs.  de  IvUce,  Woodhull,  and  Clarke. 
iMiss  Lydia  Kelly  was  a  niece  of  Michael  Kelly,  singer  and  the  author 
of  the  amusing  Memoirs.  She  is  described  as  "rather  masculine  in 
appearance."  Her  costumes  were  distinguished  for  "richness  and 
elegance."     She  had   "never-failing  animal  spirits,   good  humor,   and 
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vivacity."     She  married  a  French  baron,  who  left  her  as  soon  as  she 
failed  to  be  a  profitable  investment. 

The  opera  was  announced  as  in  rehearsal  by  a  company  of  which 
Charles  E.  Horn  and  Mrs.  Edward  Knight  were  the  chief  singers  in 
the  Boston  newspapers  of  Dec.  17,  1827,  but  the  opera,  or  rather  an 
English  adaptation  of  it,  was  performed  here  for  the  first  time  at  the 
Boston  Theatre,  Feb.  19,  1828,  when  Mr.  Finn  was  announced  as 
Caspar,  and  Mrs.  Bernard*  as  Linda.  Especial  attention  was  called 
to  the  Wolf's  Glen  and  the  fireworks  prepared  by  Mr.  Broad,  and  for 
some  time  the  scene  of  the  Wolf's  Glen  was  a  favorite  feature  of  a  mis- 
cellaneous theatrical  entertainment.  The  overture  was  played  as 
early  as  Feb.  7,  1828,  and  it  was  at  first  advertised  as  by  "Carlo"  von 
Weber. 

The  first  performance  in  German  was  on  May  6,  1864,  when  the 
chief  singers  were  Frederici,  Canissa,  Habelmann,  and  Graff. 

Agathe's  recitative  and  aria  were  sung  at  a  Symphony  Concert  in 
Boston  by  Miss  Marie  Jahn,  April  18,  1891. 

There  are  valuable  studies  of  this  aria,  studies  of  pedagogic  and 
aesthetic  value,  by  Stephen  de  La  Madeleine  (Etudes  Pratiques  de 
Style  Vocal,  Paris,  1868,  vol.  i.  pp.  63-141)  and  by  Heinrich  Dorn 
("Streifziige  im  Gebiete  der  Tonkunst,"  Berlin,  1879,  PP-  94-106). 
The  one  by  Dorn,  translated  into  English,  was  published  in  the  Music 
Review'^{Q,h.ica.go,  January,  1893,  PP-  182-186). 


"The  Enchanted  Forest,"  an  Orchestral  Legend  af'ter  a  Ballad 
BY  Uhland,   Op.  8      : Vincent   d'Indy. 

(Born  March  27,  1852,1  at  Paris;  now  living  at  Paris.) 

"La  Foret  Enchantee,"  composed  in  1878,  was  produced  at  a  "Con- 
cert Populaire,"  conducted  by  Pasdeloup,  on  March  24  of  that  year. 
The  other  orchestral  pieces  were  Beethoven's  Symphony  No.  i ;  Saint- 
Saens's  "Le  Rouet  d'Omphale";  overture  to  "Euryanthe."  Mme. 
Norman-Neruda  (now  Lady  Halle)  played  Viotti's  Concerto  in  A  and 
an  Adagio  by  Spohr.     D'Indy's  work  was  praised  by  the  critics,  al- 

*  Mrs.  Bernard  was  a  Miss  Tilden.  Colonel  Clapp's  statement,  in  his  "  Records  of  the  Boston  Stage  " 
(p.  156),  that  "  Der  Freischiitz  "  was  produced  in  1827  by  Horn  and  Mrs.  Knight  is  not  supported  by  news- 
papers of  that  year. 

t  The  date  is  given  1851  in  certain  books  of  reference.     The  date  1852  is  that  given  by  the  composer. 
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though  some  found  his  style  "tourmente"  and  his  use  of  chromatic 
harmonies  excessive. 

The  legend*  is  dedicated  to  Pierre  de  Breville.f 

Upon  the  fly-leaf  of  the  score  is  the  follov/ing  paraphrase  of  Uhland's 
ballad,  "Harald":— 

A  la  tete  de  ses  guerriers  chevauchait  Harald,  le  heros  plein  de  bravoure.  lis 
allaient,  a  la  lueur  de  la  lune,  a  travers  la  foret  sauvage  en  chantant  maint  chant 
de  guerre. 

Qui  freniit  et  guette  dans  les  buissons?  Qui  descend  des  nuages  et  sort  de 
I'ecume  du  torrent?  Qui  murmure  si  harmonieusement  et  donne  ces  doux  baisers? 
Qui  tient  les  cavaliers  si  voluptueusement  embrasses?  C'est  la  troupe  legere  de$ 
Elfes ;  toute  resistance  est  vaine.  Les  guerriers  sent  partis,  partis  pour  le  pays  des 
Fees. 

Lui  seul  est  denieure,  Harald,  le  heros  plein  de  bravoure;  il  s'en  va  a  la  lueur 
de  la  lune  a  travers  la  foret  sauvage. 

Au  pied  d'un  rocher  coule  une  source  limpide;  a  peine  Harald  a-t-il  bu  de  ses 
eaux  enchantees  qu'un  sommeil  etrange  s'empare  de  tout  son  etre;  il  s'endort  sur 
le  rocher  noir. 

Assis  sur  cette  meme  pierre,  il  dort  depuis  bien  des  siecles, — et  depuis  bien  des 
siecles,  k  la  lueur  de  la  lune,  la  lente  ronde  des  Elfes  entoure  Harald,  I'antique 
heros. 

THE  ENCHANTED  FOREST. 

Harald,  the  brave  hero,  rides  at  the  head  of  his  warriors.  They  go  by  the  light  of 
the  moon  through  the  wild  forest,  singing  many  a  song  of  war. 

Who  rustle  in  ambush  in  the  thickets?     Who  come  down  from  the  clouds  and 

start  from  the  torrent's  foam?     Who  murmur  in  such  harmonious  tones  and  give 

such    sweet    kisses?     Who    hold  the  knights  in  such  voluptuous  embrace?     The 

•nimble  troop  of  Elves;  resistance  is  in  vain.     The  warriors  have  gone  away,  gone 

to  Elfland. 

*  Pierre  Onfroy  de  Breville  was  born  of  an  old  Norman  family,  Feb.  21,  1S61  ;  and  he  studied  the  rudi- 
ments of  music  at  the  Paris  Conservatory.  As  soon  as  he  was  moved  to  compose,  he  souglit  out  Cesar 
Franck,  and  became  his  faithful  disciple.  His  works  are  comparatively  few.  "  I  lost  much  time  in  useless 
study,"  he  said  with  reference  to  the  years  spent  at  tlie  law  and  in  preparation  for  a  diplomatic  career.  He 
has  composed  "  La  Nuit  de  Decembre,"  symphonic  poem  after  a  poem  by  de  Musset  ;  "^Meditation,"  for 
orche.stra ;  overture  to  Maeterlinck's  "La  Princesse  Maleine '' ;  prelude  and  incidental  music  to  Maeter- 
linck's "Les  Septs  Princesses"  ;  incidental  music  for  Herold's  adaptation  of  "  L'Ann^au  de  Cakuntala  " ; 
a  mass,  choral  works,  an  organ  suite,  piano  pieces,  and  some  singularly  interesting  songs.  As  a  composer  he 
IS  fastidious,  exquisite.  From  February,  i8q8,  to  June,  igoi,  he  contributed  admirable  articles  concern- 
ing music,  works,  and  performances  to  the  Merciire  de  France.  He  is  now  interested  with  d'Indy  in  the 
Schola  Cantorum.  Gaulhier-Villars  spoke  of  him  as  "the  accomplished  gentleman  whom  the  fear  of  vulgar- 
ity (in  music,  I  mean)  impels  to  strangle  ideas  as  soon  as  they  are  born  ;  a  searcher  after  rare  and  precious 
harmonies." 

t  In  a  letter  to  the  editor,  d'Indy  characterizes  "  La  Foret  Enchantee'"  as  a  "  symphonie  ballade,  d'apres 
Uhland." 
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He  alone  has  remained,  Harald,  the  hero,  the  brave  Harald;  he  goes  on  by  the 
Hght  of  the  moon  through  the  wild  forest. 

A  clear  spring  bubbles  at  the  foot  of  a  rock ;  scarcely  has  Harald  drank  of  the  uT-gic 
water  than  a  strong  sleep  overpowers  his  whole  being;  he  falls  asleep  on  the  black 
rock. 

Seated  on  this  same  rock,  he  has  slept  for  many  centuries — and  for  many  cen- 
turies, by  the  moonlight,  the  elves  have  circled  slowly  round  about  Harald,  tlie 
old  hero. 

The  Legend  is  scored  for  piccolo,  2  flutes,  2  oboes,  2  clarinets,  3  bas- 
soons, 4  horns,  2  trumpets,  t  cornet-a-pistons,  3  trombones,  bass  tuba,  a 
set  of  3  kettledrums,  cymbals,  triangle,  8  harps,  strings. 

It  was  performed  by  the  Chicago  orchestra  under  Mr.  Thomas  at 
Chicago,  Dec.  7,  1901. 

*  * 

In  Uhland's  ballad  Harald  is  saved  from  the  spell  of  the  elves  by 
his  suit  of  armor.  He  mourns  the  absent  friends,  who  had  been  pelted 
with  roses  and  drawn  from  their  steeds,  which  now  run  wild.  He  re- 
moves his  helmet  near  the  spring,  drinks,  and  falls  asleep.  This  was 
all  centuries  ago;  and  now  his  head  is  on  his  breast,  his  hair  and  beard 
are  gray;  yet,  when  lightnings  flash  and  thimder  rolls  and  the  storm 
roars  in  the  forest,  he  grasps  in  dreams  his  sword. 

This  ballad  by  Johann  Ludwig  Uhland  (i  787-1862)  was  first  pub- 
lished in  the  Dichterwald,  18 13.  In  1809  Uhland  suggested  to  Kerner 
that  the  ballad  of  "The  Young  Tamlane,"  which  had  been  translated 
into  German  by  Conz,  would  serve  as  material  for  a  drama;  and  in 
1 8 10  he  wrote  to  Mayer  that  he  had  finished  one  act  and  a  scene  of 
"Tamlan  und  Jannet,"  a  dramatic  treatment  of  the  old  Scottish 
ballad.  For  this  drama,  which  remained  a  fragment,  the  poet  wrote 
"Harald"  and  "Die  Elf  en." 

This  ballad,  "The  Young  Tamlane,"  is  to  be  found  in  several  col- 
lections.    In  Sir  Walter  vScott's  "Minstrelsy  of  the  Scottish  Border" 
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/^7 
it  is  preceded  by  a  long  and  elaborate  essay  "on  the^Fairies  of  Popu-       / 
lar  Superstition."     Young  Tamlanc,  the  son  of  Randolph,  Earl  Mur- 
ray, hunting,  met  with  a  strange  adventure. 

There  came  a  wind  out  of  the  north, 
A  sharp  wind  and  a  snell ; 
And  a  deep  sleep  came  over  me, 
And  frae  my  horse  I  fell. 

The  Queen  of  the  Fairies  kept  him  to  dwell  with  her  in  a  green  hill. 
As  a  fairy  he  met  Janet  by  a  well,  and  he  loved  her  to  her  shame.  But 
Tamlane  told  her  that  if  she  should  watch  at  Miles  Cross  on  Hallow- 
e'en, when  fairy  folk  ride,*  and  should  pull  him  from  his  horse  and 
hold  him — appear  as  he  might,  as  adder,  or  red-hot  gad  of  iron,  or  toad, 
or  eel — until  he  appeared  as  a  mother-naked  man,  and  should  she  then 
cast  her  green  mantle  over  him,  he  would  be  himself  again,  and  she 
would  have  a  husband. 

Janet  watched,  and  found  her  true  love. 

Up  then  spake  the  Queen  o'  Fairies 
Out  of  a  bush  o'  rye — 
"She's  ta'en  awa.the  bonniest  knight 
In  a'  my  cumpanie. 

"But  had  I  kenn'd,  Tamlane,"  she  says, 
"A  lady  wad  borrow'd  thee — - 
I  wad  ta'en  out  thy  twa  grey  een, 
Put  in  twa  een  o'  tree. 

"Had  I  but  kenn'd,  Tamlane,"  she  says, 
"Before  ye  came  frae  hame — 
I  wad  ta'en  out  your  heart  o'  flesh, 
Put  in  a  heart  o'  stane. 

'"Had  I  but  had  the  wit  yestreen 

*  The  fairies  rode  once  io  seven  years  to  pay  their  rent  to  hell. 
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That  I  hae  coft*  the  day — 

I'd  paid  my  kanef  seven  times  to  hell 

Ere  you'd  been  won  away!" 

"The  Enchanted  Forest"  is  ranked  by  d'Indy  himself t  as  the  earh- 
est  of  his  orchestral  works.  The  "Ouverture  des  Piccolomini, "  com- 
posed in  1873  and  played  in  1874  (Jan.  25),  was  thoroughly  re- 
written, and  it  now  forms  the  first  part  of  his  "Wallenstein"  trilogy. 
He  omits  from  his  list  the  overture,  "Antoine  et  Cleopatre,"  which 
was  played  at  a  Pasdeloup  concert,  Feb.  4,  1877.  Nor  does  he  record 
his  "Symphonic  Chevaleresque,  Jean  Hunyade"  (performed  in  1876). 

DTndy's  father  intended  that  his  son  should  be  a  lawyer,  but  the 
son  began  to  study  Berlioz's  treatise  on  Instrumentation  in  1867,  and 
two  years  later  he  became  intimate  with  Henri  Duparc,  who  brought 
him  into  the  Wagnerian  fold.  The  Franco- Prussian  War  broke  out, 
and  d'Indy  took  an  active  part  in  the  defence  of  Paris.  After  peace 
was  declared,  to  satisfy  thoroughly  certain  hesitating  members  of  his 
family,  he  sought,  influenced  by  Duparc,  the  advice  of  Cesar  Franck 
in  1872,  and  showed  him  a  string  quartet.  Franck,  although  he  received 
him  with  his  usual  kindliness,  proved  to  him  that  the  quartet  was  badly 
written  in  every  respect ;  nevertheless,  he  found  in  it  certain  good  qual- 
ities, and,  instead  of  discouraging  him,  he  urged  him  to  set  himself  at 
work.  DTndy  began  study  with  Franck  in  all  branches  of  composi- 
tion, and  in  1873  he  entered  his  organ  class  at  the  conservatory,  where 
he  remained  two  years,  and  succeeded  in  taking  a  first  accessit.  Be- 
lieving that  the  study  of  composition  at  the  conservatory  was  not 
wholly  serious,  he  became  the  private  pupil  of  Franck.  It  is  not  un- 
likely that  pupils  of  Cesar  Franck  at  the  conservatory,  during  this 
period,  suffered  alike  with  their  master,  who  was,  if  not  exactly  under 

*  Coft,  bought. 
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the  ban,  only  tolerated  by  the  more  conservati\e,  who  shuddered  at 
his  reputation  of  being  an  "independent."  In  1873  d'Indy  became 
acquainted  with  the  "Deutsches  Requiem"  of  Brahms,  and  his  admira- 
tion for  it  was  so  great  that  he  determined  to  go  a  pilgrimage,  in  the 
hope  of  seeing  the  composer  and  of  obtaining  advice  from  him.  He 
went  to  Weimar,  where  he  met  Liszt,  and  he  was  in  a  way  his  pupil 
for  some  time.  He  then  went  to  Vienna  and  found  that  Brahms  had 
gone  to  Bavaria.  He  followed  him,  and  finally  found  him  at  Tut/ing, 
but  whether  Brahms  was  not  in  the  mood  to  receive  strangers,  or  whether 
he  was  absorbed  by  works  that  demanded  concentration  of  mind,  the 
interview  was  short  and  unsatisfactory,  although  the  young  French- 
man bore  letters  from  .Saint-Saens  and  Franck. 

D'Indy  felt  the  need  of  becoming  thoroughly  acquainted  with  the 
details  of  the  orchestra;  for  this  purpose  he  entered  the  vSociety  of  the 
Chatelet  concerts  as  chorus  leader  and  second  drummer,  and  he  filled 
this  position  until  1878,  when  he  retired  on  account  of  a  disagreement 
with  Colonne,  the  conductor.  The  piano  quartet  (Op.  7)  was  composed 
in  1878,  the  year  in  which  he  completed  his  opera-comique,  "Attendez 
moi  sous  Tonne,"  begun  in  1876  and  produced  in  18S2.  Such  was 
the  musical  career  of  d'Indy  up  to  the  time  of  "The  Enchanted  Forest." 

* 
*  * 

D'Indy  was  always  a  lover  of  nature.     His  family  came  origins lly 

from  Verdieux,  in  Ardeche,  a  department  formerly  a  portion  of  the 
province  I.anguedoc.  The  mountains  of  the  Cevennes  are  often  naked, 
barren,  forbidding.  D'Indy  has  long  been  in  the  habit  of  spending 
his  vacations  in  this  picturesque  country.  He  has  also  delighted  in 
the  Tyrol,  the  Engadine,  the  Black  Forest.  He  has  listened  intently 
to  what  Millet  called  "the  cry  of  the  earth."  In  a  letter  written  from 
Vernoux  in  1887  he  said:  "At  this  moment  I  see  the  snowy  summits 
of  the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pine 
woods  that  I  know  so  well,  and  the  green,  rich  harvest  which  has  not 
yet  been  gathered.     It  is  a  true  pleasure  to  be  here  after  the  labors 
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and  the^vexations"of  the  winter.  What  they  call  at  Paris  'the  artistic 
world'  seems  afar  off  and  a  trifling  thing.  Here  is  true  repose,  here 
one  feels  at  the  true  source  of  all  art."  His  love  of  nature  is  seen  in 
"Poeme  des  Montagnes,"  suite  for  piano  (1881) ;  "lya  Foret  Enchantee," 
symphonic  ballad  (1878);  the  Symphony  for  orchestra  and  piano 
on  a  Mountain  Air  (1886);  Fantasia  for  oboe  and  orchestra  on  some 
folk-tunes  (1888).  "Tableaux  de  Voyage,"  pieces  for  piano  (1889); 
and  chamber  music  by  him  suggests  the  austerity  of  mountain  scenery. 
In  his  childhood  d'Indy  loved  folk-tales  and  fantastic  stories.  Then 
he  read  eagerly  the  works  of  Uhland,  Hoffmann,  Poe.  *There  came 
the  worship  of  Dante,  and  then  he  came  under  the  influence  of  Shake- 
speare, Moliere,  Schiller,  Goethe.  Flaubert,  especially  by  his  "Temp- 
tation of  Saint  Anthony,"  made  a  profound  impression  on  him.  In 
painting  he  prefers  the  masters  of  the  fourteenth  and  fifteenth  cen- 
turies, and  he  confesses  frankly  that  he  experiences  a  greater  and 
more  artistic  stimulus  in  the  presence  of  the  Assyrian  art  long  before 
Christ  than  in  the  presence  of  the  art  known  to  Pericles.  Imbert  says 
that  d'Indy  will  remain  for  hours  in  contemplation  before  the  pictures 
of  certain  primitive  German  or  Flemish  painters,  while  the  marvellous 
compositions  of  the  Italian  painters  of  the  Renaissance  leave  him 
cold.  "So  that  one  may  well  trace  in  his  preference  for  the  colossal 
and  rude  works  of  earlier  times,  and  in  his  disdain  for  the  charming 
creations  of  the  Renaissance,  the  determination  to  keep  from  his  music 
all  that  seems  to  him  to  have  the  least  affectation,  or  that  which  is 
merely  graceful  or  tender." 

* 

These  works  by  d'Indy  have  been  played  in  Boston: — 
Orchestra:  Variations,  "Istar"  (Symphony  Concerts,  Feb.  18, 
1899,  April  13,  1901);  Suite,  "Medee"  (vSymphony  Concert,  Feb.  10, 
1900);  Symphony  for  orchestra  and  piano  on  a  Mountain  Air  (Sym- 
phony Concert,  April  5,  1902);  Introduction  to  Act  I.,  "Fervaal" 
(Orchestral  Club,  Jan.  7,  1902). 

Chamber  Music:  Piano  Quartet,  Op.  7  (Ysaye  and  others,  April  16, 
1898,  Kneisel  Concert,  Nov.  18,  1901);  vString  Quartet,  Op.  45  (Kneisel 
Concert,  Dec.  3,  1900) ;  Chanson  et  Danses  for  flute,  oboe,  2  clarinets, 
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PIANO  TALKS. 

FIRST— As  to  the  Angelus 

Suppose  a  person  were  to  take  a  book  or  a  newspaper  and  read  there- 
from in  an  absolutely  unvarying  manner,  as  a  child  might  do. 

Then  suppose  some  one  should  take  the  same  selection  and  read  it 
understandingly  —  with  proper  pitch,  inflection,  emphasis,  etc. 

The  one  would  be  disagreeable  —  the  other  a  delight. 

The  Angelus  does  more  than  simply  strike  the  keys  —  it  really  "  plays  " 
the  instrument. 

It  is  the  only  piano  player  on  the  market  in  which  the  relative  loud- 
ness of  the  treble  and  bass  may  be  varied  at  will. 

What  this  means  in  subordinating  an  accompaniment  to  a  melody,  or 
vice  versa,  goes  without  saying. 

It  is  a  great  point. 

Again,  the  air  pipes  in  all  other  piano-players  are  of  rubber. 

In  the  Angelus  they  are  of  metal. 

One  sort  will  leak  —  the  other,  never. 

Still  again,  the  Angelus  is  the  smallest  in  size  of  all  piano-players  —  an 
item  of  consequence  to  many  people. 

And  still  again,  there  is  the  reed  attachment  to  the  Angelus,  by  which 
an  orchestral  effect  is  produced  not  otherwise  attainable. 

Altogether,  the  Angelus  leads  all  other  piano-players  because  it  ought 
to  —  because  it  deserves  to. 

Come  in  and  let  us  show  you  what  it  can  do. 


SECOND— As  to  Piano  Renting 

This  has  long  been  a  leading  feature  with  us. 

Even  before  we  absorbed  the  Oliver  Ditson  business  we  had  at  rent 
the  largest  number  of  pianos  in  the  city,  and  of  course  the  Ditson  taking- 
over  greatly  augmented  our  list. 

We  fix  specially  low  rental  rates  —  quality  considered  —  and  we  sup- 
ply all  leading  makes  and  styles  of  instruments. 

When  desired,  we  rent  an  Angelus  (piano-player)  and  a  piano  in  com- 
bination. 

Rental  payments  are  allowed  to  apply  on  the  purchase  price  of  an 
instrument  if  request  be  made  to  that  effect. 


C.  C.  HARVEY  &  CO.,  '''  ^"^'^^""  ^'- 
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horn,  2  bassoons  (Longy  Club,  Jan.  9,  1901);  Trio  for  clarinet,  'cello, 
and  piano,  Op,  29  (Ivongy  Clul),  March  31,  1902);  Suite  in  D  major 
for  trumpet,  2  flutes,  string  quartet,  Op.  27  (Kneisel  Quartet,  Nov. 
17,  1902);  Fantasia  for  oboe  and  piano — the  accompaniment  was  orig- 
inally for  orchestra — (I^ongv  Club,  [an.  5,  190^,  Messrs.  Longy  and 
Gebhard).  -  - 

-    D'Indy's  "Lied  Maritime  "  has  been  sung  here  more  than  once. 

Mme.  Hopekirk  played  excerpts  from  d'Indy's  "Tableaux  de  Voy- 
age," for  piano,  on  Dec.  13,  1902,  and  Jan.  17,  1903. 


Symphony  in  D  minor.  No.  4,  Op.  120  .     .     .     Robert  Schumann. 

•    (Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 

This  symphony  was  composed  in  184 1,  immediately  after  the  vSym- 
phony  in  B-flat.  It  was  performed  for  the  first  time  at  a  concert  given 
by  Clara  Schumann  in  the  Gewandhaus,  Leipsic,  Dec.  6,  1841.  The 
programme  included  Schumann's  "Overture,  Scherzo,  and  Finale,"  de- 
scribed as  "new";  the  Symphony  in  D  minor,  then  entitled  the  "Sec- 
ond"; piano  pieces  by  Bach,  Bennett,  Chopin,  Mendelssohn,  and  Liszt 
("Fantasia  on  Themes  of  'Lucia'");  an  aria  from  "Don  Giovanni," 
sung  by  one  Schmidt;  vSchumann's  "Two  Grenadiers,"  sung  by  Pogner; 
a  Rhine  wine  song  by  Liszt  for  male  chorus  (sung  by  students) ;  and 
a  duet  for  two  pianos -by  Liszt,  which  was  played  by  Clara  Schumann 
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and  the  composer.  The  Allgemcine  Miuikalischc  Zeihing  found  that 
in  the  orchestral  works  there  was  no  calmness,  no  clearness  in  the  elab- 
oration of  the  musical  thoughts;  and  it  reproached  Schumann  for  his 
"carelessness." 

Schumann  was  not  satisfied  with  the  symphony,  and  he  did  not  pub- 
lish it.  In  1 85 1  he  revised  the  manuscript,  and  the  symphony  in  the 
new  form  was  played  for  the  first  time  at  the  Dusseldorf  Festival, 
May  15,  1853.  During  the  years  between  1841  and  1853  Schumann 
had  composed  and  published  the  Symphony  in  C  (No.  2)  and  the  Sym- 
phony in  E-flat  (No.  3) ;  the  one  in  D  minor  was  published  therefore 
as  No.  4. 

This  symphony  was  performed  in  Boston  for  the  first  time  at  a  Phil- 
harmonic Concert,  led  by  Carl  Zerrahn,  Feb.  7,  1857.  The  programme 
was  as  follows; — 

PART  I. 

1.  Symphony   in  D  minor.  No.  4 Schumunn 

,  (First  time  in  Boston.) 

2.  Gr.\nd  Fant.\si.\  kor  Violin Ernst 

Mr.  Eduard  MollenhauEr.  . 

3.  Second  Part  fro.m  "Hymn  of  Praise" Mendelssohn 

(By  request.) 

PART    II. 

4.  Grand  Overture  to  Goethe's  "Faust" Wagner 

(By  request.) 

5.  L-A  Sylphide:  Grand  Fantasia Molknhauer 

Mr.  Eduard  Moleenhauer. 

6.  Terzetto  from  "Attila"  (with  solos  for  clarinet,  English  horn, 

and  bassoon) Verdi 

Messrs.  Schul rz,  de  Ribas,  Hu.\'STO-K. 

7.  Overture,   "Semiramis" Rossini 


OLD  VIOLINS. 


Mr.  Oliver  offers  his 

annual    collection    of 

rare    old    violins    and 

'cellos,  by  the  old  Italian  and  other  makers, 

also  a  line  collection  of  old  and  new  artists; 

bows,  Italian  strings,  silver  G's,  leather  cases, 

etc. 

F.   A.   OLIVER, 

25  Winter  Street, 

Violin  Maker  and  Repairer,  and  Dealer  In 
High-grade  Old  Instruments. 

Violins  used  in  the  Symphony  Orchestra. 


Miss  GAFFINEY, 

384  Boy  Iston  Street, 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Removing  and  preventing  wrinkles,  and 
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the  use  of  cosmetics  and  steaming-.  Head 
treated  for  congestion,  falling  hair,  and  bald- 
ness. 

AMIRAL  SOAP 

Made  In  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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Mr.  John  S.  Dwight  found  many  beauties  in  the  new  symphony;  but 
he  also  said — and  the  year  was  1857 — that  the  orchestration  of  Wag- 
ner's "Faust"  overture  was  "masterly";  "clearer  and  more  eupho- 
nious, it  seemed  to  us,  than  much  of  Schumann's." 

It  was  said  for  many  years  that  the  only  changes  made  by  Schu- 
mann in  this  symphony  were  in  the  matter  of  instrumentation,  espe- 
cially in  the  wood-wind.*  Some  time  after  the  death  of  Schumann  the 
first  manuscript  passed  into  the  possession  of  Johannes  Brahms,  who 
finally  allowed  the  score  to  be  published.  It  was  then  found  that 
the  composer  had  made  important  alterations  in  thematic  develop- 
ment. He  had  cut  out  elaborate  contrapuntal  work  to  gain  a  broader, 
simpler,  more  rhythmically  effective  treatment,  especially  in  the  last 
movement.  He  had  introduced  the  opening  theme  of  the  first  move- 
ment "as  a  completion  of  the  melody  begun  by  the  three  exclamatory 
chords  which  make  the  fimdamental  rhythm  at  the  beginning  of  the 
last  movement."  And,  on  the  other  hand,  some  thought  the  instru- 
mentation of  the  first  version  occasionally  preferable  on  account  of 
clearness  to  that  of  the  second.  This  original  version  was  performed 
at  a  Symphony  Concert  in  Boston,  March  12,  1892.  It  was  performed 
by  the  Philharmonic  vSociety  of  New  York,  Feb.  13,  1892. 

♦Schumann  wrote  from  Diisseldorf  (May  3,  1853)  to  Verhulst  in  Rotterdam  that  the  "old  symphony" 
was  performed  almost  against  his  will.  "  But  the  members  of  the  committee,  who  heard  it  lately,  urged  me 
so  hard  that  I  could  not  resist  them.  I  have  thoroughly  re-instrumentated  the  symphony,  and  truly  in  a 
better  and  more  effective  way  than  it  was  scored  at  first." 

Fore^vord  to   tHe  Wise  Buyer 

MONEY  spent  on  a  poor  piano  player  is  money  thrown  away. 
Money  spent  on  an  artistic  piano  player  is  money  well  in- 
vested. The  first  soon  becomes  tiresome.  The  Apollo  is 
a  source  of  perennial  delight  in  the  home.  It  never  fails  to  charm 
the  refined  sense  and  expand  the  knowledge  of  music.  The  piano 
player  in  all  its  phases  must  reach  a  high  standard  of  excellence,  or 
else  it  cannot  give  satisfaction.  Cleanness  in  execution,  brilliancy 
in  tone,  the  ability  to  impart  the  emotional  expression  that  the 
score  demands, —  these  are  the  chief  features  to  be  considered  in 
choosing  a  piano  player,  always  remembering,  however,  that  sub- 
stantial construction  is  the  foundation-stone  upon  which  all  the 
rest  are  based.  If  the  execution  is  not  clean,  if  the  musical  senti- 
ment of  the  work  is  not  properly  brought  out,  the  refined  musical 
ear  is  unsatisfied,  if  not  offended,  and  the  beauties  of  the  score 
are  only  half  developed.  The  APOLLO  PIANO  PLAYER 
meets  all  these  requirements  in  a  thorough  manner. 


We  solicit  your  inspection. 
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It  was  Schumann's  wish  that  the  symphony  should  be  played  without 
pauses    between   the    movements.     Mendelssohn   expressed   the   same^ 
wish  for  the  performance  of  his  "Scotch"  Symphony,  which  was  pro- 
duced nearly  four  months  after  the  first  performance  of  this  Sym- 
phony in  D  minor. 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  trumpets,  3  trombones,  kettledrums,  and  strings. 

The  first  movement  begins  with  an  introduction,  Ziemlich  langsam 
(Un  poco  lento),  in  D  minor,  3-4,  The  first  motive  is  used  later  in  the 
"Romanze."  The  orchestra  gives  out  an  A  which  serves  as  backgroimd 
for  this  motive  in  sixths  in  the  second  violins,  violas,  and  bassoons. 
This  figure  is  worked  up  contrapuntally.  A  dominant  organ-point  ap- 
pears in  the  basses,  over  which  the  first  violins  play  an  ascending  figure ; 
the  time  changes  from  3-4  to  2-4. 

The  main  body  of  this  movement^  Lebhaft  (Vivace),  in  D  minor, 
2-4,  begins  forte  with  the  development  of  the  violin  figure  just  men  . 
tioned.  This  theme  prevails,  so  that  in  the  first  section  there  is  no 
true  second  theme.  The  characteristic  trombone  figure  reminds  one 
of  a  passage  in  Schumana's  Piano  Quartet  in  E-flat,  Op.  47,  and  there 
is  a  heroic  figure  in  the  wood-wind  instruments.  After  the  repetition 
comes  a  long  free  fantasia.  The  true  second  theme,  sung  in  F  major 
by  first  violins,  appears.  The  development  is  now  perfectly  free. 
There  is  no  third  part. 

The  Romanze,  Ziemlich  langsam  (Un  poco  lento),  in  D  minor — or, 

A.B.(has  E 


BEAUTY,  TONE,  DURABILITY,  all  attained  in  this  celebrated 
piano.  Universally  recognized  as  a  guarantee  of  supreme  excellence. 
We  have  a  fine  selection  of  the  above  pianos  both  for  sale  and  to 
rent.      Call  or  write  for  our  bargain  list  of  little  used  short  Grands. 


S.    S.    PIERCE     CO. 

IMPORTERS    AND    GROCERS 

BOSTON     AND     BROOKLINE 
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Do  you  know  that  our  .  ;  . 

HAND   SEWN   GLOVES 

At  $1.50  a  Pair 

Have  the  best  wearing  qualities 
and  are  the  most  comfortable  in 
shape  of   any  that  are  made? 


Hiss  n.  F.  FISK,  144  Tremont  5t. 


NEW  SONGS. 


Titania.     Ruby  Whitney 

Tis  Spring.     Carl  Sobeski 

The  Sigh  (II  Sospiro).     F.  Troccoli, 

In  Reverie.     H.  Gilberte 

Love  me  To-day.     V.  Roper  . 

On  Wings  of  Faith.     M.  D.  Sparrow, 

Do  I  love  Thee.     L.  W.  Keiffer     . 

Scotch  Lullaby.     A.  C.  Meeks  .     . 


$0 


C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 


Foreign  Books 
Foreign  Periodicals 

Tauchnitz's  British  Authors 


CUPPLES  &   SCMOENHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
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Mile.    CAROLINE 
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In  block  of  Brunswick  Hotel. 
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IN  ALL  PARTS  OE  THE   HALL 

FOR  THE  SEASON  or  SINGLE  CONCERTS 
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rather,  A  minor  plagal — opens  with  a  mournful  mtlody  said  to  be 
familiar  m  Provence,  and  Schumann  intended  originally  to  accom- 
pany the  song  of  oboe  and  first  'cellos  with  a  guitar.  This  theme  is 
followed  by  the  dreamy  motive  of  the  Introduction-  Then  the  Prst 
phrases  of  the  Romanze  are  sung  again  by  oboe  and  "cellos,  and  there 
is  a  second  return  of  the  contrapuntal  work — now  in  D  major — with 
embroidery  by  a  solo  violin.  The  chief  theme  brings  the  movement 
to  a  close  on  the  chord  of  A  major. 

The  Scherzo,  Lebhaft  (Vivace),  in  D  minor,  3-4,  presents  the  devel- 
opment of  a  rising  and  falling  scale-passage  of  a  few  notes.  The  Trio, 
in  B-flat  major,  is  of  a  peculiar  and  beautiful  rhythmic  character.  The 
first  beat  of  the  phrase  falls  constantly  on  a  rest  in  all  the  parts.  The 
melody  is  almost  always  in  the  wood-wind,  and  the  first  violins  are 
used  in  embroidery.  The  Scherzo  is  repeated  after  the  Trio,  which 
returns  once  more  as  a  sort  of  coda. 

The  Finale  begins  with  a  short  introduction,  Langsam  (Lento),  in 
B-flat  major,  and  it  modulates  to  D  minor,  4-4.  The  chief  theme  of 
the  first  movement  is  worked  up  against  a  counter-figure  in  the  trom- 
bones to  a  climax.  The  main  body  of  the  movement,  Lebhaft  (Vivace), 
in  D  major,  4-4,  begins  with  the  brilliant  first  theme,  which  has  the 
character  of  a  march,  and  it  is  not  unlike  the  theme  of  the  first  move- 
ment with  its  two  members  transposed.  The  figure  of  the  trombones 
in  the  introduction  enters.  The  cantabile  second  theme  begins  in  B 
minor,  but  it  constantly  modulates  in  the  development.  The  free 
fantasia  begins  in  B  minor  with  a  G  (strings,  bassoons,  trombones), 
which  is  answered  by  a  curious  ejaculation  by  the  whole  orchestra. 
There  is  an  elaborate  contrapuntal  working-out  of  one  of  the  figures 
in  the  first  theme.  The  third  part  of  the  movement  begins  irregu- 
larly, with  the  return  of  the  second  theme  in  F-sharp  minor.  The 
second  theme  enters  in  the  tonic.  The  coda  begins  in  the  manner  of 
the  free  fantasia,  but  in  E  minor;  but  the  ejaculations  are  now  fol- 
lowed by  the  exposition  and  development  of  a  passionate  fourth  theme. 
There  is  a  free  closing  passage.  Schneller  (Piii  moto),  in  D  major,  2-2. 

For  a  poetic  appreciation  of  the  many  beauties  of  this  romantic 
symphonv  see  W.  J.  Henderson's  "Preludes  and  Studies"  (New  York, 
1891). 
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Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER   t3,  at  230  o'clock. 


SATURDAY  EVENING,  NOVEMBER  J  4,  at  8.00  o'clock. 


PROGRAMME. 


Raff 


Overture,  "  Eine  Feste  Burg 


Huss 


Concerto  for  Pianoforte 


Smetana 


Symphonic  Poem,  '- Vysehrad  "  (No.  i  of  the  Cyclus, 
"  My  Country") 


Beethoven 


Symphony  No.  2 


SOLOIST : 
Miss  ADELE  AUS  DER  OHE. 
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SO^EMlVE^I^Or   H^VI^rv 


ON  THURSDAY,  NOVEMBER  5,  AT  8.J5 


MR. 


Samuel  Arthur  King 


Will  give 
A  SHAKESPEAREAN  REQTAL 


PIANOFORTE  RECITAL 

BY 

HAROLD  BAUER 

Wednesday  afternoon,  November  4,  at  3 


STEINERT   HALL 


PROGRAM 


1.  Variations  upon  a  theme  by  Handel 

2.  Sonata,  F-sharp  minor,  Op.  ii 


3.  a.  Polonaise,  E-f]at  minor 
h.  Tarantelle 

c.  Nocturne,  F-sharp  minor 

d.  Etude,  C-sharp  minor 

4.  a.  Impromptu,  A-flat 
b.  Etude  en  forme  de  valse 


Brahms 
Schumann 

Chopin 
Chopin 
Chopin 
Chopin 

Schubert 
Saint-Saens 


Tickets,  75  cents,  $1.00,  $1.50,  for  sale  at  the  hall 
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MRS.  FANNIE 

BLOOMFIELD=ZEISLER 

wmgivea  PIANOFORTE  RECITAL 

on  TUESDAY  afternoon,  DECEMBER  FIRST 

Tickets  will  be  ready  on  November  second 

THE  STEINWAY  PIANO 

Hr.  GEORGE   DEVOLL,    Tenor 
and  Hr.  EDWIN    ISHAM,   Baritone 

with  Mrs.  J.  E.  TIPPETT  at  the  Piano 

a/  STEINERT  HALL,  Ndhember  W,  at  3  PM, 

1.  DUETS,    a.   "  Solitario  Bosco  Ombroso "  (  Cherubini 

b.   "  I.a  mia  Fille,  il  inioBel  Foco"    ) 

2.  SON(iS  FOR  BARITONE. 

a.  "  Deggio  moriie  ' Bandcl 

6.  "Morgen"  I  ....  StrouBS 

c.  "Zueignimg"     ) 

3.  SONGS  FOR  TENOR. 

a.  "  Posate  clorniite  "  Bassani 

b.  "Provence"            )  _  Pi»rne 
V.     Hymne  d'Ajiiour  ) 

4.  DUETS. 

a.  "Marine" Massenet 

6.  "Night  in  the  Desert" Amherst  Webber 

5      SONGS  FOR  BARITONE. 

(f.  "  L'Horizou  s'eteint  dans  sa  Ro.se  Paleiu" Bimsky-Korsakow 

^.  "  A  Freebootei's  Ciadle-song" William  WtiUace 

..   "Voyageur"   I  ....    Amherst  Webber 

d.  Serenade  ( 

e.    SONGS   FOR  TENOK. 

?•.',' ?!"'"V'i?^'''      -     '  .  .  KierulJ 

b.  "  Good  Morning '       1  • 

<•/  V.^o  Prophet!"    |                                                            Bachmauinoff 

d.  "  The  Answer  '      ( ■" 

7.    DUETS,    a.    Barcarolle              Chaminade 

b.    •  Collinette" (Ud  French 

STEIN ERTONE    USED. 

FELIX  FOX 


pianist 


Teacher  of  Pianoforte  Playing 

J 7  STcINERT  HALL  BUILDING,  BOSTON,  MASS. 
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#       CHICKERING    HALL       ^ 

Mn  ELBERT  HUBBARD 

SUNDAY    NIGHT    LECTURES 

DATES  AND  TOPICS 

Ndbember     i,    Martin  Luther,  the  Reformer 
November     8*    IngersoII,  the  Iconoclast 
November  22,    Karageorgevitch,   an  Inquiry   into 

Respectability 
December     6.    Pericles,  the  Builder 

CHICKERING  HALL.       Monday  Evening,  November  J  6,  at  8 
First  appearance  in  Boston 

vSPIERING  QUARTET 

OF    CHICAGO.  ILL. 

(Eleventh  Season) 
Mr.  THEODORE  SPIERING,  First  Violin  Mr.  WILLIAM  DIESTEL,  Viola 

Mr.  OTTO  ROEHRBORN,  Second  Violin  Mr.  HERMAN  DIESTEL,  'Cello 


=  PROORAnnE  - 

Quartet  in  C  major          ........  Mozart 

Quartet  in  F  major Schumann 

Quartet  in  F  minor          ........  Beethoven 


Tickets,  with  reserved  seats,  75c.,  ^i.oo,  and  $1.50,  at  Symphony  Hall, 
Monday,  November  9. 

L.  H.  MUDGETT,  Manager. 

EVERYMAN 


FOUR    WEEKS 


Commencing     Deoemh>er    :28 

PARTICULARS  AT  THE  HALL 
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CARL    FAEUTEN'S 

FIRST    PIANOFORTE    RECITAL, 

Wednesday  Evenings  October  28,  igoj,  at  8  o'clock 


PRELUDE  and  FUGUE,  C  major Bach 

SONATA,  Op.  90  ) 

POLONAISE,  Op.  53  -^ 

Chambers  NOCTURNE,  Op.  27,  No.  2  ( 


u     ..  _x  SONATA,  Op.  90 

Huntington  POLONAISE,  Op.  53 


„  „  ETUDE,  Op.  25,  No.  2  r ^^'''^" 

"*^  VALSE,  Op.  34,  No.  I  } 

HUNGARIAN  RHAPSODY,  No.  4        ...         .         Liszt 

TICKETS,  $1.00.    For  sale  at  the  School,  30  Huntington  Avenue. 


HUNTINGTON   CHAMBERS    HALL 

FOR 

RECITALS 

30  HUNTINGTON  AVENUE 
MRS.  ALICE  MILLIARD,  Concert  Pianiste, 

—  AND  — 

'  HERBERT  BEETON  MILLIARD, 

Diploma-graduate  of  the  Royal  Conservatory* 

Having  just  returned  to  America  after  seven  years'  study  in  Leipzig,  under  Profes- 
sors Weidenbach,  Papperishy,  Schreck,  and  Carl  Reinecke,  will  receive  pupils  of  Piano 
and  all  branches  of  Theory  and  Composition  at  their 

STUDIO,  No.  221  HUNTINGTON  CHAMBERS. 

SPECIAL  ATTENTION  paid  to  training  the  ear,  and  thorough  instruction  given 
in  the  form  and  history  of  music.  Engagements  for  Concerts,  Ensemble  Playing,  and 
"  At  Homes  "  responded  to,  and  all  particulars  given  at  above  address. 

f  Vocal  Instruction. 

O.    BI  M  BON  I. 

Address  New  England  Conservatory  of  Music. 

PRIVATE     LESSONS. 
32  Westland  Avenue,   Boston. 

1«7 


SYHPHONY  HALL  J^^^^^^ 

Thursday  Evening,  November  19,  at  8.15 
Saturday  Matinee,  November  2\,  at  2.15 

Mr.  ROBERT  GRAU  begs  to  announce  the  only  con- 
certs in  New  England  and  the  farewell  appearances 
in  Boston  of 

Madame    ADKI^INA 

PATTI 

(THE  BARONESS  CEDERSTROM) 
ACCOMPANIED  BY 

Miss  KATHLEEN  HOWARD,  Contralto 

Mr.  WILFRED  VRIQO,  Principal  Tenor 

Mr.  CLAUDE  A.  CUNNINQHAfl,  Baritone 
Miss  VERA  HARGOLIES,  Pianiste 
Miss  ROZA  ZAHELS,  Violiniste 
ANTON  HEQNER,  Xello  Virtuoso 

Sig.  ROnUALDO  SAPIO,  Conductor 

Tickets,  with  reserved  seats,  $2,  $2.50,  $3,  $4,  $5.  Box  office  sale  opens 
Thursday,  November  12,  at  8.30. 

Mail  Orders  accompanied  by  check  or  money  order,  and  addressed 
"  Patti  Concerts,"  Symphony  Hall,  will  be  filled  in  the  order  of  their  re- 
ceipt, and  seats  assigned  as  near  the  desired  location  as  possible. 


Acting  nanager Hr.  ilARCUS  R.  HAVER 

Business  Hanager Hr.  J.  N.  HORRISSEV 

Steinway  Pianos  used  at  all  Patti  Concerts 
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JORDAN  HALL,  Huntington  Ave.  and  Gainsboro  St. 


VIOLIN   RECITAL 
Saturday  Afternoon,  November  7 

AT  2.30 


7 


JACQUES 


THIBAUD 


THE    GREAT    FRENCH    VIOLINIST 


Assisted  by  Mr.  ANDRE  BENOIST  at  the  Piano 


PROGRAMME 


1.    SON  ATE     . 


Allegretto  ben  moderate.    Allegro. 
Recitativo,  Fantasia,  Allegretto. 

Messrs.  THIBAUD  and  Andre  Benoist. 


2.    o.  PRELUDE   1  ^. 

ft   FUGUE        »  First  Senate,  G  minor 


3.  PIANO  SOLO.    Polonaise,  E-flat 

4.  a.  NOCTURNE     . 

ft.  RONDO  CAPRICCIOSO 


THIBAUD. 


Andke  Benoist. 


THIBAUD. 


5.    a.  SERENITE 

ft.  SCHERZAXDO 
C.  MELODRAME 
d.  POLONAISE     . 


THIB.\UD. 


Cesar  Franck 


Bach 


Liszt 


Chopin-Wilhelmj 

Saint-Saens 


Vieuxtemps 
Marsick 
Guiraud 

Wieniawski 


Direction,  HENRY  WOLFSOHN.  Local  nanagement,  L.  H.  nUDQETT, 


Seats,  50c.  to  $1.50,  Symphony  Hall  Box  Office,  Monday,  November  2,  1903. 


THE  BALDWIN  PIANO  USED. 
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■THE- 

ARBOS  QUARTET 

Mr.  ARBOS,  First  Violin 

Mr.  ROTH,  Second  Violin 
Mr.  FERIR,  Viola 

Mr.  KRASSELT,  Violoncello 

SIX  CONCERTS  of  CHAMBER  MUSIC 

In  the  new  and  magnificent  JORDAN  HALL 

(New  England  Conservatory  of  Music  Buildinj;, 
Huntington  Avenue  and   Gainsborough  Street) 

MONDAY  EVENINGS,  November  23,  December 
2  i ,  January  25,  February  8,  March  7,  March  28 

At  eight  o'clock 

Assisted  by  Mr.  HAROLD  BAUER,  Mr.  BUSONI,  and  other 

eminent  soloists,  to  be  announced 

PROGRAMME   OF    FIRST  CONCERT 

Monday  Evening,  November  23 
BEETHOVEN Quartet  in  F  minof 

BACH *     *   Suite  in  E  major^  for  Violin  alone 

Mr.  ARBOS 

TSCHAIKOWSKY,  Trio  for  Piano,  Violin,  and  Violoncello,  in  A  minor 
Mr.  HAROLD  BAUER  assisting 


Season  Tickets  for  the  Six  Concerts,  $7.50,  $6,  and  $4,  on  sale  at  Symphony  Hall,  Fri- 
day morning,  October  23,  at  9  o'clock.  Mail  orders  accompanied  by  check  made  pay- 
able to  C.  A.  Ellis  will  be  filled  in  the  order  of  their  reception. 

ITO 


SYMPHONY     HALL 


FRIDAY   EVENING,    NOVEMBER 
TWENTIETH,  NINETEEN  HUN- 
DRED   AND    THREE,    AT     EIGHT 
O'CLOCK 

THE    NIGHT    BEFORE   THE    FOOT-BALL   GAME 
AT  CAMBRIDGE 


//^ 


FOURTH  JOINT  CONCERT 

by  the  Glee,  Mandolin,  and  Banjo 

Clubs  of 

Yale  and  Harvard 
Universities 


Orders  by  mail,  accompanied  by  cheque  made  payable  to 
F.  R.  COMEE,  and  addressed  to  Symphony  Hall,  Boston, 
will  be  filled  in  the  order  of  their  reception,  and  seats 
will     be     assigned     as     near     the    desired    location    as    possible. 

TICKETS,  $1.50  and   ^i.oo 
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SAr^/DERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS,     SMr,   WILHELM  GERICKE,  Conductor 


Ten  Concerts  Thursday  Evenings 

October  29,  November  19,  December  3,  December  J7,  January  7, 
January  28,  February  U,  March  10,  April  7,  April  21,  at  7.45 


SOLO  ARTISTS 

Miss  MAUD  MacCARTHY  Mr.  BUSONI 

Miss  OLIVE  MEAD  Mr.  ARBOS 

Mr.  KRASSELT 

AND  OTHERS  TO  BE  ANNOUNCED 


SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the  Univer- 
sity Bookstore,  Harvard  Square,  Saturday  morning,  October  24,  at  8 
o'clock.  A  limited  number  of  seats  have  been  reserved  for  college  officers 
and  invited  guests. 

Subscribers  of  last  season  may  secure  the  same  seats  by  mailing  check  to  C.  W.  Sever 
&  Co.,  on  or  before  October  20,  1903. 


TEACHER    OF    ]M:USIC 

DISTINCTIVE  FEATURES:  Systematic  study  of  the  works  of  the  masters, 
—  treating  MUSIC  as  LITERATURE.  The  Synthetic  and  Analytic  study  of  HAR- 
MONY and  MUSICAL  FORM.  EAR  TRAINING,  including  Musical  Dictation 
and  Sight  Singing. 

THE    MUSIC   EDUCATION    OF    CHILDREN. 

I*ia-i:iofoi*te    Instruction 

The  plan  and  scope  of  the  work  will  be  explained  at  the  studio,  or  by  descriptive 
matter  sent  on  application. 

STUDIO,  HUNTINGTON  CHAHBERS 
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WILHELM    HEINRICH,  Teacher  of  singing 

CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 


7/ 


Permanent  Address,   J  49a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  135  Carnegie  Hall,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 

F.  ADDISO/N  PORTER, 

PIANOFORTE    INSTRUCTOR. 
Address,  Steinert  Hall,  162  Boylston  Street, 

or 

New  England  Conservatory  of  Music, 
Boston,  Mass. 


TREMOM  I^^5.m 

OPERATIC  FESTIVAL 

Evenings  at  8.00.     Wednesday  and  Saturday  Matinees  at  2.00. 
Carriages  may  be  ordered  at  10.40. 

"  Incomparably  the  greatest  organization  ever  formed  to  give  grand  opera  in   Eng- 
lish."—  Boston  Globe. 

Mr.  Henry  W.  Savage  offers 

GRAND    OPERA 

IN  EINQUISM 

By  the   Best  English   Singing   Organization  in  the  World. 

All  New  Scenic  Productions.       Full  Grand  Opera  Orchestra. 

Unrivalled  Singing  Chorus. 

...THE  ARTISTS... 

PRIHA  DONNA  SOPRANOS:        PRIHA  DONNA  CONTRALTOS 

?^?M?^^^  Sl^^Jf 9^"   ..•     >.     ^   AND  riEZZO-SOPRANOS  : 

JEAN  LANE  BROOKS  (First  time  here) 

Mmi.  JENNIE   NORELLI  MARION  IVELL 

(Fir»t  time  here)  RITA  NEWMAN  (First  time  here) 

TELKA  FARM  NORA  McGAHAN 

FLORENCE  HERBERT  NELLIE  JAMES 

TENORS :  BARYTONES : 

JOSEPH  SHEEHAN  WINFRED  GOFF 

PIKTRO  GHERARDI  (First  time  here)  REMI  MARSANO  (Fir«t  time  here) 

PIERRE  RIVIERE  (First  time  here)  ROBERT  LAWRENCE 

CHARLES  FULTON  RICHARD  JONES 

BASSOS :  CONDUCTORS : 

FRANCIS   J.  BOYLE  Chbvalibb  N.  B.  EMANUBL 

HARRISON  W.  BENNETT  Mb.  ELLIOTT  SCHENCK 

(First  time  here) 

THE  BRILLIANT  REPERTORY 
NEXT  WEEK,  NOVEMBER  2, 

Monday  and  Friday  Evenings  1  Verdi's  nTUCI  I  n 

Wednesday  Matinee  )         (First  time  here  in  English)       U I  llCLLU 

Srlfa^SSf'^^^  ^^^°'"^^  I        ^— •«        LOHENGRIN 

Wednesday  and^Saturday  I  ^,,,,^.,  MARTHA 

FAREWELL  WEEK,  NOVEHBER  9, 

^rn^sJk^/lJlifn^^^^"^'^^^  1  V«ux's  ftlQA 

LTr^^^tTn^r''^^^^^''*'^^''!       VKBnxs       |L  TROVATORE 
^^'^'*nYe^?n'gr'''''M        «ou.or,B      RflMEO  and  JULIET 

PRICES:  Nights  and  Matinees,  SOc,  75c,  $1.00,  $1.50. 
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MR.  HENRY  LAWRENCE  SOUTHWICK  an- 
nounces liis  fourth  annual  course  of  Interpretative 
Recitals,  to  be  presented  in  Jordan  Hall,  New  England 
Conservatory  of  Music,  on  Friday  evenings,  beginning  Fri- 
day, October  23,  at  8  o'clock.  The  series  this  year  will  be 
devoted  to 

SHAKESPEARE'S    TRAGEDIES 

PROQRAnnE. 

October  30 Mr.  S.  H.  CLARK.     King  Lear 

November  6  .  Mrs.  JESSIE  ELDRIDGE  SOUTHWICK.  Macbeth 
November  13  .  .  Mr.  WALTER  BRADLEY  TRIPP.  Cymbeline 
November  20  .  Mr.  HENRY  LAWRENCE  SOUTHWICK.  Othello 
December  4,     Mrs.  MAUD  GATCHELL  HICKS.     Romeo  and  Juliet 


Tickets  for  the  course,  five  dollars  and  four  dollars.     On  sale  at  Chicker- 
ing  Hall  and  New  England  Conservatory. 

POTTER   HALL 

177  HUNTINGTON  AVENUE,  NEW  CENTURY  BUILDING 

THREE     CHAMBER     CONCERTS     by    the 

HOFFMA/N/N    QUARTET 

Mr.  Jacques  Hoffmann,  Violin        Mr.  Karl  Rissland,  Viola 
Mr.  Adolf  Bak,  Violiji  Mr.  Carl  Barth,  'Cello 

On  Thursday  Evenings,  November  J 2,  January  2 J,  March  3 

Assisting  Artists:  Mr.    Harold   Bauer,    Mr.   Alfred 
DE  VoTo.     (Soloist  for  tliird  concert  to  be  announced) 


J.       PROQRAiVl       J. 

For    First    Concert,    November    i2 

QUARTET,  Op.  59,  No.  2 Beethoven 

TERZETTO  for  two  Violins  and  Viola        .         .         .        Dvorak 
PIANO  QUINTET  in  F  minor  ....       Brahms 

Mr.  HAROLD   BAUER   assisting 

Season  Tickets,  Jf4,  $3,  and  ^2.  Single  Tickets,  ^i-SO,  $i,  and  75  cents.  Season 
Tickets  now  on  sale  at  Symphony  Hall.  Sale  of  Single  Tickets,  Monday,  November  2, 
1903. 

MASON  &  HAMLIN  PIANO  USED  BY  MR.  BAUER 
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Fourth    Season.   1903-1904 

LONGY  CLUB 


Messrs  A.  Maquarre  and  A.  Brooke,  Flutes 
'*      G.  Lorigy  **    C.  Lenom,  Oboes 

''       P.  Merger        ''     A,  Vanini,  Clarinets 
**       A*  Debuchy      '^    J.  Helleberg,  Bassoons 
''       A.  Hackebarth  ''     F.  Hein,  Horns 
and  H,  Gebhard,  Piano 


THREE  CONCERTS  OF 
CHAMBER  MUSIC 
for    Wind    Instruments 

Monday  Evenings 

NOVEMBER  30 

JANUARY  25 

and  MARCH  7 

AT  EIGHT  O^CLOCK  IN 

POTTER     HALL 

NEW   CENTURY    BUILDING,     177    HUNTINGTON    AVENUE 


//^ 


nUSICAL  INSTRUCTION. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams 
Portsmouth,  New  Hampshire,  Hondays. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr,  CBARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20Steinert  Hall, 

162  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Mrs.  ANNE  GILBRETH  CROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 

Residence,  Exeter  Chambers. 


Mrs.  J.  E.  TIPPETT, 


VOCAL  INSTRUCTION, 

Coaching,    Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  Back  Hay  15T8-C. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


Mr.  A,  E.  PRESCOTT 


153  TREMONT   STREET. 


"  Je  certifie  que  Mr.  A.  E.  Pre.<;cott  depuis  quatre 
ans  a  P3ssi  Veli  avec  moi.  Je  lui  ai  donn(5  des  lemons 
pendant  ce  temps  d'une  faijon  tris  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  nies  autres  lefons. 
Cela  I'a  mis  en  mesure  de  connaitre  a  fond  ma  methode. 
Je  peux  done  recommander  mon  ^Ifeve,  Mr.A.E.  Prbs- 
COTT.  C'est  un  professeur  intdliigent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  leg 
diffdrents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigrner  le  chant  et  la  musique." 
Paris,  31  AoOt,  igoi.  G.  SBRIGLIA. 
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Mrs.  E.  HUMPHREY  ALLEN, 


Miss  JESSIE  DAVIS 


PIANIST. 


SOPRA/\0  SOLOIST  and 
TEAChER. 

523  NEWBURY    STREET. 


CONCERTS  and    RECITALS. 
...LESSONS... 

studio,  915  Boylston  Street. 


MATHILDE  RUEDIfiER, 

PIANIST  AND  TEACHER. 


The  new  flcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,  Hotel  Kf.mpton.  At  home  Fridays, 
4  to  6  P.M.  Will  resume  lessons  on  her  return  from 
Europe,  November  30. 


Mr,  OTTO  ROTH, 


VIOLIN  AND  ENSEflBLE 
LESSONS. 

10  ARLINGTON  STREET. 


H,  N,  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoous  only. 

Other  days  at  New  England  Conservatory. 


Sig.A.CARBOINE, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production,"  by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra). 


Teacher  of  Violin,  Theory,  and  Compositioii 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


SIGNOR  G,  ORSINI, 


VOICE  PLACING 

and  the  art  of 

SINGING. 

372  Boylston  Street,  Boston,  flass. 


Mrs.  S.  B.  FIELD, 


Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOTTlNGHAn, 
COPLEY  SQUARE,  -  BOSTON. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  piivate  musicales. 


HAKON  SGHMBDES, 

Member  of  the  Boston  Symphony 
Orchestra. 


SOLO  VIOLINIST  and 
TEACHER. 


Address, 


Pupil  of  Ysaye. 

Steinert    HaU, 


Boston. 
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HARPIST. 


Miss  HARRIET  A.  SHAW. 


19  Exeter  Street,  corner  Common- 
wealth  Avenue. 

Telephone,   1 17  Back  Bay. 


Mr.  Benjamin  L.  Whelpley, 


PIAINOrORTE 

—  AND 

HARMONY  LESSONS. 

153  Tremont  Street,  Boston. 


7/ 


Miss  INEZ  DAY, 


PIAINIST 

AND 

F*ia2Toforte  Teacher, 

78  Westland  Avenue,       =        Boston. 


Mr.  Clarence  Melville  Chase, 


TEACHER  OF 

piainoforte:, 

STEINERT  HALL. 


Mrs,  HALL  MCALLISTER, 


TEACHER  OF   SINGING. 
31  Pierce  Building,   -  Copley  Square. 

Tuesday  and  Friday  mornings. 


ANNA  JANSEN, 


Mr.  CARL  BARTH, 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough   Street. 


HEINRICH  SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 
32  Westland  Avenue       -       Boston. 


PIANIST  and  TEACHER. 

PVKII.    OF 

Mme.  Rappoldi,  Dresden;  Harold  Bauer,  Paris. 

86  Charles  Street. 


Clarence  B.  Shirley, 
Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 
Studio,  Huntington  Chambers,  Boston. 

Mr.  ALVAH  GLCVER  SALMON^ 
Pianoforte   Recitals. 

Miscell.inenus  numbers  or  special  programme  of 
Russian  nuisic. 

INSTRUCTION.  Piano  and  Composition. 
TUITION|T\vcntv  Lessons,  One  Hundred  Dollars 
384A  BOYLSTON  STREET. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 


THE  COPLEY, 


COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  .Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 
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ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 

Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington   Avenue,  Boston. 


Miss   MARY  A.  STOWELL, 

Pianist  and  Teacher. 

At  Wellesley  College  Tuesdays  and  Fridays. 
THE  OXFORD. 


JOH/N  C  MA/MNING,^ 
Pianist    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  HuatiDf:tan  Arenne. 


Miss   ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

246  Huntington  Avenue. 


Mr.  JUNIUS  W.  HILL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


EMIL  MAHR 

Resumes  his  private  lessons,  Violin  and 
Viola,  and  his  Ensemble  Instruction 
for  Piano  Students. 

Address,  69  Crawford  St.,  Roxbury. 

Wednesdays  and  Saturdays,  Steinert  Building. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINQINQ. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1089-5. 


F.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington     Avenue. 


"  From   Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will   return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension.) 

Piano,  Organ,  Composition. 

Specialty:     Training;  organists   for  practical 
Church  work. 

Bt.,^i«o  •  )  i9°o  "Washington  St  ,  BOSTON, 
atuaios  .  j  jg  Harvard  Avenue,  ALLSTON. 


Hr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


LETTY   LAUNDER, 
TEACHER  of  the  VIOLI/N, 

Trinity  Court,  175  Dartmoutli  St. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  1901. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Silveetri,  Naples,  ItaJy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
1 1  Irvington  Street,  cor.  St.  Botolph  Street. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.    BI  ivi  Borvi . 

OPERA  SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS, 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  Soloist. 
86  Francis  Street,     .    .    .    Boston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

FOURTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    ^    S    ^    ^ 


FRIDAY  AFTERNOON,  NOVEMBER  13, 

AT  2.30  O'CLOCK. 

SATURDAY   EVENING,  NOVEMBER   J4, 

AT  8.00  O'CLOCK. 


Published  by  C  A.  ELLIS,  Manager. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail  Wearer 00ms ^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  1903-^904. 


Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  J  3,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  14,  at  5.00  o'clock. 


PROGRAMME. 


Raff Overture,  "Ein  feste  Burg,"  Op.  127 

(First  time.«J^     MjL  J*  /        ^  ^-^    ^--xX^    J 

Huss        .  Concerto  in  B  major,  for  Pianoforte  and  Orchestra,  Op.  10 

I.     Allegro  maestoso. 
II.     Andante  con  sentimento. 
III.     Allegro  vivace. 


Smetana 


Symphonic  Poem,  *'  Vysehrad  "  (No.  i  of  the  Cycle, 
"  My  Country  ") 


Beethoven 


Symphony  in  D  major,  No.  2,  Op.  36 


I.  Adagio  ;  Allegro  con  brio. 

II.  Larghetto. 

III.  Scherzo:  Allegro;  Trio. 

IV.  Allegro  molto. 


SOLOIST: 
Miss  ADELE  AUS  DER  OHE. 


Pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  profframnie.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relating' 
to  the  coverlngr  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 


L.  P.  Hollander  &  Co. 

Fur  Department 

Fur-lined  Motor  Goats^  Street  and  Carriage 

Garments 

We  have  a  large  assortment  of  these  coats,  COPIED  FROM  IMPORTED 
MODELS,  lined  with  best  Siberian  squirrel  and  trimmed  with  rich  furs, 
at  prices  ranging  from 

$75  to  $300 

Also  a  large  variety  of 

Fine  Fur  Neck  Pieces  and  Muffs 

In  all  the  fashionable  furs,  including  Russian  and  Hudson  Bay  Sables, 
Ermine,  Chinchilla,  Lynx,  Taupe,  and  Mole. 


Cloak  Department 

New  Designs  in  Garriage  and  Evening  Goats 


Cut   (3U99 

BOWLS,    VASES,  PITCHERS, 
DECANTERS,    TRAYS,     ETC. 

Bronzes 

EXQUISITE  AND  VARIED   DESIGNS. 

Bric-a-brac 

WIDE  VARIETY  OF  CHOICE  ODD  PIECES. 

StnitI),  Patterson  $(  €o., 

Cdholcsalc  and  Retail  jewellers, 
52  Summer  Street  -----    Boston 
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Overture,  "Ein  feste  Burg  ist  unser  Gott,"  Op.  127. 

Joachim  RaffS 

(Burn  at  Lachen,  on  Lake  Zurich,  May  27,  1822;  died  at  Frankfort-on-the-Main, 

June  24-25,  1882.) 

The  full  title  of  this  overture  is  "  '  Bin  feste  Burg  ist  unser  Gott ' : 
Ouverture  zu  einem  Drama  aus  dem  dreissigjahrigen  Kriege." 

Raff  composed  the  overture  at  Weimar  during  the  summer  of  1854 
as  a  prelude  to  Wilhehn  Genast's*  tragedy,  "Bemhard  von  Weimar." 
The  overture  was  played  for  the  first  time  at  the  Grand  Ducal  Court 
Theatre,  Weimar,  on  Jan.  2,  1855,  before  the  performance  of  the  tragedy 
and  in  connection  with  the  incidental  music.  The  overture  was  re- 
written in  the  fall  of  1865  at  Wiesbaden,  and  the  first  performance  of 
the  new  version  was  on  March  25,  1866,  at  the  Grand  Ducal  Court 
Theatre  at  Wiesbaden  and  at  a  concert  for  the  benefit  of  the  benev- 
olent fund  for  the  widows  and  the  orphans  of  the  members  of  the  Grand 
Ducal  Court  Orchestra.  The  piece  was  announced:  "  'Kin  feste  Burg 
ist  unser  Gott,'  heroic-dramatic  mtisic-piece  in  the  form  of  an  overture." 
Wilhelm  Kalliwoda.t  the  Court  Conductor,  was  the  leader.  The  over- 
ture was  published  in  November,  1866.  There  is  an  arrangement  by 
the  composer  for  pianoforte,  four  hands.  The  overture  was  played 
at  a  concert  of  the  Philharmonic  Society,  Boston,  April  13,  1882. 

The  overture  is  scored  for  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones,  kettledrums,  strings. 
It  begins  Andante  religioso,  D  major,  4-4.  The  familar  theme  is  given 
to  flutes,  oboes,  bassoons,  in  octaves,  against  a  severely  worked  back- 

*  Wilhelm  Gena5t,  lawyer  and  author,  was  born  in  1822.  He  died  in  1887.  Bemhard,  Duke  of  Sachsen- 
Weimar  (i6o4-3q),  <>  commander  in  the  Thirty  Years'  War,  has  been  made  the  hero  of  a  play  by  Mosen, 
Gottschall,  and  Wildenbruch,  as  well  as  by  Genast. 

t  Wilhelm  Kalliwoda  (born  at  Donaueschingen,  July  19,  1S27,  died  at  Carlsruhe,  Sept.  8,  1893)  was 
a  son  of  Johannes  VVenzeslaus  Kalliwoda,  violin  virtuoso  and  composer.  Wilhelm,  a  pupil  of  his  father, 
studied  also  at  the  Leipsic  Conservatory,  and  was  known  as  a  pianist  and  as  a  composer  of  piano  pieces  and 
songs.     He  succeeded  (1853)  his  father  as  Court  Conductor  at  Carlsruhe,  and  retired  in  1S75. 


NOVELTIES  in  ENGLISH  SONGS 


Till  I  Wake 

Kashmiri  Song 

In  the  Dawn 

Speak,  Music 

Forethought 

Sunbeams     . 

On  Berrow  Sands 

When   I  Gaze 

Night  Dreams  are  Fair 

Nest  thee,  my  Bird  . 

Give  a  Man  a  Horse 


BOOSEY  &  COMPA/NY,  9  Easl 
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A.  Woodforde-Finden 
A.  Woodforde-Finden 
E.  Elgar 

E.  Elgar 

F.  Lambert 
L.  Ronald 
Stephen  Adams 

G.  W.  Cox 

A.  Goring  Thomas 
W.  Wallace 
G.  H.  S.  Lewis 

4 

17th  SU  New  York 


7^^^^^    Autumn  and  Winter, 

We  beg  to  announce  that  our  importations  of  exclu- 
sive Fabrics  and  Model  Garments  have  been  received. 

Plain  and  Fancy  Tailor  Gowns,  Rich 
Carriage  Costumes,  Driving  Coats, 
Theatre  Coats,  Bodices  and  Shirt 
Waists  in  Silk  and  WooL  Sole  makers 
of  the  Bdlhrd  Safety  ^ding  Habit* 

V.  BALLARD   &  SONS,  256  Boylston  Street, 

BOSTON. 
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ground  of  strings.  The  theme  is  then  harmonized  by  wind  instru- 
ments. The  main  body  of  the  overture,  Allegro  eroico — non  troppo 
ma  vigoroso,  4-4,  opens  in  D  minor.  The  choral  theme  is  used  in  ad- 
dition to  the  two  conventionally  contrasting  motives, — the  first  vig- 
orous, the  second  a  gentle  cantabile  given  first  to  wood-wind  instru- 
ments and  then  to  violins.  An  episode  in  D  major,  Andante,  is  followed 
by  an  Allegro  trionfale. 

*  * 
"Ein  feste  Burg"  is  Martin  Luther's  version  of  Psalm  xlvi.     Thomas 

Carlyle's  translation  into  English  is  as  follows: — 

A  safe  stronghold  our  God  is  still, 
A  trusty  shield  and  weapon; 
He'll  help  us  clear  from  all  the  ill 
That  hath  us  now  o'ertaken. 
The  ancient  prince  of  hell 
Hath  risen  with  purpose  fell; 
Strong  mail  of  craft  and  power 
He  weareth  in  this  hour — 
On  earth  is  not  his  fellow. 

By  force  of  arms  we  nothing  can — 
Full  soon  were  we  down-ridden; 
But  for  us  fights  the  proper  man, 
.  .  Whom  God  himself  hath  bidden. 

Ask  ye,  Who  is  this  same? 
Christ  Jesus  is  his  name, 
The  Lord  Zebaoth's  Son — 
He  and  no  other  one 

Shall  conquer  in  the  battle. 

And  were  this  world  all  devils  o'er. 
And  watching  to  devour  us, 
We  lay  it  not  to  heart  so  sore- 
Not  they  can  overpower  us. 
And  let  the  prince  of  ill 
Look  grim  as  e'er  he  will, 
He  harms  us  not  a  whit; 
For  why?     His  doom  is  writ — 

A  word  shall  quickly  slay  him. 

NEW  SONGS  by  Henry  K.  Hadley 


An  April  Song      .        .        . 

A  Garden  Courtship      . 

MoUy  .... 

Because  you  cannot  Understand    .        .50 

Forever  and  a  Day        .        .        .        .50 

There's  a  Woman  like  a  Dewdrop,       .50 

A  Hong-Kong  Romance  ( Chinese 

Song) 50 


$0.50    Four  Stevenson  Poems  from 

"  A  Child's  Garden  of  Verses  " 

.50 


My  Shadow 

.      $0.50 

The  Swing  .... 

.50 

Young  Night  Thought 

.50 

Where  go  the  Boats  ? 

.50 

ARTHUR   P.   SCHfllDT 

BOSTON  LEIPZIG  NEW  YORK 

146  Boylston  Street  136  Fifth  Avenue 
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God's  word,  for  all  their  craft  and  force, 
One  moment  will  not  linger; 
But,  spite  of  hell,  shall  have  its  course — 
'Tis  written  by  his  finger. 
And  though  they  take  our  life. 
Goods,  honor,  children,  wife, 
Yet  is  their  profit  small ; 
These  things  shall  vanish  all — 
The  city  of  God  reniaineth. 

*   * 

To  Luther  were  long  attributed  thirty-two  choral  melodies.  The 
number  gradually  diminished,  until  only  three,  "Ein  feste  Burg" 
(1529  or  1530),  "Jesaia  dem  Propheten  das  geschah"  (1526),  and 
"Wir  glauben  all'  an  einen  Gott"  (1526)  remained;  but  still  later  in- 
vestigation leaves  one'in  doubt  concerning  the  authorship  of  even  ' '  Ein 
feste  Burg,"  which  is  by  some  attributed  to  Johann  Walther.*  The 
tune  was  first  published  with  the  text  in  "Psalmen  und  geistliche 
Ivieder"  at  Strasburg.  probably  in  1538. 

The  form  of  the  melody  "Ein  feste  Burg."  as  it  now  stands,  was 
shaped  by  Bach  in  cantatas,  especially  in  the  cantata  "Festo  Refor- 
mationis,"  and  it  differs  from  that  of  Luther's  time. 

*  Not  the  celebrated  organist  and  compiler  of  the  "  Musikalisches  Lexicon"  (1684-174S),  but  a  singer 
in  the  Electoral  Chapel  at  Torgau,  who  was  summoned  to  Wittenberg  by  Luther  to  assist  in  the  composi- 
tion and  regulation  of  the  German  mass.  He  was  Court  chapel-master  at  Torgau  from  1525  to  1530, 
chapel-master  to  Moritz  of  Saxony,  of  the  Dresden  Court  Chapel.  He  published  several  collections  of 
church  music,  and  his  "  Geystlich  Gesangk-Buchleyn"  (Wittenberg,  1524)  is  said  to  be  the  first  Protestant 
singing-book.     Born  in  1496,  he  died  at  Torgau  in  1570. 

%  %  %UiUv^  Cjcrm:pang 

CALL  ATTENTION  TO  THEIR  COLLECTION 
AND 

MADE    UP    DRESSES 

LONG  COATS 
&f  TRAMPING  SUITS 

CHOICE     FRENCH 

NECKWEAR 
154  anti  155  Cremont  ^treet^  'Bojston 
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Interior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  ^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas,  e^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested.    ^ 


3obn  B.  Pray  ^  Sons  €o. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 
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Baumker,  in  a  discussion  of  the  authorship  of  popular  German  choral 
melodies,  goes  so  far  as  to  say  that  the  Evangelical  church  in  its  early 
days  could  not  boast  of  one  simple  melody  which  was  the  outcome 
of  Evangelical  thought  or  musical  practice. 

The  melody  "Ein  feste  Burg"  has  been  used  by  many  composers, 
as  by  Mendelssohn  for  the  finale  of  his  "Reformation"  Symphony, 
by  Nicolai  for  the  overture  which  was  once  a  favorite  at  Handel  and 
Haydn  concerts,  by  Meyerbeer  in  "The  Huguenots,"  and  by  Wagner 
in  the  Kaiser  March. 


Miss  AdelE  Aus  der  Ohe  aroused  attention  as  a  child  pianist.  She 
studied  with  Theodor  Kullak,  and  afterward  spent  seven  years  at 
Weimar  with  Liszt.  She  first  visited  the  United  States  in  the  fall  of 
1886.     She  has  played  at  these  Symphony  Concerts: — 

Chopin's  Concerto  in  E  minor  (March  26,  1887). 

Beethoven's  Concerto  in  E-fiat  (Jan.  7,   1888). 

Vogrich's  Concerto  (Feb.  9,  1889). 

Rubinstein's  Concerto  in  G  (Dec.  28,  1890). 

Liszt's  Concerto  in  E-fiat  (Jan.  16,  1897). 

Brahms's  Concerto  in  B-fiat  major  (Feb.  11,  1899). 

Schumann's  Concerto  in  A  minor  (Feb.  16,  1901). 

She  has  written  a  pianoforte  concerto,  two  suites  for  pianoforte, 
a  concert  etude,  and  other  pianoforte  pieces,  and  songs. 

IN  TWO  WAYS. 


Ours  is  a  twofold  service :  we  are  upholstery  and  fabric  dealers ; 
after  that  (and  totally  distinct  from  it)  we  are  interior  decorators. 

In  our  Decoration  Department  we  show  the  most  exclusive  lines  of  Foreign 
and  American  wall  papers  and  wall  tapestries,  the  latest  novelties  in  fabrics 
and  curtains,  and  our  personally  selected  Rugs  and  Carpets  from  the  Orient, 

No  house  renderin!?  our  class  of  service  can  compete  with  us  in 
price. 

Paine  Furniture  Co. 

RUGS,  DRAPERIES,  AND  FURNITURE, 

48  CANAL  STREET,    .    .    BOSTON. 
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A  PIONEER  WORK 

Harmonic  Analysis 

A   COURSE    IN   THE    ANALYSIS   OF    THE   CHORDS   AND  OF  THE  NON- 
HARMONIC  TONES  TO  BE  FOUND    IN    MUSIC,    CLASSIC  AND  MODERN 

By   BENJAMIN  CUTTER. 

PRICE,  POST-PAID,  $1.25 


npHIS  book  is  designed  for  those  who  have  studied  Harmony  and 
would  apply  it  in  their  every-day  musical  life,  in  their  playing 
and  in  their  teaching. 

It  is  believed  that  by  a  careful  study  of  this  book  one  may 
learn  not  only  to  analyze  and  to  understand  anything  in  the  way 
of  harmony  that  he  may  chance  to  meet  in  musical  literature, 
classical  or  modern,  but — what  is  far  more  important  —  through 
his  heightened  powers  of  comprehension  he  may  be  enabled  to 
hear  with  greater  understanding,  to  read  at  sight  zvith  moi-e  facility^ 
and  to  play  and  sing  zvith  more  intelligence. 


How  to  Study  Kreutzer 

By  BENJAMIN  CUTTER. 

A  HANDBOOK    FOR    THE   USE   OF  VIOLIN  TEACHERS   AND  VIOLIN  STUDENTS 


'"pHIS  work  presents,  in  the  clearest  manner,  the  principles 
which  should  govern  the  student  in  his  efforts  to  master 
the  Kreutzer  studies — those  principles  which  the  teacher  ex- 
presses orally  in  the  lesson-room  and  which  are  here  collected  in 
convenient  form  for  reference  and  confirmation.  Each  study  is 
taken  up  separately,  and  in  its  order ;  its  technical  uses  explained, 
and  the  method  of  overcoming  its  difficulties  indicated. 

PRICE,  POST-PAID,  i^CLOTH-GILT),  ?5  CENTS 


OLIVER.    DITSON    COMPANY     V    V     BOSTON 

CHAS.  H.  DITSON  &.  CO.,  New  York        J.  E.  DITSON  &.  CO.,  Philadelphia 
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Concerto  in  B  major,  for  Pianoforte  and  Orchestra,  Op.  id. 

Henry  Holden  Huss. 
(Born  at  Newark,  N.J.,  June  21,  1862;  now  living  in  New  York.) 

Mr.  W.  F.  Apthorp  wrote  the  following  analysis  of  this  concerto  for 
the  Programme  Book  when  the  work  was  first  performed  here  at  a 
Symphony  Concert,  Dec.  29,  1894.. 

"The  first  movement,  Allegro  maestoso,  in  B  major  (12-8  and  4-4 
time),  is  in  an  extendedly  developed  sonata-form,  the  scheme  of  which 
is  quite  regular  according  to  classic  traditions.  Like  most  modern 
concerto  writers,  Mr.  Huss  cuts  out  the  traditional  orchestral  ritornello ; 
he  also  does  not  bring  his  cadenza  in  in  its  traditional  place,  just  before 
the  Coda  of  the  third  part  of  the  movement,  but  has  put  several  shorter 
cadenzas  in  various  parts  of  the  movement,  especially  in  the  free  fan- 
tasia. The  first  theme  and  its  subsidiary,  the  melodious  second 
theme,  and  a  shorter  conclusion-theme  are  all  strongly  marked.  The 
free  fantasia  is  particularl}^  long  and  elaborate,  all  the  thematic  ma- 
terial in  the  movement  being  worked  out  in  it. 

"The  second  movement,  Andante  tranquillo,  in  E-flat  major  (4-4  and 
12-8  time),  is  also  in  the  sonata-form,  albeit  the  form  is  far  less  devel- 
oped than  in  the  first  movement.  The  second  theme,  meno  mosso, 
is,  as  is  often  the  case  in  slow  movements,  of  a  less  cantabile  character 
than  the  first ;  and  there  is  no  real  conclusion-theme.  The  form  of  the 
movement  might  be  called  a  compromise  between  the  sonata-form  and 
the  simpler  aria-form.  The  return  of  the  second  theme  in  the  tonic 
is,  however,  well  marked. 

"The  third  movement,  Finale:  Allegro  vivace,  in  B  major  (3-4  time), 
is  also  in  a  very  complete  and  extended  sonata-form  which  now  and 
then  approaches  that  of  the  Rondo.  Its  principal  theme  is  of  a  wild, 
quasi-Cossack  character,   with  which  the  more  tenderly  pleading  sec- 
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ond  theme  is  strongly  contrasted.  The  development  and  working- 
out  are  alike  elaborate.  In  the  Coda  the  composer  brings  back  the 
first  theme  of  the  first  movement  in  a  somewhat  altered  rhythmic 
version.  Throughout  the  concerto  one  notices  a  great  deal  of  canoni- 
cal imitation  (both  strict  and  free),  and  in  the  first  two  movements 
there  is  hardly  a  melodic  phrase  in  either  pianoforte  or  orchestra  that 
is  not  followed  by  its  imitative  'consequent.' 

"The  orchestral  part  of  the  concerto  is  scored  for  full  modem  orches- 
tra, with  trombones." 

Mr.  Huss  says  in  a  letter  to  the  editor  written  Nov.  2,  1903:  "Mr. 
Apthorp's  analysis  will  serve  very  well,  as  the  general  structure  of  the 
concerto  is  the  same,  although  there  have  been  a  number  of  changes 
made.  It  has  been  shortened,  except  that  the  second  theme  of  the 
Finale  has  been  broadened.  The  instrumentation  has  been  'touched 
up.'  The  development  of  the  first  movement  has  been,  I  trust,  im- 
proved. ' ' 

The  concerto,  composed  1 889-1 891,  and  dedicated  to  Miss  Aus  der 
Ohe,  was  published  in  1898.  The  first  performance  was  the  one  at  the 
Symphony  Concert  in  Boston,  Dec.  29.  1894,  when  the  composer  was 
the  pianist.  Mr.  Huss  played  the  work  with  the  Cincinnati  orchestra 
in  July,  1899,  at  a  concert  of  the  Philharmonic  Society  of  New  York 
in  December,  1900,  and  at  a  concert  of  the  Pittsburg  orchestra  in  Jan- 
uary,   1902. 

*  * 

Mr.  Huss  studied  with  his  father,  George  J.  Huss,  with  Otis  B.  Boise, 
and  then  with  Rheinberger  at  Munich  (1883-86).  At  his  second  ex- 
amination at  the  Royal  Music  School  of  Munich  his  "In  the  Forest," 
an  idyl  for  small  orchestra,  was  played ;  and  at  his  graduation  his  Rhap- 
sody for  pianoforte  and  orchestra  was   performed.     In    1889  he  gave 
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in  New  York  a  concert  of  his  own  works,  and  in  that  year  Mr.  Van  der 
Stucken  produced  his  violin  Romanze  and  Polonaise,  for  violin  and 
orchestra,  at  the  Paris  Exposition  (July  12),  Willis  Nowell,  violinist. 
His  chief  works  are  as  follows : — 

Ave  Maria  for  solo  voices,  female  chorus,  orchestra,  and  organ ;  first 
performed  in  New  York  by  the  Rubinstein  Club  in  1888;  performed  in 
Boston  in  1892. 

Trio  in  D  minor  (MS.)  for  violin,  violoncello,  and  piano;  first  per- 
formed in  1889  by  Maud  Powell,  F.  Bergner,  and  the  composer;  played 
in  Boston,  Jan.  23,  1891,  by  Messrs.  Kneisel,  Hekking,  Huss,  at  a 
Mason  &  Hamlin  chamber  concert. 

Violin  Concerto  in  D  minor  (MvS.),  not  yet  performed. 

"Death  of  Cleopatra"  (MS.),  for  soprano  and  orchestra.  Text 
from  Shakespeare's  "Anthony  and  Cleopatra."  First  performed 
April,  1898,  at  a  concert  of  the  Philharmonic  Society  of  New  York, 
led  by  Mr.  Van  der  Stucken ;  Mme.  De  Vere-Sapio,  soprano. 

"The  Seven  Ages  of  Man"  (MS.),  for  baritone  and  orchestra;  first 
sung  by  Mr.  Bispham  at  New  York  in  1898. 

Sonata  in  G  minor,  for  violin  and  pianoforte;  first  performed  by 
Messrs.  Kneisel  and  Huss  at  a  Kneisel  Quartet  concert  in  New  York, 
November,  1901. 

Festival  "vSanctus,"  for  chorus,  orchestra,  and  organ;  first  per- 
formed by  the  Metropolitan  Musical  vSociety,  New  York,  May  8,  1890. 

Romanze  and  Polonaise,  for  violin  and  orchestra  (MS.);  first  per- 
formed in  New  York  by  Maud  Powell  in  1889. 

"Adeste  Fideles,"  chorus  a  cappcUa;  first  performed  by  the  Musical 
Art  Society  of  New  York  in  1 900. 

Mr.  Huss's  latest  work,  composed  in  1903,  is  a  string  quartet,  written 
for  the  Ysaye  Quartet  of  Brussels  at  Ysaye's  request. 
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Mr.  Huss  played  his  Rhapsody  at  a  concert  of  the  Symphony  Or- 
chestra in  Boston,  Oct.  30,  1886. 


Symphonic  Poem,  "Vysehrad"  (from  "My  Country,"  No.  i). 

Frirdrich  Smetana. 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  in  the  madhouse  at  Prague, 

May  12,  1884.) 

This  preface  appears  in  the  full  score  of  "Vysehrad:" — 

At  sight  of  the  famed  fortress  Vysehrad,  the  poet  recalls  the  sounds  of  Lunnr's 
varyto  in  the  past.  Vysehrad  rises  up  before  his  eyes  in  its  former  glory,  crowned 
with  gold-decked  shrines  and  the  edifices  of  the  Premslide  princes  and  kings,  rich 
in  warlike  renown. 

The  brave  knights  assemble  in  the  castle  courts,  to  the  sound  of  cymbals  and 
trumpets,  for  the  festal  tourney;  here  are  drawn  up  beneath  the  reflected  rays  of 
the  sun  rows  of  warriors  in  rich,  glittering  armour,  ready  for  victorious  contests; 
Vysehrad  trembles  with  splendid  hymns  of  praise  and  the  jubilations  of  the  knights, 
glad  in  their  victory. 

Whilst  contemplating  the  past  glory  of  the  sublime  dwelling  of  princes,  the  poet 
sees  also  its  downfall.  Unchained  passion  overthrows  the  mighty  towers  in  bitter 
strife,  lays  waste  the  glorious  sanctuaries  and  proud  princely  halls.  Instead  of 
inspiring  songs  and  jubilant  hymns,  Vysehrad  is  become  dumb,  a  deserted  monu- 
ment of  past  glory;  from  its  ruins  resounds  the  echo  of  the  long-silent  song  of  the 
singer-prince  Lumir  through  the  mournful  stillness!* 

*This  translation  is  by  Mr.  W.  F.  Apthorp. 
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Tht?  symphonic  poem  is  scored  for  i  piccolo,  2  flvttcs,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  t,  trombones,  bass-tuba, 
kettledrums,  triangle,  cymbals,  2  harps,  strings. 

The  first  performance  was  in  January,  1875,  at  a  Philharmonic  Con- 
cert in  Prague,  led  by  laidwig  Slansky,  who  was  then  first  conductor 
of  the  Royal  German  Theatre.  The  deafness  of  Smetana  in  1874  was 
so  decided  that  he  was  obliged  to  give  up  conducting;  and,  in  order 
to  gain  the  means  for  consulting  foreign  aurists,  he  gave  a  concert  on 
April  4,  1875,  at  which  "Vysehrad"  and  "Vltava"  ("The  Moldau") 
were  performed.  The  first  performance  of  "Vysehrad"  in  Boston 
was  at  a  Symphony  Concert,  April  25,  1896.  The  piece  was  played 
at  a  Symphony  Concert,  Oct.  22,  1898. 

Vysehrad,  or  Wyschehrad,  is  a  citadel,  one  of  the  districts  of  Prague, 
and  it  is  the  southern  extremity  of  the  town.  It  is  the  site  of  the  castle 
of  Libussa,  the  daughter  of  Crocco,  who  by  her  marriage  with  Premysl, 
a  ploughman,  founded  a  mighty  dynasty,  which  became  extinct  in 
1306.  This  "higher  castle,"  or  acropolis,  was  probably  the  earliest 
inhabited  spot  within  the  present  precincts  of  Prague,  and  according 
to  the  legend  it  was  from  the  highest  rock  that  Libussa  prophesied 
the  building  of  a  city  whose  glory  would  reach  the  stars.  This  Libussa 
was  described  by  Cosmas,  a  chronicler  of  the  eleventh  century,  as  "a 
wonderful   woman   among  women,   chaste   in   body,   righteous  in  her 
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the  expert  has  in  making  selections  harmonious 
---    and    right   for  artistic  furnishing,   and    the   cus- 
tomer who  knows  nothing  of  the  difficulties  attending 
the  selection  of  Rugs,  coming  to  us,  will  receive  helpful 
suggestion  and  expert  advice  if  she  asks  for  it. 
^Not  only  that  we  stand  back  of  all  our  transactions, 
so  that  we  are  not  satisfied  simply  with  the  accom- 
plishment of  a  sale,  but  follow  it  up  until  the  customer 
has  that  delight  that  a    real    Oriental   Rug  brings  to 
the  buyer  when  it  is  the  right  thing  in  the  right  place. 
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morals,  second  to  none  as  judge  over  the  people,  affable  to  all  and  even 
amiable,  the  pride  and  glory  of  the  female  sex,  doing  wise  and  manly 
deeds;  but,  as  nobody  is  perfect,  this  so  praiseworthy  woman  was, 
alas,  a  soothsayer."  Smetana  made  her  the  heroine  of  an  opera 
("Libusa,"  Prague,  June  1 1,  1881).  and  she  is  also  the  heroine  of  operas 
by  von  Lannoy  (Briinn,  1818),  Konradin  Kreutzer  (Vienna,  1822), 
Denzi,  "Praga,  Nascente  da  lyibussa  e  Primislao"  (Prague,  1734), 
Albonini,  "Primislao,  Primo  Re  di  Boemia"  (Venice,  1698),  Bernardi 
(Prague,  1703).  The  first  church  in  Prague  was  erected  on  this  rock, 
and  the  castle  was  for  centuries  a  storehouse  of  ancient  relics;  thus, 
the  boots  worn  by  Premysl  when  the  ambassadors  sent  by  Libussa 
found  him  ploughing  were  still  preserved  in  the  duke's  chamber  in 
the  eleventh  century.  (The  present  king  of  Bohemia,  Francis  Joseph, 
is  in  the  female  line  the  successor  of  Premysl.)  The  original  castle 
was  destroyed  in  the  Hussite  wars.  The  present  fortifications  were  con- 
structed in  1848. 

The  Vysehrad  has  been  the  theme  of  many  poems,  and  its  tradi-  • 
tions  are  related  in  Zeyer's  "Vysehrad,"  which  has  been  translated 
into  German. 

The  symphonic  poem  is  in  free  form.  It  begins  Lento,  E-fiat,  3-4. 
Lumi'r  plays  the  chief  theme,  the  Vysehrad  motive,  a  short  theme  for 
the  second  harp.     After  the  announcement  of  this  theme  and  harp 
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No  house  has  been  quicker  to  take  advantage  of  the  latest  methods  of  handling  fine  wares 
than  the  Shkeve,  Cru.mi'  &  Low  Co.mfany,  corner  of  Tremont  and  West  Streets. 
Having  the  very  finest  of  everything  pertaining  to  jewelry,  silverware,  and  allied  lines 
always  on  hand  to  start  with,  this  company  has  never  neglected  to  take  care  that  its 
customers  shall  be  perfectly  satisfied  and  suited  when  making  a  selection. 

The  latest  move  of  Sukeve,  fuuMr  &  Low  Company  in  this  direction  is  the  establish- 
ment of  a  special  department,  exclusively  for  the  display  of  the  most  expensive  silverware. 
The  demand  for  chests  of  sterling  silver,  solid  dinner  and  tea  sets  of  silver,  and  the  like,  has 
become  very  urgent,  and  it  was  realized  that  it  was  inconvenient  for  customers  to  examine  this 
line  of  ware  in  the  general  silver  room.  Therefore  particular  quarters,  reached  by  the  eleva- 
tor, have  been  fitted  up  in  a  most  beautiful  manner.  Upon  leaving  the  elevator,  the  visitor 
enters  a  long  hall,  hung  with  sixteenth  and  seventeenth  century  tapestries,  and  adorned  with 
fine  marble  and  bronze  statues  and  furniture  of  harmonious  design,  giving  the  impression  of 
an  art  gallery. 

At  the  end  of  this  hall  is  a  brilliantly  lighted  apartment,  in  which  are  arranged  in  perfect 
taste  the  product  of  the  most  expert  workers  in  solid  silver.  The  whole  room  is  done  in  dark 
green,  which  sets  ott"  most  ett'ectively  the  silver,  arranged  upon  tables  around  the  walls.  The 
silver  services  ocouiiy  tables  by  themselves,  so  that  the  merits  of  each  are  not  confused.  The 
chests  are  upon  moving  tables,  so  that  the  customer  can  examine  them  without  moving.  Bur- 
nished and  dull  finished  ware  is  here  in  sets  of  all  sizes. 

Upon  the  walls  of  the  apartment  are  oil  paintings  by  lluguet,  Medard,  Lambinet,  Tyoran, 
and  others,  and  in  the  centre  is  a  large  table  for  the  display  of  the  silver  under  the  same  con- 
dilious  as  it  would  appear  in  a  home.  The  lighting  arrangements  are  perfect,  either  strong 
artificial  light  or  daylight  being  available.  In  fact,  a  person  desiring  to  purchase  ware  of  this 
character  could  not  do  so  under  more  favorable  conditions,  .\lready  several  men  of  experience 
in  the  silver  trade  have  seen  the  room  and  given  the  opinion  that  it  is  not  equalled  In  this 
country. 
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preluding,  a  Largo  maestoso  opens  solemnly  (horns  and  bassoons). 
The  Vysehrad  motive  is  the  foundation.  The  trumpets  call,  and  an 
exceedingly  simple  theme,  a  disintegration  of  the  chord  of  B-flat,  is 
given  to  wind  instruments.  The  chief  theme  appears  stronger  and 
still  more  majestic;  the  B-flat  chord  theme  is  richly  colored,  there  are 
jubilant  trumpets.  And  now  there  is  a  change  of  mood.  The  chief 
themes  are  only  vaguely  recognizable.  Allegro  vivo  ma  non  agitato. 
This  section  portrays  the  bitter  strife.  Here  the  chief  theme  of  original 
rhythm  is  first  given  pianissimo  to  strings.  From  this  theme  a  canon 
is  developed,  which  is  pictorially  as  well  as  contrapuntally  interesting. 
A  phrase  is  developed  out  of  the  preceding  B-flat  chord  motive.  Tran- 
sitional measures  lead  to  a  cantabile  theme  (flutes,  oboes,  horns).  An- 
other theme,  which  is  not  imlike  this,  is  developed  frc«n  a  melody  sung 
by  the  clarinets.  There  is  an  impressive  crescendo.  The  two  last 
mentioned  themes  are  used  as  material  for  a  festival  hymn  in  C  major. 
There  is  a  new  episode.  Powerful  chords  of  wind  instruments  in  a 
chromatic  descent,  with  strings  darkly  tremulous,  portray  the  fall 
of  Vysehrad.  The  festival  triurnphal  hymn  is  now  a  song  of  lamen- 
tation. Piu  lento.  The  dream  is  over.  The  glory  is  departed.  The 
Vysehrad  theme  returns  in  the  original  tonality.  The  echo  of  Lumir's 
song  is  heard  among  the  ruins.  (Such,  in  a  highly  condensed  form, 
is  the  explanation  given  by  Josef  Stransky,  of  Prague.) 

A  transcription  of   "Vysehrad"   was  made  for  the  pianoforte  by 
Heinrich  K^an  von  Albest  after  the  manner  of  Liszt. 

*  * 
This  music  might  easily  be  the  illustration  of  a  wild  and  singular 
poem  by  James  Clarence  Mangan. 

A  VISION   OF   CONNAUGHT   IN   THE   THIRTEENTH    CENTURY. 

"  Et  moi,  j'ai  ^t^  aussi  en  Arcadie. "     And  I,  I  too,  have  been  a  dreamer. —  Inscription  on  a  painting  by 
Poussin . 

I   walked   entranced 

Through  a  land  of  morn; 

The  sun,  with  wondrous  excess  of  light, 

Shone  down  and  glanced 

Over  seas  of  corn 

And  lustrous  gardens  aleft  and  right. 

Even  in  the  clime 

Of  resplendent  Spain 

Beams  no  such  sun  upon  such  a  land ; 
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But  it  was  the  time, 

'Twas  in  the  reign, 

Of  Cahal  Mor,  of  the  Wine-red  hand. 

Anon  stood  nigh 

By  my  side  a  man 

Of  princely  aspect  and  port  subhme. 

Him  queried  I, 

"O  my  Lord  and  Khan! 

What  chme  is  this,  and  what  golden  time?" 

When  he:  "The  clime 

Is  a  clime  to  praise. 

The  clime  is  Erin's,  the  green  and  bland; 

And  it  is  the  time, 

These  be  the  days, 

Of  Cahal  Mor  of  the  Wine-red  hand!" 

Then  saw  I  thrones 

And  circling  fires, 

And  a  dome  rose  near  me,  as  by  a  spell, 

Whence  flowed  the  tones 

Of  silver  lyres. 

And  many  voices  in  wreathed  swell; 

And  their  thrilling  chime 

Fell  on  mine  ears 

As  the  heavenly  hymn  of  an  angel-band: 

"It  is  now  the  time. 

These  be  the  years. 

Of  Cahal  Mor  of  the  Wine-red  hand!" 

I  sought  the  hall, 

And,  behold!  a  change 

From  light  to  darkness,  from  joy  to  woe 

Kings,  nobles,  all. 

Looked  aghast  and  strange; 

The  minstrel  group  sat  in  dumbest  show. 

Had  some  great  crime 

Wrought  this  dread  amaze, 

This  terror?  .  .      None  seemed  to  understand. 

'Twas  then  the  time, 

We  were  in  the  days, 

Of  Cahal  Mor  of  the  Wine-red  hand. 
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I  again  walked  forth; 

But,  lo,  the  sky 

Showed  flecked  with  blood,  and  an  alien  sun 

Glared  from  the  north, 

And  there  stood  on  high, 

Amid  his  shorn  beams,  a  skeleton! 

It  was  by  the  stream 

Of  the  castled  Maine, 

One  autumn  eve,  in  the  Teuton's  land, 

That  I  dreamed  this  dream 

Of  the  time  and  reign 

Of  Cahal  Mor  of  the  Wine-red  hand.* 

Or  the  music  might  also  serve  for  the  story  of  the  splendor  and  fall 
of  many-colored  Irani,  that  great  city  somewhere  in  the  deserts  of 
Al-Yaman  and  the  district  of  Saba,  the  city  of  gold  and  silver,  whose 
gra^^el  was  chrysolite  and  rubies  and  pearls;  with  pillars  of  jasper  for 
support  of  its  vaults,  with  palace  floors  strewn  with  balls  of  musk 
and  ambergris  and  saffron.  Or  it  might  be  played  during  the  reading 
of  the  ruin  of  the  City  of  Brass;  when  the  Emir  Musa  explored  its  lone- 
liness and  dreamed  of  its  ancient  splendor,  he  wept  bitter  tears,  and 
the  vvorld  waxed  yellow  before  his  eyes,  and  he  said,  "Verily,  we  were 
created  for  worship  and  to  prepare  for  futurity!" 

*  * 
vSmetana,   a  Czech  of    the  Czechs,   purposed  to  make  his  country 

familiar  and  illustrious  in  the  eyes  of  strangers  by  his  cycle  of  sym- 
phonic poems,  "Ma  Vlast"  ("My  Country").  The  cycle  was  ded- 
icated to  the  town  of  Prague.  In  a  letter  written  (1879)  to  the  pub- 
lisher he  complained  of  the  poem  put  as  preface  to  "Vysehrad"  :  "What 
is  here  portrayed  in  tones  is  not  mentioned  in  the  verses!"  He  wished 
a  preface  that  might  acquaint  the  foreigner  with  the  peculiar  love 
entertained  by  the  Czech  for  this  fortress.     Lumi'r  sees  visions  the 

*"CAhal  Mor  of  the  Wine-red  Hand,"  a  rhapsody  for  baritone  and  orchestra,  Op.  40,  by  Horatio 
Parker,  was  produced  here  at  a  Symphony  Concert,  March  30,  1895,  Mr.  Max  Heinrich,  baritone.  The  text 
given  in  Miss  (iuiney's  collection  of  Mangan's  poems  varies  slightly  from  that  in  John  Mitchel's  edition. 
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moment  he  touches  the  harp ;  and  he  tells  of  the  founding  of  Vysehrad 
in  heathen  times,  of  the  various  sights  seen  by  the  citadel,  feasts, 
jousts,  court  sessions,  war  and  siege,  until  he  at  last  tells  of  the  down- 
fall. 

The  cycle  includes: — 

I.  Vysehrad,  1874  (which  bears  this  inscription  on  the  score: 
'  In  a  condition  of  ear-disease"). 

II.  Vltava,  1874.  The  river  Moldau,  with  the  inscription  "In 
complete  deafness." 

III.  Sarka,  1875  (the  noblest  of  the  mythical  Bohemian  Amazons). 

IV.  Z  Ceskych  Luhuv  a  Hajuv,  1875  (From  Bohemia's  Fields 
and  Groves). 

V.  Tabor,  1878  (the  stronghold  from  which  the  Taborites  took 
their  name). 

VI.  Blanik,  1879  (the  mountain  on  which  Hussite  warriors  are 
supposed  to  sleep  until  they  rise  to  fight  again  for  the  liberty  of  their 
country) . 

The  first  performance  of  the  cycle  as  a  whole  was  for  Smetana's 
benefit  at  Prague,  Nov.  5,  1882. 

These  works  by  Smetana  have  been  performed  at  Symphony  Con- 
certs : — 

"Vysehrad,"  April  25,  1896,  Oct.  22,  1898. 

"Vltava,"  Nov.  22,  1890,  Dec.  2,  1893,  April  15,  1899. 

"Sarka,"  Jan.  26,   1895. 

"From  Bohemia's  Fields  and  Groves,"  Dec.  8,  1901. 

"Wallenstein's  Camp,"  symphonic  poem,  Jan.  2,  1897. 

"Richard  III.,"  symphonic  poem,  April  25,  1903. 

Overture  to  "The  Sold  Bride,"  Dec.  31,  1887,  March  23,  1889,  Jan. 
15.  1898,  March  10,  1900. 
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* 

*  * 

Smetana  from  the  beginning  of  his  career  to  his  death  was  a  pas- 
sionate admirer  of  Liszt.  Tn  opera  his  ideal  was  Wagner,  but  in  his 
own  operas  there  was  no  deHberate  imitation  of  Wagner.  Smetana 
once  said,  "We  cannot  write  as  Wagner  writes";  but  he  tried  to  pre- 
serve the  relations  between  the  drama  and  the  music,  the  ever-flowing 
orchestral  melody,  which',  however,  should  never  interrupt,  never  dis- 
turb, the  dramatic  action,  but  should  constantly  display  a  consistent 
physiognomy.  He  was  turned  to  the  consideration  of  national  music 
by  Herbeck's  remark  at  Weimar,  when  they  were  paying  Liszt  a  visit, 
— that  the  Czechs  were  simply  reproductive  artists. 

* 

*  * 

The  story  of  Smetana's  deafness  and  ending  is  one  of  poignant  trag- 
edy, although  it  was  during  the  years  of  his  discouragement  and  gloom 
that  he  wrote  his  cycle  of  symphonic  poems,  the  string  quartet,  and 
the  opera,  "Ta  jemstvi"  ("The  Secret")  (Sept.  i8,  1878). 

Smetana  in  1881  told  the  story  of  his  deafness  to  Mr.  J.  Finch  Thome, 
who  wrote  to  him  from  Tasmania  a  sympathetic  letter.  Smetana  an- 
swered that  for  seven  years  the  deafness  had  been  gradual;  that  after 
a  catarrh  of  the  throat,  which  lasted  many  weeks,  he  noticed  in  his  right 
ear  a  slight  whistling,  which  was  occasional  rather  than  chronic;  and 
when  he  had  recovered  from  his  throat  trouble,  and  was  again  well,  the 
whistling  was  more  and  more  intense  and  of  longer  duration.  Later  he 
heard  continually  buzzing,  whistling  in  the  highest  tones,  "in  the  form 
of  the  A-flat  major  chord  of  the  sixth  in  a  high  position."  The  physician 
whom  he  consulted  found  out  that  the  left  ear  was  also  sympathetically 
affected.  Smetana  was  obliged  to  exercise  extraordinary  care  as  a  con- 
ductor: there  were  days  when  all  voices  and  all  octaves  sounded  con- 
fused and  false.     On  October  20,  1874,  he  lost  the  sense  of  hearing  with 
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the  left  ear.  The  day  before,  an  opera  had  given  him  such  enjoyment 
that,  after  he  had  returned  home,  he  improvised  for  an  hour  at  the 
pianoforte.  The  next  morning  he  was  stone  deaf  and  until  his  death. 
The  cause  was  unknown,  and  all  remedies  were  in  vain.  "The  loud 
buzzing  and  roaring  in  my  head,  as  though  I  were  standing  under  a  great 
waterfall,  remains  to-day  and  continues  day  and  night  without  inter- 
ruption, louder  when  my  mind  is  employed  actively,  weaker  when  I  am 
in  a  calmer  condition  of  mind.  W  hen  I  compose,  the  buzzing  is  noisier. 
I  hear  absolutely  nothing,  not  even  my  own  voice.  Shrill  tones,  as  the 
cry  of  a  child  or  the  barking  of  a  dog,  I  hear  very  well,  just  as  I  do  loud 
whistling,  and  yet  I  cannot  determine  what  the  noise  is  or  whence  it 
comes.  Conversation  with  me  is  impossible.  I  hear  my  own  piano- 
forte-playing only  in  fancy,  not  in  reality.  I  cannot  hear  the  playing 
of  anybody  else,  not  even  the  performance  of  a  full  orchestra  in  opera 
or  in  concert.  I  do  not  think  it  possible  for  me  to  improve.  I  have 
no  pain  in  the  ear,  and  the  physicians  agree  that  my  disease  is  none  of 
the  familiar  ear  troubles,  but  something  else,  perhaps  a  paralysis  of  the 
nerves  and  the  labyrinth.  And  so  I  am  wholly  determined  to  endure 
my  sad  fate  in  a  calm  and  manly  way  as  long  as  I  live." 

In  April,  1875,  he  consulted  physicians  at  Wiirzburg,  Munich,  Salz- 
burg, Linz,  Vienna;  and,  in  hope  of  bettering  his  health,  he  rnoved 
to  Jabkenitz,  the  home  of  his  son-in-law,  and  in  this  remote  but  cheer- 
ful corner  of  the  w^orld  he  lived,  devoted  to  nature  and  art.  He  could 
compose  only  for  three  hours  a  day,  for  the  exertion  worked  mightily 
on  his  body.  He  had  the  tunes  which  he  wrote  sung  aloud  to  him, 
and  the  singer  by  the  end  of  an  hour  was  voiceless.  In  February, 
1876,  he  again  began  to  compose  operas.  Under  these  conditions  he 
wrote  "Der  Kuss"  (produced  at  Prague,  Nov.  7,  1876). 

At  the  first  performance  of  "Libusa"  Smetana  sat  in  the  director's 
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box  and  heard  not  a  note.  His  last  appearance  in  public  as  a  pianist 
was  at  his  fiftieth  jubilee  concert  at  Prague,  Jan.  4,  1880.  His  opera, 
"Certova  vStena"  ("The  Devil's  Wall"),  was  produced  Oct.  29,  1882. 
The  proceeds  of  the  third  performance  were  intended  for  the  benefit 
of  the  composer,  but  the  public  was  cold.  "I  am  at  last  too  old,  and 
I  should  not  write  anything  more;  no  one  wishes  to  hear  from  me," 
he  said.  And  this  was  to  him.  the  blow  of  blows,  for  he  had  comforted 
himself  in  former  misfortunes  and  conflicts  by  indomitable  confidence 
in  his  artistry;  but  now  doubt  began  to  prick  him. 

And  then  he  wrote :  "  I  feel  myself  tired-out,  sleepy.  I  fear  that  the 
quickness  of  musical  thought  has  gone  from  me.  It  appears  to  me  as 
though  everything  that  I  now  see  musically  with  the  eyes  of  the  spirit, 
everything  that  I  work  at,  is  covered  up  by  a  cloud  of  depression  and 
gloom.  I  think  I  am  at  the  end  of  original  work;  poverty  qf  thought 
will  soon  come,  and,  as  a  result,  a  long,  long  pause,  during  which  my 
talent  will  be  dumb."  He  was  then  working  at  a  string  quartet  in  D 
minor;  it  was  to  be  a  continuation  of  his  musical  autobiography;  it 
was  to  portray  in  tones  the  buzzing  and  hissing  of  music  in  the  ears 
of  a  deaf  man.  He  had  begun  this  quartet  in  the  summer  of  1882,  but 
he  had  a  severe  cough,  pains  in  the  breast,  short  breath. 

There  was  a  dreary  benefit  performance,  the  first  performance  of  the 
whole  cycle,  "My  Fatherland,"  at  Prague,  Nov.  5,  1882.  On  the  re- 
turn from  Prague,  overstrain  of  nerves  brought  on  mental  disturbance. 
vSmetana  lost  the  ability  to  make  articulate  sounds,  to  remember,  to 
think.  Shivers,  tremors,  chills,  ran  through  his  body.  He  would 
scream  continually  the  syllables  tc-te  ne,  and  then  he  would  stand  for  a 
long  time  with  his  mouth  open  and  without  making  a  sound.  He  was 
unable  to  read.  He  forgot  the  names  of  persons  near  him.  The  phy- 
sician forbade  him  any  mental  employment  which  should  last  over  a 
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PIANO  TALKS. 

FIRST— As  to  One  Price. 

There's  only  one  fair  way  to  sell  pianos  —  or  any  other  merchandise, 
for  that  matter. 

That  fair  way  is  to  have  one  price  —  whether  to  young  or  old, 
expert  musician  or  beginner,  acquaintance  or  stranger — and  stick  to  it. 

We  have  had  people  come  in  and  try  to  break  our  price,  and  when 
they  found  they  could  not  do  so  they  would  go  away. 

Later  they  would  return  with  a  narrative  something  like  this:  "In 
other  stores  I  found  salesmen  who  would  deduct  $50  or  $100,  or  even 
more,  from  their  first  price,  on  very  slight  provocation.  I  got  fairly 
frightened,  as  well  as  disgusted.  So  I  have  returned  to  you  because  you 
made  a  price  and  held  to  it." 

Our  goods  are  just  what  we  represent  them  to  be,  and  the  price  is 
kept  very  low  —  but  unvarying. 


We  have  the  largest  piano  warerooms  in  the  United  States. 


SECOND  — As  to  the  Knabe  Piano. 

There's  one  thing  about  the  Knabe  piano  —  there's  no  attempt 
made  to  cheapen  it. 

Its  makers  from  the  beginning  have  simply  tried  to  make  the  best 
piano  that  they  could. 

Whatever  it  cost  was  of  no  consequence  so  long  as  they  got  "  value 
received  "  for  their  outlay. 

Then  they  put  a  price  upon  it  and  asked  the  public  to  buy  it. 

And  the  public  did  buy  it. 

It  takes  plenty  of  courage  and  capital,  as  well  as  skill,  to  make  any 
article  of  merchandise  in  that  way,  but  it's  the  only  right  way. 

Of  course  the  Knabe  is  a  high-priced  piano  —  it  has  to  be. 

But  it's  high  in  price  because  it  is  high  in  quality —  that's  all. 

If  you  can  possibly  afford  the  money,  buy  no  other  piano  than  the 
Knabe. 

We  are  sole  agents,  and  we  make  the  finest  exhibit  of  Knabe  grands 
and  uprights  ever  seen  in  New  England. 

May  we  not  at  least  show  you  a  Knabe  ? 


We  rent  pianos  of  all  makes  —  Knabe,  Chickering,  etc. 

C.  C.  HARVEY  &  CO.,  '''  ^''''''"  ^'- 


quarter  of  an  hour.  Soon  he  was  forbidden  to  read  or  write  or  play 
pieces  of  music ;  he  was  not  idlowed  to  think  in  music.  Humor,  which 
had  been  his  faithful  companion  for  years,  abandoned  him.  Strange 
ghosts  and  ghastly  apparitions  came  to  him,  and  played  wild  pranks 
in  his  diseased  fancy. 

In  March,  1883,  he  went  to  Prague,  and,  in  spite  of  the  physician, 
completed  his  second  string  quartet.  He  dreamed  of  writing  a  cycle 
of  national  dances,  "Prague,  or  the  Czech  Carnival,"  and  he  com- 
posed the  beginning,  the  mob  of  masks,  the  opening  of  the  ball  with 
a  polonaise.  He  again  thought  of  his  sketched  opera,  "Viola"  (founded 
on  Shakespeare's  "Twelfth  Night"). 

The  greatest  of  Czech  composers  knew  nothing  of  the  festival  by 
which  the  nation  honored  his  sixtieth  birthday  in  1884.  His  nerves 
had  given  way;  he  was  in  utter  darkness.  His  friend  Srb  put  him 
(April  20,  1884)  in  an  insane  asylum  at  Prague,  and  Smetana  died 
there  on  the  12th  of  the  next  month  without  once  coming  to  his  senses. 


Symphony  in  D  major.  No.  2,  Op.  36.         Ludwig  van  Beethoven. 

(Born  at  Bonn,  Dec.  16  (?)..  1770;  died  at  Vienna,  March  26,  1827.) 
In  1 80 1  Beethoven's  deafness,  which  had  begun  with  a  roaring  in  his 
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ears,  grew  on  him.  He  suffered  also  from  frightful  colic.  He  consulted 
physician  after  physician.  He  tried  oil  of  almonds,  cold  baths  and  hot 
baths,  pills  and  herbs  and  blisters.  He  was  curious  about  galvanic  reme- 
dies, and  in  his  distress  he  wrote:  "I  shall  as  far  as  possible  defy  my 
fate,  although  there  must  be  moments  when  I  shall  be  the  most  miserable 
of  God's  creatures.  ...  I  will  grapple  with  fate;  it  shall  never  pull  me 
down." 

Dr.  Schmidt  sent  him  in  1802  to  the  little  village  of  Heiligenstadt, 
where,  as  the  story  goes,  the  Emperor  Protus  planted  the  first  vines  of 
Noricum.  There  was  a  spring  of  mineral  water, — a  spring  of  marvellous 
virtues, — which  had  been  blessed  by  Saint  Severinus,  who  died  in  the 
\  illage  and  gave  the  name  by  which  it  is  known  to-day.  •  Beethoven's 
house  was  on  a  hill  outside  the  village,  isolated,  with  a  view  of  the 
Danube  valley.  Here  he  lived  for  several  months  like  a  hermit.  He 
saw  only  his  physician  and  Ferdinand  Ries,  his  pupil,  who  visited  him 
occasionally. 

Nature  and  loneliness  did  not  console  Beethoven.  It  was  at  Heiligen- 
stadt that  he  wrote  the  document  known  as  "Beethoven's  will,"  which, 
addressed   to   his    "brothers,    Carl, Beethoven,"    drips   yew-like 

melancholy. 

In  this  condition  of  gloom  and  despair,  Beethoven  wrote  his  second 
symphony,  which  is  full  of  innocent  pleasure,  frank  gayety,  "pleasing 
badinage."  As  Berlioz  says:  "The  first  Allegro  that  follows  the  admi- 
rable Adagio  is  of  headlong  dash.  The  Andante" — Berlioz  refers  to  the 
Larghetto — "is  not  treated  in  the  manner  of  that  in  the  First  Symphony. 
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The  theme  is  not  worked  in  canonic  imitation,  but  a  frank,  pure  song, 
exposed  at  first  by  the  strings,  then  ornamented  with  rare  elegance  by 
means  of  delicate  figures,  whose  character  never  strays  far  from  the  sen- 
timent of  tenderness  that  is  the  distinctive  feature  of  the  chief  thematic 
idea.  There  is  a  ravishing  portrayal  of  innocent  pleasure,  which  is 
scarcely  shadowed  by  a  few  moments  of  melancholy.  The  Scherzo  is  as 
frankly  gay  in  his  capricious  fancy  as  the  Larghetto  has  been  wholly 
calm  and  happy,  because  everything  is  smiling  in  this  symphony." 

How  is  it  then  with  those  who  insist  that  music  always  reflects  the 
mental  condition  of  the  composer? 

In  a  sketch-book  that  is  dated  1801-1802  the  theme  oi  the  Larghetto 
appears  as  given  to  the  horns. 

The  Symphony  in  D  was  first  performed  at  a  concert  given  by  Beet- 
hoven at  the  Theater  an  der  Wien,  April  5,  1803.  The  other  numbers  of 
the  programme  were  his  oratorio,  "Christus  am  Oelberge,"  First  Sym- 
phony, Concerto  in  C  minor  for  piano  and  orchestra.  Certain  pieces 
that  had  been  rehearsed  were  omitted,  that  the  concert  might  not  be 
too  long.  The  prices  of  admission  were  raised;  some  were  doubled; 
the  prices  of  the  reserved  seats  were  tripled.     The  receipts  amounted 


THE 


Read  what  PATTI  says : 

"  The  Apollo  Piano  Player  I  have  purchased  from  you  is  marvellous.  I  can- 
not find  words  to  express  my  admiration  for  this  most  wonderful  invention.  I  have 
seen  others,  but  yours  is  the  one  I  consider  perfect,  both  for  piano  and  voice.  The 
transposing  device  is  most  ingenious,  and  I  congratulate  you  on  this  greatest 
of  all  musical  invention.      ADELINA  PATTI,    Baroness  Cederstrom." 

We  cordially  invite  all  lovers  of  music  to  call  and  hear  the  Apollo 

COnPLETE   CIRCULATING    LIBRARY 

120   and    122 
Boylston  St. 
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Miss  some  of  the  sweet  things 

in  life  -  but  dorit  miss 
the  pleasures  of  a  box  of 


863  Broadway, 

belw.  I7tb.and  l8tb.Sts. 

508  FIFTH  AVE. 

betw.42n(l.an(l43r(1.5ts. 

21  W.  42nd  ST. 

near  5  tb.  Ave. 

150  BROADWAY, 

cor  Liberty  St. 

CANDIES  sent  everywhere'  by  Mail  or  Express. 


to  1, 800  gulden.  The  concert  began  at  six  o'clock.  The  rehearsal, 
which  began  at  8  a.m.,  was  most  unsatisfactor}^  until  Prince  Karl  Lich- 
nowsky  ordered  cold  meats,  bread  and  butter,  and  wine  to  be  brought 
in  large  baskets. 

The  reviews  of  the  new  works  were  few  and  cool.  One  critic  de- 
clared in  the  Zeitung  ft'ir  die  eleganie  Welt  that  the  First  Symphony  was 
superior  to  the  Second,  because  the  First  was  written  throughout  with 
more  spontaneity  and  ease,  while  the  attempt  in  the  Second  to  achieve 
something  new  and  surprising  was  too  evident.  Another  critic  (1804) 
said  many  strange  modulations  should  be  cut  out.  Another,  in  1805, 
wrote  that  the  symphony  was  too  long,  the  too  frequent  use  of  the 
wind  instruments  destroyed  the  effect  of  beautiful  passages,  the  Finale 
was  too  bizarre,  savage,  noisy ;  but  he  admitted  wealth  of  new  thought, 
depth  of  knowledge,  original  expression,  in  this  work  of  a  powerful 
genius.  Spazier  likened  the  symphony  unto  a  repulsive  monster,  a 
wounded  serpent  "which  would  not  die,  and  in  dying  (in  the  Finale) 
still  dealt  vain  but  furious  blows  with  his  tail,  stiffened  by  the  last 
agony." 

The  symphony  was  published  in  1804.     It  was  arranged  by  Ries  as  a 
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BEAUTY,  TONE,  DURABILITY,  all  attained  in  this  celebrated 
piano.  Universally  recognized  as  a  guarantee  of  supreme  excellence. 
We  have  a  fine  selection  of  the  above  pianos  both  for  sale  and  to 
rent.      Call  or  write  for  our  bargain  list  of  little  used  short  Grands. 
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Boston,  Mass. 
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Do  you  know  that  our  ... 

HAND   SEWN   GLOVES 
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Have  the  best  wearing  qualities 
and  are  the  most  comfortable  in 
shape   of   any   that  are  made? 


Hiss  n.  F.  FISK,  144  Tremont  St. 


New  Pianoforte  Music. 


Sieste.     E.  Laurens         .         .         ,     $0.40 
Preludes,  Op.  17,  Nos.  21,  23. 

F.  Blumenfeld.     Each,  .40 
Elfe.     I.  Philipp 60 


Chanson  Triste.     A.  G.  Salmon 
fitude.     A.  G.  Salmon    . 
Song  of  April.     Th.  Lack 
Twilight  Musings.     Intermezzo. 

Mae  F.  Stevens. 
Hyacinth  Waltz.  Mae  F.  Stevens 
Valse  Lyrique.     L.  Emery 


.40 

•30 
.60 

.60 
.60 

•75 


C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 


Foreign  Books 
Foreign  Periodicals 

Tauchnitz's  British  Authors 


CUPPLES  &   SCHOENHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.     (Tel.,  Oxford  1099-2.) 

Mile.   CAROLINE 

Announces  her  return  from  Europe,  and  is 
showing  her  Paris  selection  of 

HATS  and  BONNETS. 

486  Boyiston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


FOOT-  BALL 

Reserved  seats   for  ALL  games 
Orders  are  respectfully  solicited 


CONNELLY'S  ^'^''«*o"i^at 


Adams  House 


trio  for  piano,  violin,  and  'cello,  and  Beethoven  revised  it;  by  Ebers 
as  a  nonet;  by  Ries  as  a  quintet,  with  double-bass,  flute,  and  two  horns 
(/(/  ///)..•  by  Hummel  as  a  quartet  for  piano,  Ilute,  violin,  and  violoncello. 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  kettledrums,  and  strings.  It  is  dedicated  to  Prince 
von  Lichnowsk^•. 

The  first  movement  opens  with  a  long  introduction.  Adagio  molto, 
in  D  major,  3-4.  It  is  rich  in  thematic  material.  A  fortissimo  unison 
in  D  minor  hints  strongly  at  a  passage  in  the  first  movement  of  the 
Ninth  Symphony.  The  first  theme  (violas  and  'cellos)  of  the  main 
body  of  the  movement.  Allegro  con  brio,  in  D  major,  4-4.  The  sub- 
sidiary theme  is  in  A  minor,  and  the  second  chief  theme  is  announced 
in  A  major  by  clarinets,  bassoons,  and  horns,  piano,  answered  in  fortis- 
simo by  full  orchestra.  It  is  stated  that  Beethoven's  fondness  for 
themes  of  comparatively  trifling  importance  is  first  observed  in  the 
free  fantasia  of  this  movement. 

The  second  movement,  Larghetto,  A  major,  3-8,  is  in  sonata  form. 
The  melodious  first  theme  is  given  out  by  strings  alone  and  then  re- 
peated by  wind  instruments.  A  subsidiary  follows  immediately, — 
a  plaintive  figure  in  clarinet  and  bassoon.  The  antithesis  of  this  theme 
leads  to  the  key  of  B  major,  and  the  second  theme  appears,  a  melody 
in  the  violins,  which  is  soon  adorned  by  figuration.  The  free  fantasia 
is  long  for  a  slow  movement. 

Scherzo:  Allegro.  D  major,  3-4.  The  chief  theme  has  its  humors. 
The  trio  is  colored  by  the  wind  instruments,  and  there  are  character- 
istic changes  in  tonality. 

The  finale.  Allegro  molto,  in  D  major,  2-2,  is  a  long  and  elaborately 
worked  out  rondo. 
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Fifth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  20,  at  2.30  o'clock. 


SATURDAY  EVENING,  NOVEMBER  21,  at  8.00  o'clock. 


PROGRAMME. 


Eiiiahinnj 


-rvagtcOverture 


Saint-Saens 


Concerto  for  Violoncello 


Liszt 


Symphonic  Poem,  "  Ideale  " 


Dvorak 


Symphony  No.  T* 


SOLOIST : 

Mr.  RUDOLF  KRASSELT. 
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Hr.  GEORGE   DEVOLL,    Tenor 
and  rir.  EDWIN    ISHAM,    Baritone 

with  Mrs.  J.  E.  TIPPETT  at  the  Piano 

Second Recitat  at  STEINERT  HALL,  Ndbember  t8,  at  8  P.M. 

1.  DUETS,    a.   Song  from  the  Persian Arthur  Foote 

6.  "Dis  moi,  moncojur" Clayton  Johns 

2.  SONGS  FOR  TENOR.    «.  "  Je  demande  a  I'Oiseau  "    ....  Mrs.  H.  H.  A.  Beach 

6.  "  Son^  in  the  Songless" Margaret  Lang 

c.  "Aspiration"  (MS.) 

3.  SONGS  FOR  BARITONE,    a.  "  When  all  the  World  is  Young  "      .        .  Percy  Atherton 

6.  "  The  Brink  of  Night  "         ....         G.  W.  Chadwick 

r.  "Eldorado"    .......  Edgar  S.  Kelley 

d.  "  Thy  Voice  is  heard  "  .        ]        .        .        .        .     Sidney  Homer 

4.  DUETS.    «."  Love  is  Life's  End" Arthur  Whiting 

b.  Canadian  Boat  Song Mrs.  H.  H.  A.  Beach 

5.  SONGS  FOR  TENOR,    ii.  Cradle  Hymn Edward  A.  MacDowell 

b.  Serenade Percy  Atherton 

c.  "  How  do  I  Love  thee  " Henry  K.  Hadley 

6.  SONGS  FOR  BARITONE,    a.  "I  know  a  Hill," Benjamin  Whelpley 

b.  "  A  Little  Dutch  Garden  "   ....    Harvey  W.  Loomis 
(!.  Pirate's  Song Henry  F.  Gilbert 

7.  DIETS,    a.  "  Love  on  the  Sea" Harvey  W,  Loomis 

b.  "  Bonnie  Piper's  Tune  " Harvey  W.  Loomis 

'•  STEINERTONE  PIANO  USED.  t^ 

Reserved  seats^iLOO  and  .11.60  Tickets  are  now  on  sale  atJJl^ftg,JI 

Second  Pianoforte  Recital  by 

HAROLD  BAUER 

Saturday  Afternoon^  December  5,  at  three.  STEINERT  HALL 

Program 
TOCCATA  in  D  major     .  .  .  .         .         .  .         .  Bach 

(Fantasia  and  Fugue) 

THEME  AND  VARIATIONS         .         .         .         .         .         .         Faure 

BOURREE  FANTASQUE Chabrier 

PRELUDE,  FUGUE,  AND  VARIATIONS  .         .         .     Cesar  Franck 

For  Pianoforte  and  Harmonium 

(With  the  assi,?tance  of  Mr.  Wallace  Goodrich) 

a.  Fantasia Chopin 

b.  Romance  in  D  minor     .......  Schumann 

c.  Etude  in  D-flat Liszt 

d.  Etude  in  G  minor  .  .  .  .  .         .  .       Moszkowski 

Reserved  scats,  $0.75,  $1.00,  $1.50.     Tickets  at  the  hall 
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PIANOFORTE  RECITAL 

BY 

MRS.  FANNIE 

BLOOMFIELD'ZEISLER 

Tuesday  Afternoon,  December  First 

AT  THREE 
Tickets  are  now  on  sale  at  the  hall. 

THE  STEINVVAY  PIANO  USED. 


RECITAL  of  ORIGINAL 
MONOLOGUES    by 

BEATRICE 
HERFORD 


STEINERT 
HALL 


SATURDAY    afternoon 
NOVEMBER  28,  at  3 


TICKETS   FOR  SALE  AT  THE  HALL 
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FELIX   FOX 

pianist 

Teacher  of  Pianoforte  Playing 

r/  STEINERT  HALL  BUILDING,  BOSTON,  MASS. 
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<&       OHICKERING    HALL       # 

Mr.  ELBERT  HUBBARD 

SUNDAY    NIGHT    LECTURES 

DATES  AND  TOPICS 

Ncfbember     t,    Martin  Luther,  the  Reformer 
November     8*    IngersoII,  the  Iconoclast 
November  22,    Karageorgevitch,   an   Inquiry    into 

Respectability 
December     6,    Pericles,  the  Builder 

CHICKERING  HALL.       Monday  Evening,  November  J  6,  at  8 

First  appearance  in  Boston 
•  *  TH£'  •  • 

5PIERING  QUARTET 

OF    CHICAGO.  ILL. 

(Eleventh  Season) 
Mr.  THEODORE  SPIERING,  First  Violin  Mr.  WILLIAM  DIESTEL,  Viola 

Mr.  OTTO  ROEHRBORN,  Second  Violin  Mr.  HERMAN  DIESTEL,  'Cello 


=  PROGRAfinE  - 

Quartet  in  C  major          ........  Mozart 

Quartet  in  F  major           ........  Schumann 

Quartet  in  F  minor           ........  Beethoven 


Tickets,  with  reserved  seats,  75c.,  $1.00,  and  $1.50,  at  Symphony  Hall, 
Monday,  November  9. 

L.  H.  MUDGETT,  Manager. 

EVERYMAN 

FOUR    WEEKS 


Commencing     December    :28 

PARTICULARS  AT  THE   HALL 
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Huntington 

Chambers 

HaU. 


CARL    FAELTEN'S 

Second  Pianoforte  Recital, 
Wednesday  Evening,  November  25,  1903,  at  8  o'clock. 

SONATA,  F  major 

IMPROMPTU,  Op.  142,  No.  4        .... 

ALLEGRO    VIVACE,  Op.  17,  No.  5  ■) 

ANDANTINO,  Op.  2,  No.  2  I  .         .  Theo.  Kirchner 

ALBUM    LEAF,  Op.  7,  No.  2  J 

SCOTTISH    LEGEND  |  p,  m       h    m    a    tj       u 

GAVOTTE    FANTASTIQUE  (  ^P'  54'  ^^^^s.  ti.  ti.  a.  Jjeacn 

VALSE  CAPRICE,  Op.  116 Raff 

SONATA,  Op.  loi Beethoven 

TICKETS,  $1.00.    For  sale  at  the  School,  30  Huntington  Avenue. 
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Mozart 
Schubert 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


MRS.  ALICE  MILLIARD,  Concert  Pianiste, 

—  AND  — 

HERBERT  BEETON  MILLIARD, 

Diploma-graduate  of  the  Royal  Conservatory, 

Having  just  returned  to  America  after  seven  years'  study  in  Leipzig,  under  Profes- 
sors Weidenbach,  Papperishy,  Schreck,  and  Carl  Reinecke,  will  receive  pupils  of  Piano 
and  all  branches  of  Theory  and  Composition  at  their 

STUDIO,  No.  221  HUNTINGTON  CHAMBERS. 

SPECIAL  ATTENTION  paid  to  training  the  ear,  and  thorough  instruction  given 
in  the  form  and  history  of  music.  Engagements  for  Concerts,  Ensemble  Playing,  and 
"  At  Homes  "  responded  to,  and  all  particulars  given  at  above  address. 


Vocal  Instruction. 

O.    BI  M  BON  I. 

Address   New  England  Conservatory  of  Music. 

PRIVATE     LESSONS. 
32  Westland  Avenue,   Boston. 


ONLY    PATTI    CONCERTS 

Thursday  Evening,  November  J 9,  at  SA5 
Saturday  Matinee,  November  21,  at  2.  J  5 

POSITIVELY    FAREWELL    TOUR 

Madame    ADELINA 

PATTI 

(THE   BARONESS  CEDERSTROM) 

Direction  Mr.  ROBERT  GRAU. 

(Incorporated)  ■—-"-"•— '-'~**"^ 

The  following  Artists  will  appear 

Miss  KATHLEEN  HOWARD,  Contralto 
Mile.  ROZA  ZAHELS,  Violiniste 

Mile.  VERA  HARGOLES,  Pianiste 
Mr.  WILFRED  VRIGO,  Tenor 

Mr.  RALPH   CUNNINGHAH,  Baritone 
nr.  OTTO  HEGNER,  'Cellist 

Signor   ROflUALDO  5API0,  Conductor 

PRICES,  $2.50,  $3,  $4,  $5. 
Mail  Orders    accompanied    by  check  or   money  order,    and   addressed 
"  Patti  Concerts,"  will  be  filled  in  the  order  of  their  receipt,  and  seats 
assigned  as  near  the  desired  location  as  possible. 

Steinway  Piano  used 
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In    commemoration    of  the  one  hundredth  anniversary  of  the  ^ 
birth  of  BERLIOZ 


The  Cecilia  Society 

Mr.  B.  J.  LANG,  Conductor 

ANNOUNCES    A    GaLA     PERFORMANCE    OF 

LA  DAMNATION  DE  FAUST 

at  SYMPHONY  HALL  on 

Wednesday   Evening,   December   2,    1903,    at    8.00,    with    the 
following  extraordinary  cast 

Marguerite      .         .         MADAME  MELBA 

Faust Mr,  Van  Hoose 

Mephistopheles        .         ♦         .         .       Mr.  Gilibert 
Brander  .....         Mr.  Merrill 

The  MALE   CHORUS  and  ORCHESTRA    being   greatly 
enlarged  for  this  occasion 

TICKETS,  with  RESERVED  SEATS,  $1.50,  |2,  I3, 
and  I4,  according  to  location. 

Sale  opens  at  box  office  MONDAY,  NOVEMBER  23, 
at  8.30  A.M. 

Orders  by  mail,  accompanied  by  check  or  money  order, 
payable  to  L.  H.  Mudgett,  will  be  filled  in  the  order  received, 
and  seats  will  be  assigned  as  near  as  possible  to  location  desired,. 

SEASON  TICKETS  for  the  three  Concerts  of  the  Cecilia 
Society  at  $5  each. 
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■THE- 

ARBOS  QUARTET 


Mr.  ARBOS,  First  Violin 

Mr.  ROTH,  Second  Violin 
Mr.  FERIR,  Viola 

Mr.  KRASSELT,  Violoncello 

SIX  CONCERTS  of  CHAMBER  MUSIC 

In  the  new  and  magnificent  JORDAN  HALL 

(New  England  Omsefvatory  of  Music  Building, 
Huntington  Avenue  and  Gainsborough  Street) 

MONDAY  EVENINGS,  November  23,  December 
2 1 ,  January  25,  February  8,  March  7,  March  23 

At  eight  o'clock 

Assisted  by  Mr.  HAROLD  BAUER,  Mr.  BUSONI,  and  other 

eminent  soloists,  to  be  announced 


PROGRAMME   OF    HRST  CONCERT 

Monday  Evening,  November  23 
BEETHOVEN Quartet  in  F  minot 

BACH ♦     ♦     .     .   Suite  in  E  major,  for  Violin  alone 

Mr.  ARBOS 

TSCHAIKOWSKY,  Trio  for  Piano,  Violin,  and  Violoncello,  in  A  minor 

Mr.  HAROLD  BAUER  assisting 


Season  Tickets  for  the  Six  Concerts,  $7.50,  $6,  and  $4,  on  sale  at  Symphony  Hall,  Fri- 
day morning,  October  23,  at  9  o'clock.    Mail  orders  accompanied  by  check  made  pay- 
able to  C.  A.  Ellis  will  be  filled  in  the  order  of  their  reception. 
Single  tickets  for  the  first  concert  now  oo  sale, 
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jcr  Black  Dress 
Goods 


Rolled  on  the  varnished  board  with 
the  name 


Stamped  on  the  selvedge 

Are  right  in  every  particular.  They  are 
made  of  the  finest  Australian  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

the  manufacturers   name   (f5^^^^^%^V^ 

is  on  the  selvedge  of  all 
Black  Dress  Goods. 


First  Aid  in  the  Home 

POND'S  EXTRACT 

FOR    SORE    THROAT 

Sold  only  in  sealed  bottles,  with  buff  wrappers 

There  will  be  a  Concert  in  aid  of  THE  MASSA- 
CHUSETTS INFANT  ASYLUM,  given  by  the 
ADAMOWSKI  TRIO  and  Mr.  JOHN  COD- 
MAN,  on  Thursday,  December  third,  at  three 
o'clock,  at  Jordan  Hall,  Huntington  Avenue,  ^h  ^ 

Tickets,  at  $2  each,  may  be  obtained  from  Herrick's,  Copley  Square. 
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SANDERS  THEATRE,  CAMBRIDGE 

The  Boston  Symphony  Orchestra 

70  PERFORMERS.     SMr,   WILHELM  GERICKE,  Condudor 

Ten  Concerts  Thursday  Evenings 

October  29^  November  J  9^  December  3,  December  J  7,  January  7, 
January  28,  February  IJ,  March  JO,  April  7,  April  2 J,  at  7.45 

SOLO  ARTISTS 

Miss  MAUD  MacCARTHY  Mr.  BUSONI 

Miss  OLIVE  MEAD  Mr.  ARBOS 

Mr.  KRASSELT 

AND  OTHERS  TO  BE  ANNOUNCED 


SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the  Univer- 
sity Bookstore,  Harvard  Square,  Saturday  morning,  October  24,  at  8 
o'clock.  A  limited  number  of  seats  have  been  reserved  for  college  officers 
and  invited  guests. 

Subscribers  of  last  season  may  secure  the  same  seats  by  mailing  check  to  C.  W.  Sever 
&  Co.,  on  or  before  October  20,  1903. 

FOR   SALE 
A  genuine  "MAGINNF'  Violin 

FULLY  GUARANTEED,     Price,  $1,200 


C  H.  HILDEBRANDT  &  SON 
321  North  Howard  Street, 

Baltimore,  Md«  Established  J  838 

TEACHER,    OF    MIXJSIC 

DISTINCTIVE  FEATURES:  Systematic  study  of  the  works  of  the  masters, 
—  treating  MUSIC  as  LITERATURE.  The  Synthetic  and  Analytic  study  of  HAR- 
MONY and  MUSICAL  FORM.  EAR  TRAINING,  including  Musical  Dictation 
and  Sight  Singing. 

THE   MUSIC    EDUCATION    OF   CHILDREN. 

Pianoforte    Instruction 

^TJEThe  plan  and  scope  of  the  work  will  be  explained  at  the  studio,  or  by  descriptive 
matter  sent  on  application. 

STUDIO,  HUNTINGTON  CHAnBERS 
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WILHELM    HEINRICH,  Teacher  of  singing 


CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,  1 49a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  135  Carnegie  HaU,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 

P.  ADDISO/N  PORTER, 

PIANOFORTE   INSTRUCTOR. 
Address,  Steinert  Hall,  1  62  Boylston  Street, 

or 

New  England  Conservatory  of  Music, 
Boston,  Mass. 


mm. 


LSHAV^ 

Largest  Hair  Store  in  the  World 

Established   nbari.t  Half  a  Century 

HAIR.    GOODS 

FOR  LADIES 

Designed  to  meet  the  most  advanced  ideas 
of  good  taste  and  correct  style  for  the  coming 
season.  U  In  the  almost  unlimited  abun- 
dance of  our  stock  we  show  new  creations  in 
Crescent  Bangs,  Empire  Pompadours, 
Wavy  Knots,  Transformations,  Wigs 
and  Half  Wigs.  Maria  Antoinette  Coif- 
fures, etc.  H  Parlors  for  Hair  Coloring, 
Hair  Dressing,  Scalp  Treatment,  Manicur- 
ing, etc.  T  Tonics,  Hair  Dyes,  Roiges, 
ETC.  "  54  West  Fourteenth  Street,  near 
Sixtli  Avenue,  New  ^■llrk. 
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Tuesday  Evening,  November    J  7,  at  8 
THE 

Kneisel   Quartet 

FRANZ  KNEISEL,  Fifst  Violin  LOUIS  SVECENSKI,  Viola 

J.  THEODOROWICZ,  Second  Violin        ALWIN  SCHROEDER,  Violoncello 

POTTER  HALL,  \11  Huntington  Avenue 


PROGRAMME 
Caesar  Franck        ♦        ♦        .        .        Quartet  in  D  major 

Beethoven,      Sonata  for  Violoncello  and  Piano,  in  A  major 

Brahms   .     Quartet  for  Piano,  Violin,  Viola,  and  Violoncello, 
in  C  minor 

Assisting  artist,  Mr.  HAROLD  BAUER 


The  Mason  &  Hamlin  Pianoforte 


Tickets  now  on  sale  at  the  Box  Office,  Potter  Hall,  177  Huntington 

Avenue 
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MR.  HENRY  LAWRENCE  SOUTHWICK  an- 
nounces his  fourth  annual  course  of  Interpretative 
Recitals,  to  be  presented  in  Jordan  Hall,  New  England 
Conservatory  of  Music,  on  Friday  evenings,  beginning  Fri- 
day, October  23,  at  8  o'clock.  The  series  this  year  will  be 
devoted  to 

SHAKESPEARE'S    TRAGEDIES 

PROQRAnnE. 

November  13  .  .  Mr.  WALTER  BRADLEY  TRIPP.  Cymbeline 
November  20  .  Mr.  HENRY  LAWRENCE  SOUTHWICK.  Othello 
December  4,     Mrs.  MAUD  GATCHELL  HICKS.     Romeo  and  Juliet 


Tickets,  seventy-five  cents  and  one  dollar.     On  sale  at  Chickering  Hall 
and  New  England  Conservatory. 


JORDAN  HALL,    Tuesday  Evening,  Nov.  24,  at  8.15 


JACQUES 
THIBAUD 

VIOLIN  RECITAL 
ANDRE  BENOIST  at  the  Piano 


Programme 

I.     Concerto,  G  major     .      Mendelssohn        3.     Piano  Solo 

Allegro  — Andante— Presto,  Finale  a-   Sarabande Hiller 

THIBAUD  ^-   Fantasia  Impromptu    .     .  Chopin 

Andre  Benoist 

4.     Havanaise Saint-Saens 

Melodrame Giraud 

Airs  Russes Wieniawski 

THIBAUD 


2.     Romance,  G  major     .     .       Beethoven 

Gavotte Bach 

THIBAUD 

Direction  HENRY  WOLFSOHN 


Local  Hanager,  L.  H.  HUDQETT 


SEATS,  50  cents  to  ^1.50,  at  Symphony  Hall  box  office 
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Fourth    Season,    1903-1904 

CHAMBER      MUSIC 
for    Wind    Instruments 

LIST  OF  THE  WORKS  TO  BE  PERFORMED  FOR  THE 
FIRST  TIME  AT  THESE  CONCERTS 

LONGY  CLUB 


Mozart.     Serenade  No.  ii.      E-flat  major 

For  Two  Oboes,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 

Haydn.     Octet 

For  Two  Oboes,  Two  Clarinets,  Two  Horns,  Two  Bassoons 

Beethoven.      Rondino  in  E-flat  major 

For  Two  Oboes,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 

Wagner.     Prelude  to  the  third  act,  "  Tristan  and  Isolde  " 

For  English  Horn  Solo  and  Small  Orchestra 

LoEFFLER.      Ballade  Carnevalesque 

For  Flute,  Oboe,  Saxophone,  Bassoon,  and  Piano 

Reinecke.     Sonate  ("  Undine  ") 

For  Flute  and  Piano 

Lachner.     Octet,  Op.  156 

For  Flute,  Oboe,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 

Herzogenberg.     Trio,  Op.  61 

For  Oboe,  Horn,  and  Piano 

E.  Lacroix.     Sextuor 

For  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano 

C.  QuEF.     Suite,  Op.  4 

For  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano 

Gounod.     Petite  Symphonie 

For  Flute,  Two  Oboes,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 
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nUSlCAL  INSTRUCTION. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adam  a 
Portsmouth,  New  Hampshire,  Hondays. 


Miss  6ERTRDDE  EDUANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr,  CHARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20iSteinert  Hall, 

162Boylston  Street,  Boston,  Mass. 


Telephone,  1331  Oxford. 


Mrs.  ANNE  GILBRETH  CROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston 


Miss  LAURA  HAWKINS. 


PIANIST. 

Music  Teaching  Room,' 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


Mrs.  J,  E.  TIPPETT, 


VOCAL  INSTRUCTION, 

Coaching,   Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  Back  Bay  1578-G. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


Mr.  A,  E.  PRESCOTT 


153  TREMONT   STREET. 


"  Je  certifie  que  Mr.  A.  E.  Prescott  depuis  quatre 
ans  a  pass^  I'etd  avec  moi.  Je  lui  ai  donn^  des  lemons 
pendant  ce  temps  d'une  fai;on  tr^s  suivie.  En  outre 
je  lui  ai  permis  d'assister  i  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  mesure  de  connaitre  i  fond  ma  m^thode. 
Je  peux  done  recommander  men  ^Ifeve,  Mr.A.E.  Prbs- 
COTT.  C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
diff^rents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigrner  le  chant  et  la  musique." 
Paris.  31  Aoflt,  iQoi.  G.  SBRIGLIA. 


Mrs.  E.  HUMPHREY  ALLEN, 


SOPRA/\0  SOLOIST  and 
TEACHER. 

523  NEWBURY    STREET. 


Miss  JESSIE  DAVIS, 


PIANIST. 


CONCERTS  and    RECITALS. 
...LESSONS... 

studio,  915  Boylston  Street. 


MATHILDE  RUEDIGER, 

PIANIST  AND  TEACHER. 


The  new  ilcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,  Hotel  Kempton.  At  home  Fridays, 
4  to  6  P.M.  Will  resume  lessons  on  her  return  from 
Europe,  November  30. 


Mr.  OTTO  ROTH, 


VIOLIN  AND  ENSEHBLE 
LESSONS. 

10  ARLINGTON  STREET. 


H.  N.  REDMAN. 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 
Other  days  at  New  England  Conservatory. 


S                    y^  *  r-%a^ir-viM«^       Booklet,  ♦' Voice  Production,"  by 
in      JK      I     ARROINIl           a.  Carbone,  leading  anlst  Metropolitan 
■y*  '  »•    \-'  «8^1-'Vrl  ^1-j       Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application    at  his 
Voice  Culture  —  Art   of   Singing,     studio,    240    Fifth    Avenue,    New 
York  City. 

TeacberofYiolin.Tbeory.aDdGompGsitioD 

Mr,    GuSTAY     STRGBE  mghest  references  as  Violin 

(Member  of  Boston  Symphony  Orchestra).  Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


SIGNOR  G.  ORSINI, 


VOICE  PLACING 

and  the  art  of 

SINGING. 

372  Boylston  Street,   Boston,  ilass. 


.  S.  B.  FIELD, 


Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOTTINQHAn, 
COPLEY  SQUARE,  -  BOSTON. 

Mrs.  Field  makes  a  specialty  of  Coaching,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 


HAKON  SGBMEDES, 

Member  of  the  Boston  Symphony 
Orchestra. 


SOLO  VIOLINIST  and 
TEACHER. 

Pupil  of  Ysaye. 

Address,     Steinert    Hall,    Boston. 


y.y1 


Miss  HARRIET  A.  SHAW, 


HARPIST, 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,  117  Back  Bay. 


Mr.  Benjamin  L.  Whelpley, 


PIANOFORTE 

— AND — 

HARMONY  LESSONS. 

153  Tremont  Street,  Boston. 


Miss  INEZ  DAY. 


PIAINIST 

AND 

Pianoforte  TeacHer, 

78  WestSand  Avenue,        -        Boston. 


Mr.  Clarence  Melville  Chase, 


TEACHER  OF 

PiAINOFORTB, 

STEINERT  HALL. 


Mrs,  HALL  MCALLISTER, 


TEACHER  OF   SINGING. 
31  Pierce  Building,   -  Copley  Square. 

Tuesday  and  Friday  mornings. 


ANNA  JANSEN, 


PIANIST  and  TEACHER. 

PUPIL   OK 

Mme.  Rappoldi,  Dresden;  Harold  Bauer,  Paris. 
86  CHARLES  STREET. 


CLARENCE  B.  SHIRLEY, 


Tenor  Soloist  and  Teacher. 

CONCERT  AND  ORATORIO. 

Studio,  Huntington  Chambers,  Bostoa. 


Mr.  CARL  BARTH, 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough   Street. 


Sig.  D.  GUGUELMO  CERIGOLA, 

TEACHER    OF 

HARMONY  AND  COUNTERPOINT, 

36  Newbury  Street. 
Highest  references. 


HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

33  Westland  Avenue       -       Boston. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte  Recitals. 

Mi.scellaneous   numbers   or  special  programme  of 
Russian  music. 

INSTRUCTION,  Piano  and  Composition. 
TUlTlON, Twenty  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET. 


Miss  MARIE   L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Supdrieur 
from  Madame  Marchesi,  Paris. 


THE  COPLEY, 


COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 

and  Ensemble, 

83  GAINSBORO  STREET. 
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ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston_ 


Miss   MARY  A.  STOWELL, 

Pianist  and  Teacher. 

At  Wellesley  College  Tuesdays  and  Fridays. 
THE  OXFORD. 


JOH/N  C.  MA/\NING, 
Pianist    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Arenue. 


Miss   ROSE    STEWART, 

Pupil  of  nARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mr.  JUNIUS  W.  HILL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


EMIL  MAHR 

Resumes  his  private  lessons,  Violin  and 
Viola,  and  his  Ensemble  Instruction 
for  Piano  Students. 

Address,  69  Crawford  St.,  Roxbury. 
Wednesdays  and  Saturdays,  Steinert  Building. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1364-7. 


P.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert  Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


"  From  Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will   return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Clmrth  of  the  Ascension.) 

Piano,  Organ,  Composition. 

Specialty :     Training  organists   for  practical 
Church  work. 

et„j:„e  .  i  1900  "Washington  St  ,  BOSTON, 
atuaios  .  j  jg  Harvard  Avenue,  ALLSTON. 


Hr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


LETTY   LAUNDER, 
TEACHER  Of  the  VIOLI/\, 

Trinity  Court,  175  Dartmoutli  St. 


KATHERINE  RUTH  HEYMAN, 

STEINWAV  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 

Sgg,  and  November,  igoi. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Silveatri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
I  \  Irvington  Street,  cor.  St.  Botolph  Street. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.     BIM  BOIVI 

OPERA  SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  Soloist. 
86  Francis  Street,     .    .    .    Boston. 
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Boston  Symphony  Orchestra. 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
I903-I904. 

WILHELM  GERICKE,  CONDUCTOR 


PROGRAMME 

OF  THE 

FIFTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY   PHILIP  HALE    jt    jt    ^    ^ 


FRIDAY  AFTERNOON,  NOVEMBER  20, 

AT  2.30  O'CLOCK. 

SATURDAY   EVENING,  NOVEMBER  21, 

AT   8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail  Wearer 00ms ^  791  Tremont  Street 


y^f 


TWENTY-THIRD  SEASON,  J903-J904. 


Fifth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  20,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  2J,  at  8.00  o'clock. 


PROGRAMME. 


Mendelssohn 


Overture  to  "A  Midsummer  Night's  Dream,"  Op.  21 


Saint-Saens   .     Concerto  in  A  minor,  for  Violoncello  and  Orchestra,  Op.  33 
Allegro  non  troppo.     Allegretto  con  moto.     Come  prima. 


Liszt 


"The  Ideal,"  Symphonic  Poem  No.  12 


Dvofdk  .....     Symphony  No.  2,  in  D  minor.  Op.  70 

I.  Allegro  maestoso. 

II.  Poco  adagio. 

III.  Scherzo  :  Vivace  ;  Poco  meno  mosso. 

IV.  Finale :  Allegro. 


SOLOIST: 
Mr.   RUDOLF   KRASSELT. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


rhe  doors  of  the  hall  will  he  closed  duritig  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


City  of  Boston,  Revised  Reg^ulation  of  Augrust  5,  1808.— Chapter  3,  relatlner 
to  the  covering:  of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 


L  P.  Hollander  &  Co. 

Fur  Department 

Fur-lined  Motor  Coats^  Street  and  Carriage 

Garments 

We  have  a  large  assortment  of  these  coats,  COPIED  FROM  IMPORTED 
MODELS,  lined  with  best  Siberian  squirrel  and  trimmed  with  rich  furs, 
at  prices  ranging  from 

$75  to  $300 

Also  a  large  variety  of 

Fine  Fur  Neck  Pieces  and  Muffs 

In  all  the  fashionable  furs,  including  Russian  and  Hudson  Bay  Sables, 
Ermine,  Chinchilla,  Lynx,  Taupe,  and  Mole. 


Cloak  Department 

New  Designs  in  Carriage  and  Evening  Coats 


Tor  Christmas— 
What? 


Suppose  you  give  a 

Solid  J4fc.  gold,  no  stone.  Suitable  for  engraving 
with  either  a  monogram  or  a  crest.  Exquisitely 
carved  ornamentation*  Emphatically  the  up-to-date 
ring  for  either  a  lady  or  a  gentleman. 

Smith,  Patkrson  &  (^, 

Wholesale  and  I^etail  Jewellers, 

S2  Summer  Street,  ^    *    ^    *    Boston, 


Overture,  "A  Midsummer  Night's  Dream,''  Op.  21. 

Felix  Mendelssohn-Bartholdy. 

(Born  at  Hamburg,  Feb.  3,  1809;  died  at  Leipsic,  Nov.  4.  1847.) 
Translations  by  vSchlegel  and  Tieck  of  Shakespeare's  plavs  were  read 
by  Mendelssohn  and  his  sister  Fanny  in  1826.  The  overture,  "A 
Midsummer  Night's  Dream,"  was  written  that  year,  the  year  of  the 
String  Quintet  in  A  (Op.  18),  the  Sonata  in  E  (Op.  6),  and  some  minor 
pieces.  Klingemann  tells  us  that  part  of  the  score  was  written  "in 
the  summer,  in  the  open  air,  in  the  Mendelssohns'  garden  at  Berlin, 
for  I  was  present."  This  garden  belonged  to  a  house  in  the  Leip- 
ziger  Strasse  (No.  3).  It  was  near  the  Potsdam  gate,  and  when  Abra- 
ham Mendelssohn,  the  father,  bought  it,  his  friends  complained  that 
he  was  moving  out  of  the  world.  There  was  an  estate  of  about  ten 
acres.  In  the  house  was  a  room  for  theatrical  performances;  and  the 
centre  of  the  garden-house  formed  a  hall  which  held  several  hundred, 
and  it  was  here  that  Sunday  music  was  performed.  In  the  time  of 
Frederick  the  Great  this  garden  was  part  of  the  Thiergarten.  In  the 
summer  houses  were  writing  materials,  and  Felix  edited  a  newspaper, 
called  in  summer  The  Garden  Times,  and  in  the  winter  The  Snow 
and  Tea  Times. 

Mendelssohn  told  Hiller  that  he  had  worked  long  and  eagerly  on 
the  overture:  "How  in  his  spare  time  between  the  lectures  at  the 
Berlin  University  he  had  gone  on  extemporizing  at  it  on  the  piano 
of  a  beautiful  woman  who  lived  close  by;  'for  a  whole  year,  I  hardly 
did  anything  else,'  he  said;  and  certainly  he  had  not  wasted  his  time." 
It  is  said  that  Mendelssohn  made  two  drafts  of  the  overture,  and 
discarded  the  first  after  he  completed  the  first  half.  The  earlier  draft 
began  with  the  four  chords  and  the  fairy  figure;  then  followed  a  reg- 
ular overture,  in  which  use  was  made  of  a  theme  typical  of  the  loves 

NEW  CYCLES  OF  SONGS.  Etc. 

WIND  FLOWERS Quartette  of  Solo  Voices 

By  Arthur  Somervell 

SONGS  OF  LOVE  AND  SPRING Cycle  for  Two  Voices 

By  Liza  Lehmann 

A  LOVER'S  MOODS Cycle  of  Songs 

By  C.  A.  Lidgey 

INDIAN  LOVE  SONGS Song  Cycle  in  Two  Keys 

By  A.  WOODFORDE-FINDEN 

LORDS  OF  THE  SEA Cycle  for  Baritone  or  Bass 

By  William  Wallace 

BALLAD  OF  THYRA  LEE  BOOK  OF  JUNGLE  SONGS 

TRIUMPH  1 

Boosey  &   Company,  9  East  17th  St.,  /New  York. 
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V.  Ballard  &  Sons 


SPECIALTIES: 

Safety  Riding 

Habits 
Tailor  Gowns 
Rich  Visiting 

Dresses 
Driving  Coats 
Theatre  Coats 
Shirt  Waist  Suits 
Dressy  Waists 


A  handsome  assortment  of  Broadcloths, 
Zibelines,  Tweeds,  etc*,  for  Gowns 


Novelties  in  Cloths,  Velvets,  and  Velours 
for  Fancy  Coats 


Cloths  from  London,  durable  as  leather,  for 
Riding  Habits 


A  beautiful  line  of  Silk,  Wool,  and  Mercer- 
ized Materials  for  Shirt  Waist  Suits 


No.  256  BOYLSTON  STREET,  BOSTON,  MASS. 


— —  tt '— 


of  Lysander  and  Hermia  and  of  kin  to  the  "love  melody"  of  the  pres- 
ent version. 

The  overture  was  first  written  as  a  pianoforte  duet,  and  it  was  first 
played  to  Moscheles  in  that  form  by  the  composer  and  his  sister  Nov. 
19,  1826.  It  was  performed  afterward  by  an  orchestra  in  the  garden- 
house.  The  first  public  performance  was  at  Stettin  in  February, 
1827,  when  the  composer  conducted.  The  critic  was  not  hurried 
in  those  days,  for  an  account  of  the  concert  appeared  in  the  Harmoni- 
con  for  December  of  that  year.  The  critic  had  had  time  to  think 
the  matter  over,  and  his  conclusion  was  that  the  overture  was  of  little 
importance. 

In  1843  King  Frederick  William  the  Fourth  of  Prussia  wished  Men- 
delssohn to  compose  music  for  the  plays.  "Antigone,"  "A  Midsummer 
Night's  Dream,"  "Athalie,"  which  should  be  produced  in  September. 
During  the  summer  of  that  year  Mendelssohn  composed  the  additional 
music  for  Shakespeare's  play.  The  rehearsals  began  in  an  upper 
story  of  the  royal  palace  at  Berlin,  because  the  height  of  the  room 
permitted  the  use  of  scenery  much  higher  than  that  found  ordinarily 
in  theatres.  Tieck  had  divided  the  play  into  three  acts,  and  had  said 
nothing  to  the  composer  about  the  change.  Mendelssohn  had  com- 
posed with  reference  to  the  original  division.  The  first  performance 
was  at  the  New  Palace,  Potsdam,  Oct.  14,  1843.  Joachim,  then  an 
infant  phenomenon,  went  from  Leipsic  to  hear  it.  Fanny  wrote  to 
her  sister  at  Rome:  "Never  did  I  hear  an  orchestra  play  so  pianissimo. 
The  dead-march  for  Thisbe  and  Pyramus  is  really  stupendous;  I  could 
scarcely  believe  up  to  the  last  that  Felix  would  have  the  impudence 
to  bring  it  before  the  public,  for  it  is  exactly  like  the  mock  preludes 
he  plays  when  you  cannot  get  him  to  be  serious."  The  play  was  per- 
formed at  the  King's  Theatre,  Berlin,  on  October  18  and   the   three 


New  Songs 


H.  CLOUQH=LEIQHTER 


Op. 


27.    Three  Love  Songs 

No.  I.  Desire 
No.  2.  Beloved  . 
No.  3.  Resignation 


$0.50 
.  .50 
•     .50 


Op.  28.  Three  April  Lyrics 

No.  I.  April  Blossoms,  $0.50 
No.  2.  Silver  Rain  ...  .50 
No.  3.  Th'  Awak'ning      .     .30 


ARTHUR  P.   SCHMIDT 

BOSTON  LEIPZIG  NEW  YORK 

146  Boylston  Street  136  Fifth  Avenue 


New   Compositions 

—  BY  — 

ARTHUR  FOOTE 

Op.  52.  Twenty  Preludes.  Piano.  ;^i.oo 
Op.  50.  Six  Pieces  for  the  Organ  .  .75 
Op.  49,  No.  3.     Foxglove.     Song. 

Two  keys 30 

Op.  51,  No.  4.     Ashes  of  Roses. 

Song.     Two  keys 30 

New  Anthems 

O  Zion,  that  bringest  good  tidings 

(Christmas) $0.16 

Does  the  Road  wind  Uphill  ?  .     .        .12 

All  music  performed  at  these  concerts 
constantly  on  liand. 

CHARLES  W.  HOHEYER  &  CO. 
165  Tremont  Street,   Boston 
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following  nights.     The  play  puzzled,   and  highly  respectable  persons 
pronounced  it  vulgar;  but  the  music  pleased. 

The  overture  was  played  in  England  for  the  first  time  on  June  24 
(Midsummer  Day),  1829,  at  a  concert  given  by  Louis  Drouet,*  when 
Mendelssohn  played  for  the  first  time  in  that  country  Beethoven's 
Pianoforte  Concerto  in  E-fiat.  Sir  George  Smart,  who  returned  from 
the  concert  with  Mendelssohn,  left  the  score  of  the  overture  in  a  hack- 
ney coach.  So  the  stor}^  is  told,  but  is  it  not  possible  that  the  blame- 
less Mendelssohn  left  it  ?  The  score  was  never  found  and  Mendelssohn 
rewrote  it.  The  overture  was  played  in  England  for  the  first  time  in 
connection  with  Shakespeare's  work  at  London  in  1840,  when  Mme. 
Vestris  appeared  in  the  performance  at  Covent  Garden. 

*  * 
Mendelssohn's  sister  Fanny  once  wrote:  "We  have  grown  up  from 
childhood  in  the  'Midsummer  Night's  Dream,'  so  to  speak,  and  Felix 
has  really  made  it  so  wholly  his  own  that  he  has  simply  reproduced 
in  music  what  Shakespeare  produced  in  words,  from  the  splendid  and 
really  festal  wedding  march  to  the  mournful  music  on  Thisbe's  death, 

*  Louis  Drouet,  distinguished  flute  player,  was  born  at  Amsterdam  in  1792,  tlie  son  of  a  barber.  He 
died  at  Bern  in  1873.  A  pupil  of  the  Paris  Conservatory,  "he  played  there  and  at  the  Op^ra  when  he 
was  seven  years  old."  From  1807  to  1 810  he  was  teacher  to  King  Louis  of  Holland;  in  1811  he  was  flute 
player  to  Napoleon  and  later  to  Louis  XVIIL  He  went  to  London  in  1815,  and  then  travelled  extensively 
as  a  virtuoso.  In  1836  he  was  appointed  conductor  at  Coburg,  and  in  1854  he  visited  the  United  States. 
He  composed  over  one  hundred  and  fifty  pieces  for  the  flute,  and  it  is  said  that  he  wrote  "  Partant  pour 
U  Syrie  "  from  Queen  Hortense's  dictation. 

CALL  ATTENTION  TO  THEIR  COLLECTION 
AND 

MADE    UP    DRESSES 

LONG  COATS 
&"  TRAMPING  SUITS 

CHOICE     FRENCH 

NECKWEAR 
154  anti  155  Ctemont  Street,  'Bojston 
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Interior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  ^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  ccK)perate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  ,^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested,    ^ 


3obn  %  Pray  ^  $on$  £o. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


the  delightful  fairy  songs  and  dances  and  entr'actes — all  men,  spirits, 
and  clowns,  he  has  set  forth  in  precisely  the  same  spirit  in  which  Shake- 
speare had  before  him."  And  does  not  the  biographer,  Mr.  Lampadius, 
insist  that  the  play  of  Shakespeare,  who  was  discovered  by  daring 
German  explorers  in  the  jungles  of  foreign  literature,  has  gained  by 
Mendelssohn's  music  ? 


The  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons. 
2  horns,  2  trumpets,  ophicleide,  kettledrums,  and  strings.  The  score 
of  the  whole  of  the  music  to  "A  Midsummer  Night's  Dream" — overture 
included — is  dedicated  to  Heinrich  Conrad  Schleinitz. 

The  overture  opens  Allegro  di  molto,  E  major,  2-2,  with  four  pro- 
longed chords  in  the  wood-wind.  On  the  last  of  these  follows  imme- 
diately a  pianissimo  chord  of  E  minor  in  violins  and  violas.  This  is 
followed  by  the  "fairy  music"  in  E  minor,  given  out  and  developed 
by  divided  violins  with  some  pizzicati  in  the  violas.  A  subsidiary 
theme  is  given  out  fortissimo  by  full  orchestra.  The  melodious  sec- 
ond theme,  in  B  major,  begun  by  the  wood-wind,  is  then  continued 
by   the  strings  and  fuller  and  fuller  orchestra.     Several  picturesque 

IN  TWO  WAYS. 


I 


Ours  is  a  twofold  service :  we  are  upliolstery  and  fabric  dealers ; 
after  that  (and  totally  distinct  from  it)  we  are  interior  decorators. 

In  our  Decoration  Department  we  show  the  most  exclusive  lines  of  Foreign 
and  American  wall  papers  and  wall  tapestries,  the  latest  novelties  in  fabrics 
and  curtains,  and  our  personally  selected  Rugs  and  Carpets  from  the  Orient. 

No  house  rendering  our  class  of  service  can  compete  with  us  in 
price. 

Paine  Furniture  Co. 

RUGS,   DRAPERIES,   AND    FURNITURE, 
48   CANAL   STREET,         .         .         BOSTON. 


Intervals,  Chords,  and 
Ear  Training 

By  Jean  Parkman  Brown 

NOTHING  is  more  valuable  to  the  musician,  be  he  composer, 
teacher,  or  executant,  than  some  degree  of  "inner  hearing"; 
/".  e.,  the  power  to  feel  accurately  the  correspondence  between  the 
note,  the  written  symbol,  and  the  outward  sound  ;  so  that  to  sing  or 
to  recognize  a  minor  third  or  major  seventh  will  be  easy.  A  faithful 
use  of  this  book  by  all  who  have  a  natural  love  of  music,  even  young 
children,  will  greatly  broaden  and  benefit  their  musical  intelligence. 

Price,  post-paid,  $1.00 

Harmony  Simplified 

A  PRACTICAL  INTRODUCTION  TO  COMPOSITION 

By  Francis  L.  York 

"  Harmony  Simplified  "  presents  to  the  student  the  rudimentary  principles  of  har- 
mony in  a  concise  and  entertaining  manner,  and  I  am  sure  that  any  one  examining  the 
work  will  agree  with  me  when  I  say  that  it  is  of  practical  value  as  a  text-book,  reflect- 
ing much  credit  upon  the  author's  musicianship.  Wilson  G.   Smith. 

We  are  using  "  Harmony  Simplified  "  in  our  harmony  classes  in  the  State  Nor- 
mal College.  The  book  is  simple,  yet  direct,  explicit,  and  complete  so  far  as  intended, 
and,  together  with  the  choice  selections  used  as  illustrations,  is  altogether  commend- 
able.     I  sincerely  recommend  it.  Frederic   H.    Pease. 

"  Harmony  Simplified  "  was  duly  received.  I  congratulate  you  on  its  general 
lucidity  of  statement,  remarkable  conciseness,  its  choice  illustrations  from  the  best 
sources,  and  its  handsome  typographical  dresS.      It  is  an  excellent  manual. 

Albert  Ross  Parsons. 

Price,  post-paid,  $1.00 


OLIVER    DITSON    COMPANY 

451    Washington     Street    :    BOSTON 


features  are  then  introduced:  the  Bergomask*  dance  from  the  fifth 
act  of  the  play ;  a  curious  imitation  of  the  bray  of  an  ass  in  aUusion  to 
Bottom,  who  is,  according  to  Maginn's  paradox,  "the  blockhead, 
the  lucky  man,  on  whom  Fortune  showers  her  favors  beyond  meas- 
ure"; and  the  quickly  descending  scale-passage  for  'cellos,  which  was 
suggested  to  the  composer  by  the  buzzing  of  a  big  fly  in  the  Schoen- 
hauser  Garden.  The  free  fantasia  is  wholly  on  the  first  theme.  The 
third  part  of  the  overture  is  regular,  and  there  is  a  short  coda.  The 
overture  ends  with  the  four  sustained  chords  with  which  it  opened. 


The  overture  was  played  for  the  first  time  in  Boston  at  a  concert 
of  the  Boston  Academy  of  Music,  Feb.  21,  1846.  When  the  Germania 
Musical  Society  first  visited  Boston,  and  gave  twenty-nine  concerts 
in  the  Melodeon  in  six  weeks, — the  first  concert  was  on  April  14, — 
the  overture  was  played  thirty-nine  times.  This  orchestra  was  made 
up  of  only  twenty-three  players,  and  there  was  only  one  'cellist.  Mr. 
Thomas  Ryan,  in  his  Memoirs,  told  an  entertaining  story  about  his 
attempt  to  introduce  the  overture  in  Boston. 


It  may  be  said  as  a  matter  of  contemporaneous  interest  that  Mr. 
Victor  Herbert,  in  his  arrangement  of  the  music  for  Mr.  Nat  Goodwin's 
revival  of  "Midsummer  Night's  Dream,"  has  added  to  Mendelssohn's 
score  transcriptions  of  certain  "Songs  without  Words"  and  numbers 

*  Bergomask,  or,  properly,  Bergamask  Dance:  A  rustic  dance  of  great  antiquity,  framed  in  imitation  of 
the  people  of  Bergamo,  ridiculed  as  clownish  in  their  manners  and  dialect.  The  buffoons  throughout  Italy 
deliglited  in  imitating  the  jargon  of  these  peasants,  subject  to  the  Venetians,  and  the  custom  of  imitating 
their  dancing  spread  from  Italy  to  England.  (Piatti,  a  native  of  Bergamo,  took  a  peculiar  pleasure  in  arrang- 
ing Mendelssohn's  dance  for  'cello  and  pianoforte.)     But  see  Verlaine's  lines:  — 

Votre  ame  est  un  paysage  choisi 

Que  vont  charmant  masques  et  bergaraasques 

Jouant  du  luth  et  dansant  et  quasi 

Tristes  sous  leurs  d^guisements  fantasques. 
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based  on  phrases  from  the  unfinished  opera  "Loreley"  and  from  cham- 
ber music.  He  is  not  the  first.  When  Shakespeare's  comedy  was 
revived  by  Beerbohm  Tree  (London,  Jan.  lo,  1900),  an  orchestral  ar- 
rangement of  Mendelssohn's  "Song  without  Words"  in  C,  No.  34,  was 
added  to  the  original  score,  and  Miss  Nielson  sang  "I  know  a  Bank"  to 
the  melody  of  Mendelssohn's  song,  "Auf  Fliigeln  des  Gesanges." 

* 
*  * 

Here  is  a  partial  list  of  music  written  expressly  for  Shakespeare's  play : 

"By  the  Simplicity  of  Venus'  Doves,"  song  by  Hermia.  Sir  Henry 
Bishop,  1 81 6.     Sung  by  Miss  Stevens. 

"O  Happy  Fair!  your  Eyes  are  Loadstars."  C.  Smith,  1754,  solo 
soprano,  in  the  operatized  version  called  "Fairies";  solos  by  E.  J. 
Loder  (1844)  and  Edward  Hine;  glee  by  W.  Shield. 

"Before  the  Time  I  did  Lysander  see."     C.  Smith,  1754.     Song. 

"Love  looks  not  with  the  Eyes."     C.  Smith,  1754.     Song. 

"Over  Hill,  over  Dale."  Solo  by  T.  Cooke  (1840),  Edward  Fitz- 
william  (1855),  G.  A.  Macfarren  (1856),  J.  F.  Duggan  (1862);  duet  by 
W.  Wilson  (1858);  glee  by  W.  Jackson  (1770-75);  part-song,  Hatton. 

"That  very  Time  I  said,"  called  "Love  in  Idleness."  Soprano 
solo  sung  by  Mnie.  Vestris;  T.  Cooke  (1840). 

"I  know  a  Bank."  Solo  by  John  Percy  (died  in  1797);  duets  by 
C.  E.  Horn  (1827),  J.  Barnett  (1830). 

"You  Spotted  Snakes."  Glee,  W.  B.  Earle  (1794),  R.  J.  S.  Stevens 
(1800?),  G.  A.  Macfarren  (1879),  W.  Hills  (1865);  solo,  C.  Smith  (1794); 
"The  Fairies'  vSong,"  J.  Mount  (1879). 

"Through  the  Forest."     Mrs.  J.  B.  Gattie  (1825?),  solo. 

"The  W'oosell  Cock."  Purcell's  version  is  lost.  Burney,  song 
(1762) ;  Anon. 

"Flower  of  this  Purple  Day."     Solo,  C.  Smith  (1754). 
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The  largest  and  finest  collection  in  America, 
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on  selection.  Monthly  payments  may  be 
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^  "ho,  Night's  Swift  Dragons."     Solo,  T.  Cooke  (1840). 

■    "Up  and  Down."     C.  Burney,  solo  (1762);  C.  vSmith,  solo  (1754); 

T.  Cooke,  solo  (1840). 

"The  tedious  brief  scene"  of  Pyramus  and  Thisbe  was  made  into 
a  mock  opera,  "Pyramus  and  Thisbe,"  by  J.  F.  Lampe  (1745). 

"Now  the  Hungry  I^ion  roars."  Solos  and  chorus,  R.  Leveridge 
(1727);  glee,  Dr.  Cooke  (about  1775).  R.  J.  S.  Stevens  (about  1790?), 
Sir  Henry  Bishop  (181 6);  C.  Smith  (1794);  solo  for  bass,  W.  Linley 
(181 6).  A  setting  by  Bishop  for  four  male  voices  was  introduced 
in  "Two  Gentlemen  of  Verona,"  and  Horn's  setting  was  sung  in  "Merry 
Wives  of  Windsor." 


Mr.  Rudolf  Kr/  sElt  was  born  at  Baden-Baden  on  Jan.  i,  1879. 
He  studied  the  violoncello  with  Klengel  at  Leipsic,  and  his  first  ap- 
pearance in  public  was  at  Baden-Baden  when  he  was  thirteen  years 
old.  He  has  been  connected  with  the  Rostock  Theatre,  the  Philhar- 
monic Society  of  Berlin,  and  the  orchestra  of  the  Vienna  Court  Opera. 
He  was  at  one  time  the  'cellist  of  the  Krasselt  Quartet:  the  other  mem- 
bers were  his  father,  Gustav,  viola ;  his  brother  Alfred,  violin ;  and  his 
sister  Jenny,  piano,  who  died  four  years  ago. 

Concerto  for  Violoncello,  in  A  minor.  Op.  33. 

CaMILLE  SAIN'f-SAENS. 
(Born  at  Paris,  Oct.  9,  1835;  still  living  at  Paris.) 

This  concerto  was^  composed  in  1872  and  published  in  1873.     It  was 
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first  played  at  a  Conservatory  Concert,  Jan.  19,  1873,  by  Tolbecque,*  to 
whom  the  work  is  dedicated.  The  first  performance  in  Boston  was  by 
Wulf  Fries  at  a  concert  of  the  Harvard  Musical  Association,  Feb.  17, 
1876.  Mr.  Schroeder  played  it  here  at  Symphony  Concerts,  Nov.  19, 
1898,  Jan.  10,  1903. 

The  concerto  begins  Allegro  non  troppo  in  A  minor,  2-2,  with  the 
announcement  of  a  flowing  theme  by  the  solo  instrument  over  a  tremu- 
lous accompaniment.  This  theme  is  developed  somewhat  by  the  'cello. 
Theorchestra  develops  it  further  against  a  counter-theme  in  the  'cello, 
which  takes  up  the  development  again.  The  second  theme,  of  a  more 
melodious  character  (F  major),  is  also  given  to  the  'cello.  There  is  only 
a  short  development.  The  working-out  of  the  first  theme  is  resumed, 
first  in  the  'cello,  then  in  the  orchestra.  A  new  theme  is  introduced  by 
way  of  episode,  allegro  molto,  F  major.  The  two  chief  themes  are  again 
used  in  development.  There  is  a  transition  to  a  new  movement.  Alle- 
gretto con  moto,  B-flat  major,  3-4,  a  minuet.  The  theme  is  announced 
by  muted  strings,  and  the  solo  'cello  enters  with  another  dance  theme. 

*  Augvist  Tolbecque,  bom  at  Paris,  March  30,  1S30,  took  the  first  prize  for  violoncello  at  the  Conserv- 
atory in  1849.  He  taught  and  played  at  Marseilles  (1S65-71),  returned  to  Paris,  where  he  played  in  the 
orchestra  of  the  Conservatory  and  as  a  member  of  the  Maurin  Quartet.  Since  his  retirement  he  has  lived 
at  Niort,  where  he  collects  and  repairs  old  instruments  and  writes  books.  His  chief  works  are  "  Quelques 
Considerations  sur  la  Lutherie  "  (1890),  "Souvenirs  d'un  Musicien  de  Province  "  (i8g6),  "  Notice  Historique 
sur  les  Instruments  a  Cordes  et  a  Archet "  (i8q8),  "  L'Art  du  Luthier"  (1903).  Tolbecque  offered  his 
collection  of  instruments  to  the  French  government  for  the  Paris  Conservatory,  but  there  was  some  delay 
in  appreciation,  and  the  Belgian  government  secured  the  instruments.  Tolbecque  at  once  began  to 
make  another  collection. 
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Because  it  has  independent  control  of  bass  and  treble; 
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These  themes  are  developed,  the  minuet  in  the  orchestra,  the  slow  waltz 
in  the  cello.  There  is  a  return  to  the  original  alia  breve  time  and  pace, 
and  the  first  theme  reappears,  but  one  of  its  figures  is  the  foundation 
of  a  new  theme,  which  in  turn  is  developed  and  leads  to  a  finale  on  the 
same  theme  and  a  new  second  theme.  The  first  theme  makes  another 
appearance,  as  does  the  episode.  The  concerto  ends  brilliantly  in  A 
major. 

The  orchestral  part  is  scored  for  2  flutes,  2  oboes,  2  clarint-ts,  2  bas- 
soons, 2  horns,  2  trumpets,  kettledrums,  s^rings. 

Saint-Saens's  second  violoncello  concerto,  Op.  119,  was  published 
early  in  1903.  It  is  dedicated  to  Joseph  Hollmann,*and  was  played  by 
him  at  a  Tamoureux  concert  at  Paris,  March  8,  1903.  The  critics  found 
the  work  inferior  to  the  first  concerto,  and  made  for  a  virtuoso's 
holiday. 

"The  Ideal"  (after  vSchiller),  Symphonic  Poem  No.   12. 

Franz  Liszt. 

(Born  at  Raiding,  near  Odenburg,  Hungary,  Oct.  22,  iSii;  died  at 
Bayreuth,  July  31,  1886.) 
"Die  Ideale"  was  projected  in  the  summer  of  1856,  but  it  was  com- 

*Hollmann  was  born  at  Maastricht,  Oct.  i6,  1852,  and  was  a  pupil  of  Francois  Servais  at  Brussels.  He 
IS  known  as  an  eminent  virtuoso  throughout  Europe,  and  he  visited  the  United  States  in  1892-93.  He  played 
m  company  with  Johannes  Wolff,  violinist,  at  the  Hollis  Street  Theatre,  Boston,  Dec.  15,  22,  29,  1892,  Jan. 

5i  1893. 
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sound-producing  body  of  the  Vose  Piano  is  so  accu- 
rately constructed  that  it  vibrates  with  unfailing 
regularity  and  periodic  exactness.      From  this  comes 

the  Purity  of  Tone  that  gives  the  Vose  Piano  its  acknowledged 

pre-eminence. 
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TO  MEET  DEMANDS  OF  SOCIAL  SEASON. 

"  Just  at  this  time,  with  the  busy  social  season  at  hand 
entailing  its  obligations,  there  is  on  the  part  of  many  folk 
a  present  need  of  many  requirements  in  the  line  of  sta- 
tionery and  all  that  pertains  thereto.  Invitations  will  soon 
form  no  small  part  of  one's  mail,  and  replies  to  these  will 
make  necessary  correct  stationery  for  that  special  purpose 
as  well  as  for  general  correspondence,  formal  or  more  per- 
sonal. Visiting  cards  also  are  an  essential  to  the  social 
season,  as  are  many  little  things  which  those  who  follow 
the  accepted  conventionalities  must  strictly  observe.  In 
the  choice  of  anything  in  the  way  of  stationery  or  for  one's 
desk,  or  for  meeting  the  requirements  of  social  life,  one 
should  seek  the  aid  of  a  firm  fully  in  touch  vfith  these 
important  matters  and  of  undoubted  authoritative  taste 
as  regards  the  dictates  of  good  form. 

"  The  Shepard  Norwell  Company,  Winter  Street  and 
Temple  Place,  makes  special  and  careful  study  of  all  the 
finer  points  of  etiquette  as  applied  to  stationery  and  all 
its  accessories.  While  this  house  has  the  Marcus  Ward, 
Crane,  and  other  manufacturers'  wares,  it  makes  a  specialty 
of  the  Eaton-Hurlbut  Company's  fine  grades  of  linen 
writing  paper,  made  in  Pittsfield.  This  paper  is  the  kind 
now  so  fashionable  for  polite  correspondence,  and  which, 
in  markedly  good  taste,  is  approved  by  those  whose  opin- 
ion in  such  matters  is  unquestionably  correct.  This  paper, 
by  the  pound  or  in  attractive  box  form  (the  covers  of  the 
boxes  bear  Gibson  heads  for  framing  afterwards),  is  found 
in  all  the  desirable  tints  as  well  as  in  white,  and  its  text- 
ure makes  writing  a  pleasure. 

"  Not  only  does  one  find  here  these  beautiful  papers,  en- 
velopes, etc.,  but  calendars,  dinner  and  luncheon  cards 
daintily  decorated,  all  kinds  of  leather,  silver,  brass, 
and  glass  goods  and  novelties  for  desk  furnishings  also 
are  shown,  as  are  diaries  for  next  year,  fountain  pens, 
photograph  frames  in  great  variety,  small  clocks,  and  all 
the  little  accessories  which  make  any  desk  attractive. 
Fine  engraving  of  visiting  cards,  invitations  to  all  social 
functions,  monogram  and  crest  engraving  and  stamping, 
and  such  work  forms  a  particular  care  of  this  house,  which 
does  all  this  in  the  most  approved  taste.  The  suggestions 
to  those  who  may  seek  aid  regarding  work  will  be  found 
well  worth  following  and  to  be  recognized  good  form." — 
Boston  Transcript,  November  14,  1903. 


I 


Establrsded 


A' 


posed  in  1857.  The  first  performance  was  at  Weimar,  Sept.  5,  1857,  on 
the  occasion  of  unveiling  the  Goethe-Schiller  monument.  The  first  per- 
formance in  Boston  was  by  Theodore  Thomas's  orchestra,  Oct.  6, 
1870.  The  symphonic  poem  was  played  here  at  a  Symphony  Con- 
cert on  Jan.  26,  1889. 

"Die  Ideale"  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  bass  tuba,  a  set  of  3  kettledrums, 
cymbals,  strings. 

The  argument  of  Schiller's  poem,  "Die  Ideale,"  first  published  in 
the  A'lusenalmanach  of  1796,  has  thus  been  presented:  "The  sweet 
belief  in  the  dream-created  beings  of  youth  passes  away ;  what  once 
was  divine  and  beautiful,  after  which  we  strove  ardently,  and  which 
we  embraced  lovingly  with  heart  and  mind,  becomes  the  prey  of  hard 
reality;  already  midway  the  boon  companions — love,  fortune,  fame, 
and  truth — leave  us  one  after  another,  and  only  friendship  and  activ- 
ity remain  with  us  as  loving  comforters."  I^ord  Lytton  characterized 
the  poem  as  an  "eleg^^  on  departed  youth." 

Yet  Liszt  departed  from  the  spirit  of  the  elegy,  for  in  a  note  to  the 
concluding  section  of  the  work,  the  Apotheosis,  he  says:  "The  holding 
fast  and  at  the  same  time  the  continual  realising  of  the  ideal  is  the 
highest  ^im  of  our  life.  In  this  sense  I  ventvired  to  supplement  Schil- 
ler's poem  by  a  jubilantly  emphasizing  resumption  of  the  motives  of 
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the  first  section  in  the  closing  Apotheosis."  Mr.  Niecks,  in  his  com- 
ments on  this  symphonic  poem,  adds:  "To  support  his  view  and  justify 
the  alteration,  Liszt  might  have  referred  to  Jean  Paul  Richter's  judg- 
ment, that  the  conclusion  of  the  poem,  pointing  as  it  does  for  conso- 
lation to  friendship  and  activity,  comforts  but  scantily  and  unpoeti- 
cally.  Indeed,  Schiller  himself  called  the  conclusion  of  the  poem 
tame,  but  explained  that  it  was  a  faithful  picture  of  human  life,  add- 
ing: 'I  wished  to  dismiss  the  reader  with  this  feeling  of  tranquil  con- 
tentment.' That,  apart  from  poetical  considerations,  Liszt  acted 
wisely  as  a  musician  in  making  the  alteration  will  be  easily  understood 
and  readily  admitted.  Among  the  verses  quoted  by  the  composer, 
there  are  eight  which  were  omitted  by  Schiller  in  the  ultimate  amended 
form  of  'Die  Ideale.'  The  order  of  succession,  however,  is  not  the 
same  as  in  the  poem;  what  is  i,  2,  3,  4,  5  with  Liszt  is  i,  4,  3,  2,  5  with 
Schiller.  The  musician  seized  the  emotional  possibilities  of  the  origi- 
nal, but  disregarded  the  logical  sequence.  And  there  are  many  things 
which  the  tone-poet  who  works  after  the  word-poet  not  only  may  but 
must  disregard.  As  the  two  arts  differ  in  their  nature,  the  one  can 
be  only  an  imperfect  translator  of  the  other;  but  they  can  be  more 
than  translators, — namely,  commentators.  Liszt  accordingly  does 
not  follow  the  poerii  word  for  word,  but  interprets  the  feelings  which 
it  suggests,  'feelings  which  almost  all  of  us  have  felt  in  the  progress 
of  life.'  Indeed,  programme  and  music  can  never  quite  coincide; 
they  are  like  two  disks  that  partly  cover  each  other,  partly  overlap 
and  fall  short.  Ijszt's  'Die  Ideale'  is  no  exception.  Therefore  it 
may  not  be  out  of  place  to  warn  the  hearer,  although  this  is  less  nec- 
essary in  the  present  case  than  in  others,  against  forming  'a  grossly 
material  conception  of  the  programme,'  against  'an  abstractly  logical 
interpretation  which  allows  itself  to  be  deceived  by  the  outside,  by 
what  presents  itself  to  the  first  glance,  disdains  the  mediation  of  the 
imagination.*  '*_    ■ 

,  THE   IDEAL. 

Then  wilt  thou,  with  thy  fancies  holy — 

Wilt  thou  faithless,  fly  from  me  ?  I 

With  thy  joy,  thy  melancholy,  • 

Wilt  thou  thus  relentless  flee  ? 

O  Golden  Time,  O  Human  May, 

Can  nothing,  Fleet  One,  thee  restrain? 


.i 
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Must  thy  sweet  river  glide  away  > 

Into  the  eternal  Ocean-Main? 

The  suns  serene  are  lost  and  vanish'd 

That  wont  the  path  of  youth  to  gild, 

And  all  the  fair  Ideals  banish'd 

From  that  wild  heart  they  whilom  fiU'd.* 

Andante,  4-4.  A  cry  of  the  wood-wind  instruments  with  violon- 
cellos and  double-basses  (pizz;)  is  followed  by  a  mournful  horn  solo 
unaccompanied.  The  cry  is  repeated  in  a  chromatically  changed 
form,  and  the  clarinet  takes  up  the  short  song  of  the  horn.  Violas  and 
violoncellos,  questioning,  lead  to  the  main  body  of  the  work. 

AuFscHwuNG  (Aspiration). 

The  Urtiverse  of  things  seem'd  swelling 
The  panting  heart  to  burst  its  bound. 
And  wandering  Fancy  found  a  dwelling 
In  every  shape — thought — deed  and  sound. 


tAs  a  stream  slowly  fills  the  urn  from  the  silent  springs  of  the  mountain  and  anon 
overflows  its  high  banks  with  regal  waves,  stones,  rocks,  and  forests  fling  them- 
selves in  its  course,  but  it  rushes  noisily  with  proud  haste  into  the  ocean. 

Thus  happy  in  his  dreaming  error 

His  own  gay  valor  for  his  wing, 

Of  not  one  care  as  yet  in  terror 

Did  Youth  upon  his  journey  spring; 

Till  floods  of  balm,  through  air's  dominion, 

Bore  upward  to  the  faintest  star — 

For  never  aught  to  that  bright  pinion 

Could  dwell  too  high,  or  spread  too  far. 

Allegro  spiritoso,  2-2,  F  major.  Fiery  passages  for  strings  are  de- 
veloped out  of  the  opening  motive  for  violins,  as  are  other  melodic 
fragments,  among  them  a  strongly  pronounced  motive  for  the  basses. 

*  This  and  the  following  versified  translations  into  English  are  by  Lord  Lytton. 

tAs  these  eight  lines  of  Schiller's  poem  are  not  in  Lord  Lytton's  poetical  translation,  the  prose  of 
Mr.  Niecks  is  used. 
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The  crescendo  leads  to  a  climax, — the  proclamation  fortissimo  of  the 
chief  theme,  the  motive  of  the  Ideal.  A  phrase  leads  to  a  repetition 
of  this  theme,  which  is  now  continued,  and  out  of  the  syncopated 
rhythm  of  this  continuation  comes  a  more  rhapsodic  theme  (clarinet), 
introduced  and  supported  by  gentle  chords  in  the  wood-wind.  The 
Ideal  motive  appears  as  an  expressive  song  for  'cellos.  Then  follows 
a  section,  D  major,  Quieto  e  sostenuto  assai,  3-4,  a  musical  illustra- 
tion of  the  lines: — 

How  fair  was  then  the  flower,  the  tree! 
How  silver-sweet  the  fountains  fall! 
The  soulless  had  a  soul  to  me ! 
My  life  its  own  life  lent  to  all ! 

The  chief  musical  thought  of  this  episode  is  given  to  flutes  and  clari- 
nets with  muted  violins  in  triplets  of  eighth  notes,  but  the  Ideal  motive 
is  used  ('cellos  and  basses)  and  the  horn  theme  of  the  introduction, 
which  is  now  in  the  major. 

As  once,  with  tearful  passion  fired, 
The  Cyprian  sculptor  clasp'd  the  stone, 
Till  the  cold  cheeks,  delight  inspired, 
Blush'd — to  sweet  life  the  marble  grown; 
So  youth's  desire  for  Nature! — round 
The  Statue,  so  my  arms  I  wreathed. 
Till  warmth  and  life  in  mine  it  found, 
And  breath  that  poets  breathe — it  breathed. 

The  theme  of  this  section  (flute,  violins,  'cellos)  is  formed  out  of 
the  previous  introduction  and  rhapsodic  clarinet  figure.  With  ever- 
increasing  pace  a  crescendo  leads  to  the  repetition  of  the  Ideal  motive, 
allegro  molto  mosso.  The  fiery  theme  of  the  first  allegro  appears,  and 
this  is  used  in  illustration  of  the  lines : — 

And  aye  the  waves  of  life  how  brightly 
The  airy  Pageant  danced  before! — 
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Love  showering  gifts  (life  sweetest)  down, 
Fortune,   with  golden  garlands  gay.fIB 
And  Fame,  with  starbeanis  for  a  crown, 
And  Truth  whose  dwelhng  is  the  day. 

The  Ideal  and  the  rhapsodic  motives  are  used,  but  the  yearning  and 

the  striving  end  in 

Enttauschung  (Disillusion). 

Ah!  midway  soon  lost  evermore. 
After  the  blithe  companions  stray; 
In  vain  their  faithless  steps  explore. 
As  one  by  one  they  glide  away. 

And  ever  stiller  yet,  and  ever 
The  barren  path  more  lonely  lay. 

Andante.  The  themes  of  bold  and  longing  youth  are  now  presented 
in  far  different  form  and  in  duller  orchestral  colors.  The  theme  of 
glamour  and  the  Ideal  motive  are  transformed  into  themes  of  mourn- 
ing or  despair. 

Who,  loving,  lingered  yet  to  guide  me. 
When  all  her  boon  companions  fled. 
Who  stands  consoling  yet  beside  me. 
And  follows  to  the  House  of  Dread? 

There  is  this  ansvrer : — 

Thine,  Friendship,  thine  the  hand  so  tender. 
Thine  the  balm  dropping  on  the  wound, 
Thy  task,  the  load  more  light  to  render, 
O  earliest  sought  and  soonest  found! 

The  transformed  Ideal  motive  is  now  given  to  horn  and  solo  'cello. 
Freedom  from  mournfulness  comes  only  with 

Beschaftigung  (  Occupation)  . 

And  thou,  so  pleased,  with  her  uniting, 
To  charm  the  soul-storm  into  peace, 
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Sweet  Toil,  in  toil  itself  delighting, 
That  more  it  labored,  less  could  cease, 
■    Tho'  but  by  grains  thou  aid'st  the  pile 
The  vast  Eternity  uprears. 
At  least  thou  strik'st  from  Time  the  while 
Life's  debt— the  minutes,  days,  and  years. 

Allegretto  mosso,  6-8.  A  short  episode  of  scherzo-like  character. 
The  opening  motive  is  the  Ideal  theme  in  rhythmical  diminution. 
Repetitions  of  this  theme  are  answered  by  flutes  in  thirds.  An  allegro 
spiritoso  molto  leads  to  the 

Apotheosis. 

Piu  moderato,  maestoso,  con  somma  passione,  K  major,  4-4,  begins 
with  the  Ideal  motive  (wind  instruments),  broader  than  before  and 
with  brilliant  figuration  in  the  strings.  The  theme  of  youth's  glamour 
becomes  rhythmically  light  and  free,  Allegro  vivace,  and  the  early 
poetic  and  rhapsodic  theme  appears,  transformed.  There  is  a  long 
crescendo,  at  first  a  stretto,  which  begins  pp  with  a  theme  evolved 
from  the  Ideal  motive,  and  ends  in  the  final  jubilation  with  transforma- 
tions of  the  glamour  and  Ideal  themes  ///. 

* 
*  * 

Liszt  and  his  Princess  Carolyn  Sayn- Wittgenstein  were  both  sick 
in  the  spring  of  1857,  and  the  letters  written  by  Liszt  to  her  during 
this  period  are  of  singular  interest.  Yet  Liszt  went  about  and  con- 
ducted performances  until  he  suffered  from  an  abscess  in  a  leg  and 
was  obliged  to  lie  in  bed.  On  the  30th  of  January  Liszt  had  written 
to  a  woman,  the  anonymous  "Friend":  "For  Easter  I  shall  have 
finished  'Die  Ideale'  (symphony  in  three  movements)";  and  in  March 
he  wrote  the  Princess  that  he  was  dreaming  of  "Die  Ideale."  In  May 
he  went  to  Aix-la-Chapelle  to  conduct  at  a  music  festival,  and  in 
July  he  returned  to  that  town  for  medical  treatment.     He  wrote  the 
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Princess  (July  23)  that  he  had  completed  the  indications,  the  "nuances," 
of  the  score  that  morning,  and  he  wished  her  to  see  that  the  copyist 
should  prepare  the  parts  immediately, — 6  first  violins,  6  second  violins, 
4  violas,  and  5  double-basses. 

The  performance  at  Weimar  excited  neither  fierce  opposition  nor 
warm  appreciation.  Liszt  conducted  the  work  at  Prague,  March  11, 
1858,  and  it  appears  from  a  letter  to  the  Princess  that  he  made  cuts 
and  alterations  in  the  score  after  the  performance.  Hans  von  Biilow 
produced  "Die  Ideale"  at  Berlin  in  1859,  and  the  performance  stirred 
up  strife.  Biilow  thought  the  work  too  long  for  the  opening  piece, 
and  preferred  to  put  it  in  the  second  part.  Then  he  changed  his  mind; 
he  remembered  that  Liszt's  "Festklange"  was  at  the  end  of  a  concert 
the  year  before  in  Berlin,  and  that  many  of  the  audience  found  it  con- 
venient to  leave  the  hall  for  the  cloak-room  during  the  performance. 
A  few  days  later  he  wrote  that  he  would  put  it  at  the  end  of  the  first 
part:  "My  first  rehearsal  lasted  four  hours.  The  parts  of  'Die  Ideale' 
are  very  badly  copied.  It  is  a  magnificent  work,  and  the  form  is  splen- 
did. In  this  respect  I  prefer  it  to  'Tasso,'  to  'The  Preludes,'  and  to 
other  symphonic  poems.  It  has  given  me  an  enormous  pleasure — 
I  was  happier  than  I  have  been  for  a  long  time.  Apropos — a  passage, 
where  the  basses  and  the  trombones  give  the  theme  of  the  Allegro, 
a  passage  that  is  found  several  times  in  the  parts  is  cut  out  in  the 
printed  score" — Raaman  names  1859  ^^  the  date  of  publication,  while 
others  say  the  score  was  published  in  1858 — "I  have  left  this  passage 
as  it  is  in  the  parts;  for  I  find  it  excellent,  and  the  additional  length 
of  time  in  performance  will  be  hardly  appreciable.  It  will  go,  I  swear 
it!"  The  concert  was  on  Jan.  14,  1859,  ^.nd,  when  some  hissed 
after  the  performance  of  "Die  Ideale,"  Biilow  asked  them  to  leave 
the  hall.     A  sensation  was  made  by  this  "maiden  speech,"  as  it  was 
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called.  (See  the  pamphlet,  "Hans  v.  Btilow  und  die  Berliner  Kritik," 
Berlin,  1859,  and  Billow's  "Briefe,"  vol.  iii.  pp.  202,  203,  205,  206, 
Leipsic,  1898.)  ^Billow  was  cool  as  a  encumber,  and  directed  the 
next  piece,  Introduction  to  "Lohengrin,"  as  though  nothing  had  hap- 
pened. The  Princess  of  Prussia  left  her  box,  for  it  was  nine  o'clock, 
the  hour  of  tea;  but  there  was  no  explosion  till  after  the  concert,  when 
Biilow  was  abused  roundly  by  newspaper  article  and  word  of  mouth. 
He  had  promised  to  play  two  piano  pieces  at  a  Domchoir  concert  the 
2 2d,  and  it  was  understood  that  he  would  then  be  hissed  and  hooted. 
The  report  sold  all  the  seats  and  standing  places.  Never  had  he  played 
so  well,  and  instead  of  a  scandalous  exhibition  of  disapproval  there 
was  the  heartiest  applause.  Liszt  conducted  "Die  Ideale"  at  Billow's 
concert  in  Berlin  on  February  27  of  that  year,  and  there  was  then  not 
a  suspicion  of  opposition  to  work  or  composer. 

Biilow  after  the  first  performance  at  Berlin  advised  Liszt  to  cut  out 
the  ver)^  last  measures.  "I  love  especially  the  thirds  in  the  kettle- 
drums, as  a  new  and  bold  invention — but  I  find  them  a  little  too  ear- 
boxing  for  cowardly  ears.*  ...  I  know  positively  that  these  eight  last 
drumbeats  have  especially  determined  or  rather  emboldened  the  oppo- 
sition to  manifestation.  And  so,  if  you  do  not  find  positive  cowardice 
in  my  request — put  these  two  measures  on  my  back — do  as  though  I 
had  had  the  impertinence  to  add  them  as  my  own.  I  almost  implore 
this  of  you!" 

In  1863  Biilow  sent  Louis  Kohler  his  latest  photograph,  "Souvenir 
du  14  Janvier,  1859."  It  represents  him  standing,  baton  in  hand; 
on  a  conductor's  desk  is  the  score  of  "Die  Ideale,"  and  there  is  this 
inscription  to  Liszt:  "  'Sub  hoc  signo  vici,^jiec  vincere  desistam,'  to  his 
Master,  his    artistic   Ideal,  with  thanks  and  veneration  out   of  a  full 

*  "  Mais  je  les  trouve  trop  peu  '  ohrfeigend  '  pour  les  '  feige  Ohren.'  " 


ART  STUDY. 

One  of  our  means  for  promoting  vital, 
stimulating  art  study  is  the  new  monthly, 

'* Outlines  for  Art  Study," 

WELL     CALLED 

A   "Laboratory  flanual." 

ANOTHER    METHCiD    IS    THE    SERIES    OF 

Lectures  and   Research   Classes 

nEPAIRlNQ    ilTM^lNG^ 
IVeCOVERING  UnsREUA  Hfc'r. 

ASP£C/ALTy'f^    CovtR  AStdwIUJ) 

25LWlNTtR3T  30SrOA^ 

in  Boston's  Museum  and  Library  by  H.  H. 
Powers,  Ph.D.    Both  these  means  are  prov- 

ing more  effective  every  day.     Write  for 
prospectus  or  call. 

Art  Study  Department, 
Bureau  of  University  Travel,  Boston. 

201  Clarendon  Street,  opposite  Trinity  Church. 
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PIANO  TALKS. 


y     FIRST— As  to  Angelus  Renting. 

You  know  what  the  Angelus  is,  of  course. 

Know  its  standing  at  the  head  of  all  piano-players. 

Know  its  excellence  of  construction  and  its  wonderful  combination  of 
delicacy  and  power. 

Know  its  exceptional  features  in  respect  to  the  production  of  orches- 
tral effects. 

Very  well  —  but  there's  one  thing  more. 

Bear  in  mind,  please,  that  we  rent  the  Angelus  as  well  as  sell  it. 

Twenty-five  cents  a  day,  or  thereabouts,  is  all  it  costs  on  a  three 
months'  basis. 

Can  you  possibly  invest  this  trifling  sum  in  any  other  way  that  will 
give  equal  pleasure  to  all  your  family  during  the  whole  Winter  ? 

Surely  not. 

Come  in  and  see  us  about  it. 


We  have  the  largest  piano  warerooms  in  the  United  States. 


SECOND  — As  to  Piano  Tuning. 

Of  what  use  is  the  finest  watch  if  it  isn't  wound  and  otherwise  cared  for  .'' 

Likewise,  of  what  use  is  the  best  piano  if  it  isn't  tuned  ? 

Now,  it  isn't  necessarily  tuning  a  piano  to  have  a  tuner  tune  it,  any 
more  than  it  is  necessarily  repairing  a  watch  to  have  a  watch  repairer 
repair  it. 

A  piano  is  a  delicate  instrument,  and  to  put  it  in  proper  tune  requires 
an  exceptional  degree  of  skill. 

An  incompetent  tuner  can  easily  ruin  a  fine  instrument. 

We  employ  as  tuners  none  but  competent  and  experienced  men,  some 
of  whom  have  been  in  our  employ  for  ten  or  fifteen  years. 

They  know  their  business,  and  our  charges  for  their  services  are  as 
low  as  they  ought  ever  to  be  for  such  work  as  they  do. 

Don't  allow  tramp  tuners  to  meddle  with  your  piano. 


We  rent  all  makes  of  pianos  —  Knabe,  Chickering,  etc. 

C.  C.  HARVEY  &  CO.,  '''  ^°^'^^°"  ^'' 


heart.  Hans  v.  Bulow.  Berlin,  Oct.  22,  1863."  Liszt  wrote  Bulow 
from  Budapest  (Jan.  3,  1873):  "You  know  I  profess  not  to  collect 
photographs,  and  in  my  house  portraits  do  not  serve  as  ornaments. 
At  Rome  I  had  only  two  in  my  chamber;  yours — that  of  'Die  Ideale,' 
'Sub  hoc  signo  vici,  nee  vincere  desistam' — was  one  of  them." 

It  appears  that  others  wished  to  tinker  the  score  of  this  symphonic 
poem.  Billow  wrote  the  Princess  Carolyn  Sayn-Wittgenstein  (Feb. 
10,  1859)  that  he  had  anticipated  the  permission  of  Liszt,  and  had 
sent  "Die  Ideale"  to  Leopold  Damroseh,  who  would  have  the  parts 
copied  and  produce  the  work  in  the  course  of  the  month  at  Breslau. 
Carl  Tausig  produced  "Die  Ideale"  at  Vienna  for  the  first  time,  Feb. 
24,  1 86 1,  and  in  a  letter  written  before  the  performance  to  Liszt  he  said: 
"I  shall  conduct  'Die  Ideale'  wholly  according  to  your  wish,  yet 
I  am  not  at  all  pleased  with  Damrosch's  variante;  my  own  are  more 
plausible,  .  .  .  and  Cornelius  has  strengthened  me  in  my  belief."  When 
"Die  Ideale"  was  performed  again  at  Vienna,  in  1880,  at  a  concert 
of  the  Society  of  Music  Friends,  led  by  the  composer,  Eduard  Hans- 
lick  based  his  criticism  on  the  "witty  answer"  made  by  Berthold 
Auerbach  to  a  noble  dame  who  asked  him  what  he  thought  of  Liszt's 
compositions.  He  answered  by  putting  another  question:  "What 
would  you  think  if  Ludwig  Devrient,  after  he  had  played  Shakespeare, 
Schiller,   and  Goethe  with  the  complete  mastery  of  genius,  had  said 


Dominion  Line 


Fastest  Twin  Screw  Steamers 

BOSTON 

to  QUEENSTOWN  and 

LIVERPOOL 

CoMJIONWEALTH,    NOVEMBER    ig 


I'irst-class,  $65  upward.  Second-class,  $42.50 

Third-class,  at  Low  Rates. 


White  Star  Line 


NI2W       SERVICES 

Twin  Screw  Express  Steamers 

BOSTON  ^t:..  mediterranean  .^v^.. 

GIBRAZTAR,  AZGIJEMS,   MAHSEILLES,    QENOA,  NAPLES,    ALEXANDRIA 

Romanic,  December  5,  January  16,  February  27.  Republic  (new),  January  2,  February  i 

Canopic,  January  30,  March  12. 

First-class,  $75  and  $80  upward,  according  to  date  of  sailing. 

ROQTOM     QUEENSTOWN  OCTDX/ir^C         Cretic,  December  10 

D\JO    I   UIN  LIVERPOOL        btKVIOt,        Cymric,  December  24 

COMPANY'S  OFFICE,  77-81  STATE  STREET,  BOSTON 
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to  himself  in  his  fiftieth  year:  'Why  should  1  not  be  able  also  to  write 
what  I  play  so  admirably?  I'll  be  no  longer  a  play  actor;  henceforth 
I'll  be  a  tragic  poet'?" 

"Die  Ideale"  was  performed  for  the  first  time  in  England  at  a  con- 
cert at  the  Crystal  Palace,  April  i6,  1881.  with  August  Manns  con- 
ductor. The  Musical  World  (London,  April  30)  published  a  picture, 
"After  the  Ideals,"  in  which  a  physician  is  represented  as  feeling  a 
patient's  pulse.     This  dialogue  is  added: — 

HOTEL    MANNS. 
Patient.     Oh ! 
Doctor  (calmly).     So! 
Patient   (groans).     No — ah! 

Doctor  (feeling  pulse).     Whoa!     Don't  go  into  convulsions 
Patient.     Can't  help  it ;  lost  my  wits. 

Doctor  (aside).     No  great  loss.     (Aloud)  But  for  example — 
Patient  (groans).     But  yes — it's — 
Doctor  (peevishly).     What? 
Patient.     Ideals — oh ! 
Doctor.     Pooh!     Try  Reals  (administers  Mozart-drops). 

Symphony  No.  2,  in  D  minor,  Op.  70      ....   Anton  Dvorak- 

(Born  at   Nelahozeves  (MUhlhausen),  near  Kralup,  Bohemia,  on  Sept.  8, 184 1;    now 

living  at  Prague.) 
This  symphony  was  composed  at  the  request  of  the  Philharmonic 
Society  of  London,  and  it  was  performed  for  the  first  time  at  a  concert 
of  the  society  on  April  22,  1885.  The  composer  conducted.  The  first 
performance  in  the  United  States  was  at  a  concert  of  the  Philharmonic 
Society  of  New  York,  Mr.  Thomas  conductor,  Jan.  9,  1886.  The  first 
performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Mr.  Gericke  conductor,  on  Oct.  23.  1886.  The  symphony 
has  also  been  played  at  these  concerts  on  March  21,  1891,  Feb.  25, 
1893,  Jan.  4,  1896. 


OLD  VIOLINS,    i  Miss  GAFFNEY, 

384  Boylston  street. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Removing  and  preventing  wrinkles,  and 
improving  the  complexion  by  restoring 
muscular  tone  and  tissue  building  without 
the  use  of  cosmetics  and  steaming:^  Head 
treated  for  congestion,  falling  hair,  and  bald- 


Mr.  Oliver  offers  his 

annual     collection    of 

rare    old    violins    and 

'cellos,  by  the  old  Italian  and  other  makers, 

also  a  fine  collection  of  old  and  new  artists; 

bows,  Italian  strings,  silver  G's,  leather  cases, 

etc. 

F.   A.   OLIVER, 

25  Winter  Street, 

Violin  Maker  and  Repairer,  and  Dealer  in 
High-grade  Old  Instruments. 

Violins  used  in  the  Symphony  Orchestra. 


AMIRAL  SOAP 

Jlade  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin   food  and  hair  tonic  on  sale. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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Dvorak  had  composed  two  symphonies,  in  B-flat  and  E  minor  respec- 
tivety,  by  1865,  in  the  period  of  poverty  and  obscurity.  These  sympho- 
nies do  not  appear  in  the  list  of  his  works.  In  1874  ^  symphony  in 
K-flat  and  a  scherzo  from  a  symphony  in  D  minor  were  performed. 
The  Symphony  in  F  major  (No.  3),  first  performed  at  the  Crystal  Palace, 
April  7,  1888,  and  now  known  as  Op.  76,  was  composed  in  1875,  and 
first  numbered-  Op.  24.  Hanslick  says  that  among  other  compositions 
forwarded  by  Dvorak  in  application  for  a  stipend  was  "a  symphony 
pretty  wild  and  untrammelled,  but  at  the  same  time  so  full  of  talent 
that  Herbeck,  then  a  member  of  the  committee,  interested  himself 
warmly  for  it."  A  pension  of  about  $250  was  awarded  Dvorak  by 
the  Ministry  of  Ecclesiastical  Affairs  and  Public  Instruction  at  Vienna 
in  1874,  ^nd  was  increased  the  next  year.  Herbeck  died  Oct.  27, 
1877;  Brahms  succeeded  him  on  the  committee,  and  befriended  Dvorak 
in  every  way.  Which  symphony  was  this  ?  For  some  years  there  was 
wise  guessing,  and  the  question  was  considered  as  puzzling  as  "What 
song  the  syrens  sang,  or  what  name  Achilles  assumed  when  he  hid  him- 
self among  women";  and,  lo,  one  day  Dvorak  himself  said  that  he  first 
sent  his  "first  symphony  in  F  major.  Op.  24,"  and  an  opera,  "The 
King  and  the  Charcoal-burner"  (Prague,  1874).  The  list  of  his  sym- 
phonies as  given  in  the  latest  German  music-lexicons  is  as  follows: 
No,  I,  D  major,  Op.  60,  (1882);  No.  2,  D  minor.  Op.  70  (1885);  No.  3, 


Craig-y-Nos  Castle 
vstradgynlais,  r.  s.  o. 
Breconshire,  South  Wales 
May  31,  1902. 
THE  APOLLO  CO. : 

Dear  Sirs, —  The  Apollo  Piano  Player  I 
have  purchased  from  you  is  marvellous.  I 
cannot  find  words  to  express  my  admiration 
for  this  most  wonderful  invention.  I  have 
seen  others,  but  yours  is  the  one  I  consider 
perfect  both  for  Piano  and  Voice.  The 
transposing  device  is  most  ingenious,  and  I 
congratulate  you  on  this  greatest  of  all 
musical  inventions. 

ADELINA  PATTI, 
Baroness  Cederstrom. 

We  invite  all  lovers  of  music  to  call  and  hear  the 

APOLLO 

Complete  Circulating  Library 

120   and    122 
Boy'lston  St. 
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Were  the  Public  to  know  about  Cocoas 

what  we- know  -  they  would  use 

^eJ^^S^  COCOA 

1/  moc  Tiurc  / 


1095  TIMES  A  YEAR ! 


BREAKFAST-LUNCH- SUPPER- 


QUAUTY&  PRICE  REMAIN  THE  SAME. 


if  you  want  Quality. 


OUR  ONLY  STYLE  CAN  &  YOUR  OROCER  SELLS  IT. 
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F  major  (1888) — but  No.  3  was  surely  written  in  1875;  No.  4,  G  major 
(1890);  and  No.  5,  "From  the  New  World"  (1896).  But  No.  5  is  also 
known  as  No.  8,  in  which  case  the  earliest  symphonies,  in  B-flat,  E 
minor,  and  H-flat,  are  reckoned  as  existing  works.  Some  have  sug- 
gested that  the  Symphony  in  D  minor  was  based  on  the  work  which 
included  the  Scherzo  in  D  minor  played  in  1874. 

■    * 
*  * 

First  movement.  Allegro  maestoso,  D  minor,  6-8.  The  first  theme 
is  announced  immediately  and  softly  by  violas  and  'cellos  over 
a  tonic  organ-point  in  horns,  double-basses,  and  kettledrums.  The 
phrase  is  repeated  a  fifth  higher  by  clarinets  in  thirds.  The  latter 
section  of  the  theme  is  developed  in  passage-work  by  a  fuller  orchestra. 
There  is  a  dialogue  in  E-flat  between  horn  and  oboe.  After  modula- 
tions the  chief  theme  is  repeated  by  full  orchestra.  There  is  a  fortis- 
simo climax;  the  first  horn  starts  as  though  it  were  to  continue  one 
of  the  principal  figures,  but  wood-wind  instruments  enter  pp  with 
a  chromatic  transitional  phrase,  and  after  a  slight  retard  the  second 
theme  in  B-flat  major  is  sung  by  the  wood-wind  accompanied  by  strings. 
This  theme  is  developed  at  great  length.  There  is  no  repetition  of 
the  first  part  of  the  movement.  The  free  fantasia  and  the  final  section 
of  the  first  portion  of  the  movement  are  hardly  distinguishable,  either 
formally  or  harmonically.     The  rhythm  of  the  chief  theme  remains  , 


A.B  (has  E 


^Mno^ 


BEAUTY,  TONE,  DURABILITY,  all  attained  in  this  celebrated 
piano.  Universally  recognized  as  a  guarantee  of  supreme  excellence. 
We  have  a  fine  selection  of  the  above  pianos  both  for  sale  and  to 
rent.      Call  or  write  for  our  bargain  list  of  little  used  short  Grands. 


120  and   122  Boylston  Street, 


Boston,  Mass. 
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S.    S.    PIERCE     CO. 

IMPORTERS    AND    GROCERS 

BOSTON     AND     BROOKLINE 
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Do  you  know  that  our  ... 

HAND   SEWN   GLOVES 

At  $1.50  a  Pair 

Have  the  best  wearing  qualities 
and  are  the  most  comfortable  in 
shape   of   any   that  are  made? 


Hiss  n.  F.  FISK,  144  Tremont  St 


New  Sacred  Songs. 


He  that  Dwelleth.     Psalm  xci. 

F.  C.  Burnham.    $0.60 
I  am  the  Way.     M.  F.  Hale.  .50 

One  sweetly  Solemn  Thought.    Two  keys. 

L.  C.  Coffman.     .60 
Lead  Home  thy  Child.     Low  voice. 

Grace  Mayhew.     .50 
Keep  thou  my  Soul.     Low  voice. 

F.  H.  Clifford.     .50 
Consider  the  Lilies.     A.  E.  De  Normandie.  .40 

On  Wings  of  Faith.     M.  Dunton  Sparrow.  .50 

Lamb  of  God.     Low  voice. 

Bradford  Campbell.     .50 
In  Heavenly  Love  abiding.     Low  voice. 

Bradford  Campbell.     .50 
A  new  Christmas  song  by  Samuel  Carr,  "  O  Holy 
Night,"  will  be  published  November  28. 


C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 


Foreign  Books 
Foreign  Periodicals 

Tauchnitz's  British  Authors 


CUPPLES  &   SCHOENHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.     (Tel.,  Oxford  1099-2.) 


Mile.    CAROLINE 

Announces  her  return  from  Europe,  and  is 
showing  her  Paris  selection  of 

HATS  and  BONNETS. 

486  Boylston  Street,    .    .    Boston. 

In  block  of  BruDiwick  HoteL 


FOOT-  BALL 


Reserved  seats  for  ALL  games 
Orders  are  respectfully  solicited 

CONNELLY'S  ^'*'''«*  °"i"it'. 


Adams  House 
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unchanged  throughout  the  varied  harmonic  treatment.  The  recapit- 
ulation brings  the  chief  theme  in  D  minor,  and  the  second  theme  now 
comes  in  D  major.  An  elaborate  coda,  beginning  p>p  and  swelling  grad- 
ually to  //,  then  dying  away,  brings  the  close  in  D  minor. 

The  second  movement,  Poco  a.dagio,  F  major,  4-4,  opens  with  a  sort 
of  ecclesiastical  theme  in  full  harmony  by  the  wood- wind,  accom- 
panied by  strings  pizz.  An  expressive  second  theme  is  sung  by  first 
violins  and  'cellos.  The  development  is  free  rather  than  traditionally 
symphonic.  The  first  theme  returns,  however,  in  the  'cellos  against 
arpeggios  in  the  flutes  and  oboes,  and  there  is  a  regular  return  of  the 
second  theme. 

The  third  movement,  a  Scherzo,  Vivace,  D  minor,  6-4,  is  distin- 
guished by  piquancy  of  rhythm  and  by  the  almost  constant  juxta- 
position of  two  themes,  the  one  in  the  wind,  the  other  in  the  strings, 
or  vice  versa.  An  episode,  Poco  meno  mosso,  in  G  major,  of  a  more 
idyllic  character,  serves  as  a  Trio. 

Finale:  Allegro,  in  D  minor,  2-2.  Almost  all  the  thematic  material 
is  taken  from  the  opening  phrase  of  the  first  theme,  given  originally 
to  clarinets,  horns,  and  'cellos.  The  second  theme  in  A  major  is  at 
first  sung. by  'cellos;  but  before  the  entrance  of  this  theme  a  short 
staccato  motive  appears  in  an  episode  (E-flat  major),  and  is  much 
used.  The  prevailing  mode  to  the  end  is  minor,  although  the  final 
chord  has  the  major  third. 

The  symphony  is  scored  for  2  flutes.  2  oboes,  2  clarinets,  2  bassoons, 

4  horns,  2  trumpets,  3  trombones,  kettledrums,  and  strings. 

* 
*  * 

Reminiscence  hunters  have  found  several  "reminders"  in  this  sym- 
phony: the  horn  call  from  "The  Flying  Dutchman,"  and  memories 
of  Brahms  from  the  song,  "Immer  leiser  wird  mein  Schlummer,"  and 
the  third  movement  of  his  second  pianoforte  concerto  in  the  first 
movement;  a  passage  from  the  love  duet  in  "Lohengrin"  and  a  phrase, 
"Lausch,  geliebter,"  from  the  love  duet  in  "Tristan  und  Isolde,"  in 
the  second  movement;  but  the  resemblances  are  slight.  It  is  easy  to 
find  reminiscences:  see  Jean  Hubert's  curious  pamphlet,  "Des  Remi- 
niscences: Ouelques  Formes  Melodiques"  (Paris,   1895). 
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Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  27,  at  2.30  o'clock. 


SATURDAY  EVENING,  NOVEMBER  28,  at  8.00  o'clock. 


PROGRAMME. 


Beethoven 


Overture,  "  Fidelio  " 


Max  Bruch 


Scotch  Fantasy  for  Violin  and  Orchestra 


Dohnanyi 


Symphony  in  D  minor 


(First  time.) 


SOLOIST : 

Mr.  A.  BIRNBAUM 
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Mr.  RICHARD  PUTT 

Will  give  a  PIANOFORTE  RECITAL  on 

Tuesday  Evening,  December  Eighth,  at  8  o'clocic 
In  STEINERT  HALL 

Tickets  with  reserved  seats,  $0.75,  $1.00,  $1.50,  may  now  be  obtained  at  the  hall 

RECITAL  of  ORIGINAL 
MONOLOGUES 

BEATRICE 
HERFORD 


STEINERT 
HALL 


SATURDAY    afternoon 
NOVEMBER  28,  at  3 


TICKETS    FOR  SALE  AT  THE  HALL 


Mr.  HEINRICH  GEBHARD 

Announces  a 

PIANOFORTE  RECITAL 

WHICH  HE  WILL  GIVE  IN 

STEINERT  HALL  on  THURSDAY  AFTERNOON, 
DECEMBER  THIRD,  at  3 


Tickets,  $0.75,  $1.00,  $L50,  are  now  on  sale  at  the  hall. 


Note.— Tickets  for  entertainments  in  STEINERT  HALL  may  be  ordered  by  telephone  (Oxford  1330)  or 
by  maiL     All  such  orders  will  receive  prompt  and  proper  attention. 


MRS.  FANNIE 

BLOOMFIELD  ZEISLER 

STEINERT  HALL,  Tuesday  Afternoon,  December  /,  ai  3  o'clock 


PROGRAM 


Toccata  and  Fugue  for  Organ,  D  minor  .  Bach 

Transeribeil  tor  Piano  by  Tausig 
Sonata.  Op.  10,  No.  2  .  .  .  Beethoven 
Berceuse,  Op.  57  (by  request)  .  .  Chopin 
Etude,  Op.  25,  No.  3  .  .  .  .  Chopin 
Impromptu,  Op.  36  (by  request)  .  .  Chopin 
Valse,  Op.  64,  No.  1  .       .       ".       .    Chopin 


Andante  spianato  and  Polonaise,  Op.  22,  Chopin 

Suite,  Op.  50 Moszkowski 

Lieheswalzer  (No.  5  from  "  Spring," 

Op.  57) Moszkowski 

"Si  oiseau  j'etais  "  (Etude,  Op.  2, 

No.  G) Hen.selt 

Bourree  Fantasque       ....  Chabrier 


Reserved  seats,  $1.00  and  $1.60  Tickets  are  on  sale  at  the  hall 

Mr.  G.  ALDO  RANDEGGER 

Will  make  his  reappearance  in  Boston  at  a 

To  be  given  by  him  in  STEINERT  HALL 
On   Wednesday  Evening,  December  9,  at  8  o'clock 

Reserved  seats  cost  75c.,  $1.00,  $1.50  Tickets  can  now  be  bought  at  the  hall 

WILL   BE   GIVEN    1!Y 

Mr.  FRANCIS  ROGERS 

On  Wednesday  Afternoon,  December  2,  at  3  o^cIock 

ill   STEIlNEttT    HLA.LX-. 

Tickets  are  ready  and  may  be  bought  at  the  hall 

SECOND  PIANOFORTE  RECITAL  by 

HAROLD     BAUER 

Saturday  Afternoon,  December  5,  at  three.  STEINERT  HALL 

Program 

TOCCATA  in  D  major    .  .        Bach        a.  FANTASIA Chopin 

(Fantasia  and  i  ugne) 

THEME  AND  VARIATIONS  Faure  b    RO.MANCE  in  D  minor      .        .     Schumann 

BOURREE    FANTASQUE    .        .         Chabrier 

PRELUDE,  FUGUE,  AND  VARIA-  c    ETUDE  in  D-flat         ....        Liszt 
TION            ....       Cesar  Franck 

For  Pianoforte  and  Harmonium  /i    wf^nv  in  fj  minnr  MosrkowRki 

rwiththeassistanceof  Mr.  WALLACE  GOODRICH)  d.  t-TUDJl,  in  (x  minor    .         .  MOS^KO^^SKl 

Reserved  seats,  $0.75,  $1.00,  .*l.r)(i  Tickets  are  now  on  sale  at  the  hall 


Note.— Tickets  for  entertainments  in  STEINERT  HALL  may  be  ordered  by  telephone  (Oxford  1330)  or 
by  mail.     All  such  orders  will  receive  prompt  and  proper  attention. 


CH  ICKE  Rl  NG    HALL 


EVERYMAN 


FOUR    WEEKS 


Commencing     December    28 


PARTICULARS  AT  THE   HALL 


FOR  RENT. 

CHICKERING  HALL  may  be  engaged 
for  CHAMBER  CONCERTS,  LECTURES, 
SONG  and  PIANO  RECITALS. 

TIME  NOW  FILLING  FOR  J903-1904. 


Apply  at  the  Hall  Office.    Tdephone,  J670  Back  Bay. 


2g« 


I 


Huntington 

Chambers 

HalL 


y^ 


CARL    FAEUTEN'S 

Second  Pianoforte  Recital, 
Wednesday  Evening,  November  25,  1903,  at  8  o'clock. 

SONATA,  F  major  .         . 

IMPROMPTU,  Op.  142,  No.  4 
ALLEGRO   VIVACE,  Op.  17,  No.  5 
ANDANTINO,  Op.  2,  No.  2 
ALBUM    LEAF,  Op.  7,  No.  2 
SCOTTISH    LEGEND  )^ 

GAVOTTE    FANTASTIQUE  \  ^P'  54' 
VALSE  CAPRICE,  Op.  ii6  . 
SONATA,  Op.  loi  .         .         .         . 


Mozart 
Schubert 

.  Theo.  Kirchner 

Mrs.  H.  H.  A.  Beach 

.    Raff 
Beethoven 


TICKETS,  $1.00.     For  sale  at  the  School,  30  Huntington  Avenue. 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


MRS.  ALICE  MILLIARD,  Concert  Pianiste, 

—  AND  — 

HERBERT  BEETON  MILLIARD, 

Diploma»graduate  of  the  Royal  Conservatory, 

Having  just  returned  to  America  after  seven  years'  study  in  Leipzig,  under  Profes- 
sors Weidenbach,  Papperishy,  Schreck,  and  Carl  Reinecke,  will  receive  pupils  of  Piano 
and  all  branches  of  Theory  and  Composition  at  their 

STIDIO,  No.  221  HUNTINGTON  CHAMBERS. 

SPECIAL  ATTENTION  paid  to  training  the  ear,  and  thorough  instruction  given 
in  the  form  and  history  of  music.  Engagements  for  Concerts,  Ensemble  Playing,  and 
"  At  Homes  "  responded  to,  and  aU  particulars  given  at  above  address. 


FOR   SALE 
A  genuine  " MAQINNV  Violin 

FVLLY  GUARANTEED.     Price,  $1,200 


C  H.  HILDEBRANDT  &  SON 

321  North  Howard  Street, 
Baltimo»e,  Md. 


Established  J  838 


SANDERS  THEATRE,  CAMBRIDGE 


The  Boston  Symphony  Orchestra 

70  PERFORMERS,     SMr,   WILHELM  GERICKE,  Condador 


Ten  Concerts  Thursday  Evenings 

December  3,  December   J  7,  January  7, 
January  28,  February  JJ,  March  JO,  April  7,  April  2 J,  at  7.45 


SOLO  ARTISTS 

Miss  MAUD  MacCARTHY  Mr.  BUSONI 

Miss  OLIVE  MEAD  Mr.  ARBOS 

Mr.  KRASSELT 

AND  OTHERS  TO  BE  ANNOUNCED 


SEASON  TICKETS  for  the  ten  concerts,  $7.50,  on  sale  at  the  Univer- 
sity Bookstore,  Harvard  Square,  Saturday  morning,  October  24,  at  8 
o'clock.  A  limited  number  of  seats  have  been  reserved  for  college  officers 
and  invited  guests. 

Subscribers  of  last  season  may  secure  the  same  seats  by  mailing  check  to  C.  W.  Sever 
&  Co.,  on  or  before  October  20,  1903. 


>^7 


In    commemoration    of  the  one  hundredth  anniversary  of  the 
birth  of  BERLIOZ 


The  Cecilia  Society 

Mr.  B.  J.  LANG,  Conductor 

ANNOUNCES    A    GaLA    PERFORMANCE    OF 

LA  DAMNATION  DE  FAUST 

at  SYMPHONY  HALL  on 

Wednesday  Evening,   December  2,   1903,    at    8.00,    with    the 
following  extraordinary  cast 

Marguerite      .         .         MADAME  MELBA 

Faust Mr.  Van  Hoose 

Mephistopheles        ....       Mr.  Gilibert 
Brander Mr.  Merrill 

The  MALE   CHORUS  and  ORCHESTRA    being   greatly 
enlarged  for  this  occasion 

TICKETS,  with  RESERVED  SEATS,  I1.50,  $2,  $3, 
and  $4,  according  to  location. 

Sale  opens  at  box  office  MONDAY,  NOVEMBER  23, 
at  8.30  A.M. 

Orders  by  mail,  accompanied  bv  check  or  money  order, 
payable  to  L.  H.  Mudgett,  will  be  filled  in  the  order  received, 
and  seats  will  be  assigned  as  near  as  possible  to  location  desired. 

SEASON  TICKETS  for  the  three  Concerts  of  the  Cecilia 
Society  at  I5  each. 
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■THE- 

ARBOS  QUARTET 


Mr.  ARBOS,  First  Violin 

Mr.  ROTH,  Second  Violin 
Mr.  FERIR,  Viola 

Mr.  KRASSELT,  Violoncello 

SIX  CONCERTS  of  CHAMBER  MUSIC 

In  the  new  and  magnificent  JORDAN  HALL 

(New  England  Conservatory  of  Music  Building, 
Huntington  Avenue  and  Gainsborough  Street) 

MONDAY  EVENINGS,  November  23,  December 
2 1  f  January  25,  February  8,  March  7,  March  28 

At  eight  o'clock 

Assisted  by  Mr.  HAROLD  BAUER,  Mr.  BUSONI,  and  other 

eminent  soloists,  to  be  announced 


PROGRAMME   OF    FIRST  CONCERT 

Monday  Evening,  November  23 
BEETHOVEN Quartet  in  F  min  or 

BACH     . Suite  in  E  major^  for  Violin  alone 

Mr.  ARBOS 

TSCHAIKOWSKY,  Trio  for  Piano,  Violin,  and  Violoncello,  in  A  minor 
Mr.  HAROLD  BAUER  assisting 


Season  Tickets  for  the  Six  Concerts,  $7.50,  $6,  and  $4,  on  sale  at  Symphony  Hall,  Fri- 
day morning,  October  23,  at  9  o'clock.    Mail  orders  accompanied  by  check  made  pay- 
able to  C.  A.  Ellis  -will  be  filled  in  the  order  of  their  reception. 
Single  tickets  for  the  first  concert  now  on  sale. 
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WARNING! 

All 


^ 


// 


BY   THE   YARD   AND 

GARMENTS 


MADE   FROM  THEM 


HAVE    THIS 

REGISTERED 

TRADE-MARK 


5TAMPED  ON 
THE   BACK   OF 
THE   CLOTH. 


"RAIN   WILL   NEITHER   WET   NOR    SPOT   THEM." 


INSIST  ON  SEEING   ^ 
THE  TRADE-HARK 


^^TiZA^^ne^. 


**   ON  QARHENT  OR  THE 
CLOTH  (by   the    yard). 


FOR  STUDENTS,  AMATEURS 
AND   PROFESSIONALS 

First  Aid  in 
the  Home 

POND'S 
EXTRACT 

For  Sore  Throat 

Sold  only  in  sealed  bottles,  with  buff 
wrappers 

The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive   and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many     contributed     articles     by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

McCLURE,  PHILLIPS  &  COMPANY 
141  E.  25TH  Street,  New  York 

There  will  be  a  Concert  in  aid  of  THE  MASSA- 
CHUSETTS INFANT  ASYLUM,  given  by  the 
ADAMOWSKI  TRIO  and  Mr.  JOHN  COD- 
MAN,  on  Thursday,  December  third,  at  three 
o'clock,  at  Jordan  Hall,  Huntington  Avenue.  ^   ^ 

Tickets,  at  $2  each,  may  be  obtained  from  Herrick's,  Copley  Square. 


Hr.  FRANK   E.  HORSE 

AND   ASSISTANTS. 

Vocal  Training  for  Soloists  and  Teachers. 

studios,  30  and  31  Steinert  Hall. 

SPECIAL  NORMAL  COURSE  FOR  THOSE 
PREPARING  TO  TEACH. 


SONG   RECITAL    by   Hrs.   Helen  Allen    Hunt, 

ASSISTED  BY 

Mr.  Heinrich  Gebhard  and  Women's  Chorus.  Miss  Lida  Jennison  Low, 
Accompanist.  Potter  Hall,  New  Century  Building,  177  Huntington 
Aveuue,  on  Thursday  afternoon,  December  tenth,  nineteen  hundred  and 
three,  at  three  o'clock. 

PROQRAn. 

To  Chloe     ....       Sterndale  Bennett 


One  Morn  the  Maiden  sought  the  Mill 

G.  A.  Macfarren 
Separation         .        .  P.  L.  Hillemacher 

L'Heure  Exquise  .        .     Reynaldo  Hahn 

La  Belle  du  Roi  .        .  Angnista  Holmes 


.     C.  A.  Debussy 

(First  time) 


La  Damoiselle  Elue         .       .      C.  A.  Debussy 

Women's  Chorus.    Solo  Voice 

(First  time  in:America) 

Tickets,  one  dollar,  for  sale  at  Schirmer^s  and  Ditson's. 


MASON  &  HAMLIN  PIANO  USED. 


TEACHER,    OF    M:XJSIC 

DISTINCTIVE  FEATURES:  Systematic  study  of  the  works  of  the  masters, 
—  treating  MUSIC  as  LITERATURE.  The  Synthetic  and  Analytic  study  of  HAR- 
MONY and  MUSICAL  FORM.  EAR  TRAINING,  including  Musical  Dictation 
and  Sight  Singing. 

THE    MUSIC    EDUCATION   OF   CHILDREN. 

I*ia.noforte    Instruction. 

The  plan  and  scope  of  the  work  will  be  explained  at  the  studio,  or  by  descriptive 
matter  sent  on  application. 

STUDIO,  HUNTINGTON  CHAilBERS 
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WILHELM    HEINRICH,  Teacher  of  singing 


^f 


CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,   I49a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  135  Carnegie  HaU,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 

The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  Philip  Hale.  ^  ^  ^  ^   ,^   ^   ^ 

Bound  copies  of  the   Programme  for  the   entire    season  can    be    had    at 
$1.50  by  applying  before  the  last  concert.     Address  all  communications  to 

F.  R.  COMEE,  Symphony  Hall,  Bostoti. 


.SHAW 

Largest  Hair  Store  in  the  Vorld 

Established  nearly  Half  a  Century 

HAIR    GOODS 


Designed  to  meet  the  most  advanced  ideas 
of  good  taste  and  correct  style  for  the  coming 
season.  If  In  the  almost  unlimited  abun- 
dance of  our  stock  we  show  new  creations  in 
Crescent  Bang^s,  Empire  Pompadours, 
Wavy  Knots,  Transformations,  Wigs 
and  Half  Wi$;s,  Marie  Antoinette  Coif- 
fures, etc.  *i  I'arlors  for  Hair  Coloring, 
Hair  Dressing,  Scalp  Treatment,  Manicur- 
ing, etc.  H  Tonics,  Hair  Dyes,  Rouges, 
KTc.  IT  54  Went  Fourteenth  Street,  near 
Sixth  Avenue,  New  York.  , 
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POTTER  HALL 

Third  Concert,  Tuesday,  December  J,  at  8. 
THE 

Kneisel   Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola 

J.  THEODOROWICZ,  Second  VioUn        ALWIN  SCHROEDER,  Violoncello 

PROGRAMME 
Haydn         ♦         .         .     '^  ~\  H  ^^^  «'^.  Quartet  in  G  minor 

Brahms,     Trio  for  Piano,  Violin,  and  Violoncello,  in  B  major 

Tschaikowsky    .         .        ♦        .        •      Quartet  in  F  major 

Assisting  Artist,  Mr.  ARTHUR  WHITING 


The  Piano  is  a  Mason  &  Hamlin 


Tickets  now  on  sale  at  the  Box  Office,  Potter  Hall,  J  77  Huntington 

Avenue 
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JORDAN     HALL 

(New  England  Conservatory  of  Music) 

THREE  CONCERTS  BY  THE 

ADAMOWSKI  QUARTET 

AND    THE 

ADAMOWSKI  TRIO 


First  Concert  by  the  Adamowski  Quartet 


T.  Adamowski,  First  Violin 
A.  Moldauer,  Second  Violin 


Max  Zach,  Viola 

J.  Adamowski,  'Cello 


Tuesday  Evening,  December  22,  at  8 

PROQRAnnE 

SUCK       ..........         Quartet  in  B  major,  Op.  ii 

(First  time) 
GLAZOUNOVV Two  Movements  from  Suite  for  Quartet 

SCHUBERT Quartet  in  A  minor 


Further  details  later 


JORDAN  HALL,    Tuesday  Evening,  Nov.  24,  at  8.15 


JACQUES 
THIBAUD 

VIOLIN  RECITAL 
ANDRE  BENOIST  at  the  Piano 


Programme 


I.     Concerto,  G  major     .      Mendelssohn 
Allegro  —  Andante —  Presto,  Finale 
THIBAUD 


3.     Piano  Solo 

a.  Sarabande Hiller 

/'.    Fantasie  Impromptu    .     .  Chopin 
Andre  Benoist 

2.     Romance,  G  major     .     .       Beethoven        4-     ^avanaise Saint-Saens 

Gavotte Bach  Melodrama Giraud 

Airs  Russes Wieniawski 

THIBAUD 


THIBAUD 
Direction  HENRY  WOLFSOHN 


Local  rianager,  L.  H.   HUDQETT 


SEATS,  50  cents  to  $1.50,  at  Symphony  Hall  box  office 
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'^hQ  LongV  Club 

FOURTH  SEASON,  1903-1904 

Messrs.  A.  Maquarre  and  A.  Brooke,  Flutes 
Messrs.  G.  Longy  and  C  Lenom,  Oboes 
Messrs.  P.  Metzger  and  A.  Vanini,  Clarinets 
Messrs.  A.  Debuchy  and  J.  Helleberg,  Bassoons 
Messrs.  A.  Hackebarth  and  F.  Hein,  Horns 
and  H.  Gebhard,  Piano 


Three  Concerts  of  Chamber  Music  for  Wind  Instruments  in 
Potter  Hall,  New  Century  Building,  177  Huntington  Avenue, 
Monday  Eveningst   November    30 1  January  25 1    March  7 

AT  8  O'CLOCK 


The  following  is  a  list  of  the  works  to  be  performed  for  th?  first  time  at  these  concerts 

Haydn.     Octet 

For  Two  Oboes,  Two  Clarinets,  Two  Horns,  Two  Bassoons 

Beethoven.      Rondino  in  E-flat  major 

For  Two  Oboes,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 

Wagner.     Prelude  to  the  third  act,  "  Tristan  and  Isolde  " 

For  English  Horn  Solo  and  Small  Orchestra 

LoEFFLER.      Ballade  Carnavalesque 

For  Flute,  Oboe,  Saxophone,  Bassoon,  and  Piano 

Reinecke.     Senate  ("  Undine  ") 

For  Flute  and  Piano 

Lachner.     Octet,  Op.  156 

For  Flute,  Oboe,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 

Herzogenberg.     Trio,  Op.  61 

For  Oboe,  Horn,  and  Piano 

E.   Lacroix.     Sextuor 

For  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano 

C.   QuEF.     Suite,  Op.  4 

For  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano 

Gounod.     Petite  Symphonie 

For  Flute,  Two  Oboes,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 


Subscription  Tickets  with  Reserved  Seats  for  the  Series,  ;?4.oo,  on  sale  at  the  Box  Office, 
Symphony  Hall,  Monday,  November  23,  at  8.30  a.m.  j    SAUERQUELL,  Manager 

ProgrcLTTime  for  the.  First  Concert 
U    CHARLES  QUEF Suite,  Op.  4 

2.  REINECKE       , Sonata,  **  Undine/' for  Flute  and  Piano 

Mr.  Maquarre  and  Mr.  Gerhard 

3.  MOZART Serenade,  No.  IJ,  in  E-flat  major.  Op.  375 
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nUSICAL  INSTRUCTION. 


Hiss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington   Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adami. 
Portsmouth,  New  Hampshire,  Hondays. 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Hr.  CHARLES  B,  STEVENS. 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20Steinert  Hall, 

162  Boyiston  Street,  Boston,  Mass. 


Telephone,  1331  Oxford. 


Mrs.  ANNE  GILBRETH  CROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Hiss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LADRA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


Mrs.  J,  E.  TIPPETT, 


VOCAL  INSTRUCTION, 

Coaching,   Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Bogton. 

Telephone,  Back  Bay  1578-6. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


Mr.  A,  E,  PRESCOTT 


153  TREMONT  STREET. 


"  Je  certifie  que  Mr.  A.  E.  Prbscott  depuis  qiuitre 
ans  a  pass^  I'^t^  avec  moi.  Je  lui  ai  donn^  des  le^oni 
pendant  ce  temps  d'une  fafon  tris  suivie.  En  outre 
je  lui  ai  permis  d'assister  i  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  mesure  de  connaitre  k  fond  ma  m^thode. 
Je  peux  done  recommander  mon  ^live,  Mr.A.E.  Prbs- 
cott. C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
diff^rents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aoat.  1901.  G.  SBRIGLIA. 


Mrs.  E.  HUMPHREY  ALLEN, 


SOPRAMO  SOLOIST  and 
TEACHER. 

523  NEWBURY    STREET. 


Miss  JESSIE  DAVIS, 


PIANIST. 


CONCERTS  and    RECITALS. 
...LESSONS... 

studio,  915  Boylston  Street. 


MATHILDE  RUEDKER, 

PIANIST  AND  TEACHER. 


The  new  HcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,  Hotel  Kempton.  At  home  Fridays, 
4  to  6  P.M.  Will  resume  lessons  on  her  return  from 
Europe,  November  30. 


Mr,  OTTO  ROTH, 


VIOLIN  AND  ENSEriBLE 
LESSONS. 

10  ARLINGTON  STREET. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Sig.  A.  CARBON  E, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production," by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  6DSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestnt). 


Teacherof  Yioliii,Tlieory,  andCofflposition 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


SIGNOR  G,  ORSINI, 


VOICE  PLACING 

and  the  art  of 

SINGING. 

372  Boylston  Street,  Boston,  riass. 


Mrs.  S.  B.  FIELD, 


Teacher  of  the  Piano  and  Accompanist. 

HOTEL  NOTTiNGHAH, 
COPLEY  SQUARE,  -  BOSTON. 

Mrs.  Field  makes  a  specialty  of  Coachmg,  in  both 
vocal  and  instrumental  music. 

Artists  engaged,  programmes  arranged,  and  all  re- 
sponsibility assumed  for  private  musicales. 
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HAKON  SCHMEDES, 

Member  of  the  Boston  Symphony 
Orchestra. 


^, 


SOLO  VIOLINIST  and 
TEACHER. 

Pupil  of  Ysaye. 

Address,     Steinert    Hall,    Boston. 


n 


Hiss  HARRIET  A.  SHAW, 


HARPIST, 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,  117  Back  Bay.- 


PIANOFORTE 

Mr.  BeDjamin  L,  Whelpley,     harmony  Iessons. 

153  Tremont  Street,  Boston. 


Mrs,  HALL  MCALLISTER, 


TEACHER  OF   SINGING. 
31  Pierce  Building,   -  Copley  Square. 

Tuesday  and  Friday  mornings. 


ANNA  JANSEN, 


PIANIST  and  TEACHER. 

PUPIL   OF 

Mme.  Rappoldi,  Dresden;  Harold  Bauer,  Paris. 

86  Charles  Street. 


CLARENCE  B.  SHIRLEY, 

TENOR    SOLOIST    and   TEACHER. 

CONCERT  AND  ORATORIO. 

Studio,  Huntington  Chambers,   Boston. 


SPECIAL  ANNOUNCEHENT 

HENRY  DELLAFIELD,  advanced  pupil  of  the 
renowned  master,  Mr.  George  W.  Chadwick,  will 
instruct  a  limited  number  in  Harmony,  Counterpoint, 
Composition,  and  Piano. 

Tuition,  twenty  lessons,  $io. 

Apply  at  230  Massachusetts  Avenue,  near  Sym- 
phony Hall. 


Mr.  CARL  BARTH, 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough   Street. 


Sig.  0.  GUGLIELMO  CERICOLA, 

TEACHER    OF 

HARMONY  AND   COUNTERPOINT, 

36  Newbury  Street. 
Highest  references. 


HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 
33  Westland  Avenue        -       Boston. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte   Recitals. 

Miscellaneous   numbers  or  special  programme  of 
Russian  music. 

INSTRUCTION,  Piano  and  Composition. 
TUITIONpTwenty  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET. 


Miss  MARIE   L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 


THE  COPLEY. 


COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 

and  Ensemble, 

83  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington   Avenue,  Boston. 


Miss   MARY  A.  STOWELL 

Pianist  and  Teacher. 
THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


JOH/N  C.  MA/NHNING. 
Pianist    and     Teacher. 

studio,  22  Steinert  Hail. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Avenue. 


Miss   ROSE    STEWART. 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

246  Huntington  Avenue. 


Mr.  JUNIUS  W.  HILL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


EMIL  MAHR 

Resumes  his  private  lessons,  Violin  and 
Viola,  and  his  Ensemble  Instruction 
for  Piano  Students. 

Address,  69  Crawford  St.,  Roxbury. 

Wednesdays  and  Saturdays,  Steinert  Building. 


Miss  EDITH  E.  TORREY. 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1304-7. 


P.    ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Bovlston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


"  From  Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will   return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension.) 

Piano,  Organ,  Composition. 

Specialty:     Training;  organists   for  practical 
Church  work. 

1900  AVashington  St  ,  BOSTON. 
16  Harvard  Avenue,  ALLisTON. 


Studios  ; 


nr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


LETTY   LAUNDER, 
TEACHER  of  the  VIOLI/\, 

Trinity  Court,  175  Dartmoutli  St. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
899,  and  November,  igoi. 


rirs.  riabel  Hann  Jordan, 

Pupil  of  Silveetri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
II  Irvington  Street,  cor.  St.  Botolph  Street. 


IVIiss  LOUISE  LEIiVIER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O  .     B  I  IVl  BOIN  I 

OPERA  SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  Soloist,     fl 
86  Francis  Street,     .     .     .     Boston. 


1 


Boston  Symphony  Orchestra. 


>- 


f/ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J903-I904. 

WILHELM  GERICKE,  CONDUCTOR 


PROGRAMME 

OF  THE 

SIXTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    ji    ^    Jt    jt 


FRIDAY  AFTERNOON,  NOVEMBER  27, 

AT  2.30  O'CLOCK. 

SATURDAY   EVENING,  NOVEMBER  28, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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Established 

1823 


Established 
1823 


PIANOFORTE     MAKERS 


RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever  ^ 


R.ctail  JVarerooms^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  I903-I904. 


Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  27,  at  2.30  o'clock. 

SATURDAY  EVENING,  NOVEMBER  28,  at  8.00  o'clock. 


PROGRAMME. 


Beethoven 


Overture  to  "  Fidelio,"  Op.  72 


Bruch  .       Fantasia  on  Scottish  Airs,  for  Violin  and  Orchestra,  Op.  46 

I.     Introduction :  Grave. 

Adagio  cantabile. 
II.     Scherzo :  Allegro. 

III.  Andante  sostenuto. 

IV.  Finale  :  Allegro  guerriero. 


Dohnanyi    ........       Symphony  in  D  minor 

I.  Allegro  ma  non  troppo. 

II.  Molto  adagio. 

III.  Scherzo:   Presto. 

IV.  Intermezzo:  Andante  poco  moto. 

V.     Finale:  Introduzione,  molto  sostenuto  ;  Tema  con  variazione  e  Fuga. 
(First  time  in  the  United  States.) 


SOLOIST: 
Mr.  ALEXANDER  Z.  BIRNBAUM. 


There  ■will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  will  be  closed  dtirhtg  the  perfortnance  of 
each  number  on  the  programuie.  Those  ivho  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


City  6f  Boston,  Revised  Regrulation  of  Augrust  5,  1898.— Chapter  3,  relating 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  tliat  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest  :  J.  M.  GALVIN,  City  Clerk 
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L  P.  Hollander  &  Co. 
GLOVES 


FRESH  IMPORTATIONS  OF 


Ladies^  Evening  Gloves 

IN  GLACE  AND  SUEDE.      Extra 
Sizes  in  the  Long  Lengths  a  Specialty 


Misses^  and   Boys^   Dancing  School  Gloves 
New  Feather  Boas  and  Ruffs 

WITH  MUFFS  TO  MATCH 


Tor  €bn$tma$-mbat? 

Why  not  a   DIAMOND? 

Our  position  as  large  wholesalers  of 
Diamonds  enables  us  to  sell  them  — 
and,  indeed,  all  other  precious  stones 
—  at  prices  greatly  to  the  purchaser's 
advantage. 

RINGS,  PENDANTS,  LOCKETS,  BRACELETS,  ETC. 

Smftb,  Patterson  &  Co., 

imbolesalc  anJ)  IRetatl  Jewellers, 

52  Summer  Street,    ^    ^    ^    Boeton. 


Overture  to  "Fidelio,"  in  E  major,  Op.  72. 

LuDwiG  VAN  Beethoven. 

(Born  at  Bonn,  Deo  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 
Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("Leonore;  ou,  L'Amour  Conjugal,"  a  "historical  fact"  in  two  acts  and 
in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  Feb.  19,  1798), 
was  first  performed  at  Vienna,  Nov.  20,  1805,  with  Anna  Pauline 
IMilder,  afterward  Mrs.  Hauptmann,  as  the  heroine.  The  first  perform- 
ance in  Boston  was  on  April  i,  1857,  with  Mrs.  Johannsen,  Miss  Ber- 
kiel,  Beutler,  Neumann,  Oehlein,  and  Weinlich  as  the  chief  singers. 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No. 
2,  was  played  as  the  overture.  The  opera  was  performed  twice,  and 
then  withdrawn.  There  was  talk  of  a  performance  at  Prague  in  1807, 
and  Beethoven  wrote  for  it  a  new  overture,  in  which  he  retained  the 
theme  drawn  from  Florestan's  air,  "In  des  Lebens  Friihlingstagen," 
but  none  of  the  other  material  used  in  Nos.  2  and  3.  The  opera  was 
not  performed,  and  the  autograph  of  the  overture  disappeared.  "Fi- 
delio" \vas  revived  at  Vienna  in  1814,  and  for  this  performance  Beet- 
hoven wrote  the  "Fidelio"  overture.  We  know  from  his  diary  that 
he  "rewrote  and  bettered"  the  opera  by  work  from  March  to  May  15 
of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was 

A  NEW  SERIES  OF  NEW  AND 
ORIGINAL    CHAMBER    MUSIC 

BY  WELL-KNOWN  COMPOSERS 

Arranged  for  various  combinations  of  instruments.      Used 
in    all    the  leading    Colleges  and    Academies   in   England 

Each  Number^  Price  50  Cents. 

Fifty-four    Numbers    in  All. 

Send  for  Lists* 


Boosey  &  Company,  9  East  1 7th  St.,  New  York 
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SPECIALTIES: 

Safety  Riding 

Habits 
Tailor  Gowns 
Rich  Visiting 

Dresses 
Driving  Coats 
Theatre  Coats 
Shirt  Waist  Suits 
Dressy  "Waists 


V.  Ballard  &  Sons 

Jmportcti  Hflotiel  ^uits  antr  Coats; 


A  handsome  assortment  of  Broadcloths, 
Zibelines,  Tweeds,  etc*,  for  Gowns 


Novelties  in  Cloths,  Velvets,  and  Velours 
for  Fancy  Coats 


Cloths  from  London,  durable  as  leather,  for 
Riding  Habits 


A  beautiful  line  of  Silk,  Wool,  and  Mercer- 
ized Materials  for  Shirt  Waist  Suits 


No.  256  BOYLSTON  STREET,  BOSTON,  MASS. 


not  ready.  On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write.  "Come, 
let  us  go,"  said  Bartolini.  "No,  wait  a  while:  I  have  the  scheme  of 
my  overture,"  answered  Beethoven,  and  he  sat  until  he  had  finished 
his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They  waited  for 
him  a  long  time,  then  went  to  his  lodgings.  He  was  fast  asleep  in 
bed.  A  cup  and  wine  and  biscuits  were  near  him,  and  sheets  of  the 
overture  were  on  the  bed  and  the  floor.  The  candle  was  burnt  out. 
It  was  impossible  to  use  the  new  overture,  which  was  not  even  fin- 
ished. Schindler  said  a  Leonore  overture  was  played.  According  to 
Seyfried  the  overture  used  was  that  to  "The  Ruins  of  Athens,"  and 
his  view  is  now  accepted,  although  Treitsche  asserted  that  the  "Pro- 
metheus" overture  was  the  one  chosen.  After  Beethoven's  death  a 
score  of  an  overture  in  C  was  found  among  his  manuscripts.  It  was 
not  dated,  but  a  first  violin  part  bore  the  words  in  the  composer's 
handwriting:  "Overtura  in  C,  charakteristische  Ouverture.  Violino  I." 
This  work  was  played  at  Vienna  in  1828,  at  a  concert,  as  a  "grand 
characteristic  overture"  by  Beethoven.  It  was  identified  later,  and 
circumstances  point  to  1807  as  the  date  of  composition. 

The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
"Leonore"  No.  i,  "Fidelio."  It  may  here  be  added  that  Beethoven 
wished,  and  for  a  long  time  insisted,  that  the  title  of  his  opera  should 
be  "Leonore";  and  he  ascribed  the  earlv  failures  to  the  substitution 


^' 


Removal  Notice. 

On  and  after  December  /» 
t903,  my  business  will  be 
located  in  the 

WALKER   BUILDING, 
120  BOYLSTON  STREET, 

where  I  shall   be  pleased  to 
see  my  friends  and  customers. 


ARTHUR  P.   SCHMIDT 


New  Choral  Works. 


F.  N.  Shackley.     Song  of  Praise  .  50.75 
Coleridge    Taylor.      The    Atone- 
ment   ......  1.50 

H.  Lane  Wilson.     Flora's  Holiday 

(Cycle) 1. 00 

Liza  Lehmann.     More  Daisies       .  2.00 
Liza  Lehmann.    Songs  of  Love  and 

Spring 2.00 

Qustav  Lazarus.     The  Magic  Song,  .75 

All  music  performed  at  these  concerts 
constantly  on  hand. 

CHARLES  W.  HOHEYER  &  CO. 
165  Tremont  Street,   Boston 
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of  the  title  "Fidelio."  But  the  manager  of  the  theatre  and  friends  of 
Beethoven  insisted  with  equal  force  on  "Fidelio,"  because  the  same 
story  had  been  used  by  Gayeaux  ("Leonore,"  Opera-Comique,  Paris, 
1798)  and  Paer  ("Leonora,"  Dresden,  1805). 

It  is  said  that  "Leonore"  No.  2  was  rewritten  because  certain  pas- 
sages given  to  the  wood-wind  troubled  the  players.  Others  say  it 
was  too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well  as  in 
No.  3,  the  chief  dramatic  stroke  is  the  trumpet  signal,  which^announces 
the  arrival  of  the  Minister  of  Justice,  confounds  Pizarro,  and  saves 
Florestan  and  Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried  earn- 
estly to  restore  "Leonore"  No.  2  to  that  position.  "Leonore"  No.  3 
is  sometimes  played  between  the  acts.  "Leonore"  No.  i  is  not  often 
heard  either  in  theatre  or  in  concert-room.  Marx  wrote  much  in  favor 
of  it,  and  asserted  that  it  was  a  "musical  delineation  of  the  heroine 
of  the  story,  as  she  appears  before  the  clouds  of  misfortune  have  set- 
tHd  down  upon  her." 


MAKE  SPECXA.L  MENTION  OF  THEIR 

Private  vSale 
Imported    Models 

AT  VERY  REDUCED  PRICES 

Ladies*  Wraps  and  Gowns,  Silk  Blouses  and  Tailored  Gowns 
at  less  than  half  the  cost  of  importation 

ORDER  DEPARTMENT,  SECOND  FLOOR 

154  anD  155  Cremont  Street,  I3o0ton 
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Interior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
I  ration  of  entire  rooms^  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  ^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  ^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested.    ^ 


3obn  B.  Pray  ^  Sons  €o. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


The  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  kettledrums,  2  trombones,  and  strings. 
None  of  the  thematic  material  of  this  overture  is  in  the  opera. 
The  overture  begins  with  four  measures  of  allegro,  based  on  the 
initial  figure  of  the  first  theme  of  the  principal  movement.  A  slow 
introduction,  Adagio,  in  E  m.ajor,  2-2,  follows.  It  is  based  on  a  sigh- 
ing figure  in  wind  instruments,  and  is  interrupted  by  a  return  of  the 
opening  allegro.  There  is  another  and  longer  adagio  passage,  in  which 
wind  instruments  are  joined  soon  by  the  strings  and  later  by  the  louder 
brass  and  the  drums.  The  main  body  of  the  overture.  Allegro,  B 
major,  2-2,  opens  with  the  first  theme  announced  by  horn  and  an- 
swered by  clarinet  and  bassoon.  The  development  is  short.  The 
second  theme  is  in  B  major;  strings  answer  a  short  sigh  of  horns.  The 
free  fantasia  is  short,  and  it  is  wholly  on  the  first  theme.  The  third 
part  of  the  overture  is  regular.  There  is  a  short  return  of  the  intro- 
ductory adagio,  which  is  followed  by  a  long  coda,  Presto,  2-2  time, 
founded  on  a  working-up  of  the  first  theme. 

* 

Bouilly,  a  pompous,  foolish  fellow  they  say,  wrote   other  librettos, 

IN  TWO  WAYS. 


Ours  is  a  twofold  service :  we  are  upholstery  and  fabric  dealers ; 
after  that  (and  totally  distinct  from  it)  we  are  interior  decorators. 

In  our  Decoration  Department  we  show  the  most  exclusive  lines  of  Foreign 
and  American  wall  papers  and  wall  tapestries,  the  latest  novelties  in  fabrics 
and  curtains,  and  our  personally  selected  Rugs  and  Carpets  from  the  Orient. 

No  house  rendering  our  class  of  service  can  compete  with  us  in 
price. 

Paine  Furniture  Co. 

RUCS,   DRAPERIES,   AND    FURNITURE, 
48   CANAL  STREET,         .         .         BOSTON. 


The  Musicians 
Library 


No   lover  of  noble   music    can   possibly   do   without    these   matchless  volumes. 
In  editorship,  comprehensiveness,  engraving,  printing,    binding,  and  price,  they 
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among  them  the  book  of  Cherubini's  "Les  Deux  Journees"  ("The 
Water-carrier"),  and  the  authors  of  "Annales  Dramatiques"  (Paris, 
1809)  said  that  the  interest  of  his  plots  and  the  skill  shown  in  their 
construction  were  the  features  that  distinguished  his  work  and  brought 
extraordinary  success. 

Pierre  Gaveaux,  who  set  music  to  this  libretto,  was  a  singer  as  well 
as  composer.  Born  at  B^ziers  in  1761,  he  was  as  a  boy  a  chorister, 
and,  as  he  was  intended  for  the  priesthood,  he  learned  Latin  and  pur- 
sued other  necessary  studies.  But,  like  the  hero  in  the  elder  Dumas's 
"Olympe  de  Clfeves,"  he  left  the  church,  and  appeared  as  an  operatic 
tenor  at  Bordeaux.  In  1789  he  went  to  Paris,  and  was  the  first  tenor 
at  the  Theatre  de  Monsieur;  when  the  Feydeau  Theatre  was  opened 
in  1 79 1,  Gaveaux  sang  there  for  the  rest  of  his  singing  life.  He  com- 
posed thirty-six  or  thirty-seven  operas.  In  181 2  his  mind  was  affected, 
and  he  was  obliged  to  leave  the  stage  for  some  months.  He  returned, 
cured,  as  it  was  thought,  but  in  1 819  he  was  again  insane,  and  he  died 
in  a  madhouse  near  Paris  in  1825.  During  his  earlier  years  his  voice 
was  light,  flexible,  agreeable,  and  he  was  an  expressive  and  even  pas- 
sionate actor;  but  during  the  last  ten  years  of  his  career  his  tones 
were  nasal  and  without  resonance.  He  created  the  part  of  Florestan 
in  his  "Leonore."  The  part  of  the  heroine  was  created  by  Julie  An- 
gelique  Legrand,  known  on  the  stage  as  Mme.  Scio.  She  was  born 
at  Lille  in  1768.  An  army  officer  ran  off  with  her  and  abandoned  her, 
and  she  was  obliged  to  support  herself  at  the  age  of  eighteen  by  singing 
in  the  theatre.     At  first  her  engagements  were  in  the  provinces,  and 
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at  Montpellier  she  was  in  the  company  with  Gaveaux.  She  married 
at  Marseilles  in  1789  a  violinist,  J^tienne  Scio.  She  went  to  Paris  in 
1 791,  and  the  next  year  she  joined  the  Opera-Comique  company, 
and  soon  made  a  brilliant  reputation.  Her  voice  was  pure  and  so- 
norous, she  was  an  excellent  musician,  and  she  was  a  most  intelligent 
actress,  both  in  corned}^  and  tragedy.  Too  ambitious,  she  assumed 
certain  parts  that  were  too  high  for  her  voice,  which  soon  showed 
wear.  A  widow  in  1796,  she  made  an  unhappy  second  marriage, 
which  was  dissolved  by  mutual  consent,  and  she  died  of  consump- 
tion at  Paris  in  1807. 

Berlioz  tells  us  that  Gaveaux's  opera  was  considered  a  mediocre 
work  in  spite  of  the  talents  of  the  two  chief  singers,  and  that  the  score 
was  extremely  weak;  yet  he  praises  Gaveaux's  music  to  Rocco's  song 
about  gold  for  its  melody,  diction,  and  piquant  instrumentation. 
Gaveaux  used  trombones  sparingly,  yet  he  introduced  them  in  the 
Prisoners'  chorus.  Berlioz  also  says  that  when  "Fidelio"  was  per- 
formed at  the  Theatre  Lyrique,  Paris,  the  manager,  Carvalho,  wished 
to  introduce  as  the  characters  in  Bouilly's  situations  Ludovic  Sforza, 
Jean  Galeas,  Isabelle  d'Aragon,  and  Charles  VIII.,  and  to  have  the 
scenes  at  Milan  1495,  for  the  purpose  of  more  brilliant  costumes  and 
tableaux.  Was  this  the  revival  in  i860,  when  Carre  and  Barbier 
signed  the  libretto,  and  Pauline  Viardot  impersonated  the  heroine  ? 

Mr.  Alexander  Z.  Birnbaum  was  born  at  Warsaw  on  Feb.  26, 
1878.     He  studied   the  violin  under  Joachim  and  Ysaye.     He  made 
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his  first  appearance  in  public  at  Warsaw  when  he  was  ten  years  old. 
He  has  been  concertmaster  of  the  Musikfreunde  at  Hamburg  and  at 
the  Philharmonic  Concerts  at  Paris,  and  he  has  played  as  a  soloist  in 
Paris  and  Berlin. 


Fantasia  on  Scottish  Folk-melodies  for  Violin  and  Orchestra, 
Op.  46  .:::::::;     : .   Max  Bruch. 

(Born  at  Cologne,  Jan.  6,  1838;  now  living  at  Friedenau-Berlin.) 

The  full  title  of  this  composition  is  "Fantasia  (Introduction,  Adagio, 
Scherzo,  Andante,  Finale)  for  the  Violin,  with  Orchestra  and  Harp, 
with  the  free  use  of  Scottish  Folk-melodies."  The  fantasia  was  played 
for  the  first  time  at  Hamburg  late  in  September,  1880,  at  a  Bach  Fes- 
tival, by  Pablo  de  Sarasate,  to  whom  the  work  is  dedicated.  The 
first  performance  in  Boston  was  by  Mr.  Charles  Martin  Loeffler  at  a 
Symphony  Concert,  Nov.  24,  1888.  Mr.  Adamowski  played  it  at 
Symphony  Concerts,  Jan.  11,  1896,  Feb.  4,  1899. 

The  composer  wrote  from  Liverpool*  to  the  Signale  (Leipsic),  No.  57, 
in  October,  1880:  "Joachim  will  play  here  on  February  22,  and  he  will 
play  my  new  Scottish  Fantasia,  which,  as  I  hear,  has  been  badly  handled 
by  the  sovereign  press  of  Hamburg.  This  comedy  is  renewed  with 
each  of  my  works;  yet  it  has  not  hindered  ' Frith jof,'  'Odysseus,'  'Die 
Glocke,'  and  the  two  violin  concertos  in  making  their  way.  A  work 
which  is  introduced  by  Sarasate  and  Joachim,  a  work  by  the  same 

*  Bruch  was  appointed  conductor  of  the  Liverpool  Philharmonic  Society  in  1880,  and  made  his  home  in 
England  for  three  years. 
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man  who  has  given  the  two  concertos  to  the  violinists  of  the  world, 
cannot  be  so  wholly  bad.  We  must  allow  the  Germans  the  pleasure  of 
depreciating  at  first  and  as  much  as  possible  the  works  of  their  good 
masters :  it  has  always  been  so  and  it  will  always  be  so.  But  it  is  not 
amusing  for  the  composer." 

About  the  same  time  a  friend  of  Sarasate  wrote  from  Hamburg  the 
following  letter,  which  is  passionate,  though  the  emotion  is  curiously 
expressed:  "I  suppose  you  will  receive  an  unfavorable  account  of 
Bruch's  Fantasia,  and  I  ground  my  opinion  on  the  criticisms  which 
have  appeared  here.  I  should  like  to  state,  therefore,  that  the  public 
has  by  its  behavior  shown  it  thinks  differently.  The  first  musicians 
in  Paris,  as  Lalo  and  Saint-Saens,  are  full  of  admiration  for  the  work, 
which  has  pleased  all  who  have  heard  it.  That  Sarasate  considers 
it  good  is  a  matter  of  course,  otherwise  he  would  do  as  he  has  done  with 
five  concertos  dedicated  to  him  this  year — not  play  it.  It  ought  to 
grieve  us  very  much  that  a  work  of  one  of  our  most  eminent  masters 
should  be  run  down  off-hand  by  persons  who  have  heard  it  only  once, 
and,  as  it  has  not  been  published,*  have  had  no  opportunity  of  looking 

*The  score  was  published  in  1880. 
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into  the  score;  such  conduct  renders  the  task  of  the  executive  artist 
doubly  difificult.  Even  if  a  musician  thinks  badly  of  this  work,  he  can- 
not conscientiously  give  an  opinion  until  he  has,  as  he  ought,  rendered 
himself  acquainted  with  it.  Acting  as  they  do,  the  critics  here  strike 
us,  and  all  the  musicians  we  know,  as  being  superficial.  Pray  excuse 
me,  for  I  mean  well." 


The  fantasia  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  kettledrums,  harp,  solo  violin, 
strings;  and  bass  tuba,  bass  drum,  and  cymbals  are  used  in  the  Intro- 
duction and  the  first  movement. 

The  Introduction  opens,  Grave,  H-flat  minor,  4-4,  with  solemn  har- 
monies in  brass,  bassoons,  harp;  and  the  rhythm  is  marked  by  drum 
and  cymbals.  The  solo  violin  has  recitative-like  phrases,  accompanied 
at  first  by  sustained  harmonies  in  the  strings,  then  by  a  return  of  the 
opening  march-like  motive  in  wind  instruments.  This  preluding  leads 
to  the  next  movement. 

Adagio  cantabile,  E-flat,  3-4.     The  Adagio  opens  pianissimo  in  full 
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TO  MEET  DEMANDS  OF  SOCIAL  SEASON. 

"  Just  at  this  time,  with  the  busy  social  season  at  hand 
entailing  its  obligations,  there  is  on  the  part  of  many  folk 
a  present  need  of  many  requirements  in  the  line  of  sta- 
tionery and  all  that  pertains  thereto.  Invitations  will  soon 
form  no  small  part  of  one's  mail,  and  replies  to  these  will 
make  necessary  correct  stationery  for  that  special  purpose 
as  well  as  for  general  correspondence,  formal  or  more  per- 
sonal. Visiting  cards  also  are  an  essential  to  the  social 
season,  as  are  many  little  things  which  those  who  follow 
the  accepted  conventionalities  must  strictly  observe.  In 
the  choice  of  anything  in  the  way  of  stationery  or  for  one's 
desk,  or  for  meeting  the  requirements  of  social  life,  one 
should  seek  the  aid  of  a  firm  fully  in  touch  with  these 
important  matters  and  of  undoubted  authoritative  taste 
as  regards  the  dictates  of  good  form. 

"  The  Shepard  Norwell  Company,  Winter  Street  and 
Temple  Place,  makes  special  and  careful  study  of  all  the 
finer  points  of  etiquette  as  applied  to  stationery  and  all 
its  accessories.  While  this  house  has  the  Marcus  Ward, 
Crane,  and  other  manufacturers'  wares,  it  makes  a  specialty 
of  the  Eaton-Hurlbut  Company's  fine  grades  of  linen 
writing  paper,  made  in  Pittsfield.  This  paper  is  the  kind 
now  so  fashionable  for  polite  correspondence,  and  which, 
in  markedly  good  taste,  is  approved  by  those  whose  opin- 
ion in  such  matters  is  unquestionably  correct.  This  paper, 
by  the  pound  or  in  attractive  box  form  (the  covers  of  the 
boxes  bear  Gibson  heads  for  framing  afterwards),  is  found 
in  all  the  desirable  tints  as  well  as  in  white,  and  its  text- 
ure makes  writing  a  pleasure. 

"  Not  only  does  one  find  here  these  beautiful  papers,  en- 
velopes, etc.,  but  calendars,  dinner  and  luncheon  cards 
daintily  decorated,  all  kinds  of  leather,  silver,  brass, 
and  glass  goods  and  novelties  for  desk  furnishings  also 
are  shown,  as  are  diaries  for  next  year,  fountain  pens, 
photograph  frames  in  great  variety,  small  clocks,  and  all 
the  little  accessories  which  make  any  desk  attractive. 
Fine  engraving  of  visiting  cards,  invitations  to  all  social 
functions,  monogram  and  crest  engraving  and  stamping, 
and  such  work  forms  a  particular  care  of  this  house,  which 
does  all  this  in  the  most  approved  taste.  The  suggestions 
to  those  who  may  seek  aid  regarding  work  will  be  found 
well  worth  following  and  to  be  recognized  good  form." — 
Boston  Transcript,  November  14,  1903. 
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orchestra  with  muted  strings.  The  solo  viohn  enters  and  develops  a 
cantabile   melody. 

The  second  movement,  G  major,  3-2,  opens  with  preluding  by  the 
major  orchestra,  which  leads  from  E-flat  to  G  major.  The  solo  violin 
enters  with  a  scherzo  theme,  which  the  composer  has  characterized 
in  the  score  as  "Dance."  The  theme  is  developed  now  by  solo  instru- 
ment, now  by  orchestra  with  violin  embroidery.  A  subsidiary  theme 
of  a  brilliant  character  enters  fortissimo  as  an  orchestral  tutti,  and 
it  is  developed  by  the  solo  instrument.  Recitatives  for  the  solo  violin 
lead  to  the  next  movement. 

Andante  sostenuto,  A-flat  major,  4-4.  The  song  for  solo  violin  is 
accompanied  alternately  by  strings  and  by  wood-wind  and  horns. 
The  melody  is  sung  by  the  first  horn,  then  by  oboe,  then  by  horn  and 
'cellos,  and  at  last  by  the  flute,  while  the  solo  violin  has  passages  of 
elaborate  embroidery.  A  livelier  theme  is  developed  in  B  major  by 
the  solo  violin.  There  is  a  return  to  the  first  theme  in  A-flat  major, 
and  there  is  further  development. 

The  Finale,  Allegro  guerriero,  E-flat,  4-4,  opens  with  a  march  theme 
given  out  by  the  solo  violin  in  full  chords,  accompanied  by  the  harp 
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alone:  The  phrase  is  repeated  by  full  orchestra.  A  second  phrase 
is  treated  in  like  manner.  There  are  brilliant  developments  of  the 
theme,  and  a  modulation  to  C  major  introduces  a  more  cantabile  second 
theme.  These  two  motives  are  elaborately  developed  and  worked  out, 
at  times  by  the  solo  violin,  but  for  the  most  part  by  the  orchestra 
against  figuration  in  the  solo  instrument, 

*  * 

When  this  fantasia  was  first  played  in  various  cities  of  Great  Britain, 
there  was  much  discussion  concerning  Bruch's  use  of  Scottish  melodies. 
The  fantasia  was  occasionally  announced  as  a  "Scottish  Concerto," 
which  provoked  the  criticism  that  the  work  was  neither  a  concerto 
nor  Scottish.  "The  melodies,  'Auld  Rob  Morris,'*  'There  was  a  Lad,' 
'Who'll  buy  my  Caller  Herrin,'  'Scots  wha  hae.'f  are  hardly  recogniz- 
able," wrote  one  critic. 

Mr.  Apthorp  discussed  the  question  in  a  programme  book  of  1896  : 

*  "  Auld  Robin  Morris  "  :  "  This  ancient  comic  dialogue,  between  a  mother  and  her  daughter  on  the  sub- 
ject of  marriage,  is  marked  in  Ramsay's  Tea-table  Miscellany  with  the  letter  Q  to  denote  that  it  is  an  old 
song  with  additions.  But  the  old  ballad  contains  many  curious  and  naive  remarks  of  the  daughter,  on  the 
person  and  manners  of  Auld  Rob,  which  Ramsay  has  evidently  omitted  on  account  of  their  coarseness. 
The  ballad  therefore  is  much  curtailed,  in  fplace  of  being  enlarged.  .  .  .  'Auld  Rob  Morris'  is  one  of 
Craig's  select  Scottish  tunes,  printed  in  his  collection,  1730.  ...  In  November,  1792,  Burns  composed  excellent 
verses  to  the  old  air,  in  which  the  two  first  lines  only  are  borrowed  from  the  old  ballad."  (William  Sten- 
house's  "Illustrations  of  the  Lyric  Poetry  and  Music  of  Scotland.")  The  tune  was  published  by  William 
Thomson  in  his  Orpheus  Caledonius,  1725.  He  ascribed  it  with  six  others  to  Rizzio,  though  there  is  no 
evidence  that  the  Italian  ever  composed  a  Scot's  tune.  This  tune,  however,  is  much  earlier  than  1725,  for  it 
is  in  the  Blaikie  manuscript,  1692,  where  it  is  entitled  "Jock,  the  Laird's  Brither." 

t  The  air  to  which  Burns's  verses  are  sung  was  formerly  called  "  Hey  tuttie  taitie,"  and  it  was  supposed 
to  be  as  old  as  the  Battle  of  Bannockbum.  "It  would  be  presumptuous,"  says  John  Glen (iqoo),  '■  to  attempt 
to  confirm  the  tradition  ;  but  we  may  say  that  Ritson's  assertion  that  the  Scots  in  13 14  had  no  musical  instru- 
ments capable  of  playing  the  tune  is  assuredly  an  error.  David  II.,  son  of  the  Bruce,  had  pipers  thirty  years 
after  the  battle,  and  it  is  probable  that  his  father  also  had  them.  Whatever  the  age  of  the  melody,  its  earliest 
appearance  in  print  is  in  Oswald's  Caledonian  Pocket  Companion,  circa  1747.  It  is  also  found  in  William 
McGibben's  Third  Collection  of  Scots'  Tunes,  1755.  The  tune  is  a  common  bagpipe  air."  Bums  wrote  his 
poem  on  Aug.  i,  1793.  In  September  he  wrote  to  George  Thomson:  "I  have  shewed  the  air  [meaning 
"  Hey  now  the  Day  dawis,"  or,  as  it  is  sometimes  called,  "  Hey  tuttie  taitie  "]  to  Urbani,  who  was  highly 
pleaded  with  it,  and  begged  me  to  make  soft  verses  for  it ;  but  I  had  no  idea  of  giving  myself  any  trouble  on 
the  subject,  till  the  accidental  recollection  of  that  glorious  struggle  for  freedom,  associated  with  the  glowing 
ideas  of  some  other  struggles  of  the  same  nature,  not  quite  so  ancient,  roused  my  rhyming  mania."  Thomson 
answered,  and  praised  the  poem  :  "  They  were  all  charmed  with  it,  entreated  me  to  find  out  a  suitable  air  for 
it,  and  reprobated  the  idea  of  giving  it  a  tune  so  totally  devoid  of  interest  or  grandeur  as  '  Hey  tuttie  taitie.'  " 
Thomson  fixed  on  a  tune,  "  Lewie  Gordon,"  for  the  words,  but  this  tune  required  an  elongation  of  the  last 
line  of  each  ver»e  to  make  the  words  and  music  agree  Thomson  afterward  changed  his  mind,  and  in  a  later 
edition  of  his  collection  the  tune  "  Hey  tuttie  taitie  "  was  adapted  to  Burns's  original  words  ;  and  Thomson 
observed  that  "  the  poet  originally  intended  this  noble  strain  for  the  air  just  mentioned  ;  but  on  a  suggestion 
from  the  editor  of  this  work,  who  then  thought  '  L«wie  Gordon'  a  fitter  tune  for  the  words,  they  were  united 
together  and  published  in  the  preceding  volume.  The  editor,  however,  having  since  examined  the  air  '  Hey 
tuttie  taitie  '  with  more  particular  attention,  frankly  owns  that  he  has  changed  his  opinion,  and  that  he  thinks 
it  much  better  adapted  for  giving  energy  to  the  poetry  than  the  air  of  '  Lewie  Gordon.' "  This  air,  "  Lewie 
Gordon,"  is  not  old.  It  first  appeared  with  the  verses  of  Alexander  Geddes  in  1783,  and  it  was  probably 
borrowed  from  an  older  tune,  "  Tarry  Woo."     "  Lewie  Gordon"  has  been  used  for  a  hymn-tune. 
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"It  is  important  to  remember  one  item  in  this  title:  the  'free  use'  of 
vScotch  songs ;  forgetting  this,  one  is  Hable  to  accuse  the  composer  of 
all  sorts  of  inaccuracy.     National  Scotch  melodies  seem  to  have  had 
no  little  fascination  for  more  than  one  great  German  composer.    Beet- 
hoven published  a  whole  large   volume  of   Scotch,  Irish,  and    English 
songs,  arranged  by  himself  with  accompaniment  of  pianoforte,  violin, 
'  and  'cello;  to  be  sure,  these  arrangements  were  made  at  the  request 
of  a  publisher;   but   Beethoven  entered   into  his   task  evidently  con 
atnore,  and  his  love  for  Scotch  songs  is  well  enough  known  from  other 
testimony.     There  seems,  however,  to  have  been  something  in  many 
of  these  songs  which  he  did  not  quite  like ;  for  he  often  changed  a  phrase 
or  two  in  them.     For  instance,  his  version  of  the  melody  of  'Sad  and 
Luckless  was  the  Season'  (better  known  as  'The  Tast  Rose  of  Summer') 
differs  iri  several  points  from  the  generally  current  one,   and  in  his 
Irish  songs  he  cuts  out  a  whole  phrase  of  'St.  Patrick's  Day  in  the 
Morning.'     Max  Bruch,  too,  seems  to  have  felt  a  similar  dissatisfac- 
tion with  some  melodic    details  in   Scotch  melodies,  notwithstanding 
their  strong  general  attraction  for  him.     He  has  changed  some  phrases 
in    'The    Campbells   are  comin'    (introduced    in    his   cantata,    'Schon 
Ellen'),  and  has  treated  the  Scotch  themes  in  this  violin  fantasia  with, 
equal  freedom.     When  the  fantasia  was  first  played  in  England  by 
Sarasate,  the  composer  was  hauled  over  the  coals  by  some  critics  for 
the    liberties  he  had  taken  with  national  melodies,  and  by  others  for 
ignorantly    'getting   them   wrong.'     Probably    Bruch   knew   what   he 
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was  about  quite  as  well  as  Beethoven  did;  if  he  altered  some  of  the 
melodies,  he  did  so  because  he  saw  fit  so  to  do."* 


ENTR'ACTE 
I.ISZT  AND  WAGNER. 

BY  VERNON   BLACKBURN. 

The  position  of  Liszt  in  the  musical  world  cannot  but  be  considered 
as  curious.  Not  recognized  nearly  to  the  extent  of  his  real  merits,  he 
is  used  as  a  sort  of  convenient  stalking-horse  when  an  antagonistic 
critic  desires  to  be  angry  with  somebody,  he  knows  not  wherefore,  and 
with  certain  aspects  of  music,  he  knows  not  why.  The  task  of  proving 
the  righteousness  of  anger  on  occasions  of  this  sort  is  not,  one  may 
say  at  once,  a  very  difficult  affair.  There  are  as  many  stock  phrases 
to  be  used  of  Liszt  when  a  man  has  a  mind  to  abuse  him  as  are  to  be 
found  in  Ahn's  "First  Course  in  French"  when  it  is  desired  that  the 
young  mind  should  learn  the  daily  phrases  of  customary  life.  We 
know  them,  all  of  ais.  The  kind  of  thing  is  summed  up  deliciously 
in  Sir  F.  Burnand's  "The  lion  is  eating  the  gardener;  and  call  me  at 
four  in  the  morning." 

Stereotyped  so  are  the  phrases  that  you  encounter  concerning  the 
work  of  Liszt.  "Brilliant  and  showy,"  "shallow  and  insignificant," 
"flashy  and   cold,"    "dazzlingly  uninspired" — this  is  practically  the 

*"  The  charge  of  'getting  the  melodies  wrong'  is  not,  however,  entirely  ridiculous;  more  than  'one  in- 
stance can  be  brought  up  of  German  musicians  making  queer  mistakes  in  transcribing  foreign  melodies.  At 
Gilmore's  International  Peace  Jubilee  in  1872,  when  the  Prussian  band  played  'Yankee  Doodle'  in  response 
to  a  double  encore,  they  played  the  second  phrase  first,  and  the  first  pnrase  second,  at  every  recurrence  of 
thetune.— W.  F.  A." 
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stock-in-trade  when  the  conventional  criticism  on  Liszt,  as  he  is  re- 
garded here  and  there  somewhat  thoughtlessly,  has  to  be  uttered,  as 
recently  it  was  uttered  in  a  weekly  contemporary.  It  is  difficult  to 
tilt  against  a  melodramatic  tradition — for  in  all  wrong  traditions  there 
is  a  world  of  melodrama ;  but  that  need  not  prevent  one  from  attempt- 
ing to  disentangle  the  melodramatic  Liszt  from  the  man  as  he  really 
was  in  his  purpose  and  in  his  ambition,  no  less  than  in  his  achievement. 
With  the  details  of  Liszt's  career  it  is  not  necessary  to  deal  here; 
rather  let  us  concern  ourselves  with  the  very  real  influence  which  he 
wielded  in  the  serious  interests  of  music,  and  with  the  fruits  of  that  in- 
fluence as  it  has  spread  even  to  contemporary  writers.  To  begin  with, 
Wagner's  musical  debt  to  Liszt  was  enormous.  Wagner  possessed  one 
of  those  wonderful  minds  that,  combining  the  critical  faculty  with  enor- 
mous creative  genius,  could  detect  in  the  smallest  musical  surprise  the 
basis  of  a  new  and  independent  structure.  Many  such  surprises  did 
he  find  in  Liszt.  You  can  trace  over  and  over  again  in  Liszt's  works 
germs  that  were  afterwards  to  be  put  to  great  and  magnificent  purpose 
by  Wagner.  That  was  surely  no  pose  on  Wagner's  part  which  voiced 
an  admiration  for  Liszt's  work,  in  spite  of  that  enthusiasm  at  times 
seeming  excessive;  yet  that  he  had  such  an  admiration  there  are  his 
written  words  to  show ;  and  Wagner  was  not  one  who,  for  any  earthly 
motive,  was  accustomed,  in  the  matter  of  his  art,  to  say  the  thing  that 
was  not.  Musically,  there  is  no  doubt  in  the  world  that  Liszt  did,  on 
the  creative  side  of  art,  very  materially  influence  Wagner;  and  that 
is  surely  some  reason  why  one  should  not  take  it   for    granted    that 


It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove. 


326 


Liszt  as  a  composer  was  utterly  impossible,  poor  in  inspiration,  and 
thin  in  musical  idea. 

Incidentally,  through  the  direct  line  of  Wagner,  Liszt  made  his  influ- 
ence felt  upon  the  whole  world  of  modern  music.  Let  it  be  granted 
that  in  his  magnificent  efforts  to  encourage  a  new  order  of  things  his 
personal  contribution  to  that  which  was  to  be  is  at  times  inchoate,  at 
times  diffuse  and  violent;  there  still,  however,  remains  a  large  resid- 
uary element  in  his  compositions  which,  if  not  of  the  purest  gold,  is 
of  the  finest  silver.  Let  us  grant,  too,  that  there  was  something  of 
the  virtuoso  so  ingrained  in  him  that  he  could  not  shake  it  off,  even 
in  the  hour  of  composition.  The  whole  trend  of  his  life  leaned  towards 
the  side  of  virtuosity;  nothing  could  have  been  more  natural,  therefore. 
The  fact  remains,  however,  that  the  virtuoso  was  not  necessarily  too 
much  for  the  writer,  in  the  long  run ;  and  we  have  but  small  sympathy 
with  the  wholesale  condemnation  which  scornfully  dismisses  to  the 
rag-bag  the  work  of  one  who  was  so  powerful  an  influence  in  directing 
the  stream  of  destiny  in  the  progress  of  musical  thought. 

It  appears  to  be  the  destiny  of  Liszt,  then,  in  some  respects  to  share 
the  fate  of  all  the  "forerunners."  They  prepare  the  way;  they  look 
ahead;  they  call  to  the  great  artists  to  follow  them;  and  because  the 
great  artists  hear  the  call  these  come  into  a  prepared  kingdom.  In 
regard  to  Liszt,  however,  we  have  qualified  the  thought  with  the  words, 
"in  some  respects."  For,  as  a  matter  of  fact,  the  actual  body  of  work 
which  he  has  left  behind  him  by  no  means  deserves,  apart  from  its 
immediate  effect  on  the  art  of  the  future,  to  come  under  the  ban  of 
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cheap  curses  and  contemptuous  cursoriness  of  allusion.  It  possesses 
at  times  singular  qualities  that  make  for  endurance;  and,  though  it 
would  be  absurd  to  extol  it  with  unreasonable  superlatives,  it  is  equally 
absurd  to  condemn  it  with  wholesale  dismissal. 


Symphony  in  D  minor Ernst  von  Dohnanyi. 

(Born  at  Pressburg,  Hungary,  on  July  27,  1877;  now  living  at  Vienna.) 
This  symphony  was  performed  for  the  first  time  at  Budapest  on  Jan. 
7,  1903.  It  was  performed  soon  after  at  a  concert  of  the  Vienna  Con- 
cert Society,  and  in  October,  1903,  by  the  Royal  Orchestra,  Berlin, 
under  Weingartner.  It  is  in  five  movements,  and  it  is  scored  for  these 
instruments:  piccolo,  3  flutes  (one  interchangeable  with  a  second  pic- 
colo), 2  oboes,  English  horn,  3  clarinets  (one  interchangeable  with 
bass  clarinet),  3  bassoons,  double-bassoon,  6  horns,  3  trumpets,  3  trom- 
bones, bass  tuba  (in  the  second  movement  a  double-bass  tuba),  a  set  of 
4  kettledrums,  cymbals,  big  drum,  triangle,  glockenspiel,  harp  (two 
when  possible),  strings  "(in  plenty, — about  16  first  violins,  16  second 
violins,  12  violas,  10  'cellos,  10  double-basses)." 

The  symphony  opens  Allegro  ma  non  troppo,  D  minor,  2-2.  After 
two  measures  of  introduction  a  theme  is  announced  by  horn  and  trum- 
pet with  answer  in  violins.  Theme  and  answer  are  repeated.  After 
development  the  expressive  song  theme,  B  major,  3-2,  is  given  to  violas. 
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accompanied  by  bassoons,  'cellos,  and  double-basses.  It  is  then  sung 
by  clarinet.  Fresh  thematic  material  is  then  introduced  in  a  section 
which  opens  with  bassoons  in  octaves.  After  a  crescendo  and  climax 
there  is  a  return  to  the  song  theme,  which  is  now  given  in  another 
tonality  to  the  oboe,  and  is  then  sung  more  passionately  by  violins  and 
wood-wind  instruments.  There  is  much  use  of  the  subordinate  themes. 
There  is  most  elaborate  development,  and  after  a  long  pedal-point 
on  A  the  chief  theme,  in  D  minor,  is  thundered  out  (///).  There  is 
a  return  to  the  song  theme  (strings),  now  forte  and  in  combination  with 
other  thematic  material.  The  coda  begins  poco  meno  allegro ;  the  pace 
is  gradually  quickened  to  the  original  tempo;  and  after  the  momen- 
tary appearance  of  the  chief  theme  the  movement  ends  pianissimo, 
with  strings  (pizz.),  harp,  and  at  last  drums,  in  a  descending  figure, 
against  sustaining  horns. 

The  second  movement,  Molto  adagio,  A  minor,  3-4,  is  of  a  rhapsodi- 
cal character  after  the  Hungarian  fashion.  A  melody  is  sung  first  by 
the  English  horn  against  strings  (pizz.)  and  with  constant  rhythmical 
changes  between  3-4  and  2-4.  The  violins  have  a  more  sustained  and 
flowing  theme  in  A  major.  Wind  instruments  introduce  fresh 
and  strongly  rhythmed  material,  which  is  elaborated  in  minor  and 
major.  The  music  becomes  more  and  more  rhapsodic,  with  brilliant 
passages  for  solo  instruments.     There  is  a  recapitulation  of  themes, 
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201  Clarendon  Street,  opposite  Trinity  Church. 
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PIANO  talks/' 

FIRST— As  to  the  Angelus. 

The  Angelus  piano-player  is  really  a  wonderful  instrument. 

Think  of  a  piece  of  mechanism  so  admirably  constructed  that  it  plays 
upon  the  piano  all  the  most  difficult  selections  known  to  the  musical  world 
with  absolute  fidelity  and  with  a  perfect  duplication  of  the  human  touch. 

It  seems  incredible,  yet  it  is  a  fact. 

Possibly  your  piano  is  now  only  played  upon  by  childish  fingers  or  by 
some  one  who  can  "manage  "  nothing  but  very  simple  music. 

All  this  is  well,  but  it  need  not  prevent  you  from  enjoying  the  works 
of  the  great  masters. 

For  them,  use  the  Angelus,  and  thus  get  in  touch  with  all  that  is  most 
elevating  in  music. 

We  rent  the  Angelus  and  a  piano  in  combination,  or  each  separately. 

In  our  Angelus  department  we  also  have  a  few  good  second-hand  in- 
struments for  sale  very  low  indeed. 


SECOND  — As  to  Second-hand  Pianos. 

We  have  frequent  calls  for  pianos  that  have  been  used  a  little,  by 
those  who  do  not  feel  like  sparing  the  money  for  a  new  instrument  and 
who  are  disposed  to  rely  upon  our  assurances  regarding  the  condition  of 
our  second-hand  instruments. 

We  have  second-hand  uprights  as  low  as  $90,  and  we  offer  second- 
hand Fischers  and  Chickerings  at  $145  and  upwards. 

(The  aboye  in  black  cases.) 

We  Hkewise  display  some  admirable  bargains  in  little-used  square 
pianos. 

The  remnant  of  our  supply  of  organs,  formerly  in  the  Oliver  Ditson 
stock,  we  have  marked  at  from  $10  to  ^50,  to  close  them  out. 

Bargains  ?     Yes. 


C.  C.  HARVEY  &  CO.,  '''  ^"^y'^^""  ^'- 
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and  at  last  the  English  horn  sings  a  phrase,  now  embroidered,  of  its 
first  melody. 

The  third  movement  is  a  scherzo,  F  major,  Presto,  3-4,  which  is 
built  on  a  short,  heavy,  ascending  figure,  announced  at  first  by  bas- 
soons, double-bassoon,  'cellos,  double-basses.  A  short  episode  follows 
tranquillo,  5-4,  with  a  flowing  melody  for  first  violins.  The  trio  is  in 
D-flat,  6-4,  based  on  a  long  pedal.  It  is  at  first  for  wind  instruments  and 
drums.     The  coda  is  a  poco  piu  presto,  2-4  and  then  3-4. 

The  fourth  movement  is  an  Intermezzo  in  B  major  for  viola  sola, 
accompanied  by  oboes,  English  horn,  bassoons,  double-bassoon,  and 
strings.  The  chief  theme  is  reminiscent  of  a  melody  in  the  preced- 
ing adagio,  and  there  are  hints  at  themes  in  the  first  movement. 

Finale.  The  movement  begins  in  D  minor,  molto  sostenuto,  4-4. 
There  are  reminiscences  of  what  has  gone  before.  The  theme  which 
is  to  be  varied  is  in  D  minor,  2-2,  allegro  non  troppo  (strings).  The 
variations  are  at  first  in  strict  style.     The  theme  then  appears  in  'cellos 


Dominion  Line 


Fastest  Twin  Screw  Steamers 

BOSTON 
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]VEJ-W       SERVICES 
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D^O   I   WIN  LIVERPOOL        OtKVIUt.        Cymric,  December  24 
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and  double-basses,  with  figuration  in  wind  instruments.  Brilliant 
variations  for  wind  instruments  with  contrasting  strings  lead  to  a 
tranquillo,  D  major,  2-4,  with  a  flowing  variation  for  violas  accom- 
panied by  strings  and  a  few  wind  instruments.  In  this  section  tlie 
theme  is  given  alternately  to  other  instruments.  Other  variations 
follow.  The  fugue  subject,  D  minor,  4-4,  is  announced  by  horns.  The 
fugue  is  worked  out  elaborately  and  at  great  length,  with  a  free  use 
of  preceding  material.     The  triumphant  ending  is  in  the  major. 
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Dohnanyi's  father  is  a  professor  of  mathematics  and  physics  at 
the  Pressburg  Gymnasium,  and  he  is  said  to  be  an  excellent  'cellist. 
The  boy,  before  he  was  three  years  old,  showed  unmistakable  musical 
instincts,  but  his  father  waited  until  he  was  six,  and  then  began  to 
teach  him  the  piano.  The  boy  also  studied  the  violin,  and  at  a  later 
period  played  the  viola  in  quartets  and  in  the  orchestra.  "His 
earliest  attempts  at  composition  date  from  his  seventh  year.  He 
chose  for  his  Christmas  present  a  sheet  of  manuscript  music 
paper,  and  in  the  early  morning  the  child  began  to  write  down 
notes  indiscriminately  on  the  paper.  The  mere  writing  of  music  gave 
him  the  greatest  pleasure.  Later  on  little  compositions  were  evolved. 
The  first  that  he  remembers  were  seven  pieces  for  violin  and  piano-, 
forte,  quite  original.  When  his  father  laughingly  played  them  with 
him,  the  little  composer  was  quite  indignant  at  such  levit)'.  Several 
smaller  pianoforte  pieces  followed  in  the  Lied  form.  All  these  com- 
positions were  strictly  correct  in  both  harmony  and  form,  although  he 


OLD  VIOLINS.    I  Miss  GAFFNEY, 

384  Boylston  Street. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Removing  and  preventing  wrinkles,  and 
improving  the  complexion  by  restoring 
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Made  in  France,  for  reducing  corpulency  by 
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Mr.  Oliver  offers  his 
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bows,  Italian  strings,  silver  G's,  leather  cases, 

etc. 

F.   A.   OLIVER, 

25  Winter  Street, 

Violin  Maker  and  Repairer,  and  Dealer  in 
High-grade  Old  Instruments. 

Violins  used  in  the  Symphony  Orchestra. 
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had  not  received  any  theoretical  instruction  whatever."  But  let  us 
leave  the  passionate  biographer. 

Dohnanyi's  father  taught  him  for  two  years,  and  then  Ernst  studied 
until  his  sixteenth  year  the  pianoforte  with  Forstner,  the  organist  of 
the  Pressburg  Cathedral.  There  was  no  intention  at  the  time  of  mak- 
ing the  youth  a  professional  musician,  yet  he  had  played  chamber 
music  publicly  at  a  concert  in  Pressburg  when  he  was  nine  years  old. 

Ernst  wrote  his  first  chamber  music  about  1888-89, — two  violon- 
cello sonatas,  two  string  quartets,  two  pianoforte  sonatas.  "At  the  age 
of  thirteen  he,  for  the  first  time,  played  Brahms  (the  G  minor  Quartet) 
in  public.  He  was  immensely  inspired  by  the  music,  and  his  early 
love  for  Schumann  grew  colder.  He  became  an  ardent  admirer  of 
Brahms,  and  under  his  spell  he  composed  a  pianoforte  quartet  and  later 
on  a  string  sextet.  The  quartet  was  publicly  performed  in  Vienna 
in  March,  1894,  by  the  Duesburg  Quartet,  with  great  success.  Another 
string  quartet  was  composed  in  five  days !" 

In  the  spring  of  1894  it  was  determined  that  Dohnanyi  should  make 
music  his  profession,  and  that  he  enter  the  University  and  study  phi- 
losophy while  he  was  pursuing  his  musical  studies.     He  entered  the 
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Royal  Hungarian  Academy  of  Music  at  Budapest  in  September,  1894. 
and  remained  there  until  June,  1897.  He  also  entered  the  University, 
but  left  it  after  a  few  months.  His  teachers  at  Budapest  were  Hans 
Koessler  *  for  composition  and  Stefan  Thoman  for  the  pianoforte.  In 
1895  Dohnanyi  produced  his  Pianoforte  Quintet  in  C  minor  (Op.  i), 
which  was  played  at  Budapest,  at  Vienna,  and  at  London  (Nov.  16, 
1898).  "Koessler,  who  was  an  intimate  friend  of  Brahms,  had  often 
spoken  to  the  latter  about  young  Dohnanyi  and  his  remarkable  quintet. 
Brahms  expressed  a  wish  to  know  the  work,  and,  as  Ernst  Dohnanyi 
was  then  unable  to  go  himself  to  Ischl,  he  (Brahms)  begged  the  com- 
poser to  send  him  the  score,  and  the  work  was  played  through  to  the 
older  qomposer  by  Nikisch,  who  happened  to  be  there  at  the  time, 
and  the  Kneisel  Quartet.  At  Brahms's  express  wish  the  quintet  was 
played  at  the  Tonkiinstlerverein,  Vienna,  again  with  success." 

Dohnanyi  continued  to  compose.  A  symphony  in  F  was  produced. 
' '  In  1 896  the  year  of  the  Hungarian  Millennium,  the  '  King  of  Hungary ' 
offered  prizes  for  works  by  native  composers.  The  Liszt  Verein  in 
Budapest   arranged   the   competition,    and    Dohnanyi   competed   with 

♦Koessler,  born  Jan.  i,  1853,  at  Waldeck,  studied  witli  Rheinberger  at  Munich.  After  engagements  at 
Dresden  and  Cologne,  he  went  to  Budapest,  and  in  1883  he  took  charge  of  the  class  in  composition  at  the 
Landesmusikakademie.  His  "  Symphonic  Variations  "  in  memory  of  Brahms  were  played  at  a  Symphony 
Concert  in  Boston,  March  15,  1902. 

A.B.@AS  E 


BEAUTY,  TONE,  DURABILITY,  all  attained  in  this  celebrated       i 
piano.     Universally  recognized  as  a  guarantee  of  supreme  excellence. 
We  have  a  fine  selection  of  the  above  pianos  both  for  sale   and   to 
rent.      Call  or  write  for  oor  bargain  list  of  little  used  short  Grands. 


120  and  122  Boylston  Street, 


Boston,  Mass. 
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More  than  Words  can  tell. 
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his  symphony,  an  overture  entitled  'Zrinyi,'  and  the  string  sextet 
in  B-flat  of  his  Pressburg  days,  but  rewritten  for  the  occasion.  Both 
the  symphony  and  overture  took  prizes,  while  the  sextet  was  honor- 
ably mentioned,  and  the  two  prize  works  were  afterwards  performed 
at  Budapest."  He  also  wrote  pianoforte  pieces, — Scherzo  in  C-sharp 
minor  (1897),  Capriccio  in  B  minor  (1897),  Pianoforte  Variations 
and  Fugue  on  a  Theme  by  "E.  G.,"  a  pupil  of  his,  a  Psalm  in  eight  parts, 
and  some  four-hand  waltzes. 

In  July,  1897,  Dohndnyi  went  to  study  the  pianoforte  with  d' Albert 
for  two  months.  He  then  went  to  Berlin,  and  gave  recitals  on  Octo- 
ber 1  and  7.  He  played  afterward  at  Dresden,  Vienna,  Budapest, 
and  other  towns.  He  made  his  first  appearance  in  London  at  a  Richter 
Concert,  Oct,  24,  1898.  His  first  appearance  in  the  United  States 
was  at  a  concert  of  the  Boston  Symphony  Orchestra  at  Cambridge 
(Mass.),  March  15,  1900,  when  he  played  Beethoven's  Concerto  in  G 
major.  His  first  appearance  in  Boston  was  at  a  Symphony  Concert, 
March  17,  1900,  when  he  played  the  same  concerto.  He  gave  recitals 
at  Boston  Music  Hall,  March  31  and  April  7,  1900,  and  at  the  latter 
concert  he  played  his  own  Intermezzo  in  F  major  and  Capriccio  in 
B  minor.  He  played  at  a  Kneisel  Quartet  concert  April  2,  1900,  when 
his  pianoforte  quintet  was  produced.  He  visited  this  country  again 
in  1900,  and  played  his  own  Concerto  in  E  minor  (Op.  5)  at  a  Symphony 
Concert,  November  3.  He  gave  recitals  in  Steinert  Hall  on  Novem- 
ber 27  and  December  i  of  that  year,  and  at  the  former  concert  he 
played  his  own  Variations  and  Fugue  on  a  Theme  by  "E.  G." 

Besides  the  compositions  mentioned,  Dohnanyi  has  written  a  piano- 
forte concerto  in  E  minor,  a  string  quartet  (Op.  7),  three  intermezzi, 
a  gavotte,  a  transcription  of  Delibes's  "Naila"  waltz,  two  cradle  songs. 
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Seventh  Rehearsal  and  G^ncert* 


FRIDAY  AFTERNOON,  DECEMBER  4,  at  2,30  o'clock. 


SATURDAY  EVENING,  DECEMBER  5,  at  8.00  o'clock. 


PROGRAMME. 


Brahms 


Academic  Overture 


Mozart       ......     Aria  from  "  La  Clemenza  di  Tito  " 


Tschaikowski       .      "  Le  Voyvode,"  Ballade  Symphonique  pour  Orchestre 

(  First  time.) 


A,  Thomas 


Scena  and  Aria  from  "  Hamlet  " 


Berlioz 


Symphony,  **  Harold  in  Italy  " 


SOLOIST : 
MADAME  MELBA 
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STE>iN^B>ieT  HA^r^r^ 


FIRST    PIANOFORTE  RECITAL 

RICHARD   PLATT 

Tuesday  Evening,  December  Eighth,  at  8.15 


Program 


1.  Sonate,  Op.  28     .  .       .       Beethoven 

2.  Variations  Serieuses  .  Mendelssoha 

3.  a.  Three  Fantasien  from  Op.  116    I   „    . 

b.  Rhapsody,  B  minor  (  erahms 

4.  o.  Nocturne Grieg 

b.  Mazurka Poldim 


c.  Etude  ("  Au  Ruisseau")  .        .     Schuett 

d.  Prelude  .Rachmaninoff 
5.  a.  Nocturne,  Op.  27,  No.  2  ) 

6.  Valse,  Op.  42  [         .      Chopin 

c.  Scherzo,  Op.  31  ; 


Steinway  piano  used.      Reserved  seats,  $0.75,  SI. 00,  $1.-50.    Tickets  are  now  on  sale  at  the  hall 

RECITAL  of  ORIGINAL  j 

MONOLOGUES  • 

BEATRICE  HERFORD 

STEINERT     I  SATURDAY   afternoon 

HALL  I  NOVEMBER  28,  at  3 

TICKETS   FOR  SALE  AT  THE  HALL 

PIANOFORTE    RECITAL  _ 

BY 1 

HEINRICH  QEBHARD 

Thursday  Afternoon,  December  Third,  at  3 

Program 

Ballade.     Op.  ii8,  No.  3        ......         .  Brahms 

First  Movement  from  Sonata.     Op.  90    .         .         .         .         ,  Beethoven 

Scherzo.     C-sharp  minor         .......  Chopin 

"  Les  Paons  " CM.  Loeffler 

(Transcribed  for  Piano) 
Pavane  ) 

Andante  (No.  VIII.)  from  "  Pieces  Breves  "      [■      •         •         •         •  Faure 
Valse  Caprice  No.  3  )  j 


H.  Gebhard 


Intermezzo  | 

fitude  Fantastique    j      ••••••         • 

"  Rastlose  Liebe  "........     Schubert-Liszt 

Rhapsodic  No.  8     ........         .  Liszt 


Reserved  seats,  $0.75,  $1.00,  $1.50.    Tickets  arc  now  on  sale  at  the  hall 


Note. —  Tickets  for  entertainments  in  STEINERT  HALL  may  be  ordered  by  telephone  (O.xford  1330)  or 
by  mail.    All  such  orders  will  receive  prompt  and  proper  attention. 
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MRS.  FANNIE 

BLOOMFIELD  ZEISLER 

PIA.NOFORTE    RECITA-L 

STEINERT  HALL,  Tuesday  Afternoon,  "December  1,  at  3  o'clock 


Toccata  and  Fugue  for  Orean,  D  minor  .  Bach 

Transonbeil  for  Piano  by  Tausig 
Sonata,  Op.  10,  No.  2        .        .        .      Beethoven 
Berceuse,  Op.  57  (by  request) 
Etude,  Op.  25,  No.  3 
Impromi)tu,  Op.  36  (by  request) 
Valse,  Op.  64,  No.  l 


PROQRA.M 

Andante  spianato  and  Polonaise,  Op.  22,  Chopin 

Suite,  Op.  50 Moszkowski 

Liebeswalzer  (No.  6  from  "  Spring," 

Chopin  Op.  57) Moszkowski 

Chopin       "Si  oiseau  j'etais  "  (Etude,  Op.  2, 

Chopin  No.  6) Henselt 

Chopin       Bourree  Fantasque       ....  Chabrier 


Reserved  seats,  $1.00  and  $1.80.    Tickets  are  on  sale  at  the  hall.  The  Stbinway  Piano 

Mr.  FRANCIS  ROGERS 

Tt^itli    ]VIr.    A^RTHUR    HYDE    at    the    Piano 

Wednesday  Afternoon,  December  2,  at  3  o^cIock 

Program 


Vittoria Carissimi  (1650) 

Lasciatemi  morire    .  Monteverde  (1608) 

Adelaide  )  Beethoven 

Wonne  der  Wehmuth  ( 

Verlass"  mich  nicht  .  .'      .     Franz 

Ein  .lungling  liebt  eia  Madchen  J 

Ich  hab'  im  Traum  geweinet       >       Schumann 

Fruhlingsnacht  ) 

Iramer  leiser  wird  mein  Schlumnier,      Brahms 

Invocation  to  Sleep  .       .        .     Tschaikowsky 

The  Steinway  Piano 


Gesang  Weylas Hugo  Wolf 

Morgen R.  Strauss 

Prometheus Schubert 


Message  d'Amour      ....         Holmes 

La  Lettre Aubert 

Prospice Sidney  Homer 

A  Broken  Song    )      .       ,       .        Bruno  Huhn 
Song  of  Glennan  ) 

Turn  ye  to  me Old  Scotch 

June     ....  Mrs.  H.  H.  A.  Beach 


SECOND  PIANOFORTE  RECITAL  by 

HAROLD  BALER 

Saturday  Afternoon,  December  5,  at  three 

Program 

TOCCATA  in  D  major    .  .       Bach       a.  FANTASIA Chopin 

(Fantasia  and  Fugue)  '^ 

THEME  AND  VARIATIONS  .      Faure  b    ROMANCE  in  D  minor      .        .     Schumann 

BOURREE   F.\NTASQUE    .  Chabrier 

PRELUDE,  FUGUE,  AND  VARIA-  c    ETUDE  in  D-flat         ....        Liszt 
TION            ....       Cesar  Franck 

For  Pianoforte  and  Haimomum  j    FTT^nP'  in  O  minor  MoRzkowski 

(With  the  assistance  of  Mr.  WALL.\CE  GOODRICH)  «•  t-lLDJi  in  Ir  minor    .        .  jnoszKowsKi 

Reserved  seats,  $0.75,  $1.00,  SI. 50  Tickets  are  now  on  sale  at  the  hall 


Note. —  Tickets  for  entertainments  in  .STEINERT  HALL  may  be  ordered  by  telephone  (Oxford  1330)  or 
by  mail.     All  such  orders  will  receive  prompt  and  proper  attention. 
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OH  lOK  E  Rl  NG    HALL 


EVERYMAN 


FOUR    WEEKS 


Commencing     December    :28 


PARTICULARS  AT  THE  HALL 


FOR  RENT. 

CHICKERING  HALL  may  be  engaged 
for  CHAMBER  CONCERTS,  LECTURES, 
SONG  and  PIANO  RECITALS. 

TIME  NOW  FILLING  FOR  1903-1904. 


Apply  at  the  Hall  Office.    Telephone,  1670  Back  Bay. 
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rAELTE/\  PIA/NOFORTE  SCHOOL. 

CARL   FAELTEN,  Director. 

DECEflBER    PLAYING    TEST. 

Public  recitals  will  be  given  in  Faelten  Hall  as 
follows:  December  7,  9,  lo,  ii,  12,  14,  16,  17,  18, 
19,  21,  and  23,  at  8  p.m.;  also  December  12  and 
19  at  3  P.M. 

Complimentary  tickets  at  the  office  of  the  School, 
30  Huntington  Avenue. 
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Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


MRS.  ALICE  MILLIARD,  Concert  Pianiste, 

—  AND  — 

HERBERT  BEETON  MILLIARD, 

Diploma-graduate  of  the  Royal  Conservatory, 

Having  just  returned  to  America  after  seven  years'  study  in  Leipzig,  under  Profes- 
sors Weidenbach,  Papperishy,  Schreck,  and  Carl  Reinecke,  will  receive  pupils  of  Piano 
and  all  branches  of  Theory  and  Composition  at  their 

STUDIO,  No.  221  HUNTINGTON  CHAMBERS. 

SPECIAL  ATTENTION  paid  to  training  the  ear,  and  thorough  instruction  given 
in  the  form  and  history  of  music.  Engagements  for  Concerts,  Ensemble  Playing,  and 
"At  Homes  "  responded  to,  and  all  particulars  given  at  above  address. 

Miss  GLADYS   PERKINS  FOGG,  Soprano 

Assisted  by  Mr.  WILHELM  HEINRICH,  Tenor 
and  Mr.  MILO  E.  BENEDICT,  Pianist 

Announces  a  Christmas  Concert  at  Potter  Hall,  177  Huntington  Ave., 

THURSDAY  EVENING,  DECEMBER  17,  at  8.15 

The  program  will  include  the  Christmas  Cycle  of  Cornelius,  by  Mr. 
Heinrich,  selections  from  Meyerbeer,  Brahms,  Dresel,  Grieg,  and  Chami- 
nade,  by  Miss  Fogg,  and  Handel  and  Schumann  numbers,  by  Mr.  Benedict. 

Tickets,  $L50,  at  Hefricfc*s  and  at  the  hall. 
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The  Arbos  Quartet 

Mr.  ARBOS,  First  Violin 
Mr.  ROTH,  Second  Violin 
Mr.  FERIR,  Viola 
Mr.  KRASSELT,  Violoncello 


SIX  CONCERTS  of  CHAMBER  MUSIC 

In  the  new  and  magnificent  JORDAN  HALL 

(New  En|:land  Gjnservatory  of  Music  Building, 
Huntington  Avenue  and   Gainsborough  Street) 

MONDAY  EVENINGS,   December  2Manuary 

25,  February  8,  March  7,  March  28  m 

Assisted  by  Mr.  WHITING,  Mr.  BUSONI,  and  other  eminent 
soloists,  to  be  announced 


SECOND   CONCERT,  Monday  evening,  December  2\ 

Tickets  at  Symphony  Hall 

— — - 

WILHELM    HEINRICH,  Teacher  of  singing 


I 


CONCERT,  ORATORIO,  CHURCH 
ENGAGEMENTS  MADE 


Permanent  Address,  J  49a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  J35  Carnegie  Hall,  NEW  YORK 

Summer  School,  47  Sedan  Strasse.  DRESDEN,  GERMANY 

Mrs.  JARLEY^S  WAX  WORK  SHOW 

MISS  MARY  SELDEN  McCOBB 

CHICKERING  HALL,  TUESDAY  EVENING,  DECEMBER  8 

Last  year's  great    success,    under    the    same   management, 
with  new  and  original  characters. 

Tickets,  $i.oo,  at  Old  Corner  Bookstore,  27  Bromfield  St. 
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In    commemoration    of  the  one  hundredth  anniversary  of  the 
birth  of  BERLIOZ 


The  Cecilia  Society 

Mr.  B.  J.  LANG,  Conductor 

ANNOUNCES    A    GaLA    PERFORMANCE    OF 

LA  DAMNATION  DE  FAUST 

at  SYMPHONY  HALL  on 

Wednesday  Evening,  December  2,   1903,    at    8.00,    with    the 
following  extraordinary  cast 


Marguerite 

MADAME  MELBA 

Faust      .        .         . 

Mr.  Van  Hoose 

Mephistopheles 

•       Mr.  Gilibert 

Brander 

Mr.  Merrill 

The  MALE   CHORUS  and  ORCHESTRA    being   greatly 
enlarged  for  this  occasion 

TICKETS,  with  RESERVED    SEATS,  $1.50,  $2,  $3, 
and  I4,  according  to  location,  now  on  sale. 
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FOR  STUDENTS,  AMATEURS 
AND   PROFESSIONALS 


The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Riipert  Hughes 

A  concise,  W?-:pensive  and  con-plete 
dictionary  of  biography  and  ternrs  with 
pronunciation  and  harmony  chaits, 
containing  the  stories  of  the  operas, 
and  many  contributed  articles  by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00:  postpaid,  96.44 


McCLURE.  PHILLIPS  &  COMPANY 

<*    141  E.  25TH  Street,  New  York 


First  Aid  in 
the  Home 

POND'S 
EXTRACT 

For  Sore  Throat 


Sold  only  in  sealed  bottles,  with  buff 
wrappers 


The 
Star    ^hirt 

Tl\e  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programme 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  $1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R.  COHEE, 
Symphony  Hal',  Boston. 


There  will  be  a  Concert  in  aid  of  THE  MASSA- 
CHUSETTS INFANT  ASYLUM,  given  by  the 
ADAMOWSKI  TRIO  and  Mr.  JOHN  COD- 
MAN,  on  Thursday,  December  third,  at  three 
o'clock,  at  Jordan  Hall,  Huntington  Avenue.  ^  %* 

Tickets,  at  $2  each,  may  be  obtained  from  Herrick%  Gjpley  Square. 
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>Br  Black  Dress 
Goods 


3v7 


Rolled  on  the  varnished  board  with 
the  name 


stamped  on  the  selvedge 

Are  right  in  every  particular.  They  are 
made  of  the  finest  Australian  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

^he  manufacturers   name   c^/^v^g^^^^  v^ 
is  on.  the  selvedge  of  all 
Black  Dress  Goods. 


Lemaire    Opera  2^nd  Field   Glasses 

(BLANK'S     PATENT) 

are  the  only  glasses  permitting  the  free  use  oi  Loin  hands  in  handling  the 
pro^Zkm  or  other  2»rticle,  besides  combining  the  quickest  focusiniT  attachment 
ever  produced,  2knd  the  certainty  of  not  droppini?  the  glasses.  They  may 
be  obtained  from  a.11  Jewellers,  Opticians  and   Department   Stores-  • 

Ha.mmel,  Ri£rla.nder  &  Co.,    35.  Maiden  Lane,  New  York 

Sole  Agents. 
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STEINERT  HALL  Tuesday  Evening,  December  1,  at  8 

Vocal  Recital  by  Pupils  of 
FRANK  E.  MORSE 


PROGRAMME 

Part-song,  Night Rheinberger 

Chorus 

Why  do  the  Nations  (Messiah) Handel 

Mr.  Anthony  Carlson 

Mon  Petit  Cceur  soupire Unknown 

Die  Nacht Richard  Strauss 

Charmant  Papillon  (1710) Andre  Campra 

Miss  Gertrude  Newman 

Pilgrim's  Song Tschaikowsky 

Mr.  Frederick  Hastings 

Romanza,  Cavalleria  Rusticana Mascagni 

Miss  Margaret  Wither 

Onaway,  awake,  Beloved  (Hiawatha's  Wedding  Feast)  ,         .  Coleridge  Taylor 

Mr.  Robert  Martin 

Gretchen  am  Spinnrade Schubert 

Miss  Clara  A.  Noyes 

Du  bist  wie  eine  Blume Schumann 

Der  Doppelgaenger Schubert 

Widmung Schumann 

Mr.  Anthony  Carlson 

Canzonetta,  Margetta       . Meyer-Helmund 

Miss  Edith  Frost  _ 

Fair  Ellen Max  Bruch 

Miss  Wither,  Mr.  Hastings,  and  Chorus 

Tickets  on  application  to  Mr.  Morse  at  Steinert  Hall 
JORDAN   HALL  (New  England  Conservatory  of  Music) 

Three  Concerts  by  the  Adamowski  Quartet  and  the 
Adamowski  Trio 

First  Concert  by  the  Adamowski  Quartet 

T.  Adamowski,  First  Violin  Max  Zach,  Viola 

A.  Moldauer,  Second  Violin  J.  Adamowski,  'Cello 

Tuesday  Evenm§f,  December  22,  at  8 
PROGRAnnE 

SUCK Quartet  in  B  major,  Op.  II 

(First  time) 

GLAZOUNOW Two  Movements  from  Suite  for  Quartet 

SCHUBERT  . Quartet  in  A  minor 

Further  details  later 
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For  men  who  shave  or  get  shaved  ^^ 


l^'^PRWMS  bleeding" 

PRICE  25CENT5. 


^    D50l.tLY   B»      ^ 

I,         VV.I.BEST  CO..  i 

KP    NEWYCRK.N.Y.U.SA-    'C' 


WHETHER  [you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  It  is  not 
a  soap.  It  is  not  a  lather.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


FACIALLAVE  can  be  obtained  at  cither  of  our  two  stores^ 
39  Trcmont  Street  and  Copley  Square. 

T.  METCALR  CO. 


POTTER  HALL 

Third  Concert,  Tuesday,  December  J,  at  8. 
THE 

Kneisel   Quartet 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola 

J.  THEODOROWICZ,  Second  Violin        ALWIN  SCHROEDER,  Violoncello 

PROGRAMME      ^ 
Haydn         .         .         .  (^u        *        •      Quartet  in  G  minor 

Brahms,     Trio  for  Piano,  Violin,  and  Violoncello,  in  B  major 

Tschaikowsky Quartet  in  F  major 

Assisting  Artist,  Mr,  ARTHUR  WHITING 


The  Piano  is  a  Mason  &  Hamlin 


Tickets  now  on  sale  at  the  Box  Office,  Potter  Hall,  J  77  Huntington 

Avenue 


BOSTON  SYMPHONY  HALL 

Handel  and  Haydn  Society 

Eighty-eighth  Season 
EMIL  MOLLENHAUER,  Conductor         H,  G.  TUCKER,  Organist 

A  fall  orchestra 


Sunday,  December  20,  1903,  7.30  P.M. 

The  Messiah 

Soprano,  Miss  GENEVIEVE  CLARK  WILSON 
Alto,  Mrs.  GLESCA  NICHOLS 

Tenor,  Mr.  GEORGE  HAMLIN 

Bass,  Mr.  ALBERT  BORROFF 

Friday,  December  25,   1903,  7.30  P.M. 

The  Messiah 

Soprano,  Miss  SHANNA  GUMMING 

Alto,  Mrs.  BERTHA  GUSHING  CHILD 

Tenor,  Mr.  HOLMES  COWPER 

Bass,  Mr.  GEORGE  R.  CLARK 

Sunday,  February  7,  1904,  7.30  P.M. 

Paradise  Lost 

(Th.  Dubois) 
Soprano,  Miss  ANITA  RIO 

Alto,  Mme.  LOUISE  HOMER 

Tenor,  Mr.  GEORGE  HAMLIN 

Baritone,  SiG.  EMILIO  de  GOGORZA 

Bass,  Mr.  JOHN  S.  CODMAN 

Easter  Sunday,  April  3,  1904. 

Hora  Novissima 

Soprano,  Mrs.  KILESKI-BRADBUR Y 

Alto  (to  be  announced) 

Tenor,  Mr.  GLENN  HALL 

Bass  (to  be  announced) 


On  Thursday,  Friday,  and  Saturday,  December  3,  4,  and  5,  after  8.30  a.m.,  our  season  ticket- 
holders  of  last  year  can  i)rocure  their  former  seats  at  .Symphony  Hall. 

During  the  week  bejiinning  Monday,  Deceiiil)er  7,  after  8.30  .\.m. ,  the  sale  of  season  tickets 
■will  be  open  to  the  public.  The  season  tickets  inchide  the  choice  of  one  performance  of  the 
Messiah,  and  carry  the  right  of  renewal  for  another  8easr)n  to  the  same  stats. 

The  price  of  season  tickets  for  four  concerts  will  be  .Sr>,  $4.50,  and  .'?3  according  to  location. 
Sale  at  Symphony  Hall.    Telephone,  Back  Bay  1492. 

The  sale  of  single  tickets  for  the  Mkssiah  concerts,  $2,  Sl.PO,  and  ?1,  will  open  Monday 
December  14,  at  8.30  a.m.,  at  Symphony  Hall,  and  also  at  Schirmer's  Music  Store,  26  West  Street 
(telephone,  Oxford.783;. 

WILLIAM  F.  BRADBURY,  Secretary 
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'Uhe  Longy  Club 

FOURTH  SEASON,  1903-1904 

Messrs.  A.  Maquarrf.  and  A.  Brooke,  Flutes 
Messrs.  G.  Longy  and  C.  Lenom,  Oboes 
Messrs.  P.  Metzger  and  A.  Vanini,  Clarinets 
Messrs.  A.  Debuchy  and  J.  Helleberg,  Bassoons 
Messrs.  A.  HackeBarth  and  F.  Hein,  Horns 
and  H.  Gebhard,  Piano 


Three  Concerts  of  Chamber  Music  for  Wind  Instruments  in 
Potter  Hall,  New  Century  Building,  J  77  Huntington  Avenue, 
Monday  Evenings^   November    30^  January  25,    March  7 

AT  8  O'CLOCK 


The  following  is  a  list  of  the  works  to  be  performed  for  the  first  time  at  these  concerts 

Haydn.     Octet 

For  Two  Oboes,  Two  Clarinets,  Two  Horns,  Two  Bassoons 

Beethoven.      Rondino  in  E-flat  major 

For  Two  Oboes,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 

Wagner.      Prelude  to  the  third  act,  "  Tristan  and  Isolde  " 

For  English  Horn  Solo  and  Small  Orchestra 

LoEFFLER.      Ballade  Carnavalesque 

For  Flute,  Oboe,  Saxophone,  Bassoon,  and  Piano 

Reinecke.     Sonate  ("  Undine  ") 

For  Flute  and  Piano 

Lachner.     Octet,  Op.  156 

For  Flute,  Oboe,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 

Herzogenberg.     Trio,  Op.  61 

For  Oboe,  Horn,  and  Piano 

E.   Lacroix.     Sextuor 

For  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano 

C.   QuEF.     Suite,  Op.  4 

For  Flute,  Oboe,  Clarinet,  Horn,  Bassoon,  and  Piano 

Gounod.     Petite  Symphonie 

For  Flute,  Two  Oboes,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 


Subscription  Tickets  with  Reserved  Seats  for  the  Series,  ^4.00,  on  sale  at  the  Box  Office, 
Symphony  Hall,  Monday,  November  23,  at  8.30  a.m.  j    SAUERQUELL,  Manager 

Programme  for  the  First  Concert 

1.  CHARLES  QUEF Suite,  Op.  4 

2.  REINECKE Sonata,  **  Undine/' for  Flute  and  Piano 

Mr.  Maquarre  and  Mr.  Gebhard 

3.  MOZART Serenade,  No.  n,  in  E-flat  major.  Op.  375 
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Miss  EDITH  E.  TORREY,  Soprmo^-i 
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Announces  a  Concert  of  Modern  Songs  at  Jordan  Hall,  Huntington 
Avenue  and  Gainsborough  Street,  Tuesday  evening,  December  eighth, 
at  eight  o'clock,  assisted  by  Miss  Frieda  Strasser,  Violinist,  Mr.  Ellis 
Clark  Hammann,  Accompanist.  ^  Tickets,  at  $1.50  and  $t,  may 
be  obtained  of  Miss  Torrey,  J  64  Huntington  Avenue  (telephone.  Back 
Bay  J 364-7);  at  the  Hall;  at  Herrick's, Copley  Square;  and  at  Thomp- 
son's, J  3  "West  Street.  J-  Students'  tickets  at  half  rates. 


nUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 

Hiss  HARRIET  S.  WHITTIER,     ^''^tL^^Tl..... 


Exponent  of  the  method  of  the  late  Charles  R.  Adams 
Portsmouth,  New  Hampshire,  Hondays. 


Miss  GERTRUDE  EDMAHDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Teacher  of  the  Art  of  Singing, 
Mr,  CBARLES  B.  SFLVEHS,    ^one  Production,  Repertoire. 

162Boylston  Street,  Boston,  Mass. 

Telephone,  K«l  Oxford. 


Mrs.  ANNE  GILBRETH  CROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE   BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


iss  ANNA  MILIER  WOOD, 

HEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  L^URA  eAWKIHS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


Mrs.  J,  E,  TIPPETT, 


VOCAL  INSTRUCTION, 

Coaching^,   Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  Back  T5ay  1578-6. 


A.  E.  PRESCOTT, 

153  TREMONT  STREET. 


"  Je  certifie  que  Mr.  A.  E.  Prhscott  depuis  quatre 
ans  a  pass^  I'ete  avec  moi.  Je  lui  ai  donn^  des  letoui 
pendant  ce  temps  d'une  fa^on  trfes  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  legons. 
Cela  I'a  mis  en  mesure  de  connaitre  k  fond  ma  m^tnode. 
Je  peux  done  recommander  raon  el^ve,  Mr.A.E.  Prhs- 
cott. Cast  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
diff^rents  r^gistres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aoflt,  iqoi.  G.  SBRIGLIA. 


Mrs.  E.  HUMPHREY  ALLEN, 


SOPRA/\0  SOLOIST  and 
TEACHER. 

523  NEWBURY    STREET. 


Miss  JESSIE  DAVIS, 


PIANIST. 


CONCERTS  and    RECITALS. 
...LESSONS... 

studio,  915  Boylston  Street. 


MATHILDE  RUEDIGER, 

PIANIST  AND  TEACHER. 


The  new  HcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,  Hotel  Kf.mpton.  At  home  Fridays, 
4  to  6  P.M.  Will  resume  lessons  on  her  return  from 
Europe,  November  30. 


STEPHEN  TOWNSEHD, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N. 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Sig.  A.  CARBON  E, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production,"  by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  6DSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestm) . 


Teacher  Of  Yiolin,  Theory ,  aBd  Cofflposition 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 
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SIGNOR  G.  ORSiNI, 


BAKON  SCHMEDES, 

Member  of  the  lioston  Symphony 
Orchestra. 


VOICE  PLACING     3^^ 

and  the  art  of 

SINGING. 

372   Bo>  Iston   Street,   Boston,  flass. 


SOLO  VIOLINIST  and 
TEACHER. 

Pupil  of  Vsaye 

Address,     Steinert    Hal!,    Boston. 


Miss  HARRIET  A,  SHAW, 


HARPIST, 


19  Exc.er  Street,  corner  Common- 
wealth Avenue. 

Telephcn°,   117  Back  Bay. 


PIANOFORTE 

'.  Benjamin  L,  Ititlpley,     harmony  "lessons. 


153  Treniont  Street,  Boston. 


Mrs,  HALL  McALLlSTER, 


TEACHER  OF   SINGING. 

31  Pierce  Building,   =  Copley  Square. 

Tuesday  and  Friday  mornings. 


ANNA  JANSEN, 


PIANIST  and  TEACHER. 

PIPIL    OF 

Mme.  R.\ppoLDi,  Dresden;  Harold  Bauer,  Paris. 
86  CHARLES  STREET. 


CLARENCE  B.  SHIRLEY, 

TENOR    SOLOIST    and   TEACHER. 

CONCERT  AND  OR.\TORIO. 

Studio,  Huntington  Chambers,   Boston. 


SPECIAL  ANNOUNCEHENT 

HENRY  DELLAFIELD,  advanced  pupil  of  the 
renowned  master,  Mr.  George  W.  Chadwick,  will 
instruct  a  limited  number  in  Harmony,  Counterpoint, 
Composition,  and  Piano. 

Tuition,  twenty  lessons,  ?io. 

Apply  at  230  Massachusetts  Avenue,  near  Sym- 
phony Hall. 


Mr.  CARL  BARTH, 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough   Street. 


Sig.  D.  GUGLIELMO  GERIGOLA, 

TEACHER    OF 

HARMONY  AND  COINTERPOIM, 

36  Newbury  Street. 
Highest  references. 


HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue       -       Boston. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte   Recitals. 

Miscellaneous   numbers   or  special  programme  of 
Russian  music. 

INSTRUCTION,  Piano  and  Composition. 
TUITION|Twentv  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET. 
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Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINQINQ, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 


THE  COPLEY, 


COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

5olo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher. 

THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


JOH/N  C.  MA/MNING, 
Pianist    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Avenue. 


Miss    ROSE    STEWART. 

Pupil  of  nARCHE5l. 

VOCAL    INSTRUCTION. 

246  Huntington  Avenue. 


Mr.  JUNIUS  W.  HILL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


KATHERINE  RUTH  HEYMAN, 

STEINWAV  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  1901. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1364-7. 


r.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington     Avenue. 


"  From  Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will  return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension.) 

Piano,  Organ,  Composition. 

Specialty :     Training  organists   for  practical 
Church  work. 

_.     ,.         (  1900  Washington  St  ,  BOSTON. 
Studios  .  I  jg  Harvard  Avenue,  ALLSTON. 


nr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


rirs.  riabel  flann  Jordan, 

Pupil  of  SilTestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

1 1  Irvington  Street,  cor.  St.  Botolph  Street. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.     BIM  BOINI. 

OPERA  SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  Soloist. 
86  Francis  Street,     .    .    .    Boston. 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

SEVENTH 
REHEARSAL  AND  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY   PHILIP  HALE    jIt    ^    ^    ^ 


FRIDAY  AFTERNOON,  DECEMBER  4, 

AT   2.30  O'CLOCK. 


SATURDAY   EVENING,  DECEMBER  5, 

AT  8.00  O'CLOCK. 


Published  by  C.  A,  ELLIS,  Manager. 
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Established 
1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  evt-^ 


Retail  lFa?^eroo^nSy  791  Tremont  Street 
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The  management  regrets  to  announce 
that  Madame  Melba  is  unable  to  sing 
this  week,  owing  to  a  slight  cold. 
To  avoid  disappointing  the  Symphony 
audiences,  Madame  Melba  will  post- 
pone her  departure  for  Europe,  and 
will  positively  sing  in  later  concerts. 


fl 


TWENTY-THIRD  SEASON,  J903-I904. 


5^ 


:,/ 


Seventh  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  DECEMBER  4,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  5,  at  8.00  o'clock. 


PROGRAMME. 

Brahms      .......        Academic  Overture,  Op.  8o 

Mozart       .         .         .  Aria,  "  Parte,  parte,"  from  "  La  Clemenza  di  Tito  " 

(Clarinet  obbligato  by  Mr.  Victor  Lebailly.) 

Tschaikowsky      "  The  Voyvode,"  Orchestral  Ballad,  Op.  78  (posthumous) 

(First  time  at  these  concerts.) 

Ambroise  Thomas  .         .         .  Ophelia's  Mad  Scene  from  "  Hamlet  " 


Berlioz    .  .  "  Harold  in  Italy,"  Symphony  in  Four  Movements  with 

Viola  Sole,  Op.  16 

(Viola  Solo  by  Mr.  A.  Ferir.) 

I.     Harold  in  the  Mountains:  Scenes  of  Melancholy,  Happiness,  and  Joy: 
Adagio. 
Allegro. 
n.     March  of  Pilgrims  singing  their  Evening  Hymn  :  Allegretto. 

III.  Serenade  of  a  Mountaineer  of  the  Abruzzi  to  his  Mistress  : 

Allegro  assai. 
Allegretto. 

IV.  Orgy  of  Brigands :  Recollections  of  the  preceding  scenes: 

Allegro  frenetico. 


SOLOIST: 
Mme.  MELBA. 


There  will  be  a"n  intermission  of  ten  minutes  before  the  symphony. 


There  will  be  no  public  rehearsal  and  concert  next  week. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  tvish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  6e- 
tween  the  number s. 

City  of  Boston,  Kevlped  Regrulatlon  of  Auprust  5,  1808.— Chapter  3,  relating 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  pei-f ornianre  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obitruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 


HANDKERCHIEFS  forchmstmas 

Whipped  Edge  Handkerchiefs,  in  White,  Pink,  Blue,  Lavender,  and  Black,  with 

Initiak  .........  35c. 

Fancy  Embroidered  Handkerchiefs  .  .  .  .  .  $J  to  $2.75 

Initial  Handkerchiefs         ......  From  25c.  to  $1.00 

Splendid  Values  in  Handkerchiefs  .  .  .  .  From  50c.  to  $1.00 

Real  Lace  Handkerchiefs,  -with  Embroidery,  no  duplicates         .  .    $6.00  to  $25.00 

Unlaundered  French  Handkerchiefs,  with  Initials  and  Embroidery  in  new 

designs $3.00  to  $30.00 


Glove  Handkerchiefs  .  .  . 

Tape  Bordered  Handkerchiefs 

Mourning  Handkercliiefs.  many  new  designs 


CHILDREN'S  HANDKERCHIEFS 

Colored  Embroidered,  in  Fine  Linen       ..... 
Initial  Handkerchiefs,  in  Boxes,  put  up  separately  .  . 

All  orders  for  Embroidering  Initials  should  be  placed  early. 


25c.  to  $1.50 
75c.  to  $2  50 
35c.  to  $5.00 


35c. 
35c. 


Foi  Cliilstmas-ldliat? 


We  suggest 


BOWLS,    VASES,   PITCHERS, 
DECANTERS,    TRAYS,     ETC. 


Bronzes 


EXQUISITE  AND  VARIED  DESIGNS. 

Bric-a-brac 

WIDE  VARIETY  OF  CHOICE  ODD  PIECES. 

Smitb,  Patterson  $  go., 

Wholesale  and  Retail  jewellers, 
51  Summer  Street Boston 


Academic  Overture.  Op.  8o        Johannes  Br,\hms. 

(Born  at  Hamburg,  May  7,  i»33  ;  died  at  Vienna,  April  3,  1897.) 
Brahms  wrote  two  overtures  in  1880. — the  "Academic"  and  the 
"Tragic."  They  come  between  the  symphony  in  D  major  and  that  in  F 
major  in  the  Hst  of  his  orchestral  works.  The  "Tragic"  overture  b(  ars 
the  later  opus  number,  but  it  was  written  before  the  "Academic," — as 
Reimann  says,  "The  satyr- play  followed  the  tragedy."  The  "Aca- 
demic" was  first  played  at  Breslau,  Jan.  4,  1881.  The  university  of 
that  town  had  given  him  the  degree  of  Doctor  of  Philosophy  (March 
II,  1879).*  and  this  overture  was  the  expression  of  his  thanks.  The 
Rector  and  Senate  and  members  of  the  Philosophical  Faculty  sat  in 
the  front  seats  at  the  performance,  and  the  composer  conducted 
his  work,  which  may  be  described  as  a  skilfully  made  pot-pourri  or 
fantasia  on  Students'-songs.  Brahms  was  not  a  university  man,  but 
he  had  known  with  Joachim  the  joyous  life  of  students  at  Gottingen, — 
at  the  university  made  famous  by  Canning's  poem : — 

Whene'er  with  haggard  eyes  I  view 
^         This  dungeon  that  I'm  rotting  in, 
I  think  of  those  companions  true 
Who  studied  with  me  at  the  U — 
— niversity  of  Gottingen — 
niversity  of  Gottingen  ; 

the  tmiversity  satirized  so  bitterly  by  Heine. 

The  first  of  the  Student-songs  to  be  introduced  is  Binzer's  "Wir 
hatten  gebauet  ein  stattliches  Haus"  f:  "We  had  built  a  stately  house, 
and  trusted  in  God  therein  through  bad  weather,  storm,  and  horror." 
The  first  measures  kre  given  out  by  the  trumpets  with  a  peculiarly 
stately  effect.     The  melody  of   "Der  Landesvater "  t  is  given  to  the 

*  "  Q.  D.  B.  v.  Summis  auspiciis  Serenissimi  ac  potentissimi  principis  Guilelmi  Imperatoris  Augusti 
Germanici  Regis  Borussicae.  etc  eiusque  auctoritate  regia  Universitatis  Liiterarum  Vratislavieusis  Rectore 
Magnifico  Ottone  Spiegelberg  Viro  Illustrissimo  Joanni  Brahms  Holsato  ariis  musicae  severioris  in  Gerttia- 
wia  «»?:<; /rjWz)V  ex  decreto  ordinis  philosophorum  promoter  leeitime  conslitutus  Petrus  Josephus  Elvenich 
Ordinis  Philosophorum  h  a.  Decanus  philosophiae  doctoris  nomen  iura  et  privilegia  honoris  causa  contulit 
collataque  publico  hoc  diplomate  declaravit  die  XI  mensis  Martii  A.  MDCCCLXXIX.     (L.  S.)" 

t  "  Wir  hatten  gebauet."  The  verses  of  A.  Binzer,  to  an  old  tune,  were  sung  for  the  first  time  at  Jena, 
Nov.  jq,  181Q,  on  the  occasion  of  the  dissolution  of  the  BurscIutiscJtaft,  the  German  students'  association 
founded  in  1815  for  patriotic  purposes. 

t "  Der  Landesvater  "  is  a  student  song  of  the  eighteenth  century.     It  was  published  about  1750. 
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ifi  for  TEACHING  PURPOSES 


BUNNING,  HERBERT 

Caprice  Valse 
Nocturne    . 
Tendresse   > 
Marionette  ) 

CLUTSAH, GEORGE 

Papillons  Bleus  . 
Sous  les  fitoiles 
L'Enjoleuse 
Chant  du  Berger 
Dans  les  Buis     . 
Menuet-Caprice  . 


^0.75 
•75 

•75 


•75 
•75 
•75 
•75 

•75 
•75 


ERNEST,  QUSTAV 

Novellette  . 

A  Capriccio 

Valse  Impromptu 
FRANCKE,  GUSTAV 

Pastourelle  (Air  de  Ballet), 
LONQO,  A. 

Suite  Romantica 

1,  Preludio     . 

2,  Intermezzo 

3,  Presto  Agitato   . 
nOSZKOWSKI,  M. 

Improvisation,  Op.  70,  No.  2 


$0.60 
.60 
.60 

•75 


•50 
•50 
•50 

.60 


BOOSEY  &  COMPANY.  9  East  17th  St..  New  York 


SPECIALTIES: 
Safety  Riding 

Habits 
Tailor  Gowns 
Rich  Visiting 

Dresses 
Driving  Coats 
Theatre  Coats 
Shirt  "Waist  Suits 
Dressy  Waists 


V.  Ballard  &  Sons 


A  handsome  assortment  of  Broadcloths, 
Zibelines,  Tweeds,  etc.,  for  Gowns 


Novelties  in  Cloths,  Velvets,  and  Velours 
for  Fancy  Coats 


Cloths  from  London,  durable  as  leather,  for 
Riding  Habits 


A  beautiful  line  of  Silk,  Wool,  and  Mercer- 
ized Materials  for  Shirt  Waist  Suits 


No.  256  BOVLSTON  STREET,  BOSTON,  MASS. 
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second  violins.  And  then  for  the  first  time  is  there  any  dehberate 
attempt  to  portray  the  jolHty  of  university  life.  The  "Fuchslied"* 
(Freshman  song),  "Was  kommt  dort  von  der  Hoh',''  is  introduced 
suddenly  by  two  bassoons  accompanied  by  'celli  and  violas  pizzicati. 
There  are  hearers  undoubtedly  who  remember  the  singing  of  this  song 
in  Longfellow's  "Hyperion";  how  the  Freshman  entered  the  Kneipe, 
and  was  asked  with  ironical  courtesy  concerning  the  health  of  the 
leathery  Herr  Papa  who  reads  in  Cicero.  Similar  impertinent  ques- 
tions were  asked  concerning  the  "Frau  Mama"  and  the  "Mamsell 
Soeur";  and  then  the  struggle  of  the  Freshman  with  the  first  pipe  of 
tobacco  was  described  in  song.  "Gaudeamus  igitur,  "t  the  melody 
that  is  familiar  to  students  of  all  lands,  serves  as  the  finale. 

The  overture  is  scored  for  piccolo,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  double-bassoon,  4  horns,  3  trumpets,  3  trombones,  bass 
tuba,  a  set  of  3  kettledrums,  bass  drum,  cymbals,  triangle,  strings. 

The  overture  was  played  for  the  first  time  in  Boston  by  Theodore 
Thomas's  orchestra,  Oct.  14,  1881.  It  has  been  played  at  Symphony 
Concerts.  Xov.  18,  1882,  Jan.  21,  1888,  March  9,  1889,  Nov.' 4,  1893, 
Oct.  16,  1897,  Dec.  23,  1898,  Feb.  9,  1901,  Oct.  19,  1902. 

Mme.  Melba  (born  Helen  Porter  Mitchell)  was  born  at  Melbourne, 
Australia,  in  1865,$  the  daughter  of  David  Mitchell,  a  contractor,  who 
built  the  Melbourne  Town  Hall  and  the  Exhibition  buildings.  She 
sang  in  the  choir  of  St.  Francis's  Roman  Catholic  Church,  Melbourne, 
and  appeared  at  the  lyielbourne  Liedertafel  concerts  in  1884.  It  is 
said  that  her  voice  attracted  the  attention  of  Pietro  Cecchi,  §  who  urged 

*  "  Was  kommt  dort "  is  a  student  song  as  old  as  the  beginning  of  the  eighteenth  century. 

t  There  are  many  singular  legends  concerning  the  origin  of  "  Gaudeamus  igitur,"  but  there  seems  to  be  no 
authentic  appearance  of  the  song  as  it  is  now  known,  before  the  beginning  of  the  eighteenth  century,  when 
the  song  was  popular  at  Jena  and  Leipsic. 

tThe  date  iSjci  is  given  in  Brown  and  Stratton's  "  British  Musical  Biography"  (1897)  and  in  Riemann's 
Musik-Lexikon  (1899). 

§  Pietro  Cecchi,  who  was  largely  responsible  for  Mme.  Melba's  vocal  training,  died  at  Melbourne,  April 
4,  1897.  A  native  of  Rome,  he  was  architect  to  Pope  Pius  IX.,  but  he  was  obliged  for  political  reasons  to 
leave  the  papal  territory,  and  he  turned  singer.  He  sang  in  Italy  (La  Scala,  Milan,  Nov.  12,  1861,  as 
Arturo  in  "  I  Puritani'"),  at  London,  and  in  the  United  States.  He  lived  at  Melbourne  for  about  twenty-five 
years. 


New  Songs 


BY 


H.    CLOUGH-LEIGHTER 


Op. 


27.     Three  Love  Songs. 
No.  I.     Desire 
No.  2.     Beloved 
No.  3.     Resignation 

Op.  28.     Three  April  Lyrics. 

No.  I.     April  Blossoms    . 

No.  2.     Silver  Rain 

No.  3.     Th"  Awak'ning  !    . 


ARTHUR  P.  SCHMIDT 


.50 

•50 
.50 


•  so 
.50 
•30 


BOSTON,  LEIPZIQ, 

120  Boylston  Street. 


NEW  YORK, 

136  Fifth  Avenue. 


MUSICAL    WORKS  for 

Christmas  Gifts 

LEHMANN.    How  to  Sing      .        .        .  $1.50 

ELSON.    Shakespeare  in  Music            .  1.60 

MASON.    From  Grieg  to  Brahms  .  1.60 

ENNIS     Music  in  Art      ....  1.60 

HUGHES.    Love  Affairs  of  Great  Mu- 
sicians.   Two  volumes,  each    . 


ELSON.    Woman's  Work  in  Music 

All  music  performed  at  these  concerts 
constantly  on  hand. 


1.60 
1.60 


CHARLES  W.  HOHEYER  &  CO. 
165  Tremont  Street,   Boston 


her  to  adopt  a  professional  career.  Her  first  appearance  in  Europe 
was  at  Leonard  Emil  Bach's  concert,  at  Prince's  Hall,  London,  June 
I,  1886.  She  studied  with  Marchesi,  and  made  her  first  appearance 
in  Paris  in  concert,  March  21,  1887.  Her  first  appearance  in  opera 
was  at  the  Monnaie,  Brussels,  as  Gilda  in  "Rigoletto,"  Oct.  12,  1887. 
Her  first  appearance  in  London  was  at  Covent  Garden  on  May  24, 
1888,  as  Lucia;  at  the  Opera,  Paris,  on  May  8,  1889,  as  Ophelia.  Since 
then  she  has  been  famous  in  European  cities,  in  Australia,  and  in  the 
United  States.  She  married  in  1882  Charles  N.  F.  Armstrong,  of 
Queensland.  The  marriage  was  followed  some  years  afterward  by 
divorce.  Her  first  appearance  in  the  United  States  was  at  New  York 
as  Lucia,  Dec.  4.  1893. 

Mme.  Melba  made  her  first  appearance  in  Boston  as  a  member  of  the 
Abbey,  vSchoeffel,  and  Grau  Company  at  Mechanics'  Building,  March  i, 
1894,  as  Juliet.  In  1898  she  visited  this  city  as  a  member  of  the  com- 
pany managed  by  Messrs.  Damrosch  and  Ellis;  in  1899,  as  the  star  of 
Mr.  Charles  A.  EUis's  company;  and  in  1901,  with  Mr.  Grau's  company. 
Her  strictly  operatic  appearances  in  Boston  have  been  as  follows : — 

Juliet  in  Gounod's  opera:  March  i,  1894,  March  8,  1895,  Feb.  24, 
1896,  March  3,  1898,  Feb.  7,  1899,  April  8,  1901. 

Lucia:  March  3,  1894,  Feb.  20,  1896:  mad  scene  from  "Lucia"  with 
"La  Bohbme, "  April  6,  1901. 

Semiramide:  March  8,  1894. 

Marguerite:  March  10,  1894,  Feb.  17,  29,  1896,  Feb.  21,  March  7, 
1898,  Jan.  23,  Feb.  4,  1899,  April  10,  1901. 

Marguerite  de  Valois  in  "The  Huguenots":  Feb.  25.  1895,  Feb.  19, 
1896,  April  13,  1 90 1. 

%.  ^.  flattery  C^nx^jang 

MAKE  SPEQAL  MENTION  OF  THEIR 

Private  vSale 
Imported    Models 

AT  VERY  REDUCED  PRICES 

Ladies'  Wraps  and  Gowns,  Silk  Blouses  and  Tailored  Gowns 
at  less  than  half  the  cost  of  importation 

ORDER  .DEPARTMENT,  SECOND  FLOOR 

154  ant)  155  Cremont  street,  li3oj2Jtou 
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Interior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  cither  for  a  part 
or  all  of  the  decorations.  ^^  ^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  ^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested.     ^ 


3obn  B,  Pray  ^  Sons  €o, 

PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


Gilda:  March  2,  1895. 

Manon  in  Massenet's  opera:  Feb.  26,  1896. 

Rosina:  Feb.  24,  March  5,  1898,  Jan.  28,  Feb.  10,  1899. 

Violetta:  Feb.  26,  March  9,  1898,  Feb.  2,  1899. 

Mimi:  Jan.  25,  31,  1899,  April  6,  1901. 

* 

*  * 

Boston  Symphony  Orchestra  concerts: 

Feb.  2,  1895,  Handel's  "Sweet  Bird";  Ophelia's  Mad  Scene. 

Feb.  I,  1896,  Elisabeth's  Greeting,  from  "Tannhauser";  Bell  Song 
from  "Lakm^."  • 

Nov.  7,  1896,  "L'  Amerb,"  from  Mozart's  "II  Re  Pastore";  Sevillana 
from  Massenet's  "Don  Cesar  de  Bazan." 

Jan.  26,  1901,  recitative,  "Solitudini  Amiche,"  and  aria,  "Zeffiretti 
Ivtisinghiera,"  from  Mozart's  "Idomeneo";  Handel's  "Sweet  Bird." 

* 

*  * 

Popular  matinee  of  Boston  Symphony  Orchestra,  Jan.  29,  1895,  aria 
of  Queen  of  Navarre  from  "The  Huguenots";  Mad  Scene  from  "Lucia"; 
Arditi's  "Se  saran  Rose." 

* 

*  * 

Miscellaneous  concerts:  Operatic  concert,  Mechanics'  Hall,  March  4, 
1894,  Handel's  "Sweet  Bird,"  Arditi's  "Se  saran  Rose."  Concert  at 
Music  Hall  by  the  Melba  Company  (Abbey,  Schoeffel,  and  Grau),  Nov. 
10,  1894,  Arditi's  "Se  saran  Rose,"  second  act  of  "Semiramide"  with 
Scalchi;  Dec.  4,  1894,  Music  Hall,  Handel's  "Sweet  Bird,"  Verdi's 
"Ah!  fors'  e  lui,"  Prayer  from  "Tannhauser,"  Trio  from  "Faust" 
with  Mauguiere  and  Plangon.  Melba  Company  (Mr.  Ellis)  in  Music 
Hall,  Nov.  7,   1895,  Verdi's  "Ah!  fors'  e  lui";   "Se  saran  Rose";  the 

IN  TWO  WAYS. 


Ours  is  a  twofold  service :  we  are  upholstery  and  fabric  dealers ; 
after  that  (and  totally  distinct  from  it)  we  are  interior  decorators. 

In  our  Decoration  Department  we  show  the  most  exclusive  lines  of  Foreign 
and  American  wall  papers  and  wall  tapestries,  the  latest  novelties  in  fabrics 
and  curtains,  and  our  personally  selected  Rugs  and  Carpets  from  the  Orient. 

No  house  rendering  our  class  of  service  can  compete  with  us  in 
price. 

Paine  Furniture  Co. 

RUGS,   DRAPERIES,   AND    FURNITURE, 
48   CANAL   STREET,         .         .         BOSTON. 


Intervals,  Chords,  and 
Ear  Training 

By  Jean  Parkman  Brown 

NOTHING  is  more  valuable  to  the  musician,  be  he  composer, 
teacher,  or  executant,  than  some  degree  of  "inner  hearing"; 
;'.  e.^  the  power  to  feel  accurately  the  correspondence  between  the 
note,  the  written  symbol,  and  the  outward  sound  ;  so  that  to  sing  or 
to  recognize  a  minor  third  or  major  seventh  will  be  easy.  A  faithful 
use  of  this  book  by  all  who  have  a  natural  love  of  music,  even  young 
children,  will  greatly  broaden  and  benefit  their  musical  intelligence. 

Price,  post-paid,  $1.00 

Harmony  Simplified 

A  PRACTICAL  INTRODUCTION  TO  COMPOSITION 

By  Francis  L.  York 

"  Harmony  Simplified  "  presents  to  the  student  the  rudimentary  principles  of  har- 
mony in  a  concise  and  entertaining  manner,  and  I  am  sure  that  any  one  examining  the 
work  will  agree  with  me  when  I  say  that  it  is  of  practical  value  as  a  text-book,  reflect- 
ing much  credit  upon  the  author's  musicianship.  Wilson   G.    Smith. 

We  are  using  "  Harmony  Simplified  "  in  our  harmony  classes  in  the  State  Nor- 
mal College.  The  book  is  simple,  yet  direct,  explicit,  and  complete  so  far  as  intended, 
and,  together  with  the  choice  selections  used  as  illustrations,  is  altogether  commend- 
able.     I  sincerely  recommend  it.  Frederic   H.    Pease. 

"  Harmony  Simplified  "  wasduly  received.  I  congratulate  you  on  its  general 
lucidity  of  statement,  remarkable  conciseness,  its  choice  illustrations  from  the  best 
sources,  and  its  handsome  typographical  dress.      It  is  an  excellent  manual. 

Albert  Ross  Parsons. 

Price,  post-paid,  $1.00 


OLIVER    DITSON    COMPANY 

451    Washington     Street    :    BOSTON 


Mad  Scene  from  "Lucia,"  "in  costume  with  scenery";  Tosti's  "Good- 
bye." Nov.  9,  1895,  "Sweet  Bird";  third  act  of  "Faust,"  with  Scalchi, 
Miss  Bauermeister,  d'Aubigne,  Campanari;  fifth  act  of  "Faust,"  with 
d'Aubigne  and  Campanari;  Ronald's  "Les  Adieux." 


Berlioz's   "Damnation  of  Faust, 
(Berlioz  centenary),  Dec.  2,  190.3. 


Symphony  Hall,  ■  Cecilia  concert 


Aria,  "Parto,  parto,"  from  "La  Clemenza  di  Tito." 

Wolfgang  Amadeus  Mozart. 

(Born  at  Salzburg,  Jan.  27,  1756;  died  at  Vienna,  Dec.  5,  1791.) 
"La  Clemenza  di  Tito,"  opera  (dramma  serioso)  in  two  acts,  the  text 
bv  Caterino  Mazzola  (adapted  from  Metastasio),  the  music  by  IMozart, 
was  ordered  of  the  composer  by  the  Estates  of  Bohemia  for  the  coro- 
nation of  Leopold  II.  at  Prague.  It  was  produced  before  an  invited 
audience  at  the  National  Theatre,  Sept.  6,  179-',  the  day  of  the  corona- 
tion. 

The  aria,  "Parto,  parto"  (No.  9),  is  sung  by  Sesto.     The  text  is  as 

follows : — 

Parto,  ma  tu,  benmio, 
Meco  ritorna  in  pace : 
Saro  qual  piii  ti  piace, 
Quel  che  vorrai  faro. 

.     Guardami,  e  tutto  obblio, 
E  a  vendicarti  io  volo. 
A  questo  sguardo  solo 
Da  me  si  pensera. 
Ah,  qual  poter,  o  Dei ! 
Donaste  alia  belta. 

The  English  prose  translation  of  which  is : — 

Sextus. —  I  go;  but  thou,  my  beloved,  return  with  me  in  peace:  I  will  be  what 
thou  pleasest,  I  will  do  what  thou  wilt. 

Look  at  me,  and  I  forget  all,  and  fly  to  avenge  thee.  My  thoughts  shall  be  only 
for  that  glance  of  thine.     Ah,  what  power,  ye  gods,  have  ye  given  to  beauty!* 

*Tliis  translation  is  by  Mr.  W.  F.  Apthorp. 


MI/NT  JUJUBES 

A  Throat   Comfort  for  Singers 
\  and  Smokers. 

iV  Cure  Coughs  and  Throat  Irritation*. 
Relieve  Indigestion  and  sweeten 
the  Breath. 

ON  SALE   EVERYWHERE. 

5-CENT    BOXES. 

A  handsome  pJioto  in  each  box. 


Highest  Standard  of 


3]! 


Excellence 


Grand  /^  ^^ 

^  ^      and 
^^  Upright 


Most  extensive  stock  ever  exhibited 


Steinert  &  Sons  Co. 

162    Boylston    Street,  Boston 


"LE  VoYA'ODE,"  ORCHESTR.A.L  BaLLAD  (pOSTHUMOUS),   Op.   78. 

Peter  Tschaikowsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  Nov.  5-6,  1893.) 

A  voyvode,  according  to  Riissian-Knglish  dictionaries,  is  a  military 
commander,  a  general,  or  the  governor  of  a  province. 

Tschaikowsky  in  1867  worked  on  an  opera,  "The  Voyvode."  The 
text  was  furnished  him  by  ^.  N.  Ostrowsky  and  based  on  the  latter's 
"The  Dream  on  the  Volga, "  a  play  in  five  acts  with  a  prologue.  Ostrow- 
sky collaborated  with  Tschaikowsky  in  the  first  act  of  the  libretto; 
the  rest  of  the  text  w-as  written  by  the  composer.  The  opera  was 
completed  at  Paris  in  the  summer  of  1868  and  produced  Jan.  30,  1869,  at 
the  Grand  Theatre,  Moscow.  The  chief  singers  were  Miss  Menschi- 
kowa  and  Finocci.  The  opera  was  performed  about  a  dozen  times. 
Tschaikowsky  burned  the  score  in  the  seventies.  The  parts  for  or- 
chestra, chorus,  and  some  of  the  minor  characters  are  in  the  library 
of  the  Moscow  Imperial  Theatre.  The  overture,  some  dances,  and 
an  entr'acte  have  been  published  as  Op.  3,  and  the  overture  was  played 
in  London  at  a  Queen's  Hall  Symphony  Concert,  May  15,  1897.  The 
play  by  Ostrowsky  was  used  by  Arensky  for  his  opera,  "A  Dream  on 
the  Volga"  (1892),  and  it  is  said  that  Tschaikowsky  valued  this  opera 
highly.  Tschaikowsky  used  some  of  the  music  and  even  some  of  the 
text  of  his  "Voyvode"  in  his  opera,  " Opritschnik "  (St.  Petersburg, 
April  12,  1874). 

The  orchestral  ballad,  "The  Voyvode,"  was  suggested  by  a  poem 
by  Mickiewicz,*  and  this  poem  is  published  in  Russian  and  French  as 
a  preface  to  the  score. 

THE  VOYVODE. 
The  voyvode  comes  back  from  the  war  late  at  night.     He  orders  silence,  rushes 
toward  the  nuptial  bed,  draws  aside  the  curtains.     'Tis,  then,  true!     No  one;  the 
bed  is  empty. 

Darker  than  black  night,  he  lowers  his  eyes  ^hot  with  rage,  twists  his  grizzling 
mustache;  then,  throwing  back  his  long  sleeves,  he  leaves,  and  bolts  the  door. 
"Hallo,  there,"  he  cries,  "Devil's  food!" 

*  Adam  Mickievvicz,  born  in  Lithuania,  Dec.  24,  1798,  was  one  of  tlie  most  illustrious  of  Polish  poets. 
After  an  adventurous  and  romantic  life  he  died  in  Turkey  (Nov.  28,  1855),  whither  he  had  been  sent  on  a 
mission  by  the  French  government. 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.     RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS  COMPANY,    -    BOSTON 


The  largest  and  finest  collection  in  America. 

A  Request 

E  Respectfully  re- 
quest all  lovers  of 
the  violin  to  send 
for  a  copy  of  our 
beautifully  print- 
ed brochure  "The  Lyon 
&  Healy  Collection  of 
Fine  Violins." 

It  contains  a  list  of  solo  Instruments  now 
offered  to  the  public  at  a  surprisingly  low 
range  of  prices.  Several  violins  will  be  sent 
on  selection.  Monthly  payments  may  be 
arranged.  A  formal  guarantee  of  genuine- 
ness with  each  instrument. 


20  ADAMS  ST.,  CHICAGO 


"Why  do  I  not  see  at  the  gate  bolts  or  watch  dogs?  Race  of  Ham!  Quick,  my 
gun,  bring  a  sack,  a  cord,  and  take  the  carbine  hanging  on  the  wall.  Follow  me, 
I  shall  make  known  my  vengeance  on  this  woman!" 

The  master  and  the  young  servant  spy  along  the  wall.  They  go  into  the  garden 
and  see  through  the  bushes  the  young  woman,  all  in  white,  seated  near  the  fountain 
with  a  young  man  at  her  feet. 

He  was  saying:  "And  so  nothing  is  left  to  me  of  those  former  delights,  of  that 
which  I  so  dearly  loved !  The  sighs  of  your  white  breast,  the  pressure  of  your  soft 
hand — these  the  voyvode  has  bought! 

"How  many  years  did  I  sigh  after  you,  how  many  years  did  I  seek  you,  and  you 
have  renounced  me.  The  voyvode  did  not  seek  you,  he  did  not  sigh  for  you — he 
made  his  money  jingle  and  you  gave  yourself  to  him! 

"I  have  passed  through  the  darkness  of  the  night  to  see  the  eyes  of  my  well- 
beloved,  to  ])ress  her  soft  hand,  to  wish  her  in  her  new  dwelling  many  prosperous 
years,  much  joy,  and  then  to  leave  her  forever."  .  .  . 

The  fair  one  wept  and  mourned ;  the  young  man  embraced  her  knees,  and  the 
other  two  watched  them  through  the  bushes.  They  laid  their  guns  on  the  ground, 
they  took  cartridges  from  their  belts,  they  bit  them  and  rammed  home. 

Then  they  crept  up  gently.  "Master,  I  cannot  aim,"  said  the  poor  servant 
"is  il  the  wind  ?  But  tiiere  arc  tears  in  my  eyes-  -I  tremble — my  arms  are  growing 
weak,  there  is  no  priming  powder  in  the  pan" — 

"Be  silent,  slave,  I'll  teach  you  to  whimper!  Fill  the  pan  now  aim — aim  at 
the  forehead  ui  the  false  woman — more  to  the  left — higher — I'll  take  care  of  the 
lover — hush — my  turn  first — wait!" 

The  carbine  shot  rang  through  the  garden.  The  young  servant  could  not  wait. 
The  voyvode  screamed;  the  voyvode  staggered.  The  servant's  aim,  it  seems,  was 
poor;  the  ball  pierced  the  voyvode's  forehead. 

There  is  a  curious  story  about  this  ballad.  It  is  said  that  either 
at  a  rehearsal  or  at  a  performance  in  Moscow  in  1891  the  composer, 
who  conducted,  cried  out  that  the  music  was  rubbish,  and  then  and 
there  tore  the  score  into  pieces;  that  Alexander  Siloti,  the  j)ianist, 
saved  the  parts,  and,  after  Tschaikowsky's  death,  broiij^dil  them  into 
score.     The  score  was  published  in  1897. 

This  ballad  was  produced  in  New  York  on  Nov.  26,  1897,  by  the 
syn.phony  orchestra  led  by  Walter  Damrosch,  and  in  Chicago,  Dec. 
4,  1897,  by  Theodore  Thomas. 

A  transcription  of  the  ballad  for  a  brass  band  was  produced  in  Boston 

by  John  P.  Sousa  at  Tremont  Teiuple,  Dec.  9,  1902. 

* 
*  * 

The  ballad   is   scored  for  3  flutes,   2  oboes,  cor  anglais,   2  clarinets, 


for  Cbristmas 

We  have  a  CHOICE  line  of 

Reading  Lamps,  Gas  and  Electric  Portable  Lights, 
with  shades  in  silk,  art  glass,  chased  brass,  and 
porcelain.  Candlesticks  in  silver,  brass,  bronze, 
and  crystal. 

David  R*  Craig     .     44  summer  street 
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bass  clarinet,  2  bassoons,  4  horns,  3  trombones,  bass  tuba,,  kettledrums, 
snare  drum,  harp,   celesta*  (or  pianoforte),   strings. 

The  poem  is  the  best  explanation  of  the  music.  Yet  it  may  be  said 
that  the  ballad  begins  Allegro  vivacissimo,  A  minor,  3-4 — q-8.  There 
is  the  imitation  of  a  galloping  horse,  and  there  is  a  theme  that  ma}' 
well  typify  the  vo5rv'ode.  This  section  is  worked  up  twice,  crescendo. 
A  transitional  passage — harp,  glissando — leads  to  the  garden  scene 
and  the  love  duet.  Allegro  giusto — the  orchestra  rages.  There  is 
a  return  to  the  original  tonality  and.  tempo,  and  there  is  a  musical 
portrayal  of  the  catastrophe. 


Ophkua's  Mad  Scenp:  (Act  IV.,  vScene  2),  t'rom  "Hamlet. " 

Ambroise  Thomas. 

(Boru  at  Metz,  Aug.  5,  1811;  died  at  Paris,  Feb.  12,  1896.) 

"Hamlet,"  an  opera  in  five  acts,  text  by  Michel  Carre  and  Jules 
Barbier  (after  Shakespeare's  tragedy),  music  by  Ambroise  Thomas, 
was  produced  at  the  Opera,   Paris,   March  q,    1868.     The  cast  was  as 

*Tlie  Celesta  was  invented  by  Victor  Mustel,  of  Paris,  in  i,SS6.  It  has  a  keyboard  like  that  of  a  piano- 
forte. Tone  is  produced  by  striking  with  the  hainmers  small  steel  bars,  which  resemble  tuning-forks.  "The 
tone  is  delicate  and  ethereal."  This  instrument  is  introduced  by  Tschaikowsky  in  the  suite  from  his  ballet 
"  Ca«se-noisette "  (1892),  by  Gustav  Charpentier  in  "Chanson  du  Chemin  "  (1S95),  by  Glazounoff  in  the 
"  Raymonda  "  ballet-suite  (1897-9^1).  The  Celesta  Mustel  is  used  in  the  orchestras  of  the  Opera  and  the 
Op^ra-Comique,  Paris.  , 


WEBER 

25  and  27  Temple  Place 
and  33  West  Street. 


^\  ii  f  C  D  CD  ^°'"  ^^^^^S  Break- 
^^^\  I  IC  Im  Ci  Im  fasts^Lunchest  Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING   CAKE   A    SPECIALTY. 

Telephone,  433  Oxford. 


'i^^^^M^f^i^M 

SCHIRMER'Sj^ 
MUSIC  STORE li 

(The  Boston  Music  Co.) 

AND 

Circulating  Library 
of  Music  !j 

(Circular  sent  on  application^,      I 

li 
26  ^VEST  STREET,    ji 

Telephone,  Oxford  783.       j; 


Depot  for  the  publications  of 
G,    SCIllRMER,    New    York. 


(Awarded  a  Prize  Medal  and  Di- 
ploma at  the  Vienna  Exposition, 

1888.) 


JACOB  THOMA  &  SON, 


Makers  and  Importers  of 

HIGH=GRADE  VIOLINS. 

Repairers  to  the 
Boston  Symphony  Orchestra. 

47  Winter  Street,  Boston,  flass. 
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A    BAKER'5    DOZEN 


OF    GOOD 

REASONS 

WHY    YOU 

SHOULD 

EXAM  I N  E 

Because 
Because 
Because 
Because 
Because 
Because 
Because 
Because 
Because 
Because 

Because 
Because 
Because  it  is 


it  is  more  easily  operated  than  any  other  player ; 
it  rivals  the  best  efforts  of  the  human  player; 
it  gives  a  better  and  greater  range  of  expression  ; 
it  gives  absolute  and  instantaneous  control  of  tempo  and  expression  ; 
it  has  independent  control  of  bass  and  treble ; 
it  is  simple  in  construction  ; 
it  pleases  particular  people  ; 
it  is  easily  adjusted  and  light  and  easy  to  move  ; 
the  expression  and  tempo  are  not  dependent  on  the  pedalHng ; 
,  therefore,  the  Lvraphone  is  the  ONLY  PLAYER   CAPABLE   OF 

nOTOR  PROPULSION; 
it  seldom  gets  out  of  order; 
we  give  an  unlimited  guarantee  with  every  Lyraphone  ;  and 


THE   IDEAL  PIANO=PLAYER. 

Call  and  see  it  at  our  local  Selling  Agents, 

Messrs.  LINCOLN   &   VANDER   PYL, 

No.  211  TREflONT   STREET,  BOSTON,  flASS. 

SMITH     UVRARHOINE     COJVIPAINV, 
13  West  Pratt  Street         =        -        -        -        -        BALTIMORE,  MD. 
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follows:  Hamlet,*  Faure;  Claudius,  Belval ;  Laertes,  Collin;  the  Ghost, 
David;  Marcellus,  Grisy;  Horatio,  Castleuiary;  Polonius,  Ponsard  ;  the 
Gra^'edigg•ers,  Gaspard  and  Merniant;  Ophelia,  Christine  Nilsson;  Ger- 
trude, Mme.  Gueyniard.  "Hamlet"  was  performed  at  the  Opera  in 
1868  fifty-eight  times,  in  1869  seven,  in  1870  fifteen,  in  1872  fourteen, 
in  1873  six,  in  1874  ten,  in  1875  thirty,  in  1876  five,  in  1878  twelve,  in 
1879  five,  in  1880  nine,  in  1881  sixteen,  in  1882  nine,  in  1883  eleven,  in 
1884  ten,  in  1885  ten,  in  1888  ten,  in  1889  thirteen,  in  1890  nine,  in 
1891  seven,  in  1892  eight,  in  1893  two,  in  1896  sixteen,  in  1897  three, 
iir^898  two,  in  1899  five,  in  1900  four. 

The  scene  given  at  this  concert  is  the  one-  in  which  Ophelia,  mad, 
appears  by  the  river-side  with  joyous  and  dancing  peasants,  before 
she  kills  herself.  The  ballad,  "La  ,Sir^net  passe,"  is  said  to  be  a 
genuine  Swedish  folk-song. 

The  text  of  the  scene  is  as  follows : — 

A  vos  jeux,  mes  amis,  ])ermettez-nioi  de  gr^ce 
De  prendre  part!  .  .  . 
Niil  n'a  suivi  ma  trace! 

*  I  have  not  hesitated  to  keep  the  names  of  the  characters  hi  Shakespeare's  play.  The  French  hbrettists 
made  no  departure  except,  naturally,  in  the  spelling  ;  but  they  gave  the  plot  a  "happy  ending."  The  Ghost 
incites  Hamlet  to  kill  the  King.  Gertrude  repents  and  talks  of  a  convent :  Laertes  and  Polonius  survive  ;  and 
Hamlet  is  crowned  monarch  of  Denmark. 

t  For  a  study  of  the  siren  as  represented  in  the  mythologies  and  the  folk-lore  of  northeni  countries  see 
"  Les  Sirenes  :  Essai  sur  les  Principaux  Mythes  relatifs  a  1' Incantation,  les  Enchanteurs,  la  Musique  Ma- 
gique,  le  Chant  du  Cycne,  etc.,  consideres  dans  leurs  rapports  avec  I'Histoire,  la  Philosophie,  la  Litt^ra- 
ture,  et  les  Heaux-Arts,"  by  Georges  Kastner  (Paris,  1858),  Part  I.,  chapter  ii. 
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HE  judgment  ot  the  best  musicians  demands  "a 
Tone  like  the  Vose."  The  Tone  marks  the  real 
quality  of  the  piano,  and  the  Vose  Tone  has  come 
to  be  recognized  as  the  mark  of  the  highest  quality 
possible  in  piano  making.  Fifty-one  years  of  scien- 
tific experiment  have  produced  the  perfect  Tone  of  the  Vose 
Piano. 

WaREROOMS,   160    BOYLSTON    STREET 


Tone 
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We  are  showing  a  line  of  HATS  and 
TOQUES  (new  models)  for  $10.00,  former 
prices  $18.00  and  $20.00. 


Also  all  the  latest  novelties  in  Stocks,  Scarfs,  Col- 
lars and  Cuffs,  etc.,  in  our  neckwear  department. 


The  Very  Latest  from  Paris 

LACE   ROBES 


Black  Spangled      .... 

.       $22.50  to  $60.00 

Black  Marquise     .... 

40.00  to     75.00 

White  and  Colored  Chiffon     . 

32.00  to     65.00 

Silver  Spangled      .... 

40.00  to     50.00 

White  and  Black  Fibre  . 

.      225.00  to  250.00 

Crepe  de  Chine  Embroidered  . 

75.00  to  150.00 

Bretonne  and  Point  Lierre 

55.00  to  175.00 

White  Marquise     .         .         . 

40.00  to     50.00 

R.  H.  STEARNS  &  CO. 


I  TO  MEET  DEMANDS  OF  SOCIAL  SEASON. 

"  Just  at  this  time,  with  the  busy  social  season  at  hand 
entailing  its  otiligations,  there  is  on  the  part  of  many  folk 
a  present  need  of  many  requirements  in  the  line  of  sta- 
tionery and  all  that  pertains  thereto.  Invitations  will  soon 
form  no  sm;ill  jjart  of  one's  mail,  and  replies  to  these  will 
make  necessary  correct  stationery  for  that  special  purpose 
as  well  as  for  general  correspondence,  formal  or  more  per- 
sonal. Visiting  cards  also  are  an  essential  to  the  social 
season,  as  are  many  little  things  which  those  who  follow 
the  accepted  conventionalities  must  strictly  observe.  In 
the  choice  of  anything  in  the  way  of  stationery  or  for  one's 
desk,  or  for  meeting  the  requirements  of  social  life,  one 
should  seek  the  aid  of  a  firm  fully  in  touch  with  these 
important  matters  and  of  undoubted  authoritative  taste 
as  regards  the  dictates  of  good  form. 

"The  Shepard  Norwell  Company,  Winter  Street  and 
Temple  Place,  makes  special  and  careful  study  of  all  the 
finer  points  of  etiquette  as  applied  to  stationery  and  all 
its  accessories.  While  this  house  has  the  Marcus  Ward, 
Crane,  and  other  manufacturers'  wares,  it  makes  a  specialty 
of  the  Eaton-Hurlbut  Company's  fine  grades  of  linen 
writing  paper,  made  in  Pitt.sfield.  This  paper  is  the  kind 
now  so  fashionable  for  polite  correspondence,  and  which, 
in  markedly  good  taste,  is  approved  by  those  whose  opin- 
ion in  such  matters  is  unquestionably  correct.  This  paper, 
by  the  pound  or  in  attractive  box  form  (the  covers  of  the 
boxes  "bear  fTibson  heads  for  framing  afterwards),  is  found 
in  all  the  desirable  tints  as  well  as  in  white,  and  its  text- 
ure makes  writing  a  pleasure. 

"  Not  only  does  one  find  here  these  beautiful  papers,  en- 
velopes, etc.,  but  calendars,  dinner  and  luncheon  cards 
daintily  decorated,  all  kinds  of  leather,  silver,  brass, 
and  glass  goods  and  novelties  for  desk  furnishings  also 
are  shown,  as  are  diaries  for  next  year,  fountain  pens, 
photograph  frames  in  great  variety,  small  clocks,  and  all 
the  little  accessories  which  make  any  desk  attractive. 
Fine  engraving  of  visiting  cards,  invitations  to  all  social 
functions,  monogram  and  crest  engraving  and  stamping, 
and  such  work  forms  a  particular  care  of  this  house,  which 
does  all  this  in  the  most  approved  taste.  The  suggestions 
to  those  who  may  seek  aid  regarding  work  will  be  found 
well  worth  following  and  to  be  recognized  good  form." — 
Boston  Transc7-ipt,  November  14,  1903. 
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J'ai  (|uitte  le  palais  aux  i)reiiiicrs  fciix  clu  jour.  . 
Des  laniies  de  la  nuit  la  lerre  etait  niouillL-c; 
I'!t  I'alouctte,  avant  I'aube  eveillee, 

Planait  dans  I'air! 
Mais  vous,  ])uur(|uoi  vous  jjarler  l)as? 
Ne  me  reconnaissez-vous  pas? 
Hamlet  est  nion  epoux  .  .  .  et  je  suis  Ophelie! 

Un  duux  serinent  nous  lie, 
11  m'a  donne  son  c^eur  en  echange  du  mien.  .  . 
Et  si  quelqu'im  vous  dit  qu'il  me  fuit  et  m'oublic, 

N'en  croyez  rien; 
S'il  trahissait  sa  foi,  j'en  perdrais  la  raison! 
A  toi  cette  humble  branche 

De  romarin  sauvage, 
A  toi  cette  pervenche.  .  .  , 
l{t  maintenant  dcoutez  ma  chanson ! 

Ballade. 
La  sirene 
Passe  et  vous  entraine 
Sous  I'azur  du  lac  endormi. 
L'air  se  voile, 
Adieu,  blanche  etoile! 
Adieu,  ciel!   adieu,  doux  ami! 
Aux  bras  de  I'epoux! 
Mon  ame  est  jalouse 

D'un  bonheur  si  doux! 
Sous  les  flots  endormi, 
Pour  toujours,  adieu,  mon  doux  ami! 

Ah !  cher  epoux !     Ah !  cher  amant ! 
Ah!  doux  aveu,  tendre,  serment! 


SHREVE,  CRUMP  &  LOW  CO. 

DIAMONDS  in  SETTINGS  of  OUR  DESIGNING. 

RARE  GEMS,  PEARL  NECKLACES, 

COLLARETTES,  PENDANTS, 

ARTISTIC  JEWELRY, 
OLD  ENGLISH  SILVER. 

OUR  OWN  UNIQUE   DESIGNS  IN  STERLING  SILVER. 


MODERN   AND  CLASSICAL   BRONZES, 

CHOICE  POTTERY,  STATUARY, 

CRYSTAL  GLASS. 


J47  TREMONT  STREET. 
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Bonheur  supreme ! 
Cruel!  je  t'aime! 
Tu  vois  mes  pleurs! 
Pour  toi  je  meurs! 

A  literal  prose  English  translation*  of  this  is  as  follows : — 

My  friends,  I  pray,  allow  me  to  take  part  in  your  games.  No  one  has  followed  my 
footsteps.  I  left  the  palace  at  the  first  fires  of  day.  .  .  .  The  earth  was  wet  with  the 
tears  of  night;  and  the  lark  soared  in  the  air  before  the  awakened  dawn.  But  you, 
why  should  I  whisper  to  you?  Hamlet  is  my  spouse,  .  .  .  and  I  am  Ophelie.  A 
sweet  vow  binds  us  together:  he  has  given  me  his  heart  in  exchange  for  mine.  .  .  . 
And,  if  any  one  tells  you  that  he  avoids  me  and  forgets  me,  do  not  believe  it;  were 
he  to  betray  his  faith,  I  should  lose  my  reason.  This  homely  sprig  of  wild  rosemary 
for  you,  this  periwinkle  for  you.  .  .  .  And  now  listen  to  my  song. 

Ballad. 

^  The  siren  passes  by  and  drags  you  under  the  blue  of  the  slumbering  lake.  The  air 
turns  cloudy;  farewell,  white  star;  farewell,  sky;  farewell,  sweet  love.  In  my  spouse's 
arms,  my  soul  is  jealous  of  such  sweet  happiness;  alseep  beneath  the  waves,  farewell, 
my  sweet  love. 

Ah!  dear  spouse;  ah!  dear  love;  ah!  sweet  avowal,  tender  vow.  Supreme  bliss! 
I  love  thee,  cruel  one ;  thou  seest  my  tears,  for  thee  I  die. 

The  part  of  Ophelia  was  taken  at  the  Opera.  Paris,  by  Gertrude 
Griswold,  an  American  singer,  who  then  made  her  debut  (June  6, 
1881),  and  by  Nordica  (Dec.  25,  1882). 

The  first  performance  of  "Hamlet"  in  the  United  States  was  at  New 
York  on  March  22,  1872.  The  cast  was  as  follows:  Hamlet,  Barre'; 
Claudius,  Jamet;  Laertes,  Brignoli;  the  Ghost,  Coletti;  Ophelia,  Nils- 
son  ;  Gertrude,  Gary.  But  Nilsson  sang  the  Mad  Scene  at  her  first  con- 
cert in  America  at  New  York,  Sept  20,   1870. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on  March 
3,  1884.  The  cast  was  as  follows:  Hamlet,  Kaschmann;  Claudius, 
Mirabella;  Laertes,  Stagi;  the  Ghost,  Augier;  Marcellus,  Grazzi;  Horatio, 
Contini;  Polonius,  Corsini;  Ophelia,  vSembrich;  Gertrude,  Scalchi. 

Ophelia's  mad  scene  was  sung  in  Boston  by  Christine  Nilsson  in  con- 
cert, Nov.  5,  1870;  by  Clara  Louise  Kellogg  in  operatic  form.  April 
17.  1878;  by  Emma  Calve  in  an  operatic-concert  form.  May,  1897. 

The  scene  has  been  sung  at  vSymphony  Concerts  in  Boston  by  Mme. 
Melba,  Feb.  2,  1895,  and  by  Mme.  de  Vere-vSapio,  Oct.  26,  1895. 

*This  translation  is  by  Mr.  \V.  F.  Apthorp. 
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"Harold  in  Italy,"  Symphony  in  Four  Movemp:nts,   with  Alto 
Solo,  Op.   i6 Hector  Berlioz. 

''Born  at  Cote-Saint-Andre,  Dec  ii,  1803;   died  at  Paris,  March  9,  1869.) 

This  symphony  was  composed  in  1834.  It  was  performed  for  the 
first  time  at  a  concert  given  bv  Berlioz  at  the  Paris  Conservatory, 
Nov.  23,  1834.  Ciirard*  conducted.  The  programme  included,  in 
addition  to  the  syrnphonv,  the  overture  to  "Waverlev";  a  trio  with 
chorus  and  orchestra  from  "Benvenuto  Cellini";  "La  Captive"  and 
" Jeune  Patre  breton,"  sung  by  .Marie  Cornelie  Falcon,  then  the  glory 
of  the  Opera,  who  suddenly  and  tragically  lost  her  voice  before  she 
was  thirty,  and  died  in  1897,  fiftv  years  after  her  enforced  retire- 
ment; a  fantasia  by  Liszt  on  two  themes  tff  "Lelio,"  played  by  the 
composer;  and  a  violin  solo  by  Ernst.  Chretien  Urhanf  played  the 
solo  viola  in  the  symphon\  . 

♦  Narcisse  Girard  (1797-1860)  took  the  first  violin  prize  at  the  Pari.s  Conservatory  in  1S20.  He  was  con- 
ductor of  the  Opera  buffa  and  of  the  Feydeau,  of  the  Opera-Comique,  1837-46;  of  the  Opera,  1846-60.  In 
1S47  lie  was  appointed  professor  of  the  violin  at  the  Conservatory  and  conductor  of  the  Societe  des  Concerts, 
as  successor  of  Habeneck.  He  wrote  two  one-act  operas,  "  Les  Deux  Voleurs "  (1S41),  "  Le  Conseil  de 
Dix"(i842),  and  arranged  for  orchestra  Beethoven's  .Sonate  Pathetique  as  a  symphony.  He  was  a  pains- 
taking conductor  without  dash  and  without  imagination.  For  curious  and  perhaps  prejudiced  information 
concerning  him  see  "  Mes  Memoires,"  by  E.  M.  'Ek  Deldevez  (Le  Puy,  i8go). 

t  Chretien  Urban  was  born  at  Montjoie.  Feb.  16,  lygo.  He  died  at  Belleville,  Nov.  2,  1845.  Asa  child 
he  played  several  instruments  and  composed.  The  Empress  Josephine  took  him  under  her  protection  in  1805, 
and  put  him  under  the  care  of  Lesueur.  Admitted  to  the  orchestra  of  the  Op^ra  in  r8i6,  he  became  one  ot 
the  first  violins  in  1S23,  and  afterward  the  solo  violinist.  He  was  famous  for  his  mastery  of  the  viole  d'amour, 
and  Meyerbeer  wrote  for  him  the  obbligato  to  Raoul's  romance  in  the  first  act  of  "  The  Huguenots."  Urban 
also  revived  the  use  of  the  violoii-alto.  He  was  for  years  the  most  famous  viola  player  in  Europe.  He  com- 
posed chamber  music,  piano  pieces,  and  songs,  which  were  original  in  form  to  the  verge  of  eccentricity.  He 
was  not  only  a  musician  of  extraordinary  gifts  and  most  fastidious  taste,  he  was  one  of  the  most  singular  of 
men,  —  "a  short  man,  almost  bent  double,  if  not  abso'utely  humpbacked,  and  wrapt  in  a  long  light  blue  coat. 
His  head  reclined  on  his  chest,  he  was  apparently  lost  in  deep  thought,  his  eyes  were  invariably  turned  towards 
the  ground."  His  complexion  was  ashen-gray,  his  nose  was  like  that  of  Pascal.  ''  A  kind  of  fourteenth- 
century  monk,  pitcliforked  by  accident  into  the  Paris  of  the  nineteenth  century  and  into  the  Opera."  He  was 
a  rigorous  Catholic  ;  he  fasted  every  day  until  six  o'clock  and  never  tasted  flesh.  Yet  this  ascetic,  this  mystic 
worshipped  dramatic  music.  ''  To  give  up  listening  to  and  playing  '  Orpheus,'  '  The  Vestal,'  '  William  Tell,' 
'  The  Huguenots,'  etc.,  would  have  driven  him  to  despair."  He  obtained  a  dispensation  from  the  Archbishop 
of  Paris,  who  could  not  refrain  from  smiling  when  Urban  asked  his  permission  to  play  at  the  Opera.  To  sat- 
isfy his  conscience.  Urban  always  played  with  his  back  to  the  stage  ;  he  never  looked  at  a  singer  or  a  dancer, 
at  a  piece  of  .scenery  or  a  costume.  His  dignity,  honor,  benevolence  —  he  gave  away  all  he  earned  —  com- 
manded respect  and  admiration.  See  "Sixty  Years  of  Recollections,"  bv  Emest  Legouve.  Englished  by 
A.  D.  Vandam,  vol.  ii.  210,  216-223  (London,  1893). 
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Our  New  Lamp  Store 
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In  fact,  such  a  gathering  of  distinct  novelties  has 
never  before  found  its  way  to  Boston.  You  not 
only  select  from  the  best  America  affords,  but 
from   the  worthiest   produced  in   Europe. 
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The  first  performance  of  the  symphony  in  this  country  was  at  New 
York,  May  9,  1863,  under  the  direction  of  Theodore  Thomas,  with 
E.  Mollenhauer,  solo  viola.  The  first  performance  in  Boston  was  by 
Mr.  Thomas's  orchestra,  Oct.  28,  1874,  when  Ch.  Baetens  was  the  solo 
viola. 

Berlioz  tells  the  origin  of  this  symphony  in  his  Memoirs.  His  Sym- 
phonic Fantastique  (first  performed  Dec.  5,  1830,  then  revised  and 
produced  Dec.  9,  1832)  was  played  at  his  concert  at  the  Paris  Conserva 
tory,  Dec.  22,  1833,  with  great  success.  "And  then  to  crown  my  hap- 
piness, after  the  audience  had  gone  out,  a  man  with  a  long  mane  of 
hair,  with  piercing  eyes,  with  a  strange  and  haggard  face,  one  pos- 
sessed by  genius,  a  colossus  among  giants,  whom  I  had  never  seen 
and  whose  appearance  moved  me  profoundly,  was  alone  and  waiting 
for  me  in  the  hall,  stopped  me  to  press  my  hand,  overwhelmed  me 
with  burning  praise,  which  set  fire  to  my  heart  and  head :  it  was  Paga- 
ninif  .  .  .  Some  weeks  after  this  vindicatory  concert  of  which  I  have 
spoken,  Paganini  came  to  see  me.  'I  have  a  marvellous  viola,'  he 
said,  'an  admirable  Stradivarius,  and  I  wish  to  play  it  in  public.  But 
I  have  no  music  ad  hoc.  Will  you  wxite  a  solo  piece  for  the  viola  ?  You 
are  the  only  one  I  can  trust  for  such  a  work.'  'Yes,  indeed,'  I  answered, 
'your  proposition  flatters  me  more  than  I  can  tell,  but,  to  make  such 
a  virtuoso  as  you  shine  in  a  piece  of  this  nature,  it  is  necessary  to  play 
the  viola  and  I  do  not  play  it.  You  are  the  only  one,  it  seems  to  me, 
who  can  solve  the  problem.'  'No,  no,  I  insist,'  said  Paganini,  'you 
will  succeed ;  as  for  me,  I  am  too  sick  at  present  to  compose,  I  cannot 
think  of  it.' 

"I  tried  then  to  please  the  illustrious  virtuoso  bv  writing  a  solo  piece 
for  the  viola,  but  a  solo  combined  with  the  orchestra  in  such  a  manner 
that  it  would  not  injure  the  expression  of  the  orchestral  mass,  for  I 
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was  sure  that  Paganini  bv  liis  incomparable  artistry  would  know  how  ' 

to  make  the  viola  always  the  dominating  instrument." 

Berlioz  at  first  worked  at  a  composition  for  viola  and  orchestra 
which  should  portray  the  last  moments  of  Mary  Stuart. 

"His  proposal  seemed  new  to  me,  and  I  soon  had  developed  in  my 
head  a  very  happv  idea,  and  I  was  eager  for  the  realization.  The  first 
movement  was  hardlv  completed,  when  Paganini  wished  to  see  it. 
He  looked  at  the  rests  for  the  viola  in  the  allegro  and  exclaimed :  '  No, 
it  is  not  that!  there  are  too  many  rests  for  me;  I  must  be  playing  all 
tlie  time."  T  told  vou  so,'  I  answered;  'you  want  a  viola  concerto, 
and  you  are  the  onlv  one  who  can  write  such  a  concerto  for  yourself.' 
Paganini  did  not  answer;  he  seemed  disappointed,  and  left  me  without 
speaking  further  about  my  orchestral  sketch.  Some  days  afterward, 
sufTering  alreadv  from  the  affection  of  the  larynx  which  ultimately 
killed  him,*  he  went  to  Nice,  and  returned  to  Paris  only  at  the  end 
of  three  years. 

"Since  I  then  saw  that  my  plan  of  composition  would  not  suit  him, 
I  set  myself  to  work  in  another  way,  and  without  any  anxiety  concern- 
ing the  means  to  make  the  solo  viola  conspicuous.  My  idea  was  to 
write  for  the  orchestra  a  series  of  scenes  in  which  the  solo  viola  should 
figure  as  a  more  or  less  active  personage  of  constantly  preserved  indi- 
viduality; I  wished  to  put  the  viola  in  the  midst  of  poetic  recollections 
left  me  by  my  wanderings  in  the  Abruzzi,  and  make  it  a  sort  of  mel- 
ancholy dreamer,  after  the  manner  of  Byron's  Childe  Harold.  Hence 
the  title,  Harold  en  Italic.'  As  in  the  'Symphonic  Fantastique,' 
a  chief  theme  (the  first  song  of  the  viola)  reappears  throughout  the 
work;  but  there  is  this  difference:  the  theme  of  the  'Symphonic  Fan- 
tastique,' the  'fixed  idea,'  interposes  itself  persistently  as  an  episodic 
and  passionate  thought  in  the  midst  of  scenes  which  are  foreign  to 
it  and  modifies  them;  while  the  song  of  Harold  is  added  to  other 
songs  of  the  orchestra  with  which  it  is  contrasted  both  in  movement 

*  Paganini  died  at  Nice,  May  27,  1840;  hie  heard  "  Harold  in  Italy  "  for  the  first  time  on  Nov.  25,  '838. 
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and  character  and  without  any  interruption  of  the  development.* 
In  spite  of  the  complexity  of  the  harmonic  fabric,  it  took  me  as  little 
time  to  compose  this  symphony  as  I  have  spent  generally  in  writing 
my  other  works;  but  it  took  me  considerable  time  to  revise  it.  I  im- 
provised the  March  of  Pilgrims  in  two  hours,  while  dreaming  one  night 
by  the  fireside;  but  during  ten  years  I  kept  introducing  modifications 
of  the  detail,  which,  I  believe,  have  much  bettered  it.  As  it  was  then, 
it  obtained  a  complete  success  when  it  was  performed  for  the  first 
time  at  the  Conservatory." 

Berlioz  wrote  to  Liszt  in  July,  1852,  apropos  of  the  latter's  transcrip- 
tion of  "Harold  in  Italy"  for  the  pianoforte:  "You  will  have  to  make 
many  changes  in  your  manuscript  on  account  of  the  changes  which 
I  made  in  the  score  after  your  work  had  been  completed.  The  third 
movement  especially  contains  a  mass  of  modifications,  which  I  fear 
cannot  be  translated  into  pianoforte  language;  it  will  be  necessary  to 
sacrifice  much.  1  beg  of  you  not  to  preserve  the  form  of  the  tremolo 
arpege  which  you  employ  in  the  introduction,  left  hand;  that  produces 
on  the  pianoforte  an  effect  contrary  to  that  of  the  orchestra,  and  pre- 
vents the  heavy  but  calm  figure  of  the  basses  from  being  distinctly 
heard.  .  .  .  Do  you  not  think  that  the  part  vou  give  to  the  viola,  a 
more  important  part  than  that  in  the  score  changes  the  ph\'siognomy 
of  the  work  ?  The  viola  ought  not  to  appear  in  the  pianoforte  arrange- 
ment otherwise  than  it  does  in  the  score.  The  pianoforte  here  rep- 
resents the  orchestra;  the  viola  should  remain  apart  and  be  confined 
to  its  sentimental  ravings;  everything  else  is  foreign  to  it;  it  is  pres- 
ent, but  it  does  not  mingle  in  the  action." 


*  Mr.  W.  F.  Apthorp's  note  may  here  be  of  interest :  "  The  solo  viola  part  in  '  Harold  en  Italie  '  has  been 
compared  to  the  '  Fixed  Idea'  in  the  '  Fantastic  '  symphony.  The  comparison  is  not  wholly  without  warrant, 
for  there  is  an  unmistakable  similarity  between  the  two  ideas.  .Still  there  is  a  marked  difference.  The  Fixed 
Idea  (in  the  '  Fantastic '  symphony)  is  a  melody,  a  Leiimoth' :  it  is  the  first  theme  of  the  first  movement,  and 
the  theme  of  the  trio  of  the  second  ;  it  appears  also  episodically  in  all  the  other  movements.  Moreover,  no 
matter  where  nor  how  it  appears,  whether  as  a  functional  theme  or  an  episode,  it  is  always  the  main  business 
in  hand  ;  either  it  forms  part  of  the  development,  or  the  development  is  interrupted  and  arrested  to  make  way 
for  it.  The  viola  part  in  'Harold  en  Italic'  is  something  quite  different.  Save  in  the  first  movement  — 
which  was  originally  sketched  out  as  part  of  an  actual  viola  concerto  —  it  holds  itself  quite  aloof  from  the 
musical  development ;  it  plays  no  principal  nor  essential  part  at  all.  It  may  now  and  then  play  some  dreamy 
accompanying  phrases,  but  it,  for  the  most  part,  plays  reminiscences  of  melodies  already  heard  in  the  course 
of  the  symphony  ;  and  its  chief  peculiarity  is  that,  in  bringing  up  these  reminiscences,  it  has  little  or  no  effect 
upon  the  musical  development  of  the  movement  in  hand.  The  development  generally  goes  on  quite  regardless 
of  this  Harold,  who  seems  more  like  a  meditative  spectator  than  a  participant  in  the  action  of  the  symphony." 
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The  symphony  is  dedicated  to  Humbert  Ferrand,  tlie  faithful  friend 
of  Rerlioz  from  the  vouth  to  the  death  of  the  latter.  The  autograph 
score  with  Berlioz's  changes  was  given  by  Berlioz  to  Auguste  Morel, 
director  of  the  Marseilles  Conservatory,  who  in  turn  bequeathed  it  to 
his  pupil,  Alexis  Rostand.  The  symphony  is  scored  for  2  flutes  (the 
first  interchangeable  with  piccolo),  2  oboes  (the  first  interchangeable 
with  Knglish  horn),  2  clarinets,  4  bassoons,  4  horns,  2  trumpets,  2  cor- 
nets-a-pistons,  1  ophicleidc,  cvmbals,-2  tambourines,  kettledrums,  harp, 
.solo  viola,  and  strings. 

The  first  movement  is  entitled  "Harold  in  the  Mountains:  scenes  of 
melancholy,  of  happiness  and  joy."  It  begins  with  a  long  introduc- 
tion. Adagio,  in  G  minor  and  G  major,  3-4,  which  opens  with  a  fugato 
on  a  lamenting  and  chromatic  subject  in  sixteenth  notes,  first  given 
out  pianissimo  bv  the  basses,  then  taken  up  in  turn  by  first  violins, 
yiolas,  second  violins,  while  a  chromatic  counter-subject  is  played 
against  it  by  wood-wind  instruments.  There  is  development  until 
the  full  orchestra  strikes  fortissimo  the  full  chord  of  G  minor.  Tlie 
harp  plays  arpeggios,  and  the  modality  is  changed  to  G  major.  The 
solo  viola,  Harold,  sings  the  song  that  typifies  the  melancholy  hero. 
This  melody  is  developed  and  afterwards  repeated  in  canon.  The 
Allegro,  in  G  major,  6-8,  begins  with  free  preluding,  after  which  the 
solo  viola  announces  the  first  theme,  a  restless  melody,  which  is  de 
veloped  b>-  viola  and  by  orchestra.  An  abrupt  change  leads  to  a 
hint  at  the  second  theme  in  violas,  'cellos,  and  bassoons,  but  this  theme 
enters  in  D  major,  and  is  announced  by  the  solo  viola.  It  is  devel- 
oped for  a  short  time,  and  the  first  part  of  the  movement  is  repeated. 
The  free  fantasia  merges  into  the  coda,  which  is  quickened  in  pace 
until  the  tempo  becomes  twice  as  fast  as  at  the  beginning  of  the  allegro. 
vSecond  movement,  "March  of  Pilgrims,  singing  their  Evening 
Hymn":  Allegretto,  in  E  major,  2-4.  The  chief  theme  is  a  simple 
march  theme  played  by  strings.  The  melody  is  now  in  the  violins, 
now  in  the  violas,  and  now  in  the  basses.  The  development  is  con- 
stantly interrupted  bv  a  passage  in  repeated  notes  for  wood-wind  and 
second  violins,  --"the  pilgrims  muttering  their  evening  prayer."  The 
development  is  also  represented  by  two  bells,   one  in  high   B   (flute. 
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oboe,  and  harp),  one  in  medium  C  (horns  and  harp).  vSome  have 
found  that  the  "prayer  passage"  is  intended  to  represent  the  resonance 
of  the  C  bell,  but  Berlioz  was  tocj  shrewd  an  artist  to  give  any  panoramic 
explanation.  This  bell  in  C  comes  in  on  the  last  note  of  every  phrase 
of  the  march  melody,  no  matter  what  the  final  chord  of  the  phrase 
may  be;  and,  however  a  phrase  may  end,  the  next  phrase  almost  al- 
ways begins  in  E  major.  The  Harold  theme  is  introduced  by  the 
solo  viola.  There  is  a  relieving  episode  in  C  major,  the  pilgrims" 
chant,  "Canto  religioso,"  a  sort  of  a  choral  sung  by  wood-wind  and 
muted  strings  against  a  contrapuntal  march-bass,  pizz.  Harold's 
viola  furnishes  an  arpeggio  accompaniment.  The  march  is  resumed 
and  dies  away. 

Third  movement,  "vSerenade  of  a  Mountaineer  in  the  Abruzzi  to  his 
Mistress"*:  Allegro  assai,  C  major,  6-8.  This  is  a  substitute  for  the 
traditional  scherzo.  It  opens  with  a  livelv  theme  in  dotted  triplet 
rhythm  for  piccolo  and  oboe  to  an  accompaniment  in  divided  violas 
and  long  sustained  notes  in  second  oboe,  clarinets,  bassoons, — a  re- 
minder of  the  Italian  Pifferan.  The  trio  is  based  on  a  cantilena  in 
C  major  for  English  horn  and  other  wind  instruments  against  an  ac- 
companiment of  strings  and  harp.  The  solo  viola  (Harold)  returns 
with  the  adagio  theme,  but  the  melody  of  the  serenade  is  not  inter- 
rupted. Harold's  theme  is  re-enforced  by  violins  and  violas.  There 
is  a  return  of  the  short  scherzo,  which  is  followed  by  the  reappearance 
of  the  serenade  melody,  now  sung  by  solo  viola,  while  the  flute  has 
the  original  viola  melody. 

Fourth  movement,  "Orgy  of  Brigands,  recollections  of  the  preced- 
ing scenes. "t  It  begins  with  an  Allegro  frenetico- in  G  minor,  2-2, 
which  is  soon  interrupted  by  excerpts  from  the  preceding  movements 
played  by  the  solo  viola.  There  are  reminiscences  of  the  introduc- 
ti(m,  of  the  pilgrinis'  march,  of  the  serenade,  of  the  theme  of  the  first 

*  See  chapter  xxxviii.  of  Berlioz's  Memoirs  for  a  description  of  Berlioz  directing  in  the  Abruzzi  the  sere- 
nade given  by  Crispino,  who  "  pretended  to  be  a  brigand,"  to  his  mistress. 

t  Berlioz  composed  in  1830  a  "  Chanson  de  P.rigands  "  to  the  text  of  Ferrand.  This  found  its  place  in 
"  I.elio,"  a  lyric  monodrama  for  orchestra,  chorus,  and  unseen  soloists,  composed  1S31-32,  united  with  the 
"  Syniphonie  Fantastique"  to  form  "  L'Flpisode  de  la  Vie  d'un  Artiste,"  and  performed  at  Paris,  Dec.  9,  1832. 
Tills  "  Chanson  de  Brigands"  was  published  about  1835  under  the  title,  ".Scene  de  Brigands,"  arranged  for 
the  pianoforte  by  P'erdinand 'Hiller  and  dedicated  to  Mile.  Henriette  Smithson. 
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movement,  and  then  again  of  the  introduction.  Harold  is  at  last 
silent,  and  the  brigands  have  their  boisterous  say.  The  brilliant  first 
theme  is  followed  by  a  theme  of  lamentation  in  the  violins.  It  is 
probable  that  when  Berlioz  referred  to  "brazen  throats  belching  forth 
blasphemies,"  in  his  account  of  a  performance  led  by  him  at  Bruns- 
wick,* he  referred  to  the  thunderous  conclusion  theme.  In  the  coda 
two  solo  violins  and  a  solo  'cello  "behind  the  stage"  remind  one  for 
a  moment  of  the  pilgrims'  march.  Harold  groans  and  sobs,  and  the 
orgy  is  resumed. 

*  * 
From  the  description  given  by  Berlioz  of  the  performance  at  Bruns- 
wick, which  has  just  been  quoted  in  a  foot-note,  it  will  be  seen  that 

*In  the  letter  addressed  to  Heine  which  forms  a  chapter  of  Berlioz's  Memoirs.  This  was  in  1.S43.  The 
statement  published  lately  that  Joachim  in  1S53  was  the  first  in  Germany  to  play  the  solo  viola  in  the  sym- 
phony is  incorrect.  The  viola  player  at  Brunswick  in  1843  was  Karl  Friederich  Miiller  (1797-1873),  one  of  the 
four  sons  of  /Egidius  Christoph  Miiller  and  the  first  violin  ot  the  elder  Miiller  Quartet.  Berlioz  thus  described 
the  performance:  "  In  the  finale  of  '  Harold,'  in  this  furious  orgy  in  whicli  tlie  drunkenness  of  wine,  blood,  joy 
and  rage  all  shout  together,  where  the  rhythm  now  seems  to  stumble,  and  now  to  run  madly,  where  the  mouths 
of  brass  seem  to  vomit  forth  curses  and  reply  with  blasphemies  to  entreating  voices,  where  they  laugh,  drink, 
strike,  bruise,  kill  and  ravish,  where  in  a  word  they  amuse  themselves  ;  in  this  scene  of  brigands  the  orchestra 
became  a  veritable  pandemonium;  there  was  something  supernatural  and  frightful  in  the  frenzy  of  its  dash  : 
everything  sang,  leaped,  roared  with  diabolical  order  and  unanimity,  violins,  basses,  trombones,  drums  and 
cymbals;  while  the  solo  alto,  Harold,  the  dreamer,  fleeing  in  fright,  still  sounded  from  afar  some  trembling 
notes  of  his  evening  hymn.  Ah  '.  what  a  feeling  at  the  heart !  What  savage  tremors  in  conducting  this  aston- 
ishing orchestra,  where  I  thought  I  found  my  young  lions  of  Paris  more  ardent  than  ever  !  !  !  You  know 
nothing  like  it,  the  rest  of  you,  poets ;  you  have  never  been  swept  away  by  such  hurricanes  of  life :  I  could 
have  embraced  the  whole  orchestra,  but  I  could  only  ci-y  out,  in  French  it  is  true,  but  my  accents  surely  made 
me  understood  :  '  Sublime  !  I  thank  you,  gentlemen,  and  I  wonder  at  you  :  you  are  perfect  brigands  !  '  "  The 
"  March  of  Pilgrims"  had  been  played  earlier  in  the  trip,  at  Stuttgart  and  Hechingen  ;  and  the  symphony 
without  the  finale  was  played  at  Mannheim,  with  the  violin  solo  by  one  of  the  violas  of  the  orchestra.  The 
symphony  was  also  played  previously  at  Dresden  with  Karl  Joseph  Lipinsky  (1790—1861)  as  solo  viola. 
Joachim  did  play  at  Brunswick  in  a  concert  given  by  Berlioz,  Oct.  25,  1853  ;  but  he  played  solos.  See  Ber- 
lioz's letter  to  Liszt,  of  Oct.  26,  1853  :  "The  excellent  Joachim  came  to  piay  two  pieces  at  the  concert  yester- 
day, and  was  most  successful.  I  applaud  myself  f<jr  having  furnished  the  music  lovers  of  Brunswick  this 
good  fortune,  for  they  did  not  know  him."  Adolphe  Jullien  says  Joachim  was  the  solo  viola  in  "  Harold  " 
at  a  performance  led  by  Berlioz  at  Bremen,  but  he  gives  no  authority  for  the  statement. 
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.the  commentators  who  find  Harold  in  this  finale  "proceeding  to  his 
ruin,"  "a  lost  soul,  as  is  shown  by  the  distortion  of  his  theme,  and 
the  punctuation  of  the  frenzied  scene  by  passages  suggesting  remorse 
and  doom,"  are  more  imaginative  than  Berlioz,  who  dismisses  his 
dreamy  hero  in  terror  from  the  orgy. 

"Childe  Harold"  was  begun  by  Byron  in  1809.  Cantos  I.  and  \\. 
were  pubhshed  in  r8i2.  He  wrote  the  third  canto  in  18 16,  and  the 
fourth  in  181 7,  and  the  publication  was  in  1818.  There  were  transla- 
tions of  Byron's  poems  into  French  from  1819  to  1830.  and  the  re- 
markable preface  by  Charles  Nodier  was  written  for  an  edition  of 
1822-25. 

When  did  Berlioz  first  read  Byron's  poems  ^  His  overture  to  "I<e 
Corsaire"  was  composed  in  Italy  in  1831,  but  his  allusions  to  Byron 
in  his  memoirs  and  letters  are  few.  The  two  authors  over  whose  works 
he  pored  were  Virgil  and  Shakespeare.*  We  know  that  he  was  fond 
of  Thomas  Moore,  and  set  music  to  some  of  his  poems:  his  "Neuf 
Melodies  irlandaises"  (composed  in  1829  and  published  in  1830)  were 
dedicated  to  Moore.  The  text  of  his  "Sardanapale,"  with  which  he 
took  the  prix  dc  Rome  (1830),  was  by  Gail.  It  described  the  last  night 
of  the  voluptuous  monarch,  and  closed  at  the  moment  when  he  called 
his  most  beautiful  slaves  and  mounted  with  them  the  pyre.  Was  this 
poem  based  on  Byron's  tragedy  ?  Apparently  not.  When  Berlioz 
wandered  in  the  Abruzzi.  his  thoughts  were  of  Virgil's  men  and  women 
or  he  murmured  lines  of  Shakespeare  and  Dante. 

In  a  letter  to  Mme.  Horace  Vernet  (1832)  Berlioz  speaks  of  his  dreary 
life  at  Cote-Saint- Andre,  and  he  contrasts  the  men  and  wpmen  he  knew 
at  Rome  with  those  of  his  birthplace:  'In  spite  of  all  my  attempts  to 
turn  the  conversation,  they  persist  in  talking  to  me  about  art,  music, 
imaginative  poetry,  and  God  knows  how  they  talk  about  them  in  the 
country!  ideas  so  strange,  judgments  made  to  disconcert  an  artist  and 
to  freeze  the  blood  in  his  veins,  and  worst  of  all  with  the  most  horrible 
coolness.  You  would  say  to  hear  them  talk  gf  Byron,  Goethe,  and 
Beethoven,  that  it  was  all  about  some  tailor  or  cordwainer,  whose 
talent  rose  a  little  above  the  ordinary  level."     And  in  a  letter  to  Schu- 

•  Kor  an  interesting  study  of  P.erlioz's  literary  tastes  see  "  Berlioz  Ecrivain,"  by  Professor  Paul  Morillot 
(<  iienoble.  190^). 
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mann  (1837)  Berlioz  writes:  "Dramatic  poets  arc  exposed  in  publish 
ing  their  pieces  to  see  them,  in  spite  of  themselves,  performed  more 
or  less  badly,  before  a  public  more  or  less  incapable  of  understanding 
them,  cut,  clipped,  and  hissed.  Byron  thus  had  a  sad  experience  with 
his  'Marino  Faliero.'*"  But  allusions  to  Byron  are  rare  in  the  writings 
of  Berlioz,  while  allusions  to  Virgil  and  Shakespeare  are  frequent  and 
enthusiastic. 


Berlioz  wrote  Ferrand  (May  15  or  16,  1834):  "I  have  finished  the 
first  three  movements  of  my  new  symphony  with  solo  viola;  I  am 
about  to  finish  the  finale.  I  think  it  will  be  a  good  work,  and  above 
all  it  will  be  curiously  picturesque.  I  intend  to  dedicate  it  to  one  of 
my  friends,  you  know  him,  M.  Humbert  Ferrand,  if  he  will  permit 
it.  There  is  a  'March  of  Pilgrims  chanting  the  evening  prayer,'  which 
I  hope  will  be  famous  in  December.  I  do  not  know  when  this  enormous 
work  will  be  engraved;  in  any  case,  see  to  it  that  vou  obtain  the  per- 
mission of  M.  Ferrand.  When  my  first  opera  will  be  performed,  all 
this  will  engrave  itself."  He  wrote  to  Ferrand,  Aug.  31,  1834  •  "My 
symphony  is  completed.  I  think  Paganini  will  find  that  the  viola  is 
not  treated  enough  after  the  manner  of  a  concerto;  the  work  is  a  sym- 
phony on  a  new  plan,  not  a  piece  written  with  the  purpose  of  display- 

*"  Marino  Faliero  "  was  published  by  Murray  on  April  21,  1821.  R.  W.  Elliston,  manager  of  Drury 
Lane,  had  procured  surreptitiously  the  sheets,  and  he  produced  the  play  on  April  25,  1821.  It  was  received 
coldly,  and  there  were  seven  performances  in  all.  For  an  account  of  the  injunction  brought  by  Murray,  see 
George  Raymond's  "  Memoirs  of  Elliston."  "  The  Doge  of  Venice,"  founded  by  William  Bayle  Bernard  on 
Byron's  play,  was  produced  at  Drury  Lane  on  October  22  or  November  2, —  the  reference  books  differ,— 
1867,  vnth  Samuel  Phelps  as  the  Doge.     The  production  was  a  failure,  and  the  loss  was  ;^5,ooo  or  mote. 
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Deal-  Sirs, —  The  Apollo  Piano  Player  I 
have  purchased  from  you  is  marvellous.  I 
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congratulate  you  on  this  greatest  of  all 
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ADELINA  PATTI, 
Baroness  Cederstrom. 

We  invite  all  lovers  of  music  to  call  and  hear  the 
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rWhy  are  many  people  nervou^ 
and  restless  in  their  sleep  ? 
They  had  Coffee  for  Dinner  or  Supper - 


^/ 


Try 


COCOA 


AND  NOTE  THE    DIFFERENCE  - 

Jtdoes  not  put  you  to  sleep  -  but  prevents  wakefulness. 

Why  not  get  THE  BEST? 

IT'S 


IF  YOU  WANT 
QUALITY  ' 

Your  Grocer  has  it. 
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ing  brilliantly  an  individual  talent,  such  as  he  has.  I  owe  to  him  my 
undertaking  the  work."  Again,  November  30  of  the  same  year:  "My 
second  concert  has  taken  place,  and  your  Harold'  has  been  received 
as  I  hoped,  in  spite  of  a  shaky  performance.  The  March '  was  encored ; 
and  to-day  it  pretends  to  be  the  counterpart  (religious  and  mild)  of 
the  'March  to  the  Scaffold.'  Next  Sundav  at  my  third  concert,  'Har 
old'  will  reappear  in  all  its  force,  I  hope,  and  with  the  adornment  of 
a  perfect  performance.  The  orgv  of  brigands  which  ends  the  sym- 
phony is  something  rather  violent ;  what  would  I  not  give  if  you  could 
hear  it!  There  is  much  of  your  poetry  in  this  thing;  I  am  sure  I  owe 
you  more  than  one  idea."  He  wrote  Jan.  10.  1835:  "This  symphony 
had  a  fresh  growth  of  success  at  the  third  performance ;  I  feel  sure  you 
would  be  mad  over  it.  I  shall  retouch  some  slight  details,  and  next 
year  it  will  make,  I  hope,  still  more  of  a  sensation." 

The  story  of  the  first  performance  is  told  by  Berlioz  in  his  me- 
moirs: "The  first  movement  was  the  only  one  that  was  little  applauded, 
and  this  was  the  fault  of  Girard,  the  conductor,  who  could  never  put 
enough  dash  into  the  coda,  wh^re  the  pace  ought  gradually  to  quicken 
to  double  the  speed.  I  suffered  martyrdom  in  hearing  it  drag.  The 
'March  of  Pilgrims'  was  encored.  At  the  repetition  and  toward  the 
middle  of  the  second  part  of  the  piece,  when  after  a  short  interruption 
the  chiming  of  convent  bells  is  again  heard,  represented  by  two  notes 
of  the  harp,  doubled  by  flutes,  oboes,  and  horns,  the  harpist  made  a 
mistake  in  count  and  was  lost.  Girard  then,  instead  of  setting  him 
straight,  as  it  has  happened  to  me  a  dozen  times  in  like  instance  (three- 
fourths  of  the  players  make  the  same  mistake  at  this  place),  shouted 
to  the  orchestra.  'The  last  chord!'  and   they  all  took  it,  leaping   over 
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E.  M.  C.  EzERMAN.     Four  Songs 
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the  preceding  fiftyockl  measures.  There  was  wholesale  biilehery. 
Fortunately  the  March  had  been  well  played  the  first  time,  and  the 
audience  was  not  mistaken  concerning  the  cause  of  the  disaster  in  the 
second.  Nevertheless,  since  m\  defeat  at  the  Theatre  Italien*  1 
mistrusted  nu'  skill  as  a  conductor  to  such  an  extent  that  for  a  long 
time  I  let  (rirard  conduct  mv  concerts.  But  at  the  fourth  ju'rform 
ance  of  'Harold,'  ha\ing  seen  him  seriously  deceived  at  the  end  of  the 
Serenade,  where,  if  one  does  not  i)recisely  double  the  pace-  of  a  part 
(if  the  orchestra,  the  other  part  cannot  play,  for  each  whole  mi'asure 
of  the  one  corresponds  to  a  half  measure  of  the  other,  and  seeing  that 
he  could  not  put  the  requisite  dash  into  the  end  of  the  first  allegro,  I 
resolved  to  be  leader  thereafter,  and  no  longer  to  intrust  any  one  with 
the  communication  of  my  intentions  to  the  players.  I  have  broken 
this  resolve  only  once,  and  one  will  see  what  came  of  it.f  After  the 
llrst  performance  of  this  symphony  a  music  journal  in  Paris  published 
an  article  which  overwhelmed  me  with  invectives,  and  began  in  this 
witty  fashion:  Ha!  ha!  ha! — haro!  haro!  Harold.''  Moreover,  the 
day  after  this  article  appeared,  T  received  an  anonymous  letter,  in 
which  some  one,  after  deluging  me  with  still  grosser  insults,  reproached 
me    for  not  having  the  courage  to  blow  out  my  brains.' 


"Harold  in  Italv"  has  been  played  here  at  vSvmphony  Concerts: 
I-eb.  19,  1884,  Feb.'  i;„  1886,  Dec.  8,"  1888,  Feb.  6,  '1892,  Nov.  2,  189.5. 
Veh.  4.  1899. 

*This  was  a  concert  given  for  the  benefit  of  Miss  .Smithson,  Nov.  24,  1833.  See  (chapter  xlv.  of  the 
Memoirs. 

t  Berlioz  refers  to  Habeneck,  who  put  down  his  baton  and  took  snuff  at  a  critical  moment,  just  before  the 
attack  of  the  "Tuba  minim  "  in  the  Requiem,  Dec.  5,  1837. 
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Eighth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  DECEMBER  18,  at  2.30  oVIock. 

SATURDAY  EVENING,  DECEMBER  19,  at  8.00  o'clock. 


PROGRAMME. 

Haydn    .......     ^   Symphony  No.  9,  in  C  minor 

« 
Brahms  ........       Concerto  for  Violin 

Paine      .......  Ballet  Music  from  "Azara " 

Wagner Overture,  "  Tannhauser  " 


SOLOIST : 

Miss  MAUD  MacCARTHY. 


403 


STEMBfEJKfr  HA-IvI^ 


FIRST    PIANOFORTE  RECITAL 

RICHARD  PLATT 

STEINERT  HALL 

Tuesday  Evening,  December  Eighth,  at  8*15 


Program 

1.  Senate,  Op.  28     ....        Beethoven  c.  Etude  ("  Au  Ruisseau " '  .  Schuett 
„,,.,,.„.                             ..     J  ,      I.                d-  Prelude                                 Rachmaninoff 

2.  Variations  Seneuses  .   Mendelssohn    ' 

3.  a.  ThreerantasienfromOp.llH     i„     ^  !     5a-  Nocturne,  Op.  27,  No.  2  ) 

b.  Rhapsody,  B  minor  1   Brahms    |  b.  Valse,  Op.  42  .      Chopin 


4.  a.  Nocturne Griec' 

b.  Mazurka Poldini 


c.  Scherao,  Op.  31 


Steinway  I'inno  used. 


Reserved  seats,  $0.75,  $1.00,  .^l.SO.    Tickets  are  now  on  sale  at  the  hall 

»  

MRS.  FANNIE 

BLOOMFIELD  ZEISLER 

SEC01VI>    PIA-NOFORTE:    R.ECITA.L 

STEINERT  HALL,       Saturday  Afternoon,  T>ecember  t2,  at  3  o'clock 


PROGRAM 

Andante,  F  major         ............    Beethoven 

Impromptu,  Op.  142,  No.  3  (Theme  and  Variations)        ......     Schubert 

Valse-Caprice  (Soirees  de  Vienne),  No.  H    .......  .     Schubert 

Transcribed  by  Liszt. 
Marche  Militaire,  Op.  51,  No.  1         ........  .     Schubert 

Transcribed  by  Tausig. 
Prelude,  Op.  28,  No.  6  ..........         Chopin 

Sonata,  Op.  58     ...........  .         Chopin 

Allegro  maestoso. 

Scherzo. 

Largo. 

Finale. 
Humoreske,  Op.  101,  No.  7      ........  .         Dvorak 

At  the  Spring  ...........         Joseff.v 

Poupee  Valsante  ...........        Poldini 

Rhapsodie  Hongroise,  No.  13  .........  Liszt 

The  Steinway  Piano. 


Reserved  seats,  $1.00  and  $1.60.    Tickets  are  on  sale  at  the  hall. 
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M.  STEINERT  &  SONS 

ANNOUNCE    AN 

yEOLIAN  ORCHESTRELLE 
and   PIANOLA   RECITAL 

.  .  To  be  given  at  .  . 

STEINERT  HALL  on 
Wednesday  evenings  the  sixteenth  of  December 

AT  EIGHT  O'CLOCK 

Soloist,  Miss  LUCIE   TUCKER,  Contralto 

Program 

BURGMEIN Le  Roman  lie  Pierrot  et  de  Pierrette,  Bal  de  Notes 

.Kolian  Orchestrelle. 

HOLLAENDEK Polonaise,  Op.  45.  No.  3 

Pianola. 

GOUNOD O  m;i  Lyre  luimortelle 

.Miss  Tucker  (with  Pianola  Accomiianinient). 

CHOPIN  (U)  Valse,  Op.  C4.  No  2 

KIRSCHNKR (<<j  Polka  de  Salon    • 

Pianola 

MASCAGNI Iris.  Introduction  tu  Act  1.,  Hymn  to  the  Sun 

-IColian  Ori-hestrelle. 

MENDELSSOHN      .  ,. Roudo  caprice ioso 

Pianola. 

PH  ADWtrK  Two  Folk  simo^s  >  t«)  ^  ^^"'^'^  ^'"^  ^^^ 

CHAD\\ILK ^^^" ''""^^'"'''*  1(6)  The  Northern   Davs 

STRAUSS  {'■)  Serenade   - 

Miss  Tucker  (with  Pianola  Accompaniment).  •     ' 

MASSENET  Overture,  "Pheilre 

.Eoliaii  Orchestrelle. 

The  Stein wav  Piano  used. 


Ojmplimentary  tickets  may  be  had  at  the  Aeolian  Department 

M.  STEINERT  &  SONS  CO. 


162   BOYLSTON    STREET 
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CH  ICK  E  Rl  NG    HALL 


EVERYMAN 


FOUR    WEEKS 


Commencing     December    ^S 


PARTICULARS  AT  THE  HALL 


FOR  RENT. 

CHICKERING  HALL  may  be  engaged 
for  CHAMBER  CONCERTS,  LECTURES, 
SONG  and  PIANO  RECITALS. 

TIME  NOW  FILLING  FOR  J903-J904. 


Apply  at  the  Hall  Office.    Telephone,  J670  Back  Bay. 
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FAELTE/M  PIA/NOEORTE  SCHOOL. 

CARL   FAELTEN,   Director. 

DECEHBER  PLAYING  TEST. 

Public  recitals  will  be  given  in  Faelten  Hall  as 
follows:  December  7,  9,  lo,  ii,  12,  14,  16,  17,  18, 
19,  21,  and  23,  at  8  p.m.;  also  December  12  and 
19  at  3  P.M. 

Complimentary  tickets  at  the  office  of  the  School, 
30   Huntington  Avenue. 


Huntington  Chambers  Hall 
•    For  Recitals 
30  Huntington  Avenue 
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Mrs.  ALICE  MILLIARD 

Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engag:ements  for  Concerts,  "At  Homes/' 
and  Ensemble  Playing 

91    NEWBURY   STREET 
Miss  GLADYS   PERKINS  FOGG,  Soprano 

Assisted  by  Mr.  WILHELM  HEINRICH,  Tenor 
and  Mr.  MILO  E.  BENEDICT,  Pianist 

Announces  a  Christmas  Concert  at  Potter  Hall,  177  Huntington  Ave., 

THURSDAY  EVENING,  DECEMBER  17,  at  8.J5 

The  program  will  include  the  Christmas  Cycle  of  Cornelius,  by  Mr. 
Heinrich,  selections  from  Meyerbeer,  Brahms,  Dresel,  Grieg,  and  Chami- 
nade,  by  Miss  Fogg,  and  Handel  and  Schumann  numbers,  by  Mr.  Benedict. 

Tickets,  $1.50,  at  Herrick's  and  at  the  hall. 
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The  Arbos  Quartet 

Mr.  ARBOS,  First  Violin 

Mr.  ROTH,  Second  Violin 

Mr.  FERIR,  Viola 

Mr.  KRASSELT,  Violoncello 


SIX  CONCERTS  of  CHAMBER  MUSIC 

In  the  new  and  magnificent  JORDAN  HALL 

(New  England  Conservatory  of  Music  Building, 
Huntington  Avenue  and   Gainsborough  Street) 

MONDAY  EVENINGS,   December  2 J,  January 
25,  February  8,  March  7,  March  28 

Assisted  by  Mr.  WHITING,  Mr.  BUSONI,  and  other  eminent 
soloists,  to  be  announced 


SECOND  CONCERT,  Monday  evening,  December  2  J 

Tickets  at  Symphony  Hall 

WILHELM    HEINRICH,  Teacher  of  Singing 

CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,   J  49a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  J35  Carnegie  Hall,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 
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Cbc  €boral  flrt  Society  of  Boston 

Mr.  WALLACE   GOODRICH,  Conductor 


THIRD  SEASON 

The  first  program  will  be  rendered  on  Friday  evening, 
December  eighteenth,  in  Jordan  Hall,  New  England  Conser- 
vatory of  Music. 

The  chorus  will  be  assisted  by  an  orchestra. 

The  second  program,  one  of  ecclesiastical  music,  will  be 
rendered  about  the  middle  of  March. 

No  single  tickets  for  either  of  these  evenings  will  be  sold. 


THE    FIRST  PROGRAfl 

Crucifixus  (8  parts) 

Motet,  O    QUAM    GLORIOSUM 

Motet,  Adoramus  te,  Christe        .... 
Motet,  AssuMPTA  EST  Maria  .... 


Cantata,  "God's  time  is  the  best"  (Actus  Tragicus)   . 
With  soloists,  orchestra,  and  organ 


Madrigal,  "  So  saith  my  fair  Licoris" 
Madrigal,  "  The  silver  swan  "    . 
Dialogue,  "  In  the  merry  spring  " 


With  oychestra 


Madrigal    ... 

Chorus  of  Homage    . 

"  La  Chevauchee  du  Cid  " 


(With  baritone  solo) 


.     Lotti 

Vittoria 

Corsi 

Palestrina 

.     J.  S.  Bach 


Luca  di  Marenzio 

Orlando  Gibbons 

Ravenscroft 


Gabriel  Faure 

Wilhelm  Gericke 

Vincent  d'Indy 


SUBSCRIPTION 

Subscription  Membership.  The  payment  of  six  dollars  will  entitle 
the  subscriber  to  two  tickets  for  each  evening. 

Subscriptions,  accompanied  by  cheque,  should  be  sent  to  Charles  G. 
Saunders,  Secretary,  95  Milk  Street,  Boston. 
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FOR  STUDENTS,  AMATEURS 
AND  PROFESSIONALS 

First  Aid  in 
the  Home 

POND'S 
EXTRACT 

For  Sore  Throat 

Sold  only  in  sealed  bottles,  with  buff 
wrappers 

The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive  and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many    contributed     articles    by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

McCLURE,  PHILLIPS  &  COMPANY 
f     141  E.  25TH  Street,  New  York 

KUTCHINSON./\  PIERCE  &C0. 


842- 844-846\/ BROADWAY,  NY. 


The 
Star    Shirt 

TKe  Best  Made 
Perfect  in  Fit 
and     iSt>^le 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programme 

For  the  twenty-four  Boston  Concrrts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale,  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  $1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  coinmunications  to 

F.  R.  COHEE, 
Symphony  Ha!?,  Boston. 


The  LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not     have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  m.  KAEHPFER,  flanufacturer, 
392  Broadway,  New  York. 


^^"l 


WARNING! 

All 


// 


BY   THE   YARD   AND 

GARMENTS 


MADE   FROM  THEM 


HAVE    THIS 
REGISTERED       Wj^ 


STAMPED  ON 
THE   BACK   OF 


TRADE-MARK      \  Cravenette  /     THE   CLOTH. 


"RAIN    WILL    NEITHER    WET   NOR    SPOT    THEM." 


INSIST  ON  SEEING   ^ 
THE  TRADE-riARK 


^   ON  GARHENT  OR  THE 
CLOTH   (by    the    yard). 


Glasses 


Lemaire    Opera  and  Field 

(BLANK'S     PATENT)         _ 

are  the  only  glasses  permittinij  the  free  use  of  boin  nands  in  handling  the 
pro-am  or  other  article,  besides  combining  the  quickest  focusinif  attachment 
ever  produced,  and  the  certainly  of  nDt  droppinij  the  jflasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Deparlmeni   Stores- • 

Hammel,  Rigflander  &  Co.,    35.  Maiden  Lane,  New  York 

Sole  A^enis. 


i 
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PRANK   E.  MORSE 

AND   ASSISTANTS. 

Vocal  Training  for  Soloists  and   Teachers. 


Preparatory  Course  for  Teachers. 

Preparatory  Course  for  Church  Singers. 

Practical  Course  in  Sight  Singing,  classes  of  four,  one  on  each  part. 


STUDIOS,  30  and  31  STEINERT  HALL,  162  BOYLSTON  STREET. 


Miss  EDITH  E.  TORREY,  Soprano, 

Announces  a  Concert  of  Modern  Songs  at  Jordan  Hall,  Huntington 
Avenue  and  Gainsborough  Street,  Tuesday  evening,  December  eighth, 
at  eight  o^clock,  assisted  by  Miss  Frieda  Strasser,  Violinist,  Mr.  Ellis 
Clark  Hammann,  Accompanist.  ^  Tickets,  at  $J»50  and  $J,  may 
be  obtained  of  Miss  Torrey,  J  64  Huntington  Avenue  (telephone,  Back 
Bay  1364-7);  at  the  Hall;  at  Herrick's, Copley  Square;  and  at  Thomp- 
son's, J  3  West  Street.  J-  Students*  tickets  at  half  rates. 


JORDAN   HALL  (New  England  Conservatory  of  Music) 

Three  Concerts  by  the  Adamowski     uartet  and  the 
Adamowski  Trio 


First  Concert  by  the  Adamowski  Quartet 

T.  Adamowski,  First  Violin  Max  Zach,  Viola 

A.  Moldauer,  Second  Violin  |.  Adamowski,  'Cello 

Tuesday  Evening,  December  22,  at  8 
PROQRAnriE 

SUCK Quartet  in  B-flat  major,  Op.  II 

(First  time) 
GLAZOUNOW        ....  Nos.  I  and  4  from  Five  Novelettes  for  Quartet 

(First  time) 
SCHUBERT  Quartet  in  A  minor 

Further  details  later 


ill 


For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
F'aciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  not  a  latJier.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


r"^  PREMSBLfEDiNG^' 


A«^;'R'.gS^2uNG. 


PRICE  25CENTS 

t     MANUFACTUBtOSOLtLV    BV        1 

5  W.I.BEST  CO..  I 

fi>    NEWVOPK.N.V.  U.S.A     "^'1 


FACIALLAVE  can  be  obtained  at  cither  of  our  tw^o  stores, 
39  Trcmont  Street  and  Copley  Square. 

T.  A^ETCALH   CO. 


SYMPHONY  HALL 

SUNDAY    EVENING,    JANUARY    3,    1904,    a.t   eight 


CONCERT 


BY  THE 


BOSTON 
SYMPHONY 
ORCHESTRA 

WILHELn  QERICKE,  Conductor 
IN  AID  OF  ITS 

PENSION   FUND 


FURTHER  DETAILS  LATER 


f/3 

BOSTON  SYMPHONY  HALL 

Handel  and  Haydn  Society 

Eighty-eighth  Season 
EMIL  MOLLENHAUER,  Condoctot         H.  G.  TUCKER,  Organist 

A  full  orchestra 


Sunday,  December  20,  1903,  7.30  P.M. 

The  Messiah 

Soprano,  Miss  GENEVIEVE  CLARK  WILSON 
Alto,  Mrs.  GLESCA  NICHOLS 

Tenor,  Mr.  GEORGE  HAMLIN 

Bass,  Mr.  ALBERT  BORROFF 

Friday,  December  25,  1903,  7.30  P.M. 

The  Messiah 

Soprano,  Miss  SHANNA  GUMMING 

Alto,  Mrs.  BERTHA  GUSHING  CHILD 

Tenor,  Mr.  HOLMES  COWPER 

Bass,  Mr.  GEORGE  R.  CLARK 

Sunday,  February  7,  1904,  7.30  P.M. 

Paradise  Lost 

(Th.  Dubois) 
Soprano,  Miss  ANITA  RIO 

Alto,  Mme.  LOUISE  HOMER 

Tenor,  Mr.  GEORGE  HAMLIN 

Baritone,  SiG.  EMILIO   de  GOGORZA 

Bass,  Mr.  JOHN  S.  CODMAN 

Easter  Sunday,  April  3,  1904. 

Hora  Novissima 

Soprano,  Mrs.  KILESKI-BRADBURY 

Alto  (to  be  announced) 

Tenor,  Mr.  GLENN  HALL 

Bass  (to  be  announced) 


On  Thursday,  Friday,  and  Saturday,  December  3,  4,  and  5.  after  8.30  a.m.,  our  season  ticket- 
holders  of  last  year  can  i)rocure  their  former  seats  at  Symphony  Hall. 

During:  the  week  bef^innine  Monday,  December  7,  after  v.30  a.m  ,  the  sale  of  season  tickets 
will  be  open  to  the  public.  The  season  tickets  include  the  choice  of  one  performance  of  the 
Messiah,  and  c^arry  the  richt  of  renewal  for  another  season  to  the  same  seats. 

The  price  of  season  tickets  for  touv  concerts  will  be  $(i,  $4.50,  and  $"  according  to  location 
Sale  at  Symphony  Hall.    Telephone,  Kack  Bay  1492. 

The  sale  of  s'ingle  tickets  for  the  Messiah  concerts,  $2,  Sl.fiO,  and  $1,  will  open  Monday 
December  14,  at  8.30  a.m.,  at  Symphony  Hall,  and  also  at  Schirmer's  Music  Store,  2G  West  Street 
(telephone,  Oxford  783,. 

WILLIAM  F.  BRADBURY,  Secretary 
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JORDAN   HALL 

HUNTINGTON      AVENUE 
AND      GAINSBORO      STREET 

FRIDAY    AFTERNOON,    DECEMBER   ii,  at    2.30 

J^ecital  by 

ARTISTS  OF  THE  MELBA  CONCERT  COMPANY 

Mons.  Charles  Gilibert 

BARITONE 

AND 

Signorina   Ada  Sassoli 

HARP 

WITH  ASSISTANCE  OF 
Miss  LLEWELLA  DAVIES,   Piano  Mr.    C.    K.    NORTH,   Flute 

PROGRAMME 

1.  ROMANCE  FOR  HARP,  PIANO,  AND  FLUTE  .         .         .  Oberthur 

SIGNORINA  SASSOLI,  MISS  DAVIES,  MR.  NORTH 

2.  SONGS 

(a)  Malgre  moi G.  Pfeiffer 

\b)  Plaisir  d' Amour Martini 

[c)  Jeunes  Fillettes Wekerlin 

MONSIEUR  GILIBERT 

3.  NORDISCHE  BALLADE  FOR  HARP Poenitz 

SIGNORINA  SASSOLI 

4.  SONGS 

(a)  Stances  de  Lakme Delibes 

{b)  Premiere  Danse      . Massenet 

\c)  Si  tu  le  voulais Tosti 

MONSIEUR  GILIBERT 

5.  HARP  SOLI 

(a)  Priere  J 

(3)  Menuet         >  .         .         .  .  Hasselmans 

\c)  Les  Follets  ) 

SIGNORINA  SASSOLI 

6.  SONGS 

(a)  Le  Reve  du  Prisonnier    ........        Rubinstein 

(b)  Chanson  de  Gilles  ........  F.  Poise 

{c)  Madrigal G.  Lemaire 

MONSIEUR  GILIBERT 

7.  HARP  SOLO 

Mandoline    ...........     Parish  Alvars 

SIGNORINA  SASSOLI 

Reserved  Seats,  50  cents  to  %\.ipi  at  Symphony  Hall,  on  and  after  Friday,  December  4 

THE  PIANO  IS  A  STEINWAY 

THE   HARP   IS   A   LYON   &   HEALY 
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nUSICAL  INSTRUCTION. 


^li 


VOCAL  INSTRUCTION  and 

Miss  HARRIET  S.  WHITTIER,     ^ZTZ^^Tl^... 


Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  nondays. 


Concert  and  Oratorio. 

Miss  GERTRODE  EDMANDS,  vocai  instruction. 

EXETER    CHAMBERS. 

Teacher  of  the  Art  of  Singing, 
Mr.  CHARLES  B,  STEVENS,     ^one  Prod«ct^n,  Repertoire. 

1 62  Boylston  Street,  Boston,  Mass. 

Telephone,  ISai  Oxford. 


Mrs.  ANNE  GILBRETH  CROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


Hiss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO. 


Teaching- room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LADRA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


Studio, 
160  BOYLSTON  STREET. 


Mrs,  J,  E,  TIPPETT, 


VOCAL  INSTRUCTION, 

Coaching,    Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  Back  Bay  1578-6. 


Mr.  A.  E,  PRESCOTT 


153  TREMONT  STREET. 


"  Je  certifie  que  Mr.  A.  E.  Prbscott  depuis  quatre 
ans  a  passe  I'^t^  avec  moi.  Je  lui  ai  donn^  des  lemons 
pendant  ce  temps  d'une  fafon  trfes  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  lefons. 
Cela  I'a  mis  en  mesure  de  connaitre  i  fond  ma  m^thode. 
Je  peux  done  recommander  mon  ilkve,  Mr.A.E.  Prbs- 
cott. C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
diff^rents  r^gistres  et  connait  les  principes  dont  j«  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aoflt,  iqoi.  G.  SBRIGLIA. 


Mrs,  E.  HOMPHREY  ALLEN, 


Miss  JESSIE  DAVIS, 


PIANIST. 


SOPRA/NO  SOLOIST  and 
TEACHER. 

523  NEWBURY    STREET. 


CONCERTS  and    RECITALS. 
...  LESSONS ... 

studio,  915  Boylston  Street. 


MATHILDE  RDEDIGER, 

PIANIST  AND  TEACHER. 


The  new  HcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 
Residence,  Hotel  Kempton.     At    home  Fridays, 
4  to  6  P.M.     Will  resume  lessons  on  her  return  from 
Europe,  November  30. 


STEPHEN  TOWNSEND. 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only 

Other  days  at  Isew  England  Conservatory. 


Sig.  A.  CARBOINE, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production,"  by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  GCSTAY  STROBE 

rMember  of  Boston  Symphony  Orchestra) . 


TeacheF  of  Violin,  Theory,  and  CompositioD 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


SIGNOR  G.  ORSINI, 


VOICE  PLACING 

and  the  art  of 

SINGING. 

372    Boylston  Street,   Boston,  riass. 


HAKON  SCHMEDES, 

Member  of  the  Boston  Symphony 
Orchestra. 


SOLO  VIOLINIST  and 
TEACHER. 

Pupil  of  Ysayc. 

Address,     Steinert     Hal!,     Boston. 


Miss  HARRIET  A.  SHAW, 


HARPIST, 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,  117  Back  Bay. 


PIANOFORTE 

Mr.  BeDjamin  L.  Whelplej,     harmony  "lessons. 

153  Tremont  Street,  Boston. 


Mrs,  HALL  McALLlSTER 


TEACHER  OF   SINGING. 
J  31  Pierce  Building,   -  Copley  Square. 

Tuesday  and  Friday  momings. 


ANNA  JANSEN, 


PIANIST  and  TEACHER. 

PUPIL   OF 

Mme.  Rappoldi,  Dresden;  Harold  Bauer,  Paris. 

86  Charles  Street. 


CLARENCE  B,  SHIRLEY. 


TENOR    SOLOIST    and    TEACHER. 

CONCERT  AND  ORATORIO. 

Studio,  Huntington  Chambers,   Boston. 


Miss  LAURA  WEBSTER, 

Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


SPECIAL  ANNOUNCEHENT 

HENRY  DELLAFIELD,  advanced  pupil  of  the 
renowned  master,  Mr.  George  W.  Chadwick,  will 
instruct  a  limited  number  in  Harmony,  Counterpoint, 
Composition,  and  Piano. 

Tuition,  twenty  lessons,  ;?io. 

Apply  at  230  Massachusetts  Avenue,  near  Sym- 
phony Hall. 


Mr.  CARL  BARTH, 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough   Street. 


Sig.  D.  GUGLIELMO  GERICOLA 

TEACHER    OF 

HARMONY  AND  COLNTERPOIM, 

36  Newbury  Street. 
Highest  references. 


HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

.3a  Westland  Avenue       -       Boston. 


Mr.  ALVAH  GLCVER  SALMON, 
Pianoforte   Recitals. 

Miscellaneous   numbers   or  special  programme  of 
Russian  music. 
INSTRUCTION.  Piano  and  Composition. 
TUITION, Twenty  Les.sons,  One  Hundred  Dollars 
384A  BOYLSTON  STREET. 


Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Suprfrieur 
from  Madame  Marchesi,  Paris. 

THE  COPLEY,         COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

5olo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss   MARY  A.  STOWELL, 

Pianist  and  Teacher. 

THE  OXFORD,      .         .         BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


JOHN  C.  MA/MNING. 
Rianist    and     TeacHer. 

studio,  22  5te4nert  HaiL 

Afternoons,  i  ta  6. 

Residence,  183  Huntington  Arenue. 


Miss    ROSE    STEWART. 

Pupil  of  HARCHEdL 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mr.  JUNIUS  W.  HILL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


KATHERINE  RUTH  HEYMAN, 

STEINWAV  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
899,  and  November,  igoi. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1364-7. 


P.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steiaert   Hall,  162  Bovlstoa  Street, 
or  New  Eogland  CoDservatory  of  Music, 

BOSTON,    -     HASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington     Avenue. 


"  From   Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will   return  from 
Europe  November  i. 

Studio,  278  Boylston   Street. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension.) 

Hiano,  Organ,  Composition. 

Specialty :     Training  organists    for  practical 
Ctiurch  work. 

B.   ^  «.  .  )  i9°o  Washington  St  ,  BOSTON. 

atudios  .  j  jg  Harvard  Avenue,  ALLS>TON. 
Telephone,  Brighton  223-6. 


nr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 
4 

Boston. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Sllreetri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
1 1  Irvington  Street,  cor.  St.  Botolph  Street. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.     BI  IVI  BOINI. 

OPERA   SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  Sol«ist. 
86  Francis  Street,     .    .    .    Boston. 
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Boston  Symphony  Orchestra* 


^'1 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

EIGHTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY   PHILIP  HALE    Jt    ^    ^    ^ 


FRIDAY  AFTERNOON,  DECEMBER  18, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  DECEMBER   \9, 

AT  8.00  O'CLOCK. 


L 


Published  by  C  A.  ELLIS,  Manager. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 
RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail IV ai" €7^ 00ms ^  791  Tremont  Street 
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TWENTY-THIRD  SEASOH  I905-m4. 


Eighth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER   J  8,  at  2.30  o'clock. 

SATURDAY  EVENING,  DECEMBER  J9,  at  8.00  o'clock. 


Haydn    . 


Brahms 


PROGRAMME. 


Symphony  in  C  minor  (B.  &  H.,  No.  9) 


I.  Allegro. 

II.  Andante  cantabile. 

III.  Menuetto:  Trio. 

IV.  Finale:  Vivace. 


Concerto  in  D  major,  for  Violin,  Op.  77 


I.     Allegro  non  troppo. 
II.     Adagio. 
III.     Allegro  giocoso,  ma  non  troppo  vivace. 


Paine      .         .         Ballet  Music  from  the  Opera  "Azara":  Three  Moorish 

Dances 

I.     Allegretto  animato. 
II.     Poco  meno  mosso. 
III.     Introduction  :  Allegretto  quasi  andante. 
Allegretto  con  moto  e  grazioso. 


Wagner 


Overture  to  "Tannhauser" 


SOLOIST: 
Miss  MAUD  MacCARTHY. 


There  will  be  an  intermission  of  ten  minutes  after  the  Brahms  concerto. 


The  doors  of  the  hall  will  be  closed  durivg  the  performance  of 
each  number  on  the  programme.  Those  tvho  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 

City  of  Boston,  Revised  Regulation  of  Augrust  5,  1808.— Chapter  3,  relatlngr 
to  the  coveriner  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

HANDKERCHIEFS  for™stmas 

Whipped  Edge  Handkerchiefs,  in  White,  Pink,  Blue,  Lavender,  and  Black,  with 

Initials  .  .  .  ,  .  .  .  .  .  35c, 

Fancy  Embroidered  Handkerchiefs  .  .  .  .  .  $Mo  $2.75 

Initial  Handkerchiefs         ......  From  25c.  to  $1.00 

Splendid  Values  in  Handkerchiefs  ....  From  50c.  to  $1.00 

Real  Lace  Handkerchiefs,  with  Embroidery,  no  duplicates         .  .    $6.00  to  $25.00 

Unlaundered  French  Handkerchiefs,  with  Initials  and  Embroidery  in  new 

designs  ........    $3.00  to  $30.00 

Glove  Handkerchiefs  .  .  .  .  .  .  ,         .        25c.  to  $1.50 

Tape  Bordered  Handkerchiefs       .  .  «  .  .  75c.  to  $2  50 

Mourning  Handkerchiefs,  many  new  designs      ....        35c.  to  $5.00 


CHILDREN'S  HANDKERCHIEFS 

Colored  Embroidered,  in  Fine  Linen       .  .  .  .  .  .  35c. 

Initial  Handkerchiefs,  in  Boxes,  put  up  separately  ....  35c. 

All  orders  for  Embroidering  Initials  should  be  placed  early. 


Gifts  for  CbrisAiias 


DIAMONDS,   WATCHES, 
FINE  JEWELRY,  SILK  UMBRELLAS, 
ART  GLASS  AND  POTTERY, 
OPERA  GLASSES. 


8@°  Prices  always  moderate. 


6'inith,  Patterson  (Si  Co., 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,  Boston. 

We  make  a  specialty  of  odd  things  not  found  elsewhere. 


/il-' 


Symphony  in  C  minor  (B.  &  H.,  No.  9)      .     .     .      Joseph  Haydn. 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  di  d  at  Vienna,  May  31,  1809.) 
This  symphony  was  composed  m  1791.  It  stands  as  No.  5  in  the 
catalogue  of  the  London  Philharmonic  Society,  No.  41  in  Sieber's 
catalogue,  No.  18  in  Le  Due's,  No.  12  in  that  of  the  Paris  Conservatory 
Library,  No.  9  in  Breitkopf  and  Hartel's,  No.  8  in  Bote  and  Bock's.  It 
is  one  of  the  twelve  symphonies  written  for  Salomon's  concerts  in 
London. 

This  symphony  was  performed  for  the  first  time  in  Boston  at  a 
concert  of  the  Harvard  Musical  Association,  Nov.  17,  1870.  It  has 
been  played  at  Symphom^  Concerts.  April  13,  1889,  April  8,  1893,  Dec. 
26,  1896. 

Haydn's  name  began  to  be  mentioned  in  England  in  1765,  and  sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel,  and 
others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had  just 
been  founded.  Gallini  asked  him  his  terms  for  an  opera.  Salomon, 
violinist,  conductor,  manager,  sent  a  music  publisher,  one  Bland, — an 
auspicious  name. — to  coax  him  to  London,  but  Haydn  was  loath  to 
leave  Prince  Esterhazy.  Prince  Nicolaus  died  in  1790,  and  his  suc- 
cessor. Prince  Anton,  who  did  not  care  for  music,  dismissed  the  or- 
chestra at  Esterhaz,  and  kept  only  a  brass  band;  but  he  added  400 
gulden  to  the  annual  pension  of  1,000  gulden  bequeathed  to  Haydn 
by  Prince  Nicolaus.  Haydn  then  made  Vienna  his  home;  and  one 
day,  when  he  was  at  work  in  his  house,  a  man  appeared,  and  said:  '  'I 
am  Salomon,  and  I  come  from  London  to  take  you  back  with  me.  We 
will  agree  on  the  job  to-morrow."  Haydn  was  intensely  amused  by 
the  use  of  the  word  '  'job."  The  contract  for  one  season  was  as  fol- 
lows :  Haydn  should  receive  .^300  for  an  opera  written  for  the  manager 

NOVELTIES  in  ENGLISH  SONGS 


Till  I  Wake 

Kashmiri  Song 

In  the  Dawn 

Speak,  Music 

Forethought 

Sunbeams     . 

On  Berrow  Sands 

When   I  Gaze 

Night  Dreams  are  Fair 

Nest  thee,  my  Bird  . 

Give  a  Man  a  Horse 


A.  Woodforde-Finden 
A.  Woodforde-Finden 
E.  El  gar 

E.  Elgar 

F.  Lambert 
L.  Ronald 
Stephen  Adams 

G.  W.  Cox 

A.  Goring  Thomas 
W.  Wallace 
G.  H.  S.  Lewis 


BOOSEY  &  COMPA/MY,  9  Easl  17th  St.,  New  York 
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Reduction  Sale  of  Models 

AT  NEARLY  HALF  PRICE 

Cloth  Gowns  with  Rich  Trimmings 
Plain  Tailor  Gowns^  Coats,  Ulsters 

ETC. 

Shirt  Waists  in  Silk,  Flannel,  and  Mercerized  Cotton 

This  sale  will  appeal  to  those  ladies  who  appreciate 
garments  of  the  highest  grade 


V.  BALLARD   &  SONS 

No.  256  BOYLSTON  STREET,  BOSTON,  MASS. 

Acceptable  Gifts  for  Men 
Women^    and   Children 

SUGGESTIONS 

Jewelry,  Cut   Glass,   Sterling   Silver,   China 

ORNAMENTAL,  ARTISTIC,  USEFUL 

Canes,  Riding  Crops,  Um- 
brellas,  Opera   Glasses 

NOVELTIES  IMPOSSIBLE  TO  ENUMERATE 


A.  STOWELL  &  CO.,  Inc. 

24  Winter  Street 

Oor  Stronghold,  $1  to  $J0.       Higher  priced  articles  if  desired 
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Gallini,  iJsoo  for  six  symphonies  and  i^200  for  the  copyright,  ^200  for 
twenty  new  compositions  to  be  produced  in  as  many  concerts  under 
Haydn's  direction,  i^200  as  a  guarantee  for  a  benefit  concert.  Salomon 
deposited  5,000  gulden  with  the  bankers,  Fries  &  Co.,  as  a  pledge  of 
good  faith.  Haydn  had  500  gulden  ready  for  travelling  expenses,  and 
he  borrowed  450  more  from  his  Prince. 

This  Johann  Peter  Salomon  was  born  at  Bonn  in  1745.  His  family 
lived  in  the  house  in  which  Beethoven  was  bom.  When  he  was  only 
thirteen  he  was  a  paid  member  of  the  Elector  Clement  August's  or- 
chestra. He  travelled  as  a  virtuoso,  settled  in  Berlin  as  concert- 
master  to  Prince  Heinrich  of  Prussia,  and  worked  valiantly  [for  Haydn 
and  his  music  against  the  opposition  of  Quanz,  Graun,  Kirnberger,  who 
looked  upon  Haydn  as  revolutionary,  just  as  some  now  look  asquint 
at  Richard  Strauss  as  Antichrist  in  music.  Prince  Heinrich  gave  up 
his  orchestra ;  and  Salomon,  after  a  short  but  triumphant  visit  to  Paris, 
settled  in  London  in  1781.  There  he  prospered  as  player,  manager, 
leader,  until,  in  181 5,  he  died  in  his  own  house.  He  was  buried  in  the 
cloister  of  Westminster  Abbey.  William  Gardiner  described  him  as 
"a  finished  performer:  his  style  was  not  bold  enough  for  the  orchestra, 
but  it  was  exquisite  in  a  quartet.  He  was  also  a  scholar  and  a  gentle- 
man; no  man  having  been  admitted  more  into  the  society  of  kings  and 
princes  for  his  companionable  qualities.  .  .  .  Mr.  Salomon's  violin  was 
the  celebrated  one  that  belonged  to  Corelli,  with  his  name  elegantly 
embossed  in  large  capital  letters  on  the  ribs."  Gardiner,  by  the  way, 
in  1804  forwarded  to  Haydn  through  Salomon,  as  a  return  for  "the 
many  hours  of  delight"  afforded  him  by  Haydn's  compositions,  "six 
pairs  of  cotton  stockings,  in  which  is  worked  that  immortal  air  'God 
preserve  the  Emperor  Francis,'  with  a  few  other  quotations."  Among 
■  these  other  quotations  were  '  'My  mother  bids  me  bind  my  hair ' '  and 

r^Kfltti'ms^^    r^i-ft^   FOR  MUSICAL  CHILDREN 
V^J.1J.  A9I,J.U.CA9    V7£l.t.9  New  Pianoforte  Volumes 

Lynes,  Frank.  Op.  14.  Bagatelles. 

Ten  melodious  sketches      .        .  ,jSo.75 
Op.  28.     Eight  Fairy  Tales  for 
musical  children         .         .         •        -75 

Rohde,  Eduard.  Op.  76.  The 
Little  Folks.  Ten  easy  charac- 
teristic pieces 75 

Sartorio,  A.     Op.  381.     Vacation 

Scenes.     Nine  easy  pieces  .        .75 

Op.  400.     Pictures  from  Youth. 
Twelve  melodious  pieces  .         .        .75 

Schnecker,  P.  A.     In  Fairy  Land. 

Si.\  easy  pieces  .         .         .         •       -75 


Aletter,  W.    Children's  Favorites. 

Eight  easy  pieces.       .         .         .  $0.1^ 

Biehl,  Albert.  Op.  190.  A  Birth- 
day Ball.     Seven  easy  dances   .       .75 

Dana,  Arthur.  Op.  30.  The  Sea- 
sons. Twelve  characteristic 
pieces         .        .         .         .         •       -75 

Foerster,  Alban.  Op.  138.  Flow- 
ers of  Youth.  Twelve  tone 
pictures      .         .         .         .         •        -75 

Hummel,  Job.  E.  Op.  486.  The 
Treasure  Box.  Twelve  favor- 
ite compositions        .         .         .        .75 


These  volumes  are  made  specially  attractive  by  the  illustrated  title-pages. 

ARTHUR  P.  SCHfllDT,  120  Boylston  St.  (Waiker  Building),  Boston 
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"the  bass  solo  of  'The  Leviathan.'"  The  stockings  were  wrought  in 
Gardiner's  factory.  In  his  last  years  Salomon  was  accused  of  avarice, 
that  ''good,  old-gentlemanly  vice,"  but  during  the  greater  part  of  his 
life  he  was  generous  to  extravagance.  Beethoven  wrote  his  epitaph 
in  a  letter  to  Ries : '  'The  death  of  Salomon  pains  me  deeply,  for  he  was 
a  noble  man,  whom  I  remember  from  childhood." 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  ii,  1791, 
at  the  Hanover  Square  rooms.  Haydn,  as  was  the  custom,  '  'presided 
at  the  harpsichord,"  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major,  No.  2,  of  the  London  list  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  critics  preferred 
the  first  movement. 

The  orchestra  was  thus  composed:  12-16  violins,  4  violas,  3  'cellos,  4 
double-basses,  flute,  oboe,  bassoon,  horns,  trumpets,  drums, — m  all 
about  40  players. 

Haydn  left  London  toward  the  end  of  June,  1792.  Salomon  invited 
him  again  to  write  six  new  symphonies,  and  he  agreed  to  pay  this  time 
.^300  for  copyright.  Haydn  arrived  in  London,  Feb.  4,  1794,  and 
did  not  leave  England  until  Aug.  15,  1795.  The  orchestra  at  the  opera 
concerts  in  the  grand  new  concert  hall  of  the  King's  Theatre  was  made 
up  of  sixty  players.  Haydn's  engagement  was  again  a  profitable  one. 
He   made   by   concerts,    lessons,    symphonies,    etc.,    ,£1,200.     He   was 

ARE  MAKING  A  SPECIAL  EXHIBIT  OF 

Useful   Holiday  Gifts 

HandiPainted  and  Embroidered  Articles  made  of  Brocades 
and  Cretonnes  in  unique  designs 

Persian  Scarfs  in  the  new  colorings.    Hand-embroidered  Handkerchiefs 

Imported  Hand-embroidered  Stocks  and  Collars 

Fine  Ftirs 

AT  REi\SONABLE  PRICES  ^  "^, 

154  anti  155  Cremont  Street,  I3o0ton 


Interior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms^  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  ^ 
The  advice  of  competent  interior  decorators 
always  at  your  service^  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  «^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested,    ^ 


3obn  B,  Pray  ^  Sons  Co» 


PRAY  BUI.LDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 
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honored  in  many  ways  by  the  king,  the  queen,  and  the  nobihty.  He 
was  twenty-six  times  at  Carlton  House,  where  the  Prince  of  Wales  had 
a  concert-room;  and,  after  he  had  waited  long  for  his  pay,  he  sent  a 
bill  from  Vienna  for  loo  guineas,  which  Parliament  promptly  settled. 


The  symphony  is  scored  for  flute,  2  oboes,  2  bassoons,  2  horns,  2 
trumpets,  kettledrums,   and  strings. 

The  first  movement,  Allegro,  C  minor,  4-4,  is  concise.  An  energetic 
phrase,  announced  by  strings  and  wind  instruments  in  unison  and 
octaves,  is  answered  by  a  milder  phrase  in  the  strings  in  harmony. 
This  first  theme  is  briefly  developed  in  imitative  fashion.  The  second 
theme  is  in  E-flat  major.  This  is  developed,  and  passage-work  with 
a  return  of  the  first  figure  brings  the  first  part  of  the  movement  to  a 
close.  The  free  fantasia  is  comparatively  long  and  elaborate.  Haydn 
used  the  energetic  first  phrase  so  much  that  he  did  not  think  it  worth 
while  to  bring  it  back  in  the  original  key  at  the  beginning  of  the  third 
part.  The  second  theme  returns  in  C  major,  and  the  movement  closes 
in  that  key. 

The  second  movement.  Andante  cantabile,  E-flat  major,  6-8,  is  prac- 
tically a  theme  with  variations,  although  there  are  hints  at  the  rondo 
form  in  the  development. 

IN  TWO  WAYS. 


Ours  is  a  twofold  sen  ice :  we  are  iipliolstery  and  fabric  dealers ; 
after  tliat(aiid  totally  distinct  from  it)  we  are  interior  decorators. 

In  our  Decoration  Department  we  show  the  most  exclusive  lines  of  Foreign 
and  American  wall  papers  and  wall  tapestries,  the  latest  novelties  in  fabrics 
and  curtains,  and  our  personally  selected  Rugs  and  Carpets  from  the  Orient. 

No  house  rendering  our  class  of  service  can  compete  with  us  in 
price. 

Paine  Furniture  Co. 

RUGS,   DRAPERIES,   AND    FURNITURE, 
48   CANAL   STREET,         .         .         BOSTON. 


The  Musicians 
Library 

UttfO  fieta)    Volume  J   of  thij  Superb    tOorK : 

ROBERT    SCHUMANN  — Fifty    Songs 

Edited  by  W.  J,  HENDERSON 

Issued  in  Two  Editions:    For  High  Voice;   For  Low  Voice 

Portrait  of  composer,  biographical  essay,  ad\'ice  to  players,  and    154  pages  of  music. 

Paper,  cloth  back,  $1.50;  cloth  and  gilt,  $2.50 

FRANZ    LISZT  —  Twenty   Transcriptions 

Edited  by  AUGUST  SPANUTH 

Portrait  of  composer,  biography,  and   174  pages  of  music. 
Paper,  cloth  back,  $1.50;  cloth  and  gilt,  $2.50 

Other  Volumes   Issued  are; 


Fifty  Mastersorvgs 

Edited  by  HENRY  T.  FINCK 

1S6  pages  of  music,  iu  full  folio  size. 

Issued  in  Two  Editions 
For  High  Voice  For  Low  Voice 

Bound  in  paper,  cloth  back, [$1.50  ;  in 
cloth,  gilt,  each,  $2.50 

Frederic  Chopin 

Forty  Piano  Compositions 
Edited  by  JAMES  HUNEKER 

1S4  pages  of  music,  iu  full  folio  size. 

Bound  in  paper,  cloth  back,  $1.50;  in 
cloth,  gilt,  $2.50 

Johannes  Brahms 

Forty  Songs 
Edited  by  JAMES  HUNEKER 

15S  pages  of  music,  folio  size. 

Issued  in  Two  Editions 

For  High  Voice  For  Low  Voice 

In  paper,  cloth  back,  $1.50  ;  in  cloth, 

gilt,  $2.50,  post-paid 


Robert  Franz 

Fifty  Songs 

Edited  by  WM.  FOSTER  APTHORP 

137  pages  of  inusic,  full  folio  size. 

Issued  in  Two  Editions 

For  High  Voice  (original  key);  For  Low 

Voice  (transposed) 

Bound  in  paper,  cloth  back,  $1.25,  post- 
paid ;  in  full  cloth,  gilt,  $2.25,  post-paid 

Franz   Liszt 

Twenty 

Original  Piano  Convpositions 

Edited  by  AUGUST  SPANUTH 

147  pages  of  inusic,  folio  size. 

Bound  in  paper,  cloth  back,  $1.25,  post- 
paid; in  full  cloth,  gilt,  $2.25,  post-paid 


"ppACH  of  these  volumes  contains  fine 
-*— '  portraits  of  composers,  with  bio- 
graphical sketches,  advice  to  composers, 
etc.,  and  are  edited  by  living  men  of 
authority. 

The  Musicians  Library  is  the  most  im- 
portant musical  work  ever  attempted  and 
addresses  itself  to  all  lovers  of  the  best 
music. 


Other    Volumes    in    Preparation 


OLIVER  DITSON  COMPANY 

BOSTON 
C.  H.  Ditson  &  Co.,  New  York  J.  E.  Ditson  &.  Co.,  PhOadelphia 


The  third  movement,  Menuetto,  C  minor,  3-4,  is  without  indication 
of  tempo  in  the  score.  The  trio,  C  major,  is  a  'cello  solo  with  accom- 
paniment of  strings  pizz. 

The  finale  is  in  C  major,  2-2,  vivace;  it  is  of  a  more  contrapuntal 
character  than  is  usual  in  the  last  movements  of  Haydn's  symphonies, 
and  it  has  less  of  the  peasant  dance  jollity. 

*** 

For  critical  remarks  concerning  the  nuances  indicated  in  the  various 
editions  of  this  symphony  see  "Curiosites  Musicales,"  by  E.  M.  E. 
Deldevez  (Paris,  1873),  pp.  10-13. 


Miss  Maud  MacCarthy,  violinist,  was  born  in  Ireland  in  1884,  the 
daughter  of  a  physician  at  Sydney,  New  South  Wales,  where  she  lived 
until  her  ninth  year,  when  she  went  to  England  to  continue  her  studies. 
Her  teacher  was  Mr.  E.  Fernandez- Arbos.  She  made  her  debut  in 
London  at  the  Princes'  Hall  on  May  16,  1894,  when  she  played  Bach's 
Sonata  in  A  and  de  Beriot's  "Scene  de  Bal."  Two  years  were  spent 
in  further  study,  and  in  1896  (May  11  and  December  15)  and  in  1897 
(June  11)  she  again  gave  concerts  in  London.  She  visited  the  United 
States  during  the  season  of  1898-99.  She  played  in  New  York  at  a 
Metropolitan  Opera  House  concert  on  Dec.  25,  1898,  and  she  was 
heard  in  private,  it  is  said,  in  this  city.  Since  then  she  has  appeared 
at  important  concerts  in  T^ondon  and  in  cities  of  Germany,  Scandi- 
navia, and  Italy.  She  played  in  Boston  at  a  Symphony  Concert, 
Nov.  15,  1902  (Brahms's  Concerto  in  D  major).  She  gave  a  recital 
in  Steinert  Hall,  Jan.  19,  1903. 


Miy\T  JUJUBES 

A  Throat   Comfort   for  Singers 

and  Smokers. 

,v  Cure  Coughs  and  Throat  Irritations. 

Relieve  Indigestion  and  sweeten 

the  Breath. 

ON  SALE  EVERYWHERE. 
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^  ^     and 
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Steinert  &  Sons  Co. 

162    Bovlston    Street,  Boston 
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Concerto  in  D  major,  for  VioIvIN,  Op.  77   .     .    Johannes  Brahms. 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  concerto  was  written  for  Josef  Joachim,  dedicated  to  him,  and 
first  played  by  him  under  the  direction  of  the  composer  at  a  Gewand- 
haus  Concert,  Leipsic,  on  Jan.  i,  1879.  The  first  performance  in  Boston 
was  by  Franz  Kneisel  at  a  Symphony  Concert  on  Dec.  7,  1889,  when  Mr. 
Kneisel  played  a  cadenza  of  his  own  composition.  It  has  since  then  been 
played  at  these  concerts  by  Messrs.  Brodsky  (Nov.  28j,j89i)  and  Kneisel 
(April  15,  1893 ;  Feb.  13,  1897,  with  a  cadenza  by  Charles  Martin  Loeffler ; 
and  at  the  concert  in  memory  of  Governor  Wolcott,  Dec.  29,  1900), 
and  by  Miss  MacCarthy,  Nov.  15,  1902. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  horns,  2  trumpets,  kettledrums,  and  strings. 

Hanslick  once  said  that  this  work  was  '  'the  ripe  fruit  of  the  friendship 
between  Joachim  and  Brahms."  A  prominent  Leipsic  critic,  friendly 
disposed  toward  both  composer  and  violinist,  wrote  at  the  time  of  the 
first  performance  that  Joachim  too  evidently  had  great  difficulty  in 
playing  the  concerto.     Marcella  Sembrich  sang  at  the  same  concert. 

The  composition  is  fairly  orthodox  in  form.  The  three  movements 
are  separate,  and  the  traditional  tuttis,  soli,  cadenzas,  etc.,  are  pretty 
much  as  in  the  old-fashioned  pieces  of  this  kind ;  but  in  the  first  move- 
ment the  long  solo  cadenza  precedes  the  taking  up  of  the  first  theme 
by  the  violin.  The  modernity  is  in  the  prevailing  spirit  and  in  the 
details.  Furthermore,  it  is  not  a  work  for  objective  virtuoso  display. 
Brahms  set  no  traps  for  applause. 

The  first  theme  of  the  first  movement,  Allegro  ma  non  troppo,  D 
major,  3-4,  of  a  somewhat  pastoral  character,  is  proclaimed  by  violas, 
'cellos,  bassoons,  and  horns ;  and  the  development  is  carried  on  by  the 
full    orchestra   in  harmonv.     In   the   course   of  the  introduction  this 
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The  largest  and  finest  collection  in  America, 

A  Request 

E  Respectfully  re- 
quest all  lovers  of 
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beautifully  print- 
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range  of  prices.  Several  violins  will  be  sent 
on  selection.  Monthly  payments  may  be 
arranged.  A  forjmal  guarantee  of  genuine- 
ness with  e^ch  instrument. 


20  ADAMS  ST.,  CHICAGO 


theme  is  pushed  aside  by  other  motives;  and  it  first  becomes  again 
prominent  through  wood-wind  and  strings  in  the  highly  developed  in- 
troductory cadenza  of  the  solo  violin.  The  free  fantasia  begins  with 
an  orchestral  tutti  in  A  minor,  and  for  some  time  the  orchestra  carries 
it  on  alone;  then  the  working-out  is  continued  between  orchestra  and 
violin.  In  the  coda,  after  the  orchestral  fury,  Brahms  has  given  op- 
portunity for  the  violinist  to  introduce  an  unaccompanied  cadenza. 

The  second  movement,  Adagio,  F  major,  2-4,  is  in  the  nature  of  a 
serenade  movement.  It  may  be  called  a  romanza.  The  chief  song  is 
played  first  by  the  oboe,  which  is  accompanied  by  wind  instruments; 
then  it  is  played  in  changed  form  by  the  violin,  which  also  plays  a  more 
emotional  second  theme,  and  ornaments  it  in  the  development.  After 
frequent  modulations  in  the  development  of  the  second  theme  there 
is  a  return  to  F  major  and  the  first  theme,  which  is  sung  by  the  solo 
violin. 

The  Finale,  a  rondo  in  D  major,  2-4,  is  built  on  three  themes.  There 
is  brilliant  work  for  the  solo  violin, — double-stopping,  florid  running 
passages,  arpeggios,  unusual  technical  demands  on  the  player. 


BalIvET  Music  krom  the  Opera  '  Azara":  Three  Moorish  Dances. 

John  Knowles  Paine. 

(Born  at  Portland,  Me.,  Jan.  9,  1839;- now  living  at  Cambridge,  Mass.) 
'  'Azara,"  an  opera  in  three  acts,  libretto  and  music  by  John  Knowles 
Paine,  professor  of  music  at  Harvard  University,  has  not  yet  been 
produced.  The  Hbretto  was  published  at  Cambridge  in  1898;  the 
pianoforte  and  vocal  score,  with  a  German  text  by  Carl  Pflucger,  was 
published  in  1901. 

There  was  a  concert  performance  of  portions  of  "Azara"  at  Chicker- 
ing  Hall,  May  7,  1903.  An  aria,  "Softly  the  Balmy  Zephyr,"  was  sung 
by   Mrs.    Rice    at    a    Cecilia   Concert,  l'e\/r.  4,     1902.     The    "Moorish 
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Dances"  were  played  by  the  Chicago  Orchestra  at  Chicago,  Theodore 
Thomas  conductor,  Oct.  27,  1900. 

This  ballet  music,  played  here  at  a  Symphony  Concert,  March  10, 
1900,  is  the  third  scene  of  Act  III.  The  stage  directions  are  as  follows: 
'  'By  the  moat  of  Gontran's  Castle.  One  side  of  the  stage,  the  castle- 
walls.  Part  of  the  back  of  the  stage,  arched  tower-entrance  and  draw- 
bridge (practicable)  with  the  banks  of  the  moat;  beyond,  the  country 
and  distant  line  of  the  sea,  as  viewed  from  a  height,  with  a  glimpse  of 
the  distant  walls  and  towers  of  the  burg.  On  the  other  side  of  the 
stage  a  knoll  with  trees.     Enter  Moorish  dancing-girls." 

First  dance.  Allegretto  animato,  G  minor,  2-4.  A  dance  motive, 
first  given  out  by  the  bassoon,  is  developed  and  elaborated  with  vary- 
ing instrumentation.     This  dance,  as  well  as  the  second,  is  scored  for 

3  flutes,  2  oboes,  English  horn,  2  clarinets,  bass  clarinet,  3  bassoons, 

4  horns,  2  trumpets,  3  trombones,  bass  tuba,  kettledrums,  triangle, 
tambourine,  cymbals,  strings. 

The  second  dance,  Poco  meno  mosso,  G  major,  2-4,  is  in  the  nature 
of  a  trio  to  the  first..  A  theme  of  oriental  character,  sung  by  the  Eng- 
lish horn,  is  developed.  A  lively  little  theme  is  derived  from  it.  There 
is  a  return  to  the  key  of  G  minor,  and  there  are  new  developments 
of  the  theme  of  the  first  dance. 

The  third  dance  begins  with  an  Introduction,  Allegretto  quasi  an- 
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That  Girl 
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Christmas  or  New  Year? 
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dante,  4-4.*^  There  is  a  series  of  modulations  from  G  minor  to  A  major 
with  arpeggios  and  ghssandos  for  the  harp  and  recitative  for  clari- 
net. The  main  body  of  the  movement.  Allegretto  con  moto  e  grazioso, 
A  major,  3-4,  includes  the  development  of  three  themes:  the  first  an- 
nounced in  A  major  (although  the  first  chord  is  that  of  A  minor)  by 
the  strings ;  the  second  in  F  major,  strings  and  wind ;  the  third,  a  can- 
tabile  melody  in  A-flat  major,  is  sung  by  clarinets,  horn,  trumpet, 
strings.  This  dance  is  scored  for  3  flutes,  2  oboes,  English  horn,  2 
clarinets,  bass  clarinet,  3  bassoons,  4  horns,  2  trumpets,  3  trombones, 
bass  tuba,  a  set  of  3  kettledrums,  triangle,  tatnbourinc,  cymbals,  harp, 
strings. 

Overture  to  the  Opera  ' 'Tannhauser"    .     ..    Richard  Wagner. 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  Feb.  13,  1883.) 
"Tannhduser  imd  der  Sangerkrieg  auf  Wartburg,"  romantic  opera  in 
three  acts,  book  and  music  by  Richard  Wagner,  was  first  performed  at 
the  Royal  Opera  House  in  Dresden,  under  the  direction  of  the  composer, 
on  Oct.  19,  1845.  The  cast  was  as  follows:  Hehnann,  Dettmer;  Tann- 
hauser,  Tichatschek;  Wolfram,  Mitterwurzer ;  Walther,  Schloss;  Biterolf, 
Wachter;  Heinrich,  Gurth ;  Reimar,  Risse;  Elisabeth,  Johanna  Wagner; 
Venus,  Schroeder-Devrient ;  a  young  shepherd,  Miss  Thiele. 

The  first  performance  in  the  United  States  was  at  the  Stadt  Theatre, 
New  York,  April  4,  1859,  and  the  cast  was  as  follows:  Hermann,  Graff; 
Tannhauser,  Pickaneser;  Wolfram,  Lehmann;  Walther,  Lotti;  Biterolf, 
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HE  student  of  music  finds  in  the  Tone  of  the  Vose 
Piano  that  rare  quality  so  necessary  in  the  acquire- 
ment of  a  proper  appreciation  of  musical  values. 
The  Purity  and  Perfection  of  the  Vose  Tone  make 
it  an  important  factor  in  developing  musical  ability. 
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Urchs;  Heinrich,  Bolten;  Reimar,  Brandt;  Elisabeth,  Mrs.  Siedenburg; 
Venus,  Mrs.  Pickaneser.  Carl  Bergmann  conducted.  The  New  York 
Evening  Post  said  that  the  part  of  Tannhauser  was  beyond  the  abili- 
ties of  Mr.  Pickaneser:  "The  lady  singers  have  but  little  to  do  in  the 
opera,  and  did  that  little  respectably." 

The  overture  was  played  for  the  first  time  in  Boston,  Oct.  22,  1853, 
at  a  concert  of  the  Germania  Musical  vSociety,  Carl  Bergmann  conduc- 
tor. The  programme  stated  that  the  orchestra  was  composed  of 
"fifty  thorough  musicians."  A  "Finale"  from  "Tannhauser"  was 
performed  at  a  concert  of  the  Orchestral  Union,  Dec.  27,  1854.  The 
first  performance  of  the  Pilgrims'  chorus  was  at  a  Philharmonic 
Concert.  Jan.  3,  1837,  a  concert  given  by  the  Society  "with  the  highly 
valuable  assistance  of  Herr  Louis  Schreiber,  solo  trumpet-player  to 
the  king  of  ?Ianover." 

The  first  performance  of  the  opera  in  Boston  was  at  the  Boston 
Theatre.  Jan.  20,  1871,  with  Tichtmay  as  Elisabeth;  Roemer  as  Venus; 
Carl  Bernard,  Tannhauser:  Vierling,  Wolfram;  and  Franosch  as  the 
Landgrave. 

*** 
The  coda  of  the  overture  was  cut  out,  and  the  overture  was  connected 
with  a  new  version  of  the  first  scene  of  the  opera  for  the  performance 
of  the  work  in  a  translation  by  Charles  Nuitter  into  French  at  the 
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opera,  Paris,  March  13,  1861.  Some  consider  therefore  the  overture 
in  its  original  shape  as  a  concert  overture  and  one  no  longer  authenti- 
cally connected  with  the  opera. 

The  overture  is  scored  for  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  3  trumpets,  3  trombones,  bass  tuba,  kettledrums, 
cymbals,  triangle,  tambourine,  strings. 

It  begins  with  a  slow  introduction,  Andante  maestoso,  in  E  major, 
3-4,  in  which  the  pilgrims'  chorus,  "Begliickt  darf  nun  dich,  o  Heimath, 
ich  schauen,"  from  the  third  act,  is  given,  at  first  piano  by  lower  wood- 
wind instruments  and  homs^then  fortissimo  with  the  melody  in  the 
trombones  against  a  persistent  figure  in  the  violins,  then  sinking  to 
a  pianissimo  in  the  clarinets  and  bassoons.  They  that  delight  in  tag- 
ging motives  so  that  there  can  be  no  mistake  in  recognition  call  the 
first  melody  the  "Religious  Motive,  or  the  Motive  of  Faith."  The 
ascending  phrase  given  to  the  'cellos  is  called  the  '  'Motive  of  Contri- 
tion," and  the  persistent  violin  figure  the  "Motive  of  Rejoicing." 

The  main  body  of  the  overture,  Allegro,  in  B  major,  4-4,  begins  even 
before  the  completion  of  the  pilgrims'  chant  with  an  ascending  first 
theme  in  the  violas,  '  'the  typical  motive  of  the  Venus  Mountain." 

"  Inside  the  Horsel  here  the  air  is  hot ; 
Right  little  peace  one  hath  for  it,  God  wot ; 
The  scented  dusty  daylight  burns  the  air, 
And  my  heart  chokes  me  till  I  hear  it  not." 

The  first  period  of  the  movement  is  taken  up  wholly  with  baccha- 
nalian music  from  the  opening  scene  in  the  Venus  Mountain ;  and  the 
motive  that  answers  the  ascending  typical  figure,  the  motive  for  vio- 
lins, flutes,  oboes,  then  oboes  and  clarinets,  is  known  as  the  theme 
of  the  bacchanal,  "the  drunkenness  of  the  Venus  Mountain."  This 
period  is  followed  by  a  subsidiary  theme  in  the  same  key,  a  passionate 
figure  in  the  violins  against  ascending  chromatic  passages  in  the  'cellos. 
The  second  theme,  B  major,  is  Tannhauser's  song  to  Venus,  "Dir 
tone  Lob!"  The  bacchanal  music  returns,  wilder  than  before.  A 
pianissimo  episode  follows,  in  which  the  clarinet  sings  the  appeal  of 
Venus  to  Tannhauser,  "Oeliebter,  komm,  sieh'  dort  die  Grotte,"  the 
typical  phrase  of  the  goddess.  This  episode  takes  the  place  of  the 
free  fantasia.  The  third  part  begins  with  the  passionate  subsidiary 
theme,  which  leads  as  before  to  the  second  theme,  Tannhauser's  song, 
which  is  now  in  E  major.     Again  the  bacchanalian  music,  still  more 
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frenetic.  There  is  stormy  development ;  the  violin  figure  which  accom- 
panied the  pilgrims'  chant  retxirns,  and  the  coda  begins,  in  which  this 
chant  is  repeated.  The  violin  figure  grows  swifter  and  swifter  as  the 
fortissimo  chant  is  thundered  out  hy  trombones  and  trumpets  to  full 
harmony  in  the  rest  of  the  orchestra. 

*  * 
Commentators*  have  written  singular  "explanations"  of  this  over- 
ture, but  no  one  has  surpassed  the  ingenuity  of  some  programme 
annotator  of  Munich.  Wagner  wrote  Uhlig,  Nov.  27,  1852:  ''In  gen- 
eral I  begin  to  be  afraid  of  performances  in  chief  towns.  I  shall  never 
find  such  good  will  there  as  in  the  smaller  towns,  especially  not  among 
self(  !)-opera-composing  Capellmeisters.  Do  you  really  know  what 
happened  with  the  'Tannhauser'  overture  in  Munich?  The  applause 
was  'very  divided.'  But  I  must  tell  you  a  joke  from  there.  I  had 
sent  the  programme  to  Lachner,  and  had  received  no  answer:  after 
I  had  read  about  the  performance,  I  reminded  him  of  it.  Then  I  got 
for  answer  that  they  had  not  ventured  to  make  known  the  programme, 
but  that  they  had  added  the  following  notice  to  the  concert-pro- 
gramme: 'Holy,  serene  frame  of  mind!  Night  draws  on — The  pas- 
sions   are    aroused — The     spirit     fights    against     them — Daybreak — 

♦Charles  Baudelaire's  gloss  in  his  essay,  "  Richard  Wagner  et  Tannhaeuser,"  first  published  in  the 
Revue  Europhnne,  April  i,  1861,  is  highly  characteristic  of  the  poet.  "The  overture  sums  up  the  thought 
of  the  drama  by  two  songs,  the  religious  song  and  the  voluptuous  song,  which,  to  borrow  Liszt's  phrase,  '  are 
here  placed  as  two  terms,  which  find  their  equation  in  the  finale.'  The  Pilgrim  Chant  appears  first,  with  the 
authority  of  the  supreme  law,  as  the  immediate  indication  of  the  true  meaning  of  life,  the  goal  of  the  uni- 
versal pilgrimage,  that  is,  God.  But,  as  the  intimate  knowledge  of  God  is  soon  drowned  in  every  conscience 
by  the  lusts  of  the  flesh,  the  representative  song  of  holiness  is  little  by  little  submerged  in  voluptuous  sighs. 
The  true,  the  terrible,  the  universal  Venus  arises  already  in  all  imaginations.  And  he  that  has  not  yet  heard 
the  marvellous  overture  of  '  Tannliauser '  should  not  fancy  here  a  song  of  vulgar  lovers  trying  to  kill  time  in 
arbors,  nor  are  the  accents  those  of  a  drunken  crowd,  as  Horace  says,  throwing  defiance  at  God.  Here  is 
something  at  once  truer  and  more  sinister  Languors,  delights  now  feverish,  now  cut  with  anguish,  incessant 
returns  towards  a  voluptuousness  which  promises  to  quench  thirst  but  never  quenches  it,  furious  palpita- 
tions of  the  heart  and  the  mind,  are  now  heard,  imperious  commands  of  the  flesh,  the  whole  dictionary  of  the 
onomatopceias  of  love.  At  last  the  religious  theme  little  by  little  resumes  its  sway,  slowly,  by  degrees,  and 
absorbs  the  other  in  a  peaceful  victory  as  glorious  as  that  of  the  irresistible  being  over  the  one  sickly  and 
disorderly,  of  Saint  Michael  over  Lucifer."     This  quotation  gives  only  a  faint  idea  of  the  whole  rhapsody. 
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Final  victory  over  matter — Prayer — Song  of  triumph,*  consequently 
— they  now  say — I  can  rest  assured  that  my  composition  was  com- 
pletely 'understood.'     (Is  that  not  delicious?)" 

* 
*  * 

Wagner's  own  programme  was  published  in  the  Neue  Zeitschrijt  oi 
Jan.  14,  1853.  It  was  written  at  the  request  of  orchestral  players  who 
were  rehearsing  the  overture  for  performance  at  Zurich.  The  transla- 
tion into  English  is  by  William  Ashton  Ellis. 

"To  begin  with,  the  orchestra  leads  before  us  the  Pilgrims'  Chant 
alone;  it  draws  near,  then  swells  into  a  mighty  outpour,  and  passes 
finally  away. — Evenfall;  last  echo  of  the  chant.  As  night  breaks, 
magic  sights  and  sounds  appear,  a  rosy  mist  floats  up,  exultant  shouts 
assail  our  ear;  the  whirlings  of  a  fearsomely*  voluptuous  dance  are 
seen.  These  are  the  'Venusberg's'  seductive  spells,  that  show  them- 
selves at  dead  of  night  to  those  whose  breast  is  fired  by  daring  of  the 
senses.  Attracted  by  the  tempting  show,  a  shapely  human  form 
draws  nigh:  'tis  Tannhauser,  IvOve's  minstrel.  He  sounds  his  jubi- 
lant Song  of  I,ove  in  joyous  challenge,  as  though  to  force  the  wanton 
witchery  to  do  his  bidding.  Wild  cries  of  riot  answer  him :  the  rosy 
cloud  grows  denser  round  him,  entrancing  perfumes  hem  him  in  and 
steal  away  his  senses.  In  the  most  seductive  of  half-lights,  his  wonder- 
seeing  eye  beholds  a  female  form  indicible ;  he  hears  a  voice  that  sweetly 
murmurs  out  the  siren-call,  which  promises  contentment  of  the  darer's 
wildest  wishes.  Venus  herself  it  is,  this  woman  who  appears  to  him. 
Then  heart  and  senses  burn  within  him;  a  fierce,  devouring  passion 
fires  the  blood  in  all  his  veins;  with  irresistible  constraint  it  thrusts 
him  nearer;  before  the  Goddess'  self  he  steps  with  that  canticle  of  love 
triumphant,  and  now  he  sings  it  in  ecstatic  praise  of  her.  As  though 
at  wizard  spell  of  his,  the  wonders  of  the  Venusberg  unroll  their  bright- 
est fill  before  him;  tumultuous  shouts  and  savage  cries  of  joy  mount 
up  on  every  hand ;  in  drunken  glee  Bacchantes  drive  their  raging  dance 
and  drag"  Tannhauser  to  the  warm  caresses  of  Love's  Goddess,  who 

*"  Fearsomely  "  :  John  Frederick  Rowbotham,  in  the  description  of  a  banquet  held  in  the  gardens  of 
Sallust,  introduces  Syrian  dancing-girls:  "and  these  had  cymbals  that  they  clashed  above  their  heads,  and 
there  was  something  fearful  in  their  wild  immodesty."  ("A  History  of  Nlusic,"  vol.  iii.  pp.  80,  81.  Lon- 
don, 1887.) 
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throws  her  glowing  arms  around  llic  mortal  drowned  willi  Ijliss,  and*^  « 
bears  him  where  no  step  dare  tread,  to  the  realm  of  Being-no-niore. 
A  scurry,  like  the  sound  of  the  Wild  Hunt,  and  speedily  the  storm  is 
laid.  Merely  a  wanton  whir  still  pulses  in  the  breeze,  a  wave  of 
weird  voluptuousness,  like  the  sensuous  breath  of  unblest  love,  still 
soughs  above  the  sjiot  where  impious  charms  had  shed  their  raptures, 
and  over  which  the  night  now  broods  once  more.  But  dawn  begins 
to  break  already;  from  afar  is  heard  again  the  Pilgrims'  Chant.  As 
this  chant  draws  closer  yet  and  closer,  as  the  day  drives  farther  back 
the  night,  that  whir  and  soughing  of  the  air — which  had  ere  while  sounded 
like  the  eerie  cries  of  souls  condemned — now  rises,  too,  to  ever  gladder 
waves;  so  that  when  the  sun  ascends  at  last  in  splendor,  and  the  Pil- 
grims' Chant  proclaims  in  ecstasy  to  all  the  world,  to  all  that  lives  and 
moves  thereon,  Salvation  won,  this  wave  itself  swells  out  the  tidings 
of  sublimest  joy.  'Tis  the  carol  of  the  Venusberg  itself,  redeemed 
from  curse  of  impiousness,  this  cry  we  hear  amid  the  hymn  of  God. 
So  wells  and  leaps  each  pulse  of  Ijfe  in  chorus  of  Redemption;  and 
both  dissevered  elements,  both  soul  and  senses,  God  and  Nature,  unite 
in  the  atoning  kiss  of  hallowed  Love." 

*** 

Wagner  was  disgusted  with  the  first  performances  at  Dresden,  and 
in  his  letters  to  Theodor  Uhlig  showed  his  disappointment  and  rage. 
Thus  he  wished  the  end  of  the  opera  rectified  in  both  text  and  piano- 
forte score:  "the  miracle  only  hinted  at  in  the  altered  form  must  be 
completely  restored.  .  .  .  The  reason  for  leaving  out  the  announce- 
ment of  the  miracle  in  the  Dresden  change  was  quite  a  local  one:  the 
chorus  was  always  bad,  flat,  and  iminteresting ;  also  an  imposing  scenic 
effect — a    splendid,     gradual    sunrise — was    wanting."     Again:     ''For 
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me,  it  was  a  necessity  to  protest  against  the  Dresden  performance  of 
'Tannhauser'  and  against  the  opinion  that  it  had  satisfied  me;  this 
was  still  tingling  in  all  my  limbs."  Wagner  wrote,  Oct.  12,  1852: 
'  'The  Dresden  'Tannhauser '  is  no  advertisement  for  me ;  they  may 
even  do  there  what  they  like  with  the  ending!  Dresden  can  be  of  no 
more  use  to  me,  as  it  has  never  been  of  use — it  has,  indeed,  harmed 
me;  but  it  cannot  even  do  that  any  more.  It  can  only  sink  deeper 
into  my  indifference.  Enough;  the  remembrances  of  the  Dresden 
'Tannhauser'  are  a  torture  to  me." 

*  * 

The  part  of  Tannhauser  was  created  b)"-  Joseph  Alois  Tichatschek 
(1807-86),  who  was  a  member  of  the  Dresden  Opera  House  from  1838 
to  1872.  The  part  of  Venus  was  created  by  Wilhelmine  Schroder- 
Devrient  (1804-60).  The  passionate  lovers  of  the  story  were  shown 
on  the  stage  as  mature  persons  of  discreet  years,  for  the  Tannhauser 
was  thirty-eight  years  old  and  Venus  was  in  her  forty-first  year. 

Tichatschek  was  for  years  the  glory  of  the  Dresden  Opera  House ;  but 
there  were  cavillers  even  when  he  was  at  the  zenith  of  his  glory.  He 
was  a  dramatic,  not  a  lyric  singer.  He  was  accused  of  stiffness  in  gest- 
ure and  certain  mannerisms  that  grew  upon  him  while  he  was  under 
the  influence  of  Schroder-Devrient.  His  voice  was  not  naturally  free 
or  flexible,  and  he  was  ill  at  ease  in  the  Italian  operas  of  the  repertory 
of  the  period.  ' 'Al.  Sincerus,"  the  author  of  ''Das  Dresdner  Hofthe- 
ater"  (1852),  does  not  attempt  to  suppress  the  criticisms  unfavorable 
to  his  hero:  on  the  contrary,  he  publishes  them  at  length,  and  then  he 
exclaims  in  a  fine  burst:  "Tichatschek  is  a  German  singer.  We  are  in 
Germany,  and,  thank  God,  we  are  not  without  old  and  new  German 
works,  which  can  stand  honorably  in  competition  with  the  new  Italian 
weak  and  sickly  productions." 

But  let  us  listen  to  the  testimony  of  an  outsider,  an  acute,  most  expe- 
rienced, discriminating  judge  of  singing.  Henry  F.  Chorley  heard 
Tichatschek  in  several  operas,  among  them  '  'Tannhauser."  He  wrote 
of  him :  '  'Among  the  tenors  of  Germany,   Herr  Tichatschek  bears  a 
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high  reputation ;  and  few,  in  any  country,  have  ever  crossed  the  stage 
with  an  ampler  proportion  of  natural  advantages.  He  is  of  the  right 
height,  handsome,  his  voice  strong,  sweet,  and  extensive,  taking  the 
altissinw  notes  of  its  register  in  chest  tones.  He  possessed,  too,  in 
1839,  a  youthful  energy  of  manner  calculated  to  gain  the  favor  of  all 
who  hear  and  see  him.  But,  on  returning  to  Dresden  in  1840,  I  found 
that  he  had  abused  this  energv  to  the  evident  deterioration  of  his  voice 
and  style;  and  there  was  cause  to  fear  that  a  few  seasons  more  may 
rivet  him  in  bad  habits  never  to  be  thrown  off,  such  as  sink  their  owner 
among  the  disappointing  legion  of  those  who  'might  have  done  great 
things. ' ' ' 

After  Chorley  had  heard  ' 'Tannhauser"  at  Dresden  in  the  forties, 
he  wrote  as  follows  of  the  great  scene  in  the  third  act:  ''I  remember 
the  howling,  whining,  bawling  of  Herr  Tichatschek  (to  sing  or  vocally 
to  declaim  this  scene  is  impossible)." 

In  Germany  the  tradition  still  lives  that  Tichatschek  was  the  ideal 
Tannhauser.  Yet  Wagner  wrote  of  him  to  Liszt: '  'In  spite  of  his  voice 
Tichatschek  did  not  bring  out  many  points  that  have  not  proved  be- 
yond the  reach  of  far  less  gifted  singers.  He  has  only  brilliance  or 
suavity,  not  one  single  true  accent  of  grief."  For  his  sake  Wagner  was 
obliged  to  make  several  cuts  and  minor  omissions. 

Schroder- Devrient  created  the  part  of  Venus.  She  was  an  ardent 
admirer  of  Wagner;  she  was  in  sympathy  with  his  desire  to  make  the 
German  operatic  stage  still  more  illustrious ;  she  was  delighted  with  his 
enthusiasm,  his  scorn  of  the  conventionalities;  and  some  say  that  she 
shared  his  revolutionary  views  concerning  politics.  According  to 
Glasanap-Kllis's  biography  of  Wagner:  ''Only  out  of  personal  attach- 
ment to  the  author  did  she  finally  consent  to  undertake  the  part  of 
Venus,  but  with  the  remark  that  she  didn't  know  what  to  make  of  it 
— unless  she  were  to  appear  in  fleshings  from  top  to  toe;  'and  that,' 
she  added  with  mock  seriousness,  'you  could  scarcely  expect  of  a  woman 
like  me.'  The  jest  stood  cover  to  a  very  solid  reason:  the  miseries  of 
her  priv^ate  life  had  made  this  role  a  peculiarly  trying  one  for  Schroder- 
Devrient.''     As  Wagner  himself   said:   ''The  exceptional   demands  of 
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this  role  were  doomed  to  non-fiilfihnenl,  because  irreparable  circum- 
stances deprived  her  of  the  unembarrassment  required  by  her  task." 

This  extraordinary  woman  was  not  a  singer;  she  was  a  play-actress, 
who  for  some  strange  reason  preferred  the  opera  house  to  the  threatre. 
She  was  irresistible  in  "Fidelio,"  and  her  Lady  Macbeth  in  Ch61ard's 
forgotten  opera  was  '  'one  of  those  visions  concerning  which  young  men 
are  apt  to  rave  and  old  men  to  dote." 

Chorley  first  heard  her  in  I^ondon  in  1832.  What  he  then  wrote  of 
her  is  well  worth  reading  and  consideration,  especially  in  these  days, 
when  rough,  uncontrolled  temperament  is  accepted  as  an  excuse  for 
vocal  indifference  or  ignorance. 

'  'She  was  a  pale  woman.  Her  face,  a  thoroughly  German  one,  though 
plain,  was  pleasing,  from  the  intensity  of  expression  which  her  large 
features  and  deep,  tender  eyes  conveyed.  She  had  profuse  fair  hair, 
the  value  of  which  she  thoroughly  understood,  delighting,  in  moments 
of  great  emotion,  to  fling  it  loose  with  the  wild  vehemence  of  a  maenad. 
Her  figure  was  superb,  though  full,  and  she  rejoiced  in  its  display. 
Her  voice  was  a  strong  soprano,  not  comparable  in  quality  to  other 
German  voices  of  its  class  (those,  for  instance,  of  Madame  Stockl- 
Heinefetter,  Madame  Burde-Ney,  Mademoiselle  Tietjens),  but  with 
an  inherent  expressiveness  which  made  it  more  attractive  on  the  stage 
than  many  a  more  faultless  organ.  Such  training  as  had  been  given 
to  it  belonged  to  that  false  school  which  admits  of  such  a  barbarism 
as  the  defence  and  admiration  of  'Nature-Singing.'" 

The  part  of  Elisabeth  was  created  by  Johanna  Wagner,  the  niece 
of  the  composer,  the  daughter  of  Albert  Wagner  (i 799-1874).  She 
was  born  Oct.  13,  1828,  in  a  village  near  Hannover;  she  died  at  Wiirz- 
burg,  Oct.  16,  1894.  As  a  five-year-old  child  she  appeared  in  Ilfiand's 
''Spieler"  at  Wiirzburg.  She  was  first  engaged  in  a  theatrical  com- 
pany at  Bemburg  when  she  was  thirteen,  but  she  soon'  began  to  devote 
herself  to  opera.  Her  uncle,  conductor  at  Dresden,  invited  her  to 
appear  there  as  guest  in  1844,  and  she  was  engaged  for  three  years. 
She  was  sent  to  Paris  to  study  with  Pauline  Viardot.  In  1849  she  sang 
at  Hamburg,  and  in  1851  she  was  engaged  at  Berlin,  where  she  was 
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PIANO   TALKS. 

Our  subject  today  is  — 

The  Angelus. 

It  is  the  king  of  piano-players. 

It  is  the  oldest,  the  best  constructed 
and  the  most  admirable  in  its  work. 

And  not  because  we  say  so,  but  be- 
cause the  facts  say  so. 

Investigate  and  compare  —  we  w  oidd 
like  to  have  you  do  so. 

All  we  want  is  our  chance — ^a  chance 
to  show  you  the  instnunent. 

Then  you  may  decide. 

The  Angelus  is  the  only  piano-player 
on  the  market  in  which  the  relative 
loudness  of  the  treble  and  bass  may  be 
varied  at  will. 

The  air  pipes  in  all  other  piano- 
players  are  of  rubber. 

In  the  Angelus  they  are  of  metal. 

One  sort  will  leak  —  the  other,  never. 

The  Angelus  has  a  reed  attachment 
by  which  an  orchestral  etfect  is  pro- 
duced not  otherwise  attainable. 

And  so  it  goes. 
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Another  thing  — 

We  rent  the  Angelus  as  well  as  sell  it. 

Twenty-five  cents  a  day,  or  there- 
abouts, is  all  it  costs  on  a  three  months' 
basis. 

How  much  for  how  little  ! 

( 'ome  in  and  see  us  about  it. 
('.  C.  HARVEY  &  CO.,  1-14  Boylston  St. 
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PIANO  TALKS. 

Just  how  the  practice  grew^  up,  in 
the  piano  business,  of  asking  all  sorts  of 
prices  for  the  same  merchandise,  we 
never  have  been  able  to  find  out. 

We  do  know,  however,  that  the  plan 
is  a  bad  one,  and  that  it  is  entirely 
unnecessary. 

When  a  prospective  buyer  of  a  piano 
finds  that  after  a  few  minutes'  conversa- 
tion a  reduction  is  made  in  the  price 
first  demanded  of  |50  or  $100,  or  even 
more,  without  any  apparent  reason, 
what  is  the  result  ? 

Any  intelligent  person  will  feel  like 
getting  out  of  such  a  ston;  in  quick 
time  —  the  atmosphere  is  that  of  char- 
latanism, and  not  of  legitimate  business. 

Every  piano  or  other  instrument  in 
our  establishment  is  held  at  a  fixed 
price. 

That  price  is  made  as  low  as  possible, 
but  it  is  unvarying. 

We  have  foimd  that  people  like  to 
deal  where  there  is  one  price  to  every 
body  —  where  pianos  are  treated  as 
merchandise,  and  not  as  traps  for  the 
unwary. 


We  rent  pianos  of  all  leading  makes 
—  Knabe,  Chickering,  etc. 
C.  C.  HARVEY  &  CO.,  144  Boylston  St. 
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long  a  favorite.  In  1859  she  married  the  Landrat  Jachmann,  and, 
as  she  lost  her  voice  suddenly  in  1861.  she  turned  play-actress  until 
1872,  when  she  left  the  stage;  but  she  sang  in  1872,  and  in  1876  she 
created  the  parts  of  Schwertleite  and  the  first  Norn  at  Bayreuth.  From 
1882  to  1884  she  taught  dramatic  singing  at  the  Munich  Royal  Music 
School.  The  last  ten  years  of  her  life  were  spent  at  Berlin.  vShe  was 
first  famous  in  England  by  the  breaking  of  her  contract  with  the  man- 
ager Luinley  and  the  consequent  litigation.*  Her  father's  remark 
in  a  letter,  "One  only  could  go  to  England  to  get  money,"  aroused  a 
storm  of  indignation;  but  all  was  forgiven  when  she  appeared  at  Her 
Majesty's  in  1856  as  Romeo  in  Bellini's  opera,  Lucrezia  Borgia,  Orpheus, 
and  Tancred. 

Chorley  described  Johanna  Wagner  as  follows:  "She  was  one  of 
the  many  who  sing  without  having  learned  to  sing.  Her  voice — an 
originally  limited  one,  robust  rather  than  rich  in  tone — was  already" — 
Chorley  heard  her  in  Berlin  in  1853 — "strained  and  uncertain;  deliv- 
ered after  a  bad  method,  and  incapable  of  moderate  flexibility — as 
was  to  be  felt  when  she  toiled  through  Mozart's  air,  'Parto,'  from  'La 
Clemenza,'  with  its  clarinet  obbligato.  She  wore  man's  attire  well 
and  decorously,  but  she  had  too  much  of  the  elaborate  and  attitudi- 
nizing style  of  her  country  to  be  acceptable  as  an  actress,  especially  in 
the  Italian  drama,  where  the  passion,  if  it  cannot  be  made  to  seem 
spontaneous,  becomes  intolerable.  .  .  .  She  was  most  striking  to  see, 
but  the  mechanical  vehemence  of  second-hand  German  acting  proves 
less  attractive  in  London  than  at  Berlin.     There,  as  a  part  of  a  picture 

*See  "  Reminiscences  of  the  Opera,"  by  Benjamin  Lumley  (London,  1864),  chapters  xxiand  xxiii. 


White  Star  Line 

^  Twin  Screw  Passenger  Service 

BOSTON 

to  QUEENSTOWN  and 

LIVERPOOL 


Cymric,  December  24 
First-class,  $60  upward. 
Third-class  at  Low  Rates. 


FAST  TWIN  SCREW  PASSENGER  STEAMERS 

BOSTON  ^n:*...  MEDITERRANEAN 


VIA 
AZORES 


eiBRASLTAR,  ALGIERS,  MARSEILLES,   GENOA,  NAPLES,    ALEXANDRIA 


Republic  (new),  January  2,  February  i. 


Romanic,  January  16,  February  27 


Canopic,  January  30,  March  12, 
First-class,  $65  upward 

COMPANY'S  OFFICE,  77-81  STATE  STREET,  BOSTON 

454 


(got  up  by  machinery)  and  as  addressing  a  public  to  whom  the  style 
of  elaborate  violence  is  congenial,  it  can  be  submitted  to.  Here — it 
seems  extravagant,  pedantic,  and  distasteful,  in  no  common  degree. 
The  German  actor's  alphabet  (I  do  not  here  speak  of  such  admirable 
artists  as  Seydelmann  or  I^mil  Devrient,  who  make  a  law  for  them- 
selves out  of  a  pedantic  formula)  has  always  struck  me  as  singular 
and  limited.  I  have  a  book  in  which  dancing  is  taught  by  diagrams,— 
'Here  bend — ^there  twirl — when  you  offer  hands  across,  smile,' — and 
so  forth ;  and  I  think  that  this  book  must  be  the  text-book  for  many 
actors  whom  I  have  seen  on  the  German  operatic  stage.  One  can  count 
their  steps  whether  in  advance  or  retreat.  They  kiss  in  time — they 
go  mad  telegraphically.  This  may  be  very  meritorious;  it  is  clearly 
most  popular  in  Prussia;  but  here  it  is  not  found  welcome,  after  the 
first  impression  of  strenuousness  has  passed  over. 

'  'Considered  as  a  singer,  the  claims  of  Mademoiselle*  Wagner  were 
very  meagre.  She  must  have  had  originally  a '  fine  mezzo-soprano 
voice.  She  can  never  have  learned  how  to  produce  or  how  to  use  it. 
Whether  as  Romeo,  or  Tancred,  or  Lucrezia  Borgia,  the  insubordinate 
toughness  of  the  organ  could  not  be  concealed.  Though  she  dashed 
at  every  difficulty,  with  an  intrepidity  only  to  be  found  in  German 
singers,  none  was,  in  very  deed,  mastered." 

Lumley  thus  described  her  entrance  as  Romeo:  "»She  appeared;  tall, 
stately,  self-possessed,  clothed  in  glittering  gilded  mail,  with  her  fine 
fair  hair  flung  in  masses  upon  her  neck;  a  superb  air  that  seemed  to 
give  full  earnest  of  victory,  and  a  step  revealing  innate  majesty  and 
grandeur  in  every  movement." 

On  account  of  the  inexperience  of  the  young  Johanna  when  she  cre- 
ated the  part,  Wagner  was  compelled  to  omit  a  portion  of  Elisa.beth's 
prayer. 

Anton  Mitterwurzer  (1818-72),  the  Wolfram,  was  the  one  singer 
in  the  first  performance  that  wholly  satisfied  the  composer.  . 
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•The  Paris  correspondent  of  the  New  York  Evening  Post  wrote,  Sept. 
9,  1903:—   • 

*Why  "  Mademoiselle"?     But  the   English  programmes  of    to-day  announce  a  Bohemian  or  a  Hun- 
garian or  even  a  German  as  "  M.,''  and  I  have  seen  the  prefix  "  Signer  "  thus  misapplied. —  Ed. 
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"The  friends  of  M.  Gaston  Paris  have  just  republished  in  a  volume 
under  the  general  title  of  'Legends  of  the  Middle  Ages'  several  arti- 
cles which  he  had  inserted  in  various  reviews.  The  three  first  articles. 
'Roncevaux,'  'Le  Paradis  de  la  Reine  vSibylle,'  'La  Legeride  du 
Tannhauser,',  were  composed  between  1897  and  1901,  and  appeared 
not  long  before  the  death  of  Gaston  Paris  in  the  Revue  de  Paris.  .  .  . 

"A  world-wide  reputation  has  been  given  by  the  genius  of  Wagner 
to  the  legend  of  Tannhauser:  — 

"'When.'  says  Gaston  Paris,  'Richard  Wagner  composed  in  1842 
his  musical  drama,  he  was  not  yet  fullv  in  possession  of  all  the  ideas 
which  he  afterwards  seized  and  realized  with  so  much  strength;  but 
they  were  already  floating  in  his  mind,  and  he  had  at  least  indicated 
in  the  ''Flying  Dutchman"  the  idea  which  dominates  and  resumes  them 
all,  and  which  he  incarnated  so  powerfully  in  '  'Tannhauser."  I  mean 
that  grandiose  conception  according  to  which  music,  closely  allied 
to  poetry  and  emanating  from  the  same  soul,  ought  to  be  the  deepest 
and  most  pathetic  interpretation  of  the  mystery  of  human  existence, 
suspended  between  love  and  death,  between  egoism  and  sacrifice, 
between  ideal  aspiration  and  the  fascination  of  the  senses.' 

"This  complete  union  of  poetry  and  nuisic  was  more  easily  derived 
from  popular  legends  than  from  history.  History  is  too  precise,  and 
does  not  give  scope  enough  to  the  imagination  of  the  poet.  Wagner 
sought  his  legends  in  the  German  poems  of* the  Middle  Ages,  knowing 
little  of  their  origin  in  antiquity,  unconscious  that  they  were  not  purely 
Germanic,  but  Celtic,  that  they  expressed  the  feelings  of  the  race  to 
which  belonged  the  Gauls,  the  Irish,  the  Gaels  of  Scotland,  the  inhab- 
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itants  of  Wales  and  of  Brittany.  Wagner  did  not  take  the  legend  of 
Tannhauser  directly  from  a  German  poem  of  the  thirteenth  century, 
but  simply  from  a  much  more  recent  popular  song,  which  he  found 
in  Heinrich  Heine.*  'What  an  admirable  poem !' said  Heine  in  speak- 
ing of  an  old  Volkslied  which  he  reproduced.  'Except  the  Song  of 
Solomon,  I  don't  know  a  song  more  burning  with  love  than  the  dia- 
logue between  Dame  Venus  and  Tannhauser.  This  song  is  like  a  love- 
battle:  you  see  flowing  in  it  the  reddest  blood  of  the  heart.'  Wagner 
became  enamoured  of  this  legend,  and  saw  in  it  an  expression  of  the 
struggle  between  carnal  love  and  pure  and  ideal  love.  In  reality,  it 
is  something  different :  it  is  the  adventure  of  a  man  who,  thanks  to  the 
love  of  a  goddess,  penetrates  the  supernatural  regions  where  reigns 
perpetual  spring.  Wagner  added  to  the  legend  of  Tannhauser  the 
episode  of  the  poetical  war  of  the  Wartburg,  which  has  nothing  to  do 
with  it.  He  added  also  the  element  drawn  from  the  personage  of 
Elisabeth,  whom  he  created  wholly,  and  who  plays  such  an  important 
part  in  his  musical  drama. 

"The  story  of  the  knight  Tannhauser.  of  his  entering  the  Venusberg 
and  coming  out  of  it,  does  not  appear  in  Germany  before  the  middle 
of  the  fifteenth  century.  Hermann  von  Sachsenheim  wrote  in  1453  a 
long  poem  on  the  enchanted  mountain  where  Venus  kept  her  court 
with  her  husband,  Tannhauser.  About  the  same  time  there  appeared 
a  small  poem  in  which  Tannhauser  expresses  his  regret  for  having  en- 
tered the  Venusberg,  and  tells  how  the  Pope  Urban  IV.  refused  to  pardon 
him.     Another  little  poem,  of  the  middle  of  the  fifteenth  century,  in 

*See  Heine's  "  Der  Tannhauser,  eine  Legende"  (1836). —  Ed. 
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WE  would  like  your  Christmas  trade  on 
Ladies'  Gloves,  ^ei(s,  Neck'cvear,  and 
Belts,  and  we  feel  sure  that  we  can  give  you 
perfect  satisfaction*    ^  ■  ^    ^    ^     ^     ^ 


Hiss  n.  F.  FISK,  144  Tremont  St. 


A  Musical  Christmas  Present. 

**  MOMENTS     WITH 
MASTERS  OF  THE 
ORATORIO/' 

By  fay   SIMMONS    DAVIS. 
PRICE,  SO  CENTS. 

A  dainty  booklet  of  reference  and 
inspiration,  containing  pictures, 
themes,  and  sayings  of  the  great 
masters.  Published  in  white  and 
green  bindings.  Ask  your  music 
dealer  to  show  it  to  you. 


C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 


u  S 

Dm  C 


HOLIDAY 

BOOKS 

CALENDARS 

PERIODICALS 


•0  ra 


CUPPLES  &   SCHOE/NHOf, 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.     (Tel.,  Oxford  1099-2.) 

REDUCTIOyN  SALE  OF 
HATS  AND  BONNETS. 

Mile.   CAROLINE, 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


They  make  a  nice  Christmas  gift 


E.  MELBA 

Is  to  be  the  Soloist  next  week  with  the 
Symphony  Orchestra 


CHOICE    SEASON    TICKETS    MAY    BE    RENTED    AT 

CONNELLY'S  ■^•^«^A*Jf JJ^.'itU®"'''*' 


'Phone,  Oxford  942 
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the  form  of  a  dialogue,  represents  Tannhauser  declaring  to  Venus  that, 
notwithstanding  her  reproaches,  he  counts  on  obtaining  pardon  of 
Jesus  and  his  mother.  But  it  was  only  in  the  sixteenth  century  that 
appeared  the  song  which  gave  to  the  legend  its  present  form,  and  which 
was  so  much  admired  by  Heine.  It  ends  with  censure  of  the  Pope 
for  his  refusal  to  pardon  Tannhauser.  'No  Pope,  no  Cardinal,  ought 
to  condemn  a  sinner,  be  the  sin  never  so  great.  God  can  always  for- 
give. ' 

"  The  curious  emblem  of  the  dry  stick  which  becomes  green  and  bears 
flowers  again  is  a  mere  spontaneous  invention  of  the  popular  imagina- 
tion. In  the  legend,  as  it  was  transformed,  we  see  the  unforgiving 
Pope  telling  Tannhauser  that  he  would  be  pardoned  only  when  his 
stick  became  green.  Already,  in  Homer,  we  see  Achilles  swearing 
by  the  wand  which  he  carries  in  his  hand,  and  'which  will  bear  no 
more  leaves  or  branches,  since  the  sword  has  taken  from  it  its  foliage 
and  its  bark.'  M.  Gaston  Paris  will  have  it  that  in  the  legend  the 
name  of  Venus  was  substituted  for  that  of  the  vSibyl,  and  that  the 
Venusberg  was  originally  a  mountain,  not  of  the  Thuringer  Wald, 
but  of  the  Apennines  in  Italy. 

'■  'The  Italian  legend  travelled  to  Germany,  probably  through  Switzer- 
land. The  name  of  the  .Sibyl  was  replaced  by  the  name  of  Venus, 
and  the  Venusberg  long  became  for  the  Germans  an  object  of  terror 
and  of  desire;  only  they  did  not  know  where  to  place  it.  .  .  .  It  was 
in  Italy  that  the  legend  must  have  taken  its  religious  form,  localizing 
itself  in  the  mount  of  the  Sibyl.  .  .  .  The  journey  to  Rome  seems  to 
indicate  this.  It  is  not  far  from  the  Sibylline  hills  to  Rome,  and  it 
is  said  that  in  fine  weather  the  dome  of  St.  Peter's  is  visible  from  their 
summit.  .  .  .  The  legend  of  Tannhauser  as  it  appears  in  Germany  in 
the  fifteenth  and  sixteenth  centuries  is  not  of  Germanic  origin ;  it  goes 
back  to  the  legend  of  the  "Monte  della  Sibilla." ' 

"It  must  be  added  that  this  religious  form  of  the  Tannliauser  is  only 
an  adaptation  to  Christian  ideas  of  a  legend  anterior  to  Christianitv 
and  probably  of  Celtic  origin,  brought  to  Italy  from  the  distant  shores 
of  the  Britannic  sea." 


STECK 


THE  FOUNDATION  OF  THE 

PIANO  is  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,-  "THE  OLD  RE:I.IABL£" 

A  catalogue  for  the  asking. 


GEORGE  STECK  &  CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


LE  WAN  DO'S 


DYEING  AND 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLISHED    1829 

LARGEST   IN   AMERICA 

XAi«nh/ir»>c  i  556  OXFORD  connects  with  all  offices 

leiepnones  j     ^^  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1274  riassachusetts  Avenue  Cambridge 

9  Qalen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK        PHILADELPHIA        NEW  HAVEN        HARTFORD 


PROVIDENCE 


NEWPORT 


WORCESTER 


BALTIMORE 


LE  WAN  DO'S 


Jfiol 


Ninth  Rehearsal  and  Concert. 


M  i' 


THURSDAY  AFTERNOON,  DECEMBER  24,  at  2.30  o'clock. 


SATURDAY  EVENING,  DECEMBER.  26,  at  8.00  o'clock. 


PROGRAMME. 


Bargiel 


Overture,  "  Medea  " 


Handel 


Sweet  Bird  " 


Edward  Elgar 


A.  Thomas 


Variations  on  an  Original  Theme 


(First  time.) 


Mad  Scene  from  ''  Hamlet" 


Beethoven 


.  Symphony  No.  8,  in  F  major 


SOLOIST :  . 
Madame  MELBA. 
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THIRD    PIANOFORTE  RECITAL 

BY 

HAROLD   BAUER 

Saturday  Afternoon,  January  2,  at  three 

PROGRAM 

Variations  in  C  minor         ......         Beethoven 

Rondo  in  G  major,  Op.  129        ..         .  .         Beethoven 

Sonate  in  B-flat  minor,  Op.  35    .  .         .         .  Chopin 

Kreisleriana,  Op.  16  .  .         Schumann 

a.  Intermezzo  (Berceuse)  in  E-flat,  Op.  117,  No.  1  Brahms 

"  Schlaf  sanft,  mein  Kind,  schlaf  sanft  und  <choii  " 

b.  Capriccio  in  E  minor  ...  .  .  .     Mendelssohn 

c.  Rhapsodie  Hongroise  No.  13  .  .         .  Liszt 

Tickets  are  for  sale  at  the  hall. 

Mr.  G.  ALDO 

RANDEGGBR 

iWILL  MAKE  HIS  REAPPEARANCE  IN  BOSTON  AT  A 

TO  BE  GIVEN  BY  HIM  IN 
On    Tuesday    u4.ftei*nooii,    January    JS^I 


The  Steioway  Piano  used.  Tickets  may  be  bought  at  the  hall  after  January  2 
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/EOLIAN, 

ORCHESTRELLE, 

and  PIANOLA 

RECITAL 


STEHVEI^^T    HA.L.L. 


Wednesday  Evening,  December  30 


Complimentary  Tickets  may  be  obtained  by  applying  to 

M.  STEINERT  &  SONS  CO. 

/COLIAN    DEPARTHENT 

(Third  Floor) 

Steinert  Hall  Building,       162  BOYLSTON  STREET 


4«6 


»       CH  ICK  E  Rl  NG    HALL       ^ 

BEGINNING  DECEMBER  28 

Every  evening  at  8.30.     Matinees  Wednesdays  and  Satur- 
days at  3  o^cIock 

CHARLES  FROHHAN  will  present 

EVERYMAN 

Acted  by  Ben  Greet^s  London  Company 


Tickets  on  sale  at  Chickering  Hall  andHerrick'sj,  beginning  Monday, 

December  21 


FOR  RENT. 

CHICKERING  HALL  ma:^  he  engaged 
for  CHAMBER  CONCERTS,  LECTURES, 
SONG  and  PIANO  RECITALS. 

TIME  NOW  FILLING  FOR  1903-J904. 


Apply  at  the  Hall  Office.    Telephone,  1670  Back  Bay. 
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PAELTE/N  PIA/NOfORTE  SCHOOL. 

CARL   FAELTEN,  Director. 

DECEHBER  PLAYING  TEST. 

Public  recitals  will  be  given  in  Faelten  Hall  as 
follows:  December  7,  9,  lo,  ii,  12,  14,  16,  17,  18, 
19,  21,  and  23,  at  8  p.m.;  also  December  12  and 
19  at  3  P.M. 

Complimentary  tickets  at  the  office  of  the  School,    ^    -^ 
30   Huntington  Avenue. 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 

Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engag:ements  for  Concerts,  '*At  Homes/' 
and  Ensemble  Playing; 

91    NEWBURY   STREET 

FRAINK    E.   MORSE 

AND   ASSISTANTS. 

Vocal   Training  for   Soloists   and   Teachers. 


Preparatory  Course  for  Teachers. 

Preparatory  Course  for  Church  Singers. 

Practical  Course  In  Sight  Singing,  classes  of  four,  one  on  each  part. 


STUDIOS,  30  and  31  STEINERT  HALL,  162  BOYLSTON  STREET. 
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JORDAN  HALL 

nONDAY,  DECEflBER  21,  AT   EIGHT 


Arbos  Quartet 


Mr. 

ARBOS,  First  Violin 

Mr. 

ROTH,  Second  Violin 

Mr. 

FERIR,  Viola 

Mr. 

KRASSELT,  Violoncello 

PROQRAnnE 

Mozart 

. 

Quartet  in  E-flat 

Schumann 

• 

.     Quartet  in  A  major 

Brahms 

.     Quintet  in  G  minor 

rir.  ARTHUR   WHITING  assisting 


The  Piano  is  a  ilason  &  Hamlin 


Reserved  seats,  50  cents  to  $1.50,  now  on  sale  at  box  office. 
Symphony  Hall 

WILHELM    HEINRICH,  Teacher  ot  singing 

CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,  J  49a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  J35  Carnegie  Hall,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 

4(J8 


SYM  PHONY     HALL 

Sunday  Evening,   December   27 

AT    EIGHT 

Boston  Symphony  Orchestra 


Mr,  WILHELM   GERICKE,   Conductok 


CONCERT 


IN   AID   OF   ITS 


PENSION  FUND 


SOLOISTS 


Mme.    MELBA 

Signorina     ADA     SASSOIvI 

(Who  have  kmdly  volunteered  for  this  concert) 


..PROGRAM.. 
OVERTURE.     "  Mignon  " A.  Thomas 

ARIA  from  "  Traviata "  .......  Verdi 

Mme.  Melba. 

NOCTURNE  and  SCHERZO  from  "  Midsummer  Night's  Dream  " 

Mendelssohn 
CHORALE  and  VARIATIONS Widor 

(For  Harp). 
Signorina  Sassoi.i. 

VARIATIONS.     "  Coppelia " Delibes 

WALTZ.     "Romeo  and  Juliet"     .         .         .  .         .         .  Gounod 

Mme.   Mki.ija-. 
VARIATIONS,  Suites Tschaikowsky 

OVERTURE          


Tickets  with  reserved  seats,  $2.00,  $1.50,  $1.00.     Now  on  sale 

4C9 


B  novelty  in  J\mmm  Cbeatrkals 

ALADDIN 

A  Twelfth  Night  Pantomime 

IN  AID  OF  THE  GEORGE  JUNIOR   REPUBLIC 

Evening  performances,  January  7  and  9,  at  8  p.m. 

Matinee,  January  8,  at  2  p.m. 

At  the  BIJOU  THEATRE 

With  Mr.  JOSEPH  LINDEN  SMITH  as  ALADDIN  and 
Mr.  JOHN  F.  MOORS  as  the  MAGICIAN 


MEMBERS  OF  THE 

VINCENT  CLUB 

WILL  DANCE  IN  GROUPS  AND  SINGLY 


Tickets,  $2  and  $1,  now  on  private  sale  at  Mrs.  James  J. 
Storrow^s,  4 J7  Beacon  Street. 
Orders  taken  at  Herrick^s. 
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JORDAN    HALL 

Saturday  Afternoon,  January  i6 

At  2.30 


SECOND    RECITAL    BY 

Mons.  CHARLES  QILIBERT 

BARITONE 

AND 

Signorina  ADA  SASSOLI 

HARP 


NEW     PROGRAMME 

Tickets,  with  reserved  seats,  50  cents  to  ^1.50,  at  Symphony 
Hall,  Monday,  January  1 1 

Steinway  Piano  used 


POTTER   HALL  177  Huntington  Avenue 


Hy 


Tuesday  Evening,  December  29,  at  8 


r  N 


=  THE  = 

KNEISEL  QUARTET 

FRANZ  KNEISEL.  First  Violin  LOUIS  SVECENSKI,  Viola 

J  .  THEODOROWICZ,  Second  Violin        ALWIN  SCHROEDER,  VioIonceUo 


PROGRAnnE 

DiTTERSDORF  .....  Quartct  in  E-flat 

Bach       .        Concerto  for  Two  Violins,  in  D  minor,  with  String 

Orchestra  Accompaniment  ^r:*  0^  O  ■  "^  /  ».V  — l^l** 

GoLDMARK     .  .  Suite  in  E  major,  for  Piano  and  Violin  a/0  • 

SvENDSEN  Octet  in  A  major,  Op.  3,  for  Four  Violins,  Two 

Violas,  and  Two  Violoncellos  I  ' 


ASSISTING    ARTISTS 

Messrs.  CARLO  BUONAMia,  A.  MOLDAUER,  W.  KRAFFT, 
M.  ZACH,  J.  KELLER 


Tickets  now  on  sale  at  Box  Office,  Potter  Hall 
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Black  Dress 
Goods 


Rolled  on  the  varnished  board  with 
the  name 


Stamped  on  the  selvedge 

Are  right  in  every  particular.  They  are 
made  of  the  finest  Australian  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

^he  manufacturers'  name  (^'ry^t^<^tcei/ ^ ^ 

is  on  the  selvedge  of  all 
Black  Dress  Goods. 


Lemaire    Opera  and  Field   Glasses 

(BLANK'S     PATENT) 

a.re  the  only  i{lasses  permitting  the  free  use  of  boifi  hands  in  handling  the 
pro^aon  or  other  aj4,icle,  besides  combining  the  quickest  focusinjf  attachment 
ever  produced,  and  the  certainty  of  nat  droppintj  the  (flasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Department  Stores  •• 

Ha.mmel,  Rigla.nder  &  Co.,    35.  Maiden  La.ne,  New  York 

Sole  A^en-ts. 


For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
F"aciallave  before  lathering  your  face.  It  is  not 
a  soap.  It  is  not  a  lather.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


Hp 


PRICE  25CENT5. 
W.I.BEST  CO..       Ji 


FACIALLAVE  can  be  obtained  at  either  of  our  t'wo  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  METCALF  CO. 


FOR  STUDENTS,  AMATEURS 
AND   PROI-ESSIONALS 


The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive  and  complete 
dictionary  of  biography  and  terms  with 
pronunciation  and  harmony  charts, 
containing  the  stories  of  the  operas, 
and  many  contributed  articles  by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 


McCLURE,  PHILLIPS  &  COMPANY 

r     141  E.  25TH  Street,  New  York 


First  Aid  in 
the  Home 

POND'S 
EXTRACT 

For  Sore  Throat 


Sold  only  in  sealed  bottles,  with  buff 
wrappers 


HUTCHINS0N./\PIERGE&CO. 


842 -  844-846\/  B ROAD VVAY,  NY. 


The 
6>tar    ^Hirt 

The  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  A\   L  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programme 

For  the  twenty-four  Boston  Cone  rts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  $r.^o  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R   COHEE, 

Symphon     fa!',  Ronton. 


The  LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not    have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  flanufacturer, 
392  Broadway,  New  York. 


'^\ 
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nUSICAL  INSTRUCTION. 


VOCAL   INSTRUCTION  and 
Miss  HARRIET    S.    WHITTIER,  ISS  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adainc. 
Portsmouth,  New  Hampshire,  riondays. 


Miss  GERTRUDE  EDMANDS. 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Teacher  of  the  Art  of  Singing, 
Mr.  CHARLES  B.  STEVENS,    ^one  Production,  Repertoire. 

162  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Mrs.  ANNE  GILBRETH  CROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


Hiss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO. 


Teaching- room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE. 


TJEINOJK. 

studio, 
160  BOYLSTON  STREET; 


Mrs.  J.  E.  TIPPETT. 


VOCAL  INSTRUCTION, 

Coaching,    Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  Back  Bay  1578-6. 
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Mr.  A.  E.  PRESCOTT 


153  TREMONT  STREET. 


"  Je  certifie  que  Mr.  A.  E.  Prkscott  depuw  quttre 
ans  a  pass^  I'^t^  avec  moi.  Je  lui  ai  donn^  de»  lefon* 
pendant  ce  temps  d'une  fa?on  trfes  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  lecons. 
Cela  I'a  mis  en  raesure  de  connaitre  k  fond  ma  metnode. 
Je  peux  done  recommander  mon  ^Ifeve,  Mr.A.E.  Pres- 
COTT.  C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
differents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique."  ,  _.  •  . 
Paris,  31  Aoat,  iqoi.  G.  SBRIGLIA. 


Mrs.  E.  HUMPHREY  ALLEN, 


SOPRA/NO  SOLOIST  and 
TEACHER. 

523  NEWBURY    STREET. 


Miss  JESSIE  DAVIS, 


PIANIST. 


CONCERTS  and    RECITALS. 
...LESSONS... 

studio,  915  Boylston  Street. 


MATHILDE  RUEDIGER, 

PIANIST  AND  TEACHER. 


STEPHEN  TOWNSEND, 


The  new  HcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,   Hotet,  Kempton. 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N. 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  I^ew  England  Conservatory. 


Sig.  A.  CARBON  E, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production,"  by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  GDSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra). 


Teacherof  Violin,  Theory,  aDdCompositioD 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


SI6N0R  G,  ORSINI. 


VOICE  PLACING 

and  the  art  of 

SINGING. 

372  Boylston  Street,   Boston,  Hass. 
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HAKON  SCHMEDES, 

Member  of  the  Koston  Symphony 
Orchestra. 


SOLO  VIOLINIST  and 
TEACHER. 

Pupil  of  Ysaye. 

Address,     Steinert     Hall,     Boston. 


HARPIST, 


Miss  HARRIET  A.  SHAW, 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,   117  Back  Bay. 


Mr.  BeDjamin  L.  Whelpley, 


PIANOFORTE 
HARMONY  LESSONS. 

153  Tremont  Street,  Boston. 
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Mrs.  HALL  McALLlSTER 


TCACHER  OF   SINGING. 
.  31  Pierce  Building,   -  Copley  Square. 

Tuesday  and  Friday  mornings. 


ANNA  JANSEN, 


PIANIST  and  TEACHER. 

PUPIL    OF 

Mme.  Rappoldi,  Dresden;  Harold  Bauer,  Paris. 

86  Charles  Street. 


CLARENCE  B.  SHIRLEY, 


TENOR    SOLOIST    and   TEACHER. 

CONCERT  AKD  ORATORIO. 

Studio,  Huntington  Cbambers,   Boston. 


Miss  LAURA  WEBSTER. 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


Mr.  CARL  BARTH, 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough   Street. 


Sig.  D.  GUGLIELMO  CERICOLA 

TEACHER    OF 

HARMONY  AND  CODNTERPOIM, 

36  Newbury  Street. 
Highest  references. 


HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

3a  Westland  Avenue       -       Boston. 


Mr.  ALVAH  GLdVER  SALMON, 
Pianoforte   Recitals. 

Miscellaneous   numbers   or  special  programme  of 
Russian  music. 

INSTRUCTION.  Piano  and  Composition. 
TUITION, Twenty  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET, 


Miss  MARIE   L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplorae  Sup^rieur 
from  Madame  Marches!,  Paris. 


THE  COPLEY, 


COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

5olo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss   IVIARY  A.  STOWELL, 

Pianist  and  Teacher. 

THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


JOM/M  C  MA/NNING, 
Riani^st    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Avenue. 


Miss    ROSE    STEWART. 

Pupil  of  riARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mr.  JUNIUS  W.  HILL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


KATHERINE  RUTH  HEYMAN, 

STEINWAV  HALL, 
NEVS^  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
8gg,  and  November,  igoi. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1364-7. 


P.   ADDISON    PORTER. 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylstoo  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Mrs.  GERTRDDE  FRANKLIN  SALISBDRY 

VOCAL  INSTRUCTION. 


246    Huntington     Avenue. 


"  From  Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will   return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Cliurch  of  the  Ascension.) 

Piano,  Organ,  Composition. 

Specialty;     Training  organists   for  practical 
Church  veork. 

c»   .« ■«=  .  i  1900  Washington  St  ,  BOSTON. 

Studios  .  ^  jg  Harvard  Avenue,  ALLSTON. 
Telephone,  Brighton  223-6. ., 


Hr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


rirs.  riabel  riann  Jordan, 

Pupil  of  Silyestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
J  t  If vington  Street,  cor.  St.  Botolph  Street. 


Miss  LOUISE  LEIMER. 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.     BI  IVI  BOINI 

OPERA   SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  Soloist. 
86  Francis  Street,     .    .    .    Boston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  H92  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

NINTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    ^    ^    ^    ^ 


THURSDAY  AFTERNOON,  DECEMBER  24, 

AT  2.30  O'CLOCK. 


SATURDAY   EVENING,  DECEMBER  26, 

AT  8.00  O'CLOCK. 


Published  by  C  A  ELLIS,  Manager. 
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PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Warer 00ms ^  791  Tremont  Street 
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TVENTY-THtRD  SEASON,  <W3-I904. 


Ninth  Rehearsal  and  Concerts 


THURSDAY  AFTERNOON,  DECEMBER  24,  at  230  o'clock. 

SATURDAY  EVENING,  DECEMBER  26,  at  8.00  o'clock. 


PROGRAMME. 

Bargiel  .         .         .         .         .         .         Overture  to  "  Medea,"  Op.  22 


Handel  .        Scena,  "  Sweet  bird  that  shun'st  the  noise  of  folly,"  from 

*'  L'  Allegro,  il  Penseroso,  ed  il  Moderate  " 
(Flute  obbligato,  Mr.  Andre  Maquarre.) 

Elgar    .....        Variations  on  an  Original  Theme,  Op,  36 

(First  time.) 

Ambroise  Thomas         .      Ophelia's  Mad  Scene  from  "  Hamlet "  (Act  IV., 

Scene  2) 


Beethoven  .....      Symphony  No.  8,  in  F  major,  Op.  93 

I.  Allegro  vivace  e  con  brio. 

II.  Allegretto  scherzando. 

III.  Tempo  di  menuetto. 

IV.  Allegro  vivace. 


SOLOIST: 
Mme.  MELBA. 


Thefe  will  be  an  intermission  of  ten  minutei  before  tlie  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  •/ 
each  nnrnber  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be" 
tween  the  numbers.  

City  of  Boston,  Revised  Regrulatlon  of  Auerust  5,  1808.— Chapter  3,  relating 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  witliout  projection,  which  does  not 
ob»truct  such  view,  may  be  worn.  Attest :  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  Hollander  &  Co. 

CLEARANCE  SALE 

In  every  department 

Begins  flonday,  December  28 


GENUINE   BARGAINS    IN 

Ladies^  Gowns,  Coats,  Furs,  and  Millinery, 

Underwear,  Gloves,  Hosiery, 

Dress   Goods  and  Silks, 

Misses'  and  Children's  Dresses  and  Garments, 

Men's  and  Boys'  Clothing,  Hats, 
Furnishings. 


DIAMOND    ORNAMENTS. 

Our  position  as  large  'vvHolesalers 
o^  diamonds  eikables -us  to  sell  tHem 
—  aiid,  indeed,  all  otHer  precious 
stones—  at  prices  greatly  to  tHe  pur- 
chaser's   advantage. 

R,iTigs»     Pendants,     Bracelets, 
Lockets,  etc. 

■Superb  Quality,  botH  in  stoixes  ax&d 
ii\  settis\£fs. 

SMITH,   PATTERSON   (Si  CO., 

'fVKolesale  and  Retail  Jeivellers, 

52  Stimmer  Street,       -       -       Boston 


Overture  to  "MijDEA,"  Op.  22 Woldemar  Bargiel: 

(Born  at  Berlin,  Oct.  3,  182S;  died  there,  Feb.  23,  1897.) 

Bargiel's  overture  to  ''Medea"  was  performed  for  the  first  time  at 
a  Gewandhaus  concert,  Leipsic,  Oct.  17,  1861.  The  critic  of  the 
Signale  of  that  year  asked  questions  about  the  work,  and,  after  answer- 
ing them  himself  and  to  his  own  eminent  satisfaction,  shook  his  head: 
the  harmonies  were  too  hard  and  bitter;  the  effects  of  color  were  mis- 
calculated ;  if  the  development  had  been  more  concise,  the  music  would 
have  seemed  less  spasmodic  and  convulsive;  the  subject  of  the  picture 
was  thrilling,  but  the  drawing  and  the  coloring  were  faulty,  etc. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Orchestral 
Union,  Mr.  Zerrahn  conductor,  in  Music  Hall,  Jan.  17,  1866.  The 
overture  was  played  at  a  concert  of  the  Philharmonic  Society  of  New 
York,  March  11,  1865.  It  has  been  played  here  at  Symphony  Con- 
certs, Nov.  I,  1884.  Dec.  23,  1886. 

The  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns  and  2  ventil  horns,  2  trumpets,  3  trombones,  a  set  of  three 
kettlednuns,  strings. 

There  is  a  short  introduction.  Largo,  F  minor,  4-4,  which  begins  with 
progressions  for  strings  pp,  with  use  of  wood-wind  and  horn  calls. 
The  main  body  of  the  overture  is  an  Allegro,  F  minor,  6-4.  The  first 
theme  is  given  to  the  first  violins,  piano,  and  there  is  a  prominent 
bass  figure,  first  bassoon  and  'cellos  pizz.  This  theme  is  repeated  by 
first  and  second  violins  in  octaves  with  a  fuller  accompaniment.  A 
crescendo  leads  to  a  climax.  The  second  or  song  theme,  A-flat,  is  given 
to  violas  (then  violins),  'cellos,  and  trombone.  The  free  fantasia  is 
long  and  elaborate;  it  begins  with  passages  for  horns  and  bassoon 
against  imitative  coimterpoint  for  the  strings.  The  first  theme  reap- 
pears,  tranquillo,   in  the  original  tonality  against  a  dominant  pedal 

NEW  CYCLES  OF  SONGS.  Etc. 

WIND  FLOWERS Quartette  of  Solo  Voices 

By  Arthur  Somervell 

SONGS  OF  LOVE  AND  SPRING Cycle  for  Two  Voices 

By  Liza  Lehmann 

A  LOVER'S  MOODS Cycle  of  Songs 

By  C.  A.  LiDGEY 

INDIAN  LOVE  SONGS Song  Cycle  in  Two  Keys 

By  A.  Woodforde-Finden 

LORDS  OF  THE  SEA Cycle  for  Baritone  or  Bass 

By  William  Wallace 

BALLAD  OF  THYRA  LEE  BOOK  OF  JUNGLE  SONGS 

TRIUMPH  I 

Boosey  &   Company,  9  East  17th  St.,  Mew  York* 
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Reduction  Sale  of  Models 

AT  NEARLY  HALF  PRICE 

Cloth  Gowns  with  Rich  Trimmings 
Plain  Tailor  Gowns^  Coats^  Ulsters 

ETC. 

Shirt  Waists  in  Silk,  Flannel,  and  Mercerized  Cotton 

This  sale  will  appeal  to  those  ladies  who  appreciate 
garments  of  the  highest  grade 


V.  BALLARD  &  SONS 

No.  256  BOYLSTON  STREET,  BOSTON,  MASS. 

Acceptable  Gifts  for  Men 
Women,    and   Children 

SUGGESTIONS 

Jewelry^  Cut   Glass^   Sterling   Silver,   China 

ORNAMENTAL,  ARTISTIC,  USEFUL 

Canest  Riding  Crops,  Um- 
brellas,  Opera   Glasses 

NOVELTIES  IMPOSSIBLE  TO  ENUMERATE 


A.  STOWELL  &  CO.,  Inc. 

24  Winter  Street 

Our  Stronghold,  $J  to  $J0.       Higher  priced  articles  if  desired 


(double-bass  and  kettledrum  supported  by  horns).  The  song  theme 
reappears  for  bassoons,  trombones,  'cellos,  double-basses.  A  short 
episode,  Andante,  F  major,  2-2.  follows,  chiefly  for  wood-wind  instru- 
ments, at  first  in  full  harmony  and  then  in  short  solo  figures.  The 
passionate  coda  is  an  Allegro  in  F  minor,  6-.^.. 

*** 
Medea  was  ranked  by  Thomas  Heywood*  among  '  'Witches  remcm- 

bred  by  the  Poets."     And  here  is  his  account  of  her: — 

'  'Medea  was  the  daughter  of  Otes  and  Isph«a  king  and  queene  of  the 
Colchians,  and  sister  to  Cyrce:  shee  found  out  the  vertues  of  many 
Hearbes,  Plants,  and  Rootes,  and  tempered  their  juice  to  her  divellish 
purposes,  growing  to  that  height  of  cunning,  that  by  her  incantations 
shee  tamed  the  mad  Bulls  that  from  their  mouths  and  nosthrills  breathed 
fire  and  bellowed  terror,  charming  asleepe  the  ever-waking  Serpent  that 
kept  the  Golden  fleece,  least  they  should  hinder  Jason  her  beloved  in 
the  purchase  thereof :  for  which  courtesie  hee  tooke  her  to  wife,  and  by 
long  travell  arriving  in  Thessaly,  .Fison  the  father  of  Jason  now  growne 
decrepit  through  age,  shee  restored  to  his  former  youth  and  strength: 
notwithstanding,  her  husband  forgetiull  of  this  great  benefit  done  to 
his  father,  forsooke  her  bed,  and  married  Creusa  daughter  to  Creon 
king  of  Corinth;  with  which  ingratitude  Medea  inraged  (yet  dissem- 
bling her  malice)  she  after  some  insinuation  presents  Creusa  with  a 
glorious  Mantle  to  the  eye.  which  shee  no  sooner  put  on  but  her  whole 
bodie  w^as  in  a  flame  and  she  consumed  unto  ashes :  7  after  the  same  sort 
perished  King  Creon  with  his  queene.  This  done,  she  murdered  her 
children  had  by  Jason,  and  being  openly  hurried  by  winged  dragons 
through  the  Ayre,  she  fled  to  Athens,  and  there  was  married  to  King 

*  "Gunaikeon  ;  or,  Nine  Bookes  of  various  Historie,  onelie  concerning  Women.  Inscribed  by  the  names 
of  the  nine  Muses."     (London,  1624.) 

t .  .  .  "Of  the  like  nature  is  Naphtha  ...  for  fire  is  ready  to  leap  unto  it  immediately,  if  it  be  any  thing 
neere  it.  Thus  (they  say)  Media  burnt  her  husbands  concubine,  by  reason  that  her  guirland  anointed  there- 
with, was  caught  by  the  fire,  after  she  approached  neere  to  the  altars,  with  purpose  to  sacrifice."  —  Pliny^s 
"Natural History,"  Englished  by  Philemon  Holland,  vol.  i.  p.  47  (London.  1634), 
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Four  Songs 

By  ARTHUR  FOOTE 

Op.  5 1 .    High  or  Low  Voice 

Price,  75  cents  complete 

The  Rose  and  the  Gardener 
Bisesa's  Song,    "  Come    back    to   me,   Be- 
loved " 
If  Love  were  what  the  Rose  is 
Ashes  of  Roses 


They  are  published  in  a  convenient  and  attrac- 
tive form,  wiih  a  cover  design  illustrating  the 
Kipling  poem. 


ARTHUR   P.    SCHAIIDT 

120  Boylston  Street,  Walker  Building,  Boston 


JUST  ISSUED 

The  Atonement 

By  COLERIDGE  TAYLOR 
$1.50 


The  Apostles 

By  EDWARD  ELQAR 


$2.00 


All  music  performed  at  these  concerts 
constantly  on  hand. 


CHARLES  W.  HOHEYER  &  CO. 

165  Tremont  Street,   Boston 
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i^geus;  whose  sonne  Theseus,  when  she  attempted  to  have  poysoned 
in  a  cup  of  Gold  tempered  with  Aconitum  (gathered  from  an  hearbe 
that  grew  from  the  fome  of  Cerberus)  her  treason  being  discovered 
knd  prevented,  by  her  Magick  skill  shee  shut  her  selfe  within  a  cloud 
in  which  with  her  young  sonne  Medus  (whose  father  ^geus  was)  she 
escaped  into  Asia.  Of  her  Ovid  speakes,  Propertius,  Valerius  Flacchus, 
Pliny,  and  many  others." 

Heywood  says  nothing  about  her  cutting  her  brother  Absyrtus  into 
little  pieces  and  scattering  them  over  the  sea,  that  the  Colchians  pur- 
suing her  and  Jason  might  stop  to  collect  the  fragments;  nor  does  he 
mention  the  grotesque  yet  terrible  punishment  she  inflicted  on  the 
women  of  Lemnos,  through  her  hatred  of  Hypsipyle,*  whom  Jason 
had  loved  and  abandoned,  though  some  say  the  punishment  came 
from  Venus,  wrathful  on  account  of  neglected  sacrifices ;  nor  does  he 
note  the  rumor  that  Medea  was  married  to  Achilles  in  the  Elysian 
Fields. 

'  ^»  At  a  certain  time  in  the  year  the  Lemnian  women  were  afflicted  with  such  a  foul  and  pestilential  odor 
that  the  men  could  not  endure  them  ;  and  the  women,  enraged  by  abandonment,  slew  the  men,  and  welcomed 
wayfaring  Jason  and  his  comrades.  For  much  curious  information  concerning  Medea  and  Jason  see  "  Com- 
mentaires  sur  les  fipistres  d'Ovide,"  by  Messire  Caspar  Bachet,  Sr.  de  Meziriac(The  Hague,  1716),  vol.ii.  pp. 
21-125,  notes  to  the  Epistle  of  Hypsipyle  to  Jason.  See  also  the  Historical  and  Critical  Dictionary  of  the 
ingenious  Mr.  Bayle,  arti'cle  "  Hypsipyle."  Statius  represents  Hypsipyle  describing  the  wretched  state  of  the 
island :  — 

"  Protinus  aLemno  teneri  fugistis  Amores, 
Motus  Hymen,  versaeque  faces,  et  frigida  justi 
Cura  tori :  nuUae  redeunt  in  gaudia  noctes, 
Nullus  in  amplexu  sopor  est  ;  odia  aspera  ubique, 
Et  furor,  et  medio  recubat  discordia  lecto." 
Only  one  man  was  spared,  the  old  father  of  Hypsipyle,  Thoas,  the  king,  who  was  sent  adrift  in  an  ark 
and  saved  by  fisher-folk.     Hypsipyle,  in  the  Tale  0/ the  Argonauts  by  Apollonius  of  Rhodes,  refers  only 
vaguely  to  the  cause  of  the  slaughter  :  — 

"  But  the  curse  of  a  baneful  Goddess  upon  them  now  was  laid  ; 
For  the  Cyprian  caused  on  their  souls  heart-ruining  blindness  to  fall, 
That  they  hated  their  lawful  wives,  and  forth  from  bower  and  hall 
At  the  beck  of  their  folly  they  drove  the  Lemnian  matrons  away." 

ARE  MAKING  A  SPECIAL  EXHIBIT  OF 

Useful   Holiday  Gifts 

Hand  Painted  and  Embroidered  Articles  made  of  Brocades 
and  Cretonnes  in  unique  designs 

Persian  Scarfs  in  the  new  colorings.    Hand-embroidered  Handkerchiefs 

Imported  Hand-embroidered  Stocks  and  Cellars 

Fine  Furs 

AT  REASONABLE  PRICES 

154  anD  155  Cremont  Street,  OBojJton 
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Interior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  j^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  ^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested.    J' 


lobn  B.  Pray  ^  Sons  €o. 

PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 
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Mme.  Melba  (born  Helen  Porter  Mitchell)  was  born  at  Melbourne, 
A^ustralia,  the  daughter  of  David  Mitchell,  a  contractor,  who  built  the 
Melbourne  Town  Hall  and  the  Exhibition  buildings.  She  sang  in 
the  choir  of  vSt.  Francis's  Roman  Catholic  Church,  Melbourne,  and 
appeared  at  the  Melbourne  Liedertafel  concerts  in  1884.  It  is  said 
that  her  voice  attracted  the  attention  of  Pietro  Cecchi,*  who  urged 
her  to  adopt  a  professional  career.  Her  first  appearance  in  Europe 
was  at  Eeonard  Emil  Bach's  concert,  at  Prince's  Hall,  London,  June 
I,  1886.  She  studied  with  Marchesi,  and  made  her  first  appearance 
in  Paris  in  concert,  March  21,  1887.  Her  first  appearance  in  opera 
was  at  the  Monnaie,  Brussels,  as  Gilda  in  "Rigoletto,"  Oct.  12,  1887. 
Her  first  appearance  in  London  was  at  Covent  Garden  on  May  24, 
1888,  as  Lucia;  at  the  Opera,  Paris,  on  May  8,  1889,  as  Ophelia.  Since 
then  she  has  been  famous  in  European  cities,  in  Australia,  and  in  the 
United  States.  She  married  in  1882  Charles  N.  F.  Armstrong,  of 
Queensland.  The  marriage  was  followed  some  years  afterward  by 
divorce.  Her  first  appearance  in  the  United  States  was  at  New  York 
as  Lucia,  Dec.  4,  1893. 

Mme.  Melba  made  her  first  appearance  in  Boston  as  a  member  of  the 
Abbey,  Schoeffel,  and  Grau  Company  at  Mechanics'  Building,  Slarch  i, 
1894,  as  Juliet.  In  1898  she  visited  this  city  as  a  member  of  the  com 
pany  managed  by  Messrs.  Damrosch  and  Ellis;  in  1S99,  as  the  star  of 
Mr.  Charles  A.  Ellis's  company;  and  in  1901,  with  Mr.  Grau's  company. 
Her  strictty  operatic  appearances  in  Boston  have  been  as  follows : — 

*  Pietro  Cecchi,  who  was  largely  responsible  for  Mme.  Melba's  vocal  training,  died  at  Melbourne,  April 
4,  1897.  A  native  of  Rome,  he  was  architect  to  Pope  Pius  IX.,  but  he  was  obliged  for  political  reasons  to 
leave  the  papal  territory,  and  lie  turned  singer.  He  sang  in  Italy  (La  Scala,  Milan,  Nov.  12,  1861,  as  Arturo 
in  "  I  Puritani  "),   at  London,  and  in  the  United  States.     He  lived  at  Melbourne  for  about  twenty-five  years. 

IN  TWO  WAYS. 
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Ours  is  a  twofold  service :  we  are  upliolstery  and  fabric  dealers ; 
after  tliat(aiid  totally  distinct  from  it)  we  are  interior  decorators. 

In  our  Decoration  Department  we  show  the  most  exclusive  lines  of  Foreign 
and  American  wall  papers  and  wall  tapestries,  the  latest  novelties  in  fabrics 
and  curtains,  and  our  personally  selected  Rugs  and  Carpets  from  the  Orient. 

No  house  rendering:  onr  class  of  service  can  compete  with  us  in 
price. 

Paine  Furniture  Co. 

RUGS,   DRAPERIES,   AND    FURNITURE, 
48   CANAL  STREET,         .         .         BOSTON. 
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Intervals,  Chords,  and 
Ear  Training 

By  Jean  Parkman  Brown 

NOTHING  is  more  valuable  to  the  musician,  be  he  composer, 
teacher,  or  executant,  than  some  degree  of  "inner  hearing"; 
/.  e.,  the  power  to  feel  accurately  the  correspondence  between  the 
note,  the  written  symbol,  and  the  outward  sound  ;  so  that  to  sing  or 
to  recognize  a  minor  third  or  major  seventh  will  be  easy.  A  faithful 
use  of  this  book  by  all  who  have  a  natural  love  of  music,  even  young 
children,  will  greatly  broaden  and  benefit  their  musical  intelligence. 

Price,  post-paid,  $1.00 

Harmony  Simplified 

A  PRACTICAL  INTRODUCTION  TO  COMPOSITION 

By  Francis  L.  York 

"  Harmony  Simplified  "  presents  to  the  student  the  rudimentary  principles  of  har- 
mony in  a  concise  and  entertaining  manner,  and  I  am  sure  that  any  one  examining  the 
work  will  agree  with  me  when  I  say  that  it  is  of  practical  value  as  a  text-book,  reflect- 
ing much  credit  upon  the  author's  musicianship.  Wilson  G.    Smith. 

We  are  using  "  Harmony  Simplified  "  in  our  harmony  classes  in  the  State  Nor- 
mal College.  The  book  is  simple,  yet  direct,  explicit,  and  complete  so  far  as  intended, 
and,  together  with  the  choice  selections  used  as  illustrations,  is  altogether  commend- 
able.     I  sincerely  recommend  it.  Frederic   H.    Pease. 

"  Harmony  Simplified  "  was  duly  received.  I  congratulate  you  on  its  general 
lucidity  of  statement,  remarkable  conciseness,  its  choice  illustrations  from  the  best 
sources,  and  its  handsome  typographical  dress.      It  is  an  excellent  manual. 

Albert  Ross   Parsons. 

Price,  post-paid,  $1.00 


OLIVER    DITSON    COMPANY 

451    Washington     Street    :    BOSTON 


491 


Juliet  in  Gounod's  opera:  March  i,  1894,  March  8,  1895,  Feb.  24, 
1896,  March  3,  1898,  Feb.  7,  1899,  April  8,  1901. 

Lucia:  March  3,  1894,  Feb.  20,  1896;  Mad  Scene  from  "Lucia"  with 
"La  Bohbme,"  April  6,  1901. 

Semiramide :  March  8,  1894. 

Marguerite:  March  10,  1894,  Feb.  17,  29,  1896,  Feb.  21,  March  7, 
1898,  Jan.  23,  Feb.  4.  1899.  April  10,  190 1. 

Marguerite  de  Valois  in  "The  Huguenots":  Feb.  25,  1895,  Feb.  19, 
1896,  April  13,  1 90 1. 

Gilda:  March  2,  1895. 

Manon  in  Massenet's  opera:  Feb.  26,  1896. 

Rosina:  Feb.  24,  March  5,  1898,  Jan.  28,  Feb.  10,  1899. 

Violetta:  Feb.  26,  March  9,  1898,  Feb.  2,  1899. 

Mimi:  Jan.  25,  31,  1899,  April  6,  1901. 


Boston  Symphony  Orchestra  concerts: — 

Feb.  2,  1895,  Handel's  "Sweet  Bird";  Ophelia's  Mad  Scene. 

Feb.  I,  1896.  EHsabeth's  Greeting,  from  "Tannhauser";  Bell  Song 
from  "Lakmd." 

Nov.  7,  1896,  "L'  Amerb."  from  Mozart's  "II  Re  Pastore";  Sevillana 
from  Massenet's  "Don  Cesar  de  Bazan." 

Jan.  26,  190 1,  recitative,  "Solitudini  Amiche, "  and  aria,  "Zeffiretti 
Lusinghiera,"  from  i\Iozart's  "Idomeneo";  Handel's  "Sweet  Bird." 


Popular  matinee  of  Boston  Symphony  Orchestra,  Jan.  29,  1895,  aria 
of  Queen  of  Navarre  from  "The  Huguenots";  Mad  Scene  from  "Lucia"; 
Arditi's  "vSe  saran  Rose." 


Miscellaneous  concerts:  Operatic  concert.  Mechanics'  Hall,  March  4, 
1894,  Hani  el's  "Sweet  Bird,"  Arditi's  "Se  saran  Rose."  Concert  at 
Music  Hall  by  the  Melba  Company  (Abbey,  Schoeffel,  and  Grau),  Nov. 
10,  i8:)4,  Ar''iti's   "Se  saran  Rose,"  second  act  of  "Semiramide"  with 


MI/VIT  JUJUBES 

A  Throat   Comfort  for  Singers 

and  Smokers. 

Cure  Coughs  and  Throat  Irritations. 

Relieve  Indigestion  and  sweeten 

the  Breath. 

ON  SALE  EVERYWHERE. 

5-CENT    BOXES. 

A  handsome  photo  in  each  box. 


Highest  Standard  of 
Excellence 


Grand  /^  ^ 

^  ^     and 
^  ^  Upright 


Most  extensive  stock  ever  exhibited 

Steinert  &  Sons  Go. 

162    Boylston    Street,  Boston 


Scalchi;  Dec.  4,  1894,  Music  Hall,  Handel's  "Sweet  Bird,"  Verdi's 
"Ah!  fors'  e  lui,"  Prayer  from  " Tannhauser, "  Trio  from  "Faust" 
with  Mauguiere  and  PlanQon.  Melba  Company  (Mr.  Ellis)  in  Music 
Hall,  Nov.  7,  1895,  Verdi's  "Ah!  fors'  e  lui";  "vSe  saran  Rose";  the 
Mad  Scene  from  "Lucia,"  "in  costume  with  scenery";  Tosti's  "Good- 
bye." Nov.  9,  1895,  "Sweet  Bird";  third  act  of  "Faust,"  with  Scalchi, 
Miss  Bauermeister,  d'Aubigne,  Campanari;  fifth  act  of  "Faust,"  with 
d'Aubigne  and  Campanari;  Ronald's  "Les  Adieux." 


Berlioz's   "Damnation  of  Faust,"  Symphony  Hall,   Cecilia  concert 
(Berlioz  centenary),  Dec.  2,  1903. 


ScENA,   '  'Sweet  Bird  that  shun'st  the  Noise  of  Folly,"  from 
'  X'  Allegro,  il  Penseroso,*  ed  il  Moderato." 

George  Frideric  Handel. 

(Born  at  Halle,  Feb.  23,  1685;  died  at  London,  April  14,  1759.) 
Handel  wrote  his  cantata,  "L'  Allegro,  il  Penseroso,  ed  il  Moderato," 
in  1740.  He  began  it  January  19  and  finished  it  February  9.  The 
winter  was  one  of  the  coldest  known  in  England.  The  Thames  was 
frozen;  and  a  fair  was  held  for  three  weeks  on  the  ice,  and  an  ox  was 
roasted  whole.  Musical  and  dramatic  performances  were  suspended 
during  January. 

The  first  performance  of  the  cantata  was  on  Feb.  27,  1740,  at  the 
Lincoln  Inn  Fields  Theatre,  in  London.  The  cantata  was  repeated 
four  times  that  season. 

The  London  Daily  Post  of  Feb.  27,  1740,  announced:  ''Never  per- 
formed before — at  the  Royal  Theatre,  Lincoln's  Inn  Fields,  this  day 
will  be  performed  'L'  Allegro,'  etc.,  with  two  new  concertos  for  several 

*  So  it  is  with  Milton,  Jennens,  and  Handel ;  yet  there  are  modern  and  scrupuloui  editors  who  substitute 
"  II  Pensieroso." 


HATS     AIND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.     RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS  COMPANY,    -    BOSTON 


The  largest  and  finest  collection  in  America. 

A  Request 

E  Respectfully  re- 
quest all  lovers  of 
the  violin  to  send 
for  a  copy  of  our 
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beautifully  print- 
brochure  "Th 
Healy  Collection 
Violins." 
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It  contains  a  list  of  solo  instruments  now 
offered  to  the  public  at  a  surprisingly  low 
range  of  prices.  Several  violins  will  be  sent 
on  selection.  Monthly  payments  may  be 
arranged.  A  formal  guarantee  of  genuine- 
ness with  each  instrument. 


20  ADAMS  ST.,  CHICAGO 


instruments,  and  a  new  concerto  on  the  organ.  Boxes,  half  a  guinea; 
pit,  5.9.;  first  gallery,  3s.;  upper  gallery,  2s.  Pit  and  gallery  opened  at 
four,  and  boxes  at  five."  A  new  concerto  for  several  instruments  was 
played  at  the  beginning  of  the  first  part,  another  at  the  beginning  of 
the  second  part,  and  the  new  organ  concerto  at  the  beginning  of  the 
third  part.  W'alsh  published  a  collection  of  songs  from  the  cantata, 
March  15,  1740,  a  second  on  May  7  of  that  year,  and  on  May  13,  1740, 
the  two  collections  were  published  as  one. 

The  text  of  the  scena  (No.  13  of  the  cantata),  which  is  in  '  'II  Pen- 
seroso,"  is  as  follows: — 

Sweet  bird  that  shun' stf the  noise  of  folly, 

Most  musical,  most  melancholy!  ^^ 

Thee,  chantress,  oft  the  woods  among 

I  woo  to  hear  thy  even-song. 

Or,  missing  thee,  I  walk  unseen  ['  • 

On  the  dry,  smooth-shaven  green,  - 

To  behold  the  wand'ring  moon,  " 

Rifling  near  her  highest  noon.  •"      ' 

The  scena,  Andante,  in  D  major  (4-4  time),  is  in  the  old  aria  form, 
with  second  part,  Larghetto,  in  D  minor  (3-4  time),  and  Da  capo. 

Milton's  "L'  Allegro"  and  "II  Penseroso"  were  used  for  the  text, 
but  "Charles  Jennens  did  not  hesitate  to  add  a  third  part,  '  'II  Mo- 
derato,"  to  serve  as  an  arbiter  between  the  two  disputants.  '  'II  Pen- 
seroso" was  represented  by  soprano  and  contralto;  "L'  Allegro"  by 
tenor,  bass,  and  child's  voice;  "II  Moderato"  by  the  bass,  and  by 
soprano  and  tenor  in  duet.     Handel  afterward  made  numerous  changes. 

The  rich  and  respectable  Jennens  was  pleased  with  his  own  poem, 
and  he  wrote  Handel  that  it  was  very  much  admired.  He  was  a  sin- 
gular person.  In  his  youth  his  servants,  equipages,  and  table  won 
for  him  the  name  of  ' 'Solyman  the  Magnificent."  He  would  go  in  a 
four-horse  carriage,  with  four  lackeys,   to  the  printer  to  correct  his 


WHAT  CHRISTMAS  GIFT 

IS  MORE   ACCEPTABLE   THAN  A  REALLY  FINE 

TABLE    LAMP,  A    HANDSOME    CANDELABRUM, 

OR  AN  ARTISTIC  PAIR  OF  ANDIRONS  ? 

OUR  LINES  ARE  MORE  COMPLETE  THAN  EVER 

BEFORE. 

David  R*  Craig     .     44  summer  street 
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proofs,  and,  '  'when  he  arrived  at  the  passage,  he  descended  from  the 
coach,  and  was  preceded  by  a  servant,  whose  business  it  was  to  clear 
away  the  oyster  shells  or  any  other  obstacle  that  might  impede  his 
progress." 

He  succeeded  to  the  estate  of  Gopsell  in  1747, — his  ancestors  had 
been  in  trade  at  Birmingham, — and  he  built  a  fine  mansion.  It  is  said 
that  he  spent  £80,000  in  laying  out  the  grounds:  "  the  fine  chapel" — 
according  to  Nichols's  "  Leicestershire  " — "  is  most  elegantly  pewed  and 
wainscoted  with  cedar,  and  an  eagle  of  burnished  gold  supports  the 
desk  which  holds  the  books."  In  the  grounds  he  raised  an  Ionic 
temple  to  the  memory  of  Holdsworth,  Latin  poet  and  classical  scholar. 
Jennens  compiled  for  Handel  the  librettos  of  "  Saul "  and  "  Belshazzar  " 
as  well  as  the  text  of  "  The  Messiah."  In  the  latter  part  of  his  life  he 
issued  tinkered  versions  of  Shakespeare's  plays.  Born  in  1700,  Jennens 
died  unmarried  in  1773.  He  had  the  air  of  a  round-faced,  honest  trades- 
man. They  used  to  laugh  at  him  for  his  literary  pretensions,  but  he 
was  a  benevolent  man,  generous  to  the  arts,  and  he  was  the  enthu- 
siastic admirer  and  stanch  friend  of  Handel. 


The  original  orchestral  parts  to  this  scena  are  flute  solo,  first  and 
second  violins  in  unison,  violas,  and  continuo.  Robert  Franz  added 
parts  for  2  clarinets,  2  bassoons,  and  i  horn. 

The  scena  has  been  sung  at  these  concerts  by  Alme.  Salisbury  (Miss 
Gertrude  Franklin),  Dec.  22,  1894;  Mme.  Melba,  Feb.  2,  1895,  Jan. 
26,  1901. 
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25  and  27  Temple  Place 
and  33  West  Street. 
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WEDDING   CAKE  A   SPECIALTY. 

Telephone,  433  Oxford. 


SCHIRMER'S 
MUSIC  STORE 

(The  Boston  Music  Co.) 
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Circulating  Library 
of  Music 

(Circular  sent  on  application), 

26  WEST  STREET. 

Telephone,  Oxford  783. 


Depot  for  the  publications  of 
G.    SCHIRMER,    New    York. 


(Awarded  a  Prize  Medal  and  Di- 
ploma at  the  Vienna  Exposition, 
1888.) 
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Makers  and  Importers  of 
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Boston  Symphony  Orchestra. 
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THat  Girl 
of  Ours!! 

What  shall  we  give  her  for 
Christmas  or  New  Year? 

THE 

LYRAPHONE 

Is  an        {  Christmas  } 

ideal  I  New  Year  S  •"'''"" 


for  Daughter,Wife,  Mother, 
Sister,  or  Sweetheart,  Some- 
thing handsome  and  last- 
ing, something  she  can  use 
with  pleasure  every  day  in  the  year,  and  with  which  .she  can 
play  anything  she  fancies  with  all  the  ease  and  skill  of  a 
finished  artist. 

It  can  be  operated  by  Motor,  thus  avoid- 
ing all  exertion,  while  still  retaining  all  its  wonderful  powers 
of  expression.  Independent  control  of  bass  and  treble,  so 
that  the  melody  can  be  brought  out  clearly  and  the  accom- 
paniment be  subdued.  Write  to-day  for  our  descriptive 
catalog  and  our  beautiful  booklet,  "  Music  Lovers,"  and 
name  of  nearest  agent. 

Call  and  see  it  at  our  local  Selling  Agents 

Messrs.  LINCOLN   &   VANDER   PYL, 

No.  211  TREnONT   STREET,  BOSTON,  flASS. 

SMITH     UVRAPHOINE     COiVlPAINV, 

13  West  Pratt  Street BALTIMORE,  MD. 


THE  IDEAL  PIANO-PLAYER 


Please  mention  Symphony  Orchestra  Programme  when  replying  to  this  ad. 
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Variations  on  an  Original  Theme,  Op.  36    .     .     .    Kdward  El,gar. 

(Born  at  Broadheath,  near  Worcester,  England,  June  2,  1857;  now  living  at 

Malvern) 

These  Variations  were  first  performed  at  one  of  Hans  Richter's 
concerts  in  London,  June  19,  1899.  They  have  since  been  played 
in  cities  of  Germany,  Italy,  and  the  Netherlands.  They  were  per- 
formed by  the  Chicago  orchestra,  Mr.  Thomas  conductor,  at  Chicago, 
Jan.  4  and  March  22,  1902. 

The  score,  vi^hich  includes  a  theme  and  fourteen  variations,  is  dedi- 
cated by  the  composer  to  his  "friends  pictured  within."  Mr.  Klgar 
himself  said;  "It  is  true  that  I  have  sketched,  for  their  amusement 
and  mine,  the  idiosyncrasies  of  fourteen  of  mV  friends,  not  necessa- 
rily musicians;  but  this  is  a  personal  matter,  and  need  not  have  been 
mentioned  publicly.  The  Variations  should  stand  simply  as  a  'p'.ece' 
of  music.  The  Enigma*  I  will  not  explain — its  'dark  saying'  must 
be  left  unguessed,  and  I  warn  you  that  the  apparent  connection  be- 
tween the  Variations  and  the  Theme  is  often  of  the  sHghtest  texture; 
further,  through  and  over  the  whole  set  another  and  larger  theme 
'goes'  but  is  not  played.  .  .  .  vSo  the  principal  Theme  never  appears, 
even  as  in  some  late  dramas, — e.g.,  Maeterlinck's-  'L'Intruse'  and 
'Les  Sept  Princesses' :  the  chief  character  is  never  on  the  stage. "f 

*  Verdi  wrote  four  wondrously  beautiful  Ave  Marias,  harmonizatious  of  a  "  Scala  Enigmatica,"  for  four 
voices,  in  :8,j8. 

t  The  non-appearance  of  the  wanton  and  baleful  girl  of  Aries  in  Alphonse  Daudet's  "  L'Arlesienne  "  is  a 
still  more  striking  instance. 


vo  se 


HE  Tone  of  the  Vose  represents  the  most  modern 
development  of  Piano  Tone, —  the  highest  point  that 
has  been  reached  in  the  art  of  tone  production  by 
mechanical  processes.  The  Vose  Tone  is  to-day  a 
recognized  standard  by  which  piano  tone  is  measured. 

WAREROOMS,   160    BOYLSTON    STREET 
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PURE  SILK     ' 
UriBRELLAS 

Wear  of  Silk  Guaranteed 
for  One  Year 

It  is  our  opinion  (and  we  are  good  judges)  that 

we  have  the  best  collection  of  $5  Umbrellas 

that  has  ever  been  shown  in  Boston 

by  ourselves  or  by  any  one  else. 
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. 
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There  have  been  similar  attempts  at  portraiture  in  music,  as  in 
pianoforte  pieces  by  Schumann;  in  the  pianoforte  trio  by  Tschaikow- 
sky,  who  endeavored  to  depict  in  the  variations  personal  characteristics 
of  Nicholas  Rubinstein;  in  the  orchestral  variations  in  which  Hans 
Koessler  attempted  to  show  the  mental  and  physical  characteristics 
of  Brahms;  and  Pierre  de  Breville,  in  "Portraits  des  Musiciens"  for 
pianofor+e,  painted  in  tones  Faure,  d'Indy,  Chausson,  Cesar,  Franck. 

Mr.  Elgar's  work  is  scored  for  2  flutes  (one  interchangeable  with 
piccolo),  2  oboes,  2  clarinets,  2  bassoons,  double-bassoon,  4  horns, 
3  trumpets,  3  trombones,  bass  tuba,  a  set  of  3  kettledrums,  snare- 
drum,  bass  drum,  triangle,  cymbals,  organ  (ad  lib.),  and  strings. 

The  theme,  or  the  "Enigma,"  is  an  Andante,  G  minor,  4-4,  of  a 
melancholy  nature,  with  a  halting  and  sighing  melody.  A  few  meas- 
ures of  musical  notation  would  show  more  clearly  the  nature  of  the 
following  variations  than  anv  verbal  flescription,  however  graphic. 

Variations. 
T.   "C.  A.  E."     L'istesso  tempo,  G  minor,  major  close. 

II.  "H.  D.  S.-P."     In  G  minor,  Allegro,  3-8. 

III.  "R.  B.  T."     In  G  major.  Allegretto,  3-8. 

IV.  "W.  M.  B."  A  spirited  movement.  Allegro  di  molto,  G  minor, 
3-4,  end  in  G  major. 
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V.  "R.  P.  A."  Moderate,  C  minor,  12-8  (4-4).  A  counter-melody 
is  developed  against  the  theme  (bassoons,  'cellos,  and  double-basses), 
first  above  the  theme  and  then  below  it. 

VI.  "Ysobel."     Andantino,  C  major,   3-2. 

VII.  "Troyte."     Presto,  C  major,    i. 

VIII.  "W.  N."     Allegretto,  G  major.  6-8. 

IX.  This  and  the  next  variation  are  in  strong  contrast  to  edch  other 
and  to  the  preceding  variations.  "Nimrod,"  in  E-flat  major,  Mode- 
rate, 3-4,  first  for  strings,  with  divided  violas  and  'cellos,  and  then 
with  entrance  of  wind  instruments,  is  of  thoughtful  and  quasi-heroic 
character. 

X.  "Dorabella — Intermezzo,"  Allegretto,  G  major,  3-4,  is  a  spark- 
ling and  vivacious  movement. 

XI.  ''G.  R.  S."  Allegro  di  molto,  G  minor,  2-2.  An  English  reviewer 
says  of  this  variation:  "The  furious  pedalling  in  the  basses  seems  to 
confirm  our  suspicion  that  this  is  the  'picture'  of  a  well-known  Cathe- 
dral organist." 

XII.  "B.  G.  N."     Andante,  G  minor,  4-4,  a  violoncello  melody. 

XIII.  "*  *  * — Romanza."  Moderate,  G  major,  3-4.  "Above 
a  gentle  murmur,"  says  the  English  reviewer  just  quoted,  "as  that  of 
the  distant  sea,  the  opening  phrase  of  the  'prosperous  journey'  theme 
from  Mendelssohn's  'Meeresstille  und  gliickliche  Fahrt'  overture  is 
given  as  a  quotation  by  the  clarinet  and  treated." 

XIV.  "E.  D.  U. — Finale."  Allegro,  G  major,  with  an  Introduc- 
tion. There  are  various  modifications  of  tempo,  and  the  final  section 
is  a  presto.  The  organ  part  was  added  after  the  first  performance. 
"The  Finale  is  an  elaborate  movement,  starting  pp,  but  soon  develop- 
ing strength  and  brilhancy  in  a  richly  scored  march-like  strain,  with 
which  anon  the  n'tino  di  tre  of  Variation  IX.,  'Nimrod'  (but  in  aug- 
mentation), is  combined  in  a  grandiose  and  triumphant  passage,  which 
virtually  forms  the  climax  of  the  work."  There  is  also  a  reminiscence 
of  the  opening  strain  of  Variation  I.,  ppp. 


Edward  William  Elgar  is  of  a  musical  family.  His  father  was  a 
violinist  and  organist,  as  well  as  business  man;  his  uncle  was  a  viola 
player  and  organist,  his  brother  is  an  oboe  player  and  conductor. 
Elgar  as  a  boy  played  the  organ  and  piano.  Poverty  prevented  him 
from  studying  in  Germany.  He  entered  a  lawyer's  office,  where  he 
read  chiefly  that  which  was  not  law.  He  played  the  violin  and  bassoon, 
he  appeared  as  solo  violinist  in  the  regions  about  Worcester,  and  he 
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led  the  small  orchestra  of  the  Worcester  Glee  Club.  In  1877  he  went 
to  London,  where  he  studied  for  a  short  time  the  violin  imder  Pol- 
litzer.  In  1879  he  became  bandmaster  at  the  County  Lunatic  Asylum, 
and  held  the  position  for  five  years.  It  should  be  added  that  the  band 
was  composed  of  attendants,  not  patients.  The  band  was  thus  con- 
stituted: flute,  clarinet,  cornets  (first  and  second),  euphonium,  bom- 
bardon, double-bass,  violins  (first  and  second),  piano  (with  occasional 
additions);  and  for  this  set  of  instruments  he  wrote  quadrilles  and 
polkas,  for  which  he  received  five  shillings  a  set.  He  wrote  accom- 
paniments for  negro  minstrel  songs  at  the  rate  of  eighteen  pence  an 
arrangement.  He  also  taught  the  violin  at  the  Worcester  College  for 
the  Blind  Sons  of  Gentlemen.  In  1878  he  played  second  violin  at  a 
Worcester  Festival,  and  in  1883,  when  he  was  a  member  of  Stockley's 
orchestra,  his  "Intermezzo", was  performed  at  Birmingham.  In  1882 
he  visited  Leipsic  to  hear  music,  and  that  year  he  became  conductor  of 
the  Worcester  Amateur  Instrumental  Society.  In  185S  he  succeeded 
his  father  as  organist  at  Worcester,  and  resigned  the  position  in  1889. 
After  his  marriage  in  that  vear  with  the  daughter  of  Major-General  Sir 
Henry  Gee  Roberts,  he  tried  to  live  in  London,  but  no  one  would  accept 
his  compositions.  He  gave  up  the  figlit  in  1891,  and  since  then  he  has 
lived  at  Malvern  where  he  has  devoted  himself  to  composition.  His 
only  active  work  is  that  done  as  conductor  of  the  Worcestershire  Phil- 
harmonic vSociety.  With  the  exception  of  the  few  violin  lessons  in 
London,  he  is  self-taught.  He  is  a  lover  of  books  and  nature.  At 
one  time  his  hobby  was  flying  kites,  but  that  gave  way  to  golf  and  the 
bicycle. 

His  chief  works  are  as  follows: — 

Stage  Music:  Incidental  rrrusic  to  "Diarmid  and  Grania,"  play  in 
three  acts  by  George  Moore  and  W.  B.  Yeats  (Dublin,  Oct.  21,  1901). 

Cantatas:  "The  Black  Knight,"  Op.  25  (Worcester,  1893);  "vScenes 
from  the  Bavarian  Highlands,"  chorus  and  orchestra,  Op.  27  (Worces- 
ter, 1896) ;  "Scenes  from  the  vSaga  of  King  Olaf,"  Op.  30  (Hanley,  1896) ; 
"The  Banner  of  St.  George,"  Op.  33  (the  Diamond  Jubilee,  1897): 
"Caractacus,"  Op.   35  (Leeds,    1899). 
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Sacrhd  Works:  "Lux  Christi,"  Op.  29  (Worcester,  1896);  Te 
Deum  and  Benedictus  in  F,  Op.'  34,  for  chorus,  orchestra,  and  organ 
(Hereford,  1897);  "The  Dream  of  Gerontius,"  Op.  38  (Birmingham, 
1900);  "The  Apostles"  (Birmingham,  Oct.  14,  1903);  Litanies  and 
other  church  music. 

Orchestral:  Concert  overture,  "Froissart,"  Op.  19  (Worcester, 
1890);  three  pieces,  Op.  10,  Mazurka,  Serenade  Mauresque,  and  Con- 
trasts (the  Gavotte,  a.d.  1700  and  1900,  Chanson  de  Nuit  and  Chan- 
son de  Matin);  Imperial  March,  Op.  32  (Diamond  Jubilee,  1897); 
Variations  on  an  original  theme  (in  the  variations  he  sketched  portraits 
of  his  friends),  Op.  36  (London,  Richter  Concert,  June  19,  1899);  two 
marches,  "Pomp"  and  "Circumstance"  (1901);  Coronation  March 
(1902). 

Vocal:  Spanish  Serenade  for  chorus  and  orchestra.  Op.  23;  "Sea 
Pictures,"  for  contralto  and  orchestra.  Op.  37  (Clara  Butt  at  Norwich 
Music  Festival,  1 899) ;  part-songs  of  various  kinds,  etc. 

Mr.  Elgar  has  also  written  a  sonata  for  the  organ  (composed  for  the 
visit  of  American  musicians  to  Worcester  Cathedral  in  July,  1895), 
pieces  for  violin  and  piano,  piano  solo,  organ  voluntaries,  pieces  for 
mihtary  band,  etc. 


Ophelia's  Mad  Scene  (Act  IV.,  Scene  2)  from  "Hamlet." 

Ambroise  Thomas. 
(Bom  at  Metz,  Aug.  5,  181 1;  died  at  Paris,  Feb.  12,  1896.) 
"Hamlet,"  an  opera  in  five  acts,  text  by  Michel  Carr6  and  Jules 
Barbier  (after  Shakespeare's  tragedy),  music  by  Ambroise  Thomas, 
was  produced  at  the  Opera,  Paris,  March  9,  1868.  The  cast  was  as 
follows:  Hamlet,*  Faure;  Claudius,  Belval;  Laertes,  Collin;  the  Ghost, 
David ;  Marcellus,  Grisy ;  Horatio,  Castlemary ;  Polonius,  Ponsard ;  the 

*  I  have  not  hesitated  to  keep  the  names  of  the  characters  in  Shakespeare's  play.  The  French  librettists 
made  no  departure  except,  naturally,  in  the  spelling  ;  but  they  gave  the  plot  a  "  happy  ending."  The  Ghost 
incites  Hamlet  to  kill  the  King.  Gertrude  repents  and  talks  of  a  convent;  Laertes  and  Polonius  survive  ;  and 
Hamlet  is  crowned  monarch  of  Denmark. 
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Gravediggers,  Gaspare!  and  Mermant;  Ophelia,  Christine  Nilsson;  Ger- 
trude, Mme.  Gueyraard.  "Hamlet"  was  performed  at  the  Op6ra  in 
1868  fifty-eighjt  times,  in  1869  seven,  in  1870  fifteen,  in  1872  fourteen, 
in  1873  six,  in  1874  ten,  in  1875  thirty,  in  1876  five,  in  1878  twelve,  in 
1879  five,  in  1880  nine,  in  1881  sixteen,  in  1882  nine,  in  1883  eleven,  in 
1884  ten,  in  1885  ten,  in  1888  ten,  in  1889  thirteen,  in  1890  nine,  in 
1 89 1  seven,  in  1892  eight,  in  1893  two,  in  1896  sixteen,  in  1897  three, 
in  1898  two,  in  1899  five,  in  1900  four. 

The  scene  given  at  this  concert  is  the  one  in  which  Ophelia,  mad, 
appears  by  the  river-side  with  joyous  and  dancing  peasants,  before 
.she  kills  herself.  The  ballad,  "La  Sirbne*  passe,"  is  said  to  be  a 
genuine  Swedish  folk-song,  one  that  was  sung  frequently  by  Jenny 
Lind. 

The  text  of  the  scene  is  as  follows : — 

A  vos  jeux,  mes  amis,  permettez-moi  de  grace 

De  prendre  part!  .  .  . 

Nul  n'a  suivi  ma  trace! 
J'ai  quitte  le  palais  aux  premiers  feux  du  jour,  .  .  . 
Des  larmes  de  la  nuit  la  terre  etait  mouillee; 
Et  I'alouette,  avant  I'aube  eveillee, 

Planait  dans  Fair! 
Mais  vous,  pourquoi  vous  parler  bas? 
Ne  me  reconnaissez-vous  pas  ? 
Hamlet  est  mon  epoux  .  .  .  et  je  suis  Ophelie! 

Un  doux  serment  nous  lie, 
II  m'a  donne  son  coeur  en  echange  du  mien.  .  .  . 
Et  si  quelqu'un  vous  dit  qu'il  me  fuit  et  m'oublie, 

N'en  croyez  rien; 
S'il  trahissait  sa  foi,  j'en  perdrais  la  raison! 
A  toi  cette  humble  branche 

De  romarin  sauvage, 
A  toi  cette  pervenche.  .  .  . 
Et  maintenant  ecoutez  ma  chanson! 

*  For  a  study  of  the  siren  as  represented  in  the  mythologies  and  the  folk-lore  of  northern  countries  see 
"  Les  Sirenes  :  Essai  sur  les  Principaux  Mythes  relatifs  4  1  Incantation,  les  Enchanteurs,  la  Musique  Ma- 
gique,  le  Chant  du  Cygne,  etc.,  consideres  dans  leurs  rapports  avec  I'Histoire,  la  Philosophie,  la  Litt^ra- 
ture,  et  les  Keaux-Arts,°  by  Georges  Kastr  er  (Paris,  185S),  Part  I.,  chapter  ii. 


It's  a  Fownes' 

That's  all   you 
need  to  know  about 


a  glove. 


600 


BaIvLADIv. 

,  La  sirene 

Passe  et  vous  entraine 
Sous  I'azur  du  lac  endormi. 
L'air  se  voile, 
Adieu,  blanche  etoile! 
Adieu,  ciel!   adieu,  doux  ami! 
Aux  bras  de  I'epouxl 
Mon  a  me  est  jalouse 

D'un  bonheur  si  doux! 
Sous  les  flots  endormi. 
Pour  toujours,  adieu,  mon  doux  ami! 

Ah !  cher  epoux !     Ah !  cher  amant ! 
Ah!  doux  aveu,  tendre,  serment! 

Bonheur  supreme! 

Cruel!  je  t'aime! 

Tu  vois  mes  pleurs ! 

Pour  toi  je  meurs ! 

A  literal  prose  English  translation*  of  this  is  as  follows: — 

My  friends,  I  pray,  allow  me  to  take  part  in  your  games.  No  one  has  followed  my 
footsteps.  I  left  the  palace  at  the  first  fires  of  day.  .  .  .  The  earth  was  wet  with  the 
tears  of  night;  and  the  lark  soared  in  the  air  before  the  awakened  dawn.  But  you, 
why  should  I  whisper  to  you?  Hamlet  is  my  spouse,  .  .  .  and  I  am  Ophelie.  A 
sweet  vow  binds  us  together:  he  has  given  me  his  heart  in  exchange  for  mine.  .  .  . 
And,  if  any  one  tells  j'ou  that  he  avoids  me  and  forgets  me,  do  not  believe  it;  were 
he  to  betray  his  faith,  I  should  lose  my  reason.  This  homely  sprig  of  wild  rosemary 
for  you,  this  periwinkle  for  you.  .  .  .  And  now  listen  to  my  song. 

B.\LI^AD. 

The  siren  passes  by  and  drags  you  under  the  blue  of  the  slumbering  lake.  The  air 
turns  cloudy;  farewell,  white  star;  farewell,  sky;  farewell,  sweet  love.  In  my 
spouse's  arms,  my  soul  is  jealous  of  such  sweet  happiness;  asleep  beneath  the  waves, 
farewell,  my  sweet  love. 

Ah!  dear  spouse;  ah!  dear  love;  ah!  sweet  avowal,  tender  vow.  Supreme  bliss! 
I  love  thee,  cruel  one;  thou  seest  my  tears,  for  thee  I  die. 

The  part  of  Ophelia  was  taken  at  the  Opera,  Paris,  by  Gertrude 
Griswold,  an  American  singer,  who  then  made  her  debut  ( Jtme  6, 
1881),  and  by  Nordica  (Dec.  25,  1882). 

*This  translation  is  by  Mr.  W.  F.  Apthorp. 
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The  first  perforinance  of  "Hamlet"  in  the  United  States  was  at  New 
York  on  March  22,  1872.  The  cast  was  as  follows:  Hamlet,  Barre'; 
Claudius,  Ja met;  Laertes,  Brignoli;  the  Ghost,  Coletti;  Ophelia,  Nils- 
son;  Gertrude,  Gary.  But  Nilssjnsang  the  Mad  Scene  at  her  first  con- 
cert in  America  at  New  York,  Sept  20,   1870. 

The  first  performance  in  Boston  was  at  tlic  Boston  Theatre  on  March 
3,  1884.  The  cast  was  as  follows:  Hamlet,  Kaschmann;  Claudius, 
Mirabella;  Laertes,  Stagi;  the  Ghost,  Augier;  Marcellus,  Grazzi;  Horatio, 
Contini;  Polonius,  Corsini;  Ophelia,  Sembrich ;  Gertrude,  Scalchi. 

Ophelia's  mad  scene  was  sung  in  Boston  by  Christine  Nilsson  in  con- 
cert, Nov.  5,  1870;  by  Clara  Louise  Kellogg  in  operatic  form,  April 
17,  1878;  by  Kmma  Calve  in  an  operatic-concert  form.  May,  1897. 

The  scene  has  been  sung  at  Symphony  Concerts  in  Boston  by  Mme. 
Melba,  Feb.  2,  1895,  and  by  Mme.  de  Vere-vSapio,  Oct.  26,  1895. 

*** 

Here  is  a  list  of  musical  works  based  on  Shakespeare's  '  'Hamlet." 
The  list  is,  no  doubt,  incomnlete. 

Operas:  ''Amleto,"  bv  Gasparini  (Rome,  1705),  Doni.  Scarlatti 
(Rome,  1715),  Carcano  (Venice,  1742),  Caruso  (Florence,  1790),  An- 
dreozzi  (Genoa,  1793),  Mercadante  (Milan,  1822),  Buzzola  (Venice, 
1848),  Moroni  (Rome,  i860),  Faccio,  text  bv  Boito  (Genoa,  1865; 
Milan,  1871).  "Hamlet,"  Hignard  (Nantes,  1888),  Stadtfeld  (Darm- 
stadt, 1857;  Weimar,  1882),  Mareczek — Max  Maretzek — (Briinn,  1841). 

Ballets: '  'Hamlet,"  tragic  ballet  in  five  scenes,  Clerico  (Vienna,  1789) ; 
tragic  pantomime  in  three  acts  with  dances  (Paris,  1816);  ''Amleto," 
ballet,  music  by  de  Gallenberg  (Milan,  181 7). 

Melodram:  '  'Hamlet,"  music  by  Weigl  (Vienna,  about  1810). 

Incidental  nuisic:  by  Haydn  for  the  theatre  at  Ksterhaz  (1772-77); 
Vogler  (1779  or,  as  some  say,  1791,  at  Mannheim);  Mangold  (Darm- 
stadt, early  in  the  thirties  of  the  nineteenth  century) ;  von  Miltitz 
(Berlin,  1846);  Hirschbach  (Berlin,  1855) ;  Joncieres  (Nantes,  1867,  for 
the  translation  by  Dumas  and  Meurice,  with  Mme.  Judith  as  Hamlet) ; 
Moniuszko  (Warsaw^ ;  Henschel  (for  Beerbohm  Tree's  performance, 
Jan.  21,  1892;  a  suite  from  this  music  was  played  here  at  a  Symphony 


JANE   ROBINSON, 

MILLINERY. 

DESIGNER.  IMPORTER. 

194  Boylston  Street,  Room  3. 

Imported  Models  will  be  shown,  and  may 
be  copied  at  moderate  prices. 

Philadelphia  Ice-cream  Co.'s 

ICE-CREAMS. 

43  West  St.,  near  Tremont  St.,  -  Boston. 
Telephone,  Oxford  582. 


W.  A.  Moffitt 

Chiropodist 


128A    Tremont    Street 


rianicuring,    Pedicuring, 

Hair  Shampooing,  Scalp  and  Facial 

Treatment. 


The  most  exclusive  list  of  patrons 
in  Boston. 


611 


Concert,  April  i6,  1892);  Tschaikowsky,  fifteen  numbers  for  small 
orchestra,  Op.  67a  (about  1887);  Berthold  Tours  (for  Charles  Fry's 
performances) . 

Overtures:  Bischoff  (Frankfort-on-the-Main,  in  the  early  fifties  of 
the  nineteenth  century) ;  Joachim  (published  in  1854) ;  Gade  (score  pub- 
lished in  1862);  Emanuel  Bach  (composed  in  the  sixties  of  the  nine- 
teenth century) ;  Mathias. 

Symphonic  poems:  Iviszt  (composed  in  185S);  Tschaikowsky  (1888); 
Lekeu,  MacDowell  (an  '  'Ophelia"  as  well  as  '  'Hamlet "),  German. 

Miscellaneous:  Dead  March  in  '  'Hamlet,"  H.  PI.  Pierson  (published 
in  185O;  Dead  March  with  chorus  for  last  scene  of  '  'Hamlet,"  Berlioz 
(composed  in  1848).  And  here  Bourgault-Ducoudray's  "Burial  of 
Ophelia,"  an  orchestral  sketch,  may  be  mentioned.  '"Hamlet,"  a 
'  'psychic  sketch"  for  grand  orchestra,  by  H.  W.  Nichols. 

Vocal:  "Doubt  that  the  Stars  are  Fire,"  Tindal  (1786),  Stevens 
(1790),  Fisin  (1800?),  Dignum  (about  1800),  Kelly  (about  1800),  W. 
Russell  (about  1806),  Kemp  (1814),  Edmund  Kean  (see  Proctor's  Life), 
Stevenson,  Daw  (1820),  T-  Parry  (1824). 

'  'Why  let  the  Stricken 'Deer,  "'King  (1803). 

''How  should  I  your  True  Love  know?"  old  melody,  Stevenson 
(1789),  M.  V.  White "(1882). 

'  'They  Bore  him,"  old  melody,  Linley  (1S16). 

"Bonny  Sweet  Robin,"  old  melody,  Holborne's  '  'Cittharn  Schoole" 
(1597'',  Queen  Elizabeth's  Virginal  Book,  Wilham  Ballett's  Lute  Book. 

'  'And  will  he  not  Come  Again?"  old  melody,  Stevenson. 

"To-morrow  is  St.  Valentine's  Day,"  several  old  melodies. 

Stanzas  for  Grave-digger,  old  air. 

Add  songs  by  Zumsteeg,  Lowe,  Klein. 


Symphony  in  F  major.  No.  8,  Op.  93   .     .     Ludwig  van  Beethoven. 

(Born  at  Bonn,  Dec.  16,  1770;  died  at  Vienna,  March  26,  1827.) 
This  symphony  was  composed  at  Linz  in  October,   18 12.     Gloggl's 
Linzer  Musikzeitung  made  this  announcement  October  5 :  '  'We  have 
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PIANO  TALKS. 

If  the  people  of  this  day  and  genera- 
tion were  not  so  accustomed  to  all  sorts 
of  wonderful  things,  the  Angelus  piano- 
player  would  make  a  fortune  for  its  in- 
ventor merely  as  an  exhibit. 

Imagine  the  sensation,  even  a  single 
generation  back,  if  any  one  had  prom- 
ised to  show  the  public  a  piece  of  mech- 
anism by  which  a  person  not  knowing 
one  note  from  another  could  instantly 
play  any  piano  with  the  skill  of  an  artist 
and  to  the  delight  of  his  hearers. 

Boston's  biggest  hall  would  not  have 
held  the  crowd ! 

We  get  accustomed  to  the  telephone, 
the  telegraph  and  other  wonderful  inven- 
tions because  they  are  part  of  our  dai  y 
lives  —  yet  they  are  marvels,  just  the 
same,  and  always  will  be. 

So  the  Angelus  will  ever  remain  one 
of  the  great  achievements  of  this  age. 

It  is  the  best,  as  it  was  the  original, 
of  all  piano-players. 

Its  sales  are  very  large  —  in  fact,  the 
difficulty  is  to  meet  the  demand. 

We  are  sole  agrents  here. 


PIANO  TALKS. 

"A  stitch  in  time"  may  bo  applied  to 
a  piano  as  aptly  as  to  a  suit  of  clothes. 

The  true  way  to  get  satisfaction  from 
a  piano,  is,  first,  to  buy  a  first-class 
instrument;  second,  to  keep  it  "up"  by 
slight  repairs  when  necessary. 

We  maintain  a  well  equipped  work- 
shop and  we  (unploy.  thoroughly  com- 
petent men. 

We  repair  and  repolish  cases,  restring, 
voice,  put  in  new  actions,  etc. 

A  few  dollars  spent  on  an  old  piano 
often  extends  its  time  of  good  service 
for  a  number  of  years. 

We  gladly  give  estimates  on  repair 
work,  and  we  guarantee  satisfaction  at 
very  moderate  prices. 

Our  piano  warerooms  are  the  largest 
in  the  United  States. 

We    rent    pianos    and     the    Angelus 
piano-player  on  very  favorable  terms. 
C.  C.  HARVEY  &  CO..  144  Boylston  St. 


We  rent  the  Angelus,  either  by  itself 
or  in  combination  with  a  piano. 

C.  C.  HARVEY  <fc  CO.,  144  Boylston  St. 


PIANO  TALKS. 

Our  easy-payment  plan  is  a  distinct 
boon  to  hundreds  of  people. 

If  it  were  only  possible  to  become  the 
possessor  of  a  piano  by  paying  the  full 
price  the  moment  the  instrument  was 
delivered,  a  very  large  number  of  music- 
lovers  would  not  be  able  to  possess  one. 

Recognizing  this,  we  arrange  the 
transaction  in  each  case  so  that  it  will 
be  as  convenient  as  possible  for  the 
purchaser. 

We  also  rent  instruments  in  such  a 
way  that  the  rent  may  apply  on  the 
purchase  price  if  desired. 

The  foregoing  applies  to  the  Angelus 
piano-player  and  to  the  following  pianos, 
for  which  we  are  sole  agents  :  Knabe, 
Crown,  Behr  Bros.,  Sterling,  Hunting- 
ton, Mendelssohn,  etc. 
C.  C.  HARVEY  &  CO.,  144  Boylston  St. 


PIANO  TALKS. 

We  apply  the  " one  price"  system  to 
the  piano  business. 

We  do  this  because  it  is  fair  and 
right. 

There  is  no  more  reason  why  a  per- 
son should  feel  compelled  to  haggle  and 
barter  over  the  price  of  a  piano  than 
over  the  price  of  any  other  article. 

If  a  lady  goes  into  Hovey's,  for  ex- 
ample, and  asks  the  price  of  a  yard  of 
silk,  or  a  spool  of  cotton,  or  anything 
else,  she  is  told;  and  she  knows  that 
that  is  the  price  to  everybody  who 
conies,  and  that  to  undertake  to  pro- 
cure it  for  less  is  to  be  absurd  and  to 
waste  valuable  time. 

We  sell  pianos  on  precisely  that  basis. 

Our  instruments  are  exactly  as  repre- 
sented and  our  prices  are  reasonable  in 
every  case ;  and  there  is  but  one  price. 


We  rent  pianos  of  all  leading  makes ; 
also  the  wonderful  Angelus  piano-player. 
C.  C.  HARVEY  &  CO.,  144  Boylston  St. 


had  al  last  llie  long  wished  for  pleasure  to  have  for  some  days  in  our 
capital  the  Orpheus  and  the  greatest  musical  poet  of  our  time,  Mr. 
Iv.  van  Beethoven;  and,  if  Apollo  is  gracious  to  us,  we  shall  also  have 
the  opportunity  of  wondering  at  his  art."  The  same  periodical  an- 
nounced November  lo:  ''The  great  tone-poet  and  tone-artist,  Louis 
van  Beethoven,  has  left  our  city  without  fulfilling  our  passionate  wish 
of  hearing  him  publicly  in  a  concert." 

Johann  van -Beethoven  said  that  the  completion  of  this  symphony 
rested  upon  sketches  made  during  walks  to  and  from  the  Postlingberge, 
but  Thayer  considered  him  as  untrustworthy. 

The  first  performance  of  the  symphony  was  at  a  concert  given  by 
Beethoven  at  Vienna  in  the  ' 'Redoutensaal"  on  Sunday,  Feb.  27, 
1814.  The  programme  included  his  Symphony  No.  7;  an  Italian  ter- 
zetto, ' 'Tremate,  empi,  tremate"  (Op.  116,  composed  in  1801  [?]), 
sung  bv  Mrs.  Milder-Hauptmann,  vSiboni,  and  Weinmiiller;  this  Sym- 
phony in  F  major;  and  ''Wellington's  vSieg,  oder  die  Schlacht  bei 
Vittoria"  (Op.  91,  composed  in  1813). 

The  Allgemeine  Musik-Zeitung,  in  a  review  of  this  concert  stated  that 
the  Seventh  Symphony  (first  performed  Dec.  8,  18 13)  was  again  heartily 
applauded,  and  the  Andante  was  repeated.  '  'All  were  in  anxious  ex- 
pectation to  hear  the  new  symphony  (F  major,  3-4),  the  latest  product 
of  Beethoven's  nuise;  but  this  expectation  after  one  hearing  was  not 
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fully  satisfied,  and  the  applause  which  the  work  received  was  not  of 
that  enthusiastic  nature  by  which  a  work  that  pleases  universally  is 
distinguished.  In  short,  the  symphony  did  not  make,  as  the  Ital- 
ians say,  furore.  I  am  of  the  opinion  that  the  cause  of  this  was  not  in 
weaker  or  less  artistic  workmanship  (for  in  this,  as  in  all  of  Beethoven's 
works  of  this  species,  breathes  the  peculiar  genius  which  always  proves 
his  originality),  but  partly  in  the  mistake  of  allowing  this  symphony  to 
follow  the  one  in  A  major,  and  partly  in  the  satiety  that  followed  the 
enjoyment  of  so  much  that  was  beautiful  and  excellent,  whereby  nat- 
urally apathy  was  the  result.  If  this  symphony  in  future  should  be 
given  alone,  I  have  no  doubt  concerning  its  favorable  reception." 

Czerny  remembered  that  on  this  occasion  the  new  Eighth  Symphony 
did  not  at  all  please  the  audience;  that  Beethoven  was  irritated,  and 
said:  '  'Because  it  is  much  better." 

There  were  in  the  orchestra  at  this  concert  i8  first  violins,  18  second 
violins,  14  violas,  12  'cellos,  7  double-basses.  The  audience  numbered 
about  three  thousand,  although  Schindler  spoke  of  five  thousand. 


We  know  from  speeches  still  preserv'ed  that   Beethoven  originally 
planned  an  elaborate  Introduction  to  this  symphony. 

It  is  often  said  that  the  second  movement,  the  celebrated  Allegretto 
scherzando,  is  based  on  the  theme  of  '  'a  three-voice  circular  canon,  or 
round,  'Ta,  ta,  ta,  lieber  Malzel,'  sung  in  honor  of  the  inventor  of  the 
metronome  "  and  many  automata  "at  a  farewell  dinner  given  to  Beethoven 
in  July.  t8i2,  before  his  leaving  Vienna  for  his  summer  trip  into  the 
country."  This  story  was  first  told  by  vSchindler,  who,  however,  did  not  ' 
say  that  the  dinner  was  given  to  Beethoven  alone,  and  did  say  that  the 
dinner  was  in  the  spring  of  1812.     Beethoven  was  about  to  visit  his 
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brother  Johann  in  Linz ;  Malzel  was  going  to  England  to  produce  there 
his  automaton  trumpeter,  but  was  obliged  to  defer  this  journey.  Beet- 
hoven, who  among  intimate  friends  was  customarily  '  'gay,  witty,  satiric, 
'unbuttoned,'  as  he  called  it,"  improvised  at  this  parting  meal  a  canon, 
which  was  sung  immediately  by  those  present.  The  Allegretto  was 
founded  on  this  canon,  suggested  by  the  metronome,  according  to 
Schindler.  Thayer  examined  this  story  with  incredible  patience 
(''Beethoven's  lycben,"  Berlin,  1879,  vol.  iii.  pp.  219-222),  and  he 
drew  these  conclusions:  the  machine  that  we  now  know  as  Malzel's 
metronome  was  at  first  called  a  musical  chronometer,  and  not  till  181 7 
could  the  canon  include  the  word  "Metronom."  Schindler,  who  was 
seventeen  years  old  in  181 2,  heard  the  story  from  Count  Brunswick, 
who  was  present  at  the  meal,  but  was  not  in  Vienna  from  March,  18 10, 
till  the  end  of  February,  18 13,  four  months  after  the  completion  of  the 
symphony.  Furthermore,  in  one  of  the  conversation  books  (1824) 
Beethoven  says:  '  T,  too,  am  in  the  second  movement  of  the  Eighth 
Symphony — ta,  ta,  ta,  ta — the  canon  on  Malzel.  It  was  a  right  jolly 
evening  when  we  sang  this  canon.  Malzel  was  the  bass.  At  that 
time  I  sang  the  soprano.  I  think  it  was  toward  the  end  of  December, 
1817."  Thayer  says : '  'That  Malzel's  'ta,  ta,  ta '  suggested  the  Allegretto 
to  Beethoven,  and  that  by  a  parting  meal  the  canon  on  this  theme  was 
sung  are  doubtless  true ;  but  it  is  by  no  means  sure  that  the  canon  pre- 
ceded the  symphony.  ...  If  the  canon  was  written  before  the  sym- 
phony, it  was  not  improvised  at  this  meal;  if  it  was  then  improvised, 
it  was  onlv  a  repetition  of  the  Allegretto  theme  in  canon  form."     How- 
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ever  this  may  be,  the  persistent  ticking  of  a  wind  instrument  in  sixteenth 
notes  is  heard  almost  throughout  the  movement,  of  which  BerHoz  said: 
'  'it  is  one  of  those  productions  for  which  neither  model  nor  pendant 
can  be  found.  This  sort  of  thing  falls  entire  from  heaven  into  the 
composer's  brain.  He  writes  it  at  a  single  dash,  and  we  are  amazed 
at  hearing  it." 

There  has  been  much  discussion  concerning  the  pace  at  which  the 
third  movement,  marked  Tempo  di  menuetto,  should  be  taken.  Wag- 
ner made  some  interesting  remarks  on  this  subject  in  his  '  'On  Con- 
ducting" (I  use  Mr.  E.  Dannreuther's  translation):  "I  have,  myself, 
only  once  been  present  at  a  rehearsal  of  one  of  Beethoven's  sympho- 
nies, when  Mendelssohn  conducted.  The  rehearsal  took  place  at  Berlin, 
and  the  symphony  was  No.  8  (in  F  major).  .  .  .  This  incotiiparably 
bright  symphony  was  rendered  in  a  remarkably  smooth  and  genial 
manner.  Mendelssohn  himself  once  remarked  to  me,  with  regard  to 
conducting,  that  he  thought  most  harm  was  done  by  taking  a  tempo 
too  slow,  and  that,  on  the  contrary,  he  always  recommended  quick 
tempi,  as  being  less  detrimental.  Really  good  execution,  he  thought, 
was  at  all  times  a  rare  thing,  but  shortcomings  might  be  disguised  if 
care  was  taken  that  they  should  not  appear  very  prominent;  and  the 
best  way  to  do  this  was  'to  get  over  the  ground  quickly.'  .  .  ,  Beet- 
hoven, as  is  not  uncommon  with  him,  meant  to  write  a  true  minuet  in 
his  F  major  Symphony.  He  places  it  between  the  two  main  Allegro 
movements,  as  a  sort  of  complementary  antithesis  to  an  Allegro  scher- 
zando  which  precedes  it;  and,  to  remove  any  doubt  as  to  his  intention 
regarding  the  tempo,  he  designates  it  not  as  a  minuetto,  but  as  Tempo 


TWO  YEARS'  USE  Saves  you  $200 

ON  A 


Pianola 


in   perfect  order,  handsome   mahogany   case,   $35 
worth  of  music  included,  all  for  ^o5« 


120  and  122  Boy Iston  Street,        ....         Boston,  Mass. 
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BETTER  THAN  COFFEE 
RICHER  THAN  COFFEE 
NINE-TENTHS   COFFEE 


S.    S.    PIERCE    CO. 

IMPORTERS    AND    GROCERS 

BOSTON    AND    BROOKLINE 


WE  would  like  your  Chrigtmas  trade  on 
Ladies'  Gloves,  ^eils,  Neckzuear,  and 
Belts,  and  we  feel  sure  that  we  can  give  you 
perfect  satisfaction*    ^    ^    ^    ^     ^     ^ 


Hiss  n.  F.  FISK,  144  Tremont  St. 


A  Musical  Christmas  Present. 

**  MOMENTS     WITH 
MASTERS  OF  THE 
ORATORIO/' 

By  fay   SIMMONS    DAVIS. 
PRICE,   50  CENTS. 

A  dainty  booklet  of  reference  and 
inspiration,  containing  pictures, 
themes,  and  sayings  of  the  great 
masters.  Published  in  white  and 
green  bindings.  Ask  your  music 
dealer  to  show  it  to  you. 


C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 
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HOLIDAY 

BOOKS 

CALENDARS 

PERIODICALS 


CUPPLES  &   SCHOE/NHOF, 

128  Tremont  St.,  2d  door  north  of  Wir.ter  Street, 
over  Wood's  Jewelry  Store.     (Tel.,  Oxford  io<)q-2.) 

REDUCTIO/M  SALE  OF 
HATS  AND  BONNETS. 

Mile.   CAROLINE, 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


They  make  a  nice  Christmas  gift. 


E.  IVIELBA 

Is  to  be  the  Soloist  this  week  with  the 
Symphony  Orchestra 


CHOICE    SEASON    TICKETS    MAY    BE    RENTED    AT 

CONNELLY'S  ■^'^n*JfJs'"H''otle°"'^*' 

'Phone,  Oxford  942 


4"^ 


di  minuetto.  This  novel  and  unconventional  characterization  of  the 
two  middle  movements  of  a  symphony  was  almost  entirely  overlooked. 
The  Allegretto  scherzando  was  taken  to  represent  the  usual  Andante, 
the  Tempo  di  minuetto  the  familiar  scherzo;  and, as  the  two  movements 
thus  interpreted  seemed  rather  paltry,  and  none  of  the  usual  efTects 
could  be  got  out  of  them,  our  nuisicians  came  to  regard  the  entire  sym- 
phony as  a  sort  of  accidental  hors  d'oeuvre  of  Beethoven's  muse,  who, 
after  the  exertions  of  the  A  major  vSymphony.  had  chosen  'to  take  things 
rather  easily.'  Accordingly,  after  the  Allegretto  scherzando,  the  time 
of  which  is  invariably  dragged  somewhat,  the  Tempo  di  minuetto  is 
universally  served  up  as  a  refreshing  Ldndler,  which  passes  the  ear 
without  leaving  any  distinct  impression.  Now  the  late  Kapellmeister 
Reissiger,  of  Dresden,  once  conducted  this  symphony  there,  and  I 
happened  to  be  present  at  the  performance,  together  with  Mendelssohn. 
We  talked  about  the  dilemma  just  described  and  its  proper  solution, 
concerning  which  I  told  IMcndclssohn  that  I  believed  I  had  convinced 
Reissiger,  who  had  promised  that  he  would  take  the  tempo  slower  than 
usual.  Mendelssohn  perfectly  agreed  with  me.  We  listened.  The 
third  movement  began,  and  I  was  terrified  on  hearing  precisely  the 
old  Liindler  tempo;  but,  before  I  could  give  way  to  my  annoyance, 
Mendelssohn  smiled  and  pleasantly  nodded  his  head,  as  if  to  say:  'Now 
it's  all  right!  Bravo!'  So  my  terror  changed  to  astonishment.  .  .  . 
Mendelssohn's  indifference  to  this  qvieer,  artistic  contretemps  raised 
doubts  in  my  mind  whether  he  saw  any  distinction  and  difference  in 
the  case  at  all.  I  fancied  myself  standing  before  an  abyss  of  super- 
ficiality, a  veritable  void." 

*** 

This  symphony  was  first  played  in  Boston  at  an  Academy  Concert  on 
Dec.  14,  1844.  The  first  performance  in  America  was  by  the  Philhar- 
monic Society  of  New  York  on  Nov.  16,  1844;  and  at  this  same  concert, 
led  by  George  T^oder,  Mendelssohn's  overture,  '  'The  Hebrides,"  was  also 
performed  for  the  first  time  in  this  country. 

The  symphonv  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  kettledrums,  strings. 


STECK 


THE  FOUNDATION  OF  THE 

PIANO  is  a  solid  iron  frame  to  support  the 
twenty  tons  of  strain  from  the  strings,  where 
other  pianos  have  wood,  which  is  affected  by 
weather. 

That  foundation  gives,  and  preserves,  its  wonderful  tone. 

It  makes  it  stay  in  tune. 

It  makes  the  superior  workmanship  and  materials  worth  while. 

It  makes  permanent  the  benefits  of  our  forty-seven  years  of  expe- 
rience. 

It  makes  it  materially  better  than  any  other  piano,  and  has  won  its 

title,—  "THE  OLD  RELIABLE" 

A  catalogue  for  the  asking. 

GEORGE  STECK  &  CO., 

136  FIFTH  AVENUE,  NEW  YORK. 
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PIANOS 


LE  WAN  DO'S 


DYEING  A\D 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLISHED    1829 

LARGEST    IN   AMERICA 

T<>ip.nhntiAe  i  556  OXFORD  connects  with  all  offices 

1  eiepnones  j    ^^  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1274  flassachusetts  Avenue  Cambridge 

9  Galen  Street  Watertown  (delivery  In  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK        PHILADELPHIA        NEW  HAVEN        HARTFORD 


PROVIDENCE 


NEWPORT 


WORCESTER 


BALTIMORE 


LE  WAN  DO'S 
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Tenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  \,  at  2.30  o'clock. 


SATURDAY  EVENING,  JANUARY  2,  at  8.00  o'clock. 


PROGRAMME. 


D'Albert 

Loeffler     . 


(First  time.) 


Overture,  "  Improvisatore  " 


Symphonic  Poem,  "  La  Mort  de  Tintagiles  " 


Glazounow 


^  .  Aria. 


Symphony  No.  4 


(By  request.) 


SOLOIST : 

Mr.  GILIBERT. 


jUV? 


isTKMivEieor  mvr^iv 


THIRD    PIANOFORTE  RECITAL 


BY 

HAROLD   BAUE 

Saturday  Afternoon,  January  2,  at  three 

PROGRAM 

Variations  in  C  minor  ....  Beethoven 

Rondo  in  G  major,  Op.  129        .  .         .     '    Beethoven 

Sonata  in  B-flat  minor,  Op.  35    .         .         .         .         .  Chopin 

Kreisleriana,  Op.  16  .  .         Schumann 

a.  Intermezzo  (Berceuse)  in  E-flat,  Op.  117,  No.  i  Brahms 

"  Schlaf  sanft,  mein  Kind,  schlaf  sanft  und  schon  '" 

b.  Capriccio  in  E  minor    ......     Mendelssohn 

c.  Rhapsodic  Hongroise  No.  13  .  .  .  .  liszt 

Tickets  are  for  sale  at  the  hall. 


Mr.  G.  ALDO 

RANDEGGER 

WILL  MAKE  HIS  REAPPEARANCE  IN  BOSTON  AT  A 

TO  BE  GIVEN  BY  HIM  IN 
On    Tuesday    Afternoon,     January    SO 


The  Steinway  Piano  ttsed. 


Tickets  may  be  bought  at  the  hall  after  January  2 
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^OLIAN, 

ORCHESTRELLE, 

and  PIANOLA 

RECITAL 

STE1IVEI^T    HAL.L 

Saturday  Afternoon,  January  9 

At  3 


Mr.    HARRY   PARHELEE,  Baritone,  Soloist 


Complimentary  Tickets  may  be  obtained  by  applying  to 

M.  STEINERT  &  SONS  CO. 

/EOLIAN    DEPARTHENT 

(Third  Floor) 

Steinert  Hall  Building,        162  BOYLSTON  STREET 


^        CH  lO  K  E  Rl  NG    HALL       ^ 

BEGINNING  DECEMBER  28 

Every  evening  at  8.30.     Matinees  Wednesdays  and  Satur- 
days at  3  o^cIock 

CHARLES  FROHHAN  will  present 

EVERYMAN 

Acted  by  Ben  Greet^s  London  Company 


Tickets  on  sale  at  Chickering  Hall  andHerrick's,  beginning  Monday, 

December  2 1 


FOR  RENT. 

CHICKERING  HALL  ma;^  be  engaged 
for  CHAMBER  CONCERTS,  LECTURES, 
SONG  and  PIANO  RECITALS. 

TIME  NOW  FILLING  FOR  J903-J904. 


Apply  at  the  Hall  Office.    Telephone,  J670  Back  Bay. 
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Huntington 

Chambers 

HaU 


CARL     FAEUTEIN'S 

Third  Pianoforte  Recital, 
Wednesday  Evening,  January  27,  1904,  at  8  o'clock. 

OUVERTURE  from  the  29th  Church  Cantata    ^ 
(Transcribed  by  Saint  Saens)    j 
SARABANDE  from  the  Fourth  English  Suite      ^  .         .         Bach 

B0URR£E  from  the  Second  Violin  Sonata  I 

(Transcribed  by  Saint-Saens)  J 
AUF  DEM   WASSER  ZU  SINGEN  1 

DU  BIST  DIE  RUH  [  .         .  Schubert 

(Transcribed  by  Liszt)  ) 
GRAND  SONATA,  Op.  io6 Beethoven 


f> 


TICKETS,  $1.00,    For  sale  at  the  School,  30  Huntington  Avenue. 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 
Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engagements  for  Gjnccrts,  **At  Homes,** 
and  Ensemble  Playing 

91    NEWBURY   STREET 

FRANK   E.  MORSE 

AND  ASSISTANTS. 

Vocal  Training  for   Soloists  and   Teachers. 

Preparatory  Course  for  Teachers. 

Preparatory  Course  for  Church  Singers. 

Practical  Course  in  Sight  Singing,  classes  of  four,  one  on  each  part. 


STUDIOS,  30  and  31  STEINERT  HALL,  162  BOYLSTON  STREET. 
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JORDAN   HALL  Monday,  January  25,  at  eight 

Third  Concert  by  the 

Arbos  Quartet 

Mr.  Arbos,  First  Violin  Mr.  Ferir,  Viola 

Mr.  Roth,  Second  Violin  Mr.  Krasselt,  Violoncello 


Reserved  seats,  50  cents  to  ;^i.50,  now  on  sale  at  box  office,  Symphony  Hall 

Symphony  Hall.    Thursday  evening,  January  7,  at  8  o'clock 

ORGAN   RECITAL 

BY 

Mr.  Charles  E.  Clemens 

Tickets,  50  cents,  75  cents,  and  $1.00,  on  sale  Monday, 
December  28 

aUST   PUBLISHED  by 

O.  SCHIRMER,  INIe>v  Vork 


QUATRE  MELODIES  POUR  CHANT  ET  PIANO 

By  Cli.  M.  Loeffler 

No.  I.  Timbres  Oublies  No.  3.  Les  Soirs  d'A«tomne 

No.  2.  Adieu  pour  Jamais  No.  4.  Les  Paons 

Set,  $2.00  net.  Single  Numbers,  $1.00  eacli 

WILHELM    HEINRICH,  Teacher  of  Singing 

CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,  H9&  Tremont  Street,  BOSTON,  MASS. 


Ttioday*,  Studio,  J35  Carnegie  HaU,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 
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SYMPHONY     HALL  ^^i 

Sunday   Evening,   December   27 

AT   EIGHT 

Boston  Symphony  Orchestra 


Mr.  WILHELM   GERICKE,   Conductor 


CONCERT 


IN    AID    OF   ITS 


PENSION  FUND 


SOLOISTS 


Mme.    MELBA 

Signorina     ADA     SASSOLI 

(Who  have  kindly  volunteered  for  this  concert) 


..PROGRAM.. 

OVERTURE.     "  Mignon  " A.  Thomas 

ARIA  from  "  Traviata " Verdi 

Mme.  Melba. 

NOCTURNE  and  SCHERZO  from  "  Midsummer  Night's  Dream  " 

Mendelssohn 
CHORALE  and  VARIATIONS    .  •         .         .         .  Wider 

(For  Harp). 
Signorina  Sassoli. 

SUITE  No.  I.     "PeerGynt" Grieg 

WALTZ.     "  Romeo  and  Juliet "     ......  Gounod 

Mme.  Melba. 

VARIATIONS,  Suite  3 Tschaikowsky 

LARGO,  with  Four  Harps  and  Organ Handel 

Tickets  with  reserved  seats,  $2.00,  $1.50,  $1.00.     Now  on  sale 
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J\  llmWs  in  JImdteur  Cbeatricdls 

ALADDIN 

A  Twelfth  Night  Pantomime 

IN  AID  OF  THE  GEORGE  JUNIOR    REPUBLIC 

Evening  performances,  January  7  and  9,  at  8  p.m. 
Matinee,  January  8,  at  2  p.m. 

At  the  BIJOU  THEATRE 

With  Mr.  JOSEPH  LINDEN  SMITH  as  ALADDIN  and 
Mn  JOHN  F.  MOORS  as  the  MAGICIAN 


MEMBERS  OF  THE 

VINCENT  CLUB 

WD-L  DANCE  IN  GROUPS  AND  SINGLY 


Tickets,  $2  and  $1,  now  on  private  sale  at  Mrs*  James  J. 
Storrow's,  417  Beacon  Street. 
Orders  taken  at  Herrick^s. 


^ 


POTTER   HALL     ^  -r-i  ff  177  Huntington  Avenue  ^ 
Tuesday  Evening,  December  29,  at  8 


=  THE  = 

KNEISEL  QUARTET 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola 

J  .  THEODOROWICZ,  Second  Violin        ALWIN  SCHROEDER,  Violoncello 


PROG R Anne 

DiTTERSDORF  .....  Quartet  in  E-flat  "5^^^ 

Bach       .  .    Concerto  for  Two  Violins,  in  D  minor,  with  String 

Orchestra  Accompaniment  ^  M'0.-i.(  .^'^ 

GoLDMARK     .  .  Suite  in  E  major,  for  Piano  and  Violin  '^'  < 

SvENDSEN  Octet  in  A  major,  Op.  3,  for  Four  Violins,  Two  3*^^ 

Violas,  and  Two  Violoncellos 


ASSISTING    ARTISTS 

Messrs.  CARLO  BUONAMICI,  A.  MOLDAUER,  W.  KRAFFT, 
M.  ZACH,  J,  KELLER 


Tickets  now  on  sale  at  Box  Office,.  Potter  Hal 
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HOTEL  RENNERT 


DflLTinoRE,  nb. 

Within  one  square  of   the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EUR^OFEAIX     PL.A.IV 


Rooms,  $1.50  per  day  and  upwards.  Fire-proof  building^ 

SKINNER'S  SATINS 

For  Linings,  Waists,  Qarments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

AH  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER   MFG.  COMPANY, 

MILLS:   HOLYOKE,  MASS. 
NEW  YORK.       CHICAGO.       BOSTON.      PHILADELPHIA. 
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POTTER  HALL 
Monday  Evening,  January  4,  at  8 


b^ 


SECOND  CONCERT 


BY  THE 


LONGY   CLUB 


Lachner 


PROG  R  Ann  E 

Octet,  Op.  156,  for  Flute,  Oboe,  Two  Clarinets,  Two 
Horns,  and  Two  Bassoons 


C.  M.  Loeffler    .  Ballade  Carnavalesque,  for  Flute,  Oboe,  Saxophone, 

Bassoon,  and  Piano 


Gouvy 


Suite  Gauloise,  for  Flute,  Two  Oboes,  Two  Horns,  and 
Two  Bassoons. 


Tickets  at  Symphony  Hall  and  at  the  doof 


Just  Published  by  Cl.  SCHIRMER,  New  York 

A    BOOK   0/    SHAKESPEARE'S    SONGS 

With  Musical  Settings  by  Various  Composers 

The  whole  arranged  and  decorated  by  EDWARD  EDWARDS.     Printed  on  Stratford 
plate  paper,  and  bound  in  green  cloth,  stamped  in  gold  and  green,  with  gilt  head. 

Price,  net,  $5.00 


A  special  LIMITED  EDITION  of  two  hundred  copies  has  been  printed  on  Italian 
handmade  paper,  and  bound  with  vellum  backs  and  corners,  blue  charcoal  paper  sides 
and  gilt  stamp  on  back.  This  edition  contains  an  additional  plate  with  the  autograph  of 
Mr.  Edwards.     Price,  net,  $25.00.    Send  for  descriptive  circular. 


WARNING! 

All 


// 


BY   THE   YARD   AND 

GARMENTS 


MADE   FROM   THEM 


HAVE    THIS 

REGISTERED 

TRADE-MARK 


TRADE  MARH   jy-   " 

— ev— 

Cravenette 


STAMPED  ON 
THE   BACK   OF 
THE   CLOTH. 


C9  Lf° 


"RAIN    WILL    NEITHER    WET   NOR    SPOT    THEM." 


INSIST  ON  SEEING   /T 
THE  TRADE=nARK 


^^r^OA^i^ne/^ 


ON  QARriENT  OR  THE 
CLOTH    (by    the    yard). 


Lemaire    Opera  and  Field   Glasses 

(BLANK'S     PATENT)  ,     . 

are  the  only  glasses  permitting  the  free  use  d  hoi'/'j  hands  m  handling  the 
pro-am  or  other  article,  besides  ccBibiniiii*  the  quickest  focusin?  attachmeni 
ever  produced,  and  the  certainty  of  not  dropping  the  glasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Department  Stores- • 

Hammel,  Rigla.iider  &  Co.,    35.  Maiden  Lane,  New  York 

Sole  A^enis. 


^ 
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For  men  who  shave  or  get  shaved 


GORMEN 

;^' \VHO  SHAyt  ^ 

PREPARES  THE  Vace 

•^    TO  BE  SHAVED.  *• 


o£VEfn5TENDfRKj5 
f"^  PREVENTS  BLEZDWG?^^ 

PRICE  2SCENTS. 

1  W.I.BEST  CO,  f 

<>*    HtWYORK.  N.V.  U.S.A     ^;I 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  It  is  not 
a  soap.  It  is  not  a  latJier.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


FACIALLAVE  can  be  obtained  at  either  of  oor  two  stores^ 
39  Tremont  Street  and  Copley  Square. 

T.  iVlBTCALR  CO. 


FOR  STUDENTS,  AMATEURS 
AND   PROFESSIONALS 

First  Aid  in 
the  Home 

POND'S 
EXTRACT 

For  Sore  Throat 

Sold  only  in  sealed  bottles,  with  buff 
wrappers 

The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive   and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many     contributed     articles    by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

McCLURE,  PHILLIPS  &  COMPANY 
f     141  E.  25TH  Street,  New  York 

HUTCHINSON. A  PIERCE &C0. 


842-  844-846\/  BROADWAY,  NY. 


The 
5tar    5Hirt 

THe  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programme 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  $1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R.  COHEE, 
Symphony  \'aV,  Boston. 


The  LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per^ard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not    have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  nanufacturer, 
392  Broadway,  New  York. 
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nUSlCAL  INSTRUCTION. 


^-37 


VOCAL  INSTRUCTION  and 

Hiss  HARRIET  S.  WHITTIER,     ^t^Z'^Ji^i^'Z.nue. 

Exponent  of  the  method  of  the  late  Charles  R.  Admnn. 
Portsmouth,  New  Hampshire,  Hondays. 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

EXETER    CHAMBERS. 

Teacher  of  the  Art  of  Singing, 
Mr.  CHARLES  B.  STEVENS,    ^one  Projluction,  Repertoire. 

162Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Mrs,  ANNE  GILBRETH  CROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Hiss  LAURA  HAWKINS, 


WILLIAM  KITTREDGE, 


Mrs.  J.  E.  TIPPETT, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


Studio, 
160  BOYLSTON  STREET. 


VOCAL  INSTRUCTION, 

Coaching,   Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  Back  IJay  1578-6. 
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Mr,  A.  E.  PRESCOTT 


153  TREMONT  STREET. 


"  Je  certifie  que  Mr.  A.  E.  Prescott  d*pui»  qtutre 
ansa  pass^  r^U  avecmoi.  Jeluiaidonn^  de»  le90iii 
pendant  ce  temps  d'une  fajon  trfes  suivie.  En  ontrc 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  ]eSon». 
Cela  I'a  mis  en  mesure  de  connaitre  k  fond  ma  metnode. 
Je  peux  done  recommander  mon  61feve,  Mr.A.E.  Pres- 
cott. C'est  un  professeur  intelligent  et  consaen- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  lea 
diS^rents  registres  et  connait  les  principes  dont  j«  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  ji  AoQt,  igoi.  G.  SBRIGLIA. 


Mrs.  E.  HUMPHREY  ALLEN, 


SOPRA/NO  SOLOIST  and 
TEACHER. 

523  NEWBURY    STREET. 


Miss  JESSIE  DAVIS, 


PIANIST. 


CONCERTS  and    RECITALS. 
...  LESSONS  .„ 

studio,  915  Boylston  Street. 


MATHILDE  RUEDIGER, 

PIANIST  AND  TEACHER. 


The  new  HcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 

Studio,  486  Boylston  Street. 

Residence,  Hotel  Kempton. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Sig.  A.  CARBONE, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production,"  by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  6DSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra) . 


Teacherof  Yiolm,Tlieory,  and  Composition 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


SIGNOR  G.  ORSINI, 


VOICE  PLACING 

and  the  art  of 

SrNGING. 

372  Boylston  Street,   Boston,  ilass. 
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HAKON  SCHHEDES, 

Member  of  the  Boston  Symphony 
Orchestra. 


SOLO  VIOLINIST  and 
TEACHER. 

Pupil  of  Ysaye. 

Address,     Steinert    Hall,    Boston. 
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HARPIST, 


Hiss  HARRIET  A.  SHAW, 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,   117  Back  Bay. 


PIANOPORTE 

Mr.  BeDjamiD  L.  Whelpley,     harmony  lessons. 

153  Tremont  Street,  Boston. 


Mrs.  HALL  HcALLISTER 


TIACHER  OF   SINGING. 
.  31  Pierce  Building,   -  Copley  Square. 

Tuesday  and  Friday  mornings. 


ANNA  JANSEN, 


PIANIST  and  TEACHER. 

PUPIL    OF 

Mme.  Rappoldi,  Dresden;  Harold  Bauer,  Paris. 
86  CHARLES  STREET. 


CLARENCE  B.  SHIRLEY. 


TENOR    SOLOIST    and   TEACHER. 

CONCERT  AND  ORATORIO. 

Studio,  Huntington  Chambers,   Boston. 


Miss  LAURA  WEBSTER. 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  tlie  Joachim 
Quartet)  and  of  Hekking. 


Mr.  CARL  BARTH, 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough   Street. 


Sig.  D.  GUGUELMO  GERICOLA, 

TEACHER    OF 

HARMONY  AND   COINTERPOINT, 

36  Newbury  Street. 

Highest  references. 


HEINRICH  SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  gale  and  to  let. 

3a  Westland  Avenue       -       Boston. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte   Recitals. 

Miscellaneous   numbers   or  special  programme  of 
Russian  music. 
INSTRUCTION,  Piano  and  Composition. 
TUITION|Twentv  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET. 
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Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marches!,  Paris. 

THE  COPLEY,         COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

5olo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher. 

THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


JOH/N  C.  MANNING, 
Rianist    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Arenue. 


Miss    ROSE    STEWART. 

Pupil  of  nARCHEdl. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mr.  JUNIUS  W.  HILL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


KATHERINE  RUTH  HEYMAN, 

STEINWAV  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
i8gg,and  November,  igoi. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1364-7. 


F.   ADDISON    PORTER. 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    -     HASS. 


Mrs.  GERTRDDE  FRANKLIN  SALISBORY 

VOCAL  INSTRUCTION. 


246    Huntington     Avenue. 


"  From  Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will  return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension.) 

Piano,  Organ,  Composition. 

Specialty:     Training  organists   for  practical 
Otiurch  work. 
1 1900  Washington  St.,  BOSTON. 
I  16  Harvard  Avenue,  ALLSTON. 
Telephone,  Brighton  223-6. 


Studios : 


nr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


rirs.  riabel  Hann  Jordan, 

Pupil  of  SUyesUi,  Naplea,  Italy. 
MANDOLIN,  GUITAR,  AND  BAHJO 

INSTRUCTION. 
J I  If  vington  Street,  cor.  St.  Botolph  Street. 


Miss  LOUISE  LEIMER. 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.     BI  IVl  BOINI  . 

OPERA  SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Muiic), 

Violin  Teacher  and  Soloist. 
86  Francis  Street,     .    .    .    Boston. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J903-J904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

TENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    ^    ^    ^    ^ 


FRIDAY  AFTERNOON,  JANUARY  J, 

AT  2.30  O'CLOCK. 


I!  SATURDAY   EVENING,  JANUARY  2, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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Established 
1823 


Rstablished 

1823 


PIANOFORTE     MAKERS 
RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Wareroo7}is^  791  Tremont  Street 
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TWENTY-THIRX)  SEASON,  1903-1^. 


Tenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  J,  at  230  o'clock. 

SATURDAY  EVENING,  JANUARY  2,  at  8.00  o'clock. 


D' Albert 
Bizet      . 


PROGRAMME. 

Overture  to  the  Opera,  "  The  Improvisatore  " 

(First  time.) 

Ralph's  Air,  "  Quand  la  Hamme  de  rAmour,"  from 
"  The  Fair  Maid  of  Perth  " 


Loeffler        "  The  Death  of  Tintagiles,"  Symphonic  Poem  after  the  Drama 
by  Maurice  Maeterlinck 

(The  viole  d'  amour  is  played  by  the  composer.) 

Songs     .         .         .         .      a.  Massenet:  "  Le  Crepuscule "  ("Twilight ") 

b.  Perilhou  :  "  La  Vierge  a  la  Crbche  "  ("  The 

Virgin  at  the  Manger  ") 

c.  Poise  :  Song  of  Gilles  from  '*  Joli  Gilles  " 

(With  pianoforte  accompaniment.) 


Glazounoff Symphony  No.  4,  in  E-flat,  Op.  48 

I.     Andante;  Allegro  moderato. 
II.     Scherzo  :  Allegro  vivace. 
III.     Andante;  Allegro. 

(By  request.) 


SOLOIST: 
Mr.  CHARLES  GILBERT. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  Pianoforte  is  a  Steinway. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  proqratnnie.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 

City  of  Boston,  Revised  Regrulation  of  August  5,  1898.— Chapter  3,  relating 
to  the  coveringr  of  the  head  in  Dlaces  of  public  amusement. 

_  Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  sealed  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 


January  Clearance  Sale. 


GREAT  BARGAINS  FOR  MONDAY  IN 

DRESS  GOODS  AND  SILKS, 

MODEL  GOWNS  AND  COATS, 

MILLINERY, 

UNDERWEAR,  Etc. 


■iDpVma 


LORGNETTES 


Q^QLJ)^     Plain  or  jewelled. 
^  $20  and  upward. 

§J¥^^^^Jl         French  gray  or  rose  gold  finish,  on 
.^ -     sterling  silver.  $4.50  and  upward. 

•  Stamped  with  the  approval  of  the  highest  fashion, 
andat  the  same  time  useful  to  an  important  degree. 


Smithy  Patterson   &  Co*^ 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,   BOSTOR 
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Overture  to  the  Opera,  "The  Improvisatore." 

EuGi:NE  Francis  Charles  d'Albert. 

(Born  at  Glasgow,  April  lo,  1864;  now  living  at  Sachsenliausen,  near  Frankfort  on 

the  Main.) 

"Der  Improvisator,"  opera  in  three  acts,  libretto  by  Gustav  Kast- 
ropp,*  music  by  d'Albert,  was  produced  at  the  Royal  Opera  House, 
Berlin,  Feb.  26,  1902.  It  is  the  sixth  of  d'Albert's  works  for  the  stage: 
(i)  "Der  Rubin"  (Carlsruhe,  Oct.  12,  1893);  (2)  "Ghismonda"  (Dres- 
den. Nov.  28,  1895);  (3)  "Gemot"  (Mannheim,  April  11,  1897);  (4) 
"Die  Abreise"  (Frankfort,  Oct.  20,  1898);  (5)  "Kain"  (Feb.  17,  1900); 
(6)  "Der  Improvisator";  (7)   "Tiefland"  (Prague,  Nov.  15,  1903). 

The  sources  of  Kastropp's  libretto  are  said  to  be  as  follows:  Ander- 
sen's romance,  "The  Improvisatore,"  for  spirit  and  color;  Victor  Hugo's 
drama,  "Angelo,  Tyran  de  Padoue";t  and  certain  passages  in  Burck- 
hardt's  "Kulturgeschichte  der  Renaissance." 

Kastropp  borrowed  from  Hugo  the  figure  of  the  Venetian  Angelo 
Malipieri,  podesta  of  Padua,  the  presence  in  Padua  of  spies  of  the 
Venetian  Council  of  Ten,  and  certain  details,  such  as  the  crucifix  given 
in  Hugo's  play  as  a  talisman  to  Catarina  by  the  dying  mother  of  Tisbe. 
The  librettist's  story  is  involved  and  romantically  operatic  rather  than 
direct  and  probable.  The  year  of  Hugo's  Padua  is  1549;  that  of  Kast- 
ropp's,   1540.     Padua   is   ruled   by   Venice.     Angelo   serv^es   his   state 

*  Gustav  Kastropp,  born  in  1844  at  Salmiinster  in  Hesse,  is  a  musician.  In  the  seventies  he  taught  at  the 
Orchestral  School  in  Weimar,  and  he  was  known  by  his  songs,  "  Konig  Elf's  Lieder,"  and  a  dramatic  poem, 
"  Suleika."     He  has  lived  of  late  years  a  retired  life. 

t  Hugo's  drama  of  mysterious  doors,  poisons,  daggers,  and  coflfins  was  produced  at  the  Theatre- Frangais, 
April  28,  1835,  with  Mars  as  Tisbe,  Dorval  as  Catarina,  Beauvallet  as  Angelo  Malipieri,  Geffroy  as  Rodolfo, 
and  Provost  as  Honiodei.  The  play  was  revived  at  the  same  theatre.  May  18,  1850,  when  Rachel  imperson- 
ated Tisbe.  There  was  a  revival  before  this  in  1837,  and  Jules  Janin  then  wrote  a  most  brilliant  critical 
review,  in  which  he  made  merry  with  dramatist  and  drama.  "  Fie  on  a  serious  art  which  thus  depends  on  a 
key,  a  flask,  a  piece  of  painted  wood  or  pasteboard !  To-day,  to  be  a  dramatic  poet,  it  is  necessary  to  be  not 
only  a  poet,  but,  as  M.  Victor  Hugo  is  to  all  intents  and  purposes,  an  architect,  a  landscapist,  a  costumer, 
an  armorer;  it  is  necessarj-  to  know  heraldry,  chemistry,  pharmacology,  and  the  art  of  raising  a  siege." 
These  operas  have  been  founded  on  "Angelo"  :  "II  Giuramento,"  music  by  Mercadante  (Milan,  Dec.  26, 
1837)  i  "  Angelo,"  music  by  Cesar  Cui  (St.  Petersburg,  Feb.  13,  1876)  ;  and  Boito's  libretto,  "  La  Gioconda," 
founded  in  large  part  on  Hugo's  drama,  music  by  Ponchielli  (lililan,  April  8,  1S76).  Rachel  ,produced 
"  Angelo"  at  the  Boston  Theatre,  Oct.  24,  1855. 

A  NEW  SERIES  OF  NEW  AND         -v 
ORIGINAL   CHAMBER    MUSIC 

BY  WELL-KNOWN  COMPOSERS 

Arranged  for  various  combinations  of  instruments.      Used 
in    all    the   leading    Colleges   and    Academies   in   England 

Each  Number,  Price  50  Cents. 

Fifty-four    Numbers     in   All. 

Send  for  Lists. 


Boosey  &  Company,  9  East  \  7th  St.,  New  York 
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Reduction  Sale  of  Models 

AT  NEARLY  HALF  PRICE 

Cloth  Gowns  with  Rich  Trimmings 
Plain  Tailor  Gowns^  Coats^  Ulsters 

ETC. 

Shirtwaists  in  Silk,  Flannel,  and  Mercerized  Cotton 

This  sale  will  appeal  to  those  ladies  who  appreciate 
garments  of  the  highest  grade 


V,  BALLARD  &  SONS 

No.  256  BOYLSTON  STREET,  BOSTON,  MASS. 

Acceptable  Gifts  for  Men 
Women,   and   Children 

SUGGESTIONS 

Jewelry^  Cut   Glass,   Sterlmg   Silver,   China 

ORNAMENTAL,  ARTISTIQ  USEFUL 

Canes,  Riding  Crops,  Um- 
brellas,  Opera   Glasses 

NOVELTIES  IMPOSSIBLE  TO  ENUMERATE 


A.  STOWELL  &  CO.,  Inc. 

24  Winter  Street 
Our  Stronghold,  $1  to  $J0.       Higher  priced  articles  if  desired 
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faithfully,  yet  his  steward  accuses  him  of  treachery  and  the  Council 
plan  the  death  of  their  representative.  The  Count  Arco,  banished  in 
his  youth  from  Padua,  is  now  in  the  service  of  Genoa,  and  with  an 
army  is  near  his  birthplace,  ready  for  assault;  but  it  is  Carnival  time, 
and  he  will  not  disturb  the  pleasure  of  the  inhabitants.  He  himself 
enters  the  city,  disguised  as  an  improvisatore,  Cassio  Belloni,  a  com- 
pound of  Hunold  Singuf,  the  Ratcatcher  of  Hamelin,  who  drew  all 
women  after  him,  and  of  Tyrtseus,  for  he  sings  songs  of  patriotism  and 
liberty  as  well  as  love.  He  woos  Silvia,  the  daughter  of  Angelo,  but 
is  so  reckless  as  to  sing  of  Padua's  freedom  and  other  forbidden  things 
in  the  very  presence  of  the  podesta.  The  improvisatore  is  speedily 
imprisoned  with  two  beggars,  who  turn  out  to  be  Venetian  sbirri,  with 
instructions  to  kill  Angelo.  Silvia  goes  to  the  prison,  and  brings  about 
the  release  of  Arco,  who  at  a  feast  where  he  is  crowned  as  poet  tells 
Angelo  of  the  plot  against  him.  Arco  leaves  the  city,  returns  with  his 
anny,  saves  Angelo,  and  weds  vSilvia. 

Sommer  created  the  part  of  the  Improvisatore,  Miss  Destinn  that 
of  Silvia,  and  the  other  parts  were  impersonated  by  Mrs.  Herzog,  Miss 
Dietrich,  and  Messrs.  Hoffmann,  Berger,  Philipp,  Nebe,  and  Lieban. 
Dr.  Muck  conducted.  The  orchestration  and  the  ballet  scenes  of  the 
opera  w^ere  highly  praised,  but  the  real  musical  contents  were  con- 
demned. "Soulless  music";  "such  old-fashioned  operatic  forms  de- 
mand a  composer  who  is  a  melodist  de  pur  sang,  and  d 'Albert  is  not 
such  a  man";  "the  opera  impresses  us  as  a  slander  against  the  dead 
'grand  historical  opera'  of  Spontini,  Meyerbeer,  Halevy;  and  we  had 
a  right  to  expect  something  else  from  the  composer  of  '  Die  Abreise ' 
and  'Kain.'  "     Such  were  the  opinions  of  even  friendly  critics. 

The  overture  is  scored  for  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  3  trumpets,  3  trombones,  bass  tuba,  a  set  of  3  kettle- 
drums, snare-drum,  cymbals,  triangle,  tambourine,  harp,  strings. 

MOUINTAIN    SCENBS 

FOR  THE  PIANOFORTE  BY 
CHARLES    DENNEE 

OP.  30.     PRICE,  $1.25 

IN   THE    CANYON  [ARBUTUS  SPRITES    OF   THE  GLEN 

THE   PLACID   LAKE  FOREST   SOUNDS  THE    RAINBOW 

A   BURRO    RIDE  DAN'CE    OF   THE   GNOMES 

AROUND   THE    CAMP-FIRE 

"The  composer  successfully  depicts  in  tones  the  varying  mental  pictures  suge^ested  by  the 
above.  Fingering  and  phrasing  have  heen  added  judiciously  and  helpfully,  and  the  pieces  will 
aid  in  developing  the  interpretative  faculty  by  their  suggestive  character."— TVjontas  Tapper,  in 
Record  and  Review. 

ARTHUR   P.   5CHniDT,   120   Boylston  St„  Boston 
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The  music  of  this  overture  is  carnivalesque,  and  needs  no  elaborate 
explanation.  Sehr  lebhaft,  D  major,  6-8.  The  first  gay  theme,  violas, 
'cellos,  bassoons,  might  be  called  a  tarantella  motive.  Developments 
lead  to  a  tumultuous  climax.  The  second  theme,  G  major,  violins  in 
octaves,  enters  after  references  to  the  introduction,  and  a  motive  from 
this  theme  is  worked  up  by  wood-wind  instruments  and  then  by  the 
whole  orchestra.  After  expressive  harmonies  a  lively  transitional 
passage  leads  to  the  recapitulation,  which  is  followed  by  an  orthodox 
coda. 

This  overture  was  played  by  the  Chicago  orchestra  at  Chicago,  Oct: 
25,  1902. 

Claudk  Charles  Marie  Gilibert,  baritone,  was  born  at  Paris  on 
Nov.  19,  1866.  He  studied  singing  at  the  Paris  Conserv^atory,  and 
took  these  prizes, — Solfege:  second*  medal,  1888;  Chant:  first  accessit, 
1887;  second  prize,  1889;  Oph-a:  first  accessit,  1888;  second  prize, 
1889;  Op/ra-Coniique:  first  accessit,  1888;  first  prize,  1889.  His 
teachers  were  Barbot,  Giraudet,  and  Ponchard.  He  was  a  member  of 
the  Opera-Comique  Company,  1889-91,  where  he  made  his  real  debut 
as  Gil  Perez  in  Auber's  "Le  Domino  Noir,"  although  he  had  before 
that  taken  the  part  of  the  Bishop  in  Massenet's  "  Esclarmonde. "  He 
appeared  in  repertory  pieces,  and  created  the  part  of  De  Cagli  in  Diaz's 
"Benvenuto"  (Dec.  3,  1900).  In  1891  he  joined  the  Monnaie  Com- 
pany, Brussels.  He  sang  at  the  Monnaie  and  for  several  seasons  at 
Covent  Garden,  until  he  became  a  member  of  the  Metropolitan  Opera 
House  Company,  New  York.     His  first  appearance  in  Boston  was  as 
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the  Sacristan  in  "Tosca,"  April  4,  1901  (he  also  played  the  part  April 
II,  1 90 1,  and  March  11,  1902).  He  has  also  impersonated  Schaunard 
in  "La  Boh  erne"  (April  6,  1901,  March  28,  1903),  Duke  of  Verona  in 
"Romeo  and  Juhet"  (April  8,  1901),  the  Dancaire  in  "Carmen" 
(March  12,  1902),  the  King  in  Massenet's  "The  Cid"  (March  14,  1902), 
Bartolo  in  "The  Marriage  of  Figaro"  (March  18,  1902),  Sulpice  in 
"The  Daughter  of  the  Regiment"  (March  23,  1903),  Masetto  in 
"Don  Giovanni"  (March  30,  1903),  Don  Pasquale  in  Donizetti's  opera 
(March  31,  1903).  He  sang  at  Calve 's  concert  in  Symphony  Hall, 
March  25,  1902.  His  first  appearance  at  a  Boston  Symphony  Orches- 
tra Concert  was  on  April  4,  1903,  when  he  sang  at  short  notice  Jean 
Paul  figide  Martini's  "Plaisir  d' Amour,"  Exaudet's  Minuet,  the  old 
French  song,  "Jeunes  Fillettes,"  Massenet's  "Pensee  d'Automne," 
and  Domingue's  song,  "L'Oiseau  s'envole  la-bas,"  from  Masse's  "Paul 
et  Virginie," — all  with  pianoforte  accompaniment.  In  the  fall  of  1903 
he  joined  Mme.  Melba's  concert  company.  He  sang  in  Boston  at  the 
performance  of  "The  Damnation  of  Faust"  (in  commemoration  of  the 
Berlioz  Centennial),  Dec.  2,  1903,  and  he  gave  a  recital  December  11 
of  the  same  year. 

Ralph's  Air,  "Quand  la  Flamme  de  l' Amour,"  from  "The  Fair 
Maid  of  Perth"  (Act  II.,  No.  14)      ...     Georges  Bizet. 

(Born  at  Paris,  Oct.  25,  1838;  died  at  Bougival,  the  night  of  June  2-3,  1875.) 
"La  Jolie  Fille  de  Perth,"  an  opera  in  four  acts,  libretto  founded  by 
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ROBERT    SCHUMANN  — Fifty    Songs 

Edited  by  W.  J.  HENDERSON 
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Johannes  Brahms 

Forty  Songs 
Edited  by  JAMES  HUNEKER 
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Issued  in  Two  Editions 
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Robert  Franz 

Fifty  Songs 
Edited  by  WM.  FOSTER  APTHORP 

137  pages  of  music,  full  folio  size. 

Issued  in  Two  Editions 
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Voice  (transposed) 

Bound  in  paper,  cloth  back,  $1.25,  post- 
paid ;  in  full  cloth,  gilt,  $2.25,  post-paid 

Franz   Liszt 

Twenty 

Original  Piano  Compositions 

Edited  by  AUGUST  SPANUTH 

147  pages  of  music,  folio  size. 

Bound  in  paper,  cloth  back,  $1.25,  post- 
paid; in  full  cloth,  gilt,  $2.25,  post-paid 


"pACH  of  these  volumes  contains  fine 
•'-^  portraits  of  composers,  with  bio- 
graphical sketches,  advice  to  composers, 
etc.,  and  are  edited  by  living  men  of 
authority. 

The  Musicians  Library  is  the  most  im- 
portant musical  work  ever  attempted  and 
addresses  itself  to  all  lovers  of  the  best 
music. 
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de  Saint-Georges  and  Jules  Adenis  on  Sir  Walter  Scott's  novel,  "The 
Fair  Maid  of  Perth,"  music  by  Georges  Bizet,  was  produced  at  the 
Theatre  Lyrique,  Paris,  Dec.  26,  1867.  The  cast  was  as  follows:  Cath- 
erine Glover,  Jane  Devries;  Mab,  Miss  Ducasse;  Henri  Smith,  Massy; 
Due  de  Rothsay,  Barre;  Simon  Glover,  Wartel;  Ralph,  Lutz. 

La  la  la  la  la  la  la  la  la 

Tra  la  la  la  la  la  la  la  la  tra  la  tra  la  la  la  la  la  tra  la. 

Quand  la  flamme  de  Tamour 
Brule  I'ame  nuit  et  jour. 
Pour  I'eteindre,  quelquefois 
Sans  me  plaindre,  moi,  je  bois! 
Je  ris!  je  chante!  et  je  bois! 

S'il  est  une  triste  folie, 

C'est  celle  d'un  pauvre  amoureux 

Qu'un  regard  de  femme  humilie, 

Qu'un  mot  peut  rendre  malheureux.  ; 

Helas!     Quand  on  aime  sans  espoir, 

Le  ciel  meme  devient  noir. 

Eh!     L'hotesse,  mon  flacon! 

Que  j'y  laisse  ma  raison! 

When  the  flame  of  love  burns  the  soul  night  and  day,  I  drink  at  times  to  quench 
it  without  complaint.  I  laugh,  I  sing,  I  drink.  If  there  be  a  sad  madness,  it  is 
that  of  a  poor  lover  who  is  humiliated  by  the  look  of  a  woman,  and  made  wretched 
by  a  word.  Alas,  when  one  loves  without  hope,  the  sky  itself  is  black.  Hostess, 
my  bottle,  that  I  may  leave  there  my  reason ! 

Ralph  is  drunk.  He  loves  Catherine,  who  does  not  deign  to  notice 
him.  He  drinks,  doleful  and  desperate.  "Lutz  played  the  scene  in 
a  most  poignant  manner.  .  .  .  The  unhappy  Ralph  knows  his  condi- 
tion. He  sobs,  and  the  melody  has  heart-rending  intensity.  There 
are  outbursts  of  sinister  laughter;  'tra  la  la's'  which  strive  to  be  jovial, 
and  to  banish  the  gloom  which  gathers  in  the  half-drowned  soul  of 
the  drunkard,  sound  dismally.  Then,  desperate,  he  steps  toward  the 
tavern-door,  and  in  a  cry  that  is  like  a  sob  he  calls  to  the  hostess  for 
another  bottle,  and  heavy  with  drink  falls  on  the  wooden  bench  be- 
neath the  tavern  window."  ('  'Georges  Bizet  et  son  CEuvre,"  by  Charles 
Pigot.) 
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"The  Death  oe  Tintagiles,"  Symphonic  Poem  after  the  Drama 
OF  Maurice  Maeterlinck.  ;   .    .    .  Charles  Martin  Loeffler. 

(Bom  at  Miihlhausen-i-R  (Alsace),  Germany,  Jan.  30,  1861;  now  living  in  Boston.) 

Three  plays  by  Maurice  Maeteriinck  were  published  in  one  volume 
by  Edmond  Deman  at  Brussels  in  1894.  They  were  entitled:  "Alla- 
dine  et  Palomides,  Interieur,  et  la  Mort  de  Tintagiles:  Trois  petits 
drames  pour  Marionettes." 

The  characters  in  "The  Death  of  Tintagiles"  are  these:  the  little 
boy,  Tintagiles;  his  sisters  Ygraine  and  Bellangere;  the  old  and  wise 
Aglovale,  their  friend;   and  the  three  handmaidens  of  the  Queen. 

Mr.  W.  F.  Apthorp  is  the  author  of  the  following  translation,  which 
was  first  published  in  a  programme-book  of  the  Boston  Symphony 
Orchestra  (Jan.  8,  1898).  (The  tragedy  has  been  Englished  by  Mr. 
Alfred  Sutro  (Duckworth,  London),  and  a  version  by  the  late  Richard 
Hovey  was  published  in  Chicago  by  Stone  and  Kimball. 

ACT   I. 
On  the  Top  of  a  Hill,  overlooking  the  Castle. 
'  Enter  Ygraine,  holding  Tintagiles  by  the  hand. 

Ygraine. — Your  first  night  will  be  bad,  Tintagiles.  The  sea  howls 
around  us  already;  and  the  trees  complain.  'Tis  late.  The  moon  is 
about  to  set  behind  the  poplars  that  stifle  the  palace.  .  .  .  Here  we  are 
alone,  though  we  must  keep  on  our  guard  here.  It  seems  that  the  ap- 
proach of  the  least  happiness  is  watched  here.  One  day  I  said  to  my- 
self at  the  very  bottom  of  my  soul ;  and  God  himself  could  hardly  hear 
it ; — I  said  to  myself  one  day  that  I  was  going  to  be  happy.  .  .  .  No  more 
than  that  was  needed ;  for  our  old  father  died  some  time  after,  our  two 
brothers  disappeared;  and  not  a  human  being  can  tell  us  where  they 
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are.  Here  I  am  all  alone,  with  my  sister  and  you,  my  little  Tintagiles ; 
and  I  have  no  faith  in  the  future.  .  .  .  Come  here ;  sit  upon  my  knees. 
First  kiss  me ;  and  put  your  little  arms  here,  right  round  my  neck  .  .  . 
perhaps  they  will  not  be  able  to  unloose  them.  ...  Do  you  remember 
the  time  when  'twas  I  that  carried  you  in  the  evening,  when  the  hour 
had  come ;  and  you  were  afraid  of  the  shadows  of  my  lamp  in  the  long 
passages  without  windows  ?  I  felt  my  soul  trembhng  on  my  lips,  when 
I  suddenly  saw  you  again  this  morning.  ...  I  thought  you  so  tar  away 
and  so  well  sheltered.  .  .  .  Who  sent  for  vou  to  come  here? 

Tintagiles. — I  do  not  know,  little  sister 

Ygraine.—Yon  forget  what  was  said? 

Tintagiles. — They  said  that  we  must  go. 

Ygraine. — But  why  did  you  have  to  go? 

Tintagiles. — Because  the  queen  wished  it. 

Ygraine. — They  did  not  tell  you  why  she  wished  it  ? — I  am  sure  they 
said  many  things.  .  .  . 

Tintagiles. —Utile  sister,  I  heard  nothing. 

Ygraine. — When  they  talked  amongst  themselves,  what  did  they  say? 

Tintagiles. — Little  sister,  they  spoke  very  low. 

Ygraine. — All  the  time  ? 

Tintagiles. — All  the  time,  sister  Ygraine;  except  when  they  looked 
at  me. 

Ygraine. — They  did  not  speak  of  the  queen? 

Tintagiles. — They  said,  sister  Ygraine,  that  she  was  not  to  be  seen. 

Ygraine. — And  did  they  who  were  with  you  on  the  deck  of  the  ship 
say  nothing? 

Tintagiles. — ^They  were  busy  with  the  wind  and  the  sails,  sister 
Ygraine. 

Ygraine. — Ah!  .  .  .  That  does  not  surprise  me,  my  child.  ;  .  . 

Tintagiles.^They  left  me  all  alone,  little  sister.  .  .  . 

Ygraine. — Listen,  Tintagiles,  I  am  going  to  tell  you  what  I  know.  .  .  7 

Tintagiles. — What  do  you  know,  sister  Ygraine  ? 

Ygraine. — Not  much,  my  child.  .  .  .  My  sister  and  I  have  been  drag- 
ging on  our  life  here,  ever  since  we  were  born,  without  daring  to  under- 
stand anything  of  all  that  goes  on.  .  .  .   I  have  been  very  long,  as  if 
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blind,  on  this  island;  and  everything  seemed  natural.  .  .  .  Such  a  si- 
lence reigned  here  that  a  ripe  fruit  falling  in  the  park  brought  faces 
to  the  windows.  .  .  .  And  no  one  seemed  to  have  suspicions.  .  .  .  but  one 
night  I  found  that  there  must  be  something  else.  ...  I  wanted  to  fly, 
and  could  not.  .  .  .  Have  you  understood  what  I  have  said? 

Tintagiles. — Yes,  yes,  little  sister,  I  understand  anything  you  please.  .  . 

Ygraine. — Come,  let  us  talk  no  more  about  what  we  do  not  know.  .  .  . 
You  see  there,  behind  the  dead  trees  that  poison  the  horizon,  you  see 
the  castle  at  the  bottom  of  the  valley? 

Tintagiles. — That  black  thing,  sister  Ygraine? 

Ygraine. — It  is  black,  yes It  is  in  the  deepest  depths  of  an  am- 
phitheatre of  darkness.  .  .  .  People  have  to  live  there.  .  .  .  They  might 
have  built  it  on  the  top  of  the  high  mountains  that  surround  it.  .  .  . 
The  mountains  are  blue  in  the  daytime.  .  .  .  One  could  have  breathed. 
You  could  have  seen  the  sea  and  the  fields  beyond  the  rocks.  .  .  .  But 
they  preferred  putting  it  at  the  bottom  of  the  valley;  and  even  the 
air  does  not  come  down  so  low.  ...  It  is  going  to  rack  and  ruin,  and 
no  one  cares.  .  .  .  The  walls  are  cracking,  and  it  looks  as  if  it  were  dis- 
solving in  the  darkness.  .  .  .  There  is  only  one  tower  which  Time  has 
not  attacked.  ...  It  is  very  large;  and  the  house  is  never  out  of  its 
shadow.  .  .  . 

Tintagiles. — ^There  is  something  lighting  up  there,  sister  Ygraine.  .  .  . 
Took,  do  you  see  the  big  red  windows?  .  .  . 

Ygraine. — They  are  those  of  the  tower,  Tintagiles;  they  are  the  only 
ones  in  which  you  will  see  a  light,  and  there  is  where  the  queen's 
throne  is. 
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Tintagiles. — I  shall  not'see  the  queen,  shall  I? 

Ygrame. — No  one  can  see  her.  ... 

Tintagiles. — Why  can  one  not  see  her? 

Ygraine. — Come  nearer,  Tintagiles.  .  .  .  Not  a  bird  nor  a  blade  of 
grass  must  hear  us.  .  .  . 

Tintagiles. — There  is  no  grass,  little  sister.  ...  (.4  silence) — ^What 
does  the  queen  do? 

Ygraine. — No  one  knows,  my  child.  She  does  not  show  herself.  .  .  . 
She  lives  there,  all  alone  in  her  lower;  and  the  women  who  wait  upon 
her  do  not  come  out  in  the  daytime.  .  .  .  She  is  very  old;  she  is  our 
mother's  mother  and  wants  to  reign  alone.  .  .  .  She  is  suspicious  and 
jealous,  and  they  say  she  is  mad.  .  .  .  She  is  afraid  that  someone  will 
rise  up  in  her  place;  and  it  is  doubtless  because  of  this  fear  that  she 
had  you  brought  here.  .  .  .  Her  orders  are  carried  out  without  anyone's 
knowing  how.  .  .  .  She  never  comes  downstairs;  and  all  the  doors  of 
the  tower  are  shut,  night  and  day.  ...  I  have  never  seen  her;  but 
others  have,  I  am  told,  long  ago,  when  she  was  young.  .  .  . 

Tintagiles. — Is  she  very  ugh',  sister  Ygraine? 

Ygraine. — They  say  she  is  not  handsome  and  is  growing  very  large.  .  .  . 
But  they  who  have  seen  her  do  not  dare  to  speak  about  it.  .  .  .  But  who 
knows  whether  they  have  seen  her  or  not  ?  .  .  .  She  has  a  power  that  is 
not  understood;  and  we  live  here  with  a  great  merciless  weight  upon 
our  souls.  .  .  .  You  must  not  be  too  much  afraid,  nor  have  bad  dreams; 
we  will  watch  over  you,  my  little  Tintagiles,  and  no  harm  can  come  to 
you;  but  do  not  go  far  from  me,  nor  from  your  sister  Bellangere  nor 
our  old  master  Aglovale.  .  .  . 


vo  se 
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Tintagiles. — Not  from  Aglovale  either,  sister  Ygraine?  y*' 

Ygraine. — Not  from  Aglovale  either.  .  .  .  He  loves  us.  .  .  . 

Tintagiles. — He  is  so  old,  little  sister! 

Ygraine. — He  is  old,  but  very  wise.  .  .  .  He  is  the  only  friend  left  us:^ 
and  he  knows  many  things.  .  .  .  'Tis  strange  she  has  sent  for  you  to* 
come  here  without  telling  anyone.  ...  I  do  not  know  what  is  in  my 
heart.  ...  I  was  sad  and  happy  to  know  that  you  were  so  far  away, 
across  the  sea.  .  .  .  And  now  ...  I  was  surprised.  ...  I  came  out  this 
morning  to  see  if  the  svm  were  rising  over  the  hills;  and  it  was  you  I 
saw  on  the  threshold.  ...  I  knew  you  at  once.  .  .  . 

Tintagiles. — No,  no,  little  sister;    'twas  I  that  laughed  first.  .  .  . 

Ygraine. — I  could  not  laugh  at  first.  .  .  .  You  will  understand.  ...  It 
is  time,  Tintagiles,  and  the  wind  grows  black  over  the  sea.  .  .  .  Kiss 
me,  harder,  harder,  harder  still,  before  you  rise.  .  .  .  You  do  not  know  - 
that  we  love.  .  .  .  Give  me  your  little  hand.  ...  I  will  hold  it  fast ;  and 
we  will  go  back  to  the  sick  castle.  .  .  .  (Exeunt.) 


The  scene  of  the  second  act  is  laid  in  "A  Room  in  the  Castle" ;  it  is 
night.  Aglovale  and  Ygraine  are  discovered  as  the  curtain  rises;  to 
them  enters  Bellangere.  Tintagiles  is  asleep  in  an  inner  room.  Bell- 
angere  reports  with  terror  that  she  has  ventured  into  a  dark  passage 
and  overheard  dim  voices  speaking  of  a  newly  arrived  child,  and  laugh- 
ing. Ygraine  suspects  that  it  may  have  been  some  of  the  queen's 
handmaidens,  and  that  Tintagiles  is  in  danger.  The  two  sisters  and 
Aglovale,  their  old  tutor,  determine  to  await  developments. 

The  scene  of  Act  HI.  is  laid  in  the  same  room.     The  sisters  and 
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Aglovale  are  still  waiting;    they  bring  in  the  sleeping  Tintagiles,  that 
he  may  be  nearer  them.     Noises  are  heard  outside.     The  act  ends  as 
follows. 
,      Aglovale. — They  are  shaking  the  door  .  .  .  listen  .  .  .  softly  .  .  .  they 
are  whispering  .  .  .  (A  key  is  heard  grating  in  the  lock.) 

Ygraine. — They  have  the  key !  .  .  . 

Aglovale. — Yes  .  .  .  yes  ...  I  was  sure  of  it.  .  .  .  Wait.  .  .  .  {He  stations 
himself  with  raised  sword  on  the  top  step. — To  the  two  sisters:) — Come!  .  .  . 
come,  too!  .  .  . 

(A  silence.  The  door  opens  a  little.  Aglovale,  frantic,  holds  his  sword 
across  the  opening,  inserting  the  point  between  the  beams  of  the  jambs.  The 
sword  is  shattered  with  a  clang  under  the  ominous  (funebre)  pressure  of  the 
door,  and  the  fragments  roll  ringing  down  the  steps.  Ygraine  starts  up, 
bearing  the  swooning  Tintagiles  in  her  arms;  and  she,  Bellangere,  and 
Aglovale  try  with  strenuous  and  vain  efforts  to  push  to  the  door  which  keeps 
on  opening,  though  no  one  is  seen  nor  heard.  Only  a  cold  and  calm  light 
shines  into  the  room.  At  this  moment  Tintagiles,  suddenly  growing  rigid, 
comes  to  himself,  utters  a  long  cry  of  deliverance,  and  kisses  his  sister; 
while  at  the  very  instant  of  this  cry,  the  door  stops  resisting  and  suddenly 
closes  under  their  pressure,  which  they  have  not  had  time  to  discontinue.) 

Ygraine. — ^Tintagiles!  .  .  .  {They  look  at  one  another  in  astonishment.) 

Aglovale  {listening  at  the  door). — I  hear  nothing  more.  .  .  . 
^'  Ygraine  {beside  herself  with  joy). — Tintagiles!  Tintagiles!  .  .  .  See! 
See !  .  .  .  He  is  saved !  .  .  .  See  his  eyes  .  .  .  you  can  see  the  blue.  .  .  . 
He  is  going  to  speak.  .  .  .  They  saw  that  we  were  watching.  .  .  .  They 
did  not  dare !  .  .  .  Kiss  us !  .  .  .  Kiss  us,  I  tell  you !  ...  All !  all !  ...  To 
the  very  bottom  of  our  souls!  .  .  .  {All  four,  their  eyes  filled  with  tears, 
hold  each  other  in  a  close  embrace.) 

The  scene  of  Act  IV.  is  laid  in  "a  passage-way  outside  the  room  of 
_the  preceding  act";  enter  three  of  the  queen's  handmaidens.  They 
whisper  together,  consulting  how  they  shall  get  Tintagiles  out  of  the 
room  without  waking  the  sisters  nor  Aglovale.  One  goes  in  alone,  but 
comes  out  again,  saying  that  the  boy  and  his  sisters  have  their  limbs 
too  closely  intertwined  in  their  sleep  for  her  to  separate  them.  Then 
two  go  in  together,  but  the  boy  has  locks  of  his  sisters'  golden  hair  in 
his  teeth,  and  the  hair  must  be  cut  before  he  can  be  taken  away.  Then 
all  three  go  in,  and  at  length  come  out  with  the  boy  Tintagiles;  locks 
of  his  sisters'  hair  are  hanging  from  his  mouth.  He  suddenly  awakes 
and  gives  a  piercing  shriek  as  he  is  hurried  along  the  passage-way. 
Ygraine  rushes  out  after  him  with  a  lighted  lamp  in  her  hand ;  Bellan- 
gere faints  on  the  threshold. 

ACT  V. 

'A  Huge  Iron  Door  beneath  very  Dark  Arches. 
Enter  Ygraine,  haggard,  dishevelled,  with  a  lamp  in  her  hand. 
Ygraine  {turning  round  distractedly). — They  have  not  followed  me.  .  .  . 
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Bellangere !  .  .  .  Bellangere !  .  .  .  Aglovale !  .  .  .  Where  are  they  ?  They 
said  they  loved  him,  and  have  left  me  alone  I  .  .  .  Tintagiles !  .  .  .  Tinta- 
giles!  .  .  .  Oh!  'tis  true.  ...  I  have  come  up,  come  up  countless  steps 
between  high,  pitiless  walls,  and  my  heart  can  keep  life  in  me  no  longer. 
.  .  .  The  arches  seem  to  move.  .  .  .  {She  leans  against  the  pillars  of  an 
arch.)  I  shall  fall.  ...  Oh !  oh!  my  poor  life!  Ifeel  it.  .  .  .  'Tis  at  the 
very  brim  of  my  lips  and  tries  to  leave  me.  ...  I  do  not  know  what 
I  have  done.  ...  I  have  seen  nothing;  I  have  heard  nothing.  .  .  .  All 
is  silence !  .  .  .  I  found  all  these  golden  locks  along  the  steps  and  along 
the  walls;  and  I  have  followed  them.  I  have  picked  them  up.  .  .  . 
Oh !  oh !  they  are  very  beautiful !  Little  Thumbling.  .  .  .  Little  Thumb- 
ling.  .  .  .  What  have  I  said  ?  I  remember.  ...  I  do  not  believe  it 
either  ...  we  can  sleep.  .  .  .  All  that  is  of  no  account  and  is  not  pos- 
sible. ...  I  no  longer  know  what  I  think.  .  .  .  You  are  waked  up,  and 
then.  .  .  .  After  all,  let  me  see,  after  all,  I  must  think  it  over.  .  .  .  You 
say  this,  you  say  that ;  but  the  soul  pursues  a  far  other  course.  You 
do  not  know  all  that  you  are  unchaining.  I  have  come  here  with  my 
little  lamp.  ...  It  has  not  gone  out  in  spite  of  the  draught  in  the  stair- 
way. .  .  .  After  all.  what  must  I  think  of  it?  There  are  too  many 
things  that  are  unsettled.  .  .  .  Yet  there  are  some  who  must  know 
them :  but  why  do  they  not  speak  ?  (Looking  around  her.)  I  had  never 
seen  all  this.  .  .  .  You  cannot  go  up  so  high ;  and  everything  is  forbid- 
den. ...  It  is  cold.  ...  It  is  so  dark,  too,  that  one  would  be  afraid  to 
breathe.  .  .  .  They  say  that  darkness  is  poisonous.  .  .  .  There  is  a  ter- 
rifying door.  .  .  .  (She  goes  to  the  door  and  feels  of  it.)  Oh!  'Tis  cold! 
.  .  .  'Tis  of  solid  iron ;  all  solid,  and  there  is  no  lock.  .  .  .  Where  does 
it  open  ?  I  see  no  hinges.  ...  I  think  it  is  cemented  into  the  wall.  .  .  . 
One  can  get  no  higher  .  .  .  there  are  no  more  steps.  .  .  .  (Giving  a  ter- 
rible shriek.)  Ah!  .  .  .  More  golden  locks,  caught  between  the  two 
halves  of  the  door !  .  .  .  Tintagiles !  Tintagiles  I  ...  I  heard  the  door  fall 
just  now !  .  .  .  I  remember !  I  remember !  .  .  .  I  must !  .  .  .  (She  strikes 
the  door  frantically  with  her  fists,  and  kicks  it  with  her  feet.)     Oh   the 


monster!     the   monster!  .  .  .  So,    here   you   are! 
pheme !     I  blaspheme  and  spit  upon  you !  .  .  . 


Listen !      I    blas- 
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{Soft  raps  are  heard  on  the  other  side  of  the  door;  then  Tintagiles's 
voice  is  heard,  very  faintly,  through  the  iron.) 

Tintagiles. — Sister  Ygraine,  sister  Ygraine. 

Ygraine. — ^Tintagiles!  .  .  .  What?  .  .  .  what?  .  .  .  Tintagiles,  is  it 
you?  .  .  . 

Tintagiles. — Open  quick,  open  quick !  .  .  .  She  is  here !  .  .  . 

Ygraine. — Oh !  oh !  .  .  .  Who  ?  .  .  .  Tintagiles,  my  little  Tintagiles  .  .  . 
you  hear  me  ?  .  .  .  What  is  the  matter  ?  .  .  .  What  has  happened  ?  ,  .  . 
Tintagiles!  .  .  .  They  have  not  hurt  you?  .  .  .  Where  are  you?  .  .  .  are 
you  there?  ... 

Tintagiles. — Sister  Ygraine,  sister  Ygraine !  .  .  .  I  shall  die  if  you  do 
not  open.  .  .  . 

Ygraine. — Wait,  I  am  trying,  wait.  ...  I  am  opening  it,  I  am  open- 
ing. ... 

Tintagiles. — But  you  do  not  understand!  .  .  .  Sister  Ygraine!  .  .  . 
There  is  no  time !  .  .  .  She  could  not  hold  me.  ...  I  struck  her,  struck 
her.  ...  I  ran.  .  .  .  Quick,  quick,  she  is  coming!  .  .  . 

Ygraine. — I  am  coming,  I  am  coming  .  .  .  where  is  she? 

Tintagiles. — I  can  see  nothing  .  .  .  but  I  can  hear  ...  oh !  I  am  afraid, 
sister  Ygraine,  I  am  afraid !  .  .  .  Quick,  quick '  .  .  .  Open  quick !  ...  for 
the  love  of  the  good  God,  sister  Ygraine !  .  .  . 

Ygraine  (feeling  anxiously  of  the  door). — I  am  sure  to  find  it  .  .  .  wait 
a  little  ...  a  minute  ...  a  moment  .  .  . 

Tintagiles. — I  cannot,  sister  Ygraine.  ...  I  feel  her  breath  behind 
me.  ... 

Ygraine. — 'Tis  nothing,  Tintagiles,  my  little  Tintagiles,  do  not  be 
afraid  .  .  .  onh^  I  cannot  see.  .  .  . 

Tintagiles. — But  you  can;  I  see  your  light  ...  it  is  light  where  you 
are,  sister  Ygraine.  .  .  .  Here  I  cannot  see.  .  .  . 

Ygraine. — You  see  me,  Tintagiles  ?  Where  can  you  see  ?  There  is  no 
crack,  .  .  . 

Tintagiles. — Yes,  yes,  there  is,  but  it  is  so  small!  ... 

Ygraine. — On  which  side  ?  here  ?  .  .  .  say,  say  .  .  .  perhaps  it  is  here  ? 

Tintagiles. — Here,  here.  .  .  .  You  cannot  hear?     I  am  knocking.  .  .  . 

Ygraine. — Here  ? 
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Tintagiles. — Higher  up.  .  .  .  But  it  is  so  small!  .  .  .  You  could  not  pass 
a  needle  through  it!  .  .  . 

Ygraine. — Do  not  be  afraid,  I  am  here.  .  .  . 

Tintagiles. — Oh !  I  hear,  sister  Ygraine !  .  .  .  Pull !  Pull !  You  must 
pull!  She  is  coming!  ...  if  you  could  open  a  little  ...  a  little  bit  .  .  . 
for  I  am  so  small!  .  .  . 

Ygraine. — My  nails  are  gone,  Tintagiles.  ...  I  have  pulled,  I  have 
pushed,  I  have  knocked !  .  .  .  I  have  knocked !  .  .  .  {She  knocks  again  and 
tries  to  shake  the  immovable  door.)  Two  of  my  fingers  are  dead.  .  .  .  Do 
not  cry,  ...  It  is  iron.  .  .  . 

Tintagiles  {sobbing  desperately). — You  have  found  nothing  to  open  it 
with,  sister  Ygraine?  .  .  .  nothing,  nothing  at  all  .  .  .  and  I  could  get 
through  .  .  .  for  I  am  so  small,  so  very  small  .  .  .  you  know  it  well 
enough.  .  .  . 

Ygraine. — I  have  nothing  but  my  lamp,  Tintagiles.  .  .  .  There!  There! 
.  .  .  {She  strikes  the  door  heavily  with  her  clay  lamp,  which  goes  out  and 
breaks.)  Oh!  .  .  .  All  is  dark  of  a  sudden!  .  .  .  Tintagiles,  where  are 
you  ?  .  .  .  Oh !  listen,  listen !  .  .  .  You  cannot  open  from  the  inside  ?  .  .  . 

Tintagiles. — No,  no;  there  is  nothing.  ...  I  can  feel  nothing  at  all.  .  .  . 
I  cannot  see  the  bright  little  crack  any  more.  .  .  . 

Ygraine. — What  ails  you,  Tintagiles?  ...  I  can  hardly  hear  you.  .  .  ". 

Tititagiles. — Little  sister,  sister  Ygraine.  ...  It  cannot  be  done 
now.  .  .  . 

Ygraine. — What  is  the  matter,  Tintagiles?  .  :  .  where  are  you 
going?  .  .  , 

Tintagiles. — She  is  here!  .  .  .  My  courage  is  gone. — vSister  Ygraine, 
sister  Ygraine!  ...  I  feel  her!  .  .  . 

Ygraine. — Whom?  .  .  .  Whom?  .  .  . 

Tintagiles. — I  do  not  know.  ...  I  cannot  see.  .  .  .  But  it  cannot  be 
done  now!  .  .  .  She  .  .  .  she  is  catching  me  by  the  throat.  .  .  .  She  has 
put  her  hand  upon  my  throat.  .  .  .  Oh !  oh !  sister  Ygraine,  come  here.  .  .  . 

Ygraine. — Yes,  yes.  .  .  . 

Tintagiles. — It  is  so  dark!  .  .  . 

Ygraine. — Struggle,  defend  yourself,  tear  her!  ...  Do  not  be  afraid. 
.  .  .  A  moment!  ...  I  am  here.  .  .  .  Tintagiles?  .  .  .  Tintagiles!   answer 


FOWNES^  GLOVES 

Are  "a  good  thing  to  have  on 
hand/'  and  all  good  dealers 
have  them  on  hand. 
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me !  ;  :  !  Help !  .  .  .  where  are  you  ?  .  .  .  I  will  help  you  .  .  .  kiss  me  .  .  . 
through  the  door  .  .  .  here  .  .  .  here.  .  .  . 

Tintagiles  {very  feebly). — Here  .  .  .  here  .  .  .  sister  Ygraine.  .  .  . 

Ygraine. — 'Tis  here,  'tis  here  that  I  am  kissing;  you  hear  me?  again! 
again!  .  .  . 

Tintagiles  (more  and  more  feebly). — I  am  kissing,  too  .  .  .  here  .  .  . 
sister  Ygraine !  .  .  .  sister  Ygraine !  .  .  .  Oh !  .  .  . 

{The  fall  of  a  little  body  is  heard  behind  the  iron  door.) 

Ygraine. — ^Tintagiles! .  .  .  Tintagiles! .  .  .  What  have  you  done? .  .  . — 
Give  him  back!  give  him  back!  .  .  .  for  the  love  of  God,  give  him  back! 
...  I  hear  nothing  more.  .  .  . — What  are  you  doing  with  him?  .  .  .  You 
are  not  hurting  him,  are  you  ?  .  .  .  He  is  but  a  poor  child !  .  .  .  He  does 
not  resist.  .  .  .  See,  see.  ...  I  am  not  wicked.  ...  I  have  fallen  upon 
both  knees.  .  .  .  Give  him  back  to  us,  I  beseech  you!  .  .  .  'Tis  not  for 
me  alone,  you  know  that.  ...  I  will  do  all  that  is  asked  of  me.  ...  I 
am  not  bad,  you  see.  ...  I  have  lost  all  I  had.  .  .  .  You  must  punish 
me  some  other  way.  .  .  .  There  are  so  many  things  that  would  give  me 
more  pain.  .  .  .  You  will  see  .  .  .  But  this  poor  child  has  done  nothing. 
.  .  .  What  I  said  is  not  true  .  .  .  but  I  did  not  know.  ...  I  know  well 
that  you  are  very  good.  .  .  .  You  must  pardon  me  at  last!  .  .  .  He  is 
so  young,  he  is  so  pretty  and  so  small !  .  .  .  You  see  that  it  is  impossible ! 
.  .  .  He  throws  his  little  arms  about  your  neck ;  he  puts  his  little  mouth 
to  your  mouth;  and  God  himself  can  no  longer  resist.  .  .  .  You  will 
open,  will  you  not?  ...  I  ask  hardly  anything.  ...  I  want  him  only 
for  a  moment,  a  little,  short  moment.  ...  I  do  not  remember  .  .  .  you 
understand.  ...  I  did  not  have  time.  .  .  .  He  can  pass  through  next  to 
nothing.  .  .  .  'Tis  not  hard.  .  .  .  {A  long,  inexorable  silence.) — Monster! 
.  .  .  Monster!  ...  I  spit!  .  .  . 

{She  falls  and  keeps  on  sobbing  softly,  with  her  arms  stretched  out  upon 
the  door;  in  the  darkness.) 

Finis. 

This  symphonic  poem  was  composed  in  the  summer  of  1897.  It  was 
composed  originally  for  orchestra  and  two  violes  d'amour  obbligate. 
It  was  performed  for  the  first  time  at  a  concert  of  the  Boston  Symphony 
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Orchestra  in  Music  Hall,  Boston,  Jan.  8,  1898,  when  the  two  violes 
d'amour  were  pla>ed  by  Messrs.  Kneisel  and  Loeffler.  At  this  per- 
formance a  double-bass  clarinet,  invented  and  played  by  Mr.  Kohl, 
formerly  a  member  of  Theodore  Thomas's  orchestra,  was  heard  in  a 
public  concert  for  the  first  time.  The  symphonic  poem  was  repeated 
that  season,  March  19,  1898,  with  Messrs.  Kneisel  and  Loeffler  as  the 
soloists  and  without  the  use  of  the  double-bass  clarinet. 

Mr.  Loeflfler  afterward  remodelled  the  score.  He  took  out  the  second 
viole  d'amour  part,  and  lessened  the  importance  of  the  part  taken  by 
the  other,  so  that  the  poem  may  now  be  considered  a  purely  orchestral 
work.  He  changed  materially  the  whole  instrumentation.  The  score 
as  it  now  stands  is  dated  September,  1900.  "The  Death  of  Tintagiles" 
in  its  present  form  was  played  in  public  for  the  first  time  at  a  concert 
of  the  Boston  Symphony  Orchestra  in  Symphony  Hall,  Feb.  16,  1901. 

The  poem  is  scored  for  3  flutes  (one  interchangeable  with  piccolo) 
I  oboe,  I  English  horn,  2  clarinets,  i  small  E-flat  clarinet,  i  bass  clari- 
net, 2  bassoons,  4  horns,  2  trumpets,  2  cornets-a-pistons,  3  trombones, 
I  bass  tuba,  2  pairs  of  kettledrums,  snare-drum,  bass  drum,  cymbals, 
gong,  harp,  i  viole  d'amour,  strings. 

It  has  been  said  that,  "from  a  poetico-dramatic  point  of  view,  the 
music  may  be  taken  as  depicting  a  struggle  between  two  opposing 
forces, — say,  the  Queen  and  her  Handmaids,  on  the  one  hand,  and 
Tintagiles  and  Ygraine,  on  the  other;  but  it  does  not  seek  to  follow 
out  the  drama  scene  by  scene." 

There  is  also  the  reminder  of  the  storm  and  the  wild  night;  there  is 
the  suggestion  of  Aglovale,  old  and  scarred  and  wise  and  weary,  with- 
out confidence  in  his  sword ;  there  is  the  plaintive  voice  of  the  timorous 
child;  there  are  the  terrifying  steps  in  the  corridor,  the  steps  as  of 
many,  who  do  not  walk  as  other  beings,  yet  they  draw  near  and  whisper 
without  the  guarded  door. 
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"lyE;  CrSpuscule"  ("Twilight")       ;    :     :    :    .    Jules  Massenet. 

(Born  at  Montaud  (Loire),  France,  May  12,  1842  ;  now  living  at  Paris.) 
The  original  poem  is  by  Armand  Silvestre  (i  839-1901). 

Comme  un  rideau  sous  la  blancheur 
De  leurs  p^tales  rapproch^es, 
Les  lys  ont  enferme  leur  coeur, 
Les  coccinelles  sont  couchees. 

Et  jusqu'au  rayon  matinal 
Au  coeur  meme  des  lys  cachees, 
Comme  en  un  reve  virginal, 
Les  coccinelles  soht  couchees. 

Les  lys  ne  dorment  qu'un  moment: 
"Veux-tu  pas  que,  tetes  penchees, 
Nous  causions  amoureusement  ?  " 
Les  coccinelles  sont  couchees. 

The  lilies  have  shut  their  heart  under  the  curtain-like  whiteness  of  their  petals, 
and  the  lady-birds  have  gone  to  bed. 

And  even  till  daybreak  they  are  bedded  and  hidden  on  the  heart  of  the  lilies,  as 
in  a  virgin's  dream. 

The  lilies  sleep  but  a  moment:  "Do  you  not  wish  that  we  with  bent  heads  should 
talk  lovingly?"     The  lady-birds  are  asleep. 


"La  Vierge  a  la  Creche"  ("The  Virgin  at  the  Manger"). 

Albert  Perilhou. 

Perilhou,  of  Toulouse,  and  a  pupil  of  Saint-Saens,  is  organist  of  the 
Church  Saint  Severin,  Paris.  The  old  church  v^ith  its  music  is  de- 
scribed at  length  by  J.  K.  Huysmans  in  "En  Route"  (chapter  ii.). 
Perilhou,  a  learned  musician,  has  composed:  Fantasia  No.  i,  for  piano- 
forte and  orchestra  (1890);  Fantasia  No.  2,  for  pianoforte,  organ,  and 
orchestra  ( 1 899) ;  Divertissement  for  wind  instruments  ( 1 89 1 ) ;  Orches- 
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PIANO  TALKS. 

Let  us  today  ask  your  atteiitiou  to 
the  — 

Crown  Piano. 

It  is  distinctive  in  its  excellence  — 
there  is  nothing  like  it  on  the  market. 

Not  only  is  its  tone  full,  mellow  and 
sympathetic,  its  scale  perfect  and  evenly 
balanced,  and  its  touch  easy  and  elastic, 
hut  it  also  lays  claim  to  being  "  the  only 
piano  of  many  tones." 

Other  pianos  have  but  a  single  tone 
—  that  is,  the  range  and  variety  of  ex- 
jiression  are  restricted  to  the  modulation 
of  one  tone. 

With  the  Crown  piano,  however,  one 
can  accurately  produce  the  tones  of  over 
20  different  instruments,  including  the 
harp,  guitar,  zither,  banio,  autoharp, 
mandolin,  'cello,  etc. — and  all  without 
complicating  construction  or  affecting 
the  quality  of  the  piano  in  a  general 
way. 

The  Crown  is  particularly  a  piano 
w  hich  requires  to  be  examined  in  order 
that  one  may  appreciate  its  full  value. 

We  cannot  possibly  make  its  excel- 
lences clear  to  you  in  an  advertisement, 
but  if  you  will  call  and  let  us  play  the 
(  rown  to  you,  you  will  understand 
why  it  has  met  with  so  much  favor 
among  critical  musicians. 
('.  C.  HARVEY  &  CO;,  144  Boylston  St. 


PIANO  TALKS. 
The  business  of  selling  musical  instru- 
ments is  drifting  rapidly  into  specializa- 
tion. 

We  find  our  lines  decreasing  in  num- 
ber as  our  business  grows. 

It  takes  all  our  time  to  sell  pianos 
and  the  Angelus  (piano-player),  and  all 
our  floor  space  to  show  them. 

We  are  going  out  of  everything  else 
as  fast  as  we  can. 

At  the  moment  we  are  closing  out  our 
music  boxes. 

We  have  sold  a  great  many  of  the 
Stella  pattern,  and  always  to  the  en- 
tire satisfaction  of  the  purchasers. 

But  as  things  now  are,  cramped  as 
we  are  for  time  and  for  show^  space, 
we  are  going  out  of  the  music  box  busi- 
ness. 

The  advantage  is  distinctly  yours,  as 
we  are  naming  prices  on  our  remaining 
Stellas  that  are  awav  below  regular 
rates. 

The  Stella  is  beyond  dispute  the  best 
music  box  made. 

C.  C.  HARVEY  &  CO.,  144  Boylston  St. 


PIANO  TALKS. 

When  we  bought  out  the  Ohver  Dit- 
son  business,  several  months  ago,  there 
were  a  number  of  Symphony  organs  in 
the  stock. 

Some  of  them  are  still  unsold. 

We  want  to  move  them. 

They  wei'e  originally  priced  at  $600 
each. 

We  otter  them  today  at  $125  to  $250. 

We  also  have  some  Symphony  organs 
of  later  pattern  than  the  foregoing, 
which  were  intended  to  sell  at  $900, 
but  which  we  now  mark  at  $450. 

Smaller  size  Symphony  organs,  in  oak 
cases,  $50  each. 

All  these  can  be  played  by  hand,  like 
an  ordinary  organ,  or  mechanically  by 
means  of  perforated  rolls  —  and  they  are 
in  perfect  order. 

As  for  price  —  well,  the  phrase  "dirt 
cheap"  may  not  be  elegant,  but  it  is 
expressive  in  its  application  to  the 
figures  we  name  for  these  instrmuents. 


We  rent  Symphony  organs  if  desired. 
C.  C.  HARVEY  &  CO.,  144  Boylston  St. 


PIANO  TALKS. 

•lust  a  word  or  two  about  — 

The  Huntington  piano. 

Note  these  facts  : 

In  Chicago  there  is  a  singing  society 
named  for  the  great  pianist,  Paderewski. 

Before  leaving  this  country  for 
Europe,  at  the  close  of  a  recent  highly 
successful  tour  of  the  United  States, 
Paderewski  wished  to  present  some 
testimonial  of  his  regard  to  the  society 
mentioned. 

What  he  did  was  to  send  to  the  organ- 
ization a  — 

Huntington  piano. 

No  need  to  toilsomely  draw  a  moral 
from  this  circumstance  —  it  speaks  for 
itself. 

It  is  inconceivable  that  an  eminent 
pianist,  wherTflesiring  to  compliment  an 
organization  of  musicians  named  in  his 
own  honor,  should  select  any  but  an 
instrmnent  of  the  highest  grade  of  con- 
struction, of  action  and  of  tone  quality. 

We  are  sole  agents  for  the  Hunting- 
ton piano  in  Boston  and  vicinity. 

Let  us  show  you  one. 


We  rent  Huntington  pianos  when  de- 
sired. 
C.  C.  HARVEY  &  CO.,  144  Boylston  St. 
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tral  Suite  (1892);  Folk-songs  transcribed  for  orchestra   (1898-1900); 
organ  pieces,  pianoforte  pieces,  songs,  etc. 

The  verses  of  this  Fabliau — an  old  tale  in  verse — are  by  Alphonse 
Daudet  (1840-97). 

Dans  ses  langes  blancs,  fraichement  cousus, 
La  Vierge  ber9ait  son  enfant  Jesus. 
Lui  gazouillait  comme  un  nid  de  mesanges. 
'  Elle  le  ber9ait  et  chantait  tout  has — 

Ce  que  nous  chantons  a  nos  petits  anges — 
Mais  r enfant  Jesus  ne  s'endormait  pas. 

fitonne,  ravi,  de  ce  qu'il  entend, 

II  rit  dans  sa  creche,  et  s'en  va  chantant, 

Comme  un  saint  levite  et  comme  un  choriste,  ' 

II  bat  la  mesure  avec  ses  deux  bras. 

Et  la  sainte  Vierge  est  triste,  bien  triste, 

De  voir  son  Jesus  que  ne  s'endort  pas. 

Et  Marie  alors,  le  regard  voile, 

Penche  sur  son  fils  un  front  desolci: 

"Vous  ne  dormez  pas,  votre  mere  pleure, 

Votre  mere  pleure,  6  mon  bel  ami." 

Des  larmes  coulaient  de  ses  yeux ; 

Sur  I'heure,  le  petit  Jesus  s'etait  endormi. 

The  Virgin  rocks  her  infant  Jesus  in  his  freshly  sewn  swaddling  clothes.  He 
prattles  as  a  nest  of  tomtits.  She  rocks  him  and  sings  softly  that  which  we  sing  to 
our  little  angels,  but  the  baby  Jesus  does  not  go  to  sleep. 

Astonished  and  delighted  at  wiiat  he  hears,  he  laughs  in  the  manger  and  keeps 
on  singing,  and  like  a  holy  priest  and  like  a  chorister  he  beats  time  with  his  two 
arms.     And  the  Holy  Virgin  is  sad,  very  sad  to  see  her  Jesus  who  does  not  sleep. 
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Twin  Screw  Passenger  Service 
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And  Mary  then  bends  over  her  son  and  looks  at  him  with  grieved  face:  "You 
do  not  sleep;  your  mother  weeps;  your  mother  weeps,  my  dear."  Tears  start 
from  her  eyes,  and  instantly  the  little  Jesus  is  asleep. 


Thk  vSong  ok  (tiui.es,  from  the  Opera,  "Joli  Gilles"  (Act  I.,  No.  i). 

J  KAN  Alexandre  Ferdinand  Poise. 

(Born  at  Nimes,  June  3,  1828;  died  at  Paris,  May  13,  1892.) 

"Joli  Gilles,"  op^ra-comique  in  two  acts,  libretto  by  Charles  Monselet, 

music  by  Poise,  was  produced  at  the  Opera-Comique,  Paris,  Oct.   10, 

1884.     The  cast  was  as  follows:  Gilles,   Fugcre;  Leandre,   Moulierat; 

Trivelin,    Barnolt;    Pasquello,    Grivot;    Pantalon,    Gourdon;   Violette, 

Mme.  Mole;  Mme.  Pantalon,  Mme.  Pierron;  Silvia,  Mme.  Dupont.     The 

story  is  an  old  one,  and  goes  back  to  the  "Aulularia"    of    Plautus. 

Gilles*  eats  and  drinks  and  works  and  leaps  and  sings  and  loves  Violette 

to  the  dismay  of  Mr.  and  Mrs.  Pantalon.     His  good  humor  disappears 

with  his  love  for  Violette  when  he  consents  to  take  care  of  a  casket. 

This  possession  makes  him  see  thieves  everywhere,  and  an  old  miser, 

hearing  he  is  rich,  insists  that  he  should  become  his  son-in-law.     The 

rettirn  of  the  casket  restores  good  humor  to  Gilles,  and  all  things  are 

as  they  were. 

Voici  le  matin,  la  grive  a  chante, 
Annon9ant  un  beau  jour  d'ete; 
Voici  le  matin,  la  grive  a  chante. 
La  grive  a  chante! 

Depuis  que  j'aime  Violette, 
Le  travail  me  parait  moins  long, 
Autour  de  moi  tout  est  en  fete! 
Le  puits  parait  moins  profond. 
Voici  le  matin,  etc. 

*  Gilles  is  a  character  in  old  French  pantomime.  Some  think  he  was  borrowed  from  the  Italians;  others, 
that  he  was  purely  French.  He  is  much  like  Pierrot.  See  Ludovic  Caller's  "  Les  Types  Populaires  au 
Theatre,"  pp.  1 19,  120  (Paris,  1870),  and  Pougin's  "  Dictionnaire  du  Theatre,"  article  "  Gilles  "  (Paris,  1885). 
Watteau's  famous  picture,  "  Gilles,"  is  in  the  La  Gaze  Collection  in  the  Louvre. 


OLD  VIOLINS. 


Mr.  Oliter  offers  his 

annual     collection    of 

rare    old    violins    and 

'cellos,  by  the  old  Italian  aiid  other  makers, 

also  a  fine  collection  of  old  and  new  artists; 

bows,  Italian  strings,  silver  G's,  leather  oases, 

etc. 

F.   A.  OLIVER, 

25  Winter  Street, 

Violin  Maimer  and  Repairer,  and  Dealer  in 
High-grade  Old  Instruments. 

Violins  used  in  the  Symphony  Orchestra. 


Miss  GAPFNEY, 

384  Boylston  Street. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Removing  and  preventing  wrinkles,  and 
improving  the  complexion  by  restoring 
muscular  tone  and  tissue  buildhig  without 
the  use  of  cosmetics  and  steaming.  Head 
treated  for  congestion,  falling  hair,  and  bald- 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed by  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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Depuis  que  j'aime  Violette, 
Les  oiseaux  chantent  plus  gaiment, 
Autour  de  moi  tout  est  en  fete! 
Et  je  suis  tout  ne  sais  comment. 
Voici  le  matin,  etc. 

'Tis  morning;  the  thrush  has  sung  and  announced  a  fine  summer  day. 

Now  that  I  love  Violette  work  seems  to  me  less  long.  Everything  is  joyous 
around  me!     The  well  does  not  seem  so  deep. 

Now  that  I  love  Violette  the  birds  sing  more  gaily  around  me,  and  everything 
rejoices!     And  I  am  out  of  sorts. 

Symphony  No.  4,  in  E-fi.at,  Op.  48     .     .     Alexander  Glazounoff. 

(Born  at  St.  Petersburg,  Aug.  10,  1865;  now  living  at  St.  Petersburg.) 

This  symphony,  composed  at  St.  Petersburg  in  189,3,  was  published 
in  1894.  The  advertisement  of  the  publisher  in  October  of  that  year 
included  also  Glazounoff 's  "Triumphal  March  on  the  Occasion  of  the 
World's  Columbian  Exposition  in  Chicago,  1893,"  composed  for  a 
grand  orchestra  with  chorus  (ad  lib.),  Op.  40  (performed  at  Chicago, 
Aug.  3,  1893,  at  the  Russian  concert,  V.  J.  Hlavac,  of  St.  Petersburg, 
conductor);  "Carnaval,"  overture,  Op.  45;  "Chopiniana,"  suite  for  or- 
chestra, composed  of  Polonaise,  Op.  40,  II.,  Nocturne,  Op.  15,  Mazurka, 
Op.  50,  IV.,  Tarantelle,  Op.  43,  orchestrated  by  Glazounoff;  Valse  de 
Concert  for  orchestra,  Op.  47. 


THE 


From  all  sides  comes  the  highest  praise  for  the  Apollo  piano 
player.  Singers,  pianists,  organists,  and  orchestral  directors,  all  of  them 
recognized  as  belonging  in  the  ranks  of  the  world's  greatest  artists,  join 
in  paying  hearty  tribute  to  its  beautiful  musical  qualities,  its  fine  construction,  its 
responsiveness,  and  its  perfect  and  brilliant  execution.      PricC,   $250. 


Apollo  Grand 
Apolloette    . 


$350 
$150 


Apollo  Concert  Grand    .    $450 
Unlimited  Music  Libary. 


120  and   122 
Bo:rlston  St. 
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Were  the  Public  to  know  about  Cocoas 

what  we- know  -  they  would  use 

^d^i^S^  COCOA 

^  1095  TIMES  A  YEAR ! 

BREAKFAST-LUNCH- SUPPER- 


QUALITY  &  PRICE  REMAIN  THE  SAME. 

\K%'diw^yrif  if  you  want  Quality. 


OUR  ONLY  STYLE  CAN  &  YOUR  GROCER  SELLS  IT. 


bii    u. 
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The  symphony  was  performed  at  St.  Petersburg  (season  of  1894-95), 
Cologne  and  Dresden  (1895),  Hamburg  (1895-96),  Mayence  (1896), 
Amsterdam  (1896-97),  Magdeburg,  Geneva;  and  in  London  by  the 
Philharmonic  Society  (July  i,  1897)  under  the  direction  of  the  com- 
poser. It  has  also  been  performed  at  Berlin,  Munich,  Chemnitz,  Sonders- 
hausen,  and  Dortmund.  It  was  played  for  the  first  time  in  Boston  at 
a  Symphony  Concert,  Oct.  24,  1903. 

It  is  scored  for  3  flutes  (two  interchangeable  with  piccolos),  2  oboes, 
English  horn,  3  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trom- 
bones, tuba,  kettledrums,  strings.  It  is  dedicated  to  Anton  Rubin- 
stein. 

There  are  only  three  movements,  but  an  andante  serves  as  intro- 
duction in  each  instance  to  the  first  and  third. 

The  symphony  opens  with  an  Andante,  E-flat  minor,  9-8.  After 
two  measures  of  introduction  a  languorous  melody  is  sung  by  the 
English  horn.  Cantabile  passages  for  various  instruments  lead  to 
the  repetition  of  the  theme  (flutes,  first  and  second  violins),  with  sus- 
taining chords  in  wind  instruments  and  with  figuration  for  clarinet, 
bassoon,  violas,  and  'cellos.  Transitional  measures  lead  to  the  main 
body  of  the  first  movement.  Allegro  moderato,  E-flat  major,  4-4.  The 
first  and  expressive  theme  is  played  by  various  instruments  against  a 
characteristic,  pulsating  accompaniment,  which  is  now  in  violas  and  sec- 


TWO  YEARS'  USE  Saves  you  $200 

ON  A 
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in   perfect  order,  handsome  mahogany   case,   $35 
worth  of  music  included,  all  for  $o5« 


120  and  122  Boylston  Street,       ....         Boston,  Mass. 
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If  you  purchase  GLOVES  at  Miss  FISK'S, 

144  Tremont  Street,  you  get  the  best 

quality,  perfect  shape,  fashionable 

styles,  at  reasonable  prices* 


Object  teaching  in  music. 

Mind  training  through  the  eye  and  ear. 

Staffs  and  keyboard  combined  in  one  men- 
tal picture. 

Reading  by  intervals  made  easy  by  showing 
the  exact  measurement  between  tones  in  all 
the  major  scales,  minor  scales,  triads,  and 
chords  of  the  seventh. 

-■^  practical  instructor  in  harmony. 

The  most  logical  and  scientific  method  of 
teaching  music  ever  invented. 

Object  Teaching  in  the  Fundament- 
als OF  Music.  Price,  50  cents.  Sent  on 
approval. 


C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 
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PERIODICALS 


CUPPLES  &   SCHOE/NHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Stpre.     (Tel.,  Oxford  1099-2.) 

Reduction  Sale  of 

HATS  AND  BONNETS. 
Mile.   CAROLINE, 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


SYMPHONY    TICKETS 

CONCERT  SEATS  (for  balance  of  season),  $10  and  up 

REHEARSAL  -        -  -       "        -        $15  and  up 

Choice  seats  to  rent,  $1.50  and  up 


wOlMIMELLY    S  'Phone,  942  oxford 


Choice  seats  for  all  first-class  theatres 
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ond  violins  and  now  in  horns  and  other  wind  instruments.  It  is  sung 
passionately  by  violins,  violas,  and  flutes.  Poco  piii  tranquillo.  A 
suave  theme  for  clarinet  and  first  vioHns,  and  there  is  soon  a  return 
to  the  Allegro  moderato  with  the  first  theme  and  its  characteristic 
accompaniment.  Piii  mosso,  G  minor,  scherzando.  A  clarinet  solo 
is  answered  by  flute,  oboe,  and  violins.  A  passing  recollection  of  the 
Allegro  moderato  is  followed  by  an  episode,  scherzando,  with  florid 
solo  work,  and  an  episode  tranquillo  is  followed  by  a  section  piii  allegro 
ed  agitato.  The  first  theme  of  the  Allegro  moderato  returns,  and 
there  is  an  organ-point  in  the  basses.  After  more  or  less  elaborate 
thematic  treatment,  the  theme  of  the  introductory  Andante,  E-flat 
minor,  is  heard,  sung  by  flutes  and  violins.  The  reappearance  of  the 
first  Allegro  theme  in  an  Allegro  moderato  o*"  eight  me~asures  brings 
the  end. 

Second  movement.  Scherzo.  B-flat.  Allegro  vivace,  6-8.  A  gay 
movement  with  first  theme  announced  by  clarinets  against  bassoons 
and  second  violins  (pizz.).  The  contrasting  section,  poco  meno  mosso. 
tranquillo.  begins  with  a  clarinet  theme  against  muted  strings,  w^hile 
the  rhythm  is  marked  by  first  violins  (pizz.)  and  flutes.  The  response 
is  given  to  the  first  violins. 

The  Finale  begins  with  an  Andante,  4-4.  A  tender  melody  is  given 
first  to  clarinet  and  violas  against  a  quivering  accompaniment  of  strings. 
The  pace  quickens,  and  a  florid  transitional  episode  with  trumpet 
solo  piu  mosso  (allegro  moderato)  leads  to  the  Allegro,  E-flat,  2-2. 
The  first  theme  is  of  an  energetic  and  robust  nature,  and  it  is  de^'cloped 
with  the  full  force  of  the  orchestra.  A  theme  appears  in  E  major 
(flutes,  first  violins — piano,  energico).  An  episode  meno  mosso  e  tran- 
quillo in  G,  with  oboe  solo,  introduces  fresh  material,  and  the  original 
allegro  tempo  is  resumed.  There  is  elaborate  thematic  development 
in  various  tonalities  until  the  original  tonality  is  firmly  established 
with  the  reappearance  of  the  first  theme  of  the  Allegro.  There  is  an 
acceleration  until  the  pace  is  presto.  This  Finale  is  the  most  impor- 
tant portion  of  the  work  so  far  as  a  display  of  contrapuntal  technic 
is  concerned. 
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It  makes  the  superior  workmanship  and  materials  worth  while. 
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Eleventh  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  8,  at  2.30  o'clock. 


SATURDAY  EVENING,  JANUARY  %  at  8.00  o'clock. 


Saint-Saens 


PROGRAMME. 


Overture,  "  Les  Barbaras 


(^First  time.) 


.    Concerto  for  Pianoforte  in  F  minor 


Cesar  Franck 


Po^me  Symphonique,  "  Le  Chasseur  Maudit" 


Mendelssohn 


Symphony  No.  3,  in  A  minor  (Scotch) 


SOLOIST : 

Mr.  F,.BUSONI. 
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THIRD    PIANOFORTE   RECITAL 


BY 


HAROLD   BAUER 

Saturday  Aftcmcx)n,  January  2,  at  three 

PROGRAM 

Variations  in  C  minor          ......  Beethoven 

Rondo  in  G  major,  Op.  129        .          .         .  Beethoven 

Sonate  in  B-flat  minor,  Op.  35    .          .         .         .         .  Chopin 

Kreisleriana,  Op.  16            .          .          .                   .          .  Schumann 

a.  Intermezzo  (Berceuse)  in  E-flat,  Op.  117,  No.  1  Brahms 

"  Schlaf  sanft,  mein  Kind,  schlaf  sanft  und  schon  '" 

b.  Capriccio  in  E  minor    ......     Mendelssohn 

c.  Rhapsodie  Hongroise  No.  13                              .                             Liszt 
Tickets  are  for  sale  at  the  hall. 

Mr.  G.  ALDO 

RANDEGGER 

WILL  MAKE  HIS  REAPPEARANCE  IN  BOSTON  AT  A 

TO  BE  GIVEN  BY  HIM  IN 

STEINEFtT    HALL 

On    X'uescla,^^    A.t-terrtkooia.,    «Tanu.ary    SO 


The  Steinway  Piano  used.  Tickets  may  be  bought  at  the  hall  after  January  2 

CONCERT  BY 

Mr.  T.  Handasyd  Cabot 

Violoncellist 

AND 

Mr.  George  Copeland,  Jr. 

Pia.nist 

Friday  Afternoon,  January  15,  at  3 

Tickets,  $1.00,  $1.50,  for  sale  at  the  hall. 
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JO' 

^OLIAN, 

ORCHESTRELLE, 

and  PIANOLA 

RECITAL 

Saturday  Afternoon,  January  9 

At  3 


Mr.   HARRY   PARHELEE,  Baritone,  Soloist 


Complimentary  Tickets  may  be  obtained  by  applying  to 

M.  STEINERT  &  SONS  CO. 

/COLIAN    DEPARTHENT 

(Third  Floor) 

Steinert  Hall  Building,       162  BOYLSTON  STREET 
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^       CH  ICKERi  NG    HALL       ^ 

BEGINNING  DECEMBER  28 

Every  evening  at  8.30.     Matinees  Wednesdays  and  Satur- 
days at  3  o'clock 

CHARLES  FROHHAN  will  present 

EVERYMAN 

Acted  by  Ben  Greet's  London  Company 


Tickets  on  sale  at  Chickering  Hall  and  Herrick's,  beginning  Monday, 

December  21 


FOR  RENT. 

CHICKERING  HALL  may  be  engaged 
for  CHAMBER  CONCERTS,  LECTURES, 
SONG  and  PIANO  RECITALS. 

TIME  NOW  FILLING  FOR  J903-1904. 


Apply  at  the  Hall  Office.    Telephone,  1670  Back  Bay. 
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Huntington 

Chambers 

HaU 


CARU    FAELTEIV'S 

Third  Pianoforte  Recital, 
Wednesday  Evening,  January  27,  1904,  at  8  o'clock. 

OUVERTURE  from  the  29th  Church  Cantata    1 
(Transcribed  by  Saint-Saens)    | 
SARABANDE  from  the  P'ourth  English  Suite 
BOURRfiE  from  the  Second  Violin  Sonata 

(Transcribed  by  Saint-Saens) 
AUF  DEM  WASSER  ZU  SINGEN                    ; 
DU  BIST  DIE  RUH                                               [ 
(Transcribed  by  Liszt)  ) 
GRAND  SONATA,  Op.  106 Beethoven 


Bach 


Schubert 


TICKETS,  $J.OO.    For  sale  at  the  School,  30  Huntington  Avenue. 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 

Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engfagfements  for  Q>ncerts,  "At  Homes/* 
and  Ensemble  Playing 

91    NEWBURY   STREET 

FRANK   E.  MORSE 

AND   ASSISTANTS. 

Vocal   Training  for  Soloists  and   Teachers. 


Preparatory  Course  for  Teachers. 

Preparatory  Course  for  Church  Singers. 

Practical  Course  in  Sight  Singing,  classes  of  four,  one  on  each  part. 


STUDIOS,  30  and  31  STEINERT  HALL,  162  BOYLSTON  STREET. 
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JORDAN   HALL  Monday,  January  25,  at  eight 

Third  Concert  by  the 

Arbos   Quartet 

Mr.  Arbos,  First  Violin  Mr.  Ferir,  Viola 

Mr.  Roth,  Second  Violin  Mr.  Krasselt,  Violoncello 


Reserved  seats,  50  cents  to  ;J!i.50,  now  on  sale  at  box  office,  Symphony  Hall 


Symphony  Hall.    Thursday  evening,  January  7,  at  8  o'clock 
ORQAIN    RBCITAU     by 

Mr,  CHarles  E,  Clemens 

I.  KREBS,  Fugue  in  G  minor;  2.  LEMMENS,  Andante,  Finale;  3.  BACH  (a) 
Trio,  A  minor,  {b)  Fugue,  A  minor;  4.  EMILE  BERNARD,  Scherzo  Caprice; 
5.  RHEINBERGER,  Sonata,  B  minor,  II.  Thema  mit  Veraendeningen,  III.  Fantasie 
and  Finale;  6.  (a)  BARNBY,  Elegy,  (b)  BREWER,  "  Autumn  Sketch,"  {c)  CHAU- 
VET,  Lied;  7.  MORANDI,  Allegro  vivace;  8.  CLEMENS,  (a)  Romanza  (fitude  for 
double  pedal);  [b)  Dialogue  (Etude  for  pedal  octaves) ;  9.  D'EVRY,  Toccata. 

Tickets,  50  cents,  75  cents,  and  $1.00,  on  sale  Monday,  December  28 


WILHELM    HEINRICH,  Teacher  of  Singing 

CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,  1 49a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  135  Carnegie  HaU,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 


.1>1 


Sanders  Theatre^  Cambridge 


Boston 

vSymphony 

OrcHestra 

70  PERFORMERS.    SMr,   WILHELM  GERJCKE,  Conductor 


Thursday  Evenings 

January  7,  January  28 
February  U,  March  10,  April  7,  April  21,  at  7.45 


TICKETS  on  sale  at  the  University   Bookstore,    Harvard  Square, 

and  at  the  door. 
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E  YimWs  in  JItndteur  CbeatricaU 

ALADDIN 

A  Twelfth  Night  Pantomime 

IN  AID  OF  THE  GEORGE  JUNIOR   REPUBLIC 

Evening  performances,  January  7  and  9,  at  8  p.m. 
Matinee,  January  8,  at  2  p.m. 

At  the  BIJOU  THEATRE 

With  Mr.  JOSEPH  LINDEN  SMITH  as  ALADDIN  and 
Mr.  JOHN  F.  MOORS  as  the  MAGICIAN 


MEMBERS  OF  THE 

VINCENT  CLUB 

WILL  DANCE  IN  GROUPS  AND  SINGLY 


Tickets,  $2  and  $1,  now  on  private  sale  at  Mrs.  James  J. 
Storrow^s,  4J7  Beacon  Street. 
Orders  taken  at  Herrick^s. 
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JORDAN  HALL,  Tuesday  Evening,  January  19 
Song    Recital 


Mr.   DAVID 


B  I  S  P  H  A  M 


Reserved  seats,  50  cents  to  $J.50 
On  sale  Monday,  January  U 
Mail  orders  now  being  booked 


Direction  Manager 

HENRY  WOLFSOHN  L.  H.  MUDGETT 

POTTER  HALL 

NUMBER   177   HUNTINGTON    AVENUE,    NEW     CENTURY     BUILDING 

Thursday  Evening,  January  21,  at  eight 
SECOND  CONCERT  by 

The  Hoffmann  Quartet 

Mr.  JACQUES  HOFFMANN,  Firsi  Violin 

Mr.  ADOLF  BAK,  Second  Violin 

Mi.  KARL  RISSLAND,  VioU  Mr.  CARL  BARTH,  'Cello 


ASSISTING 

Mr.  ALFRED  de  VOTO 


^roffram 

QUARTET,  Op.  46 A.  Duvernoy 

PIANO  QUARTET,  C  minor R.  Strauss 

QUARTET  in  D  major Mozart 

Tickets,  75  cents,  $1,  $1.50,  on  sale  at  Symphony  Hall 

L.  H,  MUDGETT,  Manager 

6SI 


Hotel  RenLnert 

BflLTinoRE,  nb. 

Within  one  square  of   the  shopping  district. 
The  standard  hotel  of  the  South. 
The  cuisine  of  this  hotel  has  made  Maryl§ind 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
ts     apeake  Bay  products,  Fish,  Oysters,  Terrapin, 
'4:^      and   Canvas-back  Duck,  are  prepared   in  their 
perfection. 

MODERN    IN    EVERY    DEPARTMENT 


EXJI^OFE^^IV     F»r^A.lV 


Rooms,  $1.50  per  day  and  upwards.  Fire-proof  building 

SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER   MFG*  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.        CHICAGO.       BOSTON.      PHILADELPHIA. 


6^1 

POTTER   HALL 
Monday  Evening,  January  25,  at  8 


SECOND  CONCERT 

BY  THE 

LONGY   CLUB 


PROG R Ann E 


Lachner     .         .         Octet,  Op.  156,  for  Flute,  Oboe,  Two  Clarinets,  Two 
Horns,  and  Two  Bassoons 

C.  M.  Loeffler    .  Ballade  Carnavalesque,  for  Flute,  Oboe, .Saxophone, 

Bassoon,  and  Piano 

Gouvy        .         .      Suite  Gauloise,  for  Flute,  Two  Oboes,  Two  Horns,  and 
Two  Bassoons. 


Tickets  at  Symphony  Hall  and  at  the  door 


Just  Published  by  Q.  SCHIRMER,  New  York 

A   BOOK   0/   SHAKESPeARE'5   SONGS 

With  Musical  Setting;s  by  Various  Composers 

The  whole  arranged  and  decorated  by  EDWARD  EDWARDS.     Printed  on  Stratford 
plate  paper,  and  bound  in  green  cloth,  stamped  in  gold  and  green,  with  gilt  head. 

Price,  net,  $5.00 


A  special  LIMITED  EDITION  of  two  hundred  copies  has  been  printed  on  Italian 
hand-made  paper,  and  bound  with  vellum  backs  and  corners,  blue  charcoal  paper  sides 
and  gilt  stamp  on  back.  This  edition  contains  an  additional  plate  with  the  autograph  of 
Mr.  Edwards.     Price,  net,  $25.00.     Send  for  descriptive  circular. 
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Black  Dress 
Goods 


Rolled  on  the  varnished  board  with 
the  name 


Stamped  on  the  selvedge 

Are  right  in  every  particular.  They  are 
made  of  the  finest  Australian  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

The  manufacturers   name  (Q-r^^^^^^/ei/V^ 

is  on  the  selvedge  of  all 
Black  Dress  Goods. 


Lemaire    Oper^L  and  Field   Glasses 

(BLANK'S     PATENTi 

aire  the  only  tflasses  permitting  the  free  use  of  how  nancfs  in  handling  the 
prolraoD  orother  zu-ticle,  besides  combining  the  quickest  focusin?  attachment 
«ver  produced,  and  the  certainty  of  nat  dropping  the  glasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Department  Stores- • 

Heimmel,  Riglander  &  Co.,    35.  Maiden  Lane,  New  York 

Sole  Agents. 


i^x 


For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  It  is  not 
a  soap.  It  is  not  a  lather.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "FACIALLAVE." 


FACIALLAVE  can  be  obtained  at  either  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  AlETCAL^P  CO. 


FOR  STUDENTS,  AMATEURS 
AND   PROFESSIONALS 

First  Aid  in 
the  Home 

POND'S 
EXTRACT 

For  Sore  Throat 

Sold  only  in  sealed  bottles,  with  buff 
wrappers 

The  MUSICAL  GUIDE 

A  two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive  and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many    contributed     articles    by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

McCLURE,  PHILLIPS  &  COMPANY 

C    141  E.  25TH  Street,  New  York 

HUTCHINSON. A  PIERCE &C0. 


842  -  844  ■  846\/  BROAD  WAY,  N  Y. 


The 
6?tar    Slxivt 

THe  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The  Boston  Symphony 
Orchestra  Programme 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  1^1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R.  COHEE, 
Symphony  h'all,  Boston. 


The  LATEST  and  BEST 

Boxbay  Nevertear  5ilk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.       Should    your    retailer    not    have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  manufacturer, 
392  Broadway,  New  York. 
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nUSICAL  INSTRUCTION. 


VOCAL  INSTRUCTION  and 
Hiss  HARRIET    S.   WHITTIER,  ISa  Huntington  Avenue. 


Exponent  of  the  method  of  the  late  Charles  R.  Adami. 
Portsmouth,  New  Hampshire,  riondays. 


Concert  and  Oratorio. 

Miss  6ERTR0DE  EDMANDS,  vocai  instruction. 

EXETER    CHAMBERS. 

Teacher  of  the  Art  of  Singing, 
Mr,  CHARLES  B.  STEVENS,    ^one  Production,  Repertoire. 

162  Boylston  Street,  Boston,  Mass. 

Teleplione,  isai  Oxford. 


Mrs.  ANNE  GIL6RETH  GROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


Hiss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEINOK. 

Studio, 
160  BOYLSTON  STREET. 


Mrs,  J,  E,  TIPPETT. 


VOCAL  INSTRUCTION, 

Coaching,   Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  Back  Bay  1578-6. 
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Mr,  A.  E.  PRESCOTT 


153  TREMONT  STREET. 


"  Je  certifie  que  Mr.  A.  E.  Prhscott  depuis  quatre 
ans  a  passe  I'^td  avecmoi.  Je  lui  ai  donn^  des  le^ong 
pendant  ce  temps  d'une  fagon  trfes  suivie.  En  outre 
je  lui  ai  permis  d'assister  4  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  mesure  de  connaitre  k  fond  ma  mdthode. 
Je  peu.x  done  recommander  mon  ^leve,  Mr.A.E.  Prbs- 
COTT.  C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
difi^rents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aout,  igoi.  G.  SBRIGLIA. 


Mrs.  E.  HUMPHREY  ALLEN, 


SOPRA/MO  SOLOIST  and 
TEACHER. 

523  NEWBURY    STREET. 


Miss  JESSIE  DAVIS 


1 
PIANIST. 


CONCERTS  and    RECITALS. 
...LESSONS... 

studio,  915  Boylston  Street. 


MATHILDE  RUEDIGER, 

PIANIST  AND  TEACHER. 


The  new  flcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,  Hotel  Kempton. 


STEPHEN  TOWNSEHD. 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H,  N,  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Sig.  A.  CARBON  E, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production," by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  GDSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra). 


TeacherofYiolinJlieory.aDdCofflposition 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


SIGNOR  G,  ORSINI, 


VOICE  PLACING 

and  t>he  art  of 

SINGING. 

372   Boylston  Street,   Boston,  flass. 
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HAKON  SGHMEDES, 

Member  of  the  Boston  Symphony 
Orchestra. 


SOLO  VIOLINIST  and 
TEACHER. 

Pupil  of  Ysaye. 

Address,     Steinert    Hall,    Boston. 


'/' 


HARPIST, 


Miss  HARRIET  A,  SHAW. 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,  117  Back  Bay. 


PIAINOfORTE 

Mr.  BcDjamiD  L.  Whelpley,     harmony  "lessons. 

153  Tremont  Street,  Boston. 


Mrs,  HALL  McALLlSTER 


TEACHER  OF   SINGING. 
.  31  Pierce  Building,   -  Copley  Square. 

Tuesday  and  Friday  mornings. 


ANNA  JANSEN, 


PIANIST  and  TEACHER. 

PUPIL    OF 

Mme.  Rappoldi,  Dresden;  Harold  Baubr,  Paris. 

86  Charles  Street. 


CLiRENCE  B.  SHIRLEY. 


TENOR    SOLOIST    and   TEACHER. 

CONCERT  AND  ORATORIO. 

Studio,  Huntington  Chambers,   Boston. 


Miss  LAURA  WEBSTER. 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


Mr.  CARL  BARTHT"" 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough   Street. 


Sig.  D.  GUGLIELMO  CERICOLA 

TEACHER    OF 

HARMONY  AND  COLNTERPOINT, 

36  Newbury  Street. 

Highest  references. 


HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 
3a  Westland  Avenue       -       Boston. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte  Recitals. 

Miscellaneous   numbers   or  special  programme  of 
Russian  music. 
INSTRUCTION,  Piano  and  Composition. 
TUITION, Twenty  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET. 
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Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marches!,  Paris. 

THE  COPLEY,        COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Eartol,  Huntington  Avenue,  Boston. 


Miss   MARY  A.  STOWELL, 

Pianist  and  Teacher. 

THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


JOH/N  C.  MA/NNING, 
Rianist    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Avenue. 


Miss    ROSE    STEWART, 

PupH  of  nARCHE5i. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mr.  JUNIUS  W.  HILL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


KATHERINE  RUTH  HEYMAN, 

STEINWAV  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  1901. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1364-7. 


P.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


"  From   Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will  return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension.) 

Piano,  Organ,  Composition. 

Specialty:     Training  organists   for  practical 
C^hurch  vFork. 
1900  Washington  St,  BOSTON. 
16  Harvard  Avenue,  ALLSTON. 

Telephone,  Brighton  223-6. 


Studios  : 


Hr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


Hrs.  riabel  flann  Jordan, 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
J I  Irvington  Street,  cor.  St.  Botolph  Street. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.     BI  M  BOIVI. 

OPERA  SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  Soloist. 
86  Francis  Street,     .    .    .    Boston. 
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Boston  Symphony  Orchestra^ 


-// 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

ELEVENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    Jt    JH    ^    Jt 


FRIDAY  AFTERNOON,  JANUARY  8, 

AT  2.30  O'CLOCK. 


SATURDAY   EVENING,  JANUARY  9, 

AT   8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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Established 
1823 


Established 

1823 


PIANOFORTE     MAKERS 
RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail  Warer 00ms ^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  1903- 1904. 


Eleventh  Rehearsal  and  Concert* 


V 


V 


FRIDAY  AFTERNOON,  JANUARY  8,  at  2.30  o^cIock. 

SATURDAY  EVENING,  JANUARY  %  at  8.00  o'clock. 


Saint-Saens 


PROGRAMME. 


Overture  to  the  Opera,  "  The  Barbarians  " 

(First  time.) 


Rossini       .         .         Cavatina,  "  Una  Voce  poco  fa  !  "  from  "  The  Barber 

of  Seville  " 

Cesar  Franck      .         .         .         Symphonic  Poem,  "  The  Wild  Huntsman  " 


(  Campra 
Songs   ■<  Delibes 
( Verdi     , 


"  Charming  Butterfly  " 

"Why?" 

.    Bolero  from  "The  Sicilian  Vespers,"  Act  V. 
(With  piano  accompaniment.) 


Mendelssohn       .         ,        Symphony  No.  3,  in  A  minor,  "Scotch,"  Op.  56 

I.  Andante  con  mote ;  Allegro  un  poco  agitato. 

II.  Vivace  non  troppo. 

III.  Adagio. 

IV.  Allegro  vivacissimo ;  Allegro  maestoso  assai. 


SOLOIST: 
Madame  BLAUVELT. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  Pianoforte  is  a  Steinway. 


There  will  be  no  public  rehearsal  and  concert  next  week. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 

City  of  Boston,  Revised  Regulation  of  Augrust  5,  1898.— Chapter  3,  relating: 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

In  our  Dressmaking  Department 

THIRD  FLOOR 

We  shall  show   for  the  first  time,  Monday,  January   U, 

AN  ENTIRE  NEW   STOCK  of 

Ball  and  Dinner  Dresses 

Also  MULLS,  LINENS,  and  SILKS,  suitable  for  Southern  Resorts 
ALL  AT  MOST  REASONABLE  PRICES 


The  above  have  been  made  in  our  own  establishment,  designed  by  Miss  Moore, 
assisted  by  the  latest  information  and  sketches  of  models  for  the  coming  season  just 
received  from  Paris. 


TO- 


RICH    CUT    GLASS. 

SUPERIOR  QUALITY, 

EXQUISITE   PATTERNS, 

ABUNDANT    "LIFE." 

BOWLS,    VASES,    PITCHERS,    DECANTERS,     PUNCH 
BOWLS,    TALL    BONBON    TRAYS,    CELERY    TRAYS. 

FLOWER  CENTRES,   WATER   SETS, 
WINE  SETS,   Etc. 

PRICES    ALWAYS    MODERATE. 

Smith,  Patterson  &  Co., 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,      .        .        .         Boston. 


i/s:^ 


Gaterture;  to  the  Opera,  "The  Barbarians." 

Camille  Saint-Saens. 

(Born  iit  Paris,  Oct.  9,  1835;  now  living  at  Paris.) 
"Les  Barbares,"  a  lyric  tragedy  in  three  acts  and  a  prologue  by  Vic- 
torien  Sardou  and  Pierre  Gheusi,  music  by  Saint-Saens,  was  produced 
at  the  Opera,  Paris,  Oct.  23,  1901.  Taffanel  was  the  conductor.  The 
cast  was  as  follows:  Marcomir,  Vaguet;  Scaurus,  Delmas;  le  Veilleur, 
Rousseliere ;  Hildibrath,  Riddez ;  Homme  du  Peuple,  Gallois ;  Homme 
du  Peuple,  Cancelier;  Floria,  Jeanne  Hatto;  Livie,  Meyriane  Heglon; 
une  Femme,  Miss  Vincent.  There  were  fifteen  performances  in  1901  and 
twelve  in  1902. 

The  opera  was  composed  originally  for  the  Theatre  Antique  at 
Orange.*  Saint-Saens  was  asked  early  in  1900  to  write  the  music. 
He  was  then  at  Las  Palmas,  in  the  Canary  Islands,  and  he  sent  a  letter 
of  refusal  (dated  March  16,  1900)  on  the  ground  that  an  opera  would 
be  ineffective  at  Orange:  "What  do  we  see  there?  A  gigantic  stage, 
on  which  the  play-actors  are  lost  in  the  sad,  frightful  immensity.  There 
is  no  possible  scenic  effect;  the  orchestra,  according  to  modern  custom, 
is  invaded  by  the  audience ;   and — irreparable  fault — the  seats,  already 

*This  theatre  was  built  in  the  second  centuiy  of  the  Christian  era.  The  colony  established  by  Cssar  at 
Arausio  Secundanorum  built  a  triumphal  arch,  which  remains,  a  hippodrome,  of  which  only  portions  of  the 
foundation  are  left,  and  the  famous  amphitheatre,  where  for  three  or  four  centuries  the  shows  were  a  sort  of 
comedy-parade,  pantomimes,  exhibitions  by  acrobats,  jugglers,  and  savage  or  trained  beasts.  For  a  long  time 
this  theatre  was  a  part  of  the  fortress-castle  of  the  Princes  of  Orange  (destroyed  in  1673) ;  and  it  was  after- 
ward a  kind  of  inclosed  village  until  the  beginning  of  the  nineteenth  century.  The  architect  Caristie  (17^3- 
1S62)  spent  the  better  part  of  his  life  in  clearing  it  and  beginning  the  work  of  restoration.  Formige  completed 
this  work. 

The  first  performance  in  the  Orange  amphitheatre  in  the  care  of  the  Felibres  was  on  Aug.  21,  i86q  :  Mehul's 
"Joseph,"  the  tomb  scene  from  Vaccai's  "  Romeo  and  Juliet,"  and  "Les  Triomphateurs,"  cantata,  music 
by  G.  F.  Imbert.  Since  then  tragedies,  both  ancient  and  modern,  and  musical  works  have  been  performed 
there.  The  musical  works  are  as  follows:  "  Norma,"  "Le  Chalet,"  "  Galath^e  "  (1874);  Rossini's  opeia, 
"  Moses  in  Egypt "  (188S);  "  Pallas  Ath^n^,"  hymn  by  Saint-Saens  (1894);  "  Les  Erynnies,"  by  Leconte  de 
Lisle,  with  Massenet's  music  (1897);  Stanzas  from  Gounod's  "Sappho";  "La  Coupo  Santo,'' by  Mistral 
(Provencal  hymn  with  chorus);  Racine's  "Athalie"  with  Mendelssohn's  music;  Saint-Saens's  "  Pallas- 
Ath^n^  "  (i8gg);  orchestral  selections  from  "  Salammbo,"  "  Dejanaire,"  "  Plifedre,"  Gluck's  "  Iphigenie  en 
Tauride"  (1900)  ;  Massenet's  "  Herodiade,"  Saint-Saens's  "  Samson  et  Dalila,"  Ganne's  ballet,  "  Phrynd" 
(1902);  Gluck's  "Orphee,"  Racine's  "  Phedre  "  with  Massenet's  music;  songs  of  Gluck  and  folk-songs 
of  the  Midi,  sung  by  Emma  Calv^  (1903). 

Latest  Novelties  in  Piano  Music  for  teaching  purposes 

ERNEST,  QUSTAV 

Novellette  .         .         .  $0.60 

A  Capriccio         .         .  .60 

Valse  Impromptu        .  .60 

FRANCKE,  QUSTAV 

Pastourelle  (Air  de  Ballet),     ,75 

LONQO, A. 

Suite  Romantica 

1.  Preludio    .         .  .50 

2.  Intermezzo  .  .50 

3.  Presto  Agitato   .  .50 
nOSZKOWSKI,  M. 

Improvisation,  Op.  70,  No.  2,  ,60 

BOOSEY  &  COMPANY.  9  East  17th  St..  New  York 
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BUNNING,  HERBERT 

Caprice  Valse     . 

?o-75 

Nocturne    . 

•75 

Tendresse   )  ' 
Marionette  ) 

•75 

CLUTSAn, GEORGE 

Papillons  Bleus  . 

•75 

Sous  les  fitoiles 

•75 

L'Enjoleuse 

•75 

Chant  du  Berger 

•75 

Dans  les  Bois     . 

•75 

Menuet-Caprice  . 

•75 
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so  vast,  are  stretched  to  the  height  of  the  hill.  Everything  is  out  of 
proportion.  If  the  wind  blows,  the  acoustic  properties  are  wretched. 
.  .  .  Furthermore,  the  inconveniences  of  the  little  town  itself  must  be 
considered."  (Saint-Saens,  by  the  way,  has  been  interested  in  ancient 
shows.  He  insists,  in  his  "Note  sur  les  Decors  de  Theatre  dans  I'An- 
tiquite  romaine"  (Paris,  1886),  that  the  immense  space  of  an  amphi- 
theatre served  as  a  temple ;  that  a  setting  of  comparatively  little  depth 
was  arranged  for  annual  theatrical  performances;  that  the  chorus  and 
the  musical  instruments  were  placed  below  in  the  'orchestra,'  the 
name  of  a  precise  locality,  a  name  that  is  still  preserved  in  modem 
theatres.)  His  arguments  convinced  his  colleagues,  and  "Les  Bar- 
bares"  was  prepared  for  production  at  Paris. 

The  action  of  "Les  Barbares"  is  at  Orange  during  the  invasion  of 
Gaul  by  Cimbrians  and  Teutons,  113  B.C.,  and  it  is  mainly  concerned 
with  the  siege  of  the  amphitheatre,  which  was  not  built  till  the  time 
of  Marcus  Aurelius.  This  anachronism  disturbed  nobody,  not  even 
the   critics. 

The  invaders  have  driven  back  the  Roman  legions,  and  carried  by 
assault  the  open-air  theatre  which  served  as  the  last  refuge.  One  of 
the  consuls,  Euryale,  is  killed ;  his  wife  Livie  pulls  from  his  breast  the 
sword  that  slew  him,  and  she  swears  to  avenge  him.  The  barbarians 
are  restrained  from  a  general  massacre  by  their  leader,  Marcomir,  who 
falls  suddenly  in  love  with  the  vestal  virgin  Floria,  as  she  stands  be- 
fore the  altar  of  the  sacred  fire.  The  other  consul,  Scaurus,  is  saved 
on  account  of  Floria's  appeal.  Marcomir  tells  her  that  all  the  women 
and  the  children  will  be  spared,  and  that  the  city  will  be  free,  if  she 
will  give  him  her  love.  He  is  a  handsome  fellow;  the  invaders  are 
drunk  and  bent  on  horrid  deeds ;  so  Floria  yields,  and  Marcomir  orders 
the  troops  to  leave  the  town.     Then  the  people  of  Orange  dance  gaily 

NEW  STUDIES  by  ARTHUR  FOOTE 

Twenty  Preludes  for  the  Pianoforte 

In  th«  form  o^  SHORT  TECHMCAL  STUDIES 
Op.  52.    Price,  $1.00 

ENDORSEMENTS. 

"Mr.  Foote  has  scored  a  distinct  success  in  his  admirable  'Twenty  Preludes  in  the  form  of  Short 
Technical  Studies,'  Op.  51,  and  places  us  all  under  obligations  to  him.  I  like  them,  musically,  rhythmically, 
and  technically,  and  expect  the  best  results  with  them  in  teaching."  —  S.  M.  DOWNS,  Pro/tttor  ef  Mmit 
at  Abbott  ana  Brad/tfrd  A  cadtmits. 

"  The  'Twenty  Preludes  '  by  Mr.  Foote  received.  Thank  you  for  the  same.  They  strike  me  as  being 
really  valuable  matter  for  musicotechnical  development."  —  CALVIN  B.  CADY. 


"  The  copy  of  your  new  '  Preludes '  received.  I  surely  think  them  the  most  interesting  and  useful  teach- 
ing material  I  have  found  in  recent  years.  I  shall  use  them  constantly."  —  ALLEN  SPENCER,  Kimball 
Hall,  Chicago. 

ARTHUR   P.  SCHMIDT,    120   Boylston  St.,  Boston 
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the  farandole*  of  Southern  I^rance.  They  see  the  sacred  fire  extin- 
guished, and  are  enraged  at  Floria's  behavior,  until  Scaurus  tells 
them  of  her  self-sacrifice  A  funeral  procession  draws  near.  Livie 
follows  her  husband's  corpse.  Floria  is  disquieted,  for  she  remembers 
Ivivie's  oath;  she  is  so  disquieted  that  Livie  grows  suspicious  and 
approaches  Marcomir,  who  had  commanded  his  betrothed  to  be  silent, 
for  it  was  he  that  slew  Euryale.  "I  go,"  says  Livie,  "to  punish  the 
coward  that  struck  treacherously  my  husband  in  the  back."  "You 
lie;  'twas  in  the  heart,"  answers  Marcomir.  "In  the  heart,  then," 
shrieks  Livie,  as  she  drives  the  sword  into  Marcomir's  breast. 

Two  yoke  of  oxen  and  a  pair  of  sheep  are  in  the  cast  of  "Les  Bar- 
bares."  Two  white  oxen  draw  Floria's  chariot,  two  black  oxen  the 
war  chariot  that  bears  the  spoils.  The  sheep  are  for  the  sacrifice. 
A  gazelle  was  ordered,  but  it  could  not  be  habituated  to  the  stage.  Mr. 
Pierre  Laroche  said  after  the  first  performance,  "It  is  a  pity  that  the 
oxen  cannot  be  interviewed  concerning  their  impressions  of  vSaint- 
Saens's  score,  lyric  tragedy,  the  French  school,  and  even  the  ballet, 
which  doubtless  left  them  unmoved." 

In  the  prologue  of  the  opera  a  Reciter  appears  before  the  ancient 
theatre,  and  tells  how  three  hundred  thousand  Germans,  rushing 
through  Gaul,  drove  before  them  into  the  woods  the  folk  of  the  country 
and   Roman  legions  powerless  to  resist.     Only  Floria,   the  beautiful 

*  The  farandole,  the  popular  dance  of  Southern  France,  is  very  old.  Some  say  it  is  a  survival  of  th* 
Geranos  of  the  ancient  Greeks,  or  that  it  was  taken  to  Marseilles  by  the  Phocians  of  Asia  Minor.  Daude^ 
gives  a  tine  description  in  "  Numa  Roubiestan  "  of  a  farandole  in  the  old  amphitheatre  of  Aps  in  Provence- 
Bizet's  farandole  in  "  L'Arli^sienne  "  is  well  known.  Theodore  Dubois's  ballet,  "  La  Farandole,"  was  pro" 
duced  at  the  Opi^ra,  Paris  (Dec.  14,  1883),  and  an  orchestral  suite  from  this  ballet  was  produced  in  Boston  by 
Mr.  Emil  Mollenhauer. 
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execution  of  orders  for  the  deco- 
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furnish  estimate  either  for  a  part 
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vestal,  knew  how  to  stop  them  at  Orleans;  but  Vesta  found  a  way  of 
avenging  in  the  blood  of  the  conqueror  the  outrage  offered  to  the  gods. 
Delmas  was  the  Reciter  at  the  first  performance. 

This  prologue  has  been  made  over  into  an  "overture"  for  concert 
use.  The  Reciter  disappears,  and  the  purely  orchestral  parts  are  con- 
nected by  trumpet  tones.  This  overture  was  first  played  at  a  Colonne 
concert.  Paris,  Dec.  i,  1901.  It  was  played  by  the  Chicago  orchestra 
at  Chicago,  Nov.   i,   1902. 

The  themes  are  taken  from  the  opera.  There  is  no  attempt  to  follow 
the  classic  form  of  the  overture. 

The  overture  is  scored  for  piccolo,  2  flutes,  2  oboes,  i  English  horn, 
2  clarinets,  i  bass  clarinet,  2  bassoons,  .1  double-bassoon,  4  horns,  4 
trumpets,  3  trombones,  bass  tuba,  kettledrums,  triangle,  "harps," 
strings 

Cavatina,  "Una  Voce;  poco  fa,"  from  "The  Barbkr  of  Seville." 

GiOACCHiNO  Antonio  Rossini. 

(Born  at  Pesaro,  Feb.  29,  1792;  died  at  Ruelle,  near  Paris,  Nov.  13,  1868.) 
"II  Barbiere  di  Seviglia/'  opera-hufja  in  two  acts,  libretto  based 
by  Sterbini  on  Beaumarchais's  comedy,  "Le  Barbier  de  Seville"  (com- 
posed for  comic  opera  purposes  in  1772  and  produced  as  a  comedy  at 
Paris  in  1775),  music  by  Rossini,  was  produced  at  the  Argentina  The- 
atre, Rome,  Dec.  26,  1816.  The  opera  was  produced  as  "Almaviva, 
osia  r  inutile  Precauzione, "  as  a  sop  to  Paesiello,  who  had  already  com- 


SEVEN  IN  ONE. 

How  many  persons  realize  that  with  the  constant  growth  and  enlargement  of  our  busi- 
ness we  have  now  seven  distinct  departments,  each  one  having  a  very  large  and  wholly 

independent  patronage,  but  all  allied  together, 
making  a  unit  for  furnishing  a  residence 
complete  in  perfect  harmony? 

These  seven  different  branches  of  busi- 
ness are  as  follows:  (i)  Regular  furniture  of 
every  grade.  (2)  Draperies.  (3)  Rugs  (Ori- 
ental and  domestic).  (4)  Wall  papers.  (5) 
Sanitary  bedding.  (6)  Special  work  made 
to  order.     (7)  Interior  finish  and  decoration. 

In  each  of  these  lines  you  have  the  bene- 
fit of  our  one-price  system,  of  our  individual 
guarantee  of  every  transaction,  of  our  special 
artists,  and  of  Canal  Street  prices.  Once 
more  let  us  remind  you  that  Boston  contains 
in  this  establishment  the  largest  retail  furni- 
ture store  in  the  world. 

Paine  Furniture  Co. 

RUGS,   DRAPERIES,   AND    FURNITURE, 
48   CANAL  STREET,         .         .         BOSTON. 
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posed  a  "Barber"  (1776),  and  his  friends.  The  part  of  Rosina  was 
created  by  Mme.  Giorgi-Righetti  (1785-?),  an  excellent  singer,  a  skil- 
ful pianist,  and  a  woman  of  marked  intelligence ;  yet  she  was  admired 
in  Rome  more  for  the  beauty  of  her  voice  than  for  her  vocal  art.  The 
part  of  Rosina  was  created  in  the  United  States  at  the  Park  Theatre, 
New  York,  Nov.  29,  1825,  by  Maria  Felicita  Garcia,  afterward  famous 
as  Malibran  (1808-36). 

ACT  I.,  SCENE  II. 
Rosina. 
Una  voce  poco  f^ 
Qui  nel  cor  mi  risuon6 ; 
II  mio  cor  ferito  e  gi^, 
E  Lindoro  fu  che  il  piago. 
Si  Lindoro  mio  sara, 
Lo  giurai  la  vincer6. 

II  tutor  ricusero, 
lo  r  ingegno  aguzzero, 
Alia  fin  s'  acchetera. 
E  contenta  io  rester6 

Id  sono  docile, 
Son  rispettosa, 
Sono  obbediente, 
Dolce  amorosa. 
Mi  lascio  reggere, 
Mi  fo  guidar; 
Ma  se  mi  toccano 
Dov'e  il  mio  debole, 
Come  una  vipera  saro 
E  cento  trappole 
Prima  di  cedere 
Faro   giocar. 

The  following  translation  in  libretto  English  is  familiar: — 

Rosina. 
A  little  voice  I  heard  just  now: 

Oh,  it  has  thrilled  my  very  heart! 
I  feel  that  I  am  wounded  sore; 
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And  Lindor  'twas  who  hurled  the  dart. 
Yes,  Lindor,  dearest,  shall  be  mine! 
I've  sworn  it,  and  we'll  never  part. 

My  guardian  sure  will  ne'er  consent; 

But  I  must  sharpen  all  my  wit : 
Content  at  last,  he  will  relent, 

And  we,  oh,  joy!  be  wedded  yet. 
Yes,  Lindor  I  have  sworn  to  love! 

And,  loving,  we'll  our  cares  forget. 

With  mild  and  docile  air, 
f  And  playful  as  a  lamb 

Never  was  gentler  fair 

Than  all  confess  I  am; 
Doves  not  more  meek  appear. 

If  none  provoke  or  chide; 
But  if,  with  tyrant  sway, 

My  mind  they  seek  to  fix, 
I'd  die  to  have  my  way: 

A  thousand  wayward  tricks 
I  And  subtle  wiles  I'd  play, 

Ere  they  my  will  should  guide. 

"ThB  Wild  Huntsman,"  Symphonic  Poem. 

Cesar  Auguste  Franck. 

(Bom  at  Li^ge,  Dec.  lo,  1822;  died  at  Paris,  Nov.  8,  1890.) 
"Le  Chasseur  Maudit,"  composed  in  1883,  was  played  for  the  first 
time  at  a  Pasdeloup  concert  in  Paris,  Jan.  13,  1884.  It  was  played 
for  the  first  time  in  the  United  States  at  Cincinnati,  Jan.  29,  1898. 
The  first  performance  in  Boston  was  at  a  concert  of  the  Chicago  Or- 
chestra, Theodore  Thomas  conductor,  in  Music  Hall,  March  26,  1898. 
The  work  was  played  here  at  a  Boston  Symphony  Orchestra  Con- 
cert, March  2,  1901. 

The  composition  is  based  on  Burger's  ballad,  "Der  wilde  Jager" 
(1785?),  and  the  argument  in  prose  is  printed  on  the  fly-leaf  of  the 
score.     This  argument  may  be  Englished  as  follows : — 
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PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,   AND 
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OF  EVERY  DESCRIPTION 
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The  largest  and  finest  collection  in  America. 
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|E  Respectfully  re- 
quest all  lovers  of 
the  violin  to  send 
for  a  copy  of  our 
beautifully  print- 
ed brochure  "The  Lyon 
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on  selection.  Monthly  payments  may  be 
arranged.  .  A  formal  guarantee  of  genuine- 
ness with  each  instrument. 


20  ADAMS  ST.,  CHICAGO 


"  'Twas  a  Sunday  morning;  far  away  resounded  the  joyous  sound  of  bells  and  the 
joyous  chants  of  the  crowd.  .  .  .  Sacrilege!  The  savage  Count  of  the  Rhine  has 
winded  his  horn. 

"Hallo!  Hallo!  The  chase  rushes  over  cornfields,  moors,  and  meadows. — 'Stop, 
Count,  I  entreat  you;  hear  the  pious  chants.' — No!  Hallo!  Hallo! — 'Stop,  Count, 
I  implore  you;  take  care.' — No!   and  the  riders  rush  on  like  a  whirlwind. 

" Suddenly  the  Count  is  alone ;  his  horse  refuses  to  go  on;  the  Count  would  wind 
his  horn,  but  the  horn  no  longer  sounds.  ...  A  dismal,  implacable  voice  cvuses 
him:  'Sacrilegious  man,'  it  cries,  'be  forever  hunted  by  Hell!' 

"Then  flames  flash  all  around  him  .  .  .  The  Count,  terror-stricken,  flees  faster 
and  ever  faster,  pursued  by  a  pack  of  demons  ...  by  day  across  abysses,  by  night 
through  the  air." 

The  s3'mphonic  poem  is  scored  for  i  piccolo,  2  flutes,  2  oboes,  2  clari- 
nets, 4  bassoons,  4  horns,  2  trumpets,  2  cornets-a-pistons,  3  trom- 
bones, I  bass  tuba,  a  set  of  3  kettledrums,  2  bells,  cymbals,  triangle, 
bass  drum,  and  strings. 

It  is  divided  into  four  sections:  the  portrayal  of  the  peaceful  land- 
scape, the  religious  chorus,  the  Sunday  scene;  the  hunt;  the  curse; 
and  the  infernal  chase. 

The  symphonic  poem  begins  Andantino  quasi  allegretto,  G  major, 
3-4,  with  a  horn  theme,  which  in  various  forms  is  heard  throughout 
the  composition.  'Cellos  intone  a  religious  melody  over  an  organ- 
point.  The  horns  are  heard  again.  Bells  peal.  The  sacred  song 
grows  in  strength  until  it  is  proclaimed  by  the  full  orchestra. 

G  minor,  9-8.  Enter  the  Count  and  his  crew.  The  horns  sound  in 
unison  the  chief  theme,  which  is  repeated  in  harmony  and  softly  by 
the  wood-wind  instruments.  There  is  a  musical  description  of  the 
chase,  and  fresh  thematic  material  is  introduced.  There  are  the 
voices  of  complaining  peasants. 

The  Count  is  alone.  In  vain  he  tries  to  wind  his  horn.  An  unearthly 
voice  is  heard  (bass  tuba),  then  the  curse  is  thundered  out.  The  pace 
grows  faster  and  faster  till  the  end.  The  Infernal  Himt.  New  mo- 
tives are  added  to  the  chief  theme,  and  much  use  is  made  of  the  Count's 
wild  horn  call. 

* 
*  * 

The  legend  of  the  Wild  Hunter  and  the  Wild  Chase  is  old  and  wide- 
spread, and  there  are  many  versions.     The  one  most  familiar  to  Eng- 
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lish  readers  is  that  on  which  Burger  founded  (1785?)  his  ballad,  "Der 
wilde  Jager,"  imitated  by  Sir  Walter  vScott  in  "The  Wild  Huntsman" 
(1796):  one  Hackenberg,  or  Hacklenberg,  a  lord  in  the  Dromling,  was 
passionately  fond  of  hunting,  even  on  the  Lord's  Day;  and  he  forced 
the  peasants  to  turn  out  with  him.  On  a  Sunday  lie  was  a-hunting 
with  his  pack  and  retainers,  when  two  strange  horsemen  joined  him. 

Who  was  each  Stranger,  left  and  right, 

Well  may  I  guess,  but  dare  not  tell ; 
The  right-hand  steed  was  silver  white,  i 

The  left,  the  swarthy  hue  of  hell.  L 

The  right-hand  Horseman,  young  and  fair 

His  smile  was  like  the  morn  of  May. 
The  left,  from  eye  of  tawny  glare. 

Shot  midnight  lightning's  lurid  ray. 

Hackenberg  scouted  the  idea  of  worship,  and  hunted  with  his  new 
and  swarthy  acquaintance  across  the  field  of  husbandman,  o'er  moss 
and  moor;  he  heeded  not  the  cries  of  the  widow  and  the  orphan;  he 
chased  the  stag  into  the  holy  chapel  of  a  hermit.  Suddenly,  after 
he  had  blasphemed  against  God.  there  was  an  awful  silence.  In  vain 
he  tried  to  wind  his  horn;  there  was  no  baying  of  his  hounds;  and  a 
voice  thtmdered  from  a  cloud  :  "The  measure  of  thy  cup  is  full ;  be  chased 
forever  through  the  wood."  Misbegotten  hounds  of  hell  uprose  from 
the  bowels  of  the  earth. 

What  ghastly  Huntsman  next  arose. 

Well  may  I  guess,  but  dare  not  tell ; 
His  eye  like  midnight  lightning  glows, 

His  steed  the  swarthy  hue  of  hell 
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The  Wildgrave  flies  o'er  bush  and  thorn, 

With  many  a  shriek  of  helpless  wo ; 
Behind  him  hound,  and  horse,  and  horn, 

And  "Hark  away,  and  holla,  ho!" 

Some  folk-lorists  go  back  to  Orion  and  claim  that  he  was  the  original 
Wild  Hunter,  the  Wuotan  of  Greece,  which  reminds  us  that  John 
Phcrnix,  in  his  lectures  on  astronomy,  insisted  that  "the  beautiful 
constellation  Orion  takes  its  name  from  the  founder  of  the  celebrated 
Irish  family  of  O'Ryan."  The  northern  Odin,  whose  true  name  was 
vSigge,  persuaded  his  followers  that  he  had  the  air  and  tempests  under 
his  control ;  that  he  could  run  over  the  world  in  the  twinkling  of  an  eye. 
Wuotan,  the  restless,  the  vehement,  was  the  first  Wild  Huntsman 
known  to  the  Germans.  He  rode  in  a  wagon  on  the  howling  wind. 
In  Thuringia,  Hesse,  Franconia,  Swabia,  the  wild  chase  was  "Das 
wiithende  Heer."  The  devil  was  accompanied  in  the  mad  flight  by 
this  giant. 

In  Westphalia  the  hero  was  known  as  Hackelbarend,  and  for  hunt- 
ing on  Sundays  he  was  banished  to  the  air,  wherein  he  must  himt  day 
and  night,  just  as  the  man  in  the  moon  is  imprisoned  there  for  gath- 
ering sticks  on  Sunday.  Some  say  that  Hackelbarend  hunts  onlv 
from  Christmas  till  Twelfth  Night. 

The  Low  Saxons  believed  that  the  Huntsman  was  Hans  von  Hackeln- 
berg,  chief  master  of  hounds  to  the  Duke  of  Brunswick.  Born  in 
1 52 1,  the  year  of  his  death  according  to  others,  this  mighty  woodman 
was  begged  to  repent  when  he  lay  a-dying,  and  he  was  promised  heaven. 
"The  Lord  may  keep  his  heaven,  so  he  leave  me  my  hunting."     And 


vo  se 


N  the  world  of  music  the  exceptional  Quality  of  the 
Vose  Piano  is  a  dominant  influence,  being  impres- 
sive of  the  high  instrumental  standard  necessary  to 
the  continued  development  of  musical  art.  Among 
the  best  musicians  this  elevating  influence  of  Vose 
Quality  is  universally  recognized. 

WaREROOMS,   160    BOYLSTON    STREET 


quality 


NEW   WASH 
DRES5  GOODS 


STREET    FLOOR. 

David  and  John  Anderson's  Ginghams. 

Special  lot  of  Domestic  Ginghams,  value  25  cents,  at  15  cents. 

French  printed  Organdis  Lisses. 

French  printed  Organdis  Rayes, 

French  printed  Organdis  Carreaux. 

French  printed  Organdis  h  Jour. 

French  printed  Batiste  Bulgare. 

French  printed  Mousseline  de  I'lnde. 

French  printed  Batiste  Brillantee. 

French  printed  Batiste  Japonaise. 

French  printed  Tulle  Raye. 

French  printed  Gaze  Ray^e. 

Scotch  Novelty  Weaves. 

Jacquard  de  Sole  for  Shirt  Waist  Suits. 

Domestic  Batistes  and  Dimities. 


SECOND   FLOOR. 


French  printed  Plumetis. 

French  Plumetis,  Champagne  Grounds. 

French  Canvas,  Embroidered. 

Swiss  Muslins. 

Embroidered  Svi^isses. 

Noppe  Yarn  Swisses. 

White  Mulls. 

Fine  French  Piques. 

Mercerized  Waistings. 

Printed  Voile  de  Lyon. 


R.  H.  STEARNS  &  CO. 


621 


^be  Sbepar^ 

IRorwell  Compani? 

arc  pleased  to  an^ 

nounce  a  sbowtno 

of  tbe  newest  Xont)on  ant) 

IRcw  13ork  forms  in  Mcb* 

Mng  ^tationcri?  an^   also 

tbe  arrival  of  a  ^aint^  as^ 

sortment  of  banb^patntet) 

Xuncbeon,  S)inner  anb 

IParti?  .Carb0 

Mintcr  street  anb 

tTcmple  place 

J6o0ton 


<b 


now  he  hunts  forevef.  A  night  owl  shrieks  before  him,  and  travellers 
fall  silently  on  their  faces  when  they  hear  the  infernal  din. 

The  hero  in  the  Soiling  walked  in  the  paths  of  righteousness,  but, 
about  to  die,  he  prayed  that  for  his  share  of  heaven  he  might  hunt  until 
the  Day  of  Judgment.  His  prayer  was  granted.  He  is  a  tall  man  on  a 
white  horse. 

In  Saxony  he  is  a  mighty  prince,  who  treated  with  horrible  cruelty 
any  violator  of  forest  laws.  He  broke  his  neck  a-hunting,  and  now  he 
has  no  rest,  on  his  white  horse,  whose  nostrils  shoot  sparks  of  fire,  with 
countless  hounds  behind  him,  with  mad  cries  of  "Wod  wod,  hoho, 
hallo!"     The  chase  is  through  forests  and  over  lonely  heaths. 

In  the  Harz  he  rides  a  black  and  headless  horse ;  a  hunting  whip  is  in 
one  hand,  a  bugle  in  the  other;  his  face  is  set  in  his  neck;  women, 
huntsmen,  and  hounds  follow.     And  he  is  kindly  disposed. 

But  it  is  not  safe  to  benefit  by  the  kindness  of  the  Wild  Huntsman, 
for  once,  as  a  benighted  hunter  heard  the  chase  go  by,  he  cried:  "Good 
sport,  Falkenburgh!"  A  hoarse  voice  answered:  "Dost  thou  wish  me 
good  sport?  Then  thou  shalt  share  the  game."  And  there  was  thrown 
at  him  something  that  looked  like  carrion.  The  hunter  lost  two  of 
his  best  horses  soon  after,  and  he  himself  was  never  strong  again. 

At  Meissen,  Hans  Jagenteufel,  booted  and  spurred,  in  a  long  gray 
coat,  with  a  bugle  but  no  head,  rides  a  gray  horse. 

Eberhart,  Count  of  Wirtemburg,  met  a  spectre  in  the  woods  who 
was  undergoing  punishment:  for  four  hundred  and  fifty  years  he  had 
chased  a  stag  that  he  could  not  overtake,  and  the  face  of  this  huntsman 
was  "like  unto  a  wrinkled  sponge." 
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In  the  forest  near  Bidshausen  the  Wild  Huntsman  appears  once  in 
seven  years. 

At  Golmbach  a  peasant  mocked  Hackel berg's J^cry.  Some  one 
snatched  at  his  cap ;  his  face  began  to  swell,  and  the  next  day  he  died. 

Dame  Holda,  or  Holle,  was  at  first  a  lovely,  amiable  goddess;  but 
she  became  a  temptress  of  men,  and  held  her  court  in  the  Horselberg, 
near  Eisenach.  In  the  fifteenth  and  sixteenth  centuries  she  was  trans- 
fonned  into  Dame  Venus,  dwelling  in  state  and  splendor  in  the  Venus- 
berg.  From  a  beneficent  goddess  she  became  a  wanton  in  league  with 
Satan.  She  was  still  beautiful  in  front,  but  she  had  a  tail  behind,  as 
the  master  whom  she  served;  "to  go  with  Holle"  was  to  join  a  witch 
party;  and  at  last  she  was  ah  ugly  old  woman,  long-nosed,  snag- 
toothed,  with  bristling,  thickly  matted  hair.  All  children  that  die  un- 
baptized  go  to  Holda,  and  they  shriek  behind  her  when  she  rides, 
clothed  and  in  a  coach,  in  company  with  the  Wild  Huntsman  and 
Wotan, 

A  spectral  hunter  haunted  the  forest  of  Fontainebleau.  "Le  Grand 
Veneur"  was  a  tall,  grisly  man  surrounded  with  hounds.  He  once  came 
so  near  the  palace  that  the  attendants  went  out  to  meet  the  king  re- 
turning from  the  chase,  and  he  showed  himself  to  Henry  IV.  shortly 
before  the  assassination.  In  1598  Henry  heard  horns  and  hounds  in 
the  forest.  The  Comte  de  Soissons  went  to  investigate,  came  back  trem- 
bling, and  said:  "Sire,  I  can  see  nothing;  but  I  hear  horns  and  hounds." 
The  king  replied:  "It's  sheer  illusion,  then."  But  a  dark  and  sombre 
man  appeared  suddenly  and  cried  to  Henry:  "You  wish  to  see  me; 
here  I  am." 

Boccaccio,  in  the  Decameron  (Fifth  Day,  eighth  novel),  tells  of  a 
gloomy  knight  who  pursued  on  horseback  and  with  mastiff  as  beau- 
tiful woman,  for  whom  he  killed  himself;  and  he  is  doomed  to  pursue 
and  murder  her;  and  in  a  little  time  she  rises  "as  though  she  had 
never  been  dead,  and  renews  her  miserable  flight." 

There  is  King  Arthur's  hunt;  there  is  the  Gronjette;  there  is  a 
ghostly  chase  in  the  wilds  of  Ross-shire, — the  legend  is  found  in  many 
European  countries. 

Gods  and  goddesses  of  heathen  time,  thus  busied  in  war  or  hunting, 
rode  in  the  air;  and  in  later  and  Christian  years  they  were  turned  into 
princely  oppressors  or  blasphemers  of  legendary  character. 

And  thus  did  the  superstitious  explain  strange  sounds  of  nature. 
Charles  Reade,  in  "Put  yourself  in  his  Place,"  describes  the  cry  of  the 
Gabriel  hounds  at  night  as  they  ran  far  up  in  the  air  over  the  heads  of 
the  appalled  listeners;  but  he  does  not  tell  the  legend.  Now  the 
Gabriel  hounds  in  Durham  and  Yorkshire  are  monstrous  human- 
headed  dogs,  who  run  before  their  master  in  the  upper  air,  and  will 
run  till  the  Judgment  Day  with  him  who  hunted  on  Sunday.  Words- 
worth refers  to  them  in  a  sonnet:  "He  the  seven  birds  hath  seen,  .  .  . 
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Seen  the  Seven  Whistlers  :  .  .  and  oftentimes  will  start — For  over- 
head are  sweeping  Gabriel's  Hounds  Doomed,  with  their  impious  Lord, 
the  flying  hart  To  chase  for  ever."  There  is  the  "Gabriel-ratchet," 
the  warning  of  approaching  death  to  the  hearer.  A  sportsman  was 
so  "inordinately  fond  of  the  pleasures  of  the  chase,  and  so  jealous 
about  the  hounds  who  had  ministered  to  them,  that  on  his  deathbed 
he  gave  orders  that  they  should  all  be  killed  and  buried  with  him,  that 
no  one  else  should  benefit  by  them  as  he  himself  would  be  no  longer 
able."  Others  say  that  the  Gabriel- ratchet  comes  from  the  souls  of 
unbaptized  children  doomed  to  flit  about  their  parents'  houses. 

The  wild  gander  leads  his  flock  through  the  cool  night ; 
Ya-honk'   he  says,  and  sounds  it  down  to  me  like  an  invitation; 
(The  pert  may  suppose  it  meaningless,  but  I  listen  close , 
I  find  its  purpose  and  place  up  there  toward  the  wintry  sky.) 

These  wild  geese,  in  whose  cry  Walt  Whitman  found  a  purpose,  are 
the  Gabriel  hounds  of  the  superstitious  English.  And  so  the  cry  of 
the  sea-fowl  at  Schonen  is  called  "Odens  jagt"  and  feared. 

Nature  has  its  own  strange  and  mysterious  music.  There  are  the 
"Moodus  noises"  that  come  from  Mount  Tom  in  Kast  Haddam,  Conn.; 
singing  beaches  and  squeaking  sands;  shrieking  pits,  groaning  trees, 
the  guns^of  Burrisaul  on  the  Sunderbunds  or  delta  of  the  Ganges;  the 
drummer  of  Ted  worths;  the  bell-bird  of  Brazil;  the  song  of  Mount 
Tantalus  near  Honolulu ;  the  sound  of  invisible  coach  wheels  driving 
to  a  door  in  Lynn,  Mass.,  and  on  plantations  in  Virginia;  the  howls 
from  Clakey well  Pool ;  the  cry  of  Hannah  Screechum  on  an  island  near 
Osterville ;  the  music  in  the  air  heard  on  Ceylon ;  the  rolling  drums  heard 
eighteen  leagues  from  the  sonorous  rocks  of  Persepolis;  the  sound  of 
arms  and  cries  of  warriors  that  frighten  the  traveller  in  the  desert  of 
Gobi;  the  mountains  between  Sinai  and  the  Gulf  of  Suez  that  give  forth 
the  sound  of  bells;  the  noisy  mountain  near  Cape  Town;  the  cannon 
heard  on  the  banks  of  the  Orinoco;  the  Wettersee,  or  the  noise  heard 
far  down  in  Swedish  lakes ;  the  appalling  voices  heard  off  cliffs  of  Corn- 
wall; sighing  and  whistling  and  shrieking  fields;  chanting  rocks  and 
caves  all  over  the  world;  the  battle-echoes  that  are  caused  by  thistles 
on  the  bloody  plain  of  Kapolna ;  and  did  not  Father  Kircher  maintain 
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that,  if  seven  trees  of  proportioned  size  and  thick  fohage  were  planted 
one  each  for  seven  consecutive  years,  they  would  produce  after  two  or 
three  times  seven  years  musical  harmony,  when  the  wind  passed  through 
the  leaves :  so  thatG.  P.  Harsdorffer  proposed  as  a  problem  in  his  "Deliciae 
mathematicae  et  physicae"  :  "To  make  music  with  the  tones  of  planted 
trees"?  The  Wild  Himt,  the  Gabriel  hounds,  the  "Mesnie  hellequin," 
the  chase  heard  in  1787  by  a  cure  of  lower  Vendome,  the  demons  of 
Asia,  the  spectral  battles  of  Hungary, — these  and  legends  like  them 
arose  in  explanation  of  natural  phenomena.  Yet  who  does  not  find 
delight  in  "Der  Freischiit/,"  at  the  sight  of  the  Wild  Huntsman,  chasing 
madly^over  the  Wolf's  Glen  and  Max  and  Caspar,  with  the  infernal 
chorus.  "Joho,  wau  wau,  ho!  ho!"  between  the  casting  of  the  fifth 
and  the  sixth  bullets? 

The  following  passage  f^ora.  Thomas  De  Ouincey's  essay  on  "Modern 
Superstition"  (Blackwood,  April,  1840)  may  be  quoted  here  in  illus- 
tration : — 

"In  this  world  there  are  two  mighty  forms  of  perfect  solitude — the 
ocean  and  the  desert :  the  wilderness  of  the  barren  sands,  and  the  wilder- 
ness of  the  barren  waters.  Both  are  the  parents  of  inevitable  super- 
stitions— of  terrors,  solemn,  ineradicable,  eternal.  Sailors  and  the 
children  of  the  desert  are  alike  overrun  with  spiritual  hauntings,  from 
accidents  of  peril  essentially  connected  with  those  modes  of  life,  and 
from  the  eternal  spectacle  of  the  infinite.  Voices  seem  to  blend  with 
the  raving  of  the  sea,  which  will  for  ever  impress  the  feeling  of  beings 
more  than  human;  and  every  chamber  of  the  great  wilderness  which, 
with  little  interruption,  stretches  from  the  Euphrates  to  the  western 
shores  of  Africa,  has  its  own  peculiar  terrors  both  as  to  sights  and  sounds. 
In  the  wilderness  of  Zin,  between  Palestine  and  the  Red  Sea,  a  section 
of  the  desert  well  known  in  these  days  to  our  own  countrymen,  bells 
are  heard  daily  pealing  for  matins  or  for  vespers  from  some  phantom 
convent  that  no  search  of  Christian  or  of  Bedouin  Arab  has  ever  been 
able  to  discover.  These  bells  have  sounded  since  the  Crusades.  Other 
sounds — trumpets,  the  Alala  of  armies,  etc. — are  heard  in  other  re- 
gions of  the  desert."  And  De  Ouincey  quotes  from  Marco  Polo,  who 
speaks 'of  Eastern  or  Tartar  deserts:  "If,   during  the  daytime,   any 
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person  should  remain  behind  until  the  caravan  is  no  longer  in  sight, 
he  hears  himself  unexpectedly  called  to  by  name,  and  in  a  voice  with 
which  he  is  familiar.  Not  doubting  that  the  voice  proceeds  from  some 
of  his  comrades,  the  unhappy  man  is  beguiled  from  the  right  direction ; 
and,  soon  finding  himself  utterly  confounded  as  to  the  path,  he  roams 
about  in  distraction,  until  he  pcrislics  miserably.  .  .  .  Marvellous, 
indeed,  and  almost  passing  belief,  arc  the  stories  reported  of  these  desert 
phantoms,  which  are  said  at  times  to  fill  the  air  with  choral  music  from 
all  kinds  of  instruments,  from  drums,  and  the  clash  of  arms."  It  is 
from  the  account  of  these  desert  traditions  that  Milton  is  supposed  to 
have  derived  the  passage  in  "Comus": — 

"Of  calling  shapes,  and  beckoning  shadows  dire, 

And  aery  tongues  that  syllable  men's  names 

On  sands,  and  shores,  and  desert  wildernesses." 

* 
*   * 

The  Wild  Hunt  is  pictured  in  music  in  the  third  movement  of  Raff's 
Symphony  No.  3,  "In  the  Woods"  (composed  in  1869);  and  the  leg- 
end suggested  these  works:  "Die  wilde  Jagd,"  opera  by  Jos.  Trieben- 
see  (Btidapest,  March,  1824);  "Der  wilde  Jager,"  opera  by  Hierony- 
mus  Payer  (Vienna,  1806);  "Der  wilde  Jager,"  opera  by  V.  E.  Nessler 
(Leipsic,  1881);  "Der  wilde  Jager,"  cantata  by  M.  J.  Beer  (Olmiitz 
18S8);  "Der  wilde  Jager,"  opera  by  A.  Schulz  (Brunswick,  1887) 
"Hackelberends  Begrabnis,"  by  Miiller-Reuter,  choral  ballad,  1902 
and,  in  a  way,  the  scene,  "La  Chasse  Fantastique,"  in  Act  II.  of  "Saint 
Julien  I'Hospitalier,"  by  Camille  Erlanger  (Paris,  1894-96). 


Song  of  the  Butterfly  from  "Les  Fetes  Venitiennes." 

Andr6  Campra, 

(Bom  at  Aix  in  Provence,  Dec.  4,  1660;   died  at  Versailles,  July  29,  1744.) 

"Les  Fetes  Venitiennes,"  a  comedy  ballet  in  three  acts  and  a  pro- 
logue by  Antoine  Danchet  (1671- 1748),  music  by  Campra,  was  pro- 
duced at  the  Opera,  Paris,  June  17,  1710.  The  piece  pleased  so  much 
that  it  was  performed  sixtv-six  times*  in  succession.  It  was  parodied 
in  1740  by  Favart  ("I/Cs  Fetes  Villageoises"). 


FOWNES^  GLOVES 

Will  be  worn  longer  this 
season  than  others, — that  is, 
other  gloves. 


Charmant  papiHon,  dont  I'aile  d'or  passe 
Dans  I'espace  comme  une  fleur! 
Que  ne  puis-je,  sur  ta  trace, 
M'envoler  avec  toi  comme  une  soeur! 

C'est  a  peine  si  tu  te  poses 

Sur  la  feuille  tendre  des  roses 

Dans  I'espace  que  tu  parcours. 

Ah!    que  tes  bons  jours  sont  courts!  '""' 

Charmant  papillon,  etc. 

Charming  butterfly,  whose  golden  flower-like  wing  flits  through  the  air,  would 
that  I  could  join  your  flight,  with  you  as  a  sister! 

You  rest  only  a  moment  on  the  tender  rose-leaves  as  you  flit  through  space. 
Ah,  how  short  are  your  days  of  happiness! 


BoLERO-SiciuENNE,  "Merci,  Jeunes  Amies,"   from  "L,e;s  V^pres 
SiciijENNEs,"  Act  V Giuseppe  Verdi. 

(Born  at  Roncole,  Oct    lo,   1813;  died  at  Milan    Jan.  27,   1901.) 

"Les  Vepres  Siciliennes,"  opera  in  five  acts,  libretto  by  Scribe  and 
Duveyrier,  music  by  Verdi,  was  composed  by  Verdi  for  the  Opera,  Paris. 
The  French  government  wished  a  new  opera  for  the  Exposition  of 

1855,  and  it  gave  the  commission  to  Verdi.  The  opera  was  produced 
at  the  Opera,  Paris,  June  13,  1855,  with  the  following  cast:  Helene, 
Sophie  Cruvelli;  Ninetta,  Miss  Sannier;  Henri,  Gueymard;  Guy  de 
Montford,  Bonnehee;  Procida,  Obin;  Danieli,  Boulo;  Bethune, 
Coulon;  Vaudemont,  Guignot;  Thibault,  Aymes;  Robert,  Marie; 
Mainfroid,  Koenig.     There  were   fifty   performances  that   year,  ten  in 

1856,  two  in  1857,  f^ur  in  1859,  eleven  in  1863,  four  in  1864. 

The  part  of  Helene  was  created  by  Sophie  Cruvelli,  born  Johanne 
Sophie  Charlotte  Cruwell,  at  Bielefeld,  March  12,  1826.  For  the  story 
of  her  singular  flight  from  Paris  in  1854,  the  consequent  conster- 
nation at  the  Opera,  the  threat  of  Verdi  to  withdraw  his  score,  see 
Pougin's  "Verdi,"  chapter  ix.  (Pari^,  1886).  This  brilliant  and  eccen- 
tric singer  married  the  Count  Vigier  in  1856,  withdrew  from  the  stage, 
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and,  a  widow,  lives  now  at  Paris  and  now  at  Bielefeld.  She  made 
lur  debut  at  Venice  in  1847;  sang  in  London  the  next  year;  sang  in 
Paris  in  the  Italian  opera,  and  in  1854  was  engaged  for  the  Opera, 
Paris,  at  a  yearly  salary  of  100,000  francs.  She  had  a  superb  voice 
of  almost  three  octaves  in  compass,  but  recklessness  and  "perverse 
eccentricity"  soon  played  havoc  with  it,  so  that  in  1852  Chorley  wrote: 
"Every  now  and  then  some  wild  burst  of  energy  in  her  singing  dis- 
played the  glorious  compass  of  her  voice — but  also,  that  its  freshness 
was  even  then  departing;  while  her  acting,  though  it  was  animated 
enough,  perpetually  missed  its  mark,  owing  to  her  extreme  self-occu- 
pation. She  was  triumphantly  heedless  of  all  her  companions  on  the 
stage."  It  was  in  this  year  that,  when  there  was  debate  about  the 
choice  of  some  coming  opera,  her  admirers  reported  that  "there  was 
to  be  a  part  with  bare  arms  in  it  for  Mdlle  Cruvelli." 

HELkNE. 

Merci,  jeunes  amies, 

De  ces  presents  si  doux! 

Dont  les  fleurs  si  jolies 

Sont  moins  fraiches  que  voiis 

O  chaine  fortunee 

Et  plus  ch^re  k  mes  yeux, 

Alors  que  I'hymenee 

S'embellit  de  vos  vceux. 

Ah!  reve  divin,  heureux  delire! 
Mon  coeur  sourit  a  vos  accents! 
Hymne  celeste!  qui  respire 
Les  fleurs,  I'amour,  et  le  printemps! 

Rives  siciliennes, 
Sur  vos  bords  enchanteurs 
Assez  longtemps  les  haines 
Ont  desunis  les  ccEurs. 
D'espoir  toute  joyeuse, 
,  Puisse-je,  6  mes  amies, 

Voir  ma  patrie  heureuse, 
Le  jour,  oii  je  le  suis! 

Ah!    reve  divin!  etc. 
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rianicuring,    Pedicuring, 

Hair  Shampooing,  Scalp  and   Facial 

Treatment. 


Thanks,  young  friends,  for  these  sweet  gifts.  The  fair  flowers  are  not  so  fresh 
as  you.  O  happy  bond,  one  dearer  in  my  eyes,  since  my  union  is  beautified  by 
your  good  wishes. 

Ah,  divine  dream,  happy  frenzy!  My  heart  smiles  hearing  your  tones.  Heav- 
enly union,  which  breathes  flowers,  love,  and  the  spring ! 

,,^Too  long  have   hatreds  severed   hearts  ^on  these  enchanting  Sicilian  banks.      O 
joyous  hope, — to  see  my  country  happy  the  day  I  follow  him ! 

Ah,  divine  dream,  etc. 


Symphony  No.  3,  in  A  minor,  "Scotch,"  Op.  56. 

Feux  Mend^lssohn-Barthoi^dy. 

(Born  at  Hamburg,  Feb,  3,  1809;  died  at  Leipsic,  Nov.  4,  1847.) 

An  episode  in  the  life  of  Mary  Stuart  is  told  in  a  few  words  by  Jeremy 
Collier,  A.M.,  in  "The  Great  Historical,  Geographical,  Genealogical, 
and  Poetical  Dictionary;  being  a  Curious  Miscellany  of  Sacred  and 
Prophane  History." 

"In  1565  David  Riccio,  a  Piemontois,  who  being  advanc'd  from  a 
Musician  to  a  Secretary  and  much  in  the  Queen's  Favour,  manag'd  his 
Interest  indiscreetly  and  grew  hated  by  the  King,  and  the  Nobility. 
The  King  declining,  as  he  imagin'd  in  the  Queen's  Esteem,  and  pro- 
voked with  the  Haughtiness  of  Riccio,  got  him  murther'd  in  the  Pres- 
ence," 

As  a  matter  of  fact,  the  murder  was  in  1566,  nor  was  the  decline  of 
the  king  in  the  esteem  of  Mary  Stuart  a  matter  of  imagination. 

The  story  of  Ricci,  Riccio,  or  Rizzio,  the  lute  player  of  Turin,  has 
moved  musicians  as  well  as  poets  to  composition.  There  are  operas  by 
Canepa,  Capecelatro,  Schliebner,  which  bear  his  name;  there  are  other 
operas  in  wliich  he  is  introduced;  there  are  songs,  as  Raff's  "David 
Riccio's  letztes  Lied,"  which  had  its  season  of  popularity  in  concert 
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halls.     And  this  tragic  story  of  a  lute  player  and  an  infatuated  or  reck- 
less queen  made  a  deep  impression  on  Mendelssohn. 

Mendelssohn  visited  Scotland  in  1829.  He  wrote  from  Edinburgh, 
July  30:  "We  went,  in  the. deep  twilight,  to  the  palace  of  Holyrood, 
where  Queen  Mary  lived  and  loved.  There  is  a  little  room  to  be  seen 
there,  with  a  winding  staircase  leading  up  to  it.  This  the  murderers 
ascended,  and  finding  Rizzio  in  a  little  room,  drew  him  out ;  and  three 
chambers  away  is  a  small  corner  where  they  killed  him.  The  roof  is 
wanting  to  the  chapel,  grass  and  ivy  grow  abundantly  in  it ;  and  before 
the  altar,  now  in  ruins,  Mary  was  crowned  Queen  of  Scotland.  Every- 
thing around  is  broken  and  mouldering,  and  the  bright  sky  shines  in, 
I  believe  I  found  to-day  in  that  old  chapel  the  beginning  of  my  vScotch 
symphony." 

A  great  Englishman  had  visited  the  scene  before  Mendelssohn,  and 
had  been  moved  to  poetic  thought.  Mr.  James  Boswell  records  in  "The 
Journal  of  a  Tour  to  the  Hebrides  with  Samuel  Johnson,  LL.D." :  "We 
surveyed  that  part  of  the  palace  appropriated  to  the  Duke  of  Hamilton 
as  Keeper,  in  which  our  beautiful  Queen  Marv  lived,  and  in  which 
David  Rizzio  was  murdered  and  also  the  State  Rooms.  Dr.  Johnson 
was  a  great  reciter  of  all  sorts  of  things,  serious  or  comical.  I  over- 
heard him  repeating  here,  in  a  kind  of  muttering  tone,  a  line  of  the  old 
ballad,   'Johnny  iVrmstrong's  Last  Good-night': — 

"  'And  ran  him  through  the  fair  body!'  " 
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It  is  said  thai  Mendelssohn  wrote  ten  measures  of  the  Andante  of  the 
"Scotch"  symphony  that  day  at  Edinburgh,  but  it  was  long  before  the 
symphony  was  cornpleted.  Nor  was  this  the  only  work  inspired  by 
Scottish  scenery  and  legend.  The  overture,  "Fingal's  Cave,"  the  piano 
fantasia  in  F-sharp  minor,  which  was  originally  entitled  "Sonate  Ecos- 
saise,"  the  two-part  song,  "O  wert  thou  in  the  cauld,  cauld  blast,"  and 
probably  the  piano  fantasia  in  A  minor  were  the  result  of  this  journey. 

Later  that  year  he  wrote,  "The  Scotch  symphony  and  all  the  'Heb- 
rides' matter  is  building  itself  up  step  by  step."  But  in  the  spring  of 
1830  he  was  hard  at  work  on' the  "Reformation"  symphony.  The  first 
mention  of  the  "vScotch"  was  in  a  letter  from  Linz,  in  which  he  says 
that  he  is  "going  to"  compose  the  A  minor  symphony.  In  1830  at 
Rome  he  tried  to  gird  up  his  loins  for  the  task.  He  wrote  his  sister, 
November  16:  "I  have  finished  the  overture  ('Fingal's  Cave'),  and, 
please  God,  will  take  hold  of  the  symphony."  A  few  days  later:  "I 
contemplate  writing  .  .  .  and  the  A  minor  symphony."  He  wrote 
December  20:  "After  that  I  shall  take  hold  again  of  my  instrumental 
music,  write  .  .  .  and  perhaps  another  and  second  symphony ;  for  there 
are  two  rattling  around  in  my  head."  He  re-enters  the  thought  of  the 
symphony  in  A  major,  the  "Italian."  In  1831  Mendelssohn  was  busied 
chiefly  with  the  "First  Walpurgis  Night,"  one  of  his  finest  and  most 
characteristic  works,  which  has  been  unaccountably  neglected  of  late. 
Still  in  the  spring  he  expressed  the  wish  to  finish  the  "Italian"  sym- 
phony: "It  will  be  the  maturest  thing  that  I  have  ever  done.  .  .  .  Only 
the  'Scotch'  symphony  seems  to  be  beyond  my  grasp.  I  have  had 
some  good  ideas  lately  for  it,  and  will  take  hold  of  it  directly  and  bring 
it  to  a  close." 

The  first  performance  in  the  United  States  was  at  New  York  by  the 
Philharmonic  Society,  Nov.  22,  1845. 

The  first  performance  in  Boston  was  by  "The  Academy  of  Music"  at 
the  Melodeon,  Nov.  14,  1846.  G.  J.  Webb  was  the  conductor,  and 
William    Keyzer   the    concert-master. 

I  \\'e  have  seen  that  Mendelssohn  referred  in  his  letters  to  the  "Scotch  " 
symphony.  He  did  not  thus  characterize  the  work  on  the  title-page. 
Did  he  object  to  the  application  of  a  restrictive  or  suggestive  title  to 
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a  symphony?  In  1830  he  was  anxious  concerning  a  title  for  his  second, 
whether  it  should  be  called  Reformation,  the  Confession,  a  symphony 
for  a  Church  Festival,  etc. 

Did  the  composer  of  "Fingal's  Cave,"  the  Italian  symphony,  the 
"vScotch"  symphony,  the  "Midsummer  Night's  Dream,"  dread  the  re- 
proach of  programme  music  ?  Mr.  vStratton,  in  his  excellent  Life  of  Men- 
delssohn (1901),  does  not  tarry  over  the  question:  "When  Schubring 
told  him  that  a  certain  passage  in  the  'Meeresstille'  overture  suggested 
the  tones  of  love  entranced  at  approaching  nearer  the  goal  of  its  desires, 
Mendelssohn  replied  that  his  idea  was  quite  different ;  he  pictured  some 
good-natured  old  man  sitting  in  the  stern  of  the  vessel,  and  blowing 
vigorously  into  the  sails,  so  as  to  contribute  his  part  to  the  prosperous 
voyage.  Of  course  that  was  said  as  a  joke" — it  must  be  remembered 
that  Mr.  Stratton's  book  is  addressed  to  an  English  public — "and  to 
stop  inquiry;   for  Mendelssohn  hated  'to  explain'  his  jnusic." 

Mendelssohn  wrote  how  much  he  was  impressed  by  the  scene  at  Holy- 
rood  :  "I  believe  I  found  to-day  in  that  old  chapel  the  beginning  of  my 
'Scotch'  symphony."  The  idea  of  writing  a  symphony  thus  inspired 
haunted  him  for  fourteen  ^^ears,  but  no  melody  heard  on  that  occasion 
moved  him  to  composition.  At  Edinburgh — ^but  let  George  Hogarth, 
who  was  then  his  companion,  tell  the  story:  "At  Edinburgh  he  was 
present  at  the  annual  'Competition  of  Pipers,'  where  the  most  renowned 
performers  on  the  great  Highland  Bagpipe — feudal  retainers  of  the 
chiefs  of  clans,  pipers  of  Scottish  regiments,  etc. — contend  for  prizes  in 
the  presence  of  a  great  assemblage  of  the  rank  and  fashion  of  the  north- 
ern capital.     He  was  greatly  interested  by  the  war-tunes  of  the  different 
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clans,  and  the  other  specimens  of  the  music  of  the  country  which  he 
heard  on  that  occasion  and  during  his  tour  through  various  parts  of 
Scotland;  and  in  this  symphony,  though  composed  long  afterwards,  he 
embodied  some  of  his  reminiscences  of  a  period  to  which  he  always 
looked  back  with  pleasure.  The  delightful  manner  in  which  he  has 
reproduced  some  of  the  most  characteristic  features  of  the  national 
music — solemn,  pathetic,  gay,  and  warlike — is  familiar  to  every  ama- 
teur." 

Chorley,  an  intimate  friend  of  Mendelssohn,  scouted  the  idea  that 
Rizzio,  a  lute  player,  had  from  Mary  Stuart's  court  "issued  modes  and 
habits  that  altered  the  cast  of  the  Northern  melodies,"  for  he  found 
no  trace  of  the  harp  spirit  in  the  tunes  of  Scotland;  but  he  admitted 
that  the  Scotch  had  trained  the  bagpipe  to  a  perfection  of  superiority: 
"And  I  conceive  that  one  of  those  grand,  stalwart  practitioners  whom 
we  see  in  that  magnificent  costume  which  English  folks  have  not  dis- 
dained to  wear  (though  it  is  a  relic  belonging  to  a  peculiar  district) 
would  blow  down,  by  the  force  and  persistence  of  his  drone,  any  rival 
from  Calabria,  or  the  Basque  Provinces,  or  the  centre  of  France,  or  the 
Sister  Isle."  To  this  bagpipe  he  referred  some  of  the  lawless  progres- 
sions of  Scottish  melodies,  and  he  named  as  ' '  among  the  most  complete 
examples  of  national  forms  turned  to  musical  order"  the  Scherzo  of 
Mendelssohn's  third  symphony  in  A  minor,  called,  from  this  very 
Scherzo,  "the    Scottish." 

And  so  we  come  back  to  Dr.  Johnson  on  his  celebrated  tour  He 
admitted  that  he  knew  a  bagpipe  from  a  guitar,  and  he  listened  to  the 
former  instrument.     "Dr.  Johnson  appeared  fond  of  it,  and  used  often 
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to  stand  for  some  time  with  his  ear  close  to  the  great  drone."  And 
he  said  that  if  he  had  learned  music  he  should  have  been  afraid  he 
would  have  done  nothing  else  but  play.  "It  was  a  method  of  employ- 
ing the  mind  without  the  labor  of  thinking  at  all,  and  with  some  ap- 
plause from  a  man's  self." 

There  was  no  thought  of  slavish  imitation  or  direct  attempt  at  musical 
portraiture  in  Mendelssohn's  mind.  That  ultra-fastidious  man  would 
have  shuddered  at  the  apparition  of  a  bagpipe  in  the  orchestra  and  the 
glad  answering  cry  from  the  audience,  "Why,  that's  Scotland,"  just 
as  he  would  wonder  to-day  at  Hans  Huber  with  his  symphony  in  E 
minor  entitled  "Bocklin,"  in  which  each  movement  is  supposed  to  ex- 
press in  music  the  sentiment  of  some  painting  by  that  remarkable  and 
fantastical  artist.  No  doubt  he  remembered  the  haunted  room,  the 
chapel,  the  sky,  the  spirit  of  the  pipers, — all  that  he  saw  and  heard  in 
that  romantic  country;  and  his  recollections  colored  the  music  of  the 
"Scotch"  symphony.  There  is  a  decided  mood  throughout  the  work, 
there  is  the  melancholy  found  in  border  ballads,  as  in  the  eerie  verse : — 

"But  I  have  dreamed  a  dreary  dream 
Beyond  the  Isle  of  Skye; 
I  saw  a  dead  man  win  a  fight, 
And  I  think  that  man  was  I " ; 

there  is  the  thought  of  "old,  unhappy,  far-off  things,  and  battles  long 
ago";  but  it  was  undoubtedly  far  from  Mendelssohn's  mind  to  tell  the 
tragedy  of  Rizzio,  although  that  tale  determined  largely  his  mood  and 
colored  his  expression.  That  Mendelssohn  in  this  symphony,  as  in  the 
"Fingal's  Cave"  overture,  is  a  musical  landscapist,  there  is  no  doubt; 
but  he  makes  the  impression,  he  does  not  elaborate  detail. 


The  symphony,  dedicated  to  Queen  Victoria,  is  scored  for  2  flutes, 
2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  kettledrums,  and 
strings.  The  last  movement  is  sometimes  called  "The  Gathering  of 
the  Clans." 
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THE   CELEBRATED   GRAND   OPERA    ARTIST 


y'X--yy'^jy''<ift'^'^^^-^ ''      y  A■^■^  ^/^^, 


FIRST   TIME   IN    COMIC    OPERA 

COLONIAL  THEATRE,    next  Monday,  Jan.  1 1 

IN    THE    NEW    ROMANTIC    COMIC    OPERA 

"BABETTE," 

By  Victor  Herbert  and  Harry  B.  Smith.        SEATS  NOW  ON  ^SALE 
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JORDAN  HALL 


i^'^l 


Thursday  Evening;^  January  28,  at  8. J 5 

Saturday  Afternoon,  January  30,  at  2.30 


MR.    GBORGB 


GROS5MITH 

Humorous  and  Musical  Entertainment^ 

Presenting  an  entirely  new  Programme. 


Reserved  Seats,  50  cents  to  $1.50.         Sale  opens  Monday,  January  18. 

L.  H.  MUDGETT,  Manager. 


Steinway  Piano  Used. 
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CREST   BRAND   HATS 

FOR    THE  SMARTLY    GOWNED 

AMERICAN  GIRL  AND  WOMAN 

OF  FASHION 

Who  wish  to  dress  well  at  a  moderate  cost 

MANUFACTURED   BY 

WARSHAUER  &    ROSEHOND,  Ladies'  Hatters  to 
the  American  Girl 

604,  606,  608  BROADWAY,  corner  Houston  Street,  NEW  YORK 

Sold  at  Popular  Prices      $5*00     TO      $10»00      None  Better  Made 

By  the  Leading  Department  Stores  in  Boston 

JORDAN  MARSH  CO. 
HOUGHTON  &  BUTTON 
SHEPARD,  NORWELL  &  CO. 
R.  H.  STEARNS  &  CO. 
GEORGE  M.  WETHERN  CO. 
S.  ALLAND  &  BROTHER 
COLLINS  &  FAIRBANKS 


Mme.  ETTA    EDWARDS 

VOICE   CULTURE 
and  REPERTOIRE 

THE  GRENOBLE,  76  WESTLAND  AVENUE 

Telephone,  Back  Bay  2476-2 
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JORDAN   HALL  Monday,  January  25,  at  eight 

Third  Concert  by  the 

Arbos  Quartet 

Mr.  Arbos,  First  Violin  Mr.  Ferir,  Viola 

Mr.  Roth,  Second  Violin  Mr.  Krasselt,  Violoncello 


Programme, 
Dvorak  ....;.         Quartet  in  E-flat 

G.  Faure         .  Sonata  for  Pianoforte  and  Violin  in  A  major 

Schubert.     Quintet  for  two  Violins,  Viola,  and  two  Violoncellos 


Mme.  SZUMOWSKA 

ASSISTING 


Reserved  seats,  50  cents  to  $i.y>,  now  on  sale  at  box  office,  Symphony  Hall 


THE    PIANOFORTE    IS    A    MASON    &    HAMLIN 


Ml 


Sanders  Theatre,  Cambridge 


Boston 

\SyinphoiiLy 

Orchestra 

70  PERFORMERS,     SMr,   WILHELM  GERICKE,  Conductor 


Thursday  Evenings 

January  7,  January  28 
February  \  J,  March  tO,  April  7,  April  2  J,  at  7.45 


TICKETS  on  sale  at  the  University  Bookstore,   Harvard  Square, 

and  at  the  door. 


w% 


JORDAN    HALL 


(NEW     ENGLAND    CONSERVATORY 
OF    MUSIC) 


J^jEfjS/ 


BU50NI 


Saturday  Afternoon^  February  20 


AT  TWO-THIRTY 


jE/J^j^ 


TICKETS  at  SYMPHONY  HALL  and  at  THE  DOOR 


JORDAN  HALL         ,        ♦        ♦  Huntington  Avenue 

Tuesday  Afternoon^  January  26^  at  3  o^cIock 

BEATRICE   HEREORD 

MONOLOQUE 

For  the  Benefit  of  the  ELLIS  MEMORIAL  CLUB 

Music  by  Mts.  LANGDON  FROTHINGHAM 

Tickets^  $1.50,  $I*00»  and  75  centst  for  sale  at  Herrick^s  and  at  the  hall 

SYMPHONY  HALL 

Wednesday  Afternoon,  JANUARY  27,  AT  2.30 


ONE  SONG  REQTAL  ONLY 

MME. 

SCHUMANNHEINK 


Reserved  seats,  50c  to  ^1.50.     Sale  opens  Monday,  Jan- 
uary 18. 


Direction,  HENRY  WOLFSOHN        L.  H.  MUDGETT,  Manager 

654 


JORDAN  HALL,  Tuesday  Evening,  January  19 
So n  g    Recital 

Mr.   DAVID 

B  I  S  P  H  A  M 


Reserved  seats^  50  cents  to  $I»50 
On  sale  Monday^  January  l\ 
Mail  orders  now  being  booked 


Direction  Manager 

HENRY  WOLFSOHN  L.  H.  MUDGETT 

POTTER  HALL 

NUMBER  J77   HUNTINGTON    AVENUE,   NEW     CENTURY     BUILDING 

Thursday  Evening,  January  2 J,  at  eight 
SECOND  CONCERT  by 

The  Hoiimann  Quartet 

Mr.  JACQUES  HOFFMANN,  First  Violin 

Mr.  ADOLF  BAK,  Second  Violin 

Mr.  KARL  RISSLAND,  Viola.  Mr.  CARL  BARTH,  'CeUo 


ASSISTING 

Mr.  ALFRED  de  VOTO 


Program 

QUARTET,  Op.  46 A.  Duvernoy 

PIANO  QUARTET,  C  minor R.  Strauss 

QUARTET  in  D  major Mozart 

Tickets,  75  cents,  $1,  $1.50,  on  sale  at  Symphony  Hall 

The  Pianoforte  is  a  Mason  &  Hamlin. 

L.  H.  MUDGETT,  Manager 

6K 


Hotel  Rennert 


-'«*^ 

B/ILTinORE,  MD. 

S^^^,"  ^-wtf~1r^ 

1 

Within  one  square  of   the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 

^^^^^j^^B 

m 

cooking  famous. 

^^3!I|f|{ffiii!)f^|^ 

m 

The  only  hotel  in  the  world  where  the  Ches- 

^^'j^^^^^j^^^^ 

apeake  Bay  products,   Fish,  Oysters,  Terrapin, 

;^^M^^P 

^ 

and   Canvas-back  Duck,  are  prepared   in  their 

^^^^Mg 

^ 

perfection. 

MODERN    IN    EVERY    DEPARTMENT 


EUI«,OI»EAIV    PLA.IV 


Rooms,  $1.50  per  day  and  upwards.  Fire-proof  building 

SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER   MFG.  COMPANY, 

MILLS:   HOLYOKE,  MASS. 
NEW  YORK.       CHICAGO.       BOSTON.      PHILADELPHIA. 
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POTTER   HALL 

Monday  Evening,  January  2^^  at   8 

SECOND  CONCERT 

BY  THE 

LONGY^  CLUB 

PROQRAnnE 

Haydn       .         .      Octet  for  Two  Oboes,  Two  Clarinets,  Two  Homs,  and  Two  Bassoons 

a.  J.  Offenbach  ........"  Les  Contes  d'Hoffmann  " 

/'.   Weckerlin      .............    Colinette 

Duettos  for  Voices 

Ch.  M.  Loeffler  .        Ballade  Carnavalesque,  for  Flute,  Oboe,  Saxophone,  Bassoon,  and 
Piano 
Mrs.  R.  J.   HALL,  to  whom  this  piece  is  dedicated,  will  play  the  Saxophone. 

a.  Martini  ............  Plaisir  d'Amour 

b.  Weber La  Premiere 

c.  Massenet Premiere  Danse 

Mr.  GILIBERT. 

Messager    . "  Veronique,"  Duet  for  Voices 

Gouvy         .         .       Suite  Gauloise,  for  Flute,  Two  Oboes,  Two  Clarinets,  Two  Horns, 
and  Two  Bassoons 

Assisting  artisti, 

Mr.  and  Mf  s.  GILIBERT. 

Tickets  now  on  sale  at  Box  Office,  Symphony  Hall. 

JORDAN   HALL  Huntington  Ave.  and  Qainsboro  5t; 

Mr.  L.  H.  MUDGETT  announces  Two  Illustrated  Lectures  on 

♦*  PARSIFAL ''  and  the  BAYREUTH   FESTIVAL 

WEDNESDAY  AFTERNOON,  FEBRUARY  lo,  at  2.30 
SATURDAY     AFTERNOON,    FEBRUARY    13,    at    2.30 

«^  HELEN  RHODES 

Assisted  by  Mr.  ADOLF  GLOSE,  PIANIST 

(Superb  Pictures) 
February    10,  Wagner  and  the  Bayreuth  Festival.     February  13,  "  Parsifal,"  entire. 
Sacred  Festival  Play,  every  act,  scene,  and  character  from  Festspielhaus,  Bayreuth. 
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WARNING! 

All 


// 


BY  THE   YARD   AND 

GARMENTS 

MADE   FROn  THEH    , 


HAVE    THIS 

REGISTERED 

TRADE-MARK 


STAMPED  ON 
THE   BACK   OF 
THE   CLOTH. 


"RAIN  WILL  NEITHER  WET  NOR  SPOT  THEM" 


INSIST  ON  SEEING    ^ 
THE  TRADE=nARK 


^^T'o^^i^ne^e^ 


fp   ON  QARriENT  OR  THE 
CLOTH    (by    the    yard). 


Lemaare    Opera  and  Field   Glasses 

(BLANK'S     PATENTi 

are  the  only  glasses  permitting  the  free  use  oiboth  Aancfs  in  handlini^the 
program  or  other  zirticle,  besides  combiniiiij  the  quickest  focusintf  aitachmeni. 
ever  produced,  and  the  certainty  of  nat  droppint;  the  ({lasses.  They  may 
be  obtained  from  2lII  Jewellers,  Opticians  and  Department  Stores- • 

Hsunmel.  Rififla.nder  &  Co.,    35.  Maiden  Lane,  New  York 

Sole  Ajjenis. 


ss. 


^b~l 


For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  not  a  lather.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


PREYEKIS  BLEEDING. 

PRICE  25CENTS. 


tetos 


gi 


FACIA.LLAVE  can  be  obtained  at  eitber  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  METOALF  CO. 


FOR  STUDENTS,  AMATEURS 
AND  PROFESSIONALS 

First  Aid  in 
the  Home 

POND'S 
EXTRACT 

For  Sore  Throat 

Sold  only  in  sealed  bottles,  with  buff 
wrappers 

The  MUSICAL  GUIDE 

A  two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive   and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many     contributed     articles    by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

McCLURE,  PHILLIPS  &  COMPANY 

f     141  E.  25TH  Street,  New  York 

HUTCHINSON./\  PIERCE  &C0. 


842-844-846\/  BROADWAY,  NY. 


The 
Star    5Hirt 

TKe  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programme 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  $1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R.  COHEE, 
Symphony  Hall,  Boston. 


The  LATEST  and  BEST 

Boxbay  Nevertear  5iik 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     B 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one 
dred  shades,  at  58  cents  per  yard.     The  name  and  the  guarantee 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not    have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEflPFER,  Hanufacturer, 
392  Broadway,  New  York. 


'^•^vj, 


nUSICAL  INSTRUCTION. 
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VOCAL  INSTRUCTION  and 

UADDTIJT  C    WnTTTll?P         soprano  soloist. 
nAlllliliti    0.    unliiiM,  183  Huntington  Avenue. 


Exponait  of  the  metliod  of  the  late  Charles  R.  Adame. 
Portsmouth,  New  Hampshire,  Hondays. 


Concert  and  Oratorio. 
Hiss  GERTRUDE  EDMANDS,  Vocal  instruction. 

EXETER    CHAMBERS. 

Teacher  of  the  Art  of  Singing, 
Mr.  CHARLES  B.  STEVENS,    Tone  Production.  Repertoire. 

162  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Mrs.  ANNE  GILBRETH  CROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 
BOSTON. 


ANNA  MILLER  WOOD, 

hezzo-contralto. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LAURA  HAWKINS, 


PIANIST.  . 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEINOJR. 

Studio, 
160  BOYLSTON  STREET. 


Mrs,  J,  E.  TIPPETT, 


VOCAL  INSTRUCTION, 

Coaching,   Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  Back  Bay  1578-6. 
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Mr.  A.  E.  PRESCOTT 


153  TREMONT  STREET. 


"  Je  certifie  que  Mr.  A.  E.  Prbscott  depuis  quatre 
ans  a  pass^  I'^t^  avecmoi.  Je  lui  ai  donn^  des  lemons 
pendant  ce  temps  d'une  fa^on  tr^s  suivie.  En  outre 
je  lui  ai  permis  d'assister  k  toutes  mes  autres  lemons. 
Cela  I'a  mis  en  mesure  de  connaitre  k  fond  ma  m^thode. 
Je  peux  done  recommander  men  ^l^ve,  Mr.A.E.  Prbs- 
cott. C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  le« 
diff^rents  registres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  Aoflt,  iqoi.  G.  SBRIGLIA. 


Mrs.  E.  HUMPHREY  ALLEN, 


SOPRA/MO  SOLOIST  and 
TEACHER. 

523  NEWBURY    STREET. 


Miss  JESSIE  DA7IS, 


PIANIST. 


CONCERTS  and    RECITALS. 
...LESSONS... 

studio,  915  Boylston  Street. 


MATHILDE  RUEDI6ER, 

PIANIST  AND  TEACHER. 


The  new  ricDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,  Hotel  Kempton. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Sig.  A.  CARBON  E, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production,"  by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  6USTAY  STRUBE 

(Member  of  Boston  Symphony  Orcbestx») . 


TeacberofYiolin.TIieory.asdComposUion 

Highest  references  as  Violir 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


SI6N0R  G.  ORSINI, 


VOICE  PLACING 

and  the  art  of 

SINGING. 

3723  Boylston  Street,   Boston,  flass. 
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HAKON  SGHMEDES, 

Member  of  the  Boston  Syinpliony 
Orchestra. 


SOLO  VIOLINIST  and 
TEACHER. 

Pupil  of  Ysaye. 

Address,     Steinert     Hal!,     Boston. 


Hiss  HARRIET  A.  SHAW, 


HARPIST. 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,   117  Back  Bay. 


PIANOPORTC 

'.  BeDjamin  L,  Whelpley,     harmony  "Lcsso^s. 

153  Tremont  Street,  Boston. 


Mrs.  HALL  HcALLISTER 


TEACHER  OF    SINQINQ. 
J  31  Pierce  Building,   -  Copley  Square. 

Tuesday  and  Friday  inomings. 


ANNA  JANSEN, 


PIANIST  and  TEACHER. 

Mme.  Rappoldi,  Dresden;   Harolij  Bauer,  Paris. 
86  CHARLES  STREET. 


CLARENCE  B.  SHIRLEY, 


TENOR    SOLOIST    and   TEACHER. 

CONCERT  AND  0R.\T0R10. 

Studio,  Huntington  Chambers,   Boston. 


Miss  LAURA  WEBSTER, 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausniann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


Mr.  CARL  BARTH, 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough  Street. 


Sig.  D.  GUGLIELMO  CERICOLA, 

TEACHER    OF 

HARMONY  AND   COINTERPOINT, 

36  Newbury  Street. 
Highest  references. 


HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 
33  Westland  Avenue       -       Boston. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte   Recitals. 

Miscellaneous   numbers   or  special  programme  of 
Russian  music. 
INSTRUCTION,  I'iano  and  Composition. 
TUITION)Twenty  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET. 
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Miss  MARIE  L.  EVERETT, 

TEACHER  of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 


THE  COPLEY, 


COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss   MARY  A.  STOWELL, 

Pianist  and  Teacher. 

THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


JOHN  C.  MA/NINIING. 
Rianist    and     Teacher. 

studio,  22  Steinert  HalL 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Avenue. 


Miss    ROSE    STEWART. 

Pupil  of  HARCtfiBSL 

VOCAL    INSTRUCTION. 

246  Huntington  Avenue. 


Mr.  JUNIUS  W.  HILL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


KATHERINE  RUTH  HEYMAN, 

STEINWAV  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  1901. 


Miss  EDITH  E.  TORREY. 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1364-7. 


r.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,   Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Mrs.  GERTRDDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington     Avenue. 


"  From   Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will   return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


FREDERICK  N.  SHACKLEY 

(Organist  and  Choirmaster,  Church  of  the  Ascension.) 

Piano,  Organ,  Composition. 

Specialty :     Training  organists    for  practical 

Churcli  work. 
c*   J        .  )  1900  AA^ashington  St.,  BOSTON. 
Studios  .  ^  jg  Harvard  Avenue,  ALLSTON. 

Teleplione.  Brighton  223-6. 


Hr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
I J  Irvington  Street,  cor.  St.  Botolph  Street. 


IMiss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.     BI  IVI  BOINI. 

OPERA  SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  Soloist. 
86  Francis  Street,     .    .    .    Boston. 
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Boston  Symphony  Orchestra* 
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SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
t903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

TWELFTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    Jt    ^    ^    ^ 


FRIDAY  AFTERNOON,  JANUARY  22, 

AT  2.30  O'CLOCK. 


SATURDAY   EVENING,   JANUARY  23, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 
RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 
FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
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TWENTY-THIRD  SEASON,  I903-I904. 


Twelfth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  JANUARY  22,  at  230  o'clock. 

SATURDAY  EVENING,  JANUARY  23,  at  8.00  o'clock. 


PROGRAMME. 


Svendsen    .....       Symphony  No.  2,  B-flat  major,  Op.  15 
I.    Allegro. 
II.     Andante  sostenuto. 

III.  Intermezzo  :  Allegro  giusto. 

IV.  Andante.     Allegro  con  fuoco. 

Volkmann Serenade  No.  3,  in  D  minor,  Op.  69 

(Mr.  Rudolf  Krassei.t,  Solo  Violoncello.) 


Georg  Schumann 


"  In  Carnival  Time,"  Suite  for  Full  Orchestra, 
Op.  22 

I.     Allegro  con  fuoco  (in  waltz  time). 
II.     Andantino  marcato. 
III.     Presto  (Humoreske). 

(First  time.) 


Weber 


Overture  to  the  Opera,  "  Der  Freischiitz  " 


There  will  be  an  intermission  of  ten  minutes  after  the  Volkmann  Serenade. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 

city  of  Boston,  Revised  Regulation  of  Augrust  5,  1898.— Chapter  3,  relatingr 
to  the  covering:  of  the  head  in  Dlaces  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  doe«  not 
obstruct  such  view,  may  be  worn.  Attest  :  J.  .M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

GRAND    OPENING 

OF 

WASH    FABRICS 


FRENCH  MUSLINS 

EMBROIDERED  SWISS  MUSLINS 

FRENCH  DIMITIES 

IRISH  DIMITIES 

SCOTCH  CHEVIOTS 

FRENCH  PERCALES 

FRENCH  PLUMETIS 

FRENCH  EMBROIDERED  MUSLINS 

FRENCH  MULL  MUSLINS 

PLAIN  AND  FANCY  BATISTE 


FRENCH  PIQUES 

SILK  AND  LINEN  FLOWERED 

GRENADINES 
PLAIN  AND  FANCY 

FRENCH  BAREGES 
FRENCH  BRILLIANTS 
FRENCH  EMBROIDERED  LINENS 
LINEN  CRASH 
LINEN  ET AMINE 
LINEN  CANVAS 


DRESSMAKING  DEPARTMENT 

WE  SHALL  TAKE  ORDERS  during  the  months  of  JANUARY  and  FEBRU- 
ARY from  VERY  ATTRACTIVE  NEW  MODELS  in  the  above  materials  at  a 
MARKED  REDUCTION  from  our  usual  prices. 


SPOONS  and    FORKS. 

STERLING    SILVER. 


Substantial  Weights.  Choice  Patterns. 

Plain  or  Ornamented. 

PRICES  BASED  UPON  A  LOW 
FIXED  VALUE    PER   OUNCE. 

5MITH,  PATTERSON  iSh  CO., 

Wholesale  and  Retail  Jewellers, 

i»rm  52  Summer  Street,  Boston. 
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vSymphony  No.  2,  B-klat  major,  Op.  15. 

JOHAN  SEVERIN  SvENDSEN. 
(Born  at  Christiania,  Norway,  Sept.  30,  1S40;  now  living  at  Copenhagen.) 

This  symphony,  published  at  Leipsic  in  1877.  the  year  of  pnbhca- 
tion  of  Svendsen's  "Carnival  at  Paris,"  was  played  for  the  first  time 
in  Boston  at  a  Symphony  Concert  led  by  Mr.  Henschel,  Jan.  5,  18S4. 
It  was  performed  for  the  first  time  at  a  Gewandhaus  concert,  Leipsic, 
Nov.  8.  1877,  when  the  composer  conducted. 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  a  set  of  3  kettledrums,  strings.  It 
is  dedicated  to  the  consul.  Dr.  F.  G.  Schulz. 

I.  Allegro,  B-flat,  3-4.  The  first  theme  is  announced  immediately 
and  piano  by  first  horn  and  'cellos,  and  is  repeated  and  developed  for- 
tissimo by  first  violins  and  wood-wind  instruments.  The  second 
theme,  said  to  be  a  Norwegian  melody,  is  introduced  by  clarinet  and 
bassoon,  and  developed  in  dialogue  between  strings  and  woodwind, 
in  solo,  and  with  full  orchestra.  The  first  section  is  repeated.  Much 
is  made  of  the  second  theme  in  the  free  fantasia  for  purposes  of  de- 
velopment. The  first  theme,  in  the  original  tonality  and  fortissimo, 
is  re-established  in  the  third  section,  and  the  second  theme  now  ap- 
pears in  violas  and  'cellos.  There  is  a  short  coda,  with  a  final  and 
brief  appearance  of  the  first  theme  in  the  strings. 

II.  Andante  sostenuto,  E-flat,  4-4.  The  movement  is  introduced 
by  a  short  phrase  given  to  the  horn.  This  phrase  in  its  original  form 
or  extended  is  used  throughout  the  andante.  Extended,  it  is  sung  first 
by  the  clarinet.  Other  thematic  material,  chiefly  of  song  character,  is 
used  in  opposition  to  the  main  theme. 

III.  Intermezzo:  Allegro  giusto,  F  major,  2-4.  It  has  been  said  that 
the  first  movement  of  this  symphony  shows  the  influence  of  Schu- 


NOVELTIES  in  ENGLISH  SONGS 


Till  I  Wake 

Kashmiri  Song 

In  the  Dawn 

Speak,  Music 

Forethought 

Sunbeams     . 

On  Berrow  Sands 

When   I  Gaze 

Night  Dreams  are  F.ur 

Nest  thee,  my  Bird  . 

Give  a  Man  a  Horse 


BOOSEY  &  COMPA/MY,  9  Easl 


A.  Woodforde-Finden 
A.  Woodforde-Finden 
E.  El  gar 

E.  Elgar 

F.  Lambert 
L.  Ronald 
Stephen  Adams 

G.  W.  Cox 

A.  Goring  Thomas 
W.  Wallace 
G.  H.  S.  Lewis 
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1 7th  St..  New  York 


Reduction  Sale  of  Models 

AT  NEARLY  HALF  PRICE 

Cloth  Gowns  with  Rich  Trimmings 
Plain  Tailor  Gowns^  Coats^  Ulsters 

ETC. 

Shirt  Waists  in  Silk,  Flannel,  and  Mercerized  Cotton 

This  sale  will  appeal  to  those  ladies  who  appreciate 
garments  of  the  highest  grade 


V.  BALLARD  &  SONS 

No.  256  BOYLSTON  STREET,  BOSTON.  MASS. 
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inann,  the  second  of  Brahms,  the  third  of  vSchubcrt ;  but  such  things 
are  easily  said.  It  might  also  be  remarked  that  the  Intermezzo  is  the 
work  of  a  Scandinavian  Mendelssohn,  while  Kretschmar  finds  it  to 
be  of  a  pastoral  nature,  music  that  begins  in  Beethovcnish  mood, 
and  then  is  wholly  in  the  Norlhern  arch  and  childlike  spirit.  The 
clarinet  begins  a  light  figure  over  a  pedal-point.  This  figure  in  varied 
form  is  continued.  A  simple  theme  is  given  to  first  violins  and  then 
to  wood-wind  instruments.  A  fresh  theme,  of  a  more  song-like  nature, 
appears  (first  violins)  in  A  minor,  and  is  slightly  developed,  and  other 
themes  of  less  importance  are  introduced. 

IV.  The  Finale  begins  with  a  short  and  serious  introthiction,  An- 
dante, 4-4.  Allegro  con  fuoco,  B-flat,  2-2.  After  about  thirty  meas- 
ures of  preparation  the  first  theme  appears.  It  is  of  a  resolute,  ener- 
getic nature,  and  is  annoimced  by  the  violins  against  staccato  chords 
in  wood-wind  instniments,  horns,  and  violas.  A  second  and  contrast- 
ing theme  is  given  to  tlute,  clarinet,  and  violas.  "The  general  spirit 
of  resoluteness  and  force  is  interrupted  occasionally  by  moments  of 
profound  depression." 

*  * 

Svendsen,  as  a  boy,  showed  unmistakable  talent  for  the  violin;  but 
his  parents  were  poor,  and  he  entered  the  light  infantry  of  the  Nor 
wegian  army.  No  sooner  was  he  a  soldier  according  to  his  own  wish, 
than  he  thought  of  a  musical  career.  He  played  the  clarinet  and  then 
the  flute  in  a  band,  nor  did  he  neglect  the  violin.  He  was  allowed  to 
play  for  dancing,  and  they  say  that  he  twisted  etudes  of  Kreutzer  and 
Paganini  into  suitable  tunes  for  the  dancers.  When  he  was  twenty- 
one,  he  left  the  army  and  wandered  about  in  Sweden  and  Northern 
Germany  as  a  virtuoso.  The  Scandinavian  consul  at  Lubeck,  Dr. 
Leche,  happened  to  hear  him,  and  was  so  much  interested  in  him  that 


NEW   SONGS 

By  Favorite  Composers. 

Foote,  Arthur.  Ashes  of  Roses  .  ^0.30 
Hadley,  Henry  K.     My  Shadow  .50 

Henschel,  Helen  H.     Drink  to  me 

only  with  thine  Eyes 50 

Lang,  Margaret  Ruthven.     Day  is 

Gone 50 

Lynes,  Frank.  Song  of  Life  .  .  .50 
MacDowell.  Edward.     Merry  Maiden 

Spring 50 

Metcalf,  John  W.     At  Nightfall  .50 

Complete  list  of  new  songs  sent  upon  application. 

Arthur  P.  Schmidt, 

120  Boylston  St.  (Walker  Building), 
BOSTON. 


New  Orchestral 
Scores. 

Wagner.     Siegfried.    Three  volumes. 

Each $400 

Wagner.     Rheingold.    Three  volumes. 

Each 4.00 

Dvorak.     New  World  Symphony  .       2.00 

Tschaikowsky.     Symphony  No.  4       2. go 

Strauss.     Heldenleben      ....       3.00 

All  music  performed  at  these  concerts  constantly 
on  hand. 

Chas.  W.  Homeyer  &  Co., 

165  Tremont  Street, 
BOSTON . 
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he  obtained  a  pension  for  Svendsen  from  Charles  XV.,  by  which  the 
vdoHnist  was  enabled  to  study  at  the  Leipsic  Conservatory  (1863-67) 
under  David,  Hauptmann,  and  Richter.  In  1867  Svendsen  gave  con- 
certs in  Denmark,  Great  Britain,  Norway.  He  then  went  to  Paris, 
where  he  remained  two  years,  and  to  support  himself  he  became  a 
member  of  the  orchestra  at  the  Odeon  theatre.  In  1871  his  symphony 
in  D  was  performed  at  a  Gewandhaus  concert  in  Leipsic.  "He  com- 
posed in  that  year,  "  says  Mr.  Carl  Siewers,  "his  concerto  for  'cello  in  D. 
In  the  autumn  he  went  to  America  to  be  married  to  an  American 
woman,  whom  he  had  met  in  Paris,  and  he  returned  the  same  year 
to  Leipsic,  where,  after  the  end  of  the  war,  he  undertook  the  leader- 
ship of  the  Euterpe  concerts  for  one  year.  There  he  finished  the  over- 
ture to  'vSigurd  Slembe,'  which  was  played  at  the  Euterpe  then,  and 
in  the  following  year  at  the  musical  festival  at  Cassel,  where  I,iszt  was 
present,  and  both  times  with  great  success.  This  year  was  one  of  the 
most  momentous  in  vSvendsen's  life,  since  in  it  he  met  Wagner  at  Bay- 
reuth,  and  soon  became  his  intimate  associate.  He  took  the  oppor- 
tunity of  making  himself  fully  acquainted  with  Wagner's  music  and 
ideas.  In  Wagner's  house  he  met  the  Countess  Nesselrode,  who  formed 
a  warm  friendship  for  the  Norwegian  composer,  and  whose  talents  and 
experience  became  of  great  benefit  to  him.  In  Bayreuth  some  of  his 
happiest  days  were  spent,  and  it  was  during  this  stay  he  composed 
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Tnterior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  ^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  ^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested.    ^ 


3obn  B.  Pray  ^  Sons  €o. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


his  'Cartiaval  ii  Paris.'"*  He  returned  to  Paris  in  r 87 8,  where  he 
Hved,  helped  in  large  measure  by  a  pension  granted  him  by  Oscar  II. 
In  1880  he  went  back  to  Christiania  as  conductor.  He  had  already 
led  the  Music  Society  concerts  of  that  city  from  1872  to  1877.  In  1883 
he  was  called  to  Copenhagen  as  Court  Conductor. 

* 
*  * 

Here  is  a  list  of  vSvendsen's  compositions  for  orchestra  as  played  in 
Boston : — 

Overture  to  Bjornson's  drama,  "vSigurd  Slembe,"  Op.  8:  Thomas 
Concert,  Nov.  28,  1873;  Philharmonic  Concert,  March  10,  1881. 

Coronation  March  for  Oscar  II.,  Op.  13:    Thomas  Concert,  Jan.  23, 

1875. 

"Carnival  at  Paris,"  Kpisode,  Op.  9:  Philharmonic  Concerts,  Oct. 
24,  1879,  Dec.  13,  1879;  Symphony  Concerts,  Dec.  5,  1891,  Dec.  i, 
1894,  March  28,  1903. 

Overture  to  "Romeo  and  Juliet,"  Op.  18:  Philharmonic  Concerts, 
Nov.  5,  1880,  Nov.  9,  1890;  Roberts  course,  1883-84;  Orchestral  Club, 
1885-86;  concert  led  by  Mr.  Listemann  at  the  Boston  Theatre,  June 
13,  1886. 

*  It  is  a  curious  fact  that  .Svendsen's  name  is  not  mentioned  in  the  many  volumes  of  letters  written  by  and 
to  Liszt,  who  was  always  zealous  in  bringing  forward  young  composers  of  merit.  Perhaps  the  third  volume 
of  "  Briefe  hervorragender  Zeitgeiiossen  an  Liszt,"  which  has  just  been  published,  contains  letters  from 
Svendsen  to  his  friend,  the  generous  friend  of  so  many. 

SEVEN  IN  ONE. 

How  many  persons  realize  that  with  the  constant  growth  and  enlargement  of  our  busi- 
ness we  have  now  seven  distinct  departments,  each  one  having  a  very  large  and  wholly 

independent  patronage,  but  all  allied  together, 
making  a  unit  for  furnishing  a  residence 
complete  in  perfect  harmony.'' 

These  seven  different  branches  of  busi- 
ness are  as  follows  :  (i)  Regular  furniture  of 
every  grade.  {2)  Draperies.  (3)  Rugs  (Ori- 
ental and  domestic).  (4)  Wall  papers.  (5) 
Sanitary  bedding.  (6)  Special  work  made 
to  order.  (7)  Interior  finish  and  decoration. 
In  each  of  these  lines  you  have  the  bene- 
fit of  our  one-price  system,  of  our  individual 
guarantee  of  every  transaction,  of  our  special 
artists,  and  of  Canal  Street  prices.  Once 
more  let  us  remind  you  that  Boston  contains 
in  this  establishment  the  largest  retail  furni- 
ture store  in  the  world. 

Paine  Furniture  Co. 

RUGS,  DRAPERIES,  AND  FURNITURE, 

48  CANAL  STREET,        .        .        BOSTON. 


The  Musician 

A  monthly  publication  devoted  to  the  educational  interests  of  music 

Edited  by  Thomas  Tapper 

1 5c.  per  copy  $  1 .50  per  year 

WE  HAVE  PURCHASED  the  above  named 
publication  and  the  December  number  was  the 
first  issue  under  our  ownership.  We  intend 
to  make  this  well-known  publication  more  than  ever 
desirable  and  complete.  We  have  set  a  very  high 
standard  for  ourselves  in  this  venture  and  shall  not  be 
satisfied  unless  we  produce  the  finest  musical  journal 
published  anywhere.  The  Musical  Record  and  Review 
is  discontinued.  We  shall  earnestlv  endeavor  to  deserve 
the  cooperation  and  interest  of  all  music  lovers,  and 
already  have  reason  to  be  much  gratified  from  the 
evidences  of  a  disposition  on  the  part  of  the  music- 
loving  public  to  assist  us  in  carrving  out  our  plans. 

Choir  and 
Choral  Magazine 

Edited  by  Thomas  Tapper 

A  monthly  magazine  for  choirn\asters 

Each  number  contains  i6  jiages  ot   new  music. 

$  1 .00  per  year  1  Oc.  a  number  Sample  copy  free 


Oliver  Ditson  Company -Boston 
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"Zorahayde,"  legend  after  Washington  Irving,  Op.  li:  Philhar- 
monic Concert,  April  4,  1883;  Symphony  Concert,  Nov.  26;  1892; 
Boston  Orchestral  Club,  April  15,  1903. 

Rhapsodic  Norv^gienne:   Orchestral  Club,  1884-85. 

Symphony  in  B-flat,  No.  2,  Op.  15:  Symphony  Concert,  Jan.  5,  1884. 

Rhapsodic  Norv6gienne,  No.  2,  Op.  19:  Svmphony  Concert,  Nov. 
16,  1889. 


Serenade  for  String  Orchestr.'i,  No.  3,  in  D  minor,  Op.  69. 

Robert  Volkmann, 

(Born  at  Lommat/sch  (Saxony),  April  6,  181 5;  died  at  Budapest,  Oct  30,  1883.) 
Volkraann  wrote  three  serenades  for  string  orchestra  at  Budapest 
in  1869-70.  The  first  is  in  C  major,  Op.  62;  the  second  in  F  major, 
Op.  63.  The  third,  dedicated  to  Dr.  Carl  Jurenak,  in  D  minor,  was 
performed  for  the  first  time  Dec.  8,  1871,  at  a  -Philharmonic  concert 
at  Hamburg.  The  first  performance  in  Boston  was  by  Theodore 
Thomas's  orchestra  (Mr.  Louis  Liibeck,  'cellist),  Jan.  29,  1874. 

The  composer  wrote  on  July  21,  1869,  to  his  friend  Heckenast: 
"I  hope  that  this  genre,  since  it  appears  as  somewhat  new  and  is  my 
invention,  will  be  known  as  a  most  grateful  species  of  composition, 
although  it  perhaps  does  not  answer  to  the  name  itself."  As  serenades 
these  pieces  have  little  in  common  with  the  classic  serenade.  The 
instrumental  serenata,  or  serenade  of  the  eighteenth  century,  was 
originally  night  music  performed  in  the  open. 

Serenade  and  aubade  are  terms  that  have  been  loosely  used.  If 
one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instruments, 
or  voices  alone  and  instruments  alone,  given  under  the  window  of  some 
one  toward  daybreak,  "quod  sub  albam.'"  And  yet  the  aubade  is  often 
called  serenade,  even  when  the  concert  is  in  the  morning,  witness  the 


Ml/\T  JUJUBES 

A  Throat  Comfort  for  5ingers 

and  Smokers. 

Cure  Coughs  and  Throat  Irritation«. 

Relieve  Indigestion  and  sweeten 

the  Breath. 

ON  SALE   EVERYWHERE. 

5-CENT    BOXES. 

▲  handsome  photo  in  each  box. 


Highest  Standard  of 
Excellence 


Grand  /^  ^ 

^  ^      and 
^  ^  Upright 


Most  extensive  stock  ever  exhibited 

.  Steinert  &  Sons  Co. 

162    Boylston    Street,  Boston 
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morning  "serenade"  in  Rossini's  "Barber  of  Seville."  During  the 
sixteenth  and  the  seventeenth  centuries  serenades  were  exceedingly 
popular  in  Germany,  and  they  were  composed  of  vocal  music  or  instru- 
mental; and  sometimes  voices  and  instruments  were  united.'  The 
vocal  serenades  were  usually  male  trios,  quartets,  or  quintets.  There 
were  serenades  also  of  wind  instruments,  with  music  of  the  chase,  or 
simple  fanfares.  There  were  "torchlight  serenades."  Rousseau,  who 
defines  a  serenade  as  a  concert  given  at  night,  generally  with  instru- 
ments, insists  that  the  delightful  effect  was  due  largely  to  the  darkness, 
and  also  to  the  silence  "which  banishes  all  distraction."  Georges  Kastner 
comments  on  this  statement,  and  adds  that  the  celebrated  viola  player, 
the  mystic  Urhan,  would  never  play  to  his  friends  unless  the  blinds  of 
his  little  room  were  hermetically  closed.  Kastner  also  mentions  ancient 
collections  of  serenades  and  nocturnes  that  might  be  called  scholastic, 
written  by  Praetorius,  Werckmeister,  and  others,  and  he  classes  these 
works  with   qtiodlibets. 

In  the  eighteenth  century*  nearly  every  prince  or  rich  nobleman 
•had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park; 
and  in  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in  Ger- 
many as  Parthien,  and  they  were  seldom  published.  Then  there  was 
the  cassazione,  or  cassation,  from  the  Latin  cassatio;  and  this  species  of 
music  should  have  been  a  piece  that  brought  the  end  of  the  concert,  an 
overcoat-and-galoshes  piece;  but  the  term  was  applied  to  any  piece 
suitable  for  performance  in  the  open  air  at  night.  The  serenade,  which 
in  form  is  much  like  the  cassation,  was  performed  during  parties,  dinners, 

*  Even  in  the  sixteenth  century  princes  and  dukes  plumed  themselves  upon  their  household  musicians. 
The  Duchess  of  Ferrara  had  her  own  orchestra,  composed  of  women. 
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wedding  feasts,  in  the  parlors  or  the  gardens  of  princes  or  rich  mer- 
chants. Haydn  and  Mozart  wrote  much  music  of  this  nature,  but  they 
did  not  always  distinguish  between  the  cassation  and  the  serenade, 
according  to  Michel  Brenet,  who  says  that  the  serenade  always  opened 
with  a  march,  and  that  the  movements  were  separated  by  Menuettos. 
The  number  of  movements  was  from  one  to  ten,  and  the  instruments 
were  from  four  to  six.  When  the  pieces  were  played  in  the  open  air, 
the  parts  were  not  doubled.  A  cassation  of  four  instruments  was  played 
by  only  four  musicians. 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on  the 
water:  "Nowhere  does  it  soimd  better  in  still  weather;  and  one  can 
there  use  all  manner  of  instruments  in  their  strength,  which  in  a  room 
would  sound  too  violent  and  deafening,  as  trumpets,  drums,  horns,  etc. 
.  .  .  The  chief  characteristic  of  the  serenade  must  be  tenderness,  la 
tendresse.  .  .  .  No  melody  is  so  small,  no  piece  so  great  that  in  it  a  certain 
chief  characteristic  should  not  prevail  and  distinguish  it  from  others; 
otherwise  it  is  nothing.  And  when  one  employs  a  serenade  out  of  its 
element — I  mean  effect — in  congratulations,  pageants,  advancement 
of  pupils  in  schools,  etc.,  he  goes  against  the  peculiar  nature  of  the 
thing.  Things  of  government  and  military  service  are  foreign  to  it; 
for  the  night  is  attached  to  nothing  with  such  intimate  friendship  as 
it  is  to  love"  ("Kern  melodischer  Wissenschaft/'  Hamburg,  1737, 
p.    lOl). 

The  first  symphonies  of  Sammartini(  1705-75?)  were  written  for  open- 
air  performance,  and  Mozart  wrote  his  father  in  1782  that  one  Martin 
had  obtained  permission  to  give  twelve  concerts  in  the  Augarten  at 
Vienna  and  four  "grand  concerts  of  night-music"'  in  the  finest  squares 
of  the  town.  But  Volkmann  planned  his  serenades  for  concert-hall 
use.     Brahms  applied  the  term  "serenade"  for  his  Op.   11  and  Op.  16, 
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which  were  pubhshed  in  i860,  but'  Hans  Volkmann,  in  his  biography 
of  Robert  Volkmann  (Leipsic,  1903),  says  that  the  latter  did  not  know 
these  works  of  Brahms  when  he  composed  his  own  serenades.  The 
serenades  by  Brahms  are  more  in  the  symphonic  manner;  while  the 
purpose  of  Volkmann  seems  to  have  been  to  write  music  that  would 
satisfy  the  dictum  of  Athenaeus :  ' '  Music  softens  moroseness  of  temper ; 
for  it  dissipates  sadness,  and  produces  affability  and  a  sort  of  gentle- 
manlike joy."     Yet  the  third  serenade  begins  in  doleful  dumps. 

* 
*  * 

The  serenade  begins  Larghetto  non  troppo,  4-4,  with  a  recitative 
for  the  solo  violoncello  without  accompaniment.  This  is  followed  by 
a  four- part  passage  for  the  strings.  The  recitative  is  in  D  minor;  the 
response  in  full  harmony  is  in  D  major.  The  violoncello  monody 
returns  in  its  original  key,  now  accompanied  by  the  other  strings. 
A  melody,  andante  espressivo,  D  major,  is  sung  in  alternate  verses 
by  the  solo  violoncello  and  the  first  and  second  violins  in  octaves. 
There  is  an  unaccompanied  cadenza  for  the  violoncello,  which  ends 
with  a  return  of  its  first  sad  phrase.  This  leads  to  a  lively  scherzando 
movement,  prestissimo,  F  major,  9-8,  which  is  followed  by  an  Allegro 
non  tanto,  3-4,  in  A  major.  These  two  movements  are  for  all  the  strings, 
and  the  solo  violoncello  has  only  a  subordinate  part  in  them.  A 
movement  con  fuoco,  A  minor,  for  all  the  strings,  follows,  and  there 
is  a  return  of  the  theme  in  A  major.  Another  unaccompanied  cadenza 
for  the  violoncello  leads  to  a  coda,  in  which  the  fiist  Larghetto  non 
troppo,  violoncello  phrase  and  the  Andante  espressivo,  with  its  antiph- 
onal  stanzas  for  violins  and  violoncello,  reappear,  but  in  the  inverse 
order.     The  serenade  ends  as  it  began. 
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This  serenade  has  been  played  at  Symphony  Concerts  in  Boston, 
Feb.  7,  1885  (Mr.  Giese) ;  April  19,  1890  (Mr.  Hekking);  Oct.  28,  1893 
(Mr.  Schroeder).  It  was  played  at  a  Philharmonic  concert,  Nov.  21, 
1879  (Mr.  Fries). 

* 
*  * 

Mr.  Brockhoven  finds  in  this  work  the  influence  of  Schumann. 
"Schumann's  portrayal  of  humor  is  essentially  brought  about  by 
contrasts.  We  know  from  his  literary  works  how  he  divided  his  per- 
sonality into  the  dual  characters  of  Florestan  and  Eusebius,  the  former 
representing  the  wild,  stormy,  and  fantastic  side  of  his  nature,  and 
the  latter  the  tender,  fervent,  dreamy  side.  In  Volkmann's  music 
we  find  this  character  representation  similarly  expressed.  Especially 
in  the  above-mentioned  serenade  is  this  clearly  and  eff"ectively  made 
use  of.  We  are  almost  inclined  to  take  it  that  Volkmann  intended  to 
personify  Schumann  in  the  dual  characters  of  Florestan  and  Eusebius 
in  this  serenade,  so  distinct  are  the  two  representatives — violoncello 
and  string  orchestra."  It  is  a  pity  that  Volkmann  could  not  have 
read  this  surmise;  he  might  have  been  reminded  of  the  man  "of  a 
meagre  aspect  with  sooty  hands  and  face,  his  hair  and  beard  long, 
ragged,  and  singed  in  several  places,"  seen  by  Captain  Lemuel  Gvilliver 
at  the  grand  academy  of  Lagado,  the  man  who  had  been  "eight  years 
upon  a  project  for  extracting  sunbeams  out  of  cucumbers,  which  were 
to  be  put  into  vials  hermetically  sealed,  and  let  out  to  warm  the  air 
in  raw,  inclement  summers." 


vo  se 
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The  late  W.  Bcatty- Kingston  nicl  Robert  Volkmann  at  Budapest 
in  1867.  "A  glanee  at  the  great  Hungarian  composer  suriiced  to 
convince  any  obser\^ant  person  that  he  had  before  him  a  man  of  sorrow, 
acquainted  with  grief.  His  bowed  shoulders  and  sad,  kistreless  eyes 
told  a  tale  of  excessive  application,  toil  at  the  desk,  and  immoderate 
consumption  of  'midnight  oil.'  A  heavy,  drooping,  grizzled  mous- 
tache enhanced  the  melancholy  expression  of  his  countenance,  fur- 
rowed by  the  ])encil  of  care  rather  than  of  time,  and  'sicklied  o'er' 
with  a  sallow  pallor  by  long  years  of  confinement  to  small  rcoms, 
insufficient  nutriment,  and  lack  of  exercise.  His  chief  characteris- 
tic appeared  to  be  an  invincible  shyness,  almost  amounting  to 
painful  timidity.  To  me  he  conveyed  the  impression  of  a  nature, 
originally  gentle  and  diffident,  that  had  been  subdued  by  ill-luck  and 
unkind  usage  to  a  chronic  condition  of  self-depreciation  and  hope- 
lessness. To  in}"  endeavors  to  draw  him  into  conversation  he  replied 
with  discouraging  brevity,  in  low  and  hesitating  tones.  His  black 
clothes — too  manifestly  a  ci-devant  gala  suit,  indued  only  upon  occa- 
sions of  exceptional  pomp  and  moment — were  threadbare  and  of 
strangely  antiquated  cut.  Even  Hellmesberger's  kindly  jesting  and 
inexhaustible  flow  of  apposite  anecdote  failed  to  brighten  Volkmann's 
mournful  visage  with  even  a  fleeting  smile,  until  our  host's  good  cheer 
and  generous  wine  had  somewhat  thawed  the  ice  of  his  inborn  reserve 
and  habitual  low  spirits. 

"Toward  the  end  of  supper,  when  cigars  had  been  lighted  and  cham- 
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pagne  was  flowing  freely,  he  began  to  take  part  in  the  conversation, 
which  was  of  an  extraordinarily  animated  and  brilliant  character, 
dealing  mainly  with  the  two  topics  in  which  every  one  present  was 
more  or  less  keenly  interested — music  and  the  political  resurrection 
of  Hungary.  It  was  in  commenting  upon  the  latter,  rather  than  upon 
the  former,  that  Volkmann  displayed  knowledge  and  eloquence  of 
no  ordinary  calibre.  In  speaking  of  the  public  men  by  whom  the 
transaction  with  Austria  had  been  brought  about,  he  let  fall  a  few 
masterly  sketches  of  character,  revealing  a  depth  of  psychological  in- 
sight that  took  most  of  his  hearers  by  surprise.  Upon  the  potenti- 
alities of  music,  as  a  descriptive  art,  lie  made  some  very  striking  re- 
marks, never  at  any  considerable  length,  but,  like  a  meat-lozenge, 
containing  much  essential  force  compactly  propounded. 

"Commenting,  for  instance,  on  the  Wagnerian  theories,  he  observed: 
'Music,  like  painting,  is  imitative,  not  reproductive.  Her  imitations 
are  necessarily  addressed  to  persons  gifted  with  musical  apprehension, 
just  as  those  of  painting  appeal  only  to  the  eye  that  is  appreciative 
of  color  or  form.  Her  graphic  power  is  not  indicative  of  concrete 
facts,  but  of  their  characteristics,  and  makes  itself  readily  manifest 
to  the  ear  that  is  at  once  receptive  and  cultivated.  Even  that  ear 
requires,  in  nine  cases  out  of  ten,  to  be  prepared  for  the  recognition 
of  a  tone-description  by  a  certain  amount  of  information,  conveyed 
to  the  intelligence  in  the  ordinary  manner.  ...  A  mere  melody  is  sel- 
dom able  to  tell  its  own  story  intelligibly.  I  mean,  of  course,  the 
story  its  composer  intends  it  to  tell,  fempi,  phrasing,  and  harmonic 
treatment  are  more  available,  as  musical  narrators — or,  rather,  de- 
scribers — than  tunes.  The  inevitable  formality  of  a  tune  fetters  its 
faculty  of  depicting  ideas,  circumstances,  or  actions,  all  of  which  may 
be  recognisably  sketched  in  sound  by  imitative  figures  and  instru- 
mental combinations.  .  .  .  That  information  other  than  oral  is  indis- 
pensable, in  descriptive  music,  to  the  hearer's  perception  of  the  mean- 
ing sought  to  be  conveyed  to  him,  is  beyond  a  doubt.  For  instance, 
the  special  significance  of  certain  rhythmical  mannerisms  and  accents 
in  our  national  music  cannot  but  be  lost  upon  those  who  possess  no 
acquaintance  with  Hungarian  history,  traditions,  and  manners.  In 
my  own  attempt  to  describe  musically  the  ordinary  incidents  of  a 
day's  life  in  a  Hungarian  frontier  stronghold  of  the  olden'  time,*  I  feel 
confident  that  I  have  made  my  tone-sketches  comprehensible  to  such 
of  my  countrymen  as  may  be  endowed  with  musical  understandings. 
To  the  average  foreign  musician  my  special  meanings  can  only  appear 
in  the  light  of  eccentricities  in  tonality.'  " 

Beatty- Kingston  then  describes  a  suddenly  improvised  performance 
of  Volkmann's  string  quartet  in  G  minor,  Op.  14  (completed  in  1846) : — 

♦Volkmann  here  referred  undoubtedly  to  his  "  Visegrid,"  twelve  musical  poems  for  piano,  Op.  21.—  Ed. 


pMf i'":*  feco<x 


FLORENCE  PARIS  ^^ 


WILLIAM   L.  WHITNEY 

INTERNATIONAL  SCHOOL  FOR  VOCALISTS 

European   Schooling 

FOR 

Vocalists  AND  Pianists 


CLASSES  now  preparing  will  sail  for  Florence  August  4 
(visiting,  en  route,  Northern  Africa,  Spain,  Italy)  and 
August  25  (direct  to   Florence). 

A  CLASS  direct  to  Paris  will  sail  in  September. 

MR.  WHITNEY  will  personally  supervise  the  entire  course 
of  study,  selecting  the  most  desirable  homes,  and  the 
educational   opportunities   of  each    student. 


For  particulars  address  tlie  secretary 

OF 

WILLIAM  L.  WHITNEY 

INTERNATIONAL  SCHOOL  FOR  VOCALISTS 

246  Huntington  Avenue,  Boston 


PARIS  FLORENCE 


"Volkmann  sat  ensconced  in  a  huge  arm-chair,  smoking  a  powerful 
Partagas,  his  eyes  half-closed,   and  his  whole  attitude  expressive  of 
that  blissful  state  of  body  and  mind  hight  kief.     As  the  executants 
commenced  the  spirited  Allegro  with  which  his  G  minor  quartet  opens, 
every  eye  was  turned  towards  him.     He  started  up,  as  though  stricken 
by  an  electric  shock,  hastily  put  down  his  cigar,  and  clutched  both 
arms  of  the  fauteuil,  looking  about  him  confusedly,  like  one  suddenl)^ 
awakened  from  a  deep  sleep.     Presently,  he  sank  back  into  his  seat, 
covering  his  face  with  his  hands;  and  when  we  next  caught  a  glimpse 
of  his  sad  grey  eyes,  they  were  wet  with  happy  tears.     Never  before 
or  since  that  memorable  night  have   I  heard  the  quartet — perhaps 
his  most  passionate  and  romantic  composition  for  strings —  so  mag- 
nificently played  or  so  enthusiastically  applauded.     At  its  close  a  shout 
of  'Hljen  a  Volkmann!'  was  raised  by  all  present,  and  Heckenast  called 
upon  his  guests  to  drink  'the  Master's'  health  in  brimming  bumpers 
of  Roederer.     Rendered  speechless  by  glad  emotion,  Volkmann  could 
only  express  his  gratification  by  repeatedly  pressing  the  artistic  hands 
that  had  wrought  him  such  paramount  pleasure,  his  cheeks  glisten- 
ing the  while  with   'unfamiliar  brine.'     A  little  later,  when  he  had 
recovered  his  self-possession,  he  sat  down  to  the  piano  of  his  own 
accord,  and  held  us  spellbound  for  some  twenty  minutes  with  an   im- 
provisation  'on  a  heroic  subject'  (which  I  recognised  years  after  in 
his  recueil  of  'Musical  Poems'  intituled  'Visegrad,' ever  to  be  remem- 
bered by  the  survivors  of  that  joyous  company  as  an  extempore  pro- 
duction of   unique  beauty  and  indescribable 'fascination."*     (Beatty- 
Kingston's  "Music  and  Manners,"  vol.  i..  pp.  93-97.     London,  1887.) 


"In  Carnival  Time,"!  »Suite  i^or  Full  Orchestra,  Op.  22. 

Georg  Schumann. 

(Born  at  Konigstein,  Oct.  25,  1866;  now  living  at  Berlin.) 
This  suite,  entitled  originally  "Carneval,"  was  played  for  the  first 

*A11  this  was  in  1867.     "Visegrad"  was  composed   during  Volkmann's  sojourn  in  Vienna,   1854-58. 
No.  9  of  the  collection  is  entitled  "  Das  Lied  vom  Helden." — Ed. 

t "  Carnival  :    Originally    (according  to  Tommaseo  and  Bellini)  'the  day  preceding  the  first  of  Lent'  ; 
commonly  extended  to  the  last  three  days  or  the  whole  week  before  Lent ;  in  France  it  comprises/eWz  £-ras, 
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time  at  a  Philharmonic  Concert,  led  by  Mr.  Nikisch,  in  Berlin,  Feb. 
20,  1899. 

The  suite  is  scored  for  i  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2  bas- 
soons, I  double-bassoon,  4  horns,  2  trumpets,  3  trombones,  i  tuba, 
kettledrums,  triangle,  bass  drum,  cymbals,  harp  and  strings. 

The  composer  prepared  a  short  sketch  for  the  programme-book  of 
the  Philharmonic  Concert.  This  sketch  is  used  as  the  basis  of  the 
following  description : — 

I.  Allegro  con  fuoco  (in  waltz  time),  A  major,  3-4.  (There  are 
several  modifications  of  the  indicated  pace.)  The  scene  is  the  ball- 
room of  carnival  gayety  and  confusion.  Episodes  of  a  waltz  nature 
follow  one  another,  and  characterize  the  couples  passing  before  us.  Some 
of  these  couples  call  our  special  attention  (episode  for  clarinets  and 
bassoons,  to  which  other  wind  instruments  are  soon  added).  The 
crowd  and  the  hubbub  increase,  and  new  couples  join  the  revellers 
(kettledrums,  clarinets,  and  bassoons).  Here  is  a  graceful  pair  (flute 
and  clarinet),  and  over  there  is  a  lonely  dreamer  ('cellos  and  violas), 
a  Romeo  who  has  not  yet  found  his  Juhet ;  and  there  is  a  pair  of  lovers 
teasing  each  other  (flutes  and  clarinets).  The  crowd  waxes  greater 
and  greater,  the  pleasure  grows  madder,  all  are  drawn  into  the  whirl 
of  excitement.     The  movement  closes  in  this  mood. 

II.  Andantino  marcato,  A  minor,  2-2.     This  movement  is  an  old- 

Dimanche gras,  Luiidi gras,  and  Mardi gras,  i.e.,  Thursday  before  Quinquagesima,  Quinquagesima  Sunday, 
Monday,  and  Shrove  Tuesday;  in  a  still  wider  sense  it  includes  'the  time  of  entertainments  intervening 
between  Twelfth-day  and  Ash  Wednesday."     (New  English  Dictionary,  edited  by  Dr.  Murray.) 

Then  there  is  the  Mid-Lent  Carnival,  a  festivity  held  on  the  middle  Thursday  of  Lent,  to  celebrate  the 
fact  that  the  first  half  of  that  season  is  at  an  end. 

The  word  itself  is  an  adaptation  of  tRe  Italian  carnevale,  carnovale.  "These  appear  to  originate  in  a 
Latin  carnem  Uvare  or  Italian  came  levare  (with  infinitive  used  substantively,  meaning  '  the  putting  away  or 
removal  of  flesh  (as  food).'  .  .  .  We  must  entirely  reject  the  suggestion  founded  on  another  sense  of  levare, 
to  relieve,  ease,  '  that  carnelevarhan  meant  the  solace  of  the  flesh  (i.e.,  body) '  before  the  austerities  of  Lent. 
The  explanations  '  farewell  flesh,  farewell  to  flesh  '  (from  Latin  va/e),  found  already  in  Florio,  and  '  down  with 
flesh  '^  (from  French  aval),  belong  to  the  domain  of  popular  etymology." 

The  most  famous  Carnival  was  th;  t  of  Venice.  John  Kvelyn  niade  this  sour  allusion  to  it  in  his  diary 
(1646):  "  Shrovetide,  when  all  the  world  repaire  to  Venice,  to  see  the  folly  and  madnesse  of  the  C^rnevall." 
The  poet  Gray,  writing  ol  a  carnival,  said  :  "  This  carnival  lasts  only  from  Christmas  to  Lent  ;  one  half  of  the 
remaining  part  of  the  year  is  past  in  remembering  the  last,  the  other  in  expecting  t)ie  future  Carnival." 
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fashioned  gavotte;  it  is  as  a  dancc-picturc  for  the  amusement  of  the 
crowd.  It  is  a  gavotte  of  old-time  distinctiqn  and  pomp.  (The  chief 
theme  is  announced  by  the  'cellos  "with  humor.")  In  the  trio  a  couple 
are  whispering  together  amorously  (clarinet  and  bassoon,  and  after- 
ward pp  in  strings).  The  first  section  is  repeated.  The  coda  has  twi- 
light tints,  soft  wood-wind  notes;  and  the  chime  of  the  triangle  is 
enveloped  in  the  silvery  gauze  of  the  harp. 

III.  Presto  (Humoreske),  A  major,  2-4.  This  movement  portrays 
the  ending  of  the  festival.  There  is  hubbub,  there  is  babel;  harle- 
quins play  their  pranks;  and  there  is  wild  gayety.  Toward  the  very 
end  appear  two  revellers  who  have  crushed  too  many  cups  (bassoons 
enter  after  a  harp  glissando).     There  is  Homeric  laughter,  and  then 

everything  is  swept  into  the  whirlpool  of  the  carnival. 

* 
*  * 

Oeorg  Alfred  Schumann  was  born  of  a  musical  family.  His  father 
was  a  music  director,  his  grandfather  a  cantor.  He  studied  under 
C.  A.  Fischer,  B.  Rollfuss,  and  Fr.  Baumfelder  in  Dresden.  From  1881 
to  1 888  he  was  a  pupil  at  the  Leipsic  Conservatory,  where  his  teachers 
were  Jadassohn,  Reinecke,  and  Zwintscher.  He  was  awarded  the  Beet- 
hoven prize.  From  1891  to  1896  he  conducted  the  Gesangverein  of 
Dantzic;  in  1896  he  was  called  to  Bremen  as  conductor  of  the  Phil- 
harmonic (orchestra  and  chorus);  and  in  the  fall  of  1900  he  made 
Berlin  his  home  as  conductor  of  the  Singakademie.  His  chief  works 
are  two  symphonies,  a  piano  quintet  in  B  minor,  piano  quartet  (Op. 
29),  two  piano  trios,  a  sonata  for  piano  and  violin,  a  serenade  for  or- 
chestra, a  sonata  for  piano  and  'cello;  "Amor  and  Psyche,"  for  chorus 
and  orchestra  (1888);  symphonic  variations  on  the  choral,  "Wer  nur 
den  lieben  Gott  lasst  walten"  (1899,  played  in  Boston  at  a  Symphony 
Concert.  Oct.  26,  1901);  overture,  "The  Dawn  of  Love,"  Op.  28  (1901, 


It's  a  Fownes' 

That's  all   you 
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played  here  at  a  vSymphony  Concert,  March  14,  1903);  Variations  and 
double  fugue  on  a  gay  theme,  Op.  30  (produced  at  a  Dararosch  Concert, 
New  York,  Nov.  29,  1903;  at  Chicago,  Dec.  26,  1903);  piano  pieces, 
songs,  etc.  His  latest  work  of  importance  is  "Totenklage,"  from 
Schumann's  "Eraut  von  Messina,"  for  chorus  and  orchestra,  Op.  33 
(first  performance  at  the  Singakademie,  Berlin,  Nov.  22,  1903). 

The  composer  speaks  of  a  gavotte  "of  old-time  distinction  and 
pomp.' ' 

Johann  Mattheson  in  1737  considered  the  "gavotta"  as  sung  by 
a  solo  voice  or  by  a  chorus,  played  on  the  harpsichord,  violin,  etc., 
and  danced.  "The  effect  is  a  most  exultant  joy.  .  .  .  Hopping,  not 
running,  is  a  peculiarity  of  this  species  of  melody.  French  and  Italian 
composers  write  a  kind  of  gavotta  for  the  violin  that  often  fills  whole 
pages  with  their  digressions  and  deviations.  If  a  foreign  fiddler  can 
excite  wonder  by  his  speed  alone,  he  puts  it  before  everything.  The 
gavotta  with  great  liberties  is  also  composed  for  the  harpsichord,  but 
it  is  not  so  bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance,  and  it  takes  its  name 
from  Gap  in  Dauphine;  the  inhabitants  of  Gap  are  called  "gavots." 
"It  was  introduced  at  Court  in  the  sixteenth  century,  when,  to  amuse 
the  Royal  circle,  entertainments  were  given  consisting  of  dances  in 
national  costume,  performed  by  natives  of  the  various  provinces, 
and  to  the  sound  of  appropriate  instruments."  It  was  originally  a 
kind  of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some 
steps  made  together,  a  couple  separated,  danced  alone,  and  embraced ; 
then  the  woman  kissed  all  the  male  dancers,  and  the  man  all  the  female 
dancers.  Each  couple  in  turn  went  through  this  performance.  Ludo- 
vic  Celler  tells  us  that  this  was  the  gavotte  known  at  the  courts  of  the 
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Valois:  "The  gavotte  was  not  then  the  dignified,  pompous,  and  chaste 
dance  of  the  eighteenth  century,  with  slow  and  measured  [postures 
and  low  bows  and  curtesies."  At  the  balls  of  Louis  XIV.  and  XV. 
the  gavotte  was  preceded  by  a  mcnuet,  composed  of  the  first  repeti- 
tion of  the  menuet  de  la  Cour  and  danced  by  one  couple;  and  some 
say  that  the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and 
a  rewarding  kiss.  The  best  and  most  minute  description  of  the  court 
gavotte,  with  all  its  steps,  is  in  Desrat's  "  Dictionnaire  de  la  Danse" 
(Paris,  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage 
dance.  Two  gavottes  by  Gluck*  and  Gretryf  became  most  fashion- 
able, and  Marie  Antoinette  made  the  dance  again  fashional:>le  in  so- 
ciety. The  gavotte  w^as  revived  after  the  Revohition,  and  a  new  dance 
to  Gretr\''s  tune  was  invented  by  Gardel;  but  the  gavotte,  which  then 
called  attention  to  only  two  or  three  couples,  was  not  a  favorite.  The 
gavotte  which  exists  to-day  was  invented  by  Vestris;  it  is  not  easy  to 
perform;  but  an  arrangement  invented  in  Berlin,  the  "Kaiserin  Ga- 
votte," has  been  danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  off- 
spring of  the  menuet,  sometimes  gay,  but  often  tender  and  slow,  in 
which  kisses  and  bouquets  are  interchanged."  Sometimes  presents 
instead  of  kisses  were  interchanged. 

There  is  a  "tabulature  d'une  gavotte,"  with  a  description,  in  the 
"Orchesographie"  (1588)  of  Jehan  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinski,  in  his  "Geschichte  der  Tanzkunst"  (Leipsic,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  Corelli  and 
in  the  French  and  KngHsh  suites  of  Bach.  He  characterizes  the 
gavotte  as  a  lively,  elastic, sharply  defined  dance,  which  has  no  suc- 
cessor, no  representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century 
were  of  varied  character.     We  find  examples  in  Noverre's  ballet-pan- 

*In  "  Iphig^nie  in  Aulis"  (1774). 

t  Tlie  gavotte  in  Gretry's  "  Panurge  "  (1785)  was  long  popular,  but  Marie  Antoinette  preferred  the  one 
in  "  C^phale  et  Procris  "  (1773)  of  the  same  composer. 
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tomime,  '%es  Petits  Riens,"  with  music  written  by  Mozart  in  Paris, 
which  was  produced  at  the  Opera,  Paris,  Tune  ii,  1778.  The  music, 
supposed  for  a  long  time  to  be  lost,  was  discovered  in  the  library  of 
the  Opera  in  1873.  The  score  includes  'a  Gavotte  joyeuse,  allegro  vivo, 
2-4;  a  Gavotte  gracieuse,  andante  non'  troppo,  6-8;  a  Cawtte  senti- 
mentale,  andante,  4-4;  in  each  instance  the  gavotte  begins  on  an  off 
beat.     As  a  rule,  the  gavotte  was  in  4-4  or  2-2. 

One  of  the  latest  instances  of  the  use  of  the  gavotte  in  orchestral 
music  is  in  Edward  Elgar's  "Contrasts — the  Gavotte  a.d.  1700  and 
1900"  (published  in  1899,  and  played  in  Chicago  by  the  Chicago  or- 
chestra, Feb.  14   1903). 


Overture,  "Der  Freischutz"      .     ,     .    Cari^  Maria  von  Weber. 

(Bom  at  Eutin,  Oldenburg,  Dec.  18,  1786;  died  at  London,  June  5,  1826.) 
"Der  Freischutz,"  a  romantic  opera  in  three  acts,  book  by  Friedrich 
Kind,  music  by  Weber,  was  first  performed  at  Berlin,  June  18,  182 1.  It 
was  the  first  opera  performed  in  the  new  theatre,  Schauspielhaus, 
erected  by  Schinkel  in  18 19-21,  to  replace  the  original  building,  which 
was  burned  down  in  181 7.  Weber  wrote  in  his  diary  that  the  opera 
was  received  with  "incredible  enthusiasm;  Overture  and  Folk-song 
were  encored;  fourteen  out  of  seventeen  music-pieces  were  stormily 
applauded.  Everything  went  exceedingly  well,  and  was  stmg  con 
amove.  I  was  called  before  the  curtain,  and  took  Mad.  {sic)  Seidler 
and  Mile,  {sic)  Eunike  with  me,  as  I  could  not  get  hold  of  the  others. 
Verses  and  wreaths  came  flying.  'Soli  Deo  Gloria.'  "  Some  of  these 
verses  were  malicious,  and  reflected  on  Spontini,  much  to  Weber's 
distress. 

Weber  began  work  on  the  overture  Feb.  22,  1820;  and  May  13  he 
noted  in  his  diary,  "Overture  of  'Die  Jagersbraut'  finished,  and  with  it 
the  whole  opera.     God  be  praised,  and  to  Him  alone  be  the  glory." 
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PIANO   TALKS. 

If  we  keep  on  asking  your  attention  to 
the  Angelas  it  is  quite  as  much  in  your 
interest  as  in  our  own. 

Of  course  we  Hke  to  sell  them,  but  our 
satisfaction  is  a  double  one. 

As  merchants  we  are  pleased,  because 
the  sale  of  the  Angelus  is  an  important 
part  of  our  business. 

As  music-lovers  we  are  pleased,  be- 
cause we  know  that  every  Angelus  we 
place  in  a  home  will  make  that  home  a 
better  place  for  those  who  live  in  it. 

It  is  no  small  matter,  in  our  estima- 
tion, to  open  the  door  —  as  we  do  —  by 
which  hundreds  of  people  may  enter, 
through  the  medium  of  music,  upon  a 
degree  of  enjoyment  and  of  mental  up- 
lift which  otherwise  would  be  denied  to 
them. 

The  Angelus  was  the  first  piano-player, 
and  it  is  the  best. 

Come  in  and  let  us  show  it  to  you. 


We  rent  an  Angelus  by  itself,  or  in 
combination  with  a  piano ;  or  we  will 
rent  a  piano  singly  — all  leading  makes. 
C.  C.  HARVEY  &  CO.,  144  Boylston  St. 


("Die  Jagersbraut"  was  the  original  title  of  the  opera,  and  it  was  kept 
until  into  the  year  1820,  when  Weber  changed  it  to  "Der  Freischiitz" 
at  the  advice  of  Count  Briihl,  Intendant  of  the  Berlin  Court  theatres.) 
Weber  heard  the  music  for  the  first  time  at  a  rehearsal  of  the  Dresden 
orchestra,  June  10,  1820,  and  this  was  the  first  music  of  the  opera  that 
he  heard. 

The  first  public  performance  of  the  overture  was  at  Copenhagen, 
Oct.  8,  1820.  Weber  was  making  a  tour  through  North  Germany  and 
Denmark.  The  second  performance  was  at  Brunswick,  Oct.  31,  1820. 
And,  before  the  performance  of  the  opera  itself,  the  overture  was  played 
for  the  third  time  at  Dresden,  Dec.  18,  1820,  at  a  concert  given  by 
Weber's  friend,  Heinrich  Joseph  Barraann,  the  brilliant  clarinetist 
and  the  grandfather  of  Mr.  Carl  Baermann,  of  Boston.  The  perform- 
ance at  Brunswick  inspired  a  favorable  review  published  in  the  lead- 
ing music  journal  of  Leipsic.  The  overture  was  therein  described  as 
"a  most  important  work  of  art,  which  displays  the  fantasy  and  genius 
of  a  bold  speaker  of  the  prologue."  Max  von  Weber  tells  us  that  his 
father's  overture  brought  Barmann  money  but  no  glory;  for  the  at- 
tention of  the  audience  was  fixed  on  the  new  work,  and  the  virtuoso 
was  applauded  as  by  absent-minded  hearers,  although  he  blew  in  most 
artistic  fashion.  He  also  says  that  the  themes  of  the  overture  were 
not  readily  grasped,  that  the  novelty  of  the  orchestration  disconcerted 
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the  conservative  and  elderl\'  of  the  audience,  and  that  applause  at  the 
end  was  without  heart  on  account  of  the  surprise  and  perplexity  of 
those  who  were  well  disposed  toward  the  composer.  F.  W.  Jahns,  on 
the  other  hand,  says  the  applause  was  so  great  that  the  overture  was 
played  the  second  time.  And  here  it  may  be  stated  that  Max  von 
Weber  speaks  as  though  this  performance  were  the  first,  and  docs  not 
mention  those  at  Copenhagen  and  Brunswick.  But  see  "Carl  Maria 
von  Weber  in  seinem  Werken,"  by  F.  W.  Jiihns  (Berlin,  1871,  pp.  318, 

319)- 

I  have  mentioned  the  success  of  this  overture  at  Berlin,  when  it  was 
played  as  the  prelude  to  the  opera  and  under  Weber's  direction,  a 
success  that  dumbfounded  the  followers  of  Spontini,  and  settled  the 
future  of  German  opera  in  the  capital.  And  so,  wherever  the  overture 
was  played,  the  effect  was  overwhelming, — as  in  London,  where  the 
opera  was  first  performed  in  English,  July  22  (?),  1824,  at  the  English 
opera  house.  W.  T.  Parke  wrote:  "The  music  of  this  opera  is  such 
a  continued  display  of  science,  taste,  and  melody  as  to  justify  any 
praises  bestowed  on  it.  The  overture  embraces  most  of  the  subjects 
of  the  airs  in  the  opera,  ingeniously  interwoven  with  each  other,  and 
is  quite  original.  The  grandeur  of  some  passages  and  the  finely  con- 
trasted simplicity  of  others  produced  an  effect  which  was  irresistible. 
It  was  vehemently  encored." 

Two  hundred  and  nineteen  of  the  three  hundred  and  forty-two  meas- 
ures of  this  overture  are  in  the  opera  itself,  and  yet  there  is  no  thought 
of  patchwork.  As  Mr.  Mees  has  well  said:  "Weber's  overture,  far 
from  being  a  kaleidoscopic  series  of  tunes,  is  absolutely  symmetrical 
in  form,  in  that  it  comprises  an  exposition  of  the  melodies  utilized,  a 
section  in  which  they  are  worked  out,  and  a  climacteric  coda." 

Although  the  originality  of  the  music  is  striking,  Weber  did  not 
escape  the  charge  of  plagiarism;  and  this  charge  has  been  repeated  by 
some  who  evidently  did  not  take  the  trouble  to  investigate  for  them- 
selves.    Weber  was  accused  of  appropriating  a  theme  from  the  piano 
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concerto  in  D  major,  Op.  8,  of  J.  L.  Bohner  (1787- 1860),  the  singular 
being  who  was  supposed  to  have  sat  to  Hoffmann  for  his  portrait  of 
Johannes  Kreisler.  This  theme  was  used  by  Weber,  they  say,  in  meas- 
ures 12,  13,  14,  of  the  Allegro  of  Agathe's  grand  aria,  as  well  as  at  the 
beginning  of  the  second,  chief,  and  the  last  theme  of  the  overture,  the 
theme  that  also  occurs  at  the  end  of  the  opera. 

The  arrangements  of  the  overture  are  numberless,  and  some  are 
curious.  Moscheles  made  a  version  for  three  pianos,  twelve  hands, 
which  was  played  in  Paris,  April  13,  1S25,  by  Mendelssohn,  Herz, 
Pixis,  C.  Pleyel,  Schunke,  and  the  arranger.  There  are  arrangements 
for  one,  two,  three,  and  four  flutes;  for  flute,  violin,  and  guitar;  for 
flute  and  guitar;  for  violin  and  guitar;  for  two  clarinets;  for  cornet. 

Much  has  been  written  about  the  overture,  from  the  rhapsody  of 
Douglas  Jerrold  to  Wagner's  critical  remarks  concerning  the  true  read- 
ing. The  admiration  of  Berlioz  is  well  known  (and  yet  perhaps  Berlioz 
is  not  now  widely  read  in  this  country):  "The  overture  is  crowned 
Queen  to-day:  no  one  dreams  of  disputing  it.  It  is  cited  as  the  model 
of  the  kind.  The  theme  of  the  slow  movement  and  that  of  the  Allegro 
are  sung  everywhere.  There  is  one  theme  that  I  must  mention,  be- 
cause it  is  less  noticed,  and  also  because  it  moves  me  incomparably 
more  than  all  the  rest.  It  is  that  long,  groaning  melody,  thrown  by 
the  clarinet  over  the  tremolo  of  the  orchestra,  like  unto  a  far-off  lamen- 
tation scattered  by  the  winds  in  the  depths  of  the  forest.  It  strikes 
home  to  the  heart;  and  for  me,  at  least,  this  virginal  song,  which 
seems  to  breathe  skyward  a  timid  reproach,  while  a  sombre  harmony 
shudders  and  threatens,  is  one  of  the  most  novel,  poetic,  and  beauti- 
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Dear  Sirs, —  I  was  surprised  at  the  advance  you 
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I  wish  you  well-deserved  success. 
Very  truly  yours, 

VLADIMIR  DE  PACHMANN. 
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■^^^^^^^ 


120  and   122 
Boxlston  St. 


700 


rWhy  are  many  people  nervou^ 

and  restless  in  their  sleep  ? 
They  had  Coffee  for  Dinner  or  Supper - 


Try 


COCOA 


AND  NOTE  THE    DIFFERENCE - 

Jtdoes  not  put  you  to  sleep  -  but  prevents  wakefulness. 

Whynotget  THE  BEST? 

IT'S 


if  you  want 
quality;' 

Your  Grocer  has  it. 


701 


ful  contrasts  that  modern  art  has  produced  in  music.  In  this  instru- 
mental inspiration  one  can  already  recognize  easily  a  reflection  of  the 
character  of  Agathe,  which  is  soon  to  develop  in  all  its  passionate  purity. 
The  theme  is  borrowed,  however,  from  the  part  of  Max.  It  is  the  cry 
of  the  young  hunter  at  the  moment  when,  from  his  rocky  height,  he 
sounds  with  his  eyes  the  abysses  of  the  infernal  glen.  Changed  a  little 
in  outline,  and  orchestrated  in  this  manner,  the  phrase  is  different  both 
in  aspect  and  accent."  Compare  with  this  the  remarks  of  Berlioz  in 
the  section  on  the  clarinet  in  his  "Treatise  on  Instrumentation."  The 
clarinet,  he  says,  has  the  precious  faculty  of  producing  "distance,  echo, 
an  echo  of  echo,  and  a  twilight  sound."  "What  more  admirable  ex- 
ample could  I  quote  of  the  application  of  some  of  these  shadowings 
than  the  dreamy  phrase  of  the  clarinet,  accompanied  b}^  a  tremolo  of 
stringed  instruments  in  the  midst  of  the  Allegro  of  the  overture  to 
'  Freischiitz '  ?  Does  it  not  depict  the  looely  maiden,  the  forester's 
fair  betrothed,  who,  raising  her  eyes  to  heaven,  mingles  her  tender 
lament  with  the  noise  of  the  dark  woods,  agitated  by  the  storm?  O 
Weber!  !" 

The  overture  begins  adagio,  C  major,  4-4.  After  eight  measures  of 
introduction  there  is  a  part-song  for  four  horns.  This  section  of  the 
overture  is  not  connected  in  any  way  with  subsequent  stage  action. 
After  the  quartet  the  vSamiel  motive  appears,  and  there  is  the  thought 
pf  Max  and  his  temptation.  The  main  body  of  the  overture  is  molto 
vivace,  C  minor,  2-2.  The  sinister  music  rises  to  a  climax,  which  is 
repeated  during  the  casting  of  the  seventh  bullet  in  the  Wolf's  Glen. 
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In  the  next  episode,  K-flat  major,  themes  associated  with  Max  (clari 
net)  and  Agathe  (first  violins  and  clarinet)  appear.  The  climax  of 
the  first  section  reappears,  now  in  major,  and  there  is  use  of  Agathe's 
theme.  There  is  repetition  of  the  demoniac  music  that  introduces  the 
allegro,  and  Samiel's  motive  dominates  the  modulation  to  the  coda, 
C  major,  fortissimo,  which  is  the  apotheosis  of  Agathe. 

*  * 

The  first  performance  of  "Der  Freischiitz"  in  the  United  States 
was  an  English  version  produced  at  New  York,  March  2,  1825.  The 
chief  singers  were  Miss  Kelly,  Mrs.  de  Luce,  Woodhull,  and  Clarke. 
Miss  Lydia  Kelly  was  a  niece  of  Michael  Kelly,  singer  and  the  author 
of  the  amusing  Memoirs.  She  is  described  as  "rather  masculine  in 
appearance."  Her  costumes  were  distinguished  for  "richness  and  ele- 
gance." She  had  "never- failing  animal  spirits,  good  humor,  and 
vivacity."  She  married  a  French  baron,  who  left  her  as  soon  as  she 
failed  to  be  a  profitable  investment. 

The  opera  was  announced  as  in  rehearsal  in  Boston  by  a  company  of 
which  Charles  E.  Horn  and  Mrs.  Edward  Knight  were  the  chief  singers 
in  the  Boston  newspapers  of  Dec.  17,  1827,  but  the  opera,  or  rather  an 
EngHsh  adaptation  of  it,  was  performed  here  for  the  first  time  at  the 
Boston  Theatre,  Feb.  19,  1828,  when  Mr.  Finn  was  announced  as 
Caspar,  and  Mrs.  Bernard*  as  Linda.  Especial  attention  was  called 
to  the  Wolf's  Glen  and  the  fireworks  prepared  by  Mr.  Broad,  and  for 
some  time  the  scene  of  the  Wolf's  Glen  was  a  favorite  feature  of  a  mis- 
cellaneous theatrical  entertainment.  The  overture  was  played  as 
early  as  Feb.  7,  1828,  and  it  was  at  first  advertised  as  by  "Carlo"  von 
Weber. 

The  first  complete  performance  was  in  ItaHan  on  Jan.  27,  i860,  at 
the  Boston  Theatre,  when  Mme.  Colson,  Mme.  Strakosch,  Stigelli, 
Junca,  Quent,  and  Muller  were  the  chief  singers. 

The  first  performance  in  German  was  on  May  6,  1864,  when  the 
chief  singers  were  Frederici,  Canissa,  Habelmann,  and  Graflf. 

*  Mrs.  Bernard  was  a  Miss  Tilden.  Colonel  Clapp's  statement,  in  his  "  Records  of  the  Boston  Stage  " 
(p.  256),  that  "  Der  Freischiitz"  was  produced  in  1827  by  Horn  and  Mrs.  Knight  is  not  supported  by  news- 
papers of  that  year. 
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Note. —  Tickets  for  entertainments  in  STEINERT  HAI.L  may  be  ordered  by  telephone  (Oxford  1330) 
or  by  mail.     All  such  orders  will  receive  prompt  and  proper  attention. 
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The  Programme  of  the  first  Chickering  Orchestral  Concert 
William  B.  J.  Lang,  Conductor,  to  be  given  on 
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Hector  Berlioz 
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Mr.  George  Deane 
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II.     Fetes. 

III.     Sirenes. 

Conducted  by  Mr.  G.  Longy. 


Tickets  for  the  course  of  four  concerts,  $5;  Single  tickets,  ^1.50. 

For  sale  at  Herrick's  and  at  tjie  box  office,  Chickering  Hall,  239  Huntington  Avenue. 

Orders  by  mail  should  be  addressed  to  Chickering  Hall  Box  Office. 

Concerts  to  begin  at  8.15  o'clock  p.m.      Carriages  at  9.45  p.m. 


Huntington 

Chambers 

Hall 


CARL     FAELTEIN'S 

Third  Pianoforte  Recital, 
Wednesday  Evening,  January  27,  1904,  at  8  o'clock. 

OUVERTURE  from  the  29th  Church  Cantata    ^ 

(Transcribed  by  Saint  Saens)    j 

SARABANDE  from  the  Fourth  English  Suite      S  .         .         Bach 

BOURRfiE  from  the  Second  Violin  Sonata 

(Transcribed  by  Saint-Saens) 
AUF  DEM   WASSER  ZU  SINGEN  ) 

DU  BIST  DIE  RUH  [  .         .  Schubert 

(Transcribed  by  Liszt)  ) 

GRAND  SONATA,  Op.  106 Beethoven 

TICKETS,  $1.00.    For  sale  at  the  School,  30  Hunangton  Avenue. 


>/ 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 

Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engag^ements  for  Concerts,  **At  Homes,'' 
and  Ensemble  Playing 

91    NEWBURY   STREET 
WILHELM    HEINRICH,  Teacher  of  singing 


CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 

Permanent  Address,   t49a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  135  Carnegie  Hall,  NEW  YORK 

Sunimer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 
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SYMPHONY  HALL 
Wednesday  Afternoon,  JANUARY  27.  AT  2.30 


ONLY 

SCHUMANN-HEINK 

SONG    RECITAL 


II. 


PROGRAMME 

a.  Recitative  and  Aria  from  "  Rinaldo  " 

Handel 

b.  Du  bist  die  Ruh  \ 

c.  Wohin                    y     , 

Schubert 

d.  Der  Wanderer      i 

Song  Cycle,  "  Frauenliebe  und  Leben  " 

.    Schumann 

I.  Seit  ich  ihn  gesehen. 

2.  Er,  der  Herrlichste  von  Allen. 

3.  Ich  kann's  nicht  fassen,  nicht  glauben. 

4.  Du  Ring  an  meinem  Finger. 

5.  Helft  mir,  ihr  Schwestem. 

6.  Siisser  Freund,  du  blickest. 

7.  An  meinem  Herzen,  an  meiner  Brust. 

8.  Nun  hast  du  mir  den  ersten  Schmerz  gethan. 

a.  Gute  Nacht                              ^ 

b.   Im  Herbst                                  V    . 

Franz 

c.    Es  hat  die  Rose  sich  beklagt  ) 

III. 


IV.      a.  Heimweh  ...... 

b.  Sapphische  Ode  .... 

c.  Die  drei  Zigeuner        .... 

d.  Recitative  and  Aria  from  "  St.  Paul  "  . 


Hugo  Wolf 

Brahms 

Liszt 

Mendelssohn 


Scats,  50  cents  to  $1.50,  at  Symphony  Hall  Box  Office 
Management,  HENRY  WOLFSOHN  Local  Management,  L.  H.  MUDGETT 


SteinwaylPiano  used 
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3Fortian    l^allt     Huntington    Avenue    and     Gainsboro    Street,     fJ^O^tOU 

THURSDAY  EVENING,  January  28  THURSDAY  AFTERNOON,  February  4 

SATURDAY  AFTERNOON.  January  30  SATURDAY  AFTERNOON,  February  6 
TUESDAY  EVENING,  February  2  Evenings  at  8.15  Afternoons  at  2.30 

HUMOROUS    AND    MUSICAL    RECITALS 

l^fUj  IDrogramme 

PART  I. 
A   Dissertation   on 

**C|)tngs  gou  must  f}^i\^t  J^oticeli'' 

introducing  the  following   illustrations 

SUPPRESSING     LAUGHTER,     TREADING     ON     SKIRTS,      POLITICIANS,     SEASIDE 
HOLIDAYS,    THE    SUPERIOR    SEX   CROSSING    ROADS,    Etc. 

Mr.    Grossmith    will   also    introduce  his   new   song,    "  Always    good    on    Sunday," 

also  the  musical   illustration 
"HAUNTED    BY    DOLLY    GRAY" 

INTERVAL   OF   FIVE    MINUTES 

PART  II. 

The  New   Entertainment  Entitled 

"HoVd  to  ^ucceeti** 

A   lecture  to  married    men,    showing    them    how    to    succeed    in    being   popular  in 

their  own  homes 

How  TO  succeed  in   Commerce 

Song  ......     "The   Happy   Old  Days  at   Peckham  " 

How  to  succeed  in  Keeping  People  out  of  a 

Railway  Carriage 

Song,    "'Going  a-bridging.  Sir,'  she  said"    .  .  .  {Words  l/y  A.  A.  Dowty) 

Mr.  George  Grossmith  will  illustrate  how  he  once 

appeared  on  the  cinematograph 

INTERVAL   OF  THREE   MINUTES 

PART  III. 
Some  Instructions   how  to  Write 

**a  iWotiEtn  ittusical  Comelip" 

The  Chorus  —  Comic  Major-general  —  Chinaman  —  Comic  Servant  —  Lord  Archie 
—  The  Plot,  with  its  Sentiment  — "  Two  Hearts  can  never  part  " —  Song  :  "  A  Little 
Bit  of"  Rope  "  —  Dance  :  "  The  Duke,  the  Lord,  and  the  Millionaire  "  -  The  Cake 
Walk   ("  We'll   take   that   Cake  to-night  ") 

RESERVED    SEATS,    50c.    to    $1.50,    at    Symphony  Hall    Box  Office 

L.  H.   MUDGETT,  Manager 
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CREST  BRAND  HATS 

For  the  smartly  gowned  American  girl  and 

woman  of  fashion  who  wish  to  dress 

well  at  a  moderate  cost 

Manufactured  by 

To  T-jfc  Q^y^TTpej^JCcr/^Gfrl 

6(v«-6o6-&o8  B'dw^ 

Comer  HoM^orv  »r. 

Sold  at  Popular  Prices    $5*00  tO  $10*00    None  Better  Made 
By  the  leading  department  stores  in  Boston 


Registered  Trade-mark 
in  our  hats 


JORDAN    MARSH   COMPANY 

HOUGHTON   &    DUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.  STEARNS    &   COMPANY 

GEORGE   M.  WETHERN   COMPANY 
S.  ALLAND   &    BROTHER 

COLLINS   &    FAIRBANKS 


Mme.  ETTA    EDWARDS 

VOICE    CULTURE 
and  REPERTOIRE 

THE  GRENOBLE,  76  WESTLAND  AVENUE 

Telephone,  Back  Bay  2476-2 
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JORDAN   HALL  Monday,  January  25,  at  eight 

Third  Concert  by  the 

Arbos   Quartet 

Mr.  Arbos,  First  Violin  Mr.  Ferir,  Viola 

Mr.  Roth,  Second  Violin  Mr.  Krasselt,  Violoncello 


Programme. 
Dvorak Quartet  in  E-flat   X'^Y. 

G.  Faure  .  Sonata  for  Pianoforte  and  Violin  in  A  major  '- 

Schubert.     Quintet  for  two  Violins,  Viola,  and  two  Violoncello5.55"3  ^ 


Mme.  SZUMOWSKA 

ASSISTING 


Reserved  seats,  50  cents  to  ;Ji.50,  now  on  sale  at  box  office.  Symphony  Hall 


THE    PIANOFORTP:    is    a    MASON    &    HAMLIN 


The  Cecilia  Society 

B.  J.  LANG,  Conductor 


SYMPHONY   HALL 
TUESDAY   EVENING,  JANUARY   26,  at  8  o'clock 


CARDINAL   NEWnAN'5 


Dream  of  Gerontius 


By  EDWARD  ELGAR 

First  performance  in  Boston 


SOLO  SINGERS 

Miss   LUCIE    TUCKER 
Mr.  ELLISON   VAN    HOOSE 
Mr.  STEPHEN  TOWNSEND 


Tickets,  $J.50  and  $J.OO,  at  the  Box  Office 


1 
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JORDAN    HALL 


^Rvo  Pianoforte  ^J^dtals 

Tuesday  Evenings  February  J  6 

AT  8J5 

Saturday  Afternoon^  February  20 

AT   2.30 


BU5  0NI 


\ 


Reserved  scats,  50  cents  to  $).50, 
at    Symphony   Hall,  February   8 


Orders  by  mail,  accompanied  by  check  or  money  order,  payable  to  L.  H, 

Mudgett,  will  be  filled  in  the  order  received,  prior  to  public  sale, 

and  seats  will  be  assigned  as  near  as  possible 

to  location  desired. 


JORDAN  HALL  .        .        ♦  Huntington  Avenue 

Tuesday  Afternoon^  January  26^  at  3  o^clock 

BEATRICE   HEREORD 

MONOLOGUE 

For  the  Benefit  of  the  ELLIS  MEMORIAL  CLUB 

M«sic  by  Mrs.  LANGDON  FROTHINGHAM 

Tickets,  $}.50t  $1.00,  and  75  cents,  for  sale  at  Herricfc's  and  at  the  hall 

Sanders  Theatre,  Cambridge 


The  Boston  Symphony  Orchestra 

70  PERFORMERS,     €Mr,   WILHELM  GERICKE,  Conductor 


Thursday  Evenings 

January  28,  February  \  J,  March  JO,  April  7, 
April  2  J,  at  7.45 


TICKETS  on  sale  at  the  University  Bookstore,   Harvard  Square, 

and  at  the  door. 
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BOSTON    SYMPHONY    HALL 


7n 


Handel  and  Haydn  ^Society 

EMIL  MOLLENHAUER,  Conductor 
H.  G.  TUCKER,  Organist 

A  FULL  ORCHESTRA 


Sunday^  February  7^  730  P.M* 

Paradise    Lost 

By  Th.  Dubois 

SOLOISTS 

Soprano,  Miss  ANITA  RIO 

Alto,  Mme.  LOUISE  HOMER 

Tenor,  Mr.  GEORGE  HAMLIN 
Baritone,  Sig.  EMILIO  de  GOGORZA 
Baritone,  Mr.  JOHN  S.  CODMAN 
Bass,  Mr.  L.  B.  MERRILL 


Our  patrons  will  take  pleasure  in  noting  that  Sig.  de  Gogorza  and  Mme. 
Louise  Homer,  who  made  so  great  a  sensation  at  the  first  performance  last  season, 
will  again  sing  their  respective  roles. 

The  sale  of  tickets  for  the  concert,  $2,  $1.50,  and  $1,  will  open  Monday, 
February  i,  at  8.30  a.m.,  at  Symphony  Hall  (telephone,  Back  Bay  1492),  and 
also  at  Schirmer's  Music  Store,  26  West  Street  (telephone,  Oxford  783). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by  address- 
ing the  Secretary. 

WILLIAM    F.  BRADBURY, 

Secretary 

January  22, 1904 

369  Harvard  Street,  Cambridge 
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Hotel  Rennert 


BflLTinORE,  nb. 

Within  one  square  of   the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EUJE^OI*EA.IV    FLiiVJV 


Rooms,  $1.50  per  day  and  upwards.  Fire-proof  building 

SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'5  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER   MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.       CHICAGO.       BOSTON.      PHILADELPHIA. 
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Potter  Hall,  Next  Monday,  January  25,  at  8   ^^J 

SECOND  CONCERT   BY   THE 

LONGY   CLUB 

Assisted  by 

Monsieur  and   Madame 

Charles  GILIBERT 


PROQRAnnE 

Haydn        .         .      Octet  for  Two  Oboes,  Two  Clarinets,  Two  Horns,  and  Two  Bassoons 

a.  J.Offenbach "  Les  Contes  d'Hoffmaun  " 

I).   Weckerlin "  Colinette  '> 

Duettos  for  Voices 

Cii.  M.  Loeffler  .        Ballade  Carnavalesque,  for  Flute,  Oboe,  Saxophone,  Bassoon,  and 
Piano 
Mrs.  R.  J.   HALL,  to  whom  this  piece  is  dedicated,  will  play  the  Saxophone. 

a.  Martini "  Plaisir  d'Amour  " 

b.  Weber "La  Premiere  " 

c.  Massenet "  Premiere  Danse  " 

Mr.  GILIBERT. 

Messager "  Veronique,"  Duet  for  Voices 

Gouvy         .         .       Suite  Gauloise,  for  Flute,  Two  Oboes,  Two  Clarinets,  Two  Horns, 
and  Two  Bassoons 

Tickets  now  on  sale  at  Box  Office,  Symphony  Hall. 

JORDAN   HALL  Huntington  Ave.  and  Qainsboro  5t. 

Mr.  L.  H.  MUDGETT  announces  Two  Illustrated  Lectures  on 

•*  PARSIFAL  "  and  the  BAYREUTH    FESTIVAL 

WEDNESDAY  AFTERNOON,  FEBRUARY  lo,  at  2.30 
SATURDAY     AFTERNOON,    FEBRUARY    13,    at    2.30 

^^  HELEN  RHODES 

Assisted  by  Mr.  ADOLF  GLOSE,  PIANIST 

(Superb  Pictures) 

February    10,  Wagner  and  the  Bayreuth   Festival.     February  13,  "  Parsifal,"  entire. 
Sacred  Festival  Play,  every  act,  scene,  and  character  from  Festspielhaus,  Bayreuth. 
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Black  Dress 
Goods 


Rolled  on  the  varnished  board  with 
the  name 


Stamped  on  the  selvedge 

Are  right  in  every  particular.  They  arc 
made  of  the  finest  Australian  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

^he  manufacturers'  name  (Zz-r^^t-^'^u^ '\/' ^ 

is  on  the  selvedge  of  all 
Black  Dress  Goods. 


Lemaire    Opera  and  Field   Glas&es 

(BLANK'S     PATENT) 

ao-e  the  only  glasses  permittinij  the  free  use  of  ho^A  nant^s  in  handling  the 
pro^aon  or  other  article,  besides  combining  the  quickest  focusing'  attachmen't 
ever  produced,  aoid  "Ihe  certainly  of  not  droppinjj  the  tjlasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Depariment  Stores  •  • 

Hammel,  Riglander  &  Co.,    35.  Maiden  Lane,  New  York 

Sole'A^ents. 


^ 


For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  not  a  latJier.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


FACIALLAVE  can  be  obtained  at  either  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  METCALR  CO. 
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FOR  STUDENTS,  AMATEURS 
AND  PROFESSIONALS 

First  Aid  in 
the  Home 

POND'S 
EXTRACT 

For  Sore  Throat 

Sold  only  in  sealed  bottles,  with  buff 
wrappers 

The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive   and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many     contributed     articles    by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

McCLURE,  PHILLIPS  &  COMPANY 
r     141  E.  25TH  Street,  New  York 

HUTCHINSON.A.  PIERCE  &C0. 


842-  844-846\/  BROADWAY,  N.Y. 


The 

TKe  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programme 

For  the  twenty-four  Boston  ConC'^rts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  ^1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R.  COHEE, 
Symphony  Hall,  Boston. 


The  LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.       Should    your    retailer    not    have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEnPFER,  Hanufacturer, 
392  Broadway,  New  York. 
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nUSICAL   INSTRUCTION. 


Hiss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  A<Um« . 
Portsmouth,  New  Hampshire,  Hondays. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Teacher  of  the  Art  of  Singing, 
Mr,  CHARLES  B.  STEVENS,    ^one  Projluction,^Repertoire. 

162  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Mrs.  ANNE  GILBRETH  GROSS, 

TEACHER  OF  THE  PIANOFORTE. 


PIERCE  BUILDING, 

COPLEY    SQUARE, 

BOSTON. 


Hiss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO. 


Teaching- room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Hiss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


studio, 
160  BOYLSTON  STREET. 


Mrs,  J.  E,  TIPPETT, 


VOCAL  INSTRUCTION, 

Coaching,   Accompanist. 
22  Blagden  St.,  Copley  Sq.,  Boston. 

Telephone,  Back  Bay  1578-6. 
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Mr.  A.  E.  PRESCOTT 


153  TREMONT  STREET. 


Mrs.  E.  HUMPHREY  ALLEN, 


"  Je  certifie  que  Mr.  A.  E.  Prescott  depuis  quatre 
ans  a  pass^  I'^t^  avec  moi.  Je  lui  ai  donn^  des  le(oni 
pendant  ce  temps  d'une  fafon  tr^s  suivie.  En  outre 
je  lui  ai  permis  d'assister  i  toutes  mes  autres  le?ons. 
Cela  I'a  mis  en  mesure  de  connaitre  k  fond  ma  m^thode. 
Je  peux  done  recommander  mon  ^Ifeve,  Mr.A.E.  Prbs- 
COTT.  C'est  un  professeur  intelligent  et  conscien- 
cieux.  II  est  capable  de  bien  poser  une  voix  dans  les 
diff^rents  r^gristres  et  connait  les  principes  dont  je  me 
sers  pour  enseigner  le  chant  et  la  musique." 
Paris,  31  AoOt,  iqoi.  G.  SBRIGLIA. 


SOPRA/NO  SOLOIST  and 
TEACHER. 

523  NEWBURY    STREET. 


Miss  JESSIE  DAVIS 


PIANIST. 


CONCERTS  and    RECITALS. 
...LESSONS... 

studio,  915  Boylston  Street. 


MATHILDE  RDEDIGER, 

PIANIST  AND  TEACHER. 


The  new  HcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,  Hotel  Kkmpton. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Sig.  A.  CARBON  E, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production," by 

A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  6DSTAV  STROBE 

(M«mber  of  Bostoo  Symphony  Orcheatcm) . 


TeacherofYiolin.Theory.aDd  Composition 


Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 
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SI6N0R  G.  ORSINI, 


VOICE  PLACING 

and  the  art  of 

SINGING. 

372   Boylston  Street,   Boston,  flass 
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Miss  HARRIET  A.  SHAW, 


HARPIST, 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,  117  Back  Bay. 


PIANOFORTE 

Mr.  BenjamiD  L.  Whelpley,     hariviony"'lessons. 

153  Tremont  Street,  Boston. 


Mrs.  HALL  MCALLISTER 


TEACHER  OF   SINGING. 
J  31  Pierce  Building,   •  Copley  Square. 

Tuesday  and  Friday  mornings. 


ANNA  JANSEN, 


PIANIST  and  TEACHER. 

PI'PIL    OF 

Mme.  Rappoi.di,  Dresden;  Harold  Bauer,  Paris, 

86  Charles  Street. 


Miss  LAURA  WEBSTER. 


Teacherjof  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking.  • 


Mr.  CARL  BARTH, 

Violoncello  Soloist  and  Teacher, 
96  Gainsborough   Street. 


Sig,  D.  GUGLIELMO  CERICOLA, 

TEACHERl  OF 

HARMONY  AND  COUNTERPOINT, 

36  Newbury  Street. 
Highest  references. 


HEINRICH   SCHUECKER, 

TEACHER  OF  THE  HARP. 

Erard  Harps  for  sale  and  to  let. 

3a  Westland  Avenue       •      Boston. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte  Recitals. 

Miscellaneous   numbers   or  special  programme  of 
Russian  niusir. 
INSTRUCTION,  Piano  and  Composition. 
TUITION, Twenty  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET. 
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Miss  MARIE  L.  EVERETT, 

TEACHER   of  SINGING, 

Holds  a  recent  Diplome  Sup^rieur 
from  Madame  Marchesi,  Paris. 

THE  COPLEY,         COPLEY  SQUARE. 


JACQUES  HOFFMANN 

(Member  of  the  Boston  Symphony  Orchestra), 

Solo  Violinist  and  Teacher  of  Violin 
and  Ensemble, 

83  GAINSBORO  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss   MARY  A.  STOWELL, 

Pianist  and  Teacher. 

THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


JOH/N  C.  MA/NINING, 
Rianist    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  1S3  UuntingtoD  Ayenue. 


Miss    ROSE    STEWART, 

Pupil  of  nARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mr.  JUNIUS  W.  HILL, 

Piano  and  Harmony. 

154  Tremont  St.,  Boston. 


KATHERINE  RUTH  HEYMAN, 

STEINWAV  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  igoi. 


Miss  EDITH  E.  TORREY, 

SOPRANO  SOLOIST  AND  TEACHER  OF 
SINGING. 

164  Huntington  Avenue,  Boston. 
Telephone,  Back  Bay  1364-7. 


P.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,   Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


"  From  Brain  to  Keyboard." 

Mrs.  Arthur  Crabbe 

(Authorized  by  Macdonald  Smith)  will   return  from 
Europe  November  i. 

Studio,  278  Boylston    Street. 


Clarence  B.  Shirley, 

TENOR    SOLOIST    and   TEACHER. 

CONCERT  AND  ORATORIO. 

Studio,  Huntington  Chambers,   Boston. 


Hr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 


firs,  riabel  riann  Jordan, 

Pupil  of  Silyestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BA^JO 

INSTRUCTION. 

1 1  Irvington  Street,  cor.  St.  Botolph  Street. 


Miss  LOUISE  LEIMER, 

Concert  and  Oratorio  Soloist. 

VOCAL  INSTRUCTION. 

Studio Steinert  Building. 


O.     BIM  BOIVI. 

OPERA  SCHOOL, 
New  England  Conservatory. 

PRIVATE   LESSONS. 

32  Westland  Avenue. 


Miss  ROSA  WEIDHORN 

(Graduate  of  the  Vienna  Conservatory  of  Music), 

Violin  Teacher  and  5oleist. 
86  Francis  Street,     .    .    .    Boston. 
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Boston  Symphony  Orchestra* 
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SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
I903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

THIRTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    ^    ^    ^    ^ 


FRIDAY  AFTERNOON,  JANUARY  29, 

AT  2.30  O'CLOCK. 


SATURDAY   EVENING,   JANUARY  30, 

AT  8.00  O'CLOCK. 


Published  by  C  A.  ELLIS,  Manager. 
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Established 
1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    rnstruments 
are  To-day  better  than  ever 


Retail  Warerooms^  791  Tremont  Street 
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TWENTY^THIRD  SEASON,  1903-1904. 


Thirteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  29,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  30,  at  8.00  o'clock. 


PROGRAMME. 


Rubinstein        ....         Symphony  No.  6,  in  A  minor,  Op.  1 1 1 

I.  Moderate  con  moto. 

II.  Moderate  assai. 

III.  Allegro  vivace. 

IV.  Moderate  assai.     Presto. 


Liszt        .        Concerto  No.  i ,  in  E-flat  major,  for  Pianoforte  and  Orchestra 


Hugo  Kaun        .         .  Symphonic  Poem,  "  Minnehaha,"  Op.  43,  No.  i 

(First  time.) 

Smetana    ....         Overture  to  the  Opera,  "  The  Sold  Bride  " 


SOLOIST: 
Mr.  GEORGE  PROCTOR. 


The  Pianoforte  is  a  Steinway. 


Tfiere  will  be  an  intermission  of  ten  minatei  after  the  Liszt  concerto. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relatlnfir 
to  the  coverlngr  of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  docs  not 
obstruct  such  view,  may  be  worn.  Attest :  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 


EXHIBITION  OF 
SUMMER  SILKS. 

FRENCH  FOULARDS,  SATIN  FOULARDSFACONNES, 
LOUISINES,  MESSALINES,  Etc, 

Comprising  the   LARGEST   and   MOST  EXCLUSIVE   COLLEC- 
TION we  have  EVER  SHOWN. 


DRESSMAKING  DEPARTMENT. 

WE  SHALL  TAKE  ORDERS  during  the  months  of  JANUARY  and  FEBRU- 
ARY from  VERY  ATTRACTIVE  NEW  MODELS  in  the  above  materials  at  a 
MARKED  REDUCTION  from  our  usual  prices. 


DIAMOND    ORNAMENTS. 

Our  position  as  lar^e  'wrKolesstlers 
o^  diamontls  enables  us  to  sell  tHem 
—  ai&d,  i>\deecl,  all  otHer  precious 
stones—  at  prices  ^reatls'  to  tHe  pur> 
cHaser's    advantage. 

R^in^s,     Pendants,     Bracelets, 
IvOckets,  etc. 

Superb  Quality,  botK  in  stones  and 
in  settis^^s. 

SMITH,    PATTERSON   (Si  CO., 

IVHolesale  and  Retail  Je^vellers. 

52  Stiminer  Street,       -       -       Boston 


Symphony  in  A  minor,  No.  6,  Op.  hi    :    :    :    Anton  Rubinstei.nt. /i3/ 

(Born  at  Wechvvotynez,  near  Balta,  in  Podolia,  Nov.  28,  1829;    died  at 
PeterhofT,  near  St.  Petersburg,  Nov.  26,  1894.) 

This  symphony  was  composed  for  the  Society  of  the  Gewandhaus 
Concerts  at  Leipsic  and  dedicated  to  the  Society.  It  was  produced  at 
a  Gewandhaus  Concert,  Oct.  28,  1886.  The  composer  conducted. 
The  first  performance  in  the  United  States  was  at  a  concert  conducted 
I  y  Mr.  Van  der  Stucken  at  New  York,  in  Chickering  Hall,  April  23, 
1887.  The  New  York  Evening  Post  of  April  25,  1887,  said:  "It  is  one 
of  the  most  extraordinary  facts  in  the  history  of  local  concert  affairs 
that  this  symphony,  after  having  been  played  at  Leipsic,  Hamburg, 
and  Paris,  and  received  with  great  favor,  was  examined  by  Messrs. 
Thomas,  Seidl,  and  Damrosch  for  their  respective  concerts  and  re- 
jected by  all  as  not  worth  a  performance.  It  called  for  some  courage 
on  Mr.  Van  der  Stucken's  part,  therefore,  to  produce  a  work  which 
had  thus  been  given  a  bad  name  to  start  with.  Some  of  his  musicians, 
indeed,  objected  to  the  performance  of  the  work,  and  one  impudent 
fellow  actually  had  to  be  expelled  from  the  orchestra.  But  by  per- 
severing in  this  matter  Mr.  Van  der  Stucken  has  earned  the  gratitude 
of  the  whole  musical  public,  vindicated  the  name  of  a  great  composer, 
and  taught  a  lesson  to  hasty  score-readers  which  ought  to  have  a  salu- 
tary effect." 

The  first  performance  in  Boston  was  by  the  Boston  Symphony  Or- 
chestra, Mr.  Gericke  conductor,  Nov.  12,  1887. 

I.  Moderato  con  moto,  A  minor,  4-4.  The  very  beginning  excited 
discussion  when  this  symphony  was  new.  The  first  loud  chord,  with 
C-natural  against  the  leading  note,  G-sharp,  and  the  two  next  meas- 
ures, in  which  G-sharp  and  C-natural  are  repeated  as  extremes  and 
with  an  K-natural  as  intermediate,  caused  shaking  of  heads,  although 
the  tonality  is  established  conventionally  in  the  fifth  measure.  The  • 
leading  subject  (violins)  is  energetic  and  in  the  nature  of  an  exordium. 
After  development  there  is  an  episode  in  F  major  (espressivo),  which 
contains  two  sections  of  importance.  The  first  consists  of  a  series  of 
short  phrases  (strings,  with  solo  clarinet  opposing  melody),  the  other 
of    a  flowing  song  for  violins  while    the  clarinet  has  an  independent 

[MEW  CYCLES  OP  SONGS,  Etc. 

WIND  FLOWERS Quartette  of  Solo  Voices 

By  Arthur  Somervell 

SONGS  OF  LOVE  AND  SPRING Cycle  for  Two  Voices 

By  Liza  Lehmann 

A  LOVER'S  MOODS Cycle  of  Songs 

By  C.  A.  LiDGEY 

INDIAN  LOVE  SONGS Song  Cycle  in  Two  Keys 

By  A.  WOODFORDE-FINDEN 

LORDS  OF   THE  SEA Cycle  for  Baritone  or  Bass 

By  William  Wallace 

BALLAD  OF  THYRA  LEE  BOOK  OF  JUNGLE  SONGS 

TRIUMPH  I 

Boosey  &   Company,  9  East  17th  St.,  /Mew  York. 

733 


Reduction  Sale  of  Models 

AT  NEARLY  HALF  PRICE 

Cloth  Gowns  with  Rich  Trimmings 
Plain  Tailor  Gowns^  Coats^  Ulsters 

ETC. 

Shirtwaists  in  Silk,  Flannel,  and  Mercerized  Cotton 

This  sale  will  appeal  to  those  ladies  who  appreciate 
garments  of  the  highest  grade 


V.  BALLARD  &  SONS 

No.  256  BOYLSTON  STREET,  BOSTON,  MASS. 
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thc^me.  There  is  a  hint  at  the  opening  motive,  and  after  a  climate 
there  is  a  contrasting  episode.  Meno  mosso,  C  major,  12-8.  This 
vigorous  episode  completes  the  first  part,  which  is  not  repeated.  The 
working  out  and  recapitulation  are  elaborate.  The  themes  are  repeated 
in  order  with  changed  orchestral  dress. 

II.  Moderato  assai,  E  major,  6-8.  The  chief  and  expressive  theme 
is  given  first  to  the  violins.  This  theme  is  developed  at  length  with 
relieving  passages,  until  it  makes  way  for  an  episode  in  E  minor,  un 
poco  animato.  The  clarinet  has  solo  phrases  which  are  derived  from 
the  preceding  melody,  and  the  episode  is  joined  to  one  in  B  major, 
a  tempo  piii  animato,  in  which  clarinet  and  horn  sing  to  accompani- 
ment of  strings.  A  transitional  passage,  chiefly  for  strings  and  of  a 
bravura  character,  leads  to  a  return  of  the  chief  theme,  which  appears 
as  before. 

III.  Allegro  vivace,  C  major,  3-4.  A  movement  that  is  full  of 
scherzo  spirit.  The  treatment  of  the  chief  theme  throughout  is  fan- 
tastically playful.  "Once."  writes  an  analyst,  "the  flow  of  the  com- 
poser's fun  is  checked  by  an  expressive  cantilena  for  the  violins,  yet 
even  here  we  find  a  touch  of  real  humor.  The  new  and  comparatively 
sedate  melody  has  proceeded  only  eight  bars  when  various  instru- 
ments assail  it  with  lively  and  impertinent  suggestions.  The  drums 
come  in  with  a  spirited  rhythm,  the  first  bassoon  scampers  up  two 
octaves  of  its  scale,  while  flutes  and  clarinets  interpose  detached  syn- 
copated chords.  This  succeeds  in  banishing  the  cantilena,  which 
stops  abruptly;  there  is  a  bar  of  silence,  and  then  the  saucy  pizzicato 
figure  leads  off  once  more."  The  section  that  corresponds  to  the  trio 
is  in  C  minor.     The  coda  contains  matter  taken  from  both  sections. 

IV.  Moderato  assai,  A  minor,  3-4.  It  is  said  that  Rubinstein  used 
in  the  finale  Russian  folk-song's  as  thematic  material.  The  opening 
melody  is  stated  several  times  by  ever  different  combinations  of  instru- 
ments, while  the  accompaniment  is  changed  each  time  and  grows 
more  elaborate.  The  second  theme.  Allegro,  F  major,  2-4,  announced 
by  the  oboe,  is  short,  and  is  repeated  over  and  over  again  with  varied 
accompaniment.  There  is  a  return  of  the  first  theme,  but  only  for 
a   short   time.      A  modulatory   transition  leads    to   the   third   theme. 


New  Compositions  for  the 
Pianoforte 

By 
HENRY  K.  HADLEY. 


Op. 

22. 

No.  I. 

Love  Song 

$0.40 

No.  2. 

Capriccioso 

.60 

No.  3. 

Scherzino 

.50 

No.  4. 

Humoreske 

.50 

No.  5. 

Bagatelle 

.40 

No.  6. 

Albumblatt 

.50 

No.  7. 

Sarabande 

.50 

Arthur  P.  Schmidt, 

120  Boylston  St.  (Walker  Building), 
BOSTON. 


FOUR  NEW  SONQS 

by 
riARGARET   RUTHVEN  LANG. 


Op.  40. 

No.  I. 

Somewhere    . 

$0.50 

No.  a. 

Day  is  Gone  . 

•50 

No.  3. 

The  Bird 

•50 

No.  4. 

Love  is  Everywhere 

.60 

All  music  performed  at  these  concerts  constantly 
on  hand. 


Chas.  W.  Homeyer  &  Co., 

165  Tremont  Street, 
BOSTON. 
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Presto,  A  major,  2-4,  which  is  also  repeated  sev^eral  times,  and  is  then 
merged  in  a  long  fantasia.  New  thematic  matter  is  introduced  in  an 
episode,  moderato  assai,  4-4.  Then  the  iirst  theme  is  reintroduced, 
and  there  is  a  prestissimo  coda,  2-4. 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  kettledrums,  and  strings. 

* 
*  * 

Here  is  a  list  of  works  of  Riibinstein  played  at  concerts  of  prominent 
societies  in  Boston.  Such  lists  are  of  little  interest  to  the  general 
reader,  but  they  may  be  of  service  to  the  future  historian  of  Music  in 
Boston  and  save  him  drudgery.  Dates  asterisked  are  those  of  first 
performances  in  the  city.  The  editor  of  the  programme-book  would 
be  glad  to  receive  corrections  or  additions.  T.  T.  stands  for  concerts 
given  here  by  Theodore  Thomas;  H.  M.  A.,  for  the  Harvard  Musical 
Association;  P.  S.,  for  the  Philharmonic  Society;  and  B.  S.  O.,  for 
the  Boston  Symphony  Orchestra. 

ACCORDING   TO   WORKvS 

Operas:  "The  Tower  of  Babel,"  sacred  opera,  Handel  and  Haydn, 
May  1,  1883;*  C.  R.  iVdams.  J.  F.  Winch,  M.\V.  Whitney,  solo  singers. 
"Nero,"  National  Opera  Company,  Boston  Theatre,  Jan.  9,  1888.* 
Emma  Juch,  Amanda  Fabris,  Clara  Poole,  Eloi  Sylva,  W.  H.  Fessen- 
den,  William  Ludwig;  Gustav  Hinrich,  conductor. 
vSymphonies :  No.  i,  F  major,  P.  S.,  Jan.  12,  1882.* 
No.  2,  "Ocean,"  H.  M.  A.,  Feb.  6,  1873;*!  Adagio  and  Scherzo, 
T.  T.,  Dec.  6,  1871;    first  movement,  H.  M.  A.,  March  2,  1876,  Jan. i, 

t  First  performance  of  the  whole  work.  The  Adagio  and  Scherzo  were  played  here  by  Theodore 
Tliomas,  Dec.  6,  1S71. 


%.  ^.  Jilattcrjj  (^oxnpnn^ 


OFFER    IN    THEIR 

JANUARY  CLEARANCE  SALE 

GREAT   BARGAINS   IN 

LADIES'  COATS,  WALKING  SUITS, 

TAILORED  GOWNS, 

SILK    AND    LINEN    WAISTS,  MILLINERY, 

AND  IMPORTED  DRESSES,  Etc. 

154  anD  155  Cremont  street,  QBojston 


interior  Decoration 


•E  devote  special  attention  to>  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  ^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  «^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested.    ^ 

-iSr 


lobn  B.  Pray  ^  %m  £o. 

PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 
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i88o;  B.  S.  0.,  six  movements,  Oct.  13,  1883;  original  version,  Feb.  6, 
1886,  Nov.  17,  1888,  Dec.  26,  1891;  seven  movements  (In  Memoriam 
concert),  Dec.  15,  1894;  original  version,  Dec.  19,  i8g6;  second  version, 
Jan.  3,  1903. 

No.  4,  Dramatic  Symphony,  T.  T.,  Jan.  5,  1876;*  B.  S.  O.,  Dec.  9, 
1894,  March  *2 1,  1896. 

No.  5,  G  minor  (Russian),  Op.  107,  B.  S.  O.,  Oct.  7,  1882;*  April  13, 
1895. 

No.  6,  A  minor,  Op.  iii,  B.  vS.  O.,  Nov.  12,  1887.* 

Symphonic  Poems  or  Character  Pictures:  "Faust,"  Op.  68,  T.  T., 
April  7,  1870.*  "Ivan  the  Terrible,"  Op.  79,  T.  T.,  Jan.  30,  1874.* 
"Don  Quixote,"  Op.  87,  T.  T.,  Feb.  26,  1877;*  B.  S.  O.,  Feb.  17,  1895. 
"Russia,"  Philharmonic  Orchestra,  Nov.  2,  1890.* 

Overtures:  "Dimitri  Donskoi,"  T.  T.,  Dec.  2,  1871  ;*  B.  S.  O.,  Feb.  i, 
1896.  "Antony  and  Cleopatra,"  B.  S.  O.,  April  4,  1891.*  Triomphale, 
T.  T.,  Oct.  31,*  Nov.  12,  1874. 

^  Ballet  Music:  Ballet  and  Wedding  Procession  from  "Feramors," 
T.  T.,  Dec.  I,  1875,*  Jan.  27,  1881.  Ballet  music,  T.  T.,  April  14,  1880; 
B.  S.  O.,  Dec.  9,  1882,  Oct.  17,  1885,  Feb.  3,  1895,  Feb.  6,  1897.  "La 
Vigne,"  B.  S.  O.,  Dec.  20,  1884,*  Jan.  21,  1888;  reorchestrated  by  Wil- 
helm  Gericke,  March  8,  1902.*  "The  Demon,"  P.  S.,  April  2,  1881;* 
B.  S.  O.,  Feb.  26,  1898. 

Violin  Concerto,  Op.  46,  B.  S.  O.,  Camilla  Urso,  March  3,  1888.* 
Adagio  from  concerto,  Henri  Wieniawski,  Feb.  i,  1874. 

Violoncello  Concerto,  No.  2,  B.  S.  O.,  Elsa  Ruegger,  Oct.  25,  1902.* 

Pianoforte  Concertos:  No.  3,  G  major.  Op.  45,  No.  i,  H.  M.  A., 
B.  J.  Lang,  Feb.  i,  1872;*   B.  S.  O.,  Adele  aus  der  Ohe,  Dec.  28,  1889. 

No.  4,  in  D  minor.  Op.  70, T.  T.,  Marie  Krebs,  Dec.  2,  1871;*  Rubin- 

SEVEN  IN  ONE. 

How  many  persons  realize  that  with  the  constant  growth  and  enlargement  of  our  busi- 
ness we  have  now  seven  distinct  departments,  each  one  having  a  very  large  and  wholly 

independent  patronage,  but  all  allied  together, 
making  a  unit  for  furnishing  a  residence 
complete  in  perfect  harmony? 

These  seven  different  branches  of  busi- 
ness are  as  follows:  (i)  Regular  furniture  of 
every  grade.  (2)  Draperies.  (3)  Rugs  (Ori- 
ental and  domestic).  (4)  Wall  papers.  (5) 
Sanitary  bedding.  (6)  Special  work  made 
to  order.     (7)  Interior  finish  and  decoration. 

In  each  of  these  lines  you  have  the  bene- 
fit of  our  one-price  system,  of  our  individual 
guarantee  of  every  transaction,  of  our  special 
artists,  and  of  Canal  Street  prices.  Once 
more  let  us  remind  you  that  Boston  contains 
in  this  establishment  the  largest  retail  furni- 
ture store  in  the  world. 

Paine  Furniture  Co. 

RUGS,  DRAPERIES,  AND  FURNITURE, 

48   CANAL  STREET,        .        .        BOSTON. 

738 


The  Musicians 
Library 


iDtvo  f^ett)    Volumes    of  ihij   Superb    XOorK  •" 

ROBERT    SCHUMANN  — Fifty    Songs 

Edited  by  \V.  J.  HENDERSON 

Issued  in  Two  Editions:    For  High  Voice;   For  Low  Voice 
Portrait  of  composer,  Viiographical  essay,  advice  to  players,  and    154  pages  of  music. 

Paper,  cloth  back,  $1.50;  cloth  and  gilt,  $2.50 

FRANZ    LISZT  —  Twenty   Transcriptions 

Edited  by  AUGUST  SPANUTH 

Portrait  of  composer,  biography,  and    174  pages  of  music. 
•  Paper,  cloth  back,  $1.50;  cloth  and  gilt,  $2.50 


Other  Volumes   Ijsued  are ; 


Fifty  Mastersongs 

Edited  by  HENRY  T.  FINCK 

186  pages  of  music,  iu  full  folio  size. 

Issued  in  Two  Editions 
For  High  Voice  For  Low  Voice 

Bound  in  paper,  cloth  back, '$1.50  ;  in 
cloth,  gilt,  each,  $2.50 

Frederic  Chopin 

Forty  Piano  Compositions 
Edited  by  JAMES  HUNEKER 

184  pages  of  music,  in  full  folio  size. 

Bound  in  paper,  cloth  back,  $1.50;  in 
cloth,  gilt,  $2.50 

Johannes  Brahms 

Forty  Songs 
Edited  by  JAMES  HUNEKER 

158  pages  of  music,  folio  size. 

Issued  in  Two  Editions 

For  High  Voice  For  Low  Voice 

In  paper,  cloth  back,  $1.50  ;  in  cloth, 

gilt,  $2.50,  post-paid 


Robert  Franz 

Fifty  Songs 
Edited  by  WM.  FOSTER  APTHORP 

137  pages  of  music,  full  folio  size. 

Issued  in  Two  Editions 

For  High  Voice  (original  key);  For  Low 

Voice  (transposed) 

Bound  in  paper,  cloth  back,  $1.50,  post- 
paid ;  in  full  cloth,  gilt,  $2.50,  post-paid 

Franz   Liszt 

Twenty 

Original  Piano  Compositions 

Edited  by  AUGUST  SPANUTH 

147  pages  of  music,  folio  size. 

Bound  in  paper,  cloth  back,  $1.50,  post- 
paid; in  full  cloth,  gilt,  $2.50,  post-paid 


"PACH  of  these  volumes  contains  fine 
•^  portraits  of  composers,  with  bio- 
graphical sketches,  advice  to  pertormtrs, 
etc.,  and  are  edited  by  living  men  of 
authority. 

The  Musicians  Library  is  the  most  im- 
portant musical  work  ever  attempted  and 
addresses  itself  to  all  lovers  of  the  best 
music. 


Other    Volumes    in    Preparation 


OLIVER  DITSON  COMPANY 

BOSTON 
C.  H.  Ditson  &  Co.,  New  York  J.  E.  Ditson  &.  Co.,  PhOadelphia 

BS4, 
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stein  in  one  of  h'n  own  concerts,  Sept.  23,  1872;  H.  M.  A.,  Carlyle 
Petersilea,  Feb.  15,  1877;  B.  S.  O.,  H.  G.  Tucker,  Feb.  10,  1883;  Louis 
Maas,  Feb.  7,  1885  ;  Rafael  Joseffy,  March  6,  1886;  Mary  Obrion,  Feb. 

25,  1888;  Alfred  Griinfeld,  Oct.  31,  1891;  Fanny  Bloomfield-Zeisler, 
March  11,  1893;  Mrs.  Ernest  Lent,  Dec.  15,  1894;  Teresa  Carreno,  Feb. 
20,  1897;  Mark  Harabourg,  Nov.  4,  1899;  Josef  Hofmann,  Nov.  30,  1901. 

No.  5,  in  E-flat,  Op.  94,  T.  T.,  Madeleine  vSchiller,  Jan.  26,  1876.* 
Fantaisiein  F  minor  for  two  pianofortes,*   B.  S.  O.,  Mary  E-  Obrion 
and  Olga  von  Radecki. 

ACCORDING  TO  SOCIETIES. 

National  Opera  Company:  Boston  Theatre,  "Nero,"  Jan.  9,  1888.* 
Handel  and  Haydn:  "The  Tower  of  Babel,"  May  i,  1883.* 
Theodore  Thomas :  "Fanst,"  Op.  68,  April  7,  1870.*  Nocturne  in  G 
and  £tude  de  Concert  (Infernale),  for  pianoforte,  Anna  Mehlig,  Jan.  21, 
1871.  vScene  and  aria,  "£lunque  vero,"  Op.  58,  Clara  Louise  Kellogg, 
April  12,  1871;  Fursch-Madi,  April  28,  1885.  Etude  Infernale,  for 
pianoforte,  Marie  Krebs,  Dec.  i,  1871.  Overture  to  "Dimitri  Donskoi," 
Dec.  2.  1 87 1.*  Pianoforte  Concerto  in  D  minor.  No.  4,  Marie  Krebs, 
Dec.  2,  1 87 1.*  Adagio  and  Scherzo  from  "Ocean"  Symphony,  Dec.  6, 
1 87 1.*  Melodic  and  Aria  for  pianoforte,  Rubinstein,  April  12,  1873. 
"Ivan  the  Terrible,"  Op.  79,  Jan.  30,  1874.*  Adagio  from  Violin 
Concerto,  Wieniawski,  Feb.  i,  1874.  Ouverture  Triomphale,  Oct.  31, 
1874,*  Nov.  12,  1874.-  Ballet  and  Wedding  Procession  from  "Fera- 
mors,"  Dec.  i,  1875,*  Jan.  27,  1881.  Dramatic  Symphony,  Jan.  5, 
1876.*     Pianoforte  Concerto' in  E  flat.  No.  5,  Madeleine  Schiller,  Jan. 

26,  1876.*  "Thou  art  Like  unto  a  Flower,"  Emma  C.  Thursby,  Jan. 
29,  1S76.*  "Don  Quixote,"  Feb.  26,  1877.*  Adagio  from  "Ocean" 
vSymphony,  April  22,  1878. *t  Ballet  music  from  "Feramors"  (without 
Wedding  Procession),  April  14,  1880.  "Just  as  a  Lark  trills,"  Jules 
Jordan,  Oct.  14,  1881. 

Harvard  Musical  Association:  "Ocean"  vSymphony,  Feb.  6,  1873.* 
First  movement  of  "Ocean"  Symphony,  March  2,  1876,  Jan.  i,  1880. 
"Gold  Rolls  here,"  Jules  Jordan,  Jan.  20,  1881.     Pianoforte  Concerto 

t  A  second  Adagio. 


Ml/NT  JUJUBES 

J^    A  Throat   Comfort   for  Singers 

)  and  Smokers. 

Cure  Coughs  and  Throat  Irritations. 

Relieve  Indigestion  and  sweeten 

the  Breath. 

ON  SALE  EVERYWHERE. 

5-CENT    BOXES. 

A  handsome  p.hoto  in  each  box. 


Highest  Standard  of 
Excellence 


ir. 


Grand  /^  ^ 

^  Y^      and 
^^  Upright 


Most  extensive  stock  ever  exhibited 

.  Steinert  &  Sons  Co. 

162    Boylston    Street,  Boston 
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in  G,  No.  3,  B.  J.  Lang,  Feb.   i,   1872.*     Pianofprte  Concerto  in  D 
minor,  No.  4,  Carlyle  Petersilea,  Feb.   15,  1877. 

Philharmonic  Society:  Symphony  in  F  major,  No.  i,  Jan.  12,  1882.* 
Octet  in  D,  for  pianoforte,  strings,  and  wind,  Madeleine  vSchiller  pianist. 
Jan.  10,  1883.  Ballet  music  from  "The  Demon  "  (first  time  in  America), 
April  2,  1 88 1.  Valse  Caprice,  orchestrated  by  Miiller-Berghaus,  Nov. 
iQ,  1880,*  Feb.  21,  1883.  vScene  and  Aria,  Op.  58,  Mrs.  E.  Humphrey- 
Allen,  March  i(<,   1882. 

Boston  Symphony  Orchestra. 

1881.  "The  Dream,"  Theodore  J.  Toedt,  November  19. 

1882.  "The  Dew  it  shines,"  Fanny  Kellogg,  February  4.  Sym- 
phony in  G  minor  ("Russian"),  No.  5,  Op.  107,  October  7.*  Ballet 
music  from  "Feramors,"  December  9. 

1883.  Pianoforte  Concerto  in  G  major.  No.  3,  Op.  45,  B.  J.  Lang, 
January  6.  Pianoforte  Concerto  in  D  minor.  No.  4,  and  Etude  in  C 
major,  PT.  G.  Tucker,  February  10.  "Mein  Herz  sqhmiickt  sich," 
Abbie  Whinnery,  February  3.  "Ocean"  Symphony,  six  movements, 
October  13. 

1884.  "The  Lark,"  Theodore  J.  Toedt,  February  16.  Ballet  music 
from  "La  Vigne,"  December  20.* 

1885.  Pianoforte  Concerto  in  D  minor.  No.  4,  Louis  Maas,  February 
7.  Ballet  music  from  "Feramors,"  October  17.  "The  Demon,"  Octo- 
ber 17. 

1886.  "Ocean"  Symphony  (originaL  version),  February  6.  Fan- 
taisie  in  F  minor,  for  two  pianofortes.  Op.  73,  Mary  E.  Obrion  and 
Olga  von  Radecki,  January  23.*  Pianoforte  Concerto  in  D  minor, 
No.  4,  R.  Joseffy,  March  6. 

1887.  Symphony  in  A  minor,  No.  6,  November  12.* 

1888.  Ballet  music  from  "La  Vigne,"  January  2.  Pianoforte  Con- 
certo in  D  minor,  No.  4,  Mary  E.  Obrion,  February  25.  Violin  Con- 
certo, Op.  46,  Camilla  Urso,  March  3.*  "Ocean"  Symphony  (original 
version),  November  17. 

1889.  Pianoforte  Concerto  in  G,  Adele  aus  der  Ohe,  December  28. 

1890.  Tamara's  Song  from  "The  Demon,"  Gertrude  Franklin, 
March  i. 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    W^ALKING,    GOLFING,    AND 

HUNTING  HATS.     RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS  COMPANY,    -    BOSTON 

m 


The  largest  and  finest  collection  in  America, 

A  Request 

E  Respectfully  re- 
quest all  lovers  of 
the  violin  to  send 
for  a  copy  of  our 


liLhM  beautifully  print- 
ed brochure  "The  Lyon 
&  Healy  Collection  of 
Fine  Violins." 

It  contains  a  list  of  solo  instruments  now 
offered  to  the  public  at  a  surprisingly  low 
range  of  prices.  Several  violins  will  be  sent 
on  selection.  Monthly  payments  may  be 
arranged.  A  formal  guarantee  of  genuine- 
ness with  each  instrument. 


20  ADAMS  ST.,  CHICAGO 


1 89 1.  Overture,  "Antony  and  Cleopatra,"  April  4.*  "The  Dew 
it  shines,"  Marie  Jahn,  April  15.  Pianoforte  Concerto  in  D  minor, 
Alfred  Griinfeld,  October  31.  "Ocean"  Symphony  (original  version), 
December  26. 

1893.  Pianoforte  Concerto  in  D  minor,  Fanny  Bloomfield-Zeisler, 
March  11.     "Dramatic"  Symphony,  December  9. 

1894.  Ballet  music  from  "Feramors"  (two  dances),  February  3. 
"Don  Quixote,"  Op.  87,  February  17.  "Ocean"  Symphony  (seven 
movements)  and  Pianoforte  Concerto  in  D  minor  (Mrs.  Ernest  Lent), 
both  at  the  Rubinstein  In  Memoriam  concert,  December  15. 

1895.  vSymphony  No.  5  ("Russian"),  April  13. 

1896.  Overture  to  "Dimitri  Donskoi,"  February  i.  Dramatic 
Symphony,  March  21.  "Ocean"  Symphony  (original  version),  De- 
cember 19. 

1897.  Ballet  music  from  "Feramors"  (two  dances),  February  6. 
Pianoforte  Concerto  in  D  minor,  Teresa  Carreno,  February  20. 

1898.  Ballet  music  from  "The  Demon,"  February  26. 

1899.  Pianoforte  Concerto  in  D  minor,  Mark  Hambourg,  Novem- 
ber 4. 

1901.  Pianoforte  Concerto  in  D  minor,  Josef  Plofmann,  No- 
vember 30. 

1902.  Ballet  music  from  "La  Vigne"  (reorchestrated  by  Wilhelm 
Gericke),  March  8.*  Violoncello  Concerto  in  D  minor.  No.  2,  Op.  96, 
Elsa  Ruegger,  October  25.* 

1903.  "Ocean"  Symphony  (second  version,  Nos.  I.,  III.,  IV.,  VII.), 
Januar>^  3. 

Phii^harmonic  Orchestra. 
"Russia,"  symphonic  poem,  Nov.  2,  1890.* 

Cecilia. 
"The  Nixie,"  Op.  63,  for  alto  solo  and  female  chorus.  May  17-22, 
1878  (Ita  Welsh) ;  April  21,  1879  (Ita  Welsh) ;  April  2,  1883  (Ita' Welsh) ; 
Feb.  4,  1886  (Miss  How);  May  22,  1890  (Miss  Edmands) ;  April  30, 
1896  (Mrs.  Folsom).  "Yearnings,"  "A  Dream"  (Eliot  Hubbard), 
March  27,  1884.  Aria  from  "The  Demon"  (Miss  E.  M.  Abbott),  April 
2,  1883. 


Op€n=nre  Brasses 

of  guaranteed  quality 

Andirons,  Fenders,  Fire  Sets, 
Fire  Screens,  Grates,  Gas  Logs,  at 

Craig^s 

44  SUMMER  STREET 
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BIGELOW 
KENNARD  8  CO. 

FINE  BRONZES 


Classic  Subjects,  Ancient  & 
Modern. 

5"WASHINGTON   STREET 
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The  Boylston  Ci^ub. 
"Pine  Tree,"  for  mixed  chorus,  May  19,  Nov.  17,  1S80.  "Calm 
vSea  and  Happy  Voyage"  (male  voices),  May  31,  June  8,  1875;  Feb.  27, 
June  6,  1877;  Dec,  6-9,  1887.  "Vinum  Hungaricum"  (male  voices), 
April  17,  1878.  "Birdling"  (female  voices),  April  18,  June  6,  1877; 
May  4,  1887.  "Song  of  the  Summer  Birds"  (female  voices),  Feb.  20, 
June  5,  1878;  June  4,  1879.  "The  Lotus  Flower"  (female  voices), 
April  17,  1878.  "Spring's  Inspiration"  (female  voices),  April  17,  1878. 
"Wanderer's  Night  Song"  (female  voices),  April  16,  1879. 

Boston  Singers. 

Scene  I.,  "The  Finding  of  the  Child  Moses,"  from  "Moses,"  sacred 
opera  for  female  solo  voices,  female  chorus,  and  orchestra  (Miss  Ger- 
trude Franklin,  Mrs.  Jeannette  Rice),  Feb.  27,  1900.* 

Kneisel  Quartet. 

Pianoforte  Trio,  B  major.  Op.  ,S2  (B.  J.  Lang,  pianist),  Dec.  17, 
1888.  Violoncello  vSonata,  D  major.  Op.  18  (Messrs.  Hekking  and 
Perabo),  Jan.  26,  189 1.  Andante  from  String  Quartet,  C  minor.  Op. 
17,  No.  2,  Feb.  16,  1 89 1.  Pianoforte  Trio  in  A  major,  Op.  85  (Mr. 
Perabo,  pianist).     Quartet,  Op.  17,  No.  2,  C  minor,  March  9,  1896. 


Concerto  in  E-ff.at  major.  No.  i,  for  Pianoforte  and  Orchestra. 

Fr.\nz  Liszt. 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  Oct.  22    i.'^i  i ;  died  at 
Bayreuth,  July  31,  1886.) 

This  concerto  was  composed  probably  in  1848  or  1849.     It  was  re- 


WEBER 

25  and  27  Temple  Place 
and  33  West  Street. 


f^  A  ^P  cue  D  ^°'  Vedding  Break- 
W^ /\  I  El  w\  C  m\  fasts, Lunches, Dinner 
and  Evening  Parties,  at  short  notice,  with  the  be^St  of 
material  and  finest  ware.  Reasonable  prices.  Orden 
delivered  in  the  city  limits,  Roxbury,  and  Brooldine. 

WEDDING    CAKE   A   SPECIALTY. 

Telephone,  433  Oxford. 


SCHIRMER'iS 
MUSIC  STORE 

(The  Boston  Music  Co.) 

AND 

Circulating  Library 
of  Music 

(Circular  sent  on  application), 

26  MTEST  STREET. 

Telephone,  Oxford  783. 


Depot  for  the  publications  at 
G.    SCHIRMER,    New   York. 


(Awarded  a  Prize  Medal  and  Pi- 
ploma  at  the  Vienna  Expositioii, 

1888.) 


JACOB  THOMA  &  SON 


Makers  and  Importers  of 

HIGH-GRADE  VI0L1N5. 

Repairers  to  the 
Boston  Symphony  Orcliestra. 

47  Winter  Street,  Boston,  flass. 
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B£  m  mM$ 


ag'ainst 

tKose 

dealers  w^ho 

offer  you 

anything'  "Just 

as  Good"   as  tHe 

LYBAPHONE! 

The  Ideal  Piano=player. 


SUPERIOR  TO  ALL  OTHERS  1 


NATURE'S  ONLY  RIVAL. 


The  only  piano-player  on  the  market  capable  of  PROPULSION  BY 
MOTOR  while  retaining  fullest  powers  of  expression  ! 

"  The  Lyraphone  is  certainly  a  very  remarkable  piano-player,  that  appeals  as  readily  to  the 
musician  as  it  does  to  the  amateur. 

"  It  can  be  readily  adjusted  to  any  pianoforte,  and  its  wonderfully  flexible  fingers  do  the  rest. 

"  The  musician  can  give  an  expressive  performance  of  a  Beethoven  or  Mozart  sonata,  with 
all  the  desired  subtleties  of  phrasing,  tone  color,  and  tempo,  with  the  Lyraphone. 

"  Its  advent  means  a  quickened  knowledge  of  the  masterpieces  by  our  little  tots,  without 
the  fatigue  of  years  of  practice  before  they  could  otherwise  become  familiar  with  the  compositions 
written  by  the  masters  who  wrote  for  all  time." 

WILLIAM  F.  T.  MOLLENHAUER,  Violin  Virtuoso  and  Instructor, 
MoUenhauer  College  of  Music. 

Call  and  see  it  at  our  local  Selling  Agents, 

Messrs.  LINCOLN   &   VANDER   PYL, 

No.  211  TREHONT  STREET,  BOSTON,  HASS. 

SIVIITM     UVRAPMOINE     COiVlRAIVY, 

13  West  Pratt  Street BALTIMORE,  MD. 

Pleaee  mentiun  Symphony  Orchestra  Proeramme  when  replying  to  this  ad. 
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vised  in  1853  and  published  in  1857.  It  was  performed  for  the  first 
time  at  Weimar  during  the  Berlioz  week,  Feb.  16,*  1855,  when  Liszt  was 
the  pianist  and  Berlioz  conducted  the  orchestra. 

The  first  performance  in  Boston  was  by  Alide  Topp.f  at  an  afternoon 
concert  in  the  first  Triennial  Festival  of  the  Handel  and  Haydn  vSociety, 
May  9,  1868.  The  first  performance  at  a  concert  of  the  Philharmonic 
Society,  New  York,  was  on  April  20,  1867,  when  S.  B.  Mills  was  the 
pianist. 

The  concerto  is  dedicated  to  Henri  Litolff,  and  the  orchestral  part  is 
scored  for  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2  horns,  2  trumpets,  2 
bassoons,  3  trombones,  kettledrums,  triangle,  cymbals,  strings. 

*  This  date  is  given  by  the  biographers  of  Liszt,  but  the  iVeite  Zeitscltri/ifur  Musik{'Leip%\c,  Feb.  23, 
1855)  says  that  this  concert  directed  by  Berlioz  was  on  February  17  and  in  honor  of  the  birthday  of  the  Grand 
Princets-Duchess.  The  programme  included  these  pieces  by  Berlioz  :  "  Fest  at  Capulet's  House  "  ;  "The 
Captive  "  (sung  by  Miss  Genast) ;  "  Mephistopheles'  Invocation  "  (sung  by  von  Milde) ;  chorus  of  Sylphs  and 
Gnomes  and  Sylphs'  Dance,  from  "  Damnation  of  F^ust "  ;  chorus  of  artists,  etc.,  from  "Benvenuto  Cellini " 
(Miss  Wolf  as  Ascatiio) ;  and  Liszt's  concerto  (MS.),  played  by  the  composer.  The  Rewe  et  Gazette  Musi- 
ctile  lie  Paris  (Feb.  25,  1855)  also  gives  February  17  as  the  date. 

t  Alide  (or  Alida)  Topp  was  a  pupil  of  von  Biilow,  who  wrote  to  Julius  Stern  in  May,  1863,  that  her 
parents  at  Stralsund  were  anxious  for  her  to  take  private  lessons  of  him.  Stem  was  at  the  head  of  a  con- 
servatory in  Berlin  where  von  Biilow  was  then  engaged  as  a  teacher,  and  by  the  terms  of  contract  von 
Biilow  was  not  allowed  to  give  private  lessons.  Von  Biilow  asked  that  she  might  be  an  exception  to  the 
rule:  "I  do  not  think  that  she  now  needs  any  other  instruction  than  mine."  He  prophesied  that  she  would 
bring  him  reputation,  and  said  that  he  would  not  ask  pay  for  the  lessons.  Her  name  was  recorded  in  1861-62 
as  a  pupil  of  Stem's  Conservatory;  and  von  Biilow  mentioned  her  in  his  report  as  "  the  most  talented  and 
industrious  pupil"  he  had  found  in  the  Conservatory.  In  1864  he  wrote  to  Dr.  Gille  :  "  She  is  for  me  what  I  am 
for  Liszt."  She  played  Liszt's  sonata  at  the  Tonkiinstler-Versammlung  of  1864  at  Carlsruhe,  and  Liszt  then 
characterized  her  as  "a  rnarvel."  Nor  was  he  afraid  to  praise  her  in  his  letters  to  the  Princess  Carolyne 
Sayne-Wittgenstein  (vol.  iii.,  pp.  35,  37).  Miss  Topp's  first  appearance  in  Boston  was  at  the  same  Handel 
and  Haydn  Festival,  at  an  afternoon  concert,  May  6,  when  she  played  Schumann's  concerto.  Mr.  John  S. 
Dwight  was  moved  to  write  of  her  :  "Youth  and  grace  and  beauty,  the  glow  of  artistic  enthusiasm,  blended 
with  the  blush  of  modesty,  won  quick  sympathy.""  She  was,  indeed,  a  beautiful  apparition.  Yet  she  could 
not  persuade  Mr.  Dwight  by  her  performance  that  Liszt's  concerto  was  worth  while,  "for  anything  more 
wilful,  whirnsical,  outrie,  far-f«tched  than  this  composition  is,  anything  more  incoherent,  uninspiring,  frosty 
to  the  finer  instincts,  we  have  hardly  known  under  the  name  of  music." 


vo  se 


RITICAL  comparison  of  piano  Quality  shows 
wherein  lies  the  great  value  of  the  Vose  Piano,  and 
emphasizes  the  surpassing  excellence  of  its  musical 
effectiveness.  A  Tone  of  the  finest  timbre,  backed 
by  the  absolute  perfection  of  every  part,  is  re- 
sponsible for  the  superiority  of  Vose  Quality. 
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The  form  is  free.  A  few  important  themes  are  exposed,  developed,  and 
undergo  many  transformations  in  rhythm  and  tempo. 

The  first  and  leading  theme  is  at  once  given  out  decisively  by  the 
strings,  with  interrupting  chords  of  wood-wind  and  brass.  This  is  the 
theme  to  which  Liszt  used  to  sing,  "Das  versteht  ihr  alle  nicht!"  but, 
according  to  von  Biilow  and  Ramann,  "Ihr  konnt  alle  nichts!"  This 
theme  may  be  taken  as  the  motto  of  the  concerto.  The  opening  is 
Allegro  maestoso,  tempo  giusto,  4-4. 

The  second  theme,  B  major,  Quasi  adagio,  12-8,  is  first  announced  by 
muted  'cellos  and  double-basses  and  then  developed  elaborately  by  the 
pianoforte.     There  are  hints  of  this  theme  in  the  preceding  section. 

The  third  theme,  E-flat  minor.  Allegretto  vivace,  3-4,  in  the  nature 
of  a  scherzo,  is  first  given  to  the  strings,  with  preliminary  warning  and 
answers  of  the  triangle,  which,  the  composer  says,  should  be  struck 
with  delicately  rhythmic  precision.  The  fourth  theme  is  rather  an 
answer  to  the  chief  phrase  of  the  second  than  an  individual  theme. 

The  scherzo  tempo  changes  to  Allegro  animato,  4-4,  in  which  use  is 
made  chiefly  of  the  motto  theme.  The  final  section  is  an  Allegro  mar- 
ziale  animato,  which  quickens  to  a  final  presto. 

Liszt  wrote  at  some  length  concerning  this  concerto  in  a  letter  to 
Eduard  Liszt,*  dated  Weimar,  March  26,  1857: — 

"The  fourth  movement  of  the  Concerto  from  the  Allegro  marziale 
corresponds  with  the  second  movement,  Adagio.  It  is  only  an  urgent 
recapitulation  of  the   earlier  subject-matter  with   quickened,   livelier 

*  Eduard  Liszt  w»s  the  younger  half-brother  of  Franz  Liszt's  father,  but  Liszt  called  him  cousin  as  well 
as  uncle.  Eduard  became  Solicitor-general  at  Vienna,  where  he  died  Feb.  8,  1879.  Liszt  was  exceedingly 
foad  of  him,  and  in  March,  1867,  turned  over  to  him  the  hereditary  knighthood. 

SHREVE,  CRUMP  &  LOW  CO. 
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rhythm,  and  contains  no  new  motive,  as  will  be  clear  to  you  by  a  glance 
through  the  score.  This  kind  of  binding  together  and  rounding  off  a 
whole  piece  at  its  close  is  somewhat  my  own,  but  it  is  quite  maintained 
and  justified  from  the  standpoint  of  musical  form.  The  trombones 
and  basses  take  up  the  second  part  of  the  motive  of  the  Adagio  (B 
major).  The  pianoforte  figure  which  follows  is  no  other  than  the  re- 
production of  the  motive  which  was  given  in  the  Adagio  by  flute  and 
clarinet,  just  as  the  concluding  passage  is  a  Variante  and  working  up 
in  the  major  of  the  motive  of  the  Scherzo,  until  finally  the  first  motive 
on  the  dominant  pedal  B-flat,  with  a  shake-accompaniment,  comes 
in  and  concludes  the  whole. 

"The  scherzo  in  E-flat  minor,  from  the  point  where  the  triangle 
begins,  I  employed  for  the  effect  of  contrast. 

"As  regards  the  triangle  I  do  not  deny  that  it  may  give  offence, 
especially  if  struck  too  strong  and  not  precisely.  A  preconceived  dis- 
inclination and  objection  to  instruments  of  percussion  prevails,  some- 
what justified  by  the  frequent  misuse  of  them.  And  few  conductors 
are  circumspect  enough  to  bring  out  the  rhythmic  element  in  them, 
without  the  raw  addition  of  a  coarse  noisiness,  in  works  in  which  they 
are  deliberately  employed  according  to  the  intention  of  the  composer. 
The  dynamic  and  rhythmic  spicing  and  enhancement,  which  are  effected 
by  the  instruments  of  percussion,  would  in  more  cases  be  much  more 
effectually  produced  by  the  careful  trying  and  proportioning  of  inser- 
tions and  additions  of  that  kind.  But  musicians  who  wish  to  appear 
serious  and  solid  prefer  to  treat  the  instruments  of  percussion  en  canaille, 
which  must  not  make  their  appearance  in  the  seemly  company  of  the 
Symphony.  They  also  bitterly  deplore,  inwardly,  that  Beethoven 
allowed  himself  to  be  seduced  into  using  the  big  drum  and  triangle 
in  the  Finale  of  the  Ninth  Symphony.  Of  Berlioz,  Wagner,  and  my 
humble  self,  it  is  no  wonder  that  'like  draws  to  like,'  and,  as  we  are 
treated  as  impotent  canaille  amongst  musicians,  it  is  quite  natural 
that  we  should  be  on  good  terms  with  the  canaille  among  the  instru- 
ments. Certainly  here,  as  in  all  else,  it  is  the  right  thing  to  seize  upon 
and  hold  fast  [the]  mass  of  harmony.  In  face  of  the  most  wise  pro-, 
scription  of^the  learned  critics  I  shall,  however,  continue  to  employ 
instruments|,of  percussion,  and  think  I  shall  yet  win  for  them  some 
effects  little  known."     (Englished  by  Constant  Bache.) 

This  eulogy  of  the  triangle  was  inspired  by  the  opposition  in  Vienna 
when  Pruckner  played  the  concerto  in  that  city  (season  of  1856-57). 
Hanslick  damned  the  work  by  characterizing  it  as  a  "Triangle  Concerto," 
and  for  some  years  the  concerto  was  therefore  held  to  be  impossible.  It 
was  not  played  again  in  Vienna  until  1869,  when  vSophie  Menter  paid  no 
attention  to  the  advice  of  the  learned  and  her  well-wishers.  Rubinstein, 
who  happened  to  be  there,  said  to  her:  "You  are  not  going  to  be  so 
crazy  as  to  play  this  concerto  ?     No  one  has  yet  had  any  luck  with  it 
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in  Vienna."  Bosendorfer,  who  represented  the  Philharmonic  Society, 
warned  her  against  it.  To  which  Sophie  rephed  coolly  in  her  Munich 
German:  "Wenn  i  dos  nit  spielen  kann,  spiel  i  goar  nit — i  muss  ja  nit 
in  Wien  spielen"  ("If  I  can't  play  it,  I  don't  play  at  all — I  must  not 
play  in  Vienna").     She  did  play  it,  and  with  great  success. 

Yet  the  triangle  is  an  old  and  esteemed  instrument.  In  the  eigh- 
teenth century  it  was  still  furnished  with  metal  rings,  as  was  its  forbear, 
the  sistrum.  The  triangle  is  pictured  honorably  in  the  second  part 
of  Michael  Pratorius'  "Syntagma  musicum"  (Part  II.,  plate  xxii., 
Wolff enbiittel,  1618).  Haydn  used  it  in  his  mihtary  symphony,  Schu- 
mann in  the  first  movement  of  his  B-flat  symphony;  and  how  well 
Auber  understood  its  charm ! 

We  read  in  the  Old  Testament  (2  Sam.  vi.  5):  "And  David  and  all 
the  house  of  Israel  played  before  the  Lord  on  all  manner  of  instruments 
made  of  fir  wood,  even  on  harps,  and  on  psalteries,  and  on  timbrels,  and 
on  comets,  and  on  cymbals  " ;  but  should  not  the  word  ' '  manghanghim  " 
be  translated  "sistrums,"  not  "cymbals"  ?  The  sistrum*  jingled  at  the 
wanton  and  mysterious  feasts  of  Isis  as  well  as  in  the  worship  of  Cybele. 
It  was  believed  that  if  Ceres  were  angry  at  her  priestess  she  struck  her 
blind  with  a  sistrum.  Petronius  tells  us  that  it  had  the  power  of  calm- 
ing a  storm.  Jubas  says  that  the  instrument  was  invented  by  the 
Syrians,  but  Neanthes  prefers  the  poet  Ibycus  as  the  inventor.  Cleo- 
patra used  to  wear  the  apparel  of  Isis,  but  is  it  true  that  at  the  battle 
of  Actium  she  cheered  her  men  by  the  sound  of  the  sistrum,  or  is  Virgil's 
line,  "Regina  in  mediis  patrio  vocat  agmina^sistro/'  an  unworthy 
sneer  at  that  wonder  of  women  ?  "" 


The  concerto  has  been  played  at  these  concerts  by  Ad^le  Margulies 
(Oct.  17,  1885);  Julia  Rive-King  (Oct.  16,  1886);  Adele  aus  der  Ohe 
(May  21,  1887,  Jan.  16,  1897);  Paderewski  (Nov.  19,  1895);  Mark  Ham- 
bourg  (Jan.  24,  1903).  It  has  been  played  in  Boston  by  Rosenthal 
(his  first  appearance  in  the  United  vStates,  Nov.  9,  1888),  d'Albert 
(Nov.  30,  1889),  Doerner  (Feb.  18,  1892),  and  others,  and  even  on  a 
Janko  keyboard  (Mathilde  Riidiger,  Dec.  20,  1893). 

*  For  a  long  and  learned  discussion  whether  the  sistrum  should  be  included  in  the  cymbal  family  see 
F.  A.  Lampe,  "  De  Cymbalis  veterum  "  (L.  i,  c.  21,  Utrecht,  1703). 
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Symphonic    Poem,    "Minnehaha"   (after    Longfellow's    "Hiawa- 
tha"), Op.  43,  No.  i.  Hugo  Kaun. 

(Born  at  Berlin,  March  21,  1863;   now  living  in  Berlin.) 

This  symphonic  poem  and  its  companion,  "Hiawatha,"  were  pub- 
lished in  1902.  The  two  were  performed  at  BerHn,  Oct.  17,  1901,  and 
at  Chicago  by  the  Chicago  orchestra,  Feb.  7,  1903. 

The  score  contains  this  programme: — 

"'These  two  symphonic  compositions  for  orchestra  originated  in  the 
forests  of  North  Wisconsin. 

"The  composer  was  inspired  by  Longfellow's  'The  Song  of  Hiawatha,' 
which  furnished  him  with  the  poetic  material,  and  by  the  glorious  oil 
painting  by  the  American  artist.  Dodge,  depicting  the  death  of  Minne- 
haha (Laughing  Water). 

"'Minnehaha'  is  taken  from  Canto  xx.  of  Longfellow's  poem,  'The 
Famine.' 

"The  music  opens  with  a  Song  of  Lamentation  on  the  English  horn : — 

"No.   I. 

O  the  long  and  dreary  winter! 
O  the  cold  and  cruel  winter! 
Ever  thicker,  thicker,  thicker 
Froze  the  ice  on  lake  and  river. 

All  the  earth  was  sick  and  famished ; 
Hungry  was  the  air  around  them. 
Hungry  was  the  sky  above  them, 
And  the  hungry  stars  in  heaven 
Like  the  eyes  of  wolves  glared  at  them! 

.\nd  the  lovely  Minnehaha 
Lay  down  on  her  bed  in  silence, 
Hid  her  face,  but  made  no  answer; 
Lay  there  trembling,  freezing,  burning — 

"Mad  with  rage,  Hiawatha  dashes  into  the  deserted  forest  to  obtain 
food.  He  recalls  the  blissful  days  of  love,  his  thoughts  return  to 
Minnehaha : — 

"No.  2,  clarinet,  strings. 
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Through  the  far-resounding  forest 
Through  the  forest  vast  and  vacant 
Rang  that  cry  of  desolation, 
But  there  came  no  other  answer 
Than  the  echo  of  his  crying, 
Than  the  echo  of  the  woodlands, 
'Minnehaha!     Minnehaha!' 

"No.  3,  Strings  (divided),  wood-wind. 

Homeward  hurried  Hiawatha, 
Empty-handed,  heavy-hearted. 

And  he  rushed  into  the  wigwam, 
Saw  his  lovely  Minnehaha 
Lying  dead  and  cold  before  him, 

And  his  bursting  heart  within  him 

Uttered  such  a  cry  of  anguish 

That  the  forest  moaned  and  shuddered, 

That  the  very  stars  in  heaven 

Shook  and  trembled  with  his  anguish. 

Then  he  sat  down,  still  and  speechless, 
On  the  bed  of  Minnehaha, 
At  the  feet  of  Laughing  Water.  " 

•'No.  4." 

In  the  companion  work,  "Hiawatha,"  Kaun  has  introduced  an 
Indian  motive,  a  song  "sung  in  homage  to  the  god  of  war — ^Thunder." 
(vSee  "Omaha  Indian  Music,"  by  AHce  Fletcher.) 

The  poem  begins  "Quietly,  earnestly,"  3-4,  with  the  English  horn 
solo,  which  is  repeated  by  the  violas,  then  by  the  oboes.  There  is  a 
passionate  outburst,  and  the  second  section  begins,  I)  major,  with 
clarinet  solo  against  strings.  The  music  grows  more  intense,  reaches 
a  climax,  and  there  is  a  return  to  a  quieter  mood.  The  third  section 
begins  with  calls  in  the  wood-wind  against  harps  and  divided  strings. 
There  is  a  passionate  crescendo  to  a  climax,  and  the  first  theme  of 
the  first  section  reappears  (bass  clarinet).  The  fourth  and  final  sec- 
lion  begins  with  a  plaintive  melody  in  bass  clarinet  and  violas,  with 
supporting  wind  instruments  {pp).     The  lament' ends  in  D  minor. 
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The  symphonic  poem,  dedicated  to  Mrs.  Lisette  Schandein,  is  scored 
for  3  flutes  (one  interchangeable  with  piccolo)  2  oboes,  i  English  horn, 
2  clarinets,  i  bass  clarinet,  3  bassoons,  6  horns,  3  trumpets,  3  trom- 
bones, I  tenor  tuba,  i  bass  tuba,  a  set  of  3  kettledrums,  bass  drum, 
cymbals,  gong,  2  harps,  and  strings. 

* 

*  * 

Hugo  Kaun  after  his  school-days  entered  the  Royal  Academic  High 
School  of  Music  in  Berlin,  where  he  studied  the  piano  with  Oskar  Raif, 
and  he  was  later  a  "Meisterschiiler"  of  Friedrich  Kiel,  the  celebrated 
composer  and  teacher.  Kaun  wrote  many  works  before  he  was  twenty- 
three,  which  he  afterwards  either  withdrew  from  the  publishers  or  dis- 
owned by  the  arrangement  later  of  opus  numbers.  He  founded  and 
conducted  a  choral  society  of  mixed  voices.  In  1887  he  left  Berlin  to 
make  Milwaukee  his  dwelling-place,  and  in  this  American  city  he  was 
busy  as  condiictor  and  teacher.  In  1891  he  conducted  the  twenty- 
fifth  festival  of  the  North-western  vSangerbund.  [In  1901  he  returned 
to  Berlin. 

Among  his  works  are  symphonies, — "An  mein  Vaterland,"  in  I) 
minor,  Op.  22;  symphonic  poems;  string  quintet  in  F-sharp  minor.  Op. 
28;  string  quartets,  Op.  40  and  41;  a  piano  trio,  Op.  32;  an  octet  for 
strings  and  wind  instruments,  Op.  26;  a  piano  quintet;  a  Festival 
March  with  introduction  of  the  ''Star-spangled  Banner,"  symphonic 
poem  in  B-flat  major,  with  organ  and  chorus  ad  lib.;  songs,  etc. 

He  has  written  at  least  two  operas:  "Oliver  Brown,"  or  "Der  Pie- 
tist," in  one  act,  book  by  Wilhelm  Drobegg;  and  "Der  Maler  von 
Antwerpen,"  in  three  acts,  book  by  Victor  (juillemin. 

Among  his  choral  works  are  "Mondnacht,"  Op.  4,  for  female  voices 
and  pianoforte;  songs  for  male  chorus,  Op.  6,  14,  17;  "Normannen- 
Abschied,"  Op.  20,  for  baritone  solo,  male  chorus,  orchestra;  chorus 
for  mixed  voices  (eight  parts),  string  orchestra,  2  horns,  organ. 

* 

*  * 

The  Chicago  Orchestra,  Theodore  Thomas  conductor,  has  performed 

these  works  by  Kaun:  Symphony  in  D  minor,  Jan.  15,  1898;  Festival 
March  and  Hymn  to  Liberty,  Oct.  23.  1897,  Jan.  8,  1898,  Nov.  4,  1899; 
Overture  to  "Der  Malef  von  Antwerpen,"  Feb.  4,  1899,  April  7,  1900; 
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symphonic  poeins,  "Minnehaha,"  Op.  4;,,  No.  i,  "Hiawatha,"  Op.  4.^, 
No.  2,  Feb.  7,  1903. 

Kaun's  symphonic  poem  'Vineta"  was  performed  at  Milwaukee  by 
the  Milwaukee  Symphony  Orchestra.  Arthur  Weld  conductor,  Jan.  8, 
1 89 1,  and  his  pianoforte  concerto  was  played  by  J.  E.  Schmaal  at  a  con- 
cert of  the  same  society.  Feb.  26,  1891.  His  suite,  "Carnival  Festivity," 
was  performed  at  the  meeting  of  the  North-western  Sangerbund  at 
Milwaukee,  July  8-  12,  189 1.  A  string  quartet  was  played  in  Chicago 
in  April.  1897.  and  his  pianoforte  quintet  in  New  York,  March  10,  190,^ 
(Kaltenl)orn  Quartet). 


Among  the  chief  musical  works  suggested  by  Longfellow's  "Hia- 
watha" (185.S)  are  the  following: — 

Drama:  "Hiawatha,"  musical  Indian  play  with  aboriginal  Ojibway 
melodies  harmonized  and  the  words  translated  by  Frederick  R.  Burton. 

Cantatas:  "Hiawatha's  Wedding  Feast,"  S.  Coleridge-Taylor,  Royal 
College  of  Music,  London,  Nov.  11,  1898;  "Death  of  Minnehaha," 
by  S.  Coleridge-Taylor,  North  Staffordshire  Festival,  Oct.  26,  1899; 
"Hiawatha's  Departure,"  S.  Coleridge-Taylor,  London,  March  22,  1900; 
"Hiawatha,"  by  Frederick  R.  Burton,  Yonkers.  N.Y.,  April  28,  1893; 
"The  Farewell  of  Hiawatha,"  for  male  voices,  Arthur  Foote,  Boston 
(Apollo),  May  12,  1886  (John  F.  Winch,  baritone). 

Svmphonv:  "Hiawatha,"  August  Walther,  Brooklyn,  N.Y.,  Dec.  9, 
1897. 

Overtures:  Overture  to  the  "Hiawatha"  trilogy,  S.  Coleridge-Taylor, 
Norwich  (England)  Festival,  Oct.  6,  1899;  "Hiawatha,"  Rubin  Gold- 
mark,  Boston  Symphony  Orchestra,  Boston,  Jan.  13,  1900. 

Overture  to  the  Opera,  "The  vSold  Bride," 

Friedrich  Smetana. 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  in  the  mad -house  at   Prague, 

May  12,  1884.) 

"Prodana  nevesta"  ("Die  verkaufte  Braut"),  a  comic  opera  in  three 
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acts,  the  book  by  Karl  Sabina,  the  music  by  Smetana,  was  performed 
for  the  first  time  at  Prague,  May  30,  1866.  The  overture  was  played 
in  Boston  for  the  first  time  at  a  Symphony  Concert,  Dec.  31,  1887. 
It  has  also  been  played  at  these  concerts,  March  23,  1889,  Jan,  15, 
1898,  March  10,  1900, 

The  overture,  which,  according  to  Hanslick,  might  well  serve  as 
prelude  to  any  comedy  of  Shakespeare, — and  indeed  the  overture  has 
been  entitled  in  some  concert-halls  "Comedy  Overture," — is  scored  for 
I  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  kettledrums,  strings. 

The  chief  theme  of  the  operatic  score  as  well  as  of  the  dramatic  ac- 
tion is  the  sale  of  the  betrothed,  and  this  furnishes  the  chief  thematic 
material  of  the  overture. 

The  overture  begins  vivacissimo,  F  major,  2-2,  with  the  chief  theme 
at  once  announced  by  strings  and  wood-wind  in  unison  and  octaves 
against  heavy  chords  in  brass  and  kettledrums.  This  theme  is  soon 
treated  in  fugal  manner;  the  second  violins  lead,  and  are  followed 
in  turn  by  the  first  violins,  violas  and  first  'cellos,  and  second  'cellos 
and  double-basses.  The  exposition  is  succeeded  by  a  vigorous  "di- 
version, "  or  "  subsidiary, ' '  for  full  orchestra.  The  fugal  work  is  resumed ; 
the  wind  instruments  as  well  as  the  strings  take  part  in  it,  and  the 
subsidiary  theme  is  used  as  a  counter-subject.  There  is  development 
fortissimo  by  full  orchestra,  and  the  chief  theme  is  again  announced  as 
at  the  beginning.  The  second  theme  enters,  a  melody  for  oboe,  accom- 
panied by  clarinets,  bassoon,  horn,  second  violins.  This  theme  is  as 
a  fleeting  episode;  it  is  hardly  developed  at  all,  and  is  followed  by  a 
tunefid  theme  for  violins  and  first  'cellos.  The  chief  motive  returns 
in  the  wood-wind,  then  in  the  strings,  and  the  fugal  work  is  resumed. 
The  leading  motive  is  reiterated  as  at  the  beginning  of  the  overture 
(without  the  double-basses).  The  tonality  is  changed  to  D-flat  major, 
and  flutes  and  oboes  take  up  the  first  subsidiary  theme,  which  keeps 
coming  in  over  harmonies  in  lower  strings  and  wind,  while  the  music 
sinks  to  pianissimo.  Fragments  of  the  first  theme  reappear  in  the 
strings,  and  there  is  a  brilliant  coda. 
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PIANO   TALKS. 


"  What's  the  price  ? " 

That's  always  a  fair  question,  and 
deserves  a  prompt  and  straightforward 
answer. 

If  the  question  is  asked  of  us  the 
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to  the  cost. 

That  gives  us  our  selling  price  — 
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The  story  of  the  opera  is  a  simple  one.  The  peasant  Micha  has  two 
sons.  Hans,  the  son  by  Micha's  first  wife,  has  been  compelled  by  the 
intrigues  of  his  step-mother  to  leave  the  village,  while  her  son,  Wenzel, 
a  foolish,  stuttering  fellow,  stays  at  home  and  is  coddled.  The  mar- 
riage-broker, Kecal,  wishes  to  make  a  match  between  Wenzel  and 
Marenka,  the  daughter  of  a  peasant,  Kruschina,  who  had  already  agreed 
with  Micha  that  their  children  should  wed.  But  Marenka  is  in  love 
with  a  stranger  who  is  said  to  have  come  from  afar.  This  stranger 
is  Hans,  who  is  able  to  remain  incognito  until  the  end.  The  broker 
wishes  to  get  rid  of  this  rival,  and  he  offers  him  money.  Hans 
outwits  him,  for  he  introduces  in  the  agreement  the  sale  of  the 
maiden  Marenka,  betrothed  to  "the  son  of  Micha,"  and  all,  even 
Marenka  herself,  understand  this  son  to  be  Wenzel,  until  at  the  very 
end  Hans  reveals  himself  to  his  parents  and  sweetheart. 

* 
*  * 

There  is  a  story  that  Smetana  was  excited  to  the  composition  of 
"strictly  national"  music  by  a  remark  made  at  Weimar  by  Herbeck, 
when  they  were  guests  of  Liszt, — that  the  Czechs  were  simply  repro- 
ductive artists.  The  opening  of  the  Czechic  Interims  Theatre  at  Prague, 
Nov.  1 8,  1862,  was  the  first  step  toward  the  establishment  of  a  native 
operatic  art.  Smetana  finished  in  April,  1863,  his  first  opera,  "Brani- 
bori  Cechach,"  or  "Die  Brandenburger  in  Bohmen,"  but  it  was  not 
performed  until  Jan.  5,  1866.  Karl  Sebor  was  more  fortunate:  his 
opera,  "Templari  na  Morave.  "  was  performed  in  the  Czechic  Theatre 
in  1865. 
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The  libretto  of  Smetana's  first  opera  was  improbable,  undramatic, 
ridiculous.  The  Bohemian  operas  before  vSmetana  were  in  the  old 
forms  of  the  Italian,  French,  and  German  schools,  and  the  public  ac- 
cused Smetana  of  "Wagnerism,"  the  charge  brought  in  Paris  against 
Bizet  even  before  "Carmen"  saw  the  footlights.  Smetana  was  a  fol- 
lower of  Wagner  in  opera  and  of  Liszt  in  the  symphonic  poem.  He 
believed  in  the  ever  flowing  melody  in  the  operatic  orchestra;  this 
melody  should  never  interrupt,  never  disturb,  the  dramatic  sense;  the 
music  should  have  a  consistent  physiognomy;  it  should  characterize 
the  dramatic;  the  Leit-motive  should  individualize;  but  vSmetana 
knew^  the  folly  of  imitation,  nor  was  he  the  kind  of  man  to  play  the 
sedulous  ape.  He  once  said,  "We  cannot  compose  as  Wagner  com- 
poses," and  therefore  he  sought  to  place  in  the  frame  of  Wagnerian 
reform  his  own  national  style,  his  musical  individuality,  which  had 
grown  up  in  closest  intimacy  with  his  love  of  the  soil,  with  the  life, 
songs,  legends,  of  his  countrymen. 

WTien  thev  celebrated  the  one  hundredth  performance  of  "The  Sold 
Bride"  at  Prague,  May  5,  1882,  Smetana  said:  "I  did  not  compose  it 
■from  any  ambitious  desire,  but  rather  as  a  scornful  defiance,  for  they 
accused  me  after  my  first  opera  of  being  a  Wagnerite,  one  that  could  do 
nothing  in  a  light  and  popular  style."  The  opera  was  composed,  ac- 
cording to  him,  between  January  5  and  May  30,  1866;  but  Ottokar 
Hostinsky  recalls  the  fact"  that  in  1865  vSmetana  had  performed  frag- 
ments from  a  comic  operetta,  and  Teige  goes  further  and  says  the 
work  was  begun  as  far  back  as  May,  1863.  However  this  may  be, 
Smetana  composed  at  first  only  lyric  parts,  which  were  connected, 
twenty  of  them,  by  spoken  dialogue.  The  opera  was  in  two  acts  and 
without  change  of  scene  when  it  was  produced. 

When  there  was  talk  of  a  performance  at  the  Opera-Comique,  Paris. 
Smetana  added  a  male  chorus,  a  song,  and  a  ballet.  The  first  act  of 
the  original  version  was  divided  into  two  scenes,  and  soon  afterward 
the  lirst  scene  was  closed  with  a  polka,  and  the  second  scene  introduced 
with  a  furiant;*  so  now^  the  opera  is  in  three  acts.     Smetana  changed 

•Also  known  as  the  "  sedlAk"  (the  peasant),  a  characteristic  and  popular  Bohemian  dance,  in  which  the 
male  imitates  a  proud,  puff  ed-up  peasant,  who  at  first  dances  alone,  arms  akimbo,  and  stamps;  his  partner 
then  dances  about  him,  or  spins  about  on  the  same  spot,  until  they  embrace  and  dance  slowly  the  sousedska, 
a  species  of  ISndler. 
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the  spoken  dialogue  into  recitative  for  the  production  of  the  opera 
at  St.  Petersburg  in  January,  1871,  and  this  recitative  is  used  to-day 
even  in  Czech  theatres. 

"The  Sold  Bride"  was  performed  for  the  first  time  before  a  German- 
Austrian  public  at  the  International  Music  and  Theatre  Exhibition  at 
Vienna  in  1892  (June  i).*  As  Hlavac  says  (Englished  by  Josephine 
Upson  Cady) :  ' '  Those  who  understood  the  situation  were  not  surprised 
when  Director  vSchubert  appeared  in  Vienna  in  1892  with  his  Bohemian 
Theatre  and  gave  two  works  of  Smetana,  that  the  surprise  of  the  audi- 
ence was  so  great,  and  on  all  sides  was  heard,  'How  is  it  possible  that 
such  genius  was  not  recognized  long  ago?'  For,  as  far  as  Austria  is 
concerned,  vSmetana  first  became  known  in  Vienna,  June,  1892,  where 
they  had  previously  had  no  idea  of  the  importance  of  his  creations.  .  .  . 
There  is  something  in  'Die  verkaufte  Braut'  which  satisfies  every 
one.  The  Wagnerian  can  find  nothing  to  object  to,  the  lover  of  melody 
is  more  than  happy,  and  friends  and  partisans  of  healthy  artistic  real- 
ism applaud  vociferously.  Not  that  Smetana  is  to  be  looked^  up  to 
as  the  long-sought,  universal  musical  geniu«,  who  has  accomJDlished 
the  union  and  perfect  reconciliation  of  all  the  different  theories  of  music. 
Smetana,  in  his  high  understanding  of  art,  clearly  and  rightly  esti- 
mated all  these  theories  and  appropriated  them  to  his  own  use.  This 
had  no  influence,  however,  on  his  inventive  power;  the  effect  was  seen 
only  in  the  expression  of  his  thought ;  for  he  remained  his  own  master 
in  spite  of  all  influences.     This,  all  admit,  even  the  speculator  in  co- 

.  *  Adolf  Tschech,  whose  real  name  was  Taussig,  conductor  of  Czech  operas  at  this  exhibition,  died  lately 
at  Prague  at  the  age  of  sixty-three. 
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incidences  and  the  hunter  after  imitations.  The  charm  of  Smetana 
to  the  outside  world  Hes  in  the  fact  that,  while  the  national  character 
remains  the  foundation  of  his  thought,  he  knew  how  to  clothe  the  na- 
tional Bohemian  music  in  modern  and  high  forms,  and  at  the  same 
time  remain  truly  original,  always  himself,  always  Smetana.  And  so 
'Die  verkaufte  Braut'  has  become  a  national  comic  opera,  which,  in 
the  outlining  of  a  dramatic  depiction  of  village  life  in  Bohemia,  is  true 
in  the  action  and  music,  without  turning  the  realistic  side  of  it  into 
the  reahsm  of  a  'Mala  Vita'*  or  'Santa  Lucia.'  In  this  truly  artistic 
moderation,  Smetana  shows  that  it  is  not  necessary  to  depict  common 
people  as  rude  and  unrefined,  and,  although  most  of  vSmetana's  operas 
are  laid  in  villages,  as  is  also  'Pagliacci,'  he  did  not  turn  to  the  tragical, 
as  Mascagni  and  Leoncavallo  have  done." 

The  success  of  "The  Sold  Bride"  led  to  Smetana's  appointment  as 
conductor  of  the  opera.  (His  deafness  obliged  him  in  1874  to  give  up 
all  conducting.)  This  appointment  gave  him  great  honor,  small  wages 
(1,200  florins),  many  enviers  and  enemies. 

It  was  announced  last  summer  that  "The  Sold  Bride"  would  be  pro- 
duced for  the  first  time  in  the  United  States  and  in  English  at  the  Met- 
ropolitan Opera  House,  New  York,  by  Mr.  Conried,  in  the  course  of 
this  season.  Mr.  Charles  Henry  Meltzer  has  Englished  the  libretto, 
and  there  was  a  report  that  Mme.  Camille  Seygard  would  be  the  hero- 
ine.    But  the  opera  is  not  yet  in  rehearsal. 

*"  Mala  Vita,"  opera  by  Umberto  Giordano  (Rome,  Feb.  21,  1892,  revived  at  Milan  in  1897  as  "II 
Vito  ").  "A  Santa  Lucia,  by  Pierantonio  Tasca  (Kroll's  Theatre,  Berlin,  Nov.  16,  1892).  Gemma  Bellin- 
cioni  as  the  leading  woman  made  a  profound  sensation  when  these  operas  were  performed  at  Vienna, — 
"  Mala  Vita"  in  i8qj,  "  A  Santa  Lucia"  in  189J. 


PL\NOS  RENTED       ^^rtZwlZ^^J::^'^ 


The  rent  paid  may  apply  toward 
purchase,  if  desired 


Pianos  and  '^'Apollo 

WHOLESALE  and  RETAIL  PIANO  PLAYER. 


PIANOS   RENTED,    MOVED,   REPAIRED,  TUNED,  and  POLISHED. 


120  and   122  Boylston  Street,        ....         Boston,  Mass. 

Tei.kphune,  Oxford  137. 
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BETTER  THAN  COFFEE 
RICHER  THAN  COFFEE 
NINE-TENTHS   COFFEE 


S.    S.    PIERCE    CO. 

IMPORTERS    AND    GROCERS 

BOSTON    AND    BROOKLINE 
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If  you  purchase  GLOVES  at  Miss  RISK'S, 

144  Tremont  Street,  you  get  the  best 

quality,  perfect  shape,  fashionable 

styles,  at  reasonable  prices* 


Scientific 
Tone  Production. 

A  Manual  fof  Teachers  and  Stu- 
dents of  Singing:  and  Speaking. 

By  Mary  Ingless  James. 


In  this  book  the  author  explains  her 
method,  and  thus  generously  reveals  the 
secret  of  her  success,  on  both  sides  of  the 
Atlantic,  in  training  and  restoring  all  kinds 
of  voices.  No  one,  therefore,  who  is  in- 
terested in  the  culture  of  the  voice  can 
afford  to  ignore  it. 

One  volume.    Price,  $i.oo  net. 

PUBLISHED   AND    SOLD    BY 

C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 


HOLIDAY 

BOOKS 

CALENDARS 

PERIODICALS 
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CUPPLES  &   SCHOE/MHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  Street> 
over  Wood's  Jewelry  Store.     (Tel.,  Oxford  1099-2.) 

Mile.   CAROLINE, 

before  leaving  for  her  selection  of  spring 
styles,  gave  orders  to  sell  her  entire  trimmed 
stock. 

There  are  many  imported  as  well  as 
practical  hats  and  bonnets  left,  which  can 
be  had  at  very  low  prices  at  her  rooms, 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


Tremont  Theatre,  Week  of  February  I 


a 


CADET    THEATRICALS 

IN  MR.  ROBERTA.  BARNET'S  NEW  PLAY 

CINDERELLA  and  the  PRINCE" 


Seats  in  all  parts  of  house  are  for  sale  at  moderate  prices  at 
CONN  PI   I  V'^  TICKET  OFFICE,  Adams  House 

^^^^■~  ■'i  t""""  ■      ^  'Phon*,  Oxford  942 

CHOICE    SEATS    FOR    ALL    THEATRES 

76$ 


The  other  operas  of  Smetana  arc  "DaUbor,"  serious  opera  in  three 
acts,  book  by  Josef  Wenzig,  Prague,  May  i6,  1868;  "Libusa,"  festival 
opera  in  three  acts,  book  by  Wenzig,  Prague.  June  11,  1881;  "Dve 
Vdovy"  ("The  Two  Widows"),  founded,  by  lunanuel  Ziingel  on  a 
comedy  by  Mallefilles,  Prague,  iMarch  27,  1874,  revised  in  1877;  "Hu- 
bicka"  ("The  Kiss"),  comic  opera,  book  by  EHska  Krasnohorska. 
Prague,  Nov.  7,  1876;  "Tajemstvi"  ("The  Secret"),  comic  opera,  book 
by  Ehska  Krasnohorska,  Sept.  18,  1878;  "Certova  stena"  ("The  Devil's 
Wall"),  comic  opera,  book  by  Eliska  Krasnohorska,"  Prague,  Octs 
29,  1882.  The  opera  "Viola,"  founded  on  Shakespeare's  "Twelfth 
Night,"  begun  in  1876,  and  in  the  composer's  mind  just  before  madness 
came  upon  him,  was  not  finished.  Fifteen  pages  of  the  manuscript 
were  fully  scored,  and  fifty  pages  include  the  voice  parts  with  an  act 
companiment  of  string  quartet,  but  with  the  other  orchestral  parts 
unfilled.  The  title  "comic  opera,"  given  to  some  of  the  operas,  should 
not  mislead  one:  the  librettos  include  serious,  even  tragic,  situations; 
thus,  the  story  of  "The  Secret"  is  not  unlike  that  of  Erckmann-Cha- 
trian's  "Les  Rant zau,"  chosen  by  Mascagni  for  operatic  use  (Florence, 
Nov.  10,  1892). 

Smetana's  operas  have  been  performed  at  Prague  in  cycle  form. 


The  reader  interested  in  Czech  music  and  musicians  is  referred  to 
"Smetana,"  a  biography  by  Bromislav  Wellek  (Prague,  1895);  "Ein 
Vierteljahrhundert  Bomischer  Musik,"  by  Emanuel  Chvala  (Prague, 
1887);  "Das  Bohmische  National  Theater  in  der  ersten  interrrationalen 
Musik-  und  Theater- Ausstellung  zu  Wien  im  Jahre  1902,"  by  Fr. 
Ad.  Subert  (Prague,  1882) ;  "Zdenko  Fibich,"  by  C.  L.  Richter  (Prague^ 
1900);  "Boh^me,"  a  volume  in  the  series,  "Histoire  de  la  Musiqiie,' 
by  Albert  Soubies  (Paris,  1898);  articles  by  Friedrich  Hlavac  and  J.  J. 
Krai,  published  respectively  in  the  American  magazines.  Music  Review 
and  Music;  and  the  article,  "Friedrich  vSmetana,"  in  "Famous  Com- 
posers," new  series,  vol.  i.  (Boston,  1900). 
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PAR5IFAL 

vSTECR 


TESTIMOXIAL : 
BAYREtrTH,  Geumaxv,  Sept.22,  1876. 

Cichard  WaKiier  places  tlie  Steck 
Piano  in  the  first  rnuk,  h'.s  opinion 
beintisliarc'd  hyliisfriciul.FranzLiszt. 
"Tlie  line  Oruiid  I'lauo  of  Geortje 
Stack  &  Co.,  of  Xcw  York,  which  I  luivc  ohtMined,  Is  everywlicre 
acknowledged  to  be  excellent.  Mv  Kreat  frktid,  Franz  Liszt,  ex. 
•pressed  the  liveliest  satisfaction  after  lie  hiul  phived  upon  It.  The 
magnlflcent  Instrument  has  taken  up  Its  useful  abode  In  uiy  home, 
where  It  will  ever  serve  for  my  pleasant  entertainment." 

KICHAHD  W.\GN*ER. 

A  Cafalofrue        THE  OLD  RELIABLE. 

^^klnl  GEORGE  STECK  &  CO.,  136  Fifth  Ave.,  New  York. 
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LE  WAN  DO'S 


DYEING  AND 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLISHED   1829 

LARGEST   IN  AMERICA 

T«i.»t./.«<M.  i  556  OXFORD  connects  with  all  offices 

I  eiepnones  ^     ^^  NEWTON  connects  with  ail  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1274  riassachusetts  Avenue  Cambridge 

9  Galen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lyan 

NEW  YORK        PHILADELPHIA        NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT  WORCESTER  BALTIMORE 

WASHINGTON 

LE  WAN  DO'S 
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Fourteenth  Rehearsal    and  Concerts 


FRIDAY  AFTERNOON,  FEBRUARY  5,  at  230  o'clock. 


SATURDAY  EVENING,  FEBRUARY  6,  at  8.00  o'clock. 


Dubois 


PROGRAMME. 


Overture,  "  Fritjhof  " 


(Firsi  time) 


Beethoven 


Concerto  for  Violin 


Brahms 


.   Symphony  No,  4,  in  E  minor 


SOLOIST: 
Miss  OLIVE  MEAD. 


xi\ 


SONG    RECITAL   by 

Mr.  WILLIAM  RITTREDGE 

(With  niss  Laura  Hawkins  at  the  Pianoforte) 
THURSDAY    EVENING,   FEBRUARY  U,  at  8  o'clock 

PROQRAMME 

Aria  from  "  Suzanne "    .     .     .     .     Handel       Morgenthau Hugo  Wolf 

Arietta  from  "Zemire  et  Azor"  Kreit  uber  mein  Haupt  .     Richard  Strauss 

(177 1) Gretry       Lydia Margaret  Lang 

L'Angelus     .     .     .    Bourgault-Ducoudray 

Lydia  .     .     .     .     .     .     .     .  Gabriel  Faure       Extase E>uparc 

Une  Vieille  Chanson      .     Ethelbert  Nevin       "  Et  s'il  revenait  un  jour  ?  "     Homer  Norris 

(Maeterlinck) 

Au  Cimeti^re Saint-Saens       Madrigal Vincent  d'Indy 

Lied Cesar  Franck       Pensee  d'Automne    .     .     .     .     .  Massenet 

Le  Manage  des  Roses    .     .    Cesar  Franck 

The  Steinway  Piano 
Reserved  seats,  $1.00  and  ^1.50  Tickets  are  now  on  sale  at  the  hall 

STEINERT  HALL  Saturday  Afternoon,  February  6,  1904 

MR.  HAROLD  RAUER'S 

FAREWELL 


SCHUMANN  RECITAL 

Sonata  in  G  minor  In  der  Nacht 

Papillons  Romance  in  F-sharp 

Toccata  Novellette  in  D 

Traumerei  CarnavaJ 


Tickets  are  now  on  sale  at  the  liall 


Mr.  LELAND  T.  POWERS 

WILL  PRESENT 

She  Stoops   to  Conquer 


ON 

THURSDAY    EVENING,  FEBRUARY  25,  AT  8 

IN  STEINERT  HALL 

For  the  Benefit  of 

The  Boston  Nursery  for  Blind  Babies 

Tickets,  $}  and  $U50,  are  now  for  sale  at  the  hall 


Note. —  Tickets  for  entertainments  in  STEINERT  HALL  may  be  ordered  by  telephone  (Oxford  1330) 
or  by  mail.     All  such  orders  will  receive  prompt  and  proper  attention. 
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PIANOLA  RECITAL 

WEDNESDAY    EVENING 
the  THIRD  of  FEBRUARY 


77' 


SOLOIST 

Miss  ADELAIDE  GRIGGS,  Contralto 


Mendelssohn 


Sawyer 
Thomas 

Thomas 


Wagner 


PROGRAM 

Capriccio  Brillante 

{a)  Where  the  Lily  Bells  grow 
(^)  Mingon  Gavotte 


.  .  .  .    My  Heart  is  Weary 

From  the  Opera  "  Nadescha." 
Miss  Griggs   (with  Pianola  Accompaniment). 

.  Der  Ring  des  Nibelungen 
Feuerzauber  (trans,  by  Brassin). 


Keler-Bela 


Rakoczy  Overture 

Mr.   Lincoln  at  the  Pianola 

MacDowell  .  .  ,      Schattentanz  (Shadow  Dance) 

Chadwick      ...  (a)   Oh,  let   Night  speak  of  me 

Allitsen         .  .  .  (Z*)  Love  is  a  Bubble 

Miss  Griggs  (with  Pianola  Accompaniment) 

Van   Baar      .....         The  Regatta  Two-step 


STEINWAY    PIANO    USED 


Complimentary  tickets  may  be  had  upon  application  to 
M.  STEINERT  &  SONS  CO.,         .  .  .        Steinert  Hall,   Boston 


Note. —  Tickets  for  entertainments  in  STEINERT  HALL  may  be  ordered  by  telephone  (Oxford  1330) 
or  by  mail.    All  such  orders  will  receive  prompt  and  proper  attention. 

773 


*       CH  ICKE  RING    HALL 


LAST  WEEK 


Evenings  at  8J5 
Matinees  Wednesday  and  Saturday  at  230 


CHARLES  FROHMAN 


WILL  PRESENT 


Ben  Greet^s  English  Company  in 

"The  Merchant  of  Venice" 


SEATS    NOW   ON    SALE 
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CARL    FAELTEN'S 

Fourth  Pianoforte  Recital, 
Wednesday  Evening,  February  24,  1904,  at  8  o'clock. 


Htintrngton      FANTASIA  et  SCHERZO,  Op.  i6 
Chambers       SONATA,  Op.  to9      . 
Hall 


CARNIVAL,  Op.  9 

TICKETS,  $1.00.    For  sale  at  the  School,  30  HttntiDgton  Avenue. 


Mendelssohn 
Beethoven 
.    Schomann 


Huntington  Chambers  Hail 


r 


For  Recitals 
30  Huntington  Avenue 


Mrs.  ALICE  HILLIARD 

Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engagfcments  for  Concerts,  **At  Homes,'' 
and  Ensemble  Playing 

91    NEWBURY   STREET 
WILHELM    HEINRICH,  Teacher  of  singing 


CONCERT,    ORATORIO,   CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,  1 49a  Tremont  Street,  BOSTON,  MASS. 


Tuadtyst  Stuaio,  135  Carnegie  HaU,  NEW  YORK 

Sonuner  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 
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SYMPHONY  HALL     ^. 


FRIDAY  EVENING,  FEBRUARY  i%  at  8.J5 
SATURDAY  AFTERNOON,  FEBRUARY  20,  at  230 


Mr.  L.  H.  MUDQETT  announces  two  grand 

Wagner  =  Parsifal 

CONCERTS  WITH 
MME. 

NORDIC  A 

MR.  WALTER 

DAMR05CH 

and  the  complete 

New  York  Symphony  Orchestra 

(Direction,  LOUDON  Q.  CHARLTON) 


TWO  PROGRAMMES  EXCLUSIVELY  WAGNER, 
EACH  ONE  DIFFERENT 


Tickets,  $hOO,  $1.50,  $2.00 

Orders  by  mail  accompanied  by  check  or  m.oney  order,  payable  to  L.  H.  Mudgett, 
will  be  filled  in  the  order  receivedt  prior  to  public  sale*  and  seats  will  be  assigned  as 
near  as  possible  to  location  desired. 


EVERETT^  PIANO  USED. 
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^Orllfln    l^iall,  Huntington   Avenue   and  Gainsborough   Street,     ^^OjGftOll 

SATURDAY  AFTERNOON,  January  30       THURSDAY  AFTERNOON,  February  4 

TUESDAY  EVENING,  February  2  SATURDAY  AFTERNOON,  February  6 

Evenings  at  8.15  Afternoons  at  2.30 


HUMOROUS     AND 
MUSICAL     ENTERTAINER 

ENTIRELY    NEW    PROGRAMME 


PROGRAMME 

PART  I. 
A  Dissertation   on 

'*C|)ings  ^ou  miisit  |)a\3e  jEoticeli'' 

INTRODUCING    THE    FOLLOWING     ILLUSTRATIONS 

Song,  "Ich  Hebe  dich  "      ........  Hochheimer 

SUPPRESSING     LAUGHTER,     TREADING     ON     SKIRTS,      POLITICIANS,     SEASIDE 
HOLIDAYS,    THE    SUPERIOR    SEX   CROSSING    ROADS,    Etc. 

Mr.   Grossmith  will  also  introduce  his  new  song,  "  Oh,  dear,  what  can  the  motor  be," 

also  the  musical  illustration 
"HAUNTED    BY    DOLLY    GRAY" 

INTERVAL   OF   FIVE   MINUTES 

PART  II. 

The  New   Entertainment  Entitled 

**||oVd  to  ^ucceeti** 

A   lecture  to   married    men,    showing    them    how    to    succeed    in    being    popular  in 

their  own  homes 

How    TO    SUCCEED    IN     COMMERCE 

Song  ......     "The   Happy   Old   Days  at   Peckham  " 

How  to  succeed  in  Keeping  People  out  of  a 

Railway  Carriage 

Song,    "'Going  a-bridging.  Sir,'  she  said"    .  .  .  {JVords  by  A.  A.  Dowty) 

Mr.   George  Grossmith  will  illustrate  how  he  once 

appeared  on  the  cinematograph 

INTERVAL   OF   THREE   MINUTES 
PART    III. 

Some  Instructions  how   to   Write 

"a  jWoUern  iWusical  Comclij" 

The  Chorus  —  Comic  .  Major-general  —  Chinaman  —  Comic  Servant  —  Lord  Archie 
—  The  Plot,  with  its  Sentiment  — ''Two  Hearts  can  never  part  " —  Song  :  •'  A  Little 
Bit  of  Rope  "  —  Dance  :  "  The  Duke,  the  Lord,  and  the  Millionaire  "—  The  Cake 
Walk  ("  We'll   take  that   Cake  to-night  ") 

RESERVED    SEATS,    50c.    to    $1.50,    at    Symphony  Hall    Box  Office 
L.  H.   MUDGETT,  Manager 
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CREST  BRAND  HATS 

For  the  smartly  gowned  American  girl  and 

woman  of  fashion  who  wish  to  dress 

well  at  a  moderate  cost 

Manufactured  by 

To  TTfG  Qy\j7?GJ^yca'j^GzrZ 

6o4-6o(>-&o8  Bbw^ 

Comer  HcmcToix  sT, 

Sold  at  Popular  Prices    $5*00  tO  $10*00    None  Better  Made 
By  the  leading  department  stores  in  Boston 


Registered  Trade-mark 
in  our  hats 


JORDAN    MARSH   COMPANY 

HOUGHTON   &    BUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.  STEARNS   &   COMPANY 

GEORGE   M.  WETHERN   COMPANY 
S.  ALLAND   &   BROTHER 

COLLINS  &   FAIRBANKS 


Mme.  ETTA    EDWARDS 

VOICE    CULTURE 
and  REPERTOIRE 

THE  GRENOBLE,  76  WESTLAND  AVENUE 

Telephone,  Back  Bay  2476-2 
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JORDAN   HALL  '7^ 

Monday  evenings  February  8^  at  8  o^cIock 


FOURTH  CONCERT 

-BY- 

6>6c  Arbos  Quartet 

Soloist,  nr.  BUSONl 


Tickets  now  on  sale  at  Symphony  Hall 


..GLOBE  THEATRE.. 
WEDNESDAY  EVENING,  FEBRUARY  3 


DRAMATIC   ENTERTAINMENT 

.  .  TO   BE  GIVEN   BY  .  . 

MME. 

CHARLOTTE  WIEHE 

AND  HER  ENTIRE  COMPA/NY 

For  the  benefit  of   the  fund 
for  the  proposed  monument 

in  Paris  to  the  late 

AUGUSTA  HOLMES 


Tickets  at  Herrick^s,  Copley  Square,  and  at  th^  Theatre. 
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POTTER    HALL 


177  Huntington  Avenue 


TUESDAY  EVENING,  FEBRUARY  9,  at  EIGHT 


=  THE  = 


KNEISEL  QUARTET 

FRANZ  KNEISEL.  First  Violin  LOUIS  SVECENSKI,  Viola 

J  .  THEODOROWICZ,  Second  Violin        ALWIN  SCHROEDER,  ViolonceUo 


Mozart 


PROQRAnnE 


Quartet  in  D  minor 


'Cesar  Franck 


Quintet    for    Piano,    Two    Violins,    Viola, 
and  Violoncello,  in  F  minor 


Beethoven  . 


Quartet  in   B-flat  major,  Op.  i8.  No.  6 


ASSISTING    ARTIST 


Mr.  FERRUCCIO  BUSONI 


Tickets  now  on  sale  at  Potter  Hall  box  office 
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JORDAN    HALL 


Tivo  Pianoforte  'J^ecitals 

Tuesday  Evening,  February  16 
AT  8.J5 

Friday  Afternoon,  February  19 
AT  2.30 


I! 


A 


BU6^0N  I 


Reserved  seats,  50  cents  to  $1.50, 
at    Symphony   Hall,  February   8 


Orders  by  mail,  accompanied  by  check  or  money  order,  payable  to  L.  H. 

Mudgett,  will  be  filled  in  the  order  received,  prior  to  public  sale, 

and  seats  will  be  assigned  as  near  as  possible 

to  location  desired. 
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Potter  Hall,   177  Huntington  Ave. 


PIANO  RECITAL 

BY 

Miss  Gertrude  Peppercorn 

Her  First  American  Appearance 


Tickets  selling  at  Chickering 
Hall  box  office  and 
C.  C.  Harvey  &  Company 
J44    Boylston    Street 


The  Knabe  Piano  Always 
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BOSTON   SYMPHONY   HALL  ^^^ 


Handel  and  Haydn  vSociety 

EMIL  MOLLENHAUER,  Conductor 
H.  G.  TUCKER,  Organist 

A  FULL  ORCHESTRA 


Sunday,  February  7,  730  P^M. 

Paradise    Lost 

By  Th.  Dubois 

SOLOISTS 

Soprano,  Miss  ANITA  RIO 

Alto,  Mme.  LOUISE  HOMER 

Tenor,  Mr.  GEORGE  HAMLIN 
Baritone,  5ig'.  EMILIO  de  GOGORZA 
Baritone,  Mr.  JOHN  S.  CODMAN 
Bass,  Mr.  L.  B.  MERRILL 


Our  patrons  will  take  pleasure  in  noting  that  Sig.  de  Gogorza  and  Mme. 
Louise  Homer,  who  made  so  great  a  sensation  at  the  first  performance  last  season, 
will  again  sing  their  respective  roles. 

The  sale  of  tickets  for  the  concert,  $2,  $1.50,  and  $1,  will  open  Monday, 
February  i,  at  8.30  a.m.,  at  Symphony  Hall  (telephone,  Back  Bay  1492),  and 
also  at  Schirmer's  Music  Store,  26  West  Street  (telephone,  Oxford  783). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by  address- 
ing the  Secretary. 

WILLIAM    F.  BRADBURY, 

Secretary 

January  22,  1904 

369  Harvard  Street,  Cambridge 
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JORDAN  HALL 

Thursday  Evenings  February  U,  at  8.15 

ROGERS-GRILLEY 

RECITAL 

Charles  T.  Gfilky,  Entertainer  Van  Yeachton  Rogers,  Harp 

Interpretative  Recital  of  Music  and  Literature 

Original  Compositions  Miscellaneous  Selections 

Tickets,  50c.,  75c.,  $1.00,  at  Symphony  Hall,  Monday,  February  J 

SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER   MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.        CHICAGO.       BOSTON.      PHILADELPHIA. 
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COLONIAL    THEATRE. 


7S3 


WEDNESDAY  AFTERNOON, 
FEBRUARY    TEN,    AT    2.30, 

IN  AID  OF  HAMPTON  INSTITUTE. 


Special  performance  of  the  Ben  Greet  Company  in 

"Masks  and  Faces/' 


Miss 

£ditH  Wynne  Matthison 

as  Peg  Woffington. 


Tickets  at  Hcrrick's  and  at  the  theatre. 


JORDAN   HALL  Huntington  Ave.  and  Qainsboro  5t. 

Mr.  L.  H.  MUDGETT  announces  Two  Illustrated  Lectures  on 

"  PARSIFAL" 

WEDNESDAY  AFTERNOON,  FEBRUARY  lo,  at  2.30 
SATURDAY     AFTERNOON,    FEBRUARY    13,    at    2.30 

^^  HELEN  RHODES 

Assisted  by  Mr.  ADOLF  CLOSE,  PL^NIST 

(Superb  Pictures) 
Tickets,  50  cents,  75  cents,  ^i.oo,  at  Symphony  Hall,  Monday,  February  i. 
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WARNING! 

All 

BY  THE  YARD  AND 

GARMENT.^ 

MADE  FROM  THEM 
/res"  >v 

HAVE   THIS         f'''^*^''nttp\     ^'''^^PED  ON 
REGISTERED       (-&H'^ffir^    ]     THE    BACK   OF 
TRADE-MARK      Vcravenette/      THE   CLOTH. 

"RAIN   WILL   NEITHER   WET   NOR    SPOT   THEM." 


INSIST  ON  SEEING  af\ 
THE  TRADE=MARK 


^W/Yu^ip/ie?!^ 


ON  GARMENT  OR  THE 
CLOTH  (by  the  yard). 


Lemaire    Opera  and  Field   Glasses 

.,  ,.       ,  (BLANK'S     PATENT) 

are  the  only  glasses  permitting  the  me  use  oihow  hands  in  handling  the 
program  or  other  article,  besides  combining  the  quickest  focusintr  attachment 
ever  produced,  and  the  certainty  of  njt  droppini{  the  jjlasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Department  Stores  •• 

Haimrael,  Riulander  &  Co..    35.  Maiden  Lane,  New  York 

Sole  Agents. 
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For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  It  is  not 
a  soap.  It  is  not  a  latJier.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


7^5' 


PREPARES  THE  FACE 

•^    TO  BE  SHAVED.  *" 

.^PREVEMTS  BLEEDING^' 


PRICE  25CENT5. 


.       ....NUfACTURCD  SOLELY    B* 

Si  %V.I.BEST  CO.. 

fjy    NtWYORK.N.V.  U.SA- 


4 


A...a.-iiBgJ 


FACIALLAVE  can  be  obtained  at  ehber  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  METCALF  CO. 


Largest  Hair  Store  in  the  Vorld 

Established  nearly  Half  a  Century 

HAIR.  GOODS 

FOR  LADIES 

Designed  to  meet  the  most  advanced  ideas  of  good  taste 
and  correct  style  for  the  coming  season. 

In  the  almost  unlimited  abundance   of   our  stock 

we  show  new  creations  in 

Crescent  Bang:s  Transformations 

Empire  Pompadoura     Wigs  and  Half  Wlga 

Wavy  Knots  Marie  Antoinette 

Coiffures,  etc. 

Parlors  for  Hair  Coloring,  Hair  Dressing,  Scalp 

Treatment,  Manicuring,  etc. 

Tonics,  Hair  Dyes,  Rouges,  etc. 

54  WEST  FOURTEENTH  STREET 

Near  Sixth  Avenue,  New  York 


FOR  STUDENTS,  AMATEURS 
AND   PROFESSIONALS 

First  Aid  in 
the  Home 

POND'S 
EXTRACT 

For  Sore  Throa  t 

Sold  only  in  sealed  bottles,  with  buff 
wrappers 

The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive   and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many     contributed     articles    by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

McCLURE,  PHILLIPS  &  COMPANY 

r     141  E.  25TH  Street,  New  York 

THe 
.Star    ^Hirt 

Thie  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programme 

For  the  twenty-four  Boston  Cone  rts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  $1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R.  COHEE, 
Symphonv    La!',  Boston. 


The  LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwrear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.       Should    your    retailer    not    have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEnPFER,  Hanufacturer, 
392  Broadway,  New  York. 
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Sanders  ^\iZ2i\xt^  Cambridge 


Boston 

iSymphony 

OrcHestra 

70  PERFORMERS.     €Mr,   WILHELM  GERICKE,  Conductor 


Thursday  Evenings 

February  U,  March  10,  April  7, 

April  2 J,  at  7.45 


TICKETS  on  sale  at  the  University  Bookstore,   Harvard  Square, 

and  at  the  door. 
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Hotel  Rennert 


MLTinORE,  Mb. 

Within  one  square  of   the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EXJI^OFJEAIV    P»L.A]V 


Rooms,  $1.50  per  day  and  upwards. 


Fire-proof  building 


nUSICAL  INSTRUCTION. 


Miss  HARRIET  S.  WHITTI£R, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams . 
Portsmouth,  New  Hampshire,  Hondays. 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr.  CBARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  Steinert  Hall, 

1 62  Boylston  Street,  Boston,  Mass. 


Telephone,  1331  Oxford. 
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Miss  ANNA  MILLER  WOOD, 

riEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Hiss  LADRA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


studio, 
160  BOYLSTON  STREET. 


The  new  HcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 


MATHILDE  RUEDIGER, 

PIANIST    AND    TEACHER.  studio,  486  Boylston  street 


Residence,  Hotel  Keripton. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Sig.  A.  CARBONE, 

Voice  Culture  —  Art  of  Singing. 


Boolclet,  "Voice  Production,"  by 

A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr.  6DSTAV  STRDBE 

(Mamb«r  of  Boston  Sympbony  OrolMStm). 


Teacborof  YiollDjheory,  and  Composition 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 
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SI6N0R  G.  ORSINI, 


VOICE  PLACING 

and  the  art  of 

SINGING. 

372  Boylston  Street,  Boston,  flass. 


Hiss  HARRIET  A.  SHAf , 


HARPIST, 


19  Exeter  Street,  corner  Common- 
wealth  Avenue. 

Telephone,  117  Back  Bay. 


Miss  LAORA  WEBSTER. 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


Sig.  D.  Guglielfflo  Cericola, 


TEACHER    OF 

HARMONY  AND  COUNTERPOINT, 

36  Newbury  Street. 

Highest  references. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  1901. 


Mr.  ALVAH  GLOVER  SALMON, 
Pianoforte  Recitals. 

Miscellaneous   numbers  or  special  programme  of 
Russian  music. 

INSTRUCTION,  Piano  and  Composition. 
TUITION  (Twenty  Lessons,  One  Hundred  Dollars. 
384A  BOYLSTON  STREET. 


ARNOLD    MOLDAUER 

(Member  of  the  Boston  Symphony  Orchestra), 

VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher. 

THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


JOH/N  C.  MA/MNING, 
Rianlst    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Avenue. 


Miss    ROSE    STEWART, 

Pupil  of  nARCHESI. 

VOCAL    INSTRUCTION. 

246  liunting:ton  Avenue. 


Mrs.  GERTRODE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


F.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert  Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


rirs.  riabel  riann  Jordan, 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  RAN^ 

INSTRUCTION. 
J  J  Irvington  Streett  cor.  St.  Botolph  Street. 


Hr.  GEORGE  E.  WHITING, 

154  Tremont  Street, 

Boston. 
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Boston  Symphony  Orchestra^     77 f 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  J  492  Back  Bay.) 

TWENTY-THIRD  SEASON, 
I903-J904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

FOURTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    j^    S    ^    ^ 


FRIDAY  AFTERNOON,  FEBRUARY  5, 

AT  2.30  O'CLOCK. 


SATURDAY   EVENING,  FEBRUARY  6, 

AT  8.00  O'CLOCK. 


Published  by  C  A.  ELLIS,  Manager. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail  Warerooms^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  J903-J904. 


IP 


Fourteenth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  FEBRUARY  5,  at  230  o'clock. 

SATURDAY  EVENING,  FEBRUARY  6,  at  8.00  o'clock. 


PROGRAMME. 


Dubois 


Beethoven 


Overture,  "  Frithjof " 


(First  time.) 


Concerto  in  D  major,  for  Violin,  Op.  6i 


I.     Allegro  ma  non  troppo. 
II.     Larghetto. 
III.     Rondo. 


Brahms 


Symphony  in  E  minor,  No.  4,  Op.  98 


I. 
II. 
III. 
IV. 


Allegro  non  troppo. 

Andante  moderato. 

Allegro  giocoso. 

Allegro  energico  e  passionato. 


SOLOIST: 
Miss  OLIVE  MEAD. 


There  will  be  an  intermission  of  ten  minutes  before  the  Symphony. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 

City  of  Boston,  Revised  Regulation  of  Anigrust  5,  1808.— Chapter  3,  relatinr 
to  the  coveringr  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coverin|; 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALyjN,  City  CUrk. 
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L.  P.  HOLLANDER  &  CO. 


EXHIBITION  OF 
SUMMER  SILKS, 

FRENCH  FOULARDS,  SATIN  FOULARDS-FACONNES, 
LOUISINES,  MESSALINES,  Etc., 

Comprising  the  LARGEST   and   MOST  EXCLUSIVE  COLLEC- 
TION we  have  EVER  SHOWN. 


DRESSMAKING  DEPARTMENT. 

WE  SHALL  TAKE  ORDERS  during  the  months  of  JANUARY  and  FEBRU- 
ARY from  VERY  ATTRACTIVE  NEW  MODELS  in  the  above  materials  at  a 
MARKED  REDUCTION  from  our  usual  prices. 


Hall  Clocks* 


The  common  idea  is  that  a  hall  clock 
that  is  reall)'  worth  while  should  cost  $200 
or  more. 

This  is  a  decided  mistake. 

We  call  special  attention  to  the  hall 
clock  which  is  pictured  herewith  and  which 
^\Q^  fully  guarantee.     Its  price  is  only 


$90 


Solid  mahogany  case,  8  ft.  1)4  in.  high — ^pure  Colonial 
pattern  —  lion's-claw  feet  —  fluted  columns  —  finely  finished 
throughout  —  imported  movement,  striking  the  hour  and  half- 
hour  on  a  rich-toned  gong  —  <?xcellent  timekeeper  —  a  highly 
effective  addition  to  the  furnishings  of  any  apartment. 

*S7  And  this  is  but  one  of  many  hall  clocks  of  mod- 
erate price  which  we   exhibit. 


SMITH,  PATTERSON  &  CO. 

WKoIesale  and  Retail  JeAvellers 

52  Summer  Street,  Cor*  Arch  Street,  BOSTON, 


Overture  to  "Frithjof" Theodore    Dubois.  ~~?S  ^ 

(Bora  at  Rosnay,  Marae,  France,  Aug.  24,  1837;  now  living  at  Paris.) 

The  overture  to  "Frithiof,"  composed  in  1879,  was  performed  for 
the  first  time  at  a  concert  of  the  Soci^te  Nationale  de  Musique,  Paris, 
April  12,  1880,  and  afterward  at  a  Chitelet  concert,  Feb.  13,  1881. 
It  was  published  in  1894. 

It  is  dedicated  to  Hugues  Imbert,*  and  it  is  scored  for  these  instru- 
ments: I  piccolo,  2  flutes,  2  oboes,  2  clarinets,  4  bassoons,  4  horns,  2 
trumpets,  3  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals, 
strings.  The  composer  has  added  this  note:  "In  orchestras  where 
there  are  only  two  bassoons,  the  third  and  the  fourth  bassoons  may  be 
replaced  by  two  bass  saxophones,  or,  if  absolutely  necessary,  by  two 
violoncellos." 

The  following  argument  is  printed  on  the  first  page  of  the  score: 
"King  Bela  and  his  friend  Thorsten  are  dead.  Their  children,  Frithjof 
and  Ingeborg,  love  each  other.  Frithjof  asks  the  hand  of  Ingeborg 
from  her  brother,  King  Helga,  but  his  demand  is  scouted.  In  his  de- 
spair he  cleaves  the  king's  buckler.  He  is  exiled.  Absence  and  an- 
guish of  Frithjof.  Lament  of  Ingeborg.  On  the  return  of  Frithjof, 
Ingeborg  is,  through  the  command  of  Helga,  the  wife  of  the  old  King 
Ring.  Frithjof  goes  to  the  temple  of  Balder,  accuses  and  provokes 
King  Helga.  He  tries  to  pull  from  th2  arm  of  the  statue  the  betrothal 
bracelet  which  he  had  given  to  Ingeborg;  in  the  attempt  the  god  is 
thrown  into  the  flames  of  the  sacrifice,  and  the  temple  takes  fire." 

The  overture  begins  Andante  largo,   E  minor,   3-2.     The  opening 

•  Hugues  Imbert  is  a  prominent  writer  about  music  and  musicians.  His  chief  volumes  are:  "  Profils  de 
Musiciens  "  (Paris,  1888);  "  Nouveaux  Profils  de  Musiciens"  (Paris,  i8q2);  "Portraits  et  Etudes  "  (Paris. 
1894);  "  Profils  d' Artistes  Contemporains"  (Paris,  1897);  "Medallions  Contemporains  "  (Paris,  1903), —  all 
of  a  biographical  nature;  "  fitude  sur  Johannes  Brahms"  (Paris),  "  Remb  andt  et  Richard  Wagner"  (Paris), 
"Charles  Gounod"  (Paris),  "Symphonie"  (Paris),  "La  Symphonie  apr^s  Beethoven:  Rdponse  k  F^lix 
Weingariner."    A  contributor  lor  several  years  to  the  Guide  Musical,  he  became  its  ediior-in-chief  in  1901. 


A  NEW  SERIES  OF  NEW  AND 
ORIGINAL    CHAMBER    MUSIC 

BY  WELL-KNOWN  COMPOSERS 

Arranged  for  various  combinations  of  instruments.      Used 
in    all    the   leading    Colleges   and    Academies   in   England 


Each  Number,  Price  50  Cents. 

Fifty-four    Numbers    in  All. 

Send  for  Lists. 


Boosey  &  Company,  9  East  X  7th  St.,  New  York 


V.  BALLARD  &  SONS 

SPRING,  1904 

A  LARGE  PROPORTION  OF  OUR 

New  Fashions  Q>  Fabrics 

BARE  RECEIVED 

Etamines,  Voiles,  Mohairs,  Homespuns,  Tweeds,  etc. 
Riding  Habit  Cloths  and  Linens 


SHIRT  WAISTINQS 

Our  full  line  of  Mercerized  Cottons,  Linens,  Dimities,  Madras 

HAVE  ARRIVED 
New  Models  of  Shirt  Waists  and  "Wash  Dresses 


No.    256    BOYLSTON   STREET,    BOSTON,  MASS. 
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measures  are  for  muled  string  quartet.  Tlie  theme  announced  in][the 
first  measure — violoncellos — has  been  marked  " Frith jof"  motive; 
this  theme  is  connected  with  a  sustained  melody  for  violoncellos  sup- 
ported by  soft  chords  of  wind  instruments.  The  "Ingeborg"  motive  is 
introduced  by  solo  clarinet.  This  section,  which  is  said  to  portrav 
the  lovers,  ends  with  sighs  interru])ted  by  the  "\\'mth"  theme,  thun- 
dered out  bv  wind  instruments  and  strings. 

The  chief  theme  of  the  overture  appears  in  the  ilrst  measures  of 
the  main  body,  Allegro  appassionato  e  agitato,  K  minor,  6-8.  This 
theme,  "Frithjof  in  exile,"  is  announced  by  the  first  violins,  piano. 
The  subsidiary  is  given  to  the  full  orchestra,  fortissimo.  A  German 
has  found  that  a  second  subsidiary  typifies  Helga.  Poco  pii'i  lento. 
First  violins  and  violoncellos,  afterward  oboes  and  clarinets,  sing  the 
second  theme,  Love's  lamentation,  which  is  roughly  interrupted  by 
the  \\'rath  motive;  but  there  is  a  fresh  expression  of  amorous  longing, 
which,  with  the  use  of  the  first  subsidiary  theme,  ends  the  first  section 
of  the  allegro. 

There  is  a  return  for  a  few  measures  to  the  pace  and  the  mood  of  the 
introduction,  and  then  the  free  fantasia  begins,  and  carries  on  a  con- 
flict of  the  hitherto  announced  themes.  There  is  a  stormy  climax. 
Andante.  The  Frithjof  theme  is  heard  ppl?  from  a  trombone  against 
a  tremolo  of  'cellos  and  double-basses,  drums  and  brass.  Presto  and 
fortissimo.  Frithjof  forces  his  way  into  the  temple  and  fires  it :  exile 
theme,  the  second  expression  of  amorous  longing,  and  the  Wrath  motive. 

* 
*  * 

Dubois's  argument  is  derived  from  the  Icelandic  Frithjof  saga,  as- 
signed by  some  to  the  fourteenth  century.  (Possibly  the  saga  was 
to  d  by  word  of  mouth  at  the  close  of  the  eighth  centurv.)  This  saga 
of  the  Norwegian  Frithjof,  or  Fridthiof,  is  now  best  known  to  the  world 
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through  the  poem  of  Bishop  Esais  Tegner  (1782- 1846).  Excerpts 
from  his  poem  were  published  in  Iduna  in  1820,  five  cantos  in  addi- 
tion were  published  in  1822,  and  the  whole  poem  appeared  at  Stock- 
holm in  1825.  Miss  R.  du  Puget  translated  it  into  French  prose  in 
1838,  and  Victor  Wilder  made  a  translation  into  French  of  the  text 
of  Max  Bruch's  cantata.  In  Dubois's  symphonic  poem  the  climax 
is  the  burning  of  the  temple.  The  subsequent  adventures  of  Frithjof 
at  King  Ring's  court,  his  temptation,  Ring's  death,  Frithjof's  atone- 
ment for  his  sacrilege,  and  his  wedding  of  Ingeborg, — these  do  not  enter 
into  the  scheme  of  his  musical  illustration. 

The  bracelet,  or  arm-ring,*  which  plays  an  important  part  in  the 
saga,  was  wrought  by  Vaulunder,  "the  dwarf,  called  the  limping,  the 
Northern  Vulcan."  This  fire-dwarf,  the  son  of  a  Taurian  king,  went 
to  Nidrud,  king  of  vSweden,  an  avaricious  person,  who  imprisoned  him 
and  set  him  at  work.  Vaulunder  finally  killed  Nidrud  and  usurped 
the  throne.  This  bracelet,  on  which  was  engraved  heaven  with  the 
twelve  castles  of  Valhalla,  emblems  of  the  moon's  variations,  and  many 
apologues  and  symbols,  was  an  heirloom  of  ancient  repute,  handed 
from  father  to  son.  It  was  stolen  by  Sot',  a  sea-robber.  Thorsten 
recovered  it  after  a  strange  struggle,  for  vSot'  with  his  ship  and  booty 
was  in  the  tomb. 

*  Arm-rings,  usually  of  gold,  were  constantly  and  often  extravagantly  worn  by  the  old  inhabitants  of 
Scandinavia.  "  The  ornament  gave  a  separate  appellation  to  precious  metals  :  eldr  liths,  or  lith  bravnduiH, — 
the  fire  of  the  wrist,  or  wrist-fiame." 
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Forth  from  the  tomb  shone  a  light,  and  the  champions  could  see,  through  the  gate- 
hinge, 
Sot's  vessel,  pitch  black,  with  rudder,  and  sails  spread  out  ready  for  flying. 
Wrapped  in  a  red  fiery  cloak  saw  they  there,  on  the  poop  of  the  vessel, 
Hideous,  a  terrible  mass,  grimly  cleaning  his  blood-spotted  dagger. 
But  never  vanished  the  blood,  and  around  the  dark  vault  was  seen  scattered 
Whate'er  of  gold  he  had  pillaged,  and,  lo!  on  his  arm  was  the  bracelet. 

Bela  first  heard  there  the  tune  of  a  song,  like  a  troll's  incantation, 
Clashing  of  swords  next,  and  sounds  of  dispute,  and  some  horrible  yelling; 
Then  afterwards  all  became  hushed,  and  hither  ran  Thorsten,  bewildered. 
Pale,  for  with  death  had  he  struggled ;  but  his  was  the  beautiful  arm-ring. 

There  is  a  curious  picture  of  this  arm-ring  in  the  volume  of  the  trans- 
lation into  English  by  "G.  S."  (George  Stephens)  (Stockholm  and 
London,  1839),  a  volume  that  contains  interesting  notes.  The  pict- 
ure, a  folded  sheet  three  feet  long,  is  accompanied  by  a  description 
contributed  by  Bror  Em.  Hildebrand. 

Frith j of  inherited  from  his  father  Thorsten  the  ancestral  sword 

Named  Angurwadel  by  them,  and  famed  as  the  Brother-of-Lightning, 
Wrou^t  in  the  East  by  the  fire,  and  the  magic  of  dwarfs,  says  the  legend ; 

the  arm-ring;  and  the  ship  ElHd.  When  Frithjof  was  sent  by  Helga 
to  collect  tribute  from  Jarl  Argantyr  imder  penalty  of  dishonor  and 
lifelong  exile  in  case  of  failure,  he  besought  Ingeborg  to  go  with  him ; 
she  refused,  although  her  heart  was  well-nigh  breaking;  he  then  gave 
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her  the  arm-ring.  She  married  the  aged  King  Ring  to  bring  back 
peace  to  the  land,  and  when  on  the  nuptial-day,  in  the  temple  of  Balder, 
Helga,  her  brother,  espied  the  arm-ring,  in  anger  he  snatched  it  from 
her,  and  clasped  it  on  the  god's  image.  Frithjof  went  to  the  temple 
when  he  learned  Ingeborg's  fate,  and  addressed  the  god: — 

"Pale  Balder,  thee  I  mean  no  harm: 
Frown  not  on  me  and  chide; 
The  ring  thou  bearest  on  thy  arm 
Was  stolen  from  my  bride." 

The  image  toppled  and  fell  upon  the  pyre. 

All  now  is  lost.     Red  through  the  hall. 
The  chanticleer  takes  flight;* 
Upon  the  highest  roof  of  all 
He  iiaps  and  crows  for  fight. 


The  Frithjof  saga  has  been  the  cause  of  much  music : — -. 

Operas:  "Frithjof,"  music  by  Tschirch  (some  say  Stettin,  1852; 
others  say  it  was  not  produced) ;  "Frithjof,"  book  by  Schlieben,  music 
by  Gervais  (Konigsberg,  1855);  "Frithjof,"  book  by  Anna  von  Moor, 
music  by  Ed.  Ringler  (Nuremberg,  Jan.  10,  1882);  "Frithjof,"  book 
by  Peter  Lohmann,  mtisic  by  Gobel  (about  i860,  not  produced) ;  "Frith- 
•jof,"  book  by  K.  K.  HopiTer,  mtisic  by  B.  h.  Hopffer  (Berlin,  1871); 
"Ingeborg,"  book  by  Peter  Lohmann,  music  by  P.  Geisler  (Bremen, 

*"When  Ragnarock,  the  twilight  of  the  gods,  begins,  the  blood-red  cock  (hane)  Fjalar,  of  Helhaim, 
crows  loud  and  shrdly,  at  the  very  same  time  that  the  black-red  cock  GuUincambi  crows  in  Walhalla  to  an- 
nounce the  beginning  of  the  fight  between  the  Asa-gods  and  Lokfe's  offspring.  The  flying  of  the  fiery-red 
cock  IS  therefore  here  meant  as  a  challenge  of  the  bitter  strife  of  the  elements."  (Note  by  Leopold  Hamel  in 
his  English  version  of  the  saga.     London,  1874.) 

But  is  it  necessary  to  hark  back  to  this  early  mythology?  A  Danish  proverb  making  allusion  to  the  fiery 
crest  transforms  it  into  a  symbol  of  flames,  of  conflagration.  Woe  to  the  peasant  who  sees  the  "red  cock" 
perched  on  the  roof  of  his  cottage:  "  Der  rbden  Hane  galer  over  Taget  "  (the  red  cock  sings  on  the  roof) : 
the  house  is  on  fire.  The  Germans  have  long  had  a  like  saying.  It  was  used  by  Hans  Sachs :  "  Der  rote 
Han  aufs  Dach  setzen  "  (to  put  the  red  cock  on  the  roof).  The  sense  Of  the  French  saying,  "  Le  coq  rouge 
chant  sur  le  toit,"  is  known  also  in  the  Netherlands.  See  the  striking  tale,  "  Le  Coq^Rouge,"  in  Georges 
Eekhoud's  "  Mes  Communions"  (Brussels,  1895). 
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1884) ;  "Frithjof,"  book  and  music  by  Heinrich  Zollner  (Cologne,  1884) ; 
"Frithiof  and  Ingeborg, "  book  by  Anna  C.  Wallberg,  music  by  Chas,  F. 
Hanson  (Worcester,  Mass.,  Dec.  8,  1898). 

Cantatas:  Max  Bruch's  "Scenes  from  the  Frithjof  Saga"  (Aix-la- 
Chapelle,  Nov.  20,  1864),  Boston  Apollo  Club,  Miss  Hattie  Louise  Sims 
and  John  F.  Winch,  Feb.  4,  1881;  "Frithjof,"  K.  A.  Mangold  (Darm- 
stadt, Jan.  13,  1868). 

Symphony;  "Frithjof,"  Heinrich  Hofmann  (Adagio  and  Scherzo 
played  in  Boston  by  Theodore  Thomas's  orchestra,  Nov.  13,  1876). 

There  are  many  songs  from  Tegner's  version  of  the  saga  for  chorus 
or  solo  voice.  Among  the  early  ones  are  those  by  Crusell,  the  Countess 
Hedda  Wrangel,  P.  C.  Boman,  Adolf  Sandberg,  S.  M.  Zanders,  Caro- 
line Ridderstolpe,  Joseph  Panny,  Silcher,  G.  Stephens.  The  trans- 
lation of  Tegner's  poem  into  Fnglish  b}'  Stephens  includes  thirteen 
airs  by  Crusell,  vStephens,  and  the  Countess  Mathilde  Montgomery, 
now  Gyllenhaal  of  Stockholm, — "Frithjof  at  Chess,"  " Frithjof 's 
Bliss,"  "Ingeborg's  Lament,"  etc. 

* 
*  * 

Clement  Francis  Theodore  Dubois  is  the  sole  musician  of  his  family. 
His  grandfather  was  a  school-teacher;  his  father  was  a  basket-maker. 
The  grandfather  was  also  the  mayor's  secretary  at  Rosnay;  and  the 
mayor,  the  Vicomte  de  Breuil,  became  interested  in  Theodore,  who 
showed  a  taste  for  music. 

The  boy's  first  teacher  was  one  Dissiry  of  a  little  village  near  Rosnay ; 
he  was  a  cooper,  double-bass  player,  and  organist.  The  boy  was  soon 
able  to  play  the  service  in  the  church  at  Rosnay.  At  the  age  of  thirteen 
he  walked  twice  a  week  to  Rheims  to  take  pianoforte  lessons  of  a  woman 
there.  He  became  acquainted  with  a  pupil  of  Lesueur,  Louis  Fanart, 
who  taught  him  harmony  and  gave  him  the  run  of  his  fine  library, 
which  included — rare  thing  in  a  French  country  town — the  works  of 
J.  S.  Bach.  Dubois  became  organist  at  Gueux,  near  Rosnay,  and  then 
the  Vicomte  de  Breuil  provided  for  his  study  at  Paris;  he  offered  him 
lodging  in  his  own  apartment. 

Dubois  entered  the  Conservatory  toward  the  end  of  1854.     He  stud- 
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ied  the  pianoforte  with  Marmontel,  harmony  with  Bazin,  composition 
with  Ambroise  Thomas.  Chauvet,  Massenet,  Lenepveu,  Lefebvre, 
Salome,  Fissot,  Bourgault-Ducoudray,  were  his  classmates.  He  took 
these  first  prizes:  harmony,  1856;  organ,  1859;  counterpoint  and  fugue, 
1857;  prix  de  Rome,  1861,  with  the  cantata  "Atala."  He  was  at 
first  organist  of  the  Chapel  of  the  Invalides,  1855;  chapel  organist  and 
then  chapelmaster  of  Ste.  Clotilde,  1858,  where  Cesar  Franck  was  chief 
organist ;  chapel  organist  of  the  Madeleine,  1 869 ;  chief  organist  of  the 
Madeleine,  1876-96. 

Dubois  taught  harmony  at  the  Conserv^atory  toward  the  end  of  1871. 
During  the  Franco-Prussian  War  he  served  in  the  National  Guard 
and  Saint-Saens  and  he,  clothed  in  uniform,  frequently  performed 
their  duties  as  organist  and  chapelmaster  at  the  Madeleine.  He  was 
an  early  member  of  the  vSociete  Nationale  de  Musique.  At  the  house 
of  Pauline  Viardot  he  met  Miss  Duvinage,  a  pianist  and  the  daughter 
of  a  conductor,*  and  she  became  his  wife  in  August,  1872. 

He  had  known  Liszt  during  his  two  years  as  prize  man  at  Rome. 
In  1880  he  journeyed  with  Gabriel  Faure  to  Munich  to  hear  operas  by 
Wagner  and  others.  In  1891  he  was  appointed  after  the  death  of 
Delibes  professor  of  composition  at  the  Conservatory.  He  was  chosen 
director  of  the  Conservatory,  as  successor  to  Ambroise  Thomas,  who 
died  in  1896.     He  has  had  many  honors. 

Dubois  has  written  many  works. 

Operas:  "La  Prova  di  un  Opera  Seria,"  one  act,  opera  bouffe,  com- 
posed at  Rome  as  an  envoi,  1863,  unpublished. 

"La  Fiancee  d'Abydos,"  composed  in  competition  for  the  Theitre- 
Lyrique  (1864-68),  unpublished. 

"Le  Florentin,"  composed  in  competition  for  the  Opera-Comique 
( 1 864-68) ,  unpublished. 

"La  Guzla  de  I'Emir,"  opera-comique  in  one  act,  text  by  Barbier 
and  Carre  (1868-69),  produced  in  1873  at  the  Theatre-Lyrique  de 
I'Athende,  Paris. 

*  Duvinage,  the  father,  had  in  his  possession  for  over  twenty  years  Wagner's  overture  "  Polonja." 
Wagner  regained  it  in  iS8i,  when  it  was  performed  at  Palermo. 
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"Le  Pain  Bis,"  opera-comique  in  one  act,  book  by  Brunswick  and 
de  Beauplan,  Opera-Comique,  Paris,  Feb.  26,  1879. 

"La  Farandole,"  ballet  in  three  acts,  scenario  by  Gille,  Mortier, 
Merante,  the  Opera,  Paris,  Dec.  14,  1883. 

"Aben-Hamet,"  opera  in  four  acts,  book  by  D^troyat  and  Lauzi^res, 
Theatre  Italien,  1884,  Dec.  16,  1884  (Emma  Calve,  Miss  Lablache, 
Maurel,  Ed.  de  Reszke). 

"Xaviere,"  dramatic  idyl  in  three  acts,  book  by  Louis  Gallet  (founded 
on  Ferdinand  Fabre's  romance),  Opera-Comique,  Nov.  26,  1895. 

"Circe,"  opera  in  three  acts,  not  yet  performed.  The  story  is  of 
a  war  in  Spain  in  1809.-  Excerpts  were  performed  at  a  Lamoureux 
concert,  Paris,  Feb.  23,  1896. 

Oratorios,  cantatas,  etc.:  "Le  Paradis  Perdu,"  drama-oratorio.  Prize 
of  the  City  of  Paris,  1878;  "L'Enlevement  de  Proserpine,"  lyric 
scene  for  solo  voices,  chorus,  and  orchestra  (1878-79);  "Hylas,"  lyric 
scene  for  solo  voices,  chorus,  and  orchestra  (1890);  "Notre  Dame  de 
la  Mer,"  for  solo  voices,  chorus,  and  orchestra  (1897);  "Le  Bapteme 
de  Clovis,"  ode,  poem  by  Leo  XIII.  (Rheims,  1899). 

Church  music:  five  or  six  masses,  among  them  a  requiem  for  solo 
voices,  chorus,  and  orchestra  (1874);  "Les  Sept  Paroles  du  Christ" 
(1867);  motets  and  other  works  for  the  chiirch;  "Non  fecit  taliter," 
written  for  a' Mexican  cathedral  (1894). 

Orchestral:  Overture  in  C  minor  (1863),  Overture  in  D  major 
(1865),  Overture  in  C  major  (1879);  Trois  Airs  de  Ballet  (1873);  Pre- 
miere Suite  d'Orchestre  (1874);  Deuxi^me  Suite  d'Orchestre — Suite 
Villageoise — (1877);  Troisi^me  Suite  d'Orchestre  (1881);  Marche  He- 
roique  de  Jeanne  d'Arc;  Fantaisie  Triomphale  for  orchestra  and  organ, 


25  and  27  Temple  Place 
and  33  West  Street. 


f^  Jk  •»•  C  D  C  U  Fo'  Wedding  Br eak- 
V^/\  I  C  l\  CL  R  fasts, Lunchei^Dinnef 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING   CAKE  A   SPECIALTY. 

Telephone,  433  Oxford. 


SCHIRMER'^S 
MUSIC  STORE 

(The  Boston  Music  Co.) 

AKD 

Circulating  Library 
of  Music 

(Circular  sent  on  application), 

26  ^VEST  STREET. 

Telephone,  Oxford  783. 


Depot  for  the  publications  of 
G.    SCHIRMER,    New    York. 


(Awarded  a  Prize  Medal  and  Di- 
ploma at  the  Yienna  Exposition, 
1888.) 


JACOB  THOMA  &  SON 

Makers  and  Importers  of 

H1QH=GRADE  VIOLINS. 

Repairers  to  the 
Boston  Symphony  Orcbestra. 

47  Winter  Street,  Boston,  riass. 
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Shall  it  be  a  Lyraphone: 


? 


y; 


OUR  answer  means  more, 
perhaps,  than  you  at  first 
imagine.  Thousands  of  per- 
sons are  now  trying  to  solve 
the  problem  of  "  Which  Piano 
Player?"  Your  answer  means 
one  of  two  things  —  either  you 
will  select  and  insist  upon  the 
highest-grade    instrument,  or 

iHil^^iJf!'!«'5S^    y°"  ^'i^l  be  satisfied  with  less. 

The  purchase  of  a  Lyra- 
phone  means  that  this  prob- 
lem is  solved  finally,  abso- 
lutely, and  satisfactorily. 

The  owner  of  a  Lyra- 
phone  has  an  instrument  to 
be  proud  of.  It  is  the  fin- 
ished outcome  of  many  years 
of  study,  application,  and  experiment  by  an  able  inventor,  whose 
ambition  and  purpose  were  not  satisfied  until  he  had  perfected  a 

Matchless  Musical  Machine. 

It  is  capable  of  operation  by  pedals  or  by  motor.  It  is  the  only 
piano  player  on  the  market  that  retains  its  full  powers  of  expression 
while  propeired  by  motor. 

The  owner  of  a  Lyraphone  is  enabled  to  purchase  music  at 
the  lowest  price  on  the  market,  and  has  the  selection  from  a  large 
and  comprehensive  catalog  of  65-note  music  of  unabridged  piano 
and  orchestrated  arrangement. 

SEND  FOR  OUR  BOOKLET  "Q." 

Call  and  see  it  at  our  local  Selling  Agents, 

Messrs.  LINCOLN   &   VANDER   PYL, 

No.  211  TREnONT  STREET,  BOSTON,  HASS. 

SMITH     UVRA.PHOIVE     COMPAINV, 

13  West  Pratt  Street BALTIMORE,  MD. 


Please  mention  Symphony  Orchestra  Programme  when  replying  to  this  ad. 
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composed  for  the  dedication  of  the  Auditorium  at  Chicago  (1889); 
first  suite  from  "La  Farandole";  second  suite  from  "La  Farandolc"; 
"Adonis,"  symphonic  poem  (1901);  suite  miniature  for  small  orchestra, 
founded  on  pianoforte  pieces  of  1892  (1897);  canons  of  Schumann 
orchestrated. 

Concerto  for  violin  (1897);  Concerto  for  pianoforte  (1898,  but  com- 
posed in  1895-96);  Sonata  for  violin  and  pianoforte;  pieces  in  canon 
for  oboe,  'cello,  and  pianoforte ;  many  pianoforte  pieces ;  songs ;  trea- 
tises on  harmony  and  plain-song. 


Concerto  in  D  major,  for  \^ioun,  Op.  61. 

LUDWIG    V.AN    BEKTHOVEN. 

(Born  at  Bonn,  Dec.  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  composed  this  concerto  in  1806  for  the  violinist,  Franz 
Clement,  who  played  it  for  the  first  time  at  his  concert  in  the  Theater 
an  der  Wien,  December  23  of  that  year.  The  manuscript,  which  is  in 
the  Royal  Library  at  Vienna,  bears  this  title,  written  by  Beethoven: 
"Concerto  par  Clemenza  pour  Clement,  primo  Violino  e  Direttore  al 
Theatro  a  Vienne.     dal  L.  v.  Bthvn.  1806." 


vo  se 

HE  Vose  Piano  is  typical  of  that  rare  Quality 
which  can  be  produced  only  by  a  combination  of 
scientific  principles  and  mechanical  accuracy.  Vose 
Quality  is  the  result  of  exhaustive  investigation 
practically  aided  by  inventive  genius.      It  is  evident 

in    every    feature    of   the   Vose   Piano,  and  gives   the  Vose  its 

musical  distinctiveness. 

WaREROOMS,   160    BOYLSTON   STREET 

quality 
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NEW   WASH 
DRE55  GOODS 


5TREET  FLOOR. 

David  and  John  Anderson's  Ginghams. 

Special  lot  of  Domestic  Ginghams,  value  25  cents,  at  15  cents, 

French  printed  Organdis  Lisses. 

French  printed  Organdis  Ray^s. 

French  printed  Organdis  Carreaux. 

French  printed  Organdis  k  Jour.   . 

French  printed  Batiste  Bulgare. 

French  printed  Mousseline  de  I'lnde. 

French  printed  Batiste  Brillantee. 

French  printed  Batiste  Japonaise. 

French  printed  Tulle  Raye. 

French  printed  Gaze  Rayee. 

Scotch  Novelty  Weaves. 

Jacquard  de  Sole  for  Shirt  Waist  Suits. 

Domestic  Batistes  and  Dimities. 


SECOND   FLOOR. 


French  printed  Plumetis. 

French  Plumetis,  Champagne  Grounds. 

French  Canvas,  Embroidered. 

Swiss  Muslins. 

Embroidered  Swisses. 

Noppd  Yarn  Swisses. 

White  Mulls. 

Fine  French  Piques. 

Mercerized  Waistings. 

Printed  Voile  de  Lyon. 


R.  H.  STEARNS  &  CO. 
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^be  Sbcpar^ 

morwell  Compani? 

are  plcascb  to  an^ 
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IRew  ©orft  forms  in  Me^* 
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sortment  of  bant)^painteb 

Xuncbeon,  Dinner  anb 

Ipart^  .Cart)g  - 

Minter  street  anb 

temple  ipiace 

Boston 
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The  title  of  the  first  puhhshed  edition  ran  as  follows:  "Concerto  pour 
le  Violon  avec  Accompagnement  de  deux  Violons,  Alto,  Flute,  deux 
Hautbois,  deux  Clarinettes,  Cors,  Bassons,  Trompettes,  Timballes, 
Violoncelle  et  Basse,  compose  et  dedie  a  son  Ami  Monsieur  de  Breuning 
Secretaire  Aulique  au  Service  de  sa  Majeste  I'Empereur  d'Autriche  par 
Louis  van  Beethoven." 

The  date  of  this  publication  was  March,''i8o9;  but  in  August,  1808, 
an  arrangement  by  Beethoven  of  the  violin  concerto  for  pianoforte  and 
orchestra,  dedicated  to  Madame  de  Breuning  and  advertised  as  Op.  61, 
was  published  by  the  same  firm,  Kunst-  und  Industrie-Comptoir.  For 
the  pianoforte  arrangement  Beethoven  wrote  a  cadenza  with  kettledrum 
obbligato  for  the  first  movement  and  a  "passage-way"  from  the  andante 
(for  so  in  this  arrangement  Beethoven  calls  the  larghetto)  to  the  rondo- 
Beethoven,  often  behindhand  in  finishing  compositions  for  solo 
players, — according  to  the  testimony  of  Dr.  Bartolini  and  others,— did 
not  have  the  concerto  ready  for  rehearsal,  and  Clement  played  it  at 
the  concert  a  vista. 

* 
*  * 

There  is  a  disagreement  as  to  the  birthday  of  Franz  Clement.  1782  ? 
1784?     The  painstaking  C.  F.   Pohl  gives  Nov.   17,   1780  ("Haydn  in  , 

London,"  Vienna,  1867,  p.  38),  and  Pohl's  accuracy  has  seldom  been 
challenged.     The  son  of  a  highway-construction-commissioner,  Clement 


SHREVE,  CRUMP  &  LOW  CO. 

Diamonds  R.are  Gems 

Artistic  Setting^s  for  Diamonds 


Oriental  Pearl  Pendants, 
NecKlaces,  and  Brooclies 


Finest  StocK  of  Antique 
and  Modern  Silver 


A  -very  Complete  Assortment  of  Stationery 


Electric  and  Gas  Fixtures 

147    TREMONT     STREET 
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appeared  in  public  as  an  infant  phenomenon  at  the  Royal  National 
Theatre,  Vienna,  March  27,  1789.  In  1791  and  1792  he  made  a  sensa- 
tion in  England  by  his  concerts  at  London  and  in  provincial  towns. 
At  his^benefit  concert  in  London,  June  10,  1791,  he  played  a  concerto 
of  his  own  composition,  and  Haydn  conducted  a  new  symphony  from 
manuscript;  and  Clement  played  at  a  concert  given  by  Haydn  in  Ox- 
ford, July  7,  1791,  when  the  latter  went  thither  to  receive  his  degree  of 
Doctor  of  Music  (July  8).  The  king  rewarded  the  boy  richly  for  his 
performances  at  Windsor  Castle. 

Clement  journeyed  as  a  virtuoso  through  Germany,  and  some  time 
in  1792  settled  in  Vienna.  A  writer  in  1796  praised  the  beauty  of  his 
tone,  the  purity  of  his  technic,  the  warmth  and  taste  of  his  interpreta- 
tion, and  added :  "  It  is  a  pity  that  a  young  man  of  such  distinguished 
talent  is  obliged  to  live  far  from  encouragement,  without  any  pecuniary 
support,  miserably  poor,  in  a  place  where  there  are  so  many  rich  and 
influential  lovers  of  music."  Clement  was  conductor  at  the  Theater 
an  der  Wien  from  1802  to  181 1.  In  181 3  Weber,  conductor  of  the  opera 
at  Prague,  invited  him  to  be  concert-master  there,  for  as  a  virtuoso, 
a  man  of  prodigious  memory,  and  as  a  reader  at  sight,  he  was  then 
famous  throughout  Europe.  Clement  stayed  at  Prague  for  four  years. 
and  then  returned  to  Vienna.  (Before  his  call  to  Prague  he  attempted 
to  make  a  journey  through  Russia.  At  Riga  he  was  arrested  as  a  spy 
and  sent  to  St.  Petersburg,  where  he  was  kept  under  suspicion  for  a 
month  and  then  taken  to  the  Austrian  frontier.)  In  1821  he  travelled 
with  the  great  soprano,  Angelica  Catalani,  and  conducted  her  concerts. 
On  his  return  to  Vienna  his  life  was  disorderly,  his  art  sank  to  quack- 
ery, and  he  died  miserably  poor,  Nov.  3,  1842,  of  an  apoplectic  stroke. 

Clement  in  1805  stood  at  the  head  of  violinists.  A  contemporary 
said  of  him  then:  "His  performance  is  magnificent,  and  probably  in 
its  way  unique.  It  is  not  the  bold,  robust,  powerful  playing  that  char- 
acterizes the  school  of  Viotti;  but  it  is  indescribably  graceful,  dainty, 
elegant."  His  memory  was  such  that  he  made  a  full  pianoforte  ar- 
rangement of  Haydn's  "Creation"  from  the  score  as  he  remembered 
it,  and  Haydn  adopted  it  for  publication.  Hanslick  quotes  testimony 
to  the  effect  that  already  in  1808  Clement's  playing  had  degenerated 
sadly,  but  Weber  wrote  from  Vienna,  April  16,  1813:  "Clement's  con- 
cert in  the  Leopoldstadt.  Full  house.  He  played  nobly ;  old  school — 
but  with  such  precision!" 
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William  L  Whitney,  International 
School  for  Vocalists, 

FLORENCE,  Italy.  BOSTON,  Hass.,  U.S.A.  PARIS,  France. 

THE  OBJECT  OF  THIS  SCHOOL 

is  the  highest  possible  development  of  the  Art  of  Singing,  through  the  medium  of  the  Old  Italian  riethod 
of  voice  production  and  management  applied  to  the  several  schools  of  Vocal  Music.  The  instruction 
will  be  given  by  the  truest  exponents  of  the  Old  Italian  Method,  who  are  necessarily  also  masters  of  the  Old 
Italian  School  of  Vocal  Music  ;  and  by  the  best  representatives  of  the  French,  German,  and  English  Schools  of 
Music.  The  Standard  of  the  school  is  absolute,  and  the  Diploma  will  be  granted  only  for  vocal  and 
linguistic  ability  and  musicianship  of  a  high  order.  It  is  evident  that  only  by  foreign  study,  and  then  only 
under  the  right  conditions,  can  students  acquire  the  Italian,  French,  and  German  style  of  tendering,  together 
with  the  traditions  and  the  language, —  those  intricacies  of  accent  and  of  diction  which  can  be  seized  oiily  by 
ear,— and  be  under  that  subtile  influence  called  "atmosphere,"  which  means  so  much  in  the  cultivation  of 
the  arts. 
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One  method  of  voice  |||n  IiQIIQII  liAflthnn  ^°''  ^"  schools  of  vocal 
production  and  man-  |l|||  llnll/111  IWI  K  I  1 1  1 1  1 1  music,  Italian,  French, 
agement.  UIU        llllllllll       IIIUlllUU       English,   and    German 

The  wide  and  varied  experience  by  which  Mr.  Whitney  has  been  specially  fitted  for  this  work 
includes  ten  years  of  student  life  in  Italy,  Germany,  France,  and  England;  two  years  as  voice  teacher 
in  Florence  and  Paris;  eighteen  years  as  voice  teacher  at  the  Royal  Normal  College,  London,  and  at  the 
New  England  Conservatory;  two  years  as  organizer  and  head  of  the  Voice,  Language,  and  Opera 

departments  of  the  latter  school  ;  several  classes  conducted  abroad  ;  and  the  final  establishment  of  the 
school  in  Florence  and  Paris  in  1900-igoi,  when  the  class  in  Florence  numbered  forty.  The  greater 
success  of  students  who  during  the  last  fifteen  years  have  been  in  Mr.  Whitney's  classes  abroad,  or  have 
followed  out  the  same  course,  is  convincing  proof  that  this  is  the  only  plan  of  study  productive  of  the 
desired  results.  In  the  end  this  plan  is  also  the  least  expensive.  Each  school  is  complete  in  itself,  having  the 
best  teachers  to  be  procured  in  each  study,  the  indispensable  Italian  Method  teacher,  and  the  representative 
teacher—  Ainerican—  who  will  be  responsible  for  the  conduct  of  the  school  during  Mr.  Whitney  s  absences. 
Under  the  protection  and  guidance  of  this  school,  the  student  may  have  the  advantage  of  study  abroad  with 
the  greatest  masters,  without  loss  of  time  and  money,  unfortunate  experiences  with  incapable  teachers,  and 
finaldisappointment.  The  school  takes  entire  charge  of  the  students,  placing  them  with  private  families,  for 
home  advantages  and  the  languages  ;  planning  their  studies  and  diversions  ;  obtaining  for  them  every 
advantage  peculiar  to  each  country  ;  keeping  parents  and  former  teachers  posted  as  to  their  work  and 
progress;  and,  finally,  planning  and  aiding  the  beginning  of  their  professional  careers. 

INTERNATIONAL   OPERA    SCHOOL,    under  the  direction  of  n.  A.  GIRAUDET. 

INTERNATIONAL  5CH00L  FOR   PIANISTS,    Mr.    HAROLD    BAUER. 

School  of  Languages  and  Diction.  Carefully  organized  with  a  view  to  the  particular  needs  of  vocalists, 
with  teachers  especia  ly  prepared  in  the  best  methods  of  diction,  this  school  also  offers  unequalled  oppor- 
tunities to  all  students  of  language. 

FLORENCE  and  PARIS  CLASSES.  f<;1:"'^e•rathe^^in1TlZY^rd^a"cE: 

The  Italian  class  of  1903-1904  will  sail  August  4  for  Florence.  Italy,  visiting  SPAIN  (Cadiz,  Seville, 
Cordova,  Granada,  etc.),  MOROCCO  (Tangiers,  the  political  situation  in  that  country  permitting),  ITALY 
(Naples,  Capri,  Sorrento,  Amalfi,  Rome,  and  Sienna),  arriving  in  Florence  the  middle  of  September.  Mem- 
bers of  this  class  desiring  to  join  the  French  class  in  Paris  will  be  expected  to  give  one  month's  notice. 
The  French  class  will  sail  for  Paris  abi^ut  September  23.  In  order  to  realize  to  the  tuUest  degree  the 
advantage  of  study  in  these  countries,  students  should  at  once  join  these  classes  in  their  special  preparation. 

Fall  Term,  September  17  to  November  26.  Spring  Term,  February  4  to  April  14. 

Winter  Term,  November  26  to  February  4.  Summer  Term,  April  14  to  June  23. 

PRINCIPAL  and  SUPPLEHENTARV    STUDIES 

LANGUAGES         DICTION         VOICE         SOLFEGGIO         PIANOFORTE 

THP        RAfH-RPAH/Vm        CI    IIR         ^   society   of   singers  for  the   study    of 
IllCr        D/\V^I  l-DKAM  liTli?       V^LiUD.       CHORAL  WORKS  a  ca/^/Za  and  with 
Established    1890.  orchestral  accompaniment. 

INFORflATION  CONCERNING  Entrance  Examination,  Requirements  for  Graduation,  Single  Studies, 
District  Examiners,  Scholarships  (Voice  and  Opera),  Opera  School  (Boston,  Florence,  Paris),  Florence 
School,  Paris  School,  Students  Homes,  Terms,  etc.,  of  the  Secretary,  246  Huntington  Avenue, 
Boston,  riass.  International  Bureau  and  Singers'  Agencj'.  Highly  competent  and  experienced,  foreign- 
trained  singers  and  teachers. 

INTERNATIONAL    SCHOOL    FOR    VOCALISTS 

246  Huntington  Avenue,   Boston,  Hass. 

Opposite  Symphony  Hall. 
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Von  Seyfried  pictured  Clement  in  his  evil  days  as  a  cynical  odd  fish, 
squat  in  appearance,  who  wore,  summer  and  winter,  a  thin  little  coat, — 
a  slovenly,  dirty  fellow.  Clement  composed  small  pieces  for  the  stage, 
six  concertos  and  twenty-five  concertinos  for  the  violin,  pianoforte 
concertos,  overtures,  and  much  chamber  music.  The  Tsar  Alexander 
gave  him  several  costly  violins,  which  he  sold  to  instrument  makers. 

* 
*  * 

The  programme  of  Clement's  concert,  Dec.  23,  1806,  included  an  over- 
ture by  Mehul,  pieces  by  Mozart,  Handel,  Cherubini,  as  well  as  Beet- 
hoven's concerto,  and  the  final  number  was  a  fantasia  by  the  violinist. 
Johann  Nepomuk  Moser  voiced,  undoubtedly,  the  opinion  of  the  audi- 
ence concerning  Beethoven's  concerto  when  he  wrote  a  review  for  the 
Theaterzeiiung,  which  had  just  been  established : — 

"The  eminent  violinist  Klement  {sic)  played  beside  other  excellent 
pieces  a  concerto  by  Beethoven,  which  on  account  of  its  originality  and 
various  beautiful  passages  was  received  with  more  than  ordinary  ap- 
plause. Klement's  sterling  art,  his  elegance,  his  power  and  sureness 
with  the  violin,  which  is  his  slave — these  qualities  provoked  tumultuous 
applause.  But  the  judgment  of  amateurs  is  unanimous  concerning  the 
concerto:  the  many  beauties  are  admitted,  but  it  is  said  that  the  con- 
tinuity is  often  completely  broken,  and  that  the  endless  repetitions  of 
certain  vulgar  passages  might  easily  weary  a  hearer.  It  holds  that 
Beethoven  might  employ  his  indubitable  talents  to  better  advantage 
and  give  us  works  like  his  first  symphonies  in  C  and  D,  his  elegant  septet 
in  K-flat,  his  ingenious  quintet  in  D  major,  and  more  of  his  earlier  com- 
positions, which  will  always  place  him  in  the  front  rank  of  composers. 
There  is  fear  lest  it  will  fare  ill  with  Beethoven  and  the  public  if  he 
pursue  this  path.     Music  in  this  case  can  come  to  such  a  pass  that  who- 
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Corsets 
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ever  is  not  acquainted  thoroughly  with  the  rules  and  the  difficult  points 
of  the  art  will  not  find  the  slightest  enjoyment  in  it,  but,  crushed  by 
the  mass  of  disconnected  and  too  heavy  ideas  and  by  a  continuous  din 
of  certain  instruments,  which  should  distinguish  the  introduction,  will 
leave  the  concert  with  only  the  disagreeable  sensation  of  exhaustion. 
The  audience  was  extraordinarily  delighted  with  the  concert  as  a  whole 
and  Clement's  Fantasia." 

* 
*  * 

The  first  movement,  Allegro  ma  non  troppo,  in  D  major,  4-4,  begins 
with  a  long  orchestral  ritornello.  The  first  theme  is  announced  by 
oboes,  clarinets,  and  bassoons,  and  the  theme  is  introduced  by  four  taps 
of  the  kettledrums  (on  D).*  After  the  first  phrase  there  are  four  more 
kettledrum  strokes  on  A.  The  wind  instruments  go  on  with  the  second 
phrase.  Then  come  the  famous  and  problematical  four  D-sharps  in 
the  first  violins.  The  short  second  theme  is  given  out  by  wood-wind 
and  horns  in  D  major,  repeated  in  D  minor  and  developed  at  length. 
The  solo  violin  enters  after  a  half-cadence  on  the  dominant.  The  first 
part  of  the  movement  is  repeated.  The  solo  violin  plays  the  themes 
or  embroiders  them.  The  working-out  is  long  and  elaborate.  A  ca- 
denza is  introduced  at  the  climax  of  the  conclusion  theme,  and  there  is 
a  short  coda. 

The  second  movement,  Larghetto,  in  G  major,  4-4,  is  a  romance  in 
free  form.  The  accompaniment  is  lightly  scored,  and  the  theme  is 
almost  wholly  confined  to  the  orchestra,  while  the  solo  violin  embroideis 
with  elaborate  figuration  until  the  end,  when  it  brings  in  the  theme,  but 
soon  abandons  it  to  continue  the  embroidery.  A  cadenza  leads  to 
the  finale. 

The  third  movement.  Rondo,  in  D  major  (j6-8),  is  based  on  a  theme 
that  has  the  character  of  a  folk-dance.  The  second  theme  is  a  sort  of 
hunting-call  for  the  horns.  There  is  place  for  the  insertion  of  a  free 
cadenza  near  the  end. 

The  first  movement  of  this  concerto  was  played  in  Boston  as  early 
as  Nov.  22,  1853,  by  August  Fries. 

*  There  is  a  story  that  these  tones  were  suggested  to  the  composer  by  his  hearing  a  neighbor  knocking  at 
the  door  of  his  house  for  admission  late  at  night. 
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The  concerto  was  played  at  these  Symphony  Concerts: — 
1884,  Jan.  5,  Ivouis  Schmidt,  Jr. ;   1885,  Oct.  31,  Franz  Kneisel;    1888, 
Nov.  3,  Franz  Kneisel;    1893,  Dec.  30,  Franz  Kneisel;    1895,  Dec.  14, 
Franz  Ondricek ;    1896,  Nov.'  28,  Carl  Halir;    1898,  Dec.  10,  Willy  Bur- 
mester;    1901,  Feb.  9,  Fritz  Kreisler;    1903,  Feb.  28,  Hugo  Heermann. 

There  have  also  been  performances  in  Boston  bv  Julius  Eichberg 
(1859),  Edward  Mollenhauer  (1862),  Pablo  de  Sarasate"  (1889).  Adolph 
Brodsky  (1892),  and  others. 


SViMPHONY    IN    E   MINOR,  Op.  98 JOHANNES    BrAHMS. 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  symphony  was  first  performed  at  Meiningen,  Oct.  25,  1885. 
Simrock,  the  publisher,  is  said  to  have  paid  Brahms  40,000  marks  for 
the  work.  It  was  played  at  a  public  rehearsal  of  the  Symphony  Or- 
chestra in  Boston,  Nov.  26,  1886.  But,  although  Mr.  Gericke  "did  not 
stop  the  orchestra," — to  quote  from  a  revdew  of  the  concert  the  next 
day, — he  was  not  satisfied  with  the  performance,  and  Schumann's 
Symphony  in  B-flat  was  substituted  for  the  concert  of  November  27. 
There  were  further  rehearsals,  and  the  work  was  played  for  the  first 
time  at  a  concert  of  the  Boston  Symphony  Orchestra,  Dec.  23,  1886. 

The  tonality  of  this  symphony  has  occasioned  remark.  Dr.  Hugo 
Riemann  suggests  that  Brahms  chose  the  key  of  E  minor  on  account 
of  its  pale,  wan  character,  to  express  the  deepest  melancholy.  "E 
minor  is  the  tonality  of  the  fall  of  the  year:  it  reminds  one  of  the  perish- 
ableness  of  all  green  and  blooming  things,  which  the  two  sister  tonal- 
ities, G  major  and  E  major,  are  capable  of  expressing  so  truthfully 
to  life."  Composers  of  symphonies  have,  as  a  rule,  avoided  E  minor 
as  the  chief  tonality.  There  is  a  symphony  by  Haydn,  the  "Trauer- 
symphonie"  (composed  in  1772),  and,  in  marked  contrast  with  Rie- 
mann's  view.  Raff's  ninth  s3^mphony,  "In  Summer"  (composed  in 
1 878),  is  in  E  minor.     One  of  Bach's  greatest  organ^preludes^and  fugues, 
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Beethoven's  Sonata,  Op.  90,  and  one  of  the  quartets  of  his  Op.  59  are 
in  this  tonahty,  which  has  been  accused  as  dull  in  color,  shadowy, 
suggestive  of  solitude  and  desolation.  Ruber's  "Bocklin"  symphony 
is  in  E  minor.  Chopin's  Concerto  in  E  minor  for  piano  is  surely  not 
a  long,  desolate  w'aste.  Riemann  reminds  us  that  there  are  hints  in 
this  symphony  of  music  by  Handel— "Brahms's  fav^orite  composer" — 
not  only  in  the  tonality,  but  in  moments  of  detail,  as  in  the  aria,  "Be- 
hold and  see,"  from  "The  Messiah,"  the  stnicture  of  which  contains 
as  in  a  nutshell  the  substance  of  the  first  movement;  also  the  dotted 
rhythm  of  the  'cellos  in  the  aria,  "I  know  that  my  Redeemer  liveth," 
which,  as  will  be  remembered,  is  in  K  major. 

Heinrich  Reimann  does  not  discuss  this  question  of  tonality  in  his 
short  description  of  the  symphony.  "It  begins  as  in  ballad  fashion. 
Blaring  fanfares  of  horns  and  cries  of  pain  interrupt  the  narration, 
which  passes  into  an  earnest  and  ardent  melody  (B  major,  'cellos). 
The  themes,  especially  those  in  fanfare  fashion,  change  form  and 
color.  'The  formal  appearance,  now  powerful,  prayerful,  now  caress- 
ing, tender,  mocking,  homely,  now  far  away,  now  near,  now  hurried, 
now  quietly  expanding,  ever  surprises  us,  is  ever  welcome:  it  brings  joy 
and  gives  dramatic  impetus  to  the  movement.'*  A  theme  of  the  sec- 
ond movement  constantly  returns  in  varied  form,  from  which  the  chief 
theme,  the  staccato  figure  given  to  the  wind,  and  the  melodious  song 
of  the  'cellos  are  derived.  The  third  movement.  Allegro  giocoso, 
sports  with  old-fashioned  harmonies,  which  should  not  be  taken  too 
seriously.  This  is  not  the  case  with  the  Finale,  an  artfully  contrived 
Ciacona  of  antique  form,  but  of  modern  contents.  The  first  eight 
measures  give  the  'title-page'  of  the  Ciacona.  The  measures  that 
follow  are  variations  of" the  leading  theme;  wind  instruments  prevail 
in  the  first  three,  then  the  strings  enter;  the  movement  grows  livelier, 
clarinets  and  oboes  lead  to  E  major;  and  now  comes  the  solemn  climax 
of  this  movement,  the  trombone  passage.  The  old  theme  enters  again 
after  the  fermata,  and  rises  to  full  force,  which  finds  expression  in  a 
Piu  allegro  for  the  close." 

*Dr.  Reimann  here  quotes  from  Hermann  Kretzschmar's  "  Fiihrer  durcli  den  Concertsaal." —  Ed. 
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We  have  seen  that,  while  Dr.  Hugo  Riemann  finds  E  minor  the  tonal- 
ity of  fall,  Raff,  the  composer,  chose  that  tonality  for  his  symphony, 
"in  Summer,"  which  is  thus  arranged:  I.  "A  Hot  Day,"  K  minor,  with 
middle  section  in  E  major;  II.  "The  Elfen  Hunt,"  F  major,  D  major, 
F  majoj;  III.  Eclogue,  C  major;  IV.  "Harvest  Wreath,"  E  major,  C 
major,  E  major.  The  tonality  that  reminds  Dr.  Riemann  of  decay 
and  approaching  death  seemed  to  Raff  the  inevitable  suggester  of  the 
blazing  sun  or  the  grinning  dog-star.  And  Raff  was  of  an  extremely 
sensitive  organization.  To  him  the  tone  of  the  flute  was  intensely 
sky-blue;  oboe,  clear  yellow  to" bladder-green;  cornet,  green;  trumpet, 
scarlet;  flageolet,  dark  gray;  trombone,  purplish  red  to  brownish  vio- 
let ;  horn,  hunter's  green  to  brown ;  bassoon,  grayish  black.  (See 
Raff's  "Die  Wagnerfrage,"  1854,  and  Bleuler  and  Lehmann's 
"Zwangmassige  Lichtempfindungen  durch  Schall,"  1881.) 

Many  singular  statements  have  been  made  concerning  the  character 
and  influence  of  ancient  modes  and  modern  tonahties.  Take  this 
same  tonality,  E  minor.  C.  F.  D.  Schubart  (i  739-90  described  it 
as  "naive,  feminine,  the  declaration  of  innocent  love,  a  lamentation 
without  querulous  complaint,  sighing  with  only  a  few  tears.  This 
tonality  speaks  of  the  serenest  hope,  which  finds  happiness  by  flowing 
into  C  major.  As  E  minor  has  naturally  only  one  color,  the  tonality 
may  be  likened  unto  a  maiden  robed  in  white,  with  a  rose-red  bow  on 
her' breast."  Friedrich  Zamminer,  in  his  "Die  Musik"  (1855),  quotes 
from  an  iesthetician  of  1838,  a  popular  and  fruitful  professor  of  taste, 
who  characterized  all  the  tonalities:  "E  minor  is  only  limited  and  re- 
stricted life,  a  struggle,  the  complaint  of  compassion,  sorrow  over  lack 
of  strength."  A  celebrated  pianist  told  Dr.  A.  Breton,  of  Dijon,  that 
to  her  G  major  was  red,  E  major  red,  E-flat  deep  blue,  etc. ;  and,  when 
any  piece  of  music  that  she  knew  was  transposed  into  another  key, 
she  was  physically  distressed.  Did  not  Louis  Ehlert  declare  that  A 
major  ' '  says  green ' '  ? 

J.  A.  Scheibe  protested  against  such  fantastic  views  in  his  "Critischer 
Musicus"  (1745;  pp.  143,  seq.),  and  there  are  some  to-day  who  would 
repeat  the  story  told  by  Berlioz:  A  dancer  of  repute  in  Italy  was  to 
make  his  first  appearance  at  Paris.     At  the  last  rehearsal  a  dance  tune 


JANE   ROBINSON, 

MILLINERY. 

DESIGNER.  IMPORTER. 

194  Boylston  Street,  Room  3. 

Imported  Models  will  be  shown,  and  may 
be  copied  at  moderate  prices. 

Philadelphia  Ice-cream  Co.'s 

ICE-CREAMS. 

43  West  St.,  near  Tremont  St.,  -  Boston. 
Telephone,  Oxford  582. 


W.  A.  Moffitt 

Chiropodist 

128A    Tremont    Street 


nanicuring,    Pedicuring, 

Hair  Shampooing,  Scalp  and   facial 

Treatment. 


The  most  exclusive  list  of  patrons 
In  Boston. 


823 


lor  some  reason  or  other  had  been  transposed.  The  dancer  made  a  few- 
steps,  leaped  into  the  air,  touched  the  floor,  and  said:  "What  key  are 
you  playing  in  ?  It  seems  to  me  that  my  morceau  tires  me  more  than 
usual."  "We  are  playing  in  E."  "No  wonder.  Please  put  it  down 
a  tone:  I  can  dance  only  in  D." 

* 
*  * 

Analysts  say  that  the  Finale  of  Brahms's  Symphony  in  E  minor  is 
in  the  form  of  a  chaconne,  or  passacaglia.  But  are  these  terms  inter- 
changeable? Let  us  see  how  confusion  reigns  here.  (I  preserve  the 
various  forms  of  the  two  words.) 

Sebastien  de  Brossard,  "  Dictionnaire  de  Musique,"  1703,  1705,  3d  ed. 
s.  d.:  CiACONA,  that  is  chacone.  A  song  composed  for  an  obbligato 
bass  of  four  measures,  ordinarily  in  3-4;  this  bass  is  repeated  as  many 
times  as  the  chacone  has  couplets  or  variations,  different  songs  com- 
posed on  the  notes  of  this  bass.  One  frequently  goes  in  this  sort  of 
piece  from  major  to  minor,  and  many  things  are  tolerated  on  account 
of  this  constraint  which  would  not  be  regularly  admitted  in  a  freer 
composition.  Passacaglio,  or  Passacaille.  It  is  properly  a  chacone. 
The  only  difference  is  that  the  pace  is  generally  slower  than  that  of 
the  chacone,  the  song  is  more  tender,  the  expression  is  less  lively; 
and,  for  this  reason,  passacailles  are  almost  alway  worked  out  in  the 
minor. 

J.  G.  Walther,  " Musikalisches  Lexicon"  (1732):  Ciacona  or  Cha- 
conne is  a  dance  and  an  instrumental  piece,  whose  bass  theme  is  usually 
of  four  measures  in  3-4,  and,  as  long  as  the  variations  or  couplets  set 
above  last,  this  theme  remains  obbligato  and  unchangeable.  (The 
bass  theme  itself  may  be  diminished  or  varied,  but  the  measures  must 
not  be  lengthened  so  that  five  or  six  are  made  out  of  the  original  four.) 
This  sort  of  composition  is  used  for  voices,  and  such  pieces  when  they 
are  not  too  spun-out  find  admirers.  But  when  these  pieces  are  too 
long-winded  they  are  tiresome,  because  the  singer,  on  account  of  his 
ambitus  (compass)  cannot  indulge  in  so  many  variations  as  an  instru- 
ment can  make.     Pieces  of  this  kind  often  go  from  the  major  into  the 
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PIANO   TALKS. 

Today's  "  talk"  is  about  — 

The  Angelas. 

Suppose  a  persou  were  to  take  a  book 
or  a  newspaper  and  read  therefrom  in 
an  absolutely  unvarying  manner,  as  a 
child  might  do. 

Then  suppose  some  one  should  take 
the  same  selection  and  read  it  under- 
standingly — with  proper  pitch,  inflec- 
tion, emphasis,  etc. 

The  one  would  be  disagreeable  —  the 
other  a  delight. 

The  Angclus  does  more  than  simply 
strike  the  keys — it  really  "plays"  the 
instrument. 

It  is  the  only  piano-player  on  the 
market  in  which  the  relative  loudness  of 
the  treble  and  bass  may  be  varied  at 
will. 

What  this  means  in  subordinating  an 
accompaniment  to  a  melody,  or  vice 
versa,  goes  without  saying. 

It  is  a  great  point. 

Again,  the  air  pipes  in  all  other  piano- 
players  are  of  rubber. 

In  the  Angelus  they  are  of  metal. 

One  sort  will  leak  —  the  other,  never. 

Still  again,  the  Angelus  is  the  smallest 
in  size  of  all  piano-players  —  an  item 
of  consequence  to  many  people . 

And  still  again,  there  is  the  reed  at- 
tachment which  can  be  added  to  the 
Angelus,  if  desired,  by  which  an  orches- 
tral effect  is  produced  not  otherwise 
attainable. 

Altogether,  the  Angelus  leads  all  other 
piano-players  because  it  ought  to  —  be- 
cause it  deserves  to. 

Come  in  and  let  us  show  you  what  it 
can  do'. 
C.  C.  HARVEY  &  CO.,  144  Boylston  St. 


minor  and  vice  versa  and  many  things  are  allowed  (here  Walther  quotes 
Brossard).  Ciaconna  comes  from  the  Italian  ciaccare  or  ciaccherare, 
to  smash  to  pieces,  to  wreck;  not  from  cieco,  blind,  not  from  any  other 
word;  it  is  a  Moorish  term,  and  the  dance  came  from  Africa  into  Spain, 
and  then  spread  over  other  lands.  (See  Furetiere  and  Manage.)  It 
may  be  that  the  Saracens  who  were  in  Spain  borrowed  the  word  from 
the  Persians,  with  whom  Schacli  means  king,  and  applied  it  as  a  term 
suitable  to  a  royal  or  most  excellent  dance.  Passacaglio  or  Passa- 
gaglio  (Ital.),  Passacaille  (Gall.)  is  inherently  a  chaconne.  The  differ- 
ence is  this:  it  is  generally  slower  than  the  chaconne,  the  tune  is  more 
tender,  the  expression  is  less  lively.  (Again  Brossard  is  quoted.) 
According  to  Menage's  Dictionary  the  word  is  a  Spanish  term,which 
came  into  France  after  operas  were  introduced  there.  It  means  passe- 
rue,  a  street  song. 

johann  Mattheson,  "Kern  melodischer  Wissenschaft,"  1737:  "The 
most  important  of  dance-tunes  is  indeed  the  Ciacona,  chaconne,  with 
its  sister  or  brother,  the  Passagaglio,  the  Passe-caille.  I  find  truly 
that  Chacon  is  a  family-name,  and  the  commander  or  admiral  of  the 
Spanish  fleet  in  America  (1721)  was  named  Mr.  Chacon.  To  me  this 
is  a  better  derivation  than  from  the  Persian  Schach,  which  is  given  in 
Walther's  Dictionary.  It  is  enough  to  say  of  Passe-caille  that  it  means 
street-song  as  Menage  has  it ;  if  he  were  only  trustworthy.  The  cha- 
conne is  both  sung  and  danced,  occasionally  at  the  same  time,  and  it 
affords  equal  jollity,  if  it  is  well  varied,  yet  is  the  pleasure  only  toler- 
able; there  is  a  satiety  rather  than  agreeableness ;  I  do  not  hesitate 
to  describe  its  inherent  characteristic  by   the  word  satiety.     Every 
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one  knows  how  easily  this  same  satiety  produces  aversion  and  queasi- 
ness ;  and  he  that  wishes  to  put  me  in  this  stand  need  only  order  a  couple 
of  chaconnes.  The  difference  between  the  chaconne  and  the  passe- 
caille  is  fourfold,  and  these  differences  cannot  be  lightly  passed  over. 
The  four  marks  of  distinction  are  these:  the  chaconne  goes  slower  and 
more  deliberately  than  the  passe-caille — it  is  not  the  other  way;  the 
chaconne  loves  the  major,  the  other,  the  minor;  the  passe-caille  is 
never  used  for  singing,  as  is  the  chaconne,  but  solely  for  dancing,  as 
it  naturally  has  a  brisker  movement;  and,  finally,  the  chaconne  has  a 
firmly  established  bass-theme,  which,  although  it  may  sometimes  be 
varied  to  relieve  the  ears,  soon  comes  again  in  sight,  and  holds  its  post, 
while  on  the  contrary  the  passe-caille  (for  so  must  the  word  be  writ- 
ten in  French,  not  passacaille  (is  not  bound  to  any  exact  and  literal 
subject,  and  it  preserves  nothing  else  from  the  chaconne,  except  a  some- 
what hurried  movem.ent.  For  these  reasons  the  preference  mav  easily 
be  given  to  the  passe-caille."  Thus  does  Mattheson  contradict  in  an 
important  point  Walther,  who  builded  on  Brossard. 

J.  J.  Rousseau,  "  Dictionnaire  de  Musique,"  1767:  Chaconne,  a  piece 
of  music  made  for  dancing,  of  well  marked  rhythm  and  moderate  pace. 
Formerly  there  were  chaconnes  in  two-time  and  in  three ;  but  now  they 
are  made  only  in  three.  The  chaconne  is  generally  a  song  in  couplets, 
composed  and  varied  in  divers  ways  on  a  set-bass  of  four  measures, 
which  begins  nearly  always  on  the  second  beat  to  prevent  interrup- 
tion. Little  by  little  this  bass  was  freed  from  constraint,  and  now 
there  is  little  regard  paid  the  old  characteristic.  The  beauty  of  the 
chaconne  consists  in  finding  songs  that  mark  well  the  pace;  and,  as  the 
piece  is  often  very  long,  the  couplets  should  be  so  varied  that  they 
be  well  contrasted,  and  constantly  keep  alive  the  attention  of  the  hearer. 
For  this  purpose,  one  goes  at  will  from  major  to  minor,  without  stray- 
ing far  from  the  chief  tonality,  and  from  grave  to  gay,  or  from  tender 
to  lively,  without  ever  hastening  or  slackening  the  pace.  The  chaconne 
came  from  Italy,  where  it  was  once  much  in  vogue,  as  it  was  in  Spain. 
To-day  in  France  it  is  known  only  in  the  opera.  Passacaille.  A  kind 
of  chaconne  with  a  more  tender  melody  and  a  slower  pace  than  in  the 


OLD  VIOLINS. 


Mr.  Oliver  offers  hia 

anuual     collection    of 

rare    old    violins    and 

'cellos,  hj-  the  old  Italian  and  other  makers, 

also  a  fine  collection  of  old  and  new  artists; 

bows,  Italian  strings,  silver  G's,  leather  cases, 

etc. 

F.   A.  OLIVER, 

25  Winter  Street, 

violin  Maker  and  Repairer,  and  Dealer  in 
High-grade  Old  Instruments. 

Yiolina  ased  in  the  Symphony  Orchestra. 


Miss  GAFPINEY, 

384  Boylston  Street. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Removing  and  preventing  wrinkles,  and 
imjiroving  the  complexion  by  restoring 
muscular  tone  and  tissue  building  without 
the  use  of  cosmetics  and  steaming.  Head 
treated  for  congestion,  falling  hair,  and  bald- 
ness. 

AMIRAL  SOAP 

Made  in  France,  lor  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed liy  the  medical  profession. 

Hygienic  skin  food  and  hair  tonic  on  sale. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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ordinary  chaconne.  The  passacailles  of  "Annide"  and  "Isse"  are 
celebrated  in  French  opera. 

Compan,  "Dictionnaire  de  Danse,"  Paris,  1787:  Chaconne.  An  air 
made  for  the  dance,  with  a  well-defined  beat  and  a  moderate  move- 
ment. The  ol]f-beat  is  made  as  follows:  left  foot  forward,  body  held 
upright,  right  leg  is  brought  behind,  you  bend  and  raise  yourself  with 
a  leap  on  the  left  foot ;  the  right  leg,  which  is  in  the  air,  is  brought  along- 
side, in  the  second  position,  and  the  left  foot  is  carried  either  behind 
or  in  front  to  the  fifth  position.  This  step  is  composed  of  a  spring 
and  two  steps  on  the  toe,  but  with  the  last  step  the  heel  should  be 
placed  so  that  the  body  is  ready  to  make  any  other  step.  Chaconne 
comes  from  the  Italian  word  Ciacona,  derived  from  cecone,  "big  blind 
fellow,"  because  the  dance  was  invented  by  a  blind  man.  Passa- 
CAiivLE  comes  from  the  Italian  passacaglia.  It  means  vaudeville.  The 
air  begins  with  three  beats  struck  slowly  and  with  four  measures  re- 
doubled. It  is  properly  a  chaconne,  but  it  is  generally  slower,  the 
air  is  more  tender,  and  the  expression  less  lively. 

A.  Czerwinski-,  "Geschichte  der  Tanzkunst,"  1862;  The  Chacona,  a 
voluptuous  dance,  came  from  Spain,  and  in  the  second  half  of  the  six- 
teenth century  it  had  spread  far  and  earned  the  condemnation  of  all 
moralists.  It  was  invented  by  a  blind  man,  and  danced  by  men  and 
women  in  couples,  while  the  still  more  licentious  sarabande  was  danced 
only  by  women.  On  the  French  stage  the  dancers  of  the  chaconne 
stood  in  two  rows  that  reached  from  the  back  to  the  footlights.  The 
men  were  in  one  column,  the  women  in  another  on  the  opposite  side. 


APOLLO  RECITALS 

TKursdax     Afternoons    at     3.30 


THIS  WEEK'S  PROQRAMME 

1.  OVERTURE,  "Masaniello"  ........       Auber 

2.  MAZURKA,  Op.  54 Godard 

3.  LA  CYGNE .Saint-Saens 

Miss  Sar.'v  Kennard  Corbett 
(Accompanied  by  the  Apollo) 

4.  CAPRICE,  "  La  Polka  de  la  Reiiie" Raff 


ja.  SHEPHERDS'    DANCE) 
5-  )  (5.  TORCH  tDANCE  |  •  .  •  • 

Miss  Sara  Kennard  Corbett 

(Accompanied  by  the  Apollo) 

6.     RHAPSODIE    HONGROISE,   No.  2         . 


.    German 


t^J^^m^W^' 


120   and   122 
Boylston  St, 


'    and  restless  in  their  sleep  ?        ' 
They  had  Coffee  for  Dinner  or  Supper - 

Try     *^^^^^   COCOA 

AND  NOTE  THE    DIFFERENCE - 

^Itdoes  not  put  you  to  sleep  -  but  prevents  wakefulness. 

Whjnotget  THE  BEST? 


IF  YOU  WANT 
QUALITY." 
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The  more  skilful  dancers  were  nearest  the  audience,  and  dancers  of 
the  same  height  were  paired.  All  began  the  dance;  the  ballet-master, 
who  was  at  the  back  of  the  stage,  occasionally  introduced  a  solo,  while 
the  others,  each  sex  apart,  performed  various  figures,  until  they  came 
together  at  the  end  in  pairs.  The  chaconne  was  danced  generally  in 
Spanish  costume,  sometimes  in  Roman  dress. 

A.  Czerwinski,  "Brevier  der  Tanzkunst,"  1879  •  The  Chaconne  is  said 
to  have  come  from  Biscay,  and  in  Basque  "chocuna"  means  "pretty" 
or  "graceful."*  It  spread  so  fast  that  early  in  the  seventeenth  century 
it  well  nigh  drove  out  the  sarabande,  which  had  been  the  universally 
popular  dance.  Cervantes  eulogized  it  in  one  of  his  "Exemplary 
Novels."  "The  High-born  Kitchen-maid."  The  chaconne  in  turn 
gave  way  in  Spain  to  the  fandango  about  the  beginning  of  the  eighteenth 
century.  During  the  reign  of  I,ouis  XIV.  folk-dances  in  France  as- 
sumed an  artistic  form;  and,  as  the  chaconne  disappeared  from  the 
ball  room,  its  musical  form  was  used  by  composers  of  chamber  music, 
while  the  dance  entered  into  operas  and  ballets  concerned  with  gods 
and  heroes,  and  was  often  the  final  number.  As  late  as  1773  a  cha- 
conne in  Floquet's  "L'Union  de  1' Amour  et  des  Arts"  was  performed 
for  sixty  successive  nights,  and  the  music  was  popular  with  whole 
battalions  of  pianists. 

*  Francisque-Michel  in  "  Le  Pays  Basque"  (1857)  devotes  a  chapter  to  Biscayan  amusements.  The  people 
of  this  country  for  years  have  been  passionate  dancers.  Boileau  wrote  of  them  in  1650  :  "  A  child  knows  how 
to  dance  before  he  can  call  liis  papa  or  his  nurse."  The  favorite  dances  were  the  tmitchico  and  the  edate.  A 
Biscayan  poem  runs:  "  There  are  few  good  girls  among  those  who  go  to  bed  late  and  cannot  be  drawn  from 
bed  before  eight  or  nine  o'clock.  The  husband  of  one  of  these  will  have  holes  in  his  trousers.  Few  good 
women  are  good  dancers.  Good  dancer,  bad  spinner;  bad  spinner,  good  drinker.  Such  women  should  be  fed 
with  a  stick."     But  Francisque-Michel  says  nothing  about  the  chaconne  or  a  variation  of  it. —  Ed. 


PIANOS  RENTED     ';:J^:;L°:^oj::^'' 


The  rent  paid  may  apply  toward 
purchase,  if  desired 


Pianos  and  ^'Apollo 

WHOLESALE  and  RETAIL  PIANO  PLAYER. 


PIANOS   RENTED,    MOVED,   REPAIRED,  TUNED,  and  POLISHED. 


120  and   122  Boylston  Street,        ....         Boston,  Mass. 

Telephone,  O.kford  137. 
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BETTER  THAN  COFFEE 
RICHER  THAN  COFFEE 
NINE-TENTHS   COFFEE 


S.    S.    PIERCE    CO. 

IMPORTERS    AN DBCROCERS 

bostonIIandI  brookline 


If  you  purchase  GLOVES  at  Miss  FISK^S, 

144  Tremont  Street,  you  get  the  best 

quality,  perfect  shape,  fashionable 

styles,  at  reasonable  prices* 


Scientific 
Tone  Production. 

A  Manual  for  Teachers  and  Stu- 
dents of  Singing  and  Speaking. 

By  Mary  Ingless  James. 


In  this  book  the  author  explains  her 
method,  and  thus  generously  reveals  the 
secret  of  her  success,  on  both  sides  of  the 
Atlantic,  in  training  and  restoring  all  kinds 
of  voices.  No  one,  therefore,  who  is  in- 
terested in  the  culture  of  the  voice  can 
afford  to  ignore  it. 

One  volume.    Price,  $1.00  net. 

PUBLISHED    AND    SOLD    BY 

C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 
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HOLIDAY 

BOOKS 

CALENDARS 

PERIODICALS 


CUPPLES  &   SCHOE/NHOF, 

128  Tremont  St.,  2d  door  north  of  Wir.ter  Streeti 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  io<)q-2.) 

Mile.    CAROLINE, 

before  leaving  for  her  selection  of  spring 
styles,  gave  orders  to  sell  her  entire  trimmed 
stock. 

There  are  many  imported  as  well  as 
practical  hats  and  bonnets  left,  which  can 
be  had  at  very  low  prices  at  her  rooms, 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


Tremont  Theatre,  Week  of  February  I 


a 


CADET    THEATRICALS 

IN  MR.  ROBERT  A.  BARNET'S  NEW  PLAY 

CINDERELLA  and  the  PRINCE" 


Seats  in  all  parts  of  house  are  for  sale  at  moderate  prices  at 
r^ONIMPI    I   V'^   TICKET  OFFICE,  Adams  House 

\^  X^  in  in  k  1b  La   I      W  'Phone,  Oxford  942 

CHOICE    SEATS    FOR    ALL    THEATRES 
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J.  B.  Weckerlin,  "Dernier  Musiciana,"  1890:  Tlic  CuAeoNNE  was  not 
known  in  France  to  Tabourol,  who  wrote  "Orchesographie"  in  1588. 
PassacailIvE  is  a  kind  of  chaconne,  slower,  and  in  three  time.  The  word 
is  derived  from  "passa  calla,"  a  vSpanish  term  for  street-song.  A  passa- 
caille  in  "Iphigenie  en  Aulide"  is  in  2-4;  Monteclair  gives  6-4  in  his 
"La  Petite  Methode."* 

Georges  Kastner,  "  Paremiologie  Alusicale,"  1862:  Passacaille. 
The  Spanish  word  passacalle,  which  properly  signifies  passe-rue  or 
vaudeville,  was  an  air  for  the  guitar  or  other  instruments  which  sere 
naders  played  in  the  street  to  win  their  sweethearts.  The  words  passe- 
caille  and  chaconne  were  applied  late  in  the  seventeenth  century'  to 
articles  of  dress:  the  former  to  a  muff-holder,  the  latter  to  a  ribbon 
that  hung  from  the  shirt  collar  on  the  breast  of  certain  young  persons 
who  thought  it  fashionable  to  go  about  half-unbuttoned. 

Gaston  Vuiller,  "History  of  Dancing"  (English  version,  1898):  The 
origin  of  the  Chacone  is  obscure.  Cervantes  says  that  it  was  a  primi- 
tive negro  dance,  imported  by  mulattoes  to  the  court  of  Philip  II.  and 
modified  by  Castilian  gravity.  Jean  fitienne  Despreaux  compared 
it  to  an  ode.  "The  Pas^aC-ULLE,"  says  Professor  Desrat,  "came 
from  Italy.  Its  slow,  grave  movement  in  triple  time,  was  full  of  grace 
and  harmony.  The  ladies  took  much  pleasure  in  this  dance:  their 
long  trains  gave  it  a  majestic  character."  The  name  indicates  literally 
something  that  passes  or  goes  on  in  the  street — probably  because  in 
the  first  instance  the  passa^:aille  was  mostly  danced  in  the  streets.  It 
had  the  most  passionate  devotees  in  Spain,  and  enjoyed  much  favor 
in  France. 

The  Oxford  English  Dictionary:  Chaconne,  also  chacon,  chacoon, 
chacona.  (French  chaconne,  adaptation  of  the  Spanish  chacona, 
according  to  Spanish  etymologists,  adaptation  of  the  Basque 
"chucun,"  pretty.) 


*  In  Gluck's  "Alceste  ' 
chaconne  in  3-4. —  Ed. 


(Act  II.,  scene  i.)  there  is  a.  fiassacaille  in  2-4.     The  Finale  of  the  opera  is  a  long 


PARiSIFAL 


Composed 
on   a 


vSTECR    Piano 


TESTIMOXIAI, : 
Bayeeitu,  GKn.M.\.\Y,  Se|)t.2i,  ISTfi. 

TJichiird  V/ii^ner  places  the  Stcck 

Piano  in  llie  tirst  rank,  IvIh  o|)inlou 

lieiu'.;  share  .1  hy  hisf  rk-nd, Krauz  l.iszt. 

'•  The  line  Grand  Piano  of  George 

Steck  &  Co.,  of  Xew  Vork,  which  I  liave  obtained,  i3  everywhere 

acknowledged  to  he  pxcclUnt.    .MvKiiat  fritn'i,  Franz  I.lszt,  ex. 

pressed  the  liveliest  satisfaction  after  he  had  played  upon  It,    The 

magnificent  Instrument  has  taken  up  Us  useful  abode  in  my  home, 

where  It  will  ever  serve  fur  niv  ideasant  enteriainmeDt." 

mCllAKD  WAGXER. 

A  Catalczue        THE  OLD  RELIABLE. 

^askin^.  GEORGE  STECK  &  CO.,  136  Fifth  Ave.,  New  York. 

(S)SX5)(jXj)®®®®®®®®®®®®®®®®<iX^^ 
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CHILDREN 
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OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLISHED    1829 

LARGEST   IN   AMERICA 

Toior.h/in»e  i  ^56  OXFORD  connccts  with  all  offices 

leiepnones  j     ^^  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1274  riassachusetts  Avenue  Cambridge 

9  Galen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK        PHILADELPHIA        NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT  WORCESTER  BALTIMORE 

WASHINGTON 
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Fifteenth  Rehearsal    and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  12,  at  2.30  o'clock. 


SATURDAY  EVENING,  FEBRUARY  J  3,  at  8.00  o'clock. 


PROGRAMME. 


Cherubini 


Overture,  "Anacreon  " 


Richard  Strauss 


Symponic  Poem,  "  Don  Quixote  " 


(Kir^t  time.) 


Beethoven 


Symphony  No.  7,  in  A  major 
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SONG    RECITAL    by 

Mr.  WILLIAM  RITTREDGE 

(With  niss  Laura  Hawkins  at  the  Piano) 
THURSDAY    EVENING,   FEBRUARY  11,  at  8  o'clock 

PROQRAMME 

Aria  from  "  Suzanne "    .     .     .     .     Handel       Morgenthau Hugo  Wolf 

Arietta  from  "  Zemire  et  Azor  "  ^reit  iiber  main  Haupt  .     Richard  Strauss 

(1 77 1) Gretry       Lydia Margaret  Lang 

L'Angelus     .     .     .     Bourgault-Ducoudray 

Lydia Gabriel  Faure       Extase Duparc 

Une  Vieille  Chanson      .     Ethelbert  Nevin       "  Et  s'il  revenait  un  jour  ?  "     Homer  N orris 

(Maeterlinck) 

Au  Cimetiere Saint-Saens       Madrigal Vincent  d'Indy 

Lied Cesar  Franck       Pensee  d'Automne Massenet 

Le  Mariage  des  Roses    .     .    Cesar  Franck 

Tickets  with  reserved  seats,  $1.50  and  ;^i.oo,  now  on  sale  at  the  hall 
Chickering  pianoforte  used 

Mr.  LELAND  T.  POWERS 

WILL  PRESENT 

''She  Stoops   to  Conquer'' 

ON 
THURSDAY    EVENING,  FEBRUARY  25,  AT  8 

IN  STEINERT  HALL 
For  the  Benefit  of 

The  Boston  Nursery  for  Blind  Babies 

Tickets,  $J  and  $1.50,  arc  now  for  sale  at  the  hall 

COINCBRT 

STEINERT  HALL,  SATURDAY  AFTERNOON,  February  J3,  at  3 

T.  HANDASYD  CABOT 

VIOLONCELLIST 

KARL   ON  OR  I CEK,  VIOLINIST 

GEORGE   COPELAND,  PIANIST 

PROGRAM 

Sonata  for  Violoncello  and  Piano,  in  A  minor,  Op.  36  ....         Grieg 

Soli  for  Violin.     Romance         ...... 

Spanish  Dance        ..... 

Perpetuum  Mobile  .... 

Trio  for  Piano,  Violin,  and  Violoncello,  Op.  50 

Dem  Andenken  eines  grossen  Kunstlers 
The  Steinway  Piano  Tickets  now  for  sale  at  the  hall 


G.  Strube 

P.  Sarasate 

.      F.  Ries 

Tschaikowsky 


Note. —  Tickets  for  entertainments  in  STEINERT  HALL  may  be  ordered  by  telephone  (Oxford  1330) 
or  by  mail.     All  such  orders  will  receive  prompt  and  proper  attention. 
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Symphony  Hall 

rionday  Evening,  Harch   7,  at  8 
Tuesday  Afternoon,  Harch  8,  at  2.30 

Announcement  Extraordinary 

First  and  only  Boston  appearances  of 

DR.  RICHARD  STRAUSS 

Conducting  his  own  Compositions 

and 

FBAU  PAULINE  STRAUSS-DE  AHNA 

Dramatic  Soprano,  Accompanied  by  Dr.  Strauss 
and 

The  Philadelphia  Orchestra 

FRITZ  SCHEEL,  Conductor 

One  Hundred  Performers 

Seats  at  Symphony  Hall  and  Steinert  Hall 
Prices:  $1.00,  $1.50,  $2.00 

General  Manager,  JOHN  MAHNKEN.  J520  Chestnut  Street,  Philadelphia 

Local  Management,  M.  STEINERl    &  SONS  CO.,  Steinert  Hall,  Boston 

Direct  communications  to  RICHARD  NEWMAN,  Steinert  HalL, 

In  point  of  importance,  no  musical  event  of  this  or  several  preceding  seasons  is 
comparable  to  the  American  appearances  of  Dr.  Richard  Strauss,  who,  in  the  language  of 
the  University  of  Heidelberg,  which  recently  conferred  upon  him  the  honorary  degree  of 
Doctor  of  Music,  "  occupies  the  first  place  among  German  composers  of  note."  The 
opportunity  of  hearing  the  compositions  of  this  greatest  of  living  masters  played  under 
his  personal  direction  and  listening  to  his  songs  presented  by  the  most  direct  authority 
possible  may  well  be  looked  upon  as  unprecedtnted.  and  this,  together  with  the  fact 
that  the  orchestra  he  will  use  for  his  medium  is  one  of  the  four  permanent  orchestras 
in  this  country,  lends  to  the  event  a  note  of  uncommon  interest,  which  will  doubtless  be 
appreciated  by  those  who  will  thus  be  given  the  opportunity  of  enjoying  so  rare  a  com- 
bination. 


Note.— Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by   mail.     All   such   orders  will  receive 
prompt  and  proper  attention. 


»       OH  lOKERING    HALL       1» 

Cbickering 
Production  Concerts 

EXECUTIVE    COMMITTEE 

Frederick  S.  Converse  Arthur  Foote  Ch.  M.  Loeffler 

B.  J.  Lang,  Chairman 

MESSRS.  CHICKERING    &    SONS    have   obtained 
the  consent  of  the  above-named  gentlemen  to  act  as  a 
committee,  with  full  power  to  arrange  a  series  of  concerts 
in  Chickering   Hall,   Boston. 

They  therefore  announce  four  concerts,  to  be  given  Wednesday 
evenings, 

February   lo  and  24    and 
March  9  and  23,   1904.  ^ 

The  purpose  of  these  concerts  is  to  give  the  public  an  oppor- 
tunity to  hear  new  and  interesting  compositions  in  a  hall  of 
moderate  size,  also  to  increase  the  opportunities  for  performers 
of  talent  to  appear  with  orchestra.  The  orchestra  will  number 
between  fifty  and  sixtv. 

Mr.  B.  J.  LANG,  Conductor 

THE   PROGRAM 

of  the  first  concert,  to  be  given  on  Wednesday  evening,  Feb.  i  o,  will  be  as  follows  : 

Overture,    La  Vie  pour  le  Zaar       .......  Glinka 

Nocturnes Claude  Debussy 

Orchestra  and  female  voices 
I.  Nuages 
II.  Fetes 
III.  Siren es 

Le  Repos  de  la  Sainte  Famille,  from  L'Enfance  du  Christ,      Hector  Berlioz 
For  tenor,  female  chorus,  and  orchestra 
Mr.  George  Deane 
Nocturnes Claude  Debussy 

Orchestra  and  female  voices 
I.  Nuages 
II.  Fetes 
III.  Sir^nes 

Tickets  for  the  course  of  four  concerts,  #5.00.     Single  tickets,  ,^1.50.  , 
For  sale  at  Herrick's  and  at  the  box  office,  Chickering  Hall,  239  Huntington  Ave. 
Orders  by  mail  should  be  addressed  to  Chickering  Hall  Box  Office. 
Concerts  to  begin  at  8.15  o'clock  p.m.     Carriages  at  9.45  p.m. 
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CARU     FAELTEIN'S 

Fourth  Pianoforte  Recital, 
Wednesday  Evening,  February  24,  1904,  at  8  o'clock. 


Huntington      FANTASIA  et  SCHERZO,  Op.  i6 
Chambers       SONATA,  Op.  109      . 
HaU 


CARNIVAL,  Op.  9 

TICKETS,  SJ.OO.    For  sale  at  the  School,  30  Huntington  Avenue. 


Mendelssohn 
Beethoven 
<    Schumann 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 
Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engagements  for  Concerts,  ^At  Homes,'' 
and  Ensemble  Playing 

91    NEWBURY   STREET 
WILHELM    HEINRICH,  Teacher  of  singing 

CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 

Permanent  Address,   1 49a  Trcmont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  135  Carnegie  HaU,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 


SYMPHONY  HALL 

FRIDAY  EVENING,  FEBRUARY  19,  at  a.J5 

Saturday  afternoon,  February  20,  at  2.30 


Mr.  L.  H.  MUDQETT  announces  two  grand 

Wagner  =  Parsifal 

CONCERTS  WITH 
MME. 

NORDIC  A 

MR.   WALTER 

DAMR05CH 

and  the  complete 

New  York  Symphony  Orchestra 

(Direction,  LOUDON  Q.  CHARLTON) 


PROGRAMME 

Friday  Evening,  February  1 9,  at  8.1 5 

LOHENGRIN 

(a)  Prelude 

(b)  Elsa's  Song  on  the  Balcony 

Mme.  NoRDiCA 

WALKUERE 

(a)  Introduction  to  Act  II.  and  "  Cry 

of  the  Valkyrie,"  Mme.  Nordica 

(b)  Ride  of  the  Valkyries 


SIEGFRIED 

{a)  Siegfried  presses  through  the  flames 
(b)  Briinnhilde's  Awakening 

Mme.  Nordica 

GOETTERDAEMMERUNG 

(a)  Siegfried's  Riiine  Journey 

(b)  Siegfried's  Funeral  Music 


PROGRAMME 

Saturday  Afternoon,  Feb.  23,  at  2.30 

TANNHAEUSER 

(a)   Overture 

\b)  Air,  "  Dich,  theure  Halle  " 

Mme.  Nordica 
PARSIFAL 

(a)  Prelude 

(b)  Processional  of  the  Knights  of  the 

Grail 

(c)  Kundry's  Song,  Act  II. 

Mme.  Nordica 

(d)  Good  Friday  Spell  (violin  solo) 

Mr.  David  Mannes 

TRISTAN  and  ISOLDE 

{a)  Tristan's  Vision  and  Death,  Act  III. 
Arranged  for  concert  by  Mr.  Walter 
Damrosch 
(/;)   Prelude  and  Finale  (Liebestod) 

Mme.  Nordica 


Tickets,  $L00,  $1.50,  $2.00.     Sale  opens  Friday,  Feb.  12 

Orders  by  mail,  accompanied  by  check  or  money  order,  payable  to  L.  H.  Mudgett, 
will  be  filled  in  the  order  received,  pri^r  to  public  sale,  and  seats  will  be  assigned  as 
near  as  possible  to  location  desired. 


EVERETT  PIANO  USED. 
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Four  Lenten 
ChamberConcerts 

Thursday  Afternoon,  February  18. 

Thursday  Afternoon,  February  25. 

Thursday  Afternoon,  March  3. 

Thursday  Afternoon,  March  10, 


ANNOUNCEHENT. 

Miss  TERRY  takes  pleasure  in  announcing  her  FOURTH 
SERIES  OF  LENTEN  CHAMBER  CONCERTS  at  Chickering 
Hall,  Huntington  Avenue,  Boston.  Programmes  may  be  found  at 
any  of  the  music  stores  of  the  city  after  February  JO.  Tickets  for 
the  course  will  be  on  sale  at  Symphony  Hall  on  and  after  Monday, 
February  8.  All  applications  for  tickets  should  be  addressed  to  the 
Lenten  Chamber  Concerts,  Box  Office,  Symphony  Hall. 

Subscription  tickets  for  the  entire   course  of  four  concerts,  $5.00. 

JULIA  A.  TERRY,  Manager, 


THE    COURSE. 

Thursday  Afternoon,  February  18 

Miss  LENA  LITTLE,  Contralto  Mr.  JOHN  S.  CODMAN,  Baritone 

Mr.  CLAYTON  JOHNS  at  the  piano 
The  programme  will  consist  of  Songs  by  English  and  American  Composers 

Thursday  Afternoon,  February  25 

Mme.  HELEN  HOPEKIRK,  Piano 
THE  ROMEAN  CLUB  of  the  Boston  Symphony  Orchestra 
Mr.  ALEX.  Z.  BIRNBAUM,  First  Violin       Mr.  ANURfi  MAQUARRE,  Flute 
Mr.  FREDERIC  MAHN,  Second  Violin       Mr.  JOSEF  KELLER,  Violoncello 
Mr.  MAX  ZACH,  Viola  Mr.  KARL  KELLER,  Double-bass 

Thursday  Afternoon,  March  3 

Mrs.  JULIE  L.  WYMAN,  Contralto  Mr.  FRANCIS  ROGERS,  Baritone 

Mr.   CLAYTON   JOHNS    (who    wUl  ac-       Mr.  MAX  ZACH,  Accompanist 
company  his  own  songs) 

Thursday  Afternoon,  March  JO 

Miss  OLIVE  MEAD.  Violin  Miss  FANNY  HAMILTON,  Harp 

Mrs.  HEINRICH  SCHUECKER,  Harp       Mr.   HEINRICH    SCHUECKER,  Harp 
Miss  RAYMAH  DOWSE,  Harp  Mr.  HEINRICH  GEBHARD,  Piano 
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CREST  BRAND  HATS 

For  the  smartly  gowned  American 

girl  and  woman  of  fashion  who  wish 

to  dress  well   at   a  moderate  cost 

Manufactured  by 

6o^-(jo(>-Go8  B'dw^ 


ar^^.'n^ak*^^ 


rHou^o 


jn€ivi>6«t- 


Sold  at  Popular  Prices    j)J*UU 
to  $J0»00  By  the  leading  de- 
partment stores  in  Boston.      None 
Better  Made 


^ 


Y 


Registered  Trade-mark 
in  our  hats 


JORDAN    MARSH   COMPANY 

HOUGHTON   &    BUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.  STEARNS   &   COMPANY 

GEORGE   M.  WETHERN   COMPANY 
S.  ALLAND   &   BROTHER 

COLLINS  &   FAIRBANKS 


HOTEL  SOMERSET 

Wednesday  Afternoon^  February  24^  1904 

At  3  o^cIock 

Mrs.  Tryphosa 

Bates-Batcheller 


WILL  GIVE  A 


Song  Recitalt  assisted  by  Herr  Krasselt 

Accompanist,  Miss  JESSIE  DAVIS 

Tickets,  $1.50  each,  can  be  obtained  at  Herrick's,  Copley  Square 

842 


JORDAN   HALL 

Monday  Evening,  February  8,   at  8  o^cIock 


FOURTH  CONCERT 

-BY- 


TRR.  B\\SOU\  |VSS\ST\UG 


PROGRAMME 

Tschaikowsky     .         .        ♦        .         Quartet  fot  Strings,  in  D  major 

Brahms-Paganini Variation  of  Theme 

Mr.  BUSONI 

Beethoven         .         Trio  in  B-flat^  for  Piano,  Violin,  and  Violoncello 
Tickets  now  on  sale  at  Symphony  Hall 


POTTER   HALL 

177  Huntington  Avenue 


TUESDAY  EVENING,  FEBRUARY  9,  at  EIGHT 


=  THE  - 


KNEISEL  QUARTET 

FRANZ  KNEISEL,  First  Violin  LOUIS  SVECENSKI,  Viola 

J  .  THEODOROWICZ,  Second  Violin        ALWIN  SCHROEDER,  Violoncello 


Mozart 


PROQRAnnE 


Quartet  in  D  minor 


Cesar  Franck      .     Quintet   for    Piano,    Two    Violins,    Viola, 

and  Violoncello,  in  F  minor 


Beethoven 


Quartet  in  B-flat  major,  Op.  i8.  No.  6 


ASSISTING    ARTIST 


Mr.  FERRUCCIO  BUSONI 


Tickets  now  on  sale  at  Potter  Hall  box  office 


d  /-o 


JORDAN    HALL 


^"wo  Pianoforte  Ratals 

Tuesday  Evenings  February  16 

AT  8.15 

Friday  Afternoon^  February  19; 

AT  Z30 


BU50N I 


Reserved  seats,  50  cents  to  $1.50, 
at    Symphony   Hall,  February   8 


Orders  by  mail,  accompanied  by  check  or  money  order,  payable  to  L.  H. 

Mudgett,  will  be  filled  in  the  order  received,  prior  to  public  sale, 

and  seats  will  be  assigned  as  near  as  possible 

to  location  desired. 
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JORDAN  HALL 

Huntington  Avenue  and  Gainsboro  Street 


Mf.  L.  H.  MUDGETT  announces  Two  Illustrated  Lectures  on 


"PARSIFAL" 


WEDNESDAY  AFTERNOON,  FEBRUARY   lo,  at  2.30 
SATURDAY     AFTERNOON,    FEBRUARY    13,    at    2.30 


BY 


HELEN  RHODES 

Assisted  by  Mr.  ADOLF  GLOSE,  PIANIST 

(Superb  Pictures) 


Tickets,  50  cents,  75  cents,  ^i.oo,  at  Symphony  Hall. 
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BOSTON    SYMPHONY    HALL 


Handel  and  Haydn  vSociety 

EMIL  MOLLENHAUER,  Conductor 
H.  G.  TUCKER,  Organist 

A  FULL  ORCHESTRA 


Sunday,  February  7,  730  P*M* 

Paradise    Lost 

By  Th.  Dabois 

SOLOISTS 

Soprano,  Miss  ANITA  RIO 

Alto,  Mme.  LOUISE  HOMER 

Tenor,  Mr.  GEORGE  HAMLIN 
Baritone,  Sig'.  EMILIO  de  GOGORZA 
Baritone,  Mr.  JOHN  S.  CODMAN 
Bass,  Mr.  L.  B.  MERRILL 


Our  patrons  will  take  pleasure  in  noting  that  Sig.  de  Gogorza  and  Mme. 
Louise  Homer,  who  made  so  great  a  sensation  at  the  first  performance  last  season, 
will  again  sing  their  respective  roles. 

The  sale  of  tickets  for  the  concert,  $2,  $1.50,  and  $1,  will  open  Monday, 
F'ebruary  i,  at  8.30  a.m.,  at  Symphony  Hall  (telephone,  Back  Bay  1492),  and 
also  at  Schirmer's  Music  Store,  26  West  Street  (telephone,  Oxford  783). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by  address- 
ing the  Secretary. 

WILLIAM    F.  BRADBURY, 

Secretary 

January  22,  1904 

369  Harvard  Street,  Cambridge 
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JORDAN  HALL 

Thursday  Evening,  February  U,  at  8.15 

ROGERS-GRILLEY 

REQTAL 

Charles  T.  Grilley,  Entertainer  Van  Veachton  Rogers,  Harp 

Interpretative  Recital  of  Music  and  Literature 

Original  Compositions  Miscellaneous  Selections 

Tickets,  50c^  75c.,  $1.00,  at  Symphony  Hall. 

SONG  RECITAL  by 

Bertha  Wesselhoeft  Swift 

Thursday  Evening,  February  25,  at  8  o'clock 
POTTER   HALL 

J  77  HUNTINGTON  AVENUE 


Tickets  at  C.  W.  Thompson's,   13  West  Street 


COLONIAL   THEATRE. 


WEDNESDAY  AFTERNOON, 
FEBRUARY    TEN,    AT    2.30, 

IN  AID  OF  HAMPTON  INSTITUTE. 


Special  performance  of  the  Ben  Greet  Company  in 

"MASKS  and 
FACES" 


Miss 

ErditK  Wynne  MattHison 

as  Peg  Wof&ngton, 


Tickets  at  Herrick's  and  at  the  theatre. 
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Black  Dress 
Goods 


Rolled  on  the  varnished  board  with 
the  name 

Stamped  on  the  selvedge 

Are  right  in  every  particular.  They  are 
made  of  the  finest  AustraHan  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

The  manufacturers'  name  C^^V^^^^V^ 
is  on  the  selvedge  of  all 
Black  Dress  Goods, 

A  postal  to  us  will  bring  booklet. 
B.  PRIESTLEY  &  CO.,  71  and  73  Grand  Street,  New  York. 


/  / 


Lemaire    Opera.  2knd  Field   Glasses 

(BLANK'S     PATENT) 

are  the  only  glasses  permitting  the  free  use  of  bow  hands  in  handling  the 
pro^ani  or  other  article,  besides  combining  the  quickest  focusin?  attachment 
ever  produced,  and  the  certainly  of  nat  dropping  the  glasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Department  Stores  •• 

Ha.mmel,  Riglander  &  Co..    35,  Maiden  Lane,  New  York 

Sole  Agents. 
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For  men  who  shave  or  get  shaved 


f  / 


^    TO  BE  SHAVED.  ^    1 

f^EYEKISBLIEDIHG.  ^U 

PRICE  25CENT^ 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  not  a  latJier.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


FACIALLAVE  can  be  obtained  at  either  of  our  two  stores^ 
39  Tremont  Street  and  Copley  Square. 

T.  METCALR  CO. 


Largest  Hair  Store  in  the  World 

Established  nearly  Half  a  Century 

HAIR  GOODS 


FOR  LADIES 

Designed  to  meet  the  most  advanced  ideas  of  good  taste 
and  correct  style  for  tlie  coming  season. 

In  the  almost  unlimited  abundance   of   our  stock 

we  sliow  new  creations  in 

Crescent  Bangs  Transformations 

Empire  Pompadours     Wigs  and  Half  Wiga 

Wavy  Knots  Marie  Antoinette 

Coiffures,  etc. 

Parlors  for  Hair  Coloring,  Hair  Dressing,  Scalp 

Treatment,  Manicuring,  etc. 

Tonics,  Hair  Dves,  Rovges,  etc. 

54  WEST  FOURTEENTH  STREET 

Near  Si.xih  Avenue,  New  York 


FOR  STUDENTS,  AMATEURS 
AND  PROFESSIONALS 

First  Aid  in 
the  Home 

POND'S 
EXTRACT 

For  Sore  Throat 

Sold  only  in  sealed  bottles,  with  buff 
wrappers 

The  MUSICAL  GUIDE 

A  two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive  and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many     contributed     articles    by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

McCLURE,  PHILLIPS  &  COMPANY 

f     141  E.  25TH  Street,  New  York 

HUTCHINSON.A  PIERCE  &C0. 


842-844-846\/  BROADWAY,  NY. 


The 
6?tar    Shirt 

The  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programme 

For  the  twenty-four  Boston  Concc-rts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  ^1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R.  COHEE, 
Symphony  Hall,  Boston. 


The  LATEST  and  BEST 

Boxbay  Nevertear  5ilk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.       Should    your    retailer    not    have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  flanufacturer, 
392  Broadway,  New  York. 
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Sanders  Theatre,  Cambridge 


Boston 

^ymphomy 

Orchestra 

70  PERFORMERS,     §Mr,   WILHELM  GERICKE,  Conductor 


Thursday  Evenings 

February  \  J,  March  10,  April  7, 

April  2 J,  at  7.45 


TICKETS  on  sale  at  the  University  Bookstore,  Harvard  Square, 

and  at  the  door. 
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Hotel  Rennert 


DflLTinORE,  nb. 

Within  one  square  of   the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


ETJROI*JE.^rV     Fl^iVIV 


Rooms,  $1.50  per  day  and  upwards.  Fire-proof  building 

SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER    MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.       CHICAGO.       BOSTON.      PHILADELPHIA. 
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nUSICAL   INSTRUCTION. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams . 
Portsmouth,  New  Hampshire,  riondays. 


Hiss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO. 


Teaching- room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Hiss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEINOI*. 

Studio, 
160  BOYLSTON  STREET. 


MATHILDE  RDEDIGER 


PIANIST  AND  TEACHER. 


The  new  /IcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,  Hotel  Kempton. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H,  N,  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  daj'.s  at  New  England  Conservatory. 


Sig.  A.  CARBON  E, 

Voice  Culture  —  Art  of  Singing. 


Booklet,  "Voice  Production,"  by 
A.  Carbone,  leading  artist  Metropolitan 
Opera,  New  York,  teacher  of  many  prom- 
inent singers,  free  on  application  at  his 
Studio,  240  Fifth  Avenue,  New 
York  City. 


Mr,  6DSTAV  STRDBE 

(Member  of  Boston  Symphony  Orchestra). 


Hiss  GERTRUDE  EDMANDS, 


Teacliero(Yiolln,Theor;,aDdCoiD|)oslUoD 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 

Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 
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Mr.  CHARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  Steinert  Hall, 

162  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


VOICE  PLACING 


SIGNOR  6.  ORSINI, 


and  the  art  of 


SINGING. 

372  Boylston  Street,   Boston,  ilass. 


Miss  HARRIET  A.  SHAW, 


HARPIST. 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,  117  Back  Bay. 


Miss  LAURA  WEBSTER, 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


ARNOLD  HOLDAUER 


(Member  of  the  Boston  Symphony  Orchestra), 


VIOLIN    INSTRUCTION. 

Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss  MARY  A.  STOWELL, 

Pianist  and  Teacher. 

THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


FLORENCE  DINQLEY 

Lyric  Sopf  ano  &  Teacher  of  Voice 

Pupil  of  Mehan,  Duvemoy,  Marchesi, 

and  Kempner. 

Huntington    Chambers,    COPLEY    SQUARE, 

Studio  525. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Sjfmphony  Orchestra,  October, 
1899,  and  November,  1901. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Silvestrl,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
1 1  Irvington  Street,  cor.  St.  Botolph  Street. 


JOH/N  C.  MA/MNING, 
Rianist    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Arenue. 


Miss   ROSE    STEWART, 

Pupil  of  nARCtffiSI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


r.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    -    HASS. 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TTJ7ENTY-THIRD   SEASON, 
J903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

FIFTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    ^    ^    ^    ^ 


FRIDAY  AFTERNOON,  FEBRUARY  12, 

AT  2.30  O'CLOCK. 


SATURDAY   EVENING,  FEBRUARY   J  3, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  IVarerooms^  791  Tremont  Street 


9  ^ 

TWENTY-THIRD  SEASON,  J903-I904. 


Fifteenth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  FEBRUARY  J  2,  at  230  o'clock. 

SATURDAY  EVENING,  FEBRUARY  J3,  at  8.00  o'clock. 


PROGRAMME. 

Cherubini         .         .         .         .         .      Overture  to  the  Opera  "Anacreon " 


Richard  Strauss,    "  Don  Quixote "  (Introduction,  Theme  with   Variations, 
and  Finale)  :    Fantastic  Variations  on  a  Theme  of  _ 
Knightly  Character,  Op.  35 
(Violoncello  Solo,  Mr.  Kbasselt.) 
(First  time.) 


Beethoven     .....     Symphony  in  A  major,  No.  7,  Op.  92 

I.  Poco  sostenuto  ed  allegro  vivace. 

II.  Allegretto. 

III.  Scherzo  e  Trio. 

IV.  Finale:  Allegro  con  brio. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


There  will  be  no  public  rehearsal  and  concert  next  week. 


The  doors  of  the  hall  will  he  closed  during  the  performance  of 
each  number  on  the  programme,  Th4>8e  who  wish  to  leave  bffore 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers.  

city  of  Boston,  Revised  Reg^ulation  of  Ausrust  6,  1898.— Chapter  3,  relating 
to  the  coveriner  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 


EXHIBITION  OF 
SUMMER  SILKS. 

FRENCH  FOULARDS,  SATIN  FOULARDS-FACONNES, 
LOUISINES,  MESSALINES,  Etc., 

Comprising  the  LARGEST   and  MOST  EXCLUSIVE  COLLEC- 
TION we  have  EVER  SHOWN. 


DRESSMAKING  DEPARTMENT. 

WE  SHALL  TAKE  ORDERS  during  the  months  of  JANUARY  and  FEBRU- 
ARY from  VERY  ATTRACTIVE  NEW  MODELS  in  the  above  materials  at  a 
MARKED  REDUCTION  from  our  usual  prices. 


Ladies' 

Chatelaine  Watches 

in  gold  cases,  carved  and  jewelled.     Beautiful 
designs,  EXCLUSIVELY  OUR  OWN. 

Men's  Watches 

by  the  best  American  and   foreign   makers. 
SPECL^L  WATCHES   FOR  MEN  AT 

$50,  $75,  $100, 

in  heavy  Gold  Cases,  all  fully  guaranteed. 

SniTH,  PATTERSON  &  CO., 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,   -        -        -        Boston. 
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Overture  to  the  Opera- ballet  "Anacreon,"  Luigi  Cherubini. 

(Born  at  Florence,  Sept.  14,  1760;   died  at  Paris,  March  15,  1842.) 

"Anacreon;  ou,  I'Amour  Fugitif,"  opera-ballet  in  two  acts,  book 
by  "Citoyen"  Mendouze,  music  by  "Citoyen"  Cherubini,  ballet  ar- 
ranged by  "Citoyen"  Gardel,  was  produced  at  the  Opera,  Paris,  on 
"le  II  vend^miaire,  an  XII."  (Oct.  4,*  1803).  The  chief  singers  were 
Lays  (or  Lais),  Anacreon;  Mme.  Branchu,  Corinne;  Miss  Jannard, 
Venus;  Miss  Lacombe,  Glycere;  Miss  Hymm,  1' Amour;  Miss  Chollet, 
premiere  esclave;  Eloy,  Bathille;  Mme.  Gardel,  Athanais  (a  danc- 
ing and  singing  character).  The  chief  dancers  were  Mines.  Gardel, 
\'estris,  Taglioni,  Coulon,  and  "le  citoyen"  Vestris. 

The  opera  in  rehearsal  was  known  as  "Anacreon  chez  lui." 
In  1 801  Cherubini  wrote  only  four  or  five  vocal  pieces  of  slight  im- 
portance and  an  ensemble  to  be  added  to  "Les  Deux  Journees"  (1800). 
In  1802  he  wrote  only  a  duet  and  a  chorus  for  an  op6ra-comique  that 
was  not  completed.  In  1803  he  wrote  only  "Anacreon."  Cheru- 
bini during  these  unproductive  years  was  disgusted  with  the  empti- 
ness of  art.  Late  in  December,  1800,  Napoleon,  first  Consul,  received 
at  the  Tuileries  deputations  from  societies  and  public  institutions. 
Napoleon  said  in  the  course  of  a  conversation  with  the  composer:  "I 
am  very  fond  of  Paisiello's  music;  it  is  gentle,  peaceful.  You  have 
great  talent,  but  your  accompaniments  are  too  loud."  Cherubini 
answered :  "Citizen  Consul,  I  have  conformed  to  the  taste  of  the  French." 
Napoleon  persisted:  "Your  music  is  too  loud;  let  us  talk  of  Paisiello's, 
which  lulls  me  gently."  "I  understand,"  answered  Cherubini:  "you 
prefer  music  that  does  not  prevent  you  from  dreaming  of  affairs  of 

•This  date  is  given  by  de  Lajarte,  librarian  of  the  Op^ra  archives.  The  date  October  5  is  preferred  by 
Gustav  Chouquet.  Even  the  year  of  the  performance  is  "  1S04  "  according  to  "  Annales  Dramatiques" 
(Paris,  1808,  vol.  i.).     It  is  said  by  some  that  Aignap  assisted  Mendouze  in  the  libretto. 

Latest  Novelties  in  Piano  Music  for  teaching  purposes 

BUNNINQ,  HERBERT  ERNEST,  GUSTAV 

Caprice  Valse     .          .  $0.75          Novellette  .         .  .  $o.6c 

Nocturne    ...  -75          "^  Capriccio         .  .  .60 

Tendresse   \  Valse  Impromptu  .  .60 


[ 
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Marionette  r  ''^      FRANCKE,  GUSTAV 

Pastourelle  (Air  de  Ballet),      .75 
CLUTSAn,  GEORGE  LONGO.  A. 


Papillons  Kleus 
Sous  les  fitoiles 
L'Enjoleuse 
Chant  du  Berger 
Dans  les  Bois     . 
Menuet-Caprice  . 


•75  Suite  Romantica 

•75  I.    Preludio     .          .                .50 

•75  2.    Intermezzo          .               .50 

•75  3.    Presto  Agitato   .               .50 

•75  nOSZKOWSKI,  M. 

•75  Improvisation,  Op.  70,  No.  2,  .60 


BOOSEY  &  COMPANY.  9  Easl  17lh  St..  New  York 


V.  BALLARD  &  SONS 

5PRINQ,  1904 

A  LARGE  PROPORTION  OF  OUR 

New  Fashions  ^  Fabrics 

ARE  RECEIVED 

Etamines,  Voiles,  Mohairs,  Homespuns,  Tweeds,  etc. 
Riding  Habit  Cloths  and  Linens 


SHIRT  WAISTINQS 

Our  full  line  of  Mercerized  Cottons,  Linens,  Dimities,  Madras 

HAVE  ARRIVED 
New  Models  of  Shirt  Waists  and  "Wash  Dresses 


No.  256  BOYLSTON  STREET,  BOSTON,  MASS. 


Xciti^>>^^^'^ 
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state."  Napoleon  did  not  soon  forgive  the  answer,  and  Cherubini 
felt  himself  put  aside  as  a  mediocre  person.  He  devoted  his  spare 
time  to  raising  flowers,  and,  like  M6hul  a  few  years  later,  he  found 
consolation  in  horticulture. 

The  libretto  of  "Anacr^on"  was  based  on  an  ode  of  the  Greek  poet 
concerning  the  perfidy  of  the  god  Eros,  an  ode  familiar  to  Frenchmen 
through  the  translation  by  La  Fontaine.  The  libretto  was  condemned 
as  intolerably  stupid,  yet  certain  scenes  provoked  wild  gayety,  as  when 
Anacreon,  wishing  drink,  addressed  his  favorite  odalisque  as  "Esclave 
interessante."  The  laughter  was  loud  and  long;  the  actor  was  unable 
for  some  time  to  continue.  The  dissatisfaction  of  the  audience  found 
vent  at  last  in  hissing ;  and  it  is  said  that '  'Anacreon  "  was  the  first  opera 
hissed  at  this  theatre.  Yet  the  air  of  Corinne,  "Jeunes  filles  au  regard 
doux";  the  quartet,  "De  nos  coeurs  purs";  the  trio,  "Dans  ma  verte 
et  belle  jeunesse";  the  storm  scene  and  the  overture, — were  admired 
at  the  time;  and  the  overture  and  the  air  of  Corinne  have  lived.  "4th 
of  October,  1803,"  exclaimed  Castil-Blaze  in  1855;  "remember  that 
date;  it  is  the  last  good,  beautiful,  complete  overture  that  we  shall 
have  to  notice  in  the  course  of  this  history  [of  the  Opera].  Since  then 
one  has  made  at  our  Opera,  for  our  Op6ra,  only  honorable  or  unfort- 
unate attempts  in  this  direction.  Several,  certain  of  failure,  have 
decided  to  blind  their  operas  by  giving  them  without  an  overture." 

As  the  story  goes,  Cherubini  ascribed  the  failure  of  "Anacreon" 
to  the  "infernal  claque  against  the  Conservatory,"  and  replied  to  some 
one  who  gave  him  friendly  advice:  "I  write  everything  as  I  choose 
or  not  at  all." 

This  overture  was  the  first  piece  on  the  first  programme  of  the  Phil- 
harmonic Society  of  London,  March  8,  18 13.  It  has  been  stated  that 
the  audience  was  so  pleased  by  it  that  it  wished  to  hear  it  three  times 

WHAT  LITTLE  HAND5  CAN  DO. 

A  Graded  Set  of  Twelve  Little  Piano  Pieces 

By  L.  E.  ORTH. 

op.  23. 

No.  I.  Here  we  Go  !  ....   (ib),  $0.30  No.  7.  Winsome  Child     .     .     .  (2b),  $0.40 

No.  2.  Sweet  Clover  .     .     .     .   (ic),       .30  No.  8.  Hop  goes  the  Grasshopper  (2a),  .30 

No.  3.  Evening  Promenade     .   (ib),       .30  No.  9.  Birthday  Mazurka     .     .  (ic),  .40 

No.  4.  On  the  Piazza      .     .     .    (ic),       .30  No.  10.  Midget  Waltz  ....  (ic),  .40 

No.  5.  Swinging  on  the  Birches  (2a),       .30  No.  11.  At  the  Lawn  Party    .     .  (2c),  .40 

No.  6.  Little  Gallant       .     .     .    (ic),       .40  No.  12.  Forward,  March !       .     .  (2b),  .30 

ARTHUR   P.   SCHMIDT, 
120  Boylston  Street  (Walker  Building), 

BOSTON. 
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in  succession,  but  the  story  is. not  told  in  George  Hogarth's  "The  Phil- 
harmonic Society  of  London"  (London,  1862).  Cherubini  visited 
London  in  181 5,  and  at  the  third  concert  he  conducted  his  "Anacreon" 
overture  and  at  the  subsequent  concert  a  manuscript  overture  com- 
posed by  him  expressly  for  the  society. 

The  first  performance  of  the  "Anacreon"  overture  in  Boston  was 
by  the  Harvard  Musical  Association,  Feb.  8,  1866.  The  overture  to 
"Les  Deux  Joumees"  ("The  Water-carrier")  was  performed  as  early 
as  Jan.  15,  1842,  at  a  concert  of  the  Boston  Academy  of  Music.  The 
overture  to  "Medea"  was  first  played  here  Dec.  22,  1855  (Philhar- 
monic concert);  the  overture  to  "Les  Abencerrages,"  Jan.  18,  1867 
(Harvard  Musical  Association);  the  overture  to" Faniska,"  Dec.  i,  1870 
(Harvard  Musical  Association);  the  overture  to  "Lodoiska,"  March 
21,  1872  (Harvard  Musical  Association). 

The  overture  to  "Anacreon"  was  played  in  New  York  as  early  as 
Nov.  22,  1845,  at  a  concert  of  the  Philharmonic  Society. 


The  overture  is  scored  for  2  flutes  (of  which  the  second  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  kettledrums,  and  strings. 

It  begins  with  a  slow  introduction.  Largo  assai,  in  D  major,  2-2. 
A  short  idyllic  passage,  horns  alternating  with  oboe,  flute,  clarinet, 
and  bassoon,  follows  the  stately  opening  chords  of  the  full  orchestra. 


OFFER    DURING  THEIR 

FEBRUARY  CLEARANCE  SALE 
OF   FINE   FURS 

GREAT  BARGAINS  IN 

RUSSIAN  SABLE,   SILVER  FOX,  and  ERMINE 

SETS 

SEAL,     PERSIAN,     AND    FUR-LINED    COATS 

X54  and  155  Cremont  Street,  idomn 

864 


0   h^ 


Interior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  *^  J- 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas,  jf' 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested,    j* 


^^ 


3obn  B,  Pray  ^  Sons  Co. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


The  mam  body  of  the  overtxa"e,  Allegro,  D  major,  4-4,  begins  pianis- 
sinio  with  'cellos  and  double-basses.  The  second  violins  introduce 
a  motive  of  one  measure,  which  goes  through  the  whole  overture.  The 
chief  theme  (first  violins)  is  built  from  this.  There  is  no  second  theme, 
there  is  no  conclusion  theme;  there  is  this  one  motive  with  one  or  two 
subsidiaries.  In  the  repetition  the  'cellos  take  the  part  of  the  second 
violins,  which  in  turn  take  that  of  the  first  violins.  The  first  violins 
have  a  counter-melody,  while  low  D  is  sounded  continually  by  the 
double-basses.  A  crescendo  leads  to  a  climax  in  A  major.  The  chief 
theme  now  appears  in  the  basses,  while  the  violins  play  a  figure  in  thirty- 
second  notes  corresponding  to  the  opening  bass  figure.  The  first  vio- 
lins sink  towards  E  major,  but  instead  of  a  secondary  theme  the  open- 
ing figure  reappears.  There  is  a  change  in  mood,  and  after  a  passage 
in  F  major,  analogous  to  the  preceding  passage  in  A  major,  the 
opening  figure  follows  in  D  major.  A  more  passionate  section  in 
B-flat  major,  and  the  first  violins  lead  toward  A  major  and  a  repeti- 
tion of  the  first  horn-passage.  There  is  a  short  fugato,  with  a 
theme  in  counterpoint  with  horn  chords.  A  new  subsidiary  enters, 
at  first  piano  for  wood-wind  and  horns.  There  is  a  crescendo  and  then 
the  chief  theme  reappears.  In  the  approach  to  the  coda  there  is  a 
passing  sombre  mood,  as  at  the  beginning;  but  the  stretta  is  brilliant. 
Wagner  described  Cherubini's  overtures  as  poetic  sketches  of  the 


SEVEN  IN  ONE. 

How  many  persons  realize  that  with  the  constant  growth  and  enlargement  of  our  busi- 
ness we  have  now  seven  distinct  departments,  each  one  having  a  very  large  and  wholly 

independent  patronage,  but  all  allied  together, 
making  a  unit  for  furnishing  a  residence 
complete  in  perfect  harmony? 

These  seven  different  branches  of  busi- 
ness are  as  follows:  (i)  Regular  furniture  of 
every  grade.  (2)  Draperies.  (3)  Rugs  (Ori- 
ental and  domestic).  (4)  Wall  papers.  (5) 
Sanitary  bedding.  (6)  Special  work  made 
to  order.     (7)  Interior  finish  and  decoration. 

In  each  of  these  lines  you  have  the  bene- 
fit of  our  one-price  system,  of  our  individual 
guarantee  of  every  transaction,  of  our  special 
artists,  and  of  Canal  Street  prices.  Once 
more  let  us  remind  you  that  Boston  contains 
in  this  establishment  the  largest  retail  furni- 
ture store  in  the  world. 

Paine  Furniture  Co. 

RUGS,   DRAPERIES,  AND    FURNITURE, 
48   CANAL  STREET,         .         .        BOSTON. 
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A  PIONEER  WORK    =^£ 

Harmonic  Analysis 

A   COURSE    IN    THE    ANALYSIS   OF    THE   CHORDS    AND  OF  THE  NON- 
HARMONIC  TONES  TO  BE  FOUND    IN    MUSIC,    CLASSIC  AND  MODERN 

By   BENJAMIN   CUTTER. 

PRICE,  POST-PAID,  $1.25 


npHIS  book  is  designed  for  those  who  have  studied  Harmony  and 
would  apply  it  in  their  every-day  musical  life,  in  their  playing 
and  in  their  teaching. 

It  is  believed  tliat  by  a  careful  study  of  this  book  one  may 
learn  not  only  to  analyze  and  to  understand  anything  in  the  way 
of  harmonj'  that  he  may  chance  to  meet  in  musical  literature, 
classical  or  modern,  but  —  what  is  far  more  important — through 
his  heightened  powers  of  comprehension  he  may  be  enabled  to 
hear  -a'ifh  {greater  uiiderstandirig,  to  read  at  sight  with  mo ?'e  facility, 
;ind  io  play  and  si/ig  icith  more  intelligence. 


How  to  Study  Kreutzer 

By  BENJAMIN  CUTTER. 

A  HANDBOOK    FOR    THE   USE   OF  VIOLIN  TEACHERS   AND  VIOLIN  STUDENTS 


npHIS  work  presents,  in  the  clearest  manner,  the  principles 
which  should  govern  the  student  in  his  efforts  to  master 
the  Kreutzer  studies — those  principles  which  the  teacher  ex- 
presses orally  in  the  lesson-room  and  which  are  here  collected  in 
convenient  form  for  reference  and  confirmation.  Each  study  is 
taken  up  separately,  and  in  its  order  :  its  technical  uses  explained, 
and  the  method  of  o\-ercoming  its  difhculties  indicated. 

PRICE,  POST-PAID,    CLOTH-GILT),  75  CENTS 


OLIVER    DITSON    COMPANY     V    v     BOSTON 

CHAS.  H.  DITSON  &.  CO.,  New  York        J.  E.  DITSON  &  CO.,  PhUadelphia 
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chief  thought  of  the  drama,  musically  reproduced  in  concise  unity 
and  with  the  utmost  clearness,  and  thus  the  composer  remained  true 
to  the  type  handed  down  by  Gluck  and  Mozart. 

* 

*  * 

Other  stage  works  with  Anacreon  for  hero  are:  "Anacreonte  ti- 
ranno,"  Sartorio  (Venice,  1678);  "Anacreon,"  heroic  ballet,  Rameau 
(Paris,  1757);  "Anacreon,"  opera-comique,  Raymond  (Paris,  about 
1785);  "Anacreon  chez  Polycrate,"  Gretry  (1797);  "Anacreon,"  Hos- 
zisky  (Rheinsberg,  about  1791);  "Anacreon  en  lonie,"  Ebell  (Breslau, 
1810);  "Anacreonte  in  Samo,"  Mercadante  (Naples,  1820).  Beaulieu's 
"Anacreon"  (written  about  1819)  and  Mehul's  "Anacreon"  (sketched 
about   1783)  and  Miss  Beaumesnil's  "Anacreon"  were  not  produced. 

Mehul's  music  to  the  nineteenth  ode  of  Anacreon  was  composed  for 
Gail's  translation  (L'an  VII.),  to  which  Gossec,  Lesueur,  and  Cheru- 
bini  also  contributed  music.  It  was  not  published  in  separate  form 
until  1882. 

The  earliest  form  yet  found  of  the  melody  of  "The  Star-spangled 
Banner"  is  the  air  of  an  English  drinking-song,  "To  Anacreon 
in  Heaven."  The  music  has  been  ascribed  to  Samuel  Arnold  and  also 
to  John  Stafford  Smith.  For  a  discussion  of  the  original  song  and  the 
adaptation  and  for  an  account  of  the  first  patriotic  setting,  "Adams 
and  Liberty,"  made  in  Boston  by  Robert  Treat  Paine  (1798)  for  a  meet- 
ing and  banquet  of  the  Massachusetts  Charitable  Fire  Society,  see 
Mr.  Louis  C.  Elson's  interesting  and  valuable  ' '  National  Music  of  Amer- 
ica and  its  Sources,"  pp.  168-206  (Boston,  1900). 

* 

*  * 

In  Rameau's  ballet  the  scenario  tells  of  the  rage  of  the  followers  of 
Bacchus  because  Anacreon  is  devoted  to  love  as  well  as  to  wine.     They 
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carry  off  Lycoris,  his  mistress.  Cupid,  disguised  as  a  slave,  raps  at 
Anacreon's  door  on  a  stormy  night.  He  tells  of  the  fidelity  of  Lycoris, 
and  Anacreon  brings  her  back.  Cupid  makes  peace  between  the  par- 
tisans of  Love  and  Bacchus. 

In  Gretry's  opera,  which  was  successful  on  account  of  the  music, 
Anacreon  persuades  Polycrates  to  forgive  the  ruler's  daughter,  who 
had  married  secretly  a  humble  Samian.  Lais,  or  Lays,  was  the  hero 
in  this  opera,  as  well  as  in  Cherubini's.  Martine,  in  his  "Musique 
Dramatique  en  France"  (Paris,  1813),  tells  us  that  Gretry  in  this  opera 
substituted  harmonic  effects  and  general  musical  science  for  the  origi- 
nal and  piquant  melody  of  his  earlier  years. 

And  yet  Anacreon  in  the  "Great  Historical,  Geographical,  Gene- 
alogical, and  Poetical  Dictionary"  of  Jeremy  Collier  (1701)  does  not 
cut  so  heroic  a  figure:  "Anacreon,  a  native  of  Teos,  a  city  of  Ionia, 
and  an  eminent  Greek  lyric  poet,  flourish  'd  about  the  sixtieth  Olym- 
piad; he  was  highly  belov'd  by  Pisistratus,  Tyrant  of  Athens,  who 
sent  a  galley  of  50  oars  for  him,  and  Polycrates,  Tyrant  of  Samos;  from 
whom  having  got  3,000  crowns,  he  was  never  quiet  till  he  was  rid  of 
'em;  voluptuous  to  excess  and  at  length  chok'd  with  a  grape-stone." 
Yet  his  statue  stood  in  the  citadel  of  Athens,  as  a  man  singing  and 
with  wine  in  his  head,  next  the  statue  of  Xantippe,  who  challenged 
the  Persians  to  a  fight  with  ships ;  and  Anacreon  sits  here  in  Symphony 
Hall.  Accused  of  all  manner  of  naughtiness,  he  was  defended  cen- 
turies after  by  le  Fevre  (see  Bayle's  Dictionary,  article  "Bathyllus"). 
Debauchery,  however,  agreed  with  the  poet,  for  he  lived  to  be  eighty- 
five.  It  is  said  that  in  his  old  age  he  ate  only  raisins.  Valerius  Maxi- 
mus  saw  in  Anacreon's  "gentle"  death  by  a  grape-stone  a  special  favor 
of  the  gods. 

* 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,    AND 

HUNTING  HATS.     RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS  COMPANY,    -    BOSTON 

«70 


The  largest  and  finest  collection  in  America. 

A  Request 

E  Respectfully  re- 
quest all  lovers  of 
the  violin  to  send 
for  a  copy  of  our 
beautifully  print- 


i/V] 


ed 


Fine 


brochure  "The  Lyon 
Healy  Collection 
Violins." 


of 


It  contains  a  list  of  solo  instruments  now 
offered  to  the  public  at  a  surprisingly  low 
range  of  prices.  Several  violins  will  be  sent 
on  selection.  Monthly  payments  may  be 
arranged.  A  formal  guarantee  of  genuine- 
ness with  each  instrument. 


20  ADAMS  ST.,  CHICAGO 


Frangois  Lays  (bom  Lay)  (i 758-1 831),  who  created  the  part  of 
Anacreon,  began  life  as  a  choir-boy  at  the  monastery  of  Guraison. 
He  studied  law,  philosophy,  and  theology;  but  he  entered  the  opera- 
house  instead  of  the  church,  and  he  made  his  first  appearance  in  Paris 
as  an  operatic  tenor  in  1779.  He  impersonated  the  chief  tenor  parts 
in  operas  by  Gluck,  Piccinni,  and  vSacchini,  and  he  did  not  leave  the 
Opera  until  1822.  He  was  an  extreme  radical  in  the  years  of  the  Rev- 
olution, and  he  was  professor,  of  singing  at  the  Paris  Conservatory 
from  1795  to  1799;  but  in  1826,  after  teaching  at  the  Ecole  Royale 
de  Chant,  he  begged  for  his  release,  and  spent  peacefully  his  last  years 
in  a  little  village  near  Angers.  He  was  first  singer  of  Napoleon's  chapel 
from  1810  to  1815.  Fetis  says  that  Lays  was  never  a  good  singer; 
that  he  was  ignorant  of  the  elements  of  singing ;  but  his  voice  had  nat- 
ural beauty,  and  an  opera  would  not  succeed,  if  he  had  not  an  impor- 
tant part  in  it;  he  had  warmth  and  animation,  and  he  was  an  excel- 
lent musician.  The  author  of  the  malicious  ' '  Petite  Biographic  Dra- 
matique"  (Paris,  1821)  says  that  Lays  imagined  a  change  of  costume 
changed  with  it  the  character  of  an  impersonation. 

Casimir  Eloy,  the  Bathille,  retired  from  the  Opdra  in  1823  after 
twenty  years'  service.  The  author  of  the  "Petite  Biographic"  tells 
us  that  he  was  nicknamed  by  his  colleagues  "the  bull,"  and  that  a 
woman  who  kept  a  shop  near  the  Theatre  Favart  made  money  by  sell- 
ing cotton  plugs  called  "par-k-sons."  Directions  were  given  with  them 
as  to  their  use  a's  a  preservative  against  the  trumpet-bursts  of  this 
singer.  "The  plug  should  be  put  in  the  ear.  It  is  easily  carried;  it 
weighs  only  two  ounces;  and  its  price,  25  centimes,  puts  it  within  reach 
of  the  third  gallery."  Nor  did  the  author  of  the  "Grande  Biographic 
Dramatique"  (Paris,  1824)  spare  him:  "He  is  engaged  to  render 
in  song,  with  a  truth  that  would  make  a  Swiss  herdsman  tremble,  the 
mugitiis  bourn  of  Virgil." 
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Alexandrine  Caroline  Alexandrine  Branchu,  known  at  first  as  Miss 
Chevalier  (i  780-1850),  took  the  first  prize  for  singing  at  the  Paris  Con- 
servatory in  1798,  and  she  made  her  debut  at  the  Opera  as  Dido  in 
Piccinni's  opera  in  1801.  She  was  highly  praised  as  singer  and  actress, 
and  she  studied  till  the  end  of  her  career.  She  left  the  stage  in  1826. 
Berlioz  has  recorded  his  admiration  for  her.  Her  voice  was  power- 
ful and  marvellously  colored.  Perhaps  she  was  most  famous  as  the 
Vestal  in  Spontini's  opera.  The  gossiper  above  quoted  said  that 
her  intonation  in  1821  was  not  always  pure,  but  that  she  was  still  the 
leading  singing  actress  at  the  Opera.  He  accused  her  of  maintaining 
a  claque.  "The  more  they  clap,  the  louder  she  screams ;  and  the  louder 
she  screams,  the  more  they  clap.  She  ruins  herself  each  day  to  provide 
herself  this  pleasure.  She  is  the  spoiled  child  of  Apollo."  She  mar- 
ried Branchu,  a  dancer,  who  went  mad. 

Mme.  Gardel,  born  Miller,  long  preserved  her  popularity  as  a  dancer 
and  pantomimist.  "One  might  say  that  her  feet  sparkled  with  dia- 
monds; she  was  called  the  Venus  de  Medicis  of  the  dance;  never  did 
criticism  raise  a  sour  note  in  the  chorus  of  praise."  The  Vestris  that 
took  part  in  "Anacreon"  was  Auguste.  The  Taglioni  mentioned  in 
the  cast  was  Louise,  a  pupil  of  Auguste  Vestris. 
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"Don  Quixote"  (Introduction,  Theme  with  Variations,  and 
Finale)  :  Fantastical  Variations  on  a  Theme  of  a  Knightly 
Character,  Op.  35 Richard  Strauss. 

(Born  at  Munich,  June  ii,  1864;  now  living  at  Charlottenburg — Berlin.) 
"Don  Quixote  (Introduzione,  Tema  con  Variazioni,  e  Finale):  Fan- 
tastische  Variationen  tiber  ein  Thema  ritterlichen  Characters,"  was 
composed  at  Munich  in  1897.  It  was  played  for  the  first  time  at  a 
Giirzenich  concert,  Cologne,  Franz  Wiillner  conductor,  March  8,  1898. 
The  first  performance  in  the  United  States  was  by  the  Chicago  orches- 
tra, Chicago,  Theodore  Thomas  conductor,  Jan.  7,  1899. 

The  work  is  scored  for  i  piccolo,  2  flutes,  2  oboes,  i  English  horn, 
2  clarinets,  i  bass  clarinet,  3  bassoons,  i  double-bassoon,  6  horns,  3  trum- 
pets, 3  trombones,  i  tenor  tuba,  i  bass  tuba,  kettledrums,  snare-drum, 
bass  drum,  cymbals,  triangle,  tambourine,  wind-machine,  harp,  16  first 
violins,  16  second  violins,  12  violas,  10  'cellos,  8  double-basses.  It 
is  dedicated  to  Joseph  Dupont. 

Much  has  been  written  in  explanation  of  this  work,  which  followed 
"Also  sprach  Zarathustra,"  Op.  30  (1896),  and  preceded  "Ein  Helden- 
leben,"  Op.  40  (1898).  Mr.  Arthur  Hahn  has  written  a  pamphlet  of 
twenty-seven  pages  in  elucidation,  and  in  this  pamphlet  are  many 
wondrous  things.  We  are  told  that  certain  queer  harmonies  intro- 
duced in  an  otherwise  simple  passage  of  the  Introduction  "character- 
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ize  admirably  the  well-known  tendency  of  Don  Quixote  toward  false 
conclusions." 

It  is  said  that  "Don  Quixote"  was  written  at  a  time  when  the  com- 
poser himself  was  inclined  "to  be  conscious  of  the  tragicomedy  of  his 
own  over-zealous  hyper-idealism  and  ironical  at  its  expense."  The 
writer  of  the  programme-book  prepared  for  the  Strauss  Festival  at 
London  in  June,  1903,  makes  this  statement,  which,  with  a  knowledge 
of  Cervantes's  romance,  might  serve  any  one  who  is  not  too  curious, 
who  does  not  insist  on  knowing  everv'  detail  in  a  musical  panorama: 
"When  we  talk  of  musical  characterization,  in  the  sense  in  which  mod- 
em music  'characterizes,'  we  do  not  of  course  mean,  for  example, 
that  music  could  draw  a  picture  of  Don  Quixote  and  Sancho  Panza — 
or  tell  us  that  the  one  was  tall  and  thin,  and  the  other  short  and  stout, 
any  more  than  it  could  describe  the  color  of  Dulcinea's  eyes.  But  it 
is — in  the  view  of  the  modem  writers — possible  for  music,  by  means 
of  harmonic  color,  tone  color,  and  melodic  contour,  to  symbolize  a 
character.  Further,  if  we  study  the  subjects  of  Strauss's  symphonic 
poems,  we  shall  find  that  each  of  them  deals  with  a  well-defined  type 
of  humanity,  since  an  individual  is  a  fit  subject  for  a  symphonic  poem 
only  in  so  far  as  he  is  typical  of  something  common  to  all  human  nature. 
And  so  Don  Quixote  is  synonymous  with  the  hyper-idealist,*  whose 

*  Mr.  James  Fitzmaiirice-Kelly  has  well  said  :  "Of  madness  there  are  two  kinds  :  Don  Quixote's,  which 
is  subl'me,  and  his  commentators',  which  is  ridiculous.  .  .  .  Like  his  contemporary,  Shakespeare,  like 
Dickens  and  Balzac,  Cervantes  was  strongly   drawn  by  the  workings  of  the  abnormal   human  mind.     Their 
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lack  of  practical  wisdom  brings  shipwreck  to  all  his  noble  schemes — 
just  as  Sancho  Panza  is  the  embodiment  of  sound  and  homely  com- 
mon sense.     After  all,  it  is  largely  because  Cervantes  had  the  skill  to 
elevate  Don  Quixote  into  a  broadly  human  type  which  is  for  all  time 
that  his  work  has  endured;  and  the  composer's  main  object  has  been 
to  grasp  just  those  enduring  features.     Without  going  so  far  as  some 
German  commentators  ...  we  can  see  in  it  [the  Don  Quixote  theme] 
a  musical  picture  of  a  'beautiful,  ineffectual'  nature,  infinitely  pathetic, 
though  we  cannot  but  smile  at  it.     In  the  vSancho  Panza  theme  there 
is  a  humor  of  the  kind  which  has  been  called  'unbuttoned';   and  it  is 
in  the  constant  action  and  reaction  of  the  two  elements  that  the  chief 
musical   as  well  as  psychological  interest  of   'Don   Quixote'  resides. 
.  .  .  With  regard  to  the  intense  realism  of  'Don  Quixote,'  we  must  not 
forget,  in  considering  it,  the  epithet  'fantastic,'  which  the  composer 
has  applied  to  the  work;  the  music  is,  in  short,  mostly  a  realistic  rep- 
resentation of  phantasms  rather  than  of  actual  occurrences,  though 
the  bleating  sheep  of  the  second  Variation  are  of  course  real  enough. 
But  in  the  latter  part  of  the  work  the  wind-machine  is  used  to  simulate 
not  a  real  gale,  but  a  gale  imagined  by  Don  Quixote. ' ' 

* 
*  * 

There  is  no  programme  attached  to  the  score  of  this  work.  The 
arrangement  for  pianoforte  gives  certain  information  concerning  the 
composer's  purposes. 

"Don  Quixote"  is  divided  into  an  Introduction,  a  Theme  with  Varia- 
tions, and  a  Finale.  The  sections  are  connected  without  a  break. 
The  solo  violoncello  represents  the  Knight,  and  the  solo  viola  Sancho 
Panza.     Each  variation  portrays  an  incident  in  the  novel. 

Introduction. 
Massiges  Zeitmass  (moderato),  D  major,  4-4.     Don  Quixote  plunged 
himself  deeply  in  his  reading  of  books  of  knighthood,  "and  in  the  end, 
through  his  little  sleep  and  much  reading,  he  dried  up  his  brains  in  such 

fascination  for  him  was  unceasing;  in  'El  Licenciado  Vidriera,'  in  'El  Coloquio  de  los  Perros,' in  '  El 
Celoso  Extremeno,'  in  episodic  touches  innumerable,  he  reverts  with  unfaltering  interest  to  the  theme  of  mad- 
ness. With  his  ex 'Ct,  intuitive  insight,  he  was  a  psychologist  without  theories  and  without  (one  may  say) 
knowing  it.  Hamlet  and  Don  Quixote  are  something  more  than  mere  contemporaries  in  point  of  tim«  :  they 
are  brethren  insane  wiih  a  difference,  twin  examples  developed  with  a  rigorous,  natural  logic.  If  '  Hamlet ' 
be  the  tragedy  of  thought,  '  Don  Quixote'  is  the  tragi-comedy  of  action.  Where  the  one  dreamer  doubts  of 
the  real,  the  other  believes  without  reserve  in  the  visionary."  Yet  some  would  have  us  believe  that  the  book 
is  a  satirical  romance  with  a  key.  According  to  Detoe,  Don  Qiaxote  was  the  Duke  de  Medina  Sidonia. 
Rawdon  Lubbock  Brown  supplies  a  key  from  Don  Quixote  as  the  Duke  of  Lernia  to  tlie  three  ass-colts,  the 
three  princes  of  Savoy, —  Philip,  Victor  Amadeus,  and  Emmanuel  Philibert.  Even  Walter  Savage  Landor 
did  not  hesitate  to  say  that  Don  Quixote  represents  Charles  V.,  and  that  the  book  is  "  the  most  dexterous 
attack  ever  made  against  the  worship  of  the  Virgin,"  inasmuch  as  "  Dulcinea  was  the  peerless,  the  immacu- 
late ;  and  death  was  denounced  against  all  who  hesitated  to  admit  the  assertion  of  her  perfections." —  Ed. 
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THE  OBJECT  OF  THIS  SCHOOL 

is  the  highest  possible  development  of  the  Art  of  Singing,  through  the  medium  of  the  Old  Italiaa  flethod 
of  voice  production  and  management  applied  to  the  several  schools  of  Vocal  Music.  Tlie  instruction 
will  be  given  by  the  truest  exponents  of  the  Old  Italian  Method,  who  are  necessarily  also  masters  of  the  Old 
Italian  .School  of  Vocal  Music  ;  and  bv  the  best  representatives  of  the  French,  German,  and  English  Schools  of 
Music.  The  Standard  of  the  school  is  absolute,  and  the  Diploma  will  be  granted  only  for  vocal  and 
linguistic  ability  and  musicianship  of  a  high  order.  It  is  evident  tl>at  only  by  foreign  study,  and  then  only 
under  the  right  conditions,  can  students  acquire  the  Italian,  French,  and  German  style  of  rendering,  together 
with  the  traditions  and  the  language, —  those  intricacies  of  accent  and  of  diction  which  can  be  seized  only  by 
ear, —  and  be  under  that  subtile  influence  called  "atmosphere,"  which  means  so  much  in  the  cultivation  of 
the  arts. 


One  method  of  voice  lllfl  ItQIIQH  nflfitn^M  ^°^  ^"  schools  of  vocal 
production  and  man-  ||l||  llnllnll  I  Wl  K  I  1 1  1 1 1 1  music,  Italian,  French, 
agement.  UIU        IIUIIllll       IflUIIIUU       English,   and    German. 

The  wide  and  varied  experience  by  which  Mr.  Whitney  has  been  specially  fitted  for  this  work 
includes  ten  years  of  student  life  in  Italy,  Germany,  France,  and  England;  two  years  as  voice  teacher 
in  Florence  and  Paris;  eighteen  years  as  voice  teacher  at  the  Royal  Normal  College,  London,  and  at  the 
New  England  Conservatory  ;  two  years  as  organizer  and  head  of  tht-  Voice,  Language,  and  Opera 

departmei'ts  of  the  latter  school ;  several  classes  conducted  abroad  ;  and  the  final  establishment  of  the 
school  in  Florence  and  Paris  in  kjoo-iqoi,  when  the  class  in  Florence  numbered  forty.  The  greater 
success  of  students  who  during  the  la.sl  fifteen  years  have  been  in  Mr.  Whitney's  classes  abroad,  or  have 
followed  out  the  same  course,  is  Convincing  proof  that  this  is  the  only  plan  of  study  productive  of  the 
desired  results.  In  the  end  ihis  plan  is  also  the  least  expensive.  Each  school  is  complete  in  itself,  having  the 
best  teachers  to  be  procured  in  each  study,  the  indispensable  Italian  Method  teacher,  and  the  representative 
teacher —  American  —  who  will  be  re-ponsible  for  the  conduct  of  the  school  during  Mr.  Whitney's  absences. 
Under  the  protection  and  guidance  of  this  school,  the  student  may  have  the  advantage  of  study  abroad  with 
the  greatest  masteis,  without  loss  of  time  and  money,  unfortunate  experiences  with  incapable  teachers,  and 
finaldisappointment.  The  school  takes  entire  charge  of  the  students,  placing  them  with  private  families,  for 
home  advantages  and  the  languages ;  planning  their  studies  and  diversions  ;  obtaining  for  them  every 
advantage  peculiar  to  each  country  ;  keeping  parents  and  former  teachers  posted  as  to  their  work  and 
progress;  and,  finally,  planning  and  aiding  the  beginning  of  their  professional  Careers. 
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School  of  Languages  and  Diction.  Carefully  organized  with  a  view  to  the  particular  needs  of  vocalists, 
with  teachers  especially  prepared  in  the  best  methods  of  diction,  this  school  also  offers  unequalled  oppor- 
tunities to  all  students  of  language. 
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Cordova,  Granada,  etc.),  MOROCCO  (Tangiers,  the  political  situation  in  that  country  permitting),  ITALY 
(Naples,  Capri,  Sorrento,  Amalti,  Rome,  and  Sienna),  arriving  in  Florence  the  middle  of  September.  Mem- 
bers of  this  class  desiring  to  join  the  French  class  in  Paris  will  be  expected  to  give  one  month's  notice. 
The  French  class  will  sail  for  Paris  about  September  25.  In  order  to  realize  to  the  fullest  degree  the 
advantage  of  study  in  these  countries,  students  should  at  once  join  these  classes  in  their  special  preparation. 
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sort,  as  he  lost  VN^holly  his  judgment.  His  fantasy  was  filled  with  those 
things  that  he  read,  of  enchantments,  quarrels,  battles,  challenges, 
wounds,  wooings,  loves,  tempests,  and  other  impossible  follies."*  The 
first  theme  (wind  instruments)  foreshadows  the  typical  Don  Quixote 
motive,  and  is  here  typical  of  knight-errantry  in  general.  The  next 
section  (strings)  represents  the  idea  of  knightly  gallantry,  and  the  whole 
theme  ends  with  the  passages  that  include  the  strange  harmonies  and 
portray  his  madness.  These  strange  progressions  recur  frequently 
throughout  the  work.  "He  does  not  dream,"  says  Mr.  H.  W.  Harris, 
that  his  reasoning  is  at  fault  or  that  he  is  the  victim  of  self-delusion ; 
on  the  contrary,  he  ascribes  all  such  discrepancies  to  magic,  by  which 
he  believes  himself  to  be  persecuted,  which  is  clearly  being  employed 
to  make  things  appear  otherwise  than  his  judgment  assures  him  they 
really  should  be." 

The  first  section  of  the  first  theme  is  ornamented  (violas).  Don 
Quixote  grows  more  and  more  romantic  and  chivalric.  He  sees  the 
Ideal  Woman,  his  lady-love  (oboe).  The  trumpets  tell  of  a  giant  at- 
tacking her  and  her  rescue  by  a  knight.  "In  this  part  of  the  Intro- 
duction, the  use  of  mutes  on  all  the  instruments — including  the  tuba, 
here  so  treated  for  the  first  time — creates  an  indescribable  effect  of 
vagueness  and  confusion,  indicating  that  they  are  mere  phantasms 
with  which  the  Knight  is  concerned,  which  cloud  his  brain."  A  Pen- 
itent enters  (muted  violas  fj).  Don  Quixote's  brain  grows  more  and 
more  confused.  The  orchestral  themes  grow  wilder.  An  augmented 
version  of  the  first  section  of  the  theme  (brass),  followed  by  a  harp 
glissando,  leads  to  shrill  discord — the  Knight  is  mad.  "The  repeated 
use  of  the  various  sections  of  the  first  theme  shows  that  his  mad- 

*  Quotations  from  the  novel  itself  are  here  taken  by  tlie  editor  from  the  translation  into  English  by 
Thomas  Shelton  (1612,  1620). 
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ness  has  something  to  do  with  chivalry."     Don  Quixote  has  decided 
to  be  a  Kkiight-errant. 

Theme. 

"Don  Quixote,   the  knight  of  the  sorrowful  countenance;  Sancho 
Panza."     Moderato,   D  minor,  4-4.     The  Don  Quixote  theme  is  an 
nounced  by  solo  'cello.     It  is  of  close  kin  to  the  theme  of  the  intro 
duction.     Sancho  Panza  is  typified  by  a  theme  given  first  to  bass  clari- 
net and  tenor  tuba;  but  afterward  the  solo  viola  is  the  characteristic 
instrument  of  Sancho. 

Variation  I. 
The  Knight  and  the  .Squire  set  out  on  their  journey.  "  In  a  lesiurely 
manner,"  D  minor,  12-8.  The  beautiful  Dulcinea  of  Toboso  inspires 
the  Knight  (a  version  of  the  Ideal  Woman  theme),  who  soon  sees  some 
windmills  (brass)  and  prepares  to  attack.  A  breeze  arises  (wood- wind 
and  strings),  and  the  Knight,  angry  at  the  challenge,  attacks,  and  is 
knocked  down  by  the  sails  (run  in  wood-wind,  harp  glissando,  heavy 
drum-beats). 

Variation  II. 

The  victorious  Battle  against  the  Host  of  the  Great  Emperor  AH- 
fonfaron.  "Warlike,"  D  major,  4-4.  There  is  a  cloud  of  dust;  surely 
a  great  army  approaches;  the  Knight  rushes  to  fight,  in  spite  of  the 
warnings  of  Sancho,  who  sees  the  sheep.  There  is  a  pastoral  figure 
(wood-wind),  and  out  of  the  dust-cloud  (strings)  comes  a  chorus  of 
"Ba-a-a-a"  (muted  brass).  Don  Quixote  charges,  and  puts  the  foe 
to  confusion. 

Variation  III. 

The  Dialogues  of  the  Knight  and  the  Squire.  Moderato,  4-4.  San- 
cho questions  the  worth  of  such  a  life.  Don  Quixote  speaks  of  honor 
and  glory  (first  theme),  but  Sancho  sees  nothing  in  them.  The  dis- 
pute waxes  hot.  Don  Quixote  speaks  nobly  of  the  ideal.  Sancho 
prefers  the  easy  and  comfortable  realities  of  life.  At  last  his  master 
is  angry  and  bids  him  hold  his  tongue. 
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Variation  IV. 

The  Adventure  with  the  Penitents.  "vSomewhat  broader,"  D  minor, 
4-4.  A  church  theme  (wind  instruments)  announces  the  approach 
of  a  band  of  pilgrims.  Don  Quixote  sees  in  them  shameless  robbers 
and  desperate  villains,  and  he  attacks  them.  They  knock  him  sense- 
less and  go  on  their  prayerful  way.  Sancho,  sorely  disturbed,  rejoices 
when  his  master  shows  signs  of  life,  and,  after  he  has  helped  him,  Hes 
down  by  his  side  and  goes  to  sleep  (bass  tuba,  double-bassoon). 

Variation  V. 

The  Knight's  Vigil.  "Very  slow,"  4-4.  Don  Quixote  is  ashamed 
to  sleep.  He  follows  the  knightly  custom  and  holds  watch  by  his 
armor.  Dulcinea  answers  his  prayers  and  appears  to  his  vision  (the 
Ideal  Woman  theme,  horn).  A  cadenza  for  harp  and  violins  leads  to 
a  passage  indicative  of  his  rapture. 

Variation  VI. 

The  Meeting  with  Dulcinea.  G  major,  2-4,  3-4.  A  common  coun- 
try wench  comes  along  (wood-wind,  tambourine),  and  Sancho  by 
way  of  jest  points  her  out  to  his  master  as  Dulcinea.  The  Knight  can- 
not believe  it.  Sancho  swears  it  is  so.  The  Knight  suddenly  knows 
that  some  magic  has  worked  this  transformation,  and  he  vows  ven- 
geance. 

Variation  VII. 

The  Ride  through  the  Air.  D  minor,  8-4.  Knight  and  Squire  sit, 
blindfolded,  on  g  wooden  horse,  which,  as  they  have  been  made  to  be- 
lieve, will  bear  them  through  the  air.  Their  respective  themes  soar 
skyward.  The  wind  whistles  about  them  (chromatic  flute  passages, 
harp,  drum-roll,  wind-machine).  They  stop  suddenly  (long-held  bas- 
soon note),  and,  looking  about  them,  they  find  themselves  still  on  the 
ground.  "The  persistent  tremolo  of  the  double-basses  on  one  note - 
may  be  taken  to  mean  that  the  tAvo  did  not  really  leave  the  solid  earth." 
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Variation  VIII. 

The  Journey  in  the  Enchanted  Bark.  Don  Quixote  sees  an  empty 
boat,  and  he  is  sure  it  is  sent  by  some  mysterious  power,  that  he  may 
do  a  glorious  deed.  Ke  and  Sancho  embark.  His  typical  theme  is 
changed  into  a  barcarolle.  The  boat  upsets,  but  they  succeed  in  gain- 
ing the  shore;  and  they  give  thanks  for  their  safety  (wind  instruments, 
religioso) . 

Variation  IX, 

The  Combat  with  two  Magicians.  "Quickly  and  stormily,"  D  minor, 
4-4.  Don  Quixote  is  again  on  his  famous  horse,  eager  for  adventure. 
Two  peaceable  monks  are  jogging  along  on  their  mules,  and  the  Knight 
sees  in  them  the  base  magicians  who  have  worked  him  harm.  He 
charges  them,  and  puts  them  to  flight.  The  two  themes  are  a  ver- 
sion of  the  Don  Quixote  motive  and  an  ecclesiastical  phrase  for  the 
bassoons. 

Variation  X, 

Don  Quixote,  defeated  by  the  Knight  of  the  ^\^lite  Moon,  returns 
home,  and  resolves  to  be  a  shepherd.  "Know,  sir,"  said  the  Knight 
of  the  White  Moon,  "that  I  am  styled  the  Bachelor  Samson  Carrasco, 
and  am  one  of  Don  Quixote's  town;  whose  wild  madness  hath  moved 
as  many  of  us  as  know  him  to  compassion,  and  me  amongst  the  rest 
most;  and  believing  that  the  best  means  to  procure  his  health  is  to 
keep  him  quiet,  and  so  to  have  him  in  his  own  house,  I  thought  upon 
this  device."  So  said  this  knight  after  the  furious  battle  which  is  thus 
described : — 

"They  both  of  them  set  spurs  to  their  horses,  and  the  Knight  of  the 
White  Moon's  being  the  swifter,  met  Don  Quixote  ere  he  had  ran  a 
quarter  of  his  career  so  forcibly  (without  touching  him  with  his  lance, 
for  it  seemed  he  carried  it  aloft  on  purpose)  that  he  tumbled  horse  and 
man  both  to  the  ground,  and  Don  Quixote  had  a  terrible  fall ;  so  he  got 
straight  on  the  top  of  him;  and,  clapping  his  lance's  point  upon  his 
visor,  said  'You  are  vanquished.  Knight,  and  a  dead  man,  if  you  con- 
fess not,  according  to  the  conditions  of  our  combat.'     Don  Quixote, 
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all  bruised  and  amazed,  without  heaving  up  his  visor,  as  if  he  had  spoken 
out  of  a  tomb,  with  a  faint  and  weak  voice,  said,  '  Dulcinea  del  T oboso 
is  the  fairest  woman  in  the  world,  and  I  the  unfortunatest  Knight  on 
earth;  and  it  is  not  fit  that  my  weakness  defraud  this  truth;  thrust 
your  lance  into  me.  Knight,  and  kill  me,  since  you  have  bereaved  me 
of  my  honor.'  'Not  so  truly,'  quoth  he  of  the  White  Moon,  'let  the 
fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entireness;  I  am  only 
contented  that  the  grand  Don  Quixote  retire  home  for  a  year,  or  till 
such  time  as  1  please,  as  we  agreed,  before  we  began  the  battle.'  And 
Don  Quixote  answered  that,  so  nothing  were  required  of  him  in  preju- 
dice of  his  Lady  Dulcinea,  he  would  accomplish  all  the  rest,  like  a  true 
and  punctual  knight."  The  variation  portrays  the  fight.  The  pas- 
toral theme  heard  in  the  second  variation — the  battle  with  the  sheep — 
reappears.     Don  Quixote  loses  one  by  one  his  illusions. 

FlNAl,E. 

The  Death  of  Don  Quixote.  "Very  peacefully,"  D  major,  4-4. 
The  typical  theme  of  the  Knight  takes  a  new  form.  The  queer  har- 
monies in  a  section  of  this  theme  are  now  conventional,  commonplace. 
"They  stood  all  gazing  one  upon  another,  wondering  at  Don  Quixote's 
sound  reasons,  although  they  made  some  doubt  to  believe  them.  One 
of  the  signs  which  induced  them  to  conjecture  that  he  was  near  unto 
death's  door  was  that  with  such  facility  he  was  from  a  stark  fool  become 
a  wise  man.  For,  to  the  words  already  alleged,  he  added  many  more 
so  significant,  so  Christian-like,  and  so  well  couched,  that  without 
doubt  they  confidently  believed  that  Don  Quixote  was  become  a  right 
wise  man.  .  .  .  These  heavy  news  opened  the  sluices  of  the  tears-ful  and 
swollen- blubbering  eyes  of  the  maid,  of  the  niece,  and  of  his  good 
Squire  Sancho  Panza;  so  that  they  showered  forth  whole  fountains 
of  tears  and  fetched  from  the  very  bottom  of  their  aggrieved  hearts 
a  thousand  groaning  sighs.  For  in  effect  (as  we  have  already  declared 
elsewhere)  whilst  Don  Quixote  was  simply  the  good  Alonso  Quixano, 
and  likewise  when  he  was  Don  Quixote  de  la  Mancha,  he  was  ever  of 
a  mild  and  affable  disposition  and  of  a  kind  and  pleasing  conversation : 
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and  therefore  was  he  not  only  beloved  of  all  his  household,  but  also 
of  all  those  that  knew  him.  .  .  .  He  had  no  sooner  ended  his  discourse, 
and  signed  and  sealed  his  will  and  testament,  but  a  swooning  and  faint- 
ness  surprising  him,  he  stretched  himself  the  full  length  of  his  bed. 
All  the  company  were  much  distracted  and  moved  thereat,  and  ran 
presently  to  help  him;  and  during  the  space  of  three  days,  that  he 
lived  after  he  had  made  his  will,  he  did  swoon  and  fall  into  trances 
almost  every  hour.  All  the  house  was  in  a  confusion  and  uproar; 
all  which  notwithstanding  the  niece  ceased  not  to  feed  very  devoutly: 
the  maid  servant  to  drink  profoundly,  and  Sanclio  to  live  merrily. 
For,  when  a  man  is  in  hope  to  inherit  anything,  that  hope  doth  deface 
or  at  least  moderate  in  the  mind  of  the  inheritor  the  remembrance  or 
feeling  of  the  sorrow  and  grief  which  of  reason  he  should  have  a  feel- 
ing of  the  testator's  death.  To  conclude,  the  last  day  of  Don  Quixote 
came,  after  he  had  received  all  the  sacraments;  and  had  by  many 
and  godly  reasons  made  demonstration  to  abhor  all  the  books  of  errant 
chivalry.  The  notary  was  present  at  his  death  and  reporteth  how  he 
had  never  read  or  found  in  any  book  of  chivalr>'  that  any  errant  knight 
died  in  his  bed  so  mildly,  so  quietly,  and  so  Christianly  as  did  Don 
Quixote.  Amidst  the  wailful  plaints  and  blubbering  tears  of  the  by- 
standers, he  yielded  up  the  ghost,  that  is  to  say,  he  died." 

"Tremolos  in  the  strings  indicate  the  first  shiver  of  a  deadly  fever." 
The  Knight  feels  his  end  is  near.  Through  the  'cello  he  speaks  his 
last  words.  He  remembers  his  fancies;  he  recalls  the  dreams  and  the 
ambitions;  he  realizes  that  they  were  all  as  smoke  and  vanity;  he  is, 
indeed,  ready  to  die. 

*  * 

The  following  musical  stage  works  have  been  founded  on  Cervantes's 
romance : — 

Operas:  "Don  Chisciotto  della  Mancia,"  Sajon  (Venice,  1680); 
"Der  irrende  Ritter  Don  Quixote  de  la  Mancha,"  book  by  Hinsch, 
music  by  Fortsch  (Hamburg,  1690);  "Don  Quixote,"  book  by  d'Urfey, 
music  by  Purcell  and  others  (London,  1694),  a  play  with  incidental 
music;  "Don  Chisciotto  in  Sierra  Morena,"  lay  Cgtnti  (Vienna,  17 19); 
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"jDon  Chisciotto  alia  corte  della  duchessa,"  by  Caldara  (Vienna, 
1727);  "Don  Chisciotto,"  intennezzo,  Padre  Martini  (about  1730), 
by  Treu  (Breslau,  1727),  by  Holzbauer  (Mannheim,  1755);  "Don  Chi- 
sciotto della  Mancia,"  intermezzo  by  da  Feo  (about  1740);  "Don  Chi- 
sciotto alle  nozze  di  Gamazzo,"  book  by  Boccherini,  music  by  Salieri 
(Vienna,  1771);  "Don  Chisciotto  della  Mancia,"  Paesiello  (Naples, 
1769) ;  "Ritter  Don  Quixote — Das  Abenteuer  am  Hofe,"  by  F.  Spindler 
(about  1790);  "Don  Chisciotto,"  Piccinni  (Naples,  1770),  Schack  (Vi- 
enna, 1792),  Hubatschek  (Hermannstadt,  1792),  Tarchi  (Paris,  1791), 
Dittersdorf  (Oels,  1795),  Generali  (text  by  Rossi,  Milan,  1805),  Miari 
(Venice,  about  1810),  Manuel  Garcia  (New  York,  1827),*  Mercadante 
(Cadiz,  1829),  Mazzucato  (Milan,  1836),  L.  Ricci  (Venice,  1881);  "Die 
Abenteuer  des  Ritter  Don  Quixote  de  la  Mancha,"  L-  Seidel  (Berlin 
181 1);  "An  Adventure  of  Don  Quixote,"  Macfarren  (London,  1846) 
'Don  Quixote,"  Rauchenecker  (Elberfeld,  1897),  Kienzl  (Berlin,  1898) 
"Don  Quichotte,"  book  by  Barbier  and  Carre,  music  by  Boulanger 
(Paris,  1869) ;  "Don  Quichotte,"  book  by  Deschamps,  music  by  Pessard 
(Paris,  1889);  Renaud  (Paris,  1895). 

"Sancio  Pansa,  govematore  dell'  isola  Barattaria,"  Caldara  (Vi- 
enna, 1733);  "Sancho  at  Court:  The  Mock  Governor,"  James  Ayres 
(London,  1741);  "Sancho  Panga  dans  son  He,"  book  by  Poinsinet, 
jr.,  music  by  Philidor  (Paris,  1762);  "Les  Noces  de  Gamache,"  Bochsa 
(Paris,  1815);  "Die  Hochzeit  des  Gamacho,"  Mendelssohn  (Berlin, 
1827);  "Sancho,"  in  five  acts,  book  by  Yve-Plessis,  music  by  Jacques 
Dalcroze  (Geneva,  1897). 

*  This  date  and  this  place  of  performance  are  given.     I  have  been  unable  to  verify  the  statement. —  Ed. 
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Operas  that  were  suggested  indirectly:  "Le  nouveau  Don  Quichotte," 
Champein  (Paris,  1789),  Moniiiszko  (Wilna,  1847). 

Ballets:  "Don  Quichotte  chez  la  Duchesse,"  scenario  by  Favart, 
music  by  Boismortier  (Paris,  1743);  "Don  Quixote,"  by  Wenzel  Gah- 
rich  (Berlin,  about  1840);  "Don  Chisciotto,"  by  Lucantoni  (Milan, 
1845);  "Les  Noces  de  Gamache,"  Lefebure  (Paris,  about  1800). 

Operettas:  "Don  Quichotte  et  Sancho,"  music  by  Clapisson  (Paris, 
Dec.  II,  1847);  "Don  Quichotte  et  Sancho  Panga,"  by  Herve  (Paris, 
1847);  "Don  Quixote,"  music,  by  F.  Clay  (London,  1875);  "Don 
Quixote,"  Roth  and  Weinzierl  (Vienna,  1879);  "Don  Quixote,"  book 
by  H.  B.  Smith,  music  by  R.  de  Koven  (Boston,  1889). 

Pantomime,  "L'Empire  de  la  Folic:  Le  Mort  et  I'Apoth^ose  de  Don 
Quichote,"  by  G.  J.  Navoigeville  (Paris,  1799). 

"Don  Sanche;  ou,  le  Chateau  d'Amour,"  book  by  Theaulon  and 
Nance,  music  by  Liszt  (Paris,  1825)  has  probably  little  or  nothing  to 
do  with  Cervantes's  story. 

*  * 

Add  the  "characteristic  piece"  for  orchestra  by  Rubinstein,  "Don 
Quixote,"  Op.  87,  in  which  these  incidents  are  portrayed:  the  fight  with 
the  sheep,  the  peasant  woman  mistaken  for  Dulcinea,  the  freeing  of 
the  criminals  and  the  beating  they  give  him,  the  despair  of  the  Knight, 
his  sanity,  and  death.  (Boston,  Theodore  Thomas,  Feb.  26,  1877;* 
Symphony  Concert,  Feb.  17,  1894.) 
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Symphony  in  A  major,  No.  7 Beethoven. 

(Born  at  Bonn,  Dec.  16  (?),  1770;  died  at  Vienna,  March  26,  1827  ) 
Beethoven  wrote  his  seventh  symphony  in  the  spring  of  181 2,  and 
finished  it  May  13,  in  the  hope  that  it  would  be  performed  at  a  concert 
o"  Whitsuntide.  (The  eighth  symphony  and  the  music  to  "Egmont," 
with  the  exception  of  the  overture,  were  also  written  in  this  year.) 
Malzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  during  the 
winter  of  181 2-13  his  mechanical  trumpeter  and  pan-harmonicon. 
The  former  played  a  French  cavalry  march  with  calls  and  tunes;  the 
latter  was  composed  of  the  instruments  used  in  the  ordinary  military 
band  of  the  period, — trumpets,  drums,  flutes,  clarinets,  oboes,  cymbals, 
triangle,  etc.  The  ke\s  were  moved  by  a  cylinder,  and  overtures  by 
Handel  and  Cherubini  and  Haydn's  Military  Symphony  were  played 
with  ease  and  precision.  Beethoven  wrote"  his  "Welhngton's  Sieg," 
or  "Battle  of  Vittoria,"  for  this  machine.  The  effect  was  so  great  that 
Malzel  begged  Beethoven  to  score  the  piece  for  orchestra.  He  also 
made  arrangements  for  a  concert, — a  concert  "for  the  benefit  of  Aus- 
trian and  Bavarian  soldiers  disabled  at  the  battle  of  Hanau." 

He  made  the  arrangements  in  haste  because  Dragonetti,  Meyerbeer, 
and  other  musicians  were  in  Vienna  as  birds  of  passage.  The  concert 
was  given  Dec.  8,  181 3,  and  Beethoven  conducted.  The  programme 
was  as  follows:  the  seventh  symphony;  two  marches  played  by  Mal- 
zel's  mechanical  trumpeter,  with  full  orchestral  accompaniment,  one 
by  Dussek,  the  other  by  Pleyel;  "Wellington's  Sieg."  The  concert 
was  most  successful.  It  was  repeatedDecember  12,  and  the  net  receipts 
of  the  two  were  4,006  gulden.  The  public  and  the  critics  were  loud  in 
praise.  Spohr,  who  was  one  of  the  violinists  in  the  orchestra,  tells  us 
that  the  new  pieces  gave  "extraordinary  pleasure,  especially  the  sym- 
phony; the  wondrous  second  movement  was  repeated  at  each  concert; 
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it  made  a  deep,  enduring  impression  on  me.  The  performance  was  a 
masterly  one,  in  spite  of  the  uncertain  and  often  ridiculous  conducting 
by  Beethoven."  Ologgl  was  present  at  a  rehearsal  when  the  violinists 
refused  to  play  a  passage  in  the  symphony,  and  declared  that  it  could 
not  be  played.  "Beethoven  told  them  to  take  their  parts  home  and 
practise  them;  then  the  passage  would  surely  go."  It  was  at  these 
rehearsals  that  Spohr  saw  the  deaf  composer  crouch  lower  and  lower  to 
indicate  a  long  diminuendo,  and  rise  again  and  spring  into  the  air  when 
he  demanded  a  climax.  And  he  tells  of  a  pathetic  yet  ludicrous  bhmder 
of  Beethoven,  who  could  not  hear  his  own  soft  passages. 

Beethoven  gave  a  name,  "Pastoral,"  to  his  sixth  symphony.  He 
went  so  far  as  to  sketch  a  simple  programme,  but  he  added  this  caution 
for  the  benefit  of  those  who  are  eager  to  find  in  music  anything  or 
everything  except  the  music  itself:  "Rather  the  expression  of  the  re- 
ceived impression  than  painting."  Now  the  seventh  symphony  is  a 
return  to  absolute  music,  the  most  elevated,  the  most  abstract. 

Yet  see  what  commentators  have  found  in  this  same  seventh  sym- 
phony. 

One  finds  a  new  pastoral  symphony;  another,  a  new  "Eroica." 
Alberti  is  sure  that  it  is  a  description  of  the  joy  of  Germany  delivered 
from  the  French  yoke.  Nohl  shakes  his  head  and  swears  it  is  a  knightly 
festival.     Marx  is  inclined  to  think  that  the  music  describes  a  Southern 
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race,  brave  and  war-like,  such  as  the  ancient  Moors  of  Spain.  An  old  edi- 
tion of  the  symphony  gave  this  programme :  ' '  Arrival  of  the  Villagers ; 
Nuptial  Benediction;  The  Bride's  Procession;  The  Wedding  Feast." 
Did  not  Schumann  discover  in  the  second  movement  the  marriage  cere- 
mony of  a  village  couple?  D'Ortigue  found  that  the  andante  pictured 
a  procession  in  an  old  cathedral  or  in  the  catacombs ;  while  Diirenberg, 
a  more  cheerful  person,  prefers  to  call  it  the  love-dream  of  a  sumptuous 
odalisque.  The  Finale  has  many  meanings :  a  battle  of  giants  or  war- 
riors of  the  North  returning  to  their  country  after  the  fight ;  a  feast  of 
Bacchus  or  an  orgy  of  villagers  after  a  wedding.  Oulibicheff  goes  so 
far  as  to  say  that  Beethoven  portrayed  in  this  Finale  a  drunken  revel, 
to  express  the  disgust  excited  in  him  by  such  popular  recreations.  Even 
Wagner  writes  hysterically  about  this  symphony  as  "the  apotheosis  of 
the  dance,"  and  he  reminds  a  friend  of  the  "Stromkarl"  of  Sweden, 
who  knows  eleven  variations,  and  mortals  should  dance  to  only  ten  of 
them:  the  eleventh  belongs  to  the  Night  spirit  and  his  crew,  and,  if 
any  one  plays  it,  tables  and  benches,  cans  and  cups,  the  grandmother, 
the  blind  and  lame,  yea,  the  children  in  the  cradle,  fall  to  dancing. 
"The  last  movement  of  the  seventh  symphony,"  says  Wagner,  "is  this 
eleventh  variation." 

In  these  days  the  first  question  asked  about  absolute  music  is,  "What 
does  it  mean?"  The  symphonic  poem  is  free  and  unbridled  in  choice 
of  subject  and  purpose.  The  composer  may  attempt  to  reproduce  in 
tones  the  impression  made  on  him  by  scenery,  picture,  book,  man, 
statue.     He  is  "playing  the  plate,"  like  the  aesthete-pianist  in  Punch. 

But  why  should  an)^thing  be  read  into  the  music  of  this  seventh  sym- 
phony? It  may  be  that  the  Abbe  Stadler  was  right  in  sa}'ing  that  the 
theme  of  the  trio  in  the  third  movement  is  an  old  pilgrim-hymn  of 
Lower  Austria,  but  the  statement  is  of  only  antiquarian  interest. 

To  them  that  wish  to  read  the  noblest  and  most  poetic  appreciation 
of  the  symphony,  the  essay  of  Berlioz  will  bring  unfailing  delight. 
Such  music  needs  no  analysis:  it  escapes  the  commentator.  As  the 
landscape  is  in  the  eye  of  the  beholder,  so  the  symphony  is  in  the  ear 
of  the  hearer. 
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Composed 


PARSIFAL 

iSTECR    Piano 


TESTIMONIAL : 
BATRKUxn,  Gekmaxy,  Sept.  22, 1876. 

Richard  'Wagner  places  the  Steck 
Piano  In  the  tlist  rank,  his  opinion 
being  shared  by  his  friend,  Franz  Liszt. 
"The  line  Grand  Piano  of  George 
Steck  &  Co.,  of  New  York,  which  I  have  obtained,  1b  everywhere 
acknowledged  to  be  excellent.  My  great  friend,  Franz  Ll'szt,  ex- 
pressed the  liveliest  satisfaction  after  he  had  played  upon  It.  The 
roagnlflcent  Instrument  has  taken  up  1  ts  useful  abode  In  my  home, 
where  it  will  ever  serve  for  my  pleasant  entertainment." 

RICUARD  WAGNER. 

A  Catalog*        THE  OLD  RELIABLE. 

^a^king.  GEORGE  STECK  &  CO.,  136  Fifth  Ave.,  New  York. 


LE  WAN  DO'S 


DYEING  A\D 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 
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KINDS  FOR 
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CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLISHED   1829 

LARGEST   IN   AMERICA 

T«.i«nh/.noe  I  556  OXFORD  connects  with  all  offices 

1  eiepnones  |     ^^  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1 274  riassachusetts  Avenue  Cambridge 

9  Qalen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK       PHILADELPHIA       NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT  WORCESTER         BALTIMORE 

WASHINGTON 

LE  WAN  DO'S 
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Sixteenth  Rehearsal    and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  26,  at  2.30  o'clock. 

SATURDAY  EVENING,  FEBRUARY  27,  at  8.00  o'clock. 


PROGRAMME. 

Mozart         ....       Symphony  in  E-flat  major  (B.  &  H.,  No.  3) 
Max  Bruch  ....         Andromache's  Aria  from  "Achilles  " 


Th.  Akimenko      .........     Lyric  Poem 

(First  time) 

Brahms  .  .         .    Two  Songs  with  Viola  and  Piano  Accompaniment 


Emil  Chabrier Overture,  "  Gwendoline ' 

SOLOIST : 
Mme.  SCHUMANN -HEINK 
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VIOLI/N  RECITAL 

MAUD  MacCARTHY 

flonday  Afternoon,  February  22,  at  3 
PROGRAMME 

i*  Sarabande  et  Tamboarin Ledair  ii674-J764) 

2*  Chaconne,  D  minor    (for  violin  alone)        .        .        ♦         .         Bach 

3.  Two  Romances Schumann 

4.  Caprice Guiraud 

5.  a,  Melodie Tschaiko<vjsky 

b.  Nocturne  in  E-flat Chopin-Sarasate 

c.  La  Ronde  des  Liitins       ...♦«..    Bazzini 

At  the  piano,  Mr.  MAX  ZACH. 

The  Steinway  Piano. 


Tickets  are  on  sale  at  the  hall. 


Mr.  LELAND  T.  POWERS 

WILL  PRESENT 

"She  Stoops   to  Conquer^' 

ON 
THURSDAY    EVENING,  FEBRUARY  25,  AT  8 

IN  STEINERT  HALL 
For  the  Benefit  of 

The  Boston  Nursery  for  Blind  Babies 

Tickets,  $1  and  $1.50,  arc  now  for  sale  at  the  hall 

COINCERT 

BY  THE 

CAROLYN  BELCHER  STRING  (jUARTET. 

CAROLYN  BELCHER.  SARA  K.  CORBETT. 

MARY  ELLIS.  CHARLOTTE  WHITE. 

Assisted  by  Hme.  SUZA  DOANE,  Pianist. 

Steinert  Hall,  Monday  Evening,  February  29,  at  8. 

Reserved  seats,  500.,  750.,  and  $1.00.     Tickets  now  on  sale  at  the  hall. 

Note.— Tickets  for  entertainments  in  STEINERT  HALL  may  be  ordered  by  telephone  (Oxford  1330) 
or  by  mail.    All  such  orders  will  receive[prompt  and  proper  attention.l 
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Symphony  Hall 

rionday  Evening,  flarch   7,  at  8 
Tuesday  Afternoon,  flarch  8,  at  2.30 

Announcement  Extraordinary 

First  and  only  Boston  appearances  of 

DR.  RICHARD  STRAUSS 

Conducting  his  own  Compositions 

and 

FDAU  PAULINE  STRAUSS-DE  AHNA 

Dramatic  5oprano,  Accompanied  by  Dr.  Strauss 
and 

The  Philadelphia  Orchestra 

FRITZ  SCHEEL,  Conductor 

One  Hundred  Performers 

Seats  at  Symphony  Hall  and  Steinert  Hall 
Prices:  $1.00,  $1.50,  $2.00 

General  Manager,  JOHN  MAHNKEN,  1520  Chestnut  Street,  Philadelphia 

Local  Management,  M.  STEINERT  &  SONS  CO.,  Steinert  Hall,  Boston 

Direct  communications  to  RICHARD  NEWMAN,  Steinert  Hall. 

In  point  of  importance,  no  musical  event  of  this  or  several  preceding  seasons  is 
comparable  to  the  American  appearances  of  Dr.  Richard  Strauss,  who,  in  the  language  of 
the  University  of  Heidelberg,  which  recently  conferred  upon  him  the  honorary  degree  of 
Doctor  of  Music,  "  occupies  the  first  place  among  German  composers  of  note."  The 
opportunity  of  hearing  the  compositions  of  this  greatest  of  living  ma.sters  played  under 
his  personal  direction  and  listening  to  his  songs  presented  by  the  most  direct  authority 
possible  may  well  be  looked  upon  as  unprecedented,  and  this,  together  with  the  fact 
that  the  orchestra  he  will  use  for  his  medium  is  one  of  the  four  permanent  orchestras 
in  this  country,  lends  to  the  event  a  note  of  uncommon  interest,  which  will  doubtless  be 
appreciated  by  those  who  will  thus  be  given  the  opportunity  of  enjoying  so  rare  a  com- 
bination. 


Note.— Tickets  may  be  ordered  by  telephone  (Oxford  isjo)  or  by  mail.    All  such  ordeiis  will  receive 
prompt  and  proper  attentiOD. 
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OH  ICKERI  NG    HALL 


SECOND     ofthe 

Chickenng 
Production  Concerts 


Wednesday  Evening,  February  24 

at  8.15 


PROGRAMME 

Concerto  In  D  minor         ......        Bach 

For  three  pianofortes 
Messrs.  George  Proctor,  Heinrich  Gebhard,  and  Felix  Fox 

Prelude,  A  rapres-midi  d'un  Fanue    .         .        Claude  Debussy 

For  orchestra 

Poeme  Symphonique  .....     Cesar  Franck 

For  pianoforte  and  orchestra 

Mrs.  Jessie  Downer  Eaton 

Songs  for  Soprano     ......  Gabriel  Faure 

Overture,  Joyeuse     ....         David  Stanley  Smith 


Tickets,  $K50,  for  sale  at  Herrick's  and  at 
Chickering  Hall 
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CARL     FAEUTEIN'S 

Fourth  Pianoforte  Recital, 
Wednesday  Evening,  February  24,  1904,  at  8  o'clock. 


Huntington      FANTASIA  et  SCHERZO,  Op.  i6  ...         Mendelssohn 

Chambers       SONATA,  Op.  109 Beethoven 

CARNIVAL,  Op.  9     .......         .    Schumann 

TICKETS,  $1.00.    For  sale  at  the  Schopl,  30  Huntington  Avenue 


C/    / 


Hall 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 
Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engagements  for  Concerts^  ^*At  Homes,^ 
and  Ensemble  Playing 

91    NEWBURY   STREET 
WILHELM    HEINRICH,  Teacher  of  singing 

CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,  U9a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  135  Carnegie  HaU,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 


SYMPHONY  HALL 

FRIDAY  EVENING,  FEBRUARY  J9,  at  8.J5 
SATURDAY  AFTERNOON,  FEBRUARY  20,  at  2.30 


Mr.  L.  H.  MUDQETT  announces  two  grand 

Wagner  =  Parsifal 

CONCERTS  WITH 
MME. 

NORDICA 

/VIR.   WALTER 

DAMROSCH 

and  the  complete 

New  York  Symphony  Orchestra 

(Direction,  LOUDON  Q.  CHARLTON) 


PROGRAMME 

Friday  Evening,  February  1 9,  at  8.1 5 

LOHENGRIN 
((z)  Prelude 
\b)  Elsa's  Song  on  the  Balcony 

Mme.  NoRDiCA 

WALKUERE 

(a)  Introduction   to  Act  II.  and  "  Cry 

of  the  Valkyrie,"  Mme.  NoRDiCA 

(b)  Ride  of  the  Valkyries 


SIEGFRIED 

(a)  Siegfried  presses  through  the  flames 
{b)  Briinnhilde's  Awakening 

Mme.  NoRDiCA 

GOETTERDAEMMERUNG 

(a)  Siegfried's  Rhine  Journey 

(b)  Siegfried's  Funeral  Music 


PROGRAMME 

Saturday  Afternoon,  Feb.  20,  at  2.30 

TANNHAEUSER 
(a)   Overture 
{b)  Air,  "  Dich,  theure  Halle  " 

Mme.  NoRDiCA 
PARSIFAL 
(a)  Prelude 

{b)   Processional  of  the  Knights  of  the 
Grail 

(c)  Kundry's  Song,  Act  II. 
Mme.  NoRDiCA 

[d]  Good  Friday  Spell  (violin  solo) 
Mr.  David  Mannes 

TRISTAN  and  ISOLDE 

(a)  Tristan's  Vision  and  Death,  Act  III. 
Arranged  for  concert  by  Mr.  Walter 
Damrosch 

(b)  Prelude  and  Finale  (Liebestod) 
Mme.  NoRDiCA 

Tickets,  $J.OO,  $1.50,  $2.00.     Sale  opens  Friday,  Feb.  M 

Orders  by  mail,  accompaaied  by  check  or  money  order,  payable  to  L.  H.  Mudgett, 
will  be  filled  in  the  order  received,  prior  to  public  sale,  and  seats  will  be  assigned  as 
near  as  possible  to  location  desired. 

EVERETT  PIANO  USED. 
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PIAINORORTB    RBCITAU 


BY 


Miss  LAURA  HAWKINS 

IN 

POTTER  HALL, 

177  Huntington  Avenue,  New  Century  Building, 

Friday  Evening,  February  26, 

AT  8.15  O'CLOCK, 
iliss  Hawkins  will  play,  for  the  first  time  in  Boston, 

Saint-Saens^s  5th  Concerto, 
Vincent  d'lndy^s  Suite, 
**  Poeme  des  Montagnes/' 
and  pieces  by  Bach,  Handel, 
Zatayewitsch,  and    Strauss. 

Tickets  at  Potter  Hall  and  at  Schirmer's  Music  Store,  West  Street. 

POTTER   HALL.  J  77  Huntington  Avenue. 

THURSDAY  EVENING,  MARCH  3,  AT  EIGHT. 
THIRD  CONCERT  BY 

THE    HOFFMANN    QUARTET. 

I.  HOFFMANN,  First  Violin;  K.  RISSLAND,  Viola;  A.  BAK, 
Second  Violin  ;  C.  BARTH,  Violoncello. 


nrs.  H.  H.  A.  BEACH  Assisting. 


PROGRAMME, 

Haydn Quartet  in  D  major,  Op.  64,  No.  5 

Mrs.  Beach Sonata  for  Piano  and  Violin 

Grieg  Quartet,  Op.  27 

Tickets,  at  75c.,  $J.OO,  and  $1.50,  on  sale  at  Symphony  Hall  and 
at  Potter  Hall  on  evening  of  the  concert. 
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CREST  BRAND  HATS 

For  the  smartly  gowned  American 

girl  and  woman  of  fashion  who  wish 

to  dress  well  at   a  moderate  cost 

Manufactured  by 

6o*-fcoG-6o8  B'dw^ 

Comer  Houtniix  Sl^ 

Sold   at   Popalar  Prices,  ^Q^UU 

to  $10.00;  by  the  leading  de- 

partment  stores  in   Boston.     None 
Better  Made. 


Registered  Trade-mark 
in  our  hats. 


JORDAN    MARSH   COMPANY 

HOUGHTON   &    BUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.  STEARNS   &   COMPANY 

GEORGE   M.  WETHERN    COMPANY 
S.  ALLAND   &   BROTHER 

COLLINS  &   FAIRBANKS 


HOTEL  SOMERSET 

Wednesday  Afternoon^  February  24,   J  904 

At  3  o^cIock 

Mrs.  Tryphosa 

Bates-Batcheller 

WILL  GIVE  A 

Song  Recital,  assisted  by  Herr  Krasselt 

Accompanist,  Miss  JESSIE  DAVIS 

Tickets,  %\.'^o  each,  can  be  obtained  at  Herrick's,  Copley  Square 
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JORDAN    HALL 

^ivo  Pianoforte  ^T^citals 

Tuesday  Evenings  February  16 

AT  8.15 

Friday  Afternoon^  February  19 

AT  2.30 

BU^ON I 


Programme 

First  Recital,  Tuesday  Evening,  February  16 

1.  Adagio,  Toccata,  and  Fugue,  C  major  j 

Two  Chorals  (  z?     t   z?         - 

(a)  Awake  | 

(b)  Rejoice  I 

2.  Twelve  Etudes,  Op.  25 Chopin 

3.  Prelude,  Chorale,  et  Fugue Cesa.r  Franck 

4.  Trois  Etudes  d'execution  transcendante Liszt 

(a)  Appassionata,  F  minor 

(b)  Harmonies  du  Soir 

(c)  Mazeppa 

Reserved  scats,  50  cents  to  $1.50, 
at    Symphony   Hall,  February   8 

Orders  by  mail,  accompanied  by  check  or  money  order,  payable  to  L,  H. 

Mudgett,  will  be  filled  in  the  order  received,  prior  to  public  sale, 

and  seats  will  be  assigned  as  near  as  possible 

to  location  desired. 
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Lenten   CKamber  Concerts 

CHICKBRIING  MAUL 
Tliursdax   Afternoon,    February    18,     at    3 

First  in  the  Series 

Miss  LENA  LITTLE,  Contralto 

fir.  JOHN  S.  CODMAN,  Baritone 

nr.  CLAYTON  JOHNS  at  tlie  piano 

Season   tickets,  $5.00.     Single  tickets,  $1.50.     On  sale  at  Symphony  Hall,  and  at  hall  afternoon  of 
concert. 

JORDAN    HALL 

By  request,  and  because  of  the  conflict  with  the  perform- 
ance of  the  Philadelphia  Orchestra  and  Mr.  Richard  Strauss, 
the  fifth  concert  of  the  Arbos  Quartet  will  be  given  on  Fri- 
day evening,  Mar.  J  I,  instead  of  on  Monday  evening.  Mar.  7. 

SONG  RECITAL  by 

Bertha  Wesselhoeft  Swift 

Thursday  Evening,  February  25,  at  8  o^clock 
POTTER    HALL 

177  HUNTINGTON  AVENUE 


Tickets  at  C.  W.  Thompson's,   13  West  Street 
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BURTOiN 
HOLy^ES 


TREMONT  TEMPLE. 


TWO  COURSES,  EXACTLY  ALIKE. 


Course  A,  Five  Saturday  Evenings  at  8.15. 
Course  B,  Five  Saturday  Matinees  at  2.30. 

*Jhe  Lectures  to  be  given  in  the  following  order: 
THE  YOSEMITE  ....  February  27 


THE  YELLOWSTONE 
THE  GRAND  CANYON 
ALASKA,   L 
ALASKA,  IL 


March  5 
March  \2 
March  \9 
March   26 


The  Sale  of  Ojursc  Tickets  opens  Thursday,  February  18,  at 
9  a.m.,  at  Box  Office,  Tremont  Temple. 

G>urse  Tickets  for  either  Course,  $4,  $3,  and  $2,  according  to 
location. 

Single  Tickets,  $J,  75c.,  and  50c.,  on  sale  Thursday,  February  25, 
at  9  a.m.     25c.  seats,  unreserved,  on  sale  on  day  of  lecture. 

Mail  Orders  accompanied  by  Cheque,  addressed  to  The  Burton 
Holmes  Lectures,  Box  Office,  Tremont  Temple,  will  receive  prompt 
attention  in  the  order  of  their  receipt. 
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Sanders  Theatre,  Cambridge 


Boston 

Symphony 

OrcHestra 

70  PERFORMERS,     mr,   WILHELM  GERICKE,  Conductor 


Thursday  Evenings 

February  \  \ ,  March  \  0,  April  7, 

April  2 J,  at  7.45 


TICKETS  on  sale  at  the  University  Bookstore,   Harvard  Square, 

and  at  the  door. 


For  men  who  shave  or  get  shaved 


pI^EPARES  THE  FACE 

'^    TO  BE  SHAVED.  '" 


<r=i: 


■^PREVMS  bleeding" 

PRICE  25CENTS. 


pi 

PRICE  25CENTS. 

.       MANUFAtTuOtDSOLtLY    8V        . 

i  VV.I.BEST  CO..         i 

FlP    NtWVORK.N.Y.  U.SA     Kl] 

Vru iA4i 
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WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  not  a  lather.  It  is  a  clean,  prtre 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


FACIALLAVE  can  be  obtained  at  cither  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  MBTCALF  CO. 
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WARNING! 

All 
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BY   THE   YARD   AND 

GARMENTS 


MADE   FROn  THEJn 


HAVE   THIS 

REGISTERED 

TRADE-MARK 


STAMPED   ON 
THE    BACK   OF 
THE   CLOTH. 


"RAIN  WILL   NEITHER   WET   NOR   SPOT  THEM" 


INSIST  ON  SEEING    <Sf  ^jT^  .^j^  if   ON  QARHENT  OR   TH 

THE  TRADE=nARK  \S/^€l/^<^l^^^     CLOTH    (by    the    yard 

A  postal  to  us  will  bring  booklet. 
B.  PRIESTLEY  &  CO.,  71  and  73  Grand  Street,  New  York. 
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Lemaire    Opera  and  Field   Glasses 

(BLANK'S     PATENT) 

are  the  only  ijlasses  permitting  the  free  use  oi  botli  hands  in  handling  the 
pro^Zkin  or  other  Zirticle,  besides  combining  the  quickest  focusintf  attachment 
ever  produced,  8knd  the  certainty  of  not  dropping  the  glasses.  They  rasvy 
be  obtained  from  all  Jewellers,  Opticians  and  Department  Stores  •  • 

Ha.mmel,  Riglander  &  Co.,    35.  Maiden  Lane,  New  York 

Sole  Agents.  m 
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FOR  STUDHNTS,  AMATEURS 
AND   PROFHSSIONALS 

Why  is  a  true  and  faithful  friend 
like  Pond's  Extract  ? 

Because  you  can  always  rely  upon 
them  in  case  of  emergency. 

The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive   and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many     contributed     articles    by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

Why  is  our  word  like  Pond's  Ex- 
tract ? 

Because  we  should  always  keep  it. 

What  is  the  difference  between  a 
roof  and  Pond's  Extract  ? 

One  is  found  all  over  the  house 
and  the  other  all  over  the  world. 

McCLURE,  PHILLIPS  &  COMPANY 
f     141  E.  25TH  Street,  New  York 

The 
StsLV    Sliirt 

The  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programme 

For  the  twenty-four  Boston  Cone  rts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  $1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R   COHEE, 
Symphonv  Ma!',  Boston. 


The  LATEST  and  BEST 

Boxbay  Nevertear  5ilk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not     have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  Hanufacturer, 
392  Broadway,  New  York. 
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Hotel  Rennert 


D/lLTinORE,  flD. 

Within  one  square  of   the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EXJI«Or»EAlV    I*L.A.IV 


Rooms,  $1.50  per  day  and  upwards. 


Fire-proof  building 


SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER   MFG,  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.       CHICAGO.       BOSTON.      PHILADELPHIA. 
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nUSlCAL   INSTRUCTION. 

VOCAL  INSTRUCTION  and 
Miss  HARRIET    S.    WHITTIER,  ISa  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Hondays. 

Teaching- room, 

Miss  ANNA  MILLER  WOOD,      ^^'"  ^"^^''"^'  ^°p^^>'  ^^""'^• 

nEZZO-CONTRALTO.  Home  Address, 

112  Newbury  Street,  Boston. 


Hiss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


Studio, 
160  BOYLSTON  STREET. 


MATHILDE  RDEDIGER, 


The  new  flcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 


'I 
PIANIST    AND    TEACHER.  studio,  486  Boylston  street. 


Residence,  Hotel  Kkmpton. 


Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H,  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Mr.  GDSTAV  STROBE 


Teacher  of  Violin,  Ttieory,  and  Composition 

Highest  references  as  Violin 


(Member  of  Boston  Symphony  Orchestra) .  Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


Concert  and  Oratorio. 
Vocal  Instruct 

EXETER    CHAMBERS. 


Miss  GERTRUDE  EDMANDS,  Vocal  instruction. 
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Mr.  CHARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  Steinert  Hall, 

162  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Miss  HARRIET  A.  SHAW, 


HARPIST, 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,  117  Back  Bay. 


Miss  LAORA  WEBSTER, 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


ARNOLD  MOLDAUER, 

(Member  of  the  Boston  Symphony  Orchestra), 


VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss   MARY  A.  STOWELL, 

Pianist  and  Teacher. 

THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


FLORENCE  DINQLEY 

Lyric  Soprano  &  Teacher  of  Voice 

Pupil  of  INIehan,  Duvemoy,  Marches!, 
and  Kempner. 

Huntington    Chambers,    COPLEY    SQUARE, 
Studio  525. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  1901. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Silvestri,  Naples,  Italy. 

MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 

J I  Ifvington  Street,  cor.  St.  Botolph  Street. 


JOHM  C.  MA/NNIING. 
Pianist    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  1S3  Uuntington  Ayenue. 


Miss    ROSE    STEWART. 

Pupil  of  riARCHESI. 

VOCAL    INSTRUCTION. 

246  Huntington  Avenue. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


r.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 
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7  s 
Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON,  ^ 

1903-1904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

SIXTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    ^    ^    ^    ^ 


FRIDAY  AFTERNOON,  FEBRUARY  26, 

AT  2.30  O'CLOCK. 


SATURDAY   EVENING,  FEBRUARY  27, 

AT  8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 
FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Wearer 00ms ^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  J903-I904.  /  / 


Sixteenth  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  FEBRUARY  26,  at  230  o'clock. 

SATURDAY  EVENING,  FEBRUARY  27,  at  8.00  o'clock. 


PROGRAMME. 

Mozart Symphony  in  E-flat  major  (K.  543) 

I.  Adagio.     Allegro. 

II.  Andante. 

III.  Minuetto. 

IV.  Finale :  Allegro. 

Bruch,    Andromache's  Lament,  from  "Achilles"  (Part  III.,  No.  16),  Op.  5c 


Akimenko Lyric  Poem,  Op.  20 

(First  time.) 

Brahms         Two  Songs  with  Viola  and  Pianoforte  Accompaniment,  Op.  91 

{a)  "  Longing  at  Rest." 

{i>)  "  Cradle  Song  of  the  Virgin." 

Chabrier Overture  to  the  Opera  "  Gwendoline  " 


SOLOIST : 
Mme.  SCHUMANN-HEINK. 


The  Pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  mintite*  before  the  Akimenko  selection. 


The  doors  of  the  hall  will  be  closed  during  the  performance  mf 
each  number  on  the  programine.  Those  u^ho  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised  Reerulatlon  of  Ausrust  5,  1898.— Chapter  3,  relatiner 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 


EXHIBITION  OF 
SUMMER  SILKS, 

FRENCH  FOULARDS,  SATIN  FOULARDS-FACONNES, 
LOUISINES,  MESSALINES,  Etc., 

Comprising   the   LARGEST   and   MOST  EXCLUSIVE   COLLEC- 
TION wc  have  EVER  SHOWN. 


DRESSMAKING  DEPARTMENT. 

WE  SHALL  TAKE  ORDERS  during  the  months  of  JANUARY  and  FEBRU- 
ARY from  VERY  ATTRACTIVE  NEW  MODELS  in  the  above  materiak  at  a 
MARKED  REDUCTION  from  our  usual  prices. 


All  arguments,  both  of  beauty  and  of  utility, 
favor  sterling  silver  as  the  material  par  excel- 
lence for  TOILET  ARTICLES. 

We  exhibit 

Brusties,  Mirrors, 
Manicure  Sets,  etc. 

The  variety  is  almost  endless,  and  the  differ- 
ent patterns  are  carried  onward  from  article  to 
article  in  order  to  permit  of  ready  matching. 

^^  Prices  always  moderate. 

Smith,  Patterson  &  Co., 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,        BOSTON. 


i/S^^S^Z^i^^^r^^i:^^\ 


Symphony  in  E-flat  (K.  543) 


Wolfgang  Amadeus  Mozart. 


(Born  at  Salzburg,  Jan.  27,  1756;   died  at  Vienna,  Dec.  5,  1791.') 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in  E- 
flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-finale,  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  excep- 
tion of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation 
festivities  of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons  and 
piano  pieces,  there  is  the  orchestration  of  Handel's  "Acis  and  Galatea," 
and  there  are  six  German  dances  and  twelve  minuets  for  orchestra. 
Nor  are  the  works  composed  in  1789  of  interest,  with  the  exception  of 
the  clarinet  quintet  and  a  string  quartet  dedicated  to  the  King  of 
Prussia.  Again  we  find  dances  for  orchestra, — twelve  minuets  and 
twelve  German  dances. 

Why  is  this?  1787  was  the  year  [of  "Don  Giovanni";  1790,  the  year 
of  '.'Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the  feat 
of  producing  three  symphonies  in  such  a  short  time?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness  ? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  Nov.  15, 
1 787,  and  thus  resigned  his  position  with  salary  of  2,000  florin  .  Mozart 
was  appointed  his  successor,  but  the  thrifty  Joseph  cut  down  the  salary 
to  800  florins.  And  Mozart  at  this  time?  was  sadly  in  need  of  money, 
as  his  letters  show.  In  a  letter  of  June,  1788,  he  tells  of  his  new  lodg- 
ings, where  he  could  have  better  air,  a  garden,  quiet.  In  another, 
dated  June  27,  he  says:  "I  have  done  more  work  in  the  ten  days  that 
I  have  lived  here  than  in  two  months  in  my  other  lodgings,  and  I  should 
be  much  better  here,  were  it  not  for  dismal  thoughts  that  often  come 
to  me.  I  must  drive  them  resolutely  away;  for  I  am  living  comfort- 
ably,  pleasantly,   and  cheaply."     We  know   that  he  borrowed   from 


NOVELTIES  in  ENGLISH  SONGS 


Till  I  Wake 
Kashmiri  Song 
In  the  Dawn 
Speak,  Music 
Forethought 
Sunbeams     . 
On  Berrow  Sands 
When   1   Gaze 
Night  Dreams  are  F 
Nest  thee,   my  Bir.n  . 
Giv^  a  Man  a  Horse 


\IR 


A.  Woodforde-Finden 
A.  Woodforde-Finden 
E.  Elgar 

E.  E]g"ar 

F.  Lambert 
L.  Ronald 
Stephen  Adams 

G.  W.  Cox 

A.  Goring  Thomas 
W.  Wallace 
G.  H.  S.  Lewis 


BOOSEY  &  COIMPA/MY,  9  East  17th  St..  New  York 
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The  Ballard 
Safety 

Riding 
Habit. 


The  splendid 
success  we  have 
attained  may  be 
attributed  to  a 
few  facts,  namely: 


Dragging  acci- 
dents are  impos- 
sible. 

The  Habit  fits 
perfectly  on  any 
saddle. 

Our  cloths  and 
linens  are  the  best 
we  can  buy  in 
London. 


V.  BALLARD  &  50NS,  256   BoyUton  St. 


Xa^i^^^^'^-^ 


xTimjC 


y^/ 


Puchberg,  a  merchant,  with  whom  he  became  acquainted  at  a  Masonic 
lodge,  for  the  letter  with  Puchberg's  memorandum  of  the  amount  is  in 
the  collection  of  Mozart's  letters,  edited  by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  three  famous  symphonies  was 
unfortunate  in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock; 
he  dined  on  boiled  bacon  at  3. 15  p.m.  ;  he  preferred  water  as  a  beverage, 
but  he  would  drink  a  glass  of  Tokay ;  he  was  continually  putting  choco- 
late drops  from  his  waistcoat  pocket  into  his  mouth;  he  gave  gold 
coins  to  the  poor;  he  was  unwilling  to  sit  for  his  portrait;  he  had  re- 
markably fine  teeth ;  he  disliked  sycophantic  fuss ;  he  patronized  the 
English  who  introduced  horse-racing;  and  Michael  Kelly,  who  tells  us 
many  things,  says  he  was  ' '  passionately  fond  of  music  and  a  most  ex- 
cellent and  accurate  judge  of  it."  But  we  know  that  he  did  not  like 
the  music  of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
800  florins  a  year.  He  did  order  dances,  the  dances  named  above. 
For  the  dwellers  in  Vienna  were  dancing  mad.  Let  us  listen  to  Kelly, 
who  knew  Mozart  and  sang  in  the  first  performance  of  "Le  Nozze  di 
Figaro"  in  1786:  "The  ridotto  rooms,  where  the  masquerades  took 
place,  were  in  the  palace ;  and,  spacious  and  commodious  as  they  were, 
they  were  actually  crammed  with  masqueraders.  I  never  saw  or  in- 
deed heard  of  any  suite  of  rooms  where  elegance  and  convenience  were 
more  considered,  for  the  propensity  of  the  Vienna  ladies  for  dancing 
and  going  to  carnival  masquerades  was  so  determined  that  nothing 
was  permitted  to  interfere  with  their  enjoyment  of  their  favorite  amuse- 
ment. .  .  .  The  ladies  of  Vienna  are  particularly  celebrated  for  their 


Hour  INew  Duets 

NEW  BOOKS  ON  THE  VOICE. 

for  Soprano  and  Alto 

By 

ARTHUR   FOOTE 

Op.  53. 

Lehmann,  L., 

How  to  Sing           ....     $1.50 

James,  firs.  H.  1., 

Scientific  Tone  Production  .         .       1.25 

"No.  I.  Love    has    turned    his 

Face  away          .                  $o 

•50 

Hurlbert, 

Breathing  for  Voice  Production  .       i.oo 

No.  2.  Summer  Night 
No.  3.    I  fly  Uke  a  Bird     . 

•50 
.60 

Grant,  Carl, 

Vocal  Art  as  Nature  Intended            1.50 

No.  4.   The  Voice  of  Spring     . 

•50 

riyer,  Edmund  J., 

Renaissance  of  the  Vocal  Art      .       i.oo 

Arthur  P.  Schmidt, 

120  Boylston  St.  (Walker  Building), 
BOSTON. 

Chas.  W.  Horaeyer  &  Co., 

165  Tremont  Street, 
BOSTON. 
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grace  and  movements  in  waltzing,  of  which  they  never  tire.  For  my 
own  part,  I  thought  waltzing  from  ten  at  night  until  seven  in  the  morn- 
ing a  continual  whirligig,  most  tiresome  to  the  eye  and  ear,  to  say 
nothing  of  any  worse  consequences."  Mozart  wrote  for  these  dances, 
as  did  Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  true  royal  protection.  He  wrote  Puchberg 
that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna.  In  the 
spring  of  1789  he  left  his  beloved  Constance,  and  made  a  concert  tour 
in  hope  of  bettering  his  fortunes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched 
yet  glorious  years.  It  is  not  necessary  to  repeat  the  story  of  the  lone- 
liness of  his  last  days,  the  indifference  of  court  and  city,  the  insignificant 
burial.  This  lack  of  appreciation  was  wondered  at  in  other  towns. 
See,  for  instance,  Studien  fur  Tonkunstler  und  Musikjreunde,  a  musical 
journal  published  at  Berlin  in  1792.  The  Prague  correspondent  wrote 
on  Dec.  12,  1791:  "Because  his  body  swelled  after  death,  the  story 
arose  that  he  had  been  poisoned.  .  .  .  Now  that  he  is  dead  the  Viennese 
will  indeed  find  out  what  they  have  lost.  While  he  was  alive  he  always 
had  much  to  do  with  the  cabal,  which  he  occasionally  irritated  through 
his  sans  souci  ways.  Neither  his  '  Figaro '  nor  his  '  Don  Giovanni '  met 
with  any  luck  at  Vienna,  yet  the  more  in  Prague.  Peace  be  with  his 
ashes!" 


OFFER    DURING  THEIR 

FEBRUARY  CLEARANCE  SALE 
OF   FINE   FURS 

GREAT  BARGAINS   IN 

RUSSIAN  SABLE,   SILVER  FOX,  and  ERMINE 

SETS 

SEAL,     PERSIAN,     AND    FUR-LINED    COATS 

154  anD  155  Cremont  ^tvztt,  iBomn 
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Interior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  ^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  «^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested.    ^ 


lobn  B.  Pray  ^  Sons  €o. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


^ 


As  Mr.  John  F.  Runciman  well  says,  though  with  characteristic  ex- 
travagance :  "It  may  well  be  doubted  whether  Vienna  thought  even  so 
much  of  Capellmeister  Mozart  as  Leipsic  thought  of  Capellmeister  Bach, 
Bach,  it  is  true,  was  merely  Capellmeister:  he  hardly  dared  to  claim 
social  equality  with  the  citizens  who  tanned  hides  or  slaughtered  pigs. 
.  .  .  Still  he  was  a  burgher,  even  as  the  killers  of  pigs  and  the  tanners 
of  hides.  He  was  thoroughly  respectable,  and  probably  paid  his  taxes 
as  they  came  due.  If  only  by  necessity  of  his  ofhce  he  went  to  church 
with  regularity,  and  on  the  whole  we  may  suppose  that  he  got  enough 
of  respect  to  make  life  tolerable.  But  Mozart  was  only  one  of  a  crowd 
who  provided  amusement  for  a  gay  population;  and  a  gay  population, 
always  a  heartless  master,  holds  none  in  such  contempt  as  the  servants 
who  provide  it  with  amusement.  So  Mozart  got  no  respect  from  those 
he  served,  and  his  Bohemianism  lost  him  the  respect  of  the  eminently 
respectable.  He  lived  in  the  eighteenth-century  equivalent  of  a  'loose 
set';  he  was  miserably  poor,  and  presumably  never  paid  his  taxes;  we 
may  doubt  whether  he  often  went  to  church;  he  composed  for  the 
theatre;  and  he  lacked  the  self-assertion  which  enabled  Handel,  Beet- 
hoven, and  Wagner  to  hold  their  own.  Treated  as  of  no  account, 
cheated  by  those  he  worked  for,  hardly  permitted  to  earn  his  bread, 
he  found  life  wholly  intolerable,  and  as  he  grew  older  he  lived  more 
and  more  within  himself,  and  gave  his  thoughts  only  to  the  composition 

SEVEN  IN  ONE. 

How  many  persons  realize  that  with  the  constant  growth  and  enlargement  of  our  busi- 
ness we  have  now  seven  distinct  departments,  each  one  having  a  very  large  and  wholly 

independent  patronage,  but  all  allied  together, 
making  a  unit  for  furnishing  a  residence 
complete  in  perfect  harmony? 

These  seven  different  branches  of  busi- 
ness are  as  follows:  (i)  Regular  furniture  of 
every  grade.  (2)  Draperies.  (3)  Rugs  (Ori- 
ental and  domestic).  (4)  Wall  papers.  (5) 
Sanitary  bedding.  (6)  Special  work  made 
to  order.     (7)  Interior  finish  and  decoration. 

In  each  of  these  lines  you  have  the  bene- 
fit of  our  one-price  system,  of  our  individual 
guarantee  of  every  transaction,  of  our  special 
artists,  and  of  Canal  Street  prices.  Once 
more  let  us  remind  you  that  Boston  contains 
in  this  establishment  the  largest  retail  furni- 
ture store  in  the  world. 

Paine  Furniture  Co. 

RUGS,   DRAPERIES,   AND    FURNITURE, 
48   CANAL   STREET,         .         .         BOSTON. 


Intervals,  Chords,  and 
Ear  Training 

By  Jean  Parkman  Brown 

NOTHING  is  more  valuable  to  the  musician,  be  he  composer, 
teacher,  or  executant,  than  some  degree  of  "inner  hearing"; 
;'.  e.,  the  power  to  feel  accurately  the  correspondence  between  the 
note,  the  written  symbol,  and  the  outward  sound  ;  so  that  to  sing  or 
to  recognize  a  minor  third  or  major  seventh  will  be  easy.  A  faithful 
use  of  this  book  by  all  who  have  a  natural  love  of  music,  even  young 
children,  will  greatly  broaden  and  benefit  their  musical  intelligence. 

Price,  post-paid,  $1.00 

Harmony  Simplified 

A  PRACTICAL  INTRODUCTION  TO  COMPOSITION 

By  Francis  L.  York 

"  Harmony  Simplified  "  presents  to  the  student  the  rudimentary  principles  of  har- 
mony in  a  concise  and  entertaining  manner,  and  I  am  sure  that  any  one  examining  the 
work  will  agree  with  me  when  I  say  that  it  is  of  practical  value  as  a  text-book,  reflect- 
ing much  credit  upon  the  author's  musicianship.  Wilson  G.   Smith. 

We  are  using  **  Harmony  Simplified  "  in  our  harmony  classes  in  the  State  Nor- 
mal College.  The  book  is  simple,  yet  direct,  explicit,  and  complete  so  far  as  intended, 
and,  together  with  the  choice  selections  used  as  illustrations,  is  altogether  commend- 
able.     I  sincerely  recommend  it.  Frederic   H.    Pease. 

"  Harmony  Simplified  "  was  duly  received.  I  congratulate  you  on  its  general 
lucidity  of  statement,  remarkable  conciseness,  its  choice  illustrations  from  the  best 
sources,  and  its  handsome  typographical  dress.      It  is  an  excellent  manual. 

Albert  Ross  Parsons. 

Price,  post-paid,  $1.00 

OLIVER    DITSON    COMPANY 

45'1    Washington     Street    :    BOSTON 
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of  masterpieces.  The  crowd  of  mediocrities  dimly  felt  him  to  be  their 
master,  and  the  greater  the  masterpieces  he  achieved  the  more  vehe- 
mently did  Salieri  and  his  attendants  protest  that  he  was  not  a  com- 
poser to  compare  with  Salieri." 

Mozart  in  1788  was  unappreciated  save  by  a  few,  among  whom  was 
Frederick  William  11. ,  King  of  Prussia;  he  was  wretchedly  poor;  he 
was  snubbed  by  his  own  Emperor,  whom  he  would  not  leave  to  go  into 
foreign,  honorable,  lucrative  service.  This  was  the  Mozart  of  1788 
and  1789. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonkiinstler"  (1790)  speaks  ap- 
preciatively of  him:  the  erroneous  statement  is  made  that  the  Em- 
peror fixed  his  salary  in  1788  at  6,000  florins;  the  varied  ariettas  for 
piano  are  praised  especially;  but  there  is  no  mention  whatever  of  any 
symphony. 

The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  extended 
notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  of  his 
career:  "If  one  knew  only  one  of  his  noble  symphonies,  as  the  over- 
poweringly  great,  fiery,  perfect,  pathetic,  sublime  symphony  in  C." 
And  this  reference  is  undoubtedly  to  the  "Jupiter." 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two  sym- 
phonies in  manuscript.  A  story  that  has  come  down  to  us  might 
easily  lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor.  He 
also  gave  a  concert  of  his  own  works  at  Frankfort,  Oct.  14,  1790.  vSym- 
phonies  were  played  in  Vienna  in  1788,  but  they  were  by  Haydn;  and 
one  by  Mozart  was  played  in  179 1.  In  1792  a  symphony  by  Mozart 
was  played  at  Hamburg. 

These  early  programmes,  even  when  they  have  been  preserved,  sel- 


Ml/NT  JUJUBES 

A  Throat   Comfort  for  5ingers 

^  and  Smokers. 

Cure  Coughs  and  Throat  Irritation*. 

Relieve  Indigestion  and  sweeten 

the  Breath.       • 

ON  SALE  EVERYWHERE. 

5-CENT    BOXES. 

▲  btmdsome  photo  in  each  box. 


7'^"/ 


Highest  Standard  of 
Excellence 


Grand  r\  ^ 

^  Y^     and 
^^  Upright 


Most  extensive  stock  ever  exhibited 

M.  Steinert  &  Sons  Co. 

162    Boylston   Street,  Boston 


dom  determme  the  date  of  a  first  performance.  It  was  the  custom  to 
print:  "Symphonic  von  Wranitzky,"  "Sinfonie  von  Mozart,"  "Sin-, 
fonia  di  Haydn."  Furthermore,  it  must  be  remembered  that  "Sin- 
fonie" was  then  a  term  often  appUed  to  any  work  in  three  or  more 
movements  written  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at  Leipsic  were  "unpubHshed."  The 
two  symphonies  that  preceded  the  great  three  were  composed  in  1783 
and  1786.  The  latter  one,  in  D,  was  performed  in  Prague  with  ex- 
traordinary success.  The  publishers  were  not  slow  in  publishing 
Mozart's  compositions,  if  they  were  as  niggardly  as  Joseph  II.  himself. 
The  two  symphonies  played  were  probably  of  the  three  composed  in 
1788,     Even  this  conclusion  is  a  guess. 

The  symphony  in  E-fiat  induced  A.  Apel  to  attempt  a  translation 
of  the  music  into  poetry  which  should  express  the  character  of  each 
movement.  It' excited  the  fantastical  E.  T.  A.  Hoffmann  to  an  ex- 
traordinary rhapsody:  "Love  and  melancholy  are  breathed  forth  in 
purest  spirit  tones;  we  feel  ourselves  drawn  with  inexpressible  longing 
toward  the  forms  which  beckon  us  to  join  them  in  their  flight  through 
the  clouds  to  another  sphere.  The  night  blots  out  the  last  purple  rays 
of  day,  and  we  extend  our  arms  to  the  beings  who  summon  us  as  they 
move  with  the  spheres  in  the  eternal  circles  of  the  solemn  dance."  So 
exclaimed  Johannes  Kreisler  in  the  ' '  Phantasiestiicke  in  Callots  Manier." 

The  symphony  is  scored  for  i  flute,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  kettledrums,  strings.  The  autograph  score  is  in  the  Royal 
Library  in  Berlin. 

The  minuetto  appears  in  the  ballet  music  introduced  in  performances 
of  "Le  Nozze  di  Figaro"  at  Paris. 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,   AND 

HUNTING  HATS.     RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS  COMPANY,    -    BOSTON 
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The  largest  and  finest  collection  in  America. 

A  Request 

E  Respectfully  re- 
quest all  lovers  of 
the  violin  to  send 
for  a  copy  of  our 
beautifully  print- 
The  Lyon 


ed 


Fine 


brochure  "Th 
Healy  Collection 
VioKns." 
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It  contains  a  list  of  solo  instruments  now 
offered  to  the  public  at  a  surprisingly  low 
range  of  prices.  Several  violins  will  be  sent 
on  selection.  Monthly  payments  may  be 
arranged.  A  formal  guarantee  of  genuine- 
ness with  each  instrument. 


20  ADAMS  ST.,  CHICAGO 


Mme.  Schumann-Heink,  contralto,  bom  Ernestine  Roessler,  was 
bom  at  Lieben,  near  Prague,  June  15,  1861.  Her  father  was  an  Aus- 
trian army  officer.  She  was  educated  by  UrsuHne  nuns  at  Prague, 
and  at  the  Convent  sang  in  solo  and  choms.  In  1874  she  took  singing 
lessons  at  Graz  of  Marietta  von  Leclair,  and  after  three  years  knocked 
at  the  door  of  the  Dresden  opera  house.  She  made  her  first  appear- 
ance there  as  Azucena  in  "II  Trovatore,"  Oct.  13,  1878,  and  she  con- 
tinued her  studies  under  Aloysia  Krebs-Michalesi.  At  the  beginning 
of  her  fourth  season  she  married  Heink  and  withdrew  from  the  public, 
but  in  the  fall  of  1883  she  returned  to  the  stage  at  Hamburg  and  be- 
came a  member  of  the  opera  company  there.  Her  fame  was  enlarged 
in  the  early  nineties  by  an  engagement  at  Kroll's,  Berlin.  Thus,  in 
1 89 1  she  appeared  there  as  Azucena,  Nancy,  Helge  in  von  Holstein's 
"Der  Haideschacht,"  Fides,  and  in  the  Duke  of  Saxe-Coburg  Gotha's 
"Santa  Chiara."  Divorced  from  her  husband,  she  married  in  1893 
Paul  Schumann,  then  play  actor  and  stage  manager  at  the  Thalia 
Theatre,  Hamburg.  She  sang  in  various  cities:  at  Bayreuth  in  1896, 
as  Erda,  one  of  the  Norns,  Waltraute;  at  London,  1897,  as  Ortmd, 
Fricka,  Erda,  Magdalena  in  "Der  Evangilmann,"  and  in  1898  as  Erda, 
Flosshilde, ^ Waltraute,  Ortmd,  and  "The  Prologue"  in  Mancinelli's 
"Ero  e  Leandro."  Her  repertory  included  many  parts,  from  parts  in 
"The  Ring"  to  Fiirst  Orlofsky  in  "Fledermaus."  Her  first  appear- 
ance in  America  was  at  Chicago  as  Ortmd,  Nov.  7,  1898. 

Her  first  appearance  in  Boston  was  with  Mr.  Grau's  company  at  the 
Boston  Theatre  as  Ortmd,  March  27,  1899. 

Other  appearances  here  in  Boston  were  as  follows: — 

Ortrud,  1899,  April  5,  December  6,  December  8;  1901,  April  5;  1902, 
March  12,  March  20;   1903,  March  24. 

Frieka,  1899,  March  30,  December  16;    1903,  March  28.  - 


HIGH-GRADE 
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Brangane,  1901,  April  12. 

Magdalene  ("Die  Meistersinger"),  1901,  April  13;    1903,  March  25. 

Mary  ("Der  fliegende  Hollander"),  1899,  December  13. 

Fides,  1903,  March  27. 

Erda,  1903,  April  i. 

Concert  appearances:  Symphony  Orchestra,  Oct.  27,  1900  ("Nie  soil 
mit  Rosen,"  from  Mozart's  "Titus,"  and  "Die  Allmacht,"  Schubert- 
Saar) . 

Handel  and  Haydn:  Verdi's  Requiem,  Feb.  24,  1901 ;  Rossini's 
"Stabat  Mater"  and  Adriano's  aria  from  "Rienzi,"  Feb.  9,  1902. 

Cecilia:   "Samson  and  Delilah,"  April  10,  1901. 

Opera  concerts  at  the  Boston  Theatre:  Verdi's  Requiem,  April  7, 
1901;   March  16,  1902.     Rossini's  "Stabat  Mater,"  March  29,  1903. 

She  gave  a  song  recital  at  Symphony  Hall,  Jan.  27,  1904. 


Andromache's  Lament,  from  "Achilles"  (Part  III.,  No.  16)  Op.  50. 

Max  Bruch. 

(Born  at  Cologne,  Jan.  6,  1838;  now  living  at  Friedenau — Berlin.) 
"Achilleus,"  poem  based  by  Heinrich  Bulthaupt  on  Homer's  Iliad, 
music  by  Bruch,  was  produced  at  a  concert  of  the  Lower  Rhine  Festi- 
val at  Bonn,  June  28,    1885.     The  composer  conducted.     The  solo 
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25  and  27  Temple  Place 
and  33  West  Street. 


^\  A  ^  ErO  C  D  ^"^  ^«*«^'°g  Break- 
V^  r\  I  C  Tm  Cm  w\  fasts,  Lunches,  Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbury,  and  Brookline. 

WEDDING   CAKE  A   SPECIALTY. 

Telephone.  433  Oxford. 


^schirmer'5 
"music  store 

(The  Boston  Music  Co.) 
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I  Circulating  Library 
of  Music 

(Circular  sent  on  application), 

26  "WEST  STREET. 

Telephone,  Oxford  783. 


Depot  for  the  publications  of 
G.   SCHIRMER,    New   York. 


(Awarded  a  Pri2e  Medal  and  Di- 
ploma at  the  Vienna  Exposition, 
1888.) 


JACOB  THOMA  &  SON 

Makers  and  Importers  of 

HIGH-GRADE  VIOLINS. 

Repairers  to  the 
Boston  Sympbony  Orchestra . 

47  Winter  Street,  Boston,  flass. 
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Shall  it  be  a  Lyraphone? 


y; 


OUR  answer  means  more, 
perhaps,  than  you  at  first 
imagine.  Thousands  of  per- 
sons are  now  trying  to  solve 
the  problem  of  "Which  Piano 
Player  ?  "  Your  answer  means 
one  of  two  things  —  either  you 
will  select  and  insist  upon  the 
highest-grade  instrument,  or 
you  will  be  satisfied  with  less. 
The  purchase  of  a  Lyra- 
phone  means  that  this  prob- 
lem is  solved  finally,  abso- 
lutely, and  satisfactorily. 

The  owner  of  a  Lyra- 
phone  has  an  instrument  to 
be  proud  of.  It  is  the  fin- 
ished outcome  of  many  years 
of  study,  application,  and  experiment  by  an  able  inventor,  whose 
ambition  and  purpose  were  not  satisfied  until  he  had  perfected  a 

Matchless  Musical  Machine. 

It  is  capable  of  operation  by  pedals  or  by  motor.  It  is  the  only 
piano  player  on  the  market  that  retains  its  full  powers  of  expression 
while  propelled  by  motor. 

The  owner  of  a  Lyraphone  is  enabled  to  purchase  music  at 
the  lowest  price  on  the  market,  and  has  the  selection  from  a  large 
and  comprehensive  catalog  of  65-note  music  of  unabridged  piano 
and  orchestrated  arrangement. 

SEND  FOR  OUR  BOOKLET  "0." 

Call  aud  see  it  at  our  local  Selling  Agents, 

Messrs.  LINCOLN  &   VANDER  PYL. 

No.  211  TREHONT  STREET,  BOSTON,  flASS. 

SMITH     LrVRAPHOIVE     COiUPAlNV, 

13  West  Pratt  Street BALTIMORE,  MD. 


Please  mention  Symphony  Orchestra  Programme  when  replying  to  this  ad. 
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singers  were  Mme.  Schroder-Hanfstangl,  Amalie  Joachim,*  Emil  Gotze, 
Georg  Henschel,  Josef  Hofmann.  The  first  performance  of  the  whelo 
work  in  the  United  States  was  by  the  Liederkranz,  New  York,  Nov. 
28,  1886,  when  Reinhold  Herrmann  conducted,  and  the  solo  singers 
were  Miss  Beebe,  Miss  Winant,  Messrs.  Zobel,  Treumann,  Max  Hein- 
rich;  but  orchestral  excerpts,  "Honors  of  War  to  Patroclus"  (Part 
ni.),  were  played  by  Theodore  Thomas's  orchestra  (twenty-second 
matinee  of  the  Thomas  popular  series),  April  i,  1886. 

Bruch's  "Achilles"  is  divided  into  three  parts.  The  first  treats 
the  material  of  the  opening  book  of  the  Iliad.  In  the  second  An- 
dromache bewails  the  war;  she  and  Hector  part;  Hector  is  killed.  The 
third  part  portrays  the  funeral  of  Patroclus,  the  meeting  of  Achilles 
and  Priam,  the  lamentation  of  Andromache  over  Hector's  body. 

C  minor.  Andante,  4-4;  Allegro  molto,  2-2;  Andante,  Andante  sos- 
tenuto,  4-4;   Allegro,  4-4. 

•Amalie  Joachim,  born  Schneeweiss  (Marburg,  May  lo,  1830 —  Berlin,  Feb.  3,  iSgq),  who  first  sang  the 
music  of  Andromache,  studied  at  Graz.  She  appeared,  under  the  name  of  Weiss,  in  opera  at  the  ^e  of 
fourteen  at  Troppau  as  Adalgisa,  Annchen,  Zerlina  ("  Fra  Diavolo")  ;  after  six  months  she  sang  at  Her- 
mannstadt  and  six  months  later  in  very  small  parts  at  the  Karntnerthor.  She  joined  the  company  of  the 
Hanover  opera  in  1862,  and  made  her  first  appearance  there  as  Fides  April  24.  Joachim  was  then  concert  di- 
rector to  the  King;  violinist  and  singer  met,  and  were  married  June  10,  1863.  She  said  good-by  to  the  operatic 
stage  May  31  of  that  year  as  Fidelio,  and  was  thenceforth  known  as  a  concert  singt-r.  In  1868  the  Joachims 
moved  to  Berlin,  where  they  lived  until  their  divorce  in  1882.  Six  children  were  bom  unto  them;  Marie,  born 
in  1868,  made  her  d^but  as  an  opera  singer  in  the  spring  of  1889  at  Elberfeld  as  Klisabeth.  Mme.  Joachim 
tairght  and  sang  in  concert  until  the  end  She  visited  the  United  States  in  1892,  and  sang  for  the  first  time  in 
this  country  at  a  Kneisel  Quartet  concert  in  Boston,  March  7  (songs  by  Beethoven,  Mozart,  Haydn,  Schu- 
bert, Mendelssohn,  Able,  Srhulz).  She  also  sang  at  a  Symphony  Concert,  March  26,  1892  (aria  from 
"Orpheus";  Schubert's  "  Liebesbotschaft "  and  "  Krlkbnig  "  ;  and  Schumann's  "  Schonei  Wiege  meiner 
Leiden  ");  in  Bach's  "  Passion  according  to  Matthew"  at  a  Handel  and  Haydn  concert,  April  15,  '892;  and 
she  gave  recitals  March  8,  14,  21,  of  the  same  year. 


vo  se 

HE  musical  Quality  of  the  Vose  Piano  has  made  it 
one  of  the  foremost  instruments  of  the  world.  The 
application  of  science  and  skill  to  every  detail  of  Vose 
Construction  insures  the  perfect  accuracy  of  every 

part,  and  as  a  result  Vose  Quality  is  distinctive  and  the  Vose 

Piano  is  pre-eminent. 
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DRE55  GOODS 


STREET  FLOOR. 

David  and  John  Anderson's  Ginghams. 

Special  lot  of  Domestic  Ginghams,  value  25  cents,  at  15  cents. 

French  printed  Organdis  Lisses. 

French  printed  Organdis  Ray^s. 

French  printed  Organdis  Carreaux. 

French  printed  Organdis  h  Jour. 

French  printed  Batiste  Bulgare. 

French  printed  Mousseline  de  I'lnde. 

French  printed  Batiste  Brillantee. 

French  printed  Batiste  Japonaise. 

French  printed  Tulle  Raye. 

French  printed  Gaze  Ray^e. 

Scotch  Novelty  Weaves, 

Jacquard  de  Sole  for  Shirt  Waist  Suits. 

Domestic  Batistes  and  Dimities. 
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SECOND   FLOOR. 


French  printed  Plumetis, 

French  Plumetis,  Champagne  Grounds. 

French  Canvas,  Embroidered. 

Swiss  Muslins. 

Embroidered  Swisses. 

Noppd  Yarn  Swisses. 

White  Mulls. 

Fine  French  Piques. 

Mercerized  Waistings. 

Printed  Voile  de  Lyon. 
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LA  VI  DA 

CORSETS. 

Many  times  we  have  told  you  of  these  well- 
jcnown  corsets. 

They  are  made  from  fine  French  materials  in 
the  best  manner.  They  are  also  made  to  fit  the 
American  figure,  and  are  one  of  the  most  elegant 
corsets  produced  in  this  country. 

They  include  the  latest  improvements  known 
to  the  corset  world. 

The  models  are  perfection  of  fit,  and  it  is 
rare  that  we  cannot  fit  the  customer  with  but 
slight  alterations ;  and  usually  no  alterations  are 
required. 

The  absence  of  duty  enables  us  to  sell  them, 
in  comparison  with  the  finer  French  goods,  at 
comparatively  reasonable  prices. 

You  know  they  are  not  low-priced  goods,  but 
the  finest  productions  of  this  great  country. 
Prices  from  $5.00  up  to  $12.50  pair. 

We  have  dainty  fitting  rooms  and  experienced 
corseters  to  adjust  the  proper  model  for  you  that 
insures  satisfaction. 

Shepard,  Norwell 
Company. 
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Aus  der  Tiefe  des  Grames,  was  schreckt  mich  empor?  Was  weinen  die  Schwes- 
tera?  Was  klagen  die  Briider?  Wohin  drangt  janimemd  der  Menge  Gewiihl? 
Auf  gold'nem  Wagen  der  Konig —  Was  birgt  das  Tuch  ihm  ziir  Seite?  W'eh  mir! 
Wehl 

Erloschene  Augen,  zerschlagene  Glieder, 

Geliebtester  Gatte,  so  seh'  ich  dich  wieder, 

Dein  armes  zertretenes  Weib  1 

Nicht  hast  du  mir  liebreich  vom  Lager 

Die  Hand  zum  letzten  Abschied  gereicht! 

Kein  Weisheitswort  sprach  dein  sterbender  Mund, 

Dess  ich  ewig  gedachte,  die  leidvollen  Tage, 

Die  endlosen  Nachte,  in  Thranen  der  Wehmuth  versenkt. 

Nacht  ist's  um  mich!     Mein  Stab  zerbrach, 

Verlassen  starr'  ich,  trostberaubt,  der  versunkenen  Sonne  nach. 

Trau're,  mein  Knabe! 

Ruhmward  und  Ehre  des  Schicksals  Spiel! 

Was  stiinde  fest,  da  der  Herrliche  fiel? 

Er  sank,  und  dem  Fall  erzittert  die  Stadt! 

Zerbrecht,  ihr  Manner,  die  krieg'rische  Wehr! 

Das  dunkle  Verhangniss,  es  naht! 

Vom  Haupte  den  prangenden  Schmuck  herab! 

Ihr  Frauen,  ihr  Braute,  zerreisst  das  Gewand! 

Es  wogt  wie  von  Ranch  und  Flammen! 

Ilium!     Ilium!     Du  sinkst  in  Asche  zusammen! 

The  following  translation  into  English  is  by  Mrs.  John  P.  Morgan : — 

From  the  deep  of  my  sorrow,  what  vision  affrights  me?  The  sisters,  why  mourn 
they?  Why  mourn  ye,  O  brothers?  Wherefore  lamenting  throng  all  the  folk? 
On  golden  chariot  the  king  cometh —  What  hides  that  cloth  at  bis  side?  Woe 
me !     Woe  1 
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With  closed  eyes  and  broken  body, 
Beloved  husband,  so  see  I  thee  again. 
Thy  sorrowing,  heart-broken  wife ! 

Not  even  thy  loving  hand  from  thy  couch  in  last  sad  parting  to  give! 

No  word  of  wisdom  from  thy  dying  lips,  that  I  might  ever  treasure 

In  the  sorrowful  days,  the  nights  unending, 

In  anguish  of  weeping  o'en\'helm'd! 

Night  falleth  on  me!     My  staff  is  broken! 

I  gaze  forsaken,  robb'd  of  all  hope,  at  the  setting  sun! 

Mourn,  thou  my  boy! 

Honor  and  fame  were  the  play  of  fate. 

Who  shall  stand  when  the  highest  fall? 

He  fell,  and  his  fall  the  city  hath  shaken! 

Oh,  break,  ye  warriors,  your  arms  and  your  armor! 

Her  dark  mystic  doom  is  near! 

From  your  heads  cast  ye  off  all  your  shining  away! 

Enshrouded  in  smoke  and  flame. 

Ilium !     Ilium !     Thou  in  ashes  art  fallen ! 

The  score  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones,  kettledrums,  strings. 

Compare  with  this  the  speech  of  Andromache  in  Homer,  as  Englished 
bv  George  Chapman: — 

"O  my  husband,  thou  in  youth  bad'st  youth  farewell, 
Left'st  me  a  widow,  thy  sole  son  an  infant;   ourselves  curs'd 
In  our  birth  made  him  right  our  child ;  for  all  my  care  that  nurs'd 
His  infancy  will  never  give  life  to  his  youth,  ere  that 
Troy  from  her  top  will  be  destroy'd;   thou  guardian  of  our  state. 
Thou  ev'n  of  all  her  strength  the  strength,  thou,  that  in  care  were  past 
Her  careful  mother  of  their  babes,  being  gone,  how  can  she  last? 
Soon  will  the  swoln  fleet  fill  her  womb  with  all  their  servitude. 
Myself  with  them,  and  thou  with  me,  dear  son,  in  labors  rude 
Shalt  be  employ'd,  sternly  survey'd  by  cruel  conquerors; 
Or,  rage  not  suff'ring  life  so  long,  some  one,  whose  hate  abhors 
Thy  presence  (putting  him  in  mind  of  his  sire  slain  by  thine. 
His  brother,  son,  or  friend)  shall  work  thy  ruin  before  mine, 
Toss'd  from  some  tow'r,  for  many  Greeks  have  ate  earth  from  the  hand 
Of  thy  strong  father;   in  sad  fight  his  spirit  was  too  much  mann'd, 
And  therefore  mourn  his  people;   we,  thy  parents,  my  dear  lord, 
For  that  thou  mak'st  endure  a  woe,  black,  and  to  be  abhorr'd. 
Of  all  yet  thou  hast  left  me  worst,  not  dying  in  thy  bed. 
And  reaching  me  thy  last-rais'd  hand,  in  nothing  counselled, 
Nothing  commanded  by  that  pow'r  thou  hadst  of  me  to  do 
Some  deed  for  thy  sake.     O  for  these  never  will  end  my  woe. 
Never  my  tears  cease."     Thus  wept  she,  and  all  the  ladies  clos'd 
Her  passion  with  a  gen'ral  shriek.  , 


Andromache  after  the  death  of  Hector  became  the  slave  of  Pyrrhus, 
son  of  Achilles.     He  made  her  his  concubine,  and  treated  her  so  ten- 
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derly  that  Hermione,  his  wife,  was  furiously  jealous  of  her.  After  the 
death  of  Pyrrhus,  or,  as  some  say,  even  while  he  was  alive,  Androm- 
ache married  Helenus,  son  of  Priam,  and  reigned  with  him  in  Epirus. 
She  had  children  by  Pyrrhus  and  Helenus,  and  there  was  a  legend  that 
her  son  Francion  was  the  first  king  of  the  Gauls.  Dares,  the  Phrygian, 
gave  a  hundred  good  qualities  to  Andromache, — eyes  that  were  bright 
and  clear,  a  white  skin,  commanding  height,  beauty,  modesty,  wisdom, 
dignity,  etc.  Her  height  was  discussed  by  poets  and  satirists.  Ovid 
represents  Oinone  as  saying  that  Andromache  was  too  tall,  yet  only 
of  average  height  in  the  eyes  of  her  husband,  and  in  his  "Art  of  Lov- 
ing" he  uses  curiously  her  height  in  a  special  admonition;  but  he  was 
contradicted  flatly  by  Martial  in  an  infamous  epigram. 

*  * 

Andromache  figures  in  many  operas,  but  these  dramatic  works  bear 
her  name : — 

"Andromaca,"  Torri  (about  1700),  Caldara  (Vienna,  1724),  Bioni 
(Breslau,  1729).  Feo  (Rome,  1730),  Jommelli  (Rome,  1745).  Perez  (Vi- 
enna, 1752),  Sacchini  (Florence,  1763),  Tozzi  (Brunswick,  1765),  Ber- 
toni  (Venice,  1772),  Martin  y  Solar  (Turin,  1781),  Nasolini  (Venice, 
17^9).  Paesiello  (Naples,  about  1798),  Puccitta  (Lisbon,  about  1806), 
Raimondi  (Palermo,  1815),  Ellerton  (about  1830),  Pavesi  (Milan,  1822). 

"Andromaque,"  Gretry  (Paris,  1780). 

"Andromaca  e  Pirro,"  Tritto  (about  18 10). 
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ivYRIC    POKM   FOR    l^Vhh   ORCHESTRA,  Op.  20     .     .     .     .        In.  AkIMENKO. 

This  "Poeme  lyrique"  was  composed  in  1898  and  published  in  1903. 
It  is  dedicated  to  Akimenko's  teacher,  Rimsky- Korsakoff. 

Akimenko,  a  member  of  the  younger  Russian  school,  has  composed 
a  "Scherzo-Phantasie"  for  orchestra,  but  his  works  thus  far  have 
been  chiefly  songs,  pianoforte  pieces,  and  minor  chamber  works,  as 
pieces  for  'cello  and  pianoforte,  violin  and  pianoforte,  etc.  The  list 
may  be  found  in  Belaieff's  catalogue. 

The  "Lyric  Poem"  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bas- 
soons, 4  horns,  2  trumpets,  3  trombones,  bass  tuba,  kettledrums, 
strings. 

Andante,  E-flat,  3-4.  After  a  short  introduction  of  antiphonal  pas- 
sages for  wind  instruments  and  strings,  the  chief  theme,  of  a  senti- 
mental nature,  is  announced  by  'cellos,  and  then  presented  in  extended 
form  by  the  violins  in  octaves.  There  is  a  contrasting  episode,  piu 
mosso  (allegro  ma  non  troppo),  in  which  at  last  a  crescendo  leads  to 
a  fortissimo  section,  maestoso  (moderato).  There  is  a  diminuendo,  and 
the  original  tempo  is  restored.  The  chief  theme  appears  in  various 
changed  forms. 


Two  Songs  for  an  Alto  Voice,  with  Viola  and  Pianoforte  Ac- 
companiment, Op.  91 Johannes  Brahms. 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 
These  songs  were  published  in  1884. 

I.     Gestielte  Sehnsucht  (poem  by  Friedrich  Riickert). 

In  gold'nen  Abendschein  getauchet, 

Wie  feierlich  die  Walder  steh'n! 

In  leise  Stimmen  der  Vog'lein  hauchet 

Des  Abendwindes  leises  Wehn. 

Was  lispeln  die  VVinde,  die  Vogelein  ? 

Sie  lispeln  die  Welt  in  Schlummer  ein. 
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Ihr  Wilnsche,  die  ihr  stets  euch  reget 

Im  Herzen  sender  Rast  und  Ruh'! 

Du  Sehnen,  das  die  Brust  beweget, 

Wann  ruhest  du,  wann  schlummerst  du? 

Beim  Lispeln  der  Winde,  der  Vogelein, 

Ihr  sehnenden  Wiinsche,  wann  schlaft  ihr  ein  ? 

Ach,  wenn  nicht  mehr  in  goldne  Femen 
Mein  Geist  auf  Traumgefieder  eilt, 
Nicht  mehr  an  ewig  femen  Stemen 
Mit  sehnendem  BHck  mein  Auge  weilt; 
Dann  lispeln  die  Winde,  die  Vogelein, 
Mit  meinem  Sehnen  mein  Leben  ein. 

Longing  at  Rest. 

In  evening's  golden  twilight  wreathed, 

How  grandly  stand  the  woods  aglow! 

In  softest  voices  birdling  songs  are  breathed 

Of  evening  winds  that  lightly  blow. 

What  whisper  the  winds,  the  birds  to-night? 

They  whisper  the  world  to  slumber  light. 

Ye  wishes  strong  forever  raging, 

Ye  in  my  restless  heart  so  deep ! 

Thou  longing  soul  that  naught  assuageth, 

When  wilt  thou  sleep,  when  wilt  thou  sleep? 

In  whispering  winds  to  birdling  bright; 

Say,  when  longing  wishes  wilt  slumber  light  ? 

Ah,  when  no  more  afar  in  dreaming 
My  soul  on  dream  wings  lightly  speeds. 
No  more  the  farthest  starlets  gleaming 
With  longing,  with  longing  glances  heeds. 
Then  whisper,  O  wind!  O  birdling,  pray 
With  all  my  longing  my  life  away. 

— Translation  by  Mrs.  John  P.  Morgan. 

II.  Geistliches  Wiegenlied  (poem  by  Emanuel  Geibel  after  Lope 
de  Vega). 

This  song  was  composed  in  1 864  and  sent  to  Amalie  Joachim  at  Han- 
over as  a  christening  present  for  her  first  son,  Johannes,  bom  Sept. 
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13,  1864,  named fafter  Brahms,  as  the  second,  Herman  (bom  in  1866), 
was  named  after  Herman  Grimm.*  Johannes  studied  literature  and 
science;  Herman  went  into  the  army;  and  Paul  (see  foot-note)  be- 
came a  naturalist.  Marie  is  an  opera  singer;  Josepha  was  a  play- 
actress,  but  left  the  stage  when  she  married. 

The  viola  plays  by  way  of  introduction  the  melody  of  the  old  German 
song : — 

Josef,  lieber  Josef  mein, 

Hflf  mir  wieg'n  mein  Kindlein  fein, 

Gott  der  wird  dein  I^ohner  sein, 

Im  Himmelreich  der  Jungfrau  Sohn,  Maria,  Maria. 

SiNGSTIMMB. 

Die  ihr  schwebet  um  diese  Palmen 
In  Nacht  nnd  Wind, 
Ihr  heir  gen  Engel,  stillet  die  Wipfell 
Es  schlummert  mein  Kind, 

Ihr  Palmen  von  Bethlehem  in  Windesbrausen, 

Wie  mogt  ihr  heute  so  zomig  sauseni 

O  rauscht  nicht  also, 

Schweiget,  neiget  euch  leis'  und  lind, 

Stillet  die  Wij)fel,  es  schlimimert  mein  Kind. 

Der  Himmelsknabe  duldet  Beschwerde; 

Ach,  wie  so  mtid'  er  ward  vom  Leid  der  Erde. 

Ach,  nun  ini  Schlaf,  ihm  leise  gesanftigt  die  Qual  zerrinnt, 

Stillet  die  Wipfel,  es  schlummert  mein  Kind. 

Grimmige  Kalte  sauset  hernieder, 

Womit  nur  deck'  ich  des  Kindleins  Glieder! 

O  air  ihr  Engel,  die  ihr  gefliigelt  wandelt  im  Wind, 

Stillet  die  Wipfel,  es  schlummert  mein  Kind. 

Cradle  Song  of  the  Virgin. 
The  viola  plays  the  melody  of  the  old  German  song : — 

•Joachim's  other  children  are  Marie  (1868),  Josepha  (1869),  Paul  (1877).  Elisabeth  (1881). 
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Joseph,  dearest  Joseph  uuii€f, 

Help  me  rock  him,  baby  mine; 

God's  reward  will  too  be  thine, 

In  heav'n  above,  the  Virgin's  son,  Maria,  Maria. 

Voice. 

Ye  who  o'er  these  palms  are  hov'ring 
In  night  wind  wild. 
Ye  holy  angels,  still  their  rocking! 
He  sleeps,  my  child. 

Ye  high  palms  of  Bethlehem  in  wild  winds  dashing, 
Why  are  ye,  tell  me,  so  rudely  clashing  ? 
O  rock  thee  quiet,  silent,  bending  thee  light  and  mild; 
Still  your  rocking!     He  sleeps,  my  child! 

This  heav'nly  boy  hath  borne  pain  and  anguish; 

Ah,  so  aweary  in  earth's  toil  to  languish. 

Oh,  give  him  sleep,  all  gentle  and  soothing:  His  grief  is  run. 

Still,  still  their  rocking:  He  sleeps,  my  son. 

Bitterest  winds  here  round  us  are  hov'ring. 
With  which  I  deck  him.  His  only  cov'ring! 
O  all  ye  angels,  all  ye  abroad  in  night  wind  so  wild. 
Still,  still  their  rocking:  He  sleeps,  my  child. 

— Translation  by  Mrs.  John  P.  Morgan. 
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Overture  to  the  Opera  "Gwendoline."       Emmanuel  Chabrier; 

(Bom  at  Ambert  (Puy-de-D6me),  France,  Jan.  i8,  1841 ;  died  at  Paris, 
Sept.  13,  1894.) 

The  "Sc^ne  et  L^gende"  from  the  first  act  of  "Gwendoline,"  opera 
in  two  acts,  poem  by  Catulle  Mendcs,  was  performed  with  Mme.  Mont- 
alba,  soprano,  at  a  Lamoureux  concert,  Paris,  Nov.  9,  1884.  The 
Prelude  of  the  second  act  was  performed  at  a  Lamoureux  concert, 
Nov.  22,  1885. 

The  opera  was  produced  at  the  Monnaie,  Brussels,  April  10,  1886, 
with  Mme.  Thuringer  as  Gwendoline,   Berardi  as  Harald,   Engel  as 
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Armel.  It  was  performed  at  Carlsruhe  (1S89),  at  Mumch  (1S90),  and 
even  at  Lyons  before  it  was  produced  in  Paris  at  the  Opera,  Dec. 
27,  1893,  with  Miss  Berthet  (Lucy  Adehne  Marie  Bertrand),  Renaud, 
and  Vaguet  as  the  chief  singers. 

The  Prelude  to  act  ii.  was  played  in  Boston  at  Symphony  Concerts, 
Oct.  13,  1894,  and  Jan.  29,  1898.  The  overture  was  played  here  for 
the  first  time,  Oct.  24,  1896. 

These  preludes  are  something  more  than  a  preparation  for  the  mood 
of  each  act.  They  are  symphonic  poems:  the  overture  might  be  en- 
titled "Harald";  the  prelude  to  act  ii.,  "Gwendoline." 

The  argument  of  Mendes's  poem  is  as  follows.  Long  ago  on  the  coast 
of  Britain  there  lived  a  petty  king  whose  name  was  Armel.  He  had 
a  gentle  daughter  Gwendoline,  a  maiden  of  sixteen  years.  There  was 
peace  in  the  land.  The  men  fished.  The  women  spun  and  looked  after 
their  homes,  and  one  day,  as  they  were  a-gossiping,  Gwendoline  told 
a  dream :  that  a  Dane  had  borne  her  away  over  the  sea.  Her  compan- 
ions laughed  at  her,  and  as  they  laughed  there  was  a  great  cry.  The 
fishermen  were  seen  running  madly,  pursued  by  Danes  with  Harald 
at  their  head.  The  young  chief  ordered  Armel  to  hand  over  his  treas- 
ure, and,  as  Armel  refused,  Harald  would  have  slain  the  old  man,  had 
not  Gwendoline  thrown  her  body  as  a  buckler  before  her  father.  Har- 
ald was  sorely  troubled.  Not  knowing  that  lips  and  braided  hair  are 
deadlier  than  "fire  and  iron  and  the  wide-mouthed  wars,"  he  wished 
to  be  alone  with  Gwendoline.  He  asked  her  name;  she  told  him;  and 
he  proclaimed  his  own  in  a  tempestuous  burst,  and  then  he  told  her 
solemnly  that  once  in  battle,  when  he  was  about  to  be  summoned  to 
Walhalla,  he  saw  in  the  sunlight  the  Valkyrie  with  her  golden  helmet; 
Gwendoline  was  also  of  dazzling  beauty,  but  sweeter  and  more  joyous. 
Harald  helped  her  gathering  flowers;  he  sat  by  her  spinning-wheel; 
she  hummed  a  simple  ballad;  he  sang  of  war,  and  his  voice  was  as  the 
clash  of  swords.  "Sing  my  song,  Harald,"  she  said,  and  he  was  about 
to  sing  it  when  Danes  and  vSaxons  entered.     Armel  consented  to  his 
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PIANO   TALKS. 

FIRST— As  to  Angelus  Renting. 

You  know  what  the  Angelus  is,  of  course. 

Know  its  standing  at  the  head  of  all  piano-players. 

Know  its  excellence  of  construction  and  its  wonderful  combination  of 
delicacy  and  power. 

Know  its  exceptional  features  in  respect  to  the  production  of  orches- 
tral effects. 

Very  well  —  but  there's  one  thing  more. 

Bear  in  mind,  please,  that  we  rent  the  Angelus  as  well  as  sell  it. 

Twenty-five  cents  a  day,  or  thereabouts,  is  all  it  costs  on  a  three 
months'  basis. 

Can  you  possibly  invest  this  trifling  sum  in  any  other  way  that  will 
give  equal  pleasure  to  all  your  family  for  so  long  a  time  ? 

Surely  not. 

Come  in  and  see  us  about  it. 


We  have  the  largest  piano  warerooms  in  the  United  States. 

SECOND  — As  to  Piano  Tuning. 

Of  what  use  is  the  finest  watch  if  it  isn't  wound  and  otherwise  cared 
for? 

Likewise,  of  what  use  is  the  best  piano  if  it  isn't  tuned  ? 

Now,  it  isn't  necessarily  tuning  a  piano  to  have  a  tuner  tune  it,  any 
more  than  it  is  necessarily  repairing  a  watch  to  have  a  watch  repairer 
repair  it. 

A  piano  is  a  delicate  instrument,  and  to  put  it  in  proper  tune  requires 
an  exceptional  degree  of  skill. 

An  incompetent  tuner  can  easily  ruin  a  fine  instrument. 

We  employ  as  tuners  none  but  competent  and  experienced  men,  some 
of  whom  have  been  in  our  employ  for  ten  or  fifteen  years. 

They  know  their  business,  and  our  charges  for  their  services  are  as 
low  as  they  ought  ever  to  be  for  such  work  as  they  do. 

Don't  allow  tramp  tuners  to  meddle  with  your  piano. 


We  rent  all  makes  of  pianos  —  Knabe,  Chickering,  etc. 

C.  C.  HARVEY  &  CO.,  '*'  ^^y'^^""  ^'' 


demand  for  her  hand,  that  there  might  be  peace ;  but  Armel  consented 
with  treacherous  heart,  for  it  was  his  plan  that  the  Saxons  should 
butcher  their  foes  at  the  wedding  feast.  At  the  marriage  ceremony 
the  old  man  blessed  the  couple,  and  gave  secretly  a  knife  to  the  bride, 
and  he  said  to  her :  "  If  Harald  should  escape  us,  you  must  kill  him  as  he 
sleeps  in  your  arms."  But  Gwendoline  loved  Harald;  and,  when  they 
were  alone,  she  warned  him  of  o'erhanging  danger,  and  begged  him  to 
leave  the  coast.  Lost  in  love,  he  would  not  listen.  But  suddenly  there 
were  shouts  and  shrieks,  and  the  Danes  called  to  Harald  for  help. 
Gwendoline  put  in  his  hand  the  knife.  One  wild  embrace,  and  he  left 
her.  The  Danes  fled  in  the  darkness.  Harald,  wounded,  fought  with 
Arkel  and  his  men,  Gwendoline,  who  had  escaped  from  her  chamber, 
snatched  the  knife  from  Harald,  stabbed  herself,  and  in  the  burst  of 
sunlight  which  announced  the  apparition  of  the  Valkyrie  the  hus 
band  and  wife  of  a  night  sang  exultingly  for  the  last  time  the  ecstatic 
theme  of  Walhalla  and  of  the  Valkyrie,  the  divine  promiser  of  the 
supreme  paradise. 

*** 

The  overture  is  scored  for  i  piccolo,  2  flutes,  i  oboe,  i  English  horn, 
2  clarinets,  i  bass  clarinet,  4  horns,  3  bassoons,  2  comets-k-pistons,  2 
trumpets,  3  trombones,  1  bass  tuba,  kettledrums,  bass  drum,  triangle, 
cymbals,  2  harps,  and  strings. 

Allegro  con  fuoco,  C  minor — C  major,  2-2  and  6-4.  The  first  theme 
is  music  of  the  Danish  inroad ;  it  ascends  in  'cellos  and  wind  instruments 
against  an  energetic  rhythm  of  trumpets  and  violin  triplets,  and  after 
the  first  repetition  it  rises  higher  each  time  by  a  minor  third.  In  the 
cHmax  another  motive  associated  with  the  furious  Danes  is  used.     A 
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theme  expressive  of  Gwendoline's  anxiety  concerning  Harald's  safety 
(act  ii.)  appears  in  the  transition  to  the  second  theme,  but  it  is  drowned 
in  musical  Danish  reminiscences.  The  second  theme,  in  D-flat  major, 
is  composed  chiefly  of  the  motive  descriptive  of  Harald's  first  vision 
of  the  Valkyrie  and  the  thought  of  Walhalla  (EngHsh  horn,  horn,  violas,  \ 
with  triplets  in  the  wood-wind).  In  the  free  fantasia  previously  men-  ; 
tioned  themes  are  introduced,  and  an  abbreviated  motive  from  Gwendo- 
line's  romance  in  combination  with  the  beginning  of  the  Walhalla  song 
appears.  Other  themes  and  scraps  of  melody  are  treated  with  ut- 
most wildness  of  rhythm.  Finally  the  Walhalla  theme,  used  as  a 
gigantic  cantiis  firmus,  leads  to  an  evolution  of  the  Legend  motive. 
There  is  a  hint  at  the  Gwendoline  motive.  A  powerful  harp  glissando 
is  followed  by  the  cadence  that  ends  the  opera. 

* 
*  * 

Alexis  Emmanuel  Chabrier  went  to  Paris  in  1856  to  study  law,  and 
in  1 862  his  father,  who  hoped  for  him  a  brilliant  future,  placed  him  with 
the  Minister  of  the  Interior.  Chabrier  spent  his  spare  time  in  prac- 
tising the  pianoforte.  He  studied  composition  with  Semet  and 
Hignard,and  the  pianoforte  with  Edouard  Wolff,  but  he  was  chiefly  self- 
taught.  As  a  pianist  he  had  prodigious  skill,  and  his  left  hand  was 
a  marvel  even  to  virtuosos.  In  1879  ^^  resigned  his  official  position 
and  devoted  himself  to  art. 

His  operas  were  as  follows:  "L'Etoile,"  opera  bouffe  in  three  acts 
(Bouffes  Parisiens,  Paris,  Nov.  28,  1877), — and  on  the  libretto  the  book 
of  "The  Merry  Monarch,"  in  which  Mr.  Francis  Wilson  disported  him- 
self, was  founded;    "L'Education  Manqu6e,"  a  little  piece  (Cercle  de 
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David  Ffrangcon-Davies.  Charles  Gregorowitsch. 

Vladimir  de  Pachmann.  Adelina  Patti. 

Josef  Hofman.  Madame  Calve. 

Clarence  Eddy.  Marcella  Sembrich. 

Ernest  Van  I>yck.  Ellen  Beach  Yaw. 

Eduard  Strauss.  Schumann-Heink. 
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la  Presse,  Paris,  May  i,  1879);  "Gwendoline";  "Le  Roi  malgr6  lui," 
opdra-comiqiie  in  three  acts  (Opera-Coniique,  Paris,  May  18,  1887); 
"Briseis,"  left  incomplete,  but  the  one  act  was  produced  in  concert 
form  by  Lamoureux,  Paris  (Jan.  31,  1897),  at  the  Berlin  Royal  Opera 
House  (Jan.  14,  1899);  ^^  'he  Op^ra,  Paris,  May  8,  1899. 

His  other  important  works  are:  "Espana,"  for  orchestra  (1883, — 
first  performed  in  Boston  at  a  Philharmonic  Concert,  Jan.  14,  1892; 
at  a  Symphony  Concert,  Oct.  16,  1897;  and  at  a  concert  of  the  Or- 
chestral Club,  April  15,  1903);  "Ten  Picturesque  Pieces"  for  piano- 
forte (1881);  "La  Sulamite,"  for  mezzo-soprano,  female  chorus,  and 
orchestra  (1885);  music  to  Mendes's  "La  Femme  de  Tabarin"  (1887), 
a  iragt-parade  with  a  plot  similar  to  that  of  "Pagliacci";  "Suite 
Pastorale"  (1888);  "Marche  Joyeuse"  (1890);  "A  la  Musique,"  for 
soprano,  female  chorus,  and  orchestra  (1891);  Fantasia  for  horn  and 
pianoforte;  Romantic  Waltzes  for  two  pianofortes  and  four  hands; 
and  strange  vocal  pieces,  as  "Ballade  de  gros  dindons,"  "Pastorale  des 
petits  cochons  roses."  His  "Bourree  fantasque"  for  pianoforte  was 
played  here  this  season  by  Mrs.  Bloomfield-Zeisler  and  Mr.  Bauer,  and 
Mottl's  orchestral  transcription  of  it  was  played  at  a  vSymphony  Con- 
cert, March  4,  1899. 

He  is  described  as  exceedingly  fat  until  disease  shattered  his  body 
as  well  as  his  brain.  His  eyes  were  bright,  his  forehead  was  unusually 
developed.  He  was  amiable,  gay,  a  surprising  jester.  He  delighted 
in  snuff-colored  waistcoats.  Extracts  from  a  letter  written  to  the  edi- 
tor of  the  Revue  d'Atcjourd'hui  (about  1890),  who  entreated  Chabrier 
to  ser\'e  as  music  critic  for  that  magazine,  will  give  some  idea  of  his 
mad  humor:  "Reserv^e  for  me,  if  you  are  so  inclined,  a  position  as 
bashibazouk,  an  intermittent  gentleman;  I  give  you  full  liberty  to  do 
this.  Look  for  some  one  recta,  a  serious  bearer  of  perfect  copy — there 
are  such  competent  persons;  and,  above  all,  a  modern  man,  a  fellow 
of  hot  convictions  and  fiery  zeal.  .  .  .  Find  a  hairy  slayer  of  the  reper- 
tory, a  slugger  of  opera  managers,  a  nimble  lighter  of  new  street-lamps, 
and  a  radical  extinguisher  of  the  old  ones:  that's  the  ideal  chap  for 
you.     But  why  look  to\\ard  me  for  anything  good?     When  a  man  has 
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little  hair  left,  and  that  is  white,  he  should  stop  playing  the  pianoforte 
in  Public." 

He  was  an  unlucky  man.  His  "Roi  malgre  lui"  was  an  instanta- 
neous success,  but  the  Opera-Comique  was  destroyed  by  fire  after  three 
performances.  "Gwendoline"  was  successful  at  the  Monnaie,  Brus- 
sels, but  the  managers  soon  after  failed.  Alfred  Bruneau  wrote:  "They 
performed  'Gwendoline '  too  late  at  the  Opera.  No  one  was  more  over- 
flowing with  life,  spirits,  joy,  enthusiasm;  no  one  knew  how  to  give 
to  tone  more  color,  to  make  voices  sing  with  more  exasperated  passion, 
to  let  loose  with  more  of  a  shock  the  howling  tempests  of  an  orchestra ; 
no  one  was  struck  more  cruelly,  more  directly,  in  his  force  than  Cha- 
brier.  The  good,  jovial,  tender,  big  fellow,  who,  changed  to  a  thin, 
pale  spectre,  witnessed  the  performance,  so  long  and  so  sadly  awaited, 
without  being  able  even  to  assure  himself  that  he  saw  at  last  his  work 
on  the  stage  of  his  dreams,  his  work,  his  dear  work;  the  master  musi- 
cian, deprived  of  his  creative  faculties,  whom  the  passion  tor  art  led, 
however,  each  Sunday  to  the  Lamoureux  concerts,  frtnetic  applauder 
of  his  gods,  Beethoven  and  Wagner,  finding  again  at  the  occurrence 
of  a  familiar  theme  or  at  the  appearance  of  an  amusing  harmony  the 
flaming  look,  the  hearty  laugh,  which  each  day,  alas,  enfeebled! 

"The  prodigious  liveliness  which  individualizes  to  such  a  high  degree 
the  works  of  Chabrier  was  the  distinctive  mark  of  his  character.  The 
exuberance  of  his  gestures,  the  solid  frame  of  his  bod5^  the  Au- 
vergnian  accent  of  his  voice,  which  uttered  the  most  varied  remarks  and 
punctuated  them  at  regular  interv^als  by  inevitable  exclamations,  'Ehf 
bonnes  gens!'  or  'C'est  imbecile,'  the  boldness  of  his  hats,  the  audacity 
of  his  coats,  gave  to  his  picturesque  person  an  extraordinary  animation. 


PIANOS  RENTED     ';:J:z;L7^zrr'^ 


The  rent  paid  may  apply  toward 
purchase,  if  desired 


Pianos  and  ^'Apollo 

WHOLESALE  and  RETAIL  PIANO  PLAYER. 


PIANOS   RENTED,    MOVED,    REPAIRED,  TUNED,  and  POLISHED. 


120  and  122  Boylston  Street Boston,  Mas*. 

Telephonk,  Oxford  137. 

964 


YS  3 


BETTER  THAN  COFFEE 
RICHER  THAN  COFFEE 
NINE-TENTHS   COFFEE 


S.    S.    PIERCE    CO. 

IMPORTERS    AND    GROCERS 

BOSTON    AND    BROOKLINE 


iW» 


We  are  showing  this  week 

A    New   Importation    of 
Our  Famous 

WASH    GLOVES 

Also   New  Things  in 

Vei/ings,  Neckwear^  and  Belts 


Miss  M.  F.  FISK 

144  Tremont  Street 


J 


New  Pianoforte  nusic. 


Hunting  Butterflies,  Hirsch  .  .  . 
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Sparrows'  Serenade,  Engelman  . 
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He  played  the  pianoforte  as  no  one  evef  played  before  him,  and  as  no 
one  will  ever  play  again.  The  spectacle  of  Chabrier  stepping  forward, 
in  a  parlor  thick  with  elegant  women,  toward  the  feeble  instrument, 
and  performing  'Espana'  in  the  midst  of  fireworks  of  broken  strings, 
hammers  in  pieces,  and  pulverized  keys,  was  a  thing  of  unutterable 
drollery,  which  reached  epic  proportions. 

"Let  us  also  report  the  pitiless  and  idiotic  cruelty  of  things.  Can 
one  never  attain  the  wished-for  goal,  and  will  it  never  be  permitted  to 
any  one  to  accomplish  wholly  the  work  of  his  life  ?  After  years  of  strug- 
gles and  pains,  Chabrier,  in  the  ultimate  hope  of  better  days,  is  struck 
by  the  frightful  disease  which  destroys  his  thought  and  leaves  unfin- 
ished the  lyric  drama  ["Bris^is"]  which  would  have  led  him  to  glory 
and  added  to  the  honor  of  French  music.  I  take  pleasure  in  remem- 
bering him  as  he  was  formerly  in  his  gay  lodgings,  where  pictures  by 
Manet,  Monet,  Renoir,  fastened  to  the  walls,  laughed  in  their  joyous 
harmonies  of  colors.  I  remember  him  young,  robust,  jovial,  enthu- 
siastic, playing  for  me  the  first  act  of  'Bris^is.'  With  what  fire  he 
declaimed  the  beautiful  and  sonorous  verses  of  Mend^s!  With  what 
ardor  he  sang  at  the  poor  thin  pianoforte  his  magnificent  orchestral 
hymns!  But  I  open  a  drawer  and  find  there  one  of  his  letters,  ^  lich 
brings  to  me  the  sad  reality  of  the  present  moment.  It  is  the  last 
letter  he  wrote  to  me.  The  rude  and  firm  characters  of  former  days 
are  changed  into  a  hesitating  and  feeble  penmanship.  The  letter  ends 
as  follows:    'You  are  very  happy,  for  you  can  work  for  a  long  time.' 

"A  too  violent  worker,  because,  having  sacrificed  his  soul  and  his 
body  to  art,  struck  down  by  excessive  cerebral  expense,  he  was  obliged 
to  interrupt  his  task  and  to  look  on — you  may  imagine  with  what 
despair — the  shipwreck  of  his  intelligence.  I  know  of  no  martyrdom 
comparable  to  that  which  the  poor  man,  a  conscious  witness  of  his 
misfortune,  endured  for  long  months,  and  I  know  of  none  more 
glorious."  ^ 


PARSIFAL 

iSTECR 


Composed 
on  a 


TESTIMONIAL: 
Batrbuth,  Gkemant,  Sept.  22, 1876. 

Richard  'Wagrner  places  the  Steck 
Piano  In  the  first  rank,  his  opinion 
being  shared  by  hisfrlend,  Franz  Llsit. 
"  The  tlue  Grand  I*lano  of  George 
Steck  &  Co.,  of  New  York,  which  I  have  obtained.  Is  everywhere 
acknowledged  to  be  excellent.  My  great  friend,  Franz  Liszt,  ex- 
pressed the  liveliest  satisfaction  after  he  had  played  upon  it.  The 
magnlilcent  instrument  has  taken  up  Its  useful  abode  in  my  home, 
where  it  will  ever  serie  for  my  pleasant  entertainment." 

RICUAKD  WAGNER. 

A  Catalo^e         THE  OLD  RELIABLE. 

^alklnl  6E0RGE  STECK  &  CO.,  136  Fifth  Ave.,  Hew  York. 
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LEWAN  DO'S 


DTEING  AND 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

ClOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLISHED   1829 

i.arge:st  in  amcrica 

TAiAnk^nAs  J  556  OXFORD  connects  with  all  offices 

leiepnones  ^    ^j  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1 274  riassachusetts  Avenue  Cambridge 

9  Oalen  Street  Watertown  (delivery  la  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK       PHILADELPHIA       NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT         WORCESTER         BALTIMORE 

WASHINGTON 

LEWAN  DO'S 


ON 


r^r 


Seventeenth  Rehearsal    and  G)ncert* 


FRIDAY  AFTERNOON,  MARCH  4,  at  2,30  o'clock. 

SATURDAY  EVENING,  MARCH  5,  at  8.00  o'clock. 


PROGRAMME. 

Schumann Symphony  No.  i,  in  B-flat  major 

Saint-Saens Concerto  for  Pianoforte,  No.  5 

Vincent  d'Indy,         .         .         .  Entr'acte  from  the  Opera,  "  L'fitranger  " 

(First  time.) 

Liszt "Todtentanz" 

Wagner Vorspiel  to  "  Die  Meistersinger  " 


SOLOIST: 

Mr.  F.  BUSONI. 


9M 


S^EMlVBR^Or  mA.I^T^ 


FRENCH  SONG  REQTAL  by  Mme.  ALEXANDER-MARIUS 

(Officier  d'Acad^mie) 

Mr.  ALFRED  DeVOTO  at  the  pkno 
Stelnert  Hall,  Wednesday  Afternoon,  March  9,  t904,  at  three  o'clock 

PROGRAMME 

Uair  de  Lune(Po^8ie  de  Victor  Hugo)  (Let  Orientales) Vincent  d'Indy 

CHANSONS  DBS  CHAMPS  (Poesies  d'Emile  Bl^mont) 
Naissance  du  Printemps,  CcEur  Fidele,  Aller  et  Retour,  Fleurs  Animdes,  Sylvette,  J'ai 

Peur  de  cueillir  la  Fleur,  Noel  Intime,  Chanson  aux  Petits  Oiseaux      ....  Ir^ee  Berg^ 

PliidyU (Po^sie  de  Lecontede  Lisle)         ....  Henri  Duparc 

La  Mer  est  plus  Belle,  Mandoline  .        .   (Poesies  de  Paul  Verlaine) CI.  A.  Debussy 

Chansons  populaires  du  Vivarais,  recueillie;  et  transcrites,  avec  accompagnement  de  piano 

Li-bas  dans  la  prairie,  Ma  Lisette, Vincent  d'Indy 

Le«  Papillons (Po^sie  de  Thdophile  Gautier)        ....     Ernest  Chausson 

Le  Chemin  du  Ciel,  L'Appel  da  Printemps Augusta  Holmes 

Mason  &  Hatnlin  piano  used.  Tickets  for  sale  at  Steinert  Hall,  $1.50  and  $1.00 

STEINERT  HALL 
PIANOFORTE  REQTAL 

HELEN  HOPEKIRK 

Saturday  Afternoon,  March  J  2,  at  3  o'clock 

Reserved  Seats :  Parterre,  One  Dollar ;  Balcony,  Fifty  Cents 

CONCERT 

BY  THE 

CAROLYN  BELCHER  STRING  QUARTET 

Assisted  by  Mme.  SUZA  DOANE,  Pianist 

rionday  Evening,  February  29,  at  8 

PROGRAM 

QUARTET  IN  C  MINOR,  OP.  i8 Beethoven 

SUITE  FOR  PIANO  AND  VIOLIN,  OP.  34  -         -        Emile  Bernard 

QUARTET  IN  F  MAJOR,  OP.  96  ...        -  Dvorak 

THE     STEINWAY     PIANO     USED 

TICKETS,  50c.,  75c.,  and  $1.00.       For  sale  at  the  hall 
SECOND  VIOLIN  RECITAL  by 

MAUD  MacCARTHY 

STEINERT  HALL 

Thursday  Afternoon,  March  10,  at  3 

Mr.  riax  Zach,  Accompanist 

TICKETS  ON  SALE  AT  THE  HALL. 

Note.— Tickets  for  entertainments  in  STEINERT  HALL  may  be  ordered  by  telephone  (Oxford  ijjo) 
er  bj  mail.   AU  such  orders  viW  receive  prompt  and  proper  attestion.| 
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Symphony  Hall 

nonday  Evening,  flarch   7,  at  8 
Tuesday  Afternoon,  Harch  8,  at  2.30 

Announcement  Extraordinary 

First  and  only  Boston  appearances  of 

DR.  RICHARD  STRAUSS 

Conducting  his  own  Compositions 


and 


FBAU  PAULINE  STRAUSS-DE  AHNA 

Dramatic  Soprano,  Accompanied  by  Dr.  5trauss 
and 

The  Philadelphia  Orchestra 

FRITZ  SCHEEL,  Conductor 

One  Hundred  Performers 

Prices:  $1.00,  $1.50,  $2.00 

General  Manager,  JOHN  MAHNKEN,  1520  Chestnut  Street,  Philadelphia 

Local  Management,  M.  STEINERT  &  SONS  CO.,  Stcinert  HaU,  Boston 

Direct  communications  to  RICHARD  NEWMAN,  Steinert  HalL 

TICKETS    ARE   NOW    FOR   SALE    AT    STEINERT    HALL    AND 
AT   SYMPHONY   HALL 


Note.— Tickets  xi\i.y  be  ordered  by  telephone  (Oxford  1330)  or  by  tmil.    All  lucb  »ni«rt  will  r«c«iT« 
prompt  and  propor  attMition. 
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#       OH  lOKERI  NQ    HALL       » 

Wednesday  Evening,  March  9, 

at  8.15 

THIRD     of    the 

Chickering 
Production  Concerts 

B.  J.  LANG,  Conductor 

Execuiwe  Committee: 

FREDERICK  S.  CONVERSE 

ARTHUR  FOOTE  CH.  M.  LOEFFLER 

B.  J.  LANG,  Chairman 


PROGRAMME 

Prelude,  The  Birds  of  Aristophanes   ....  John  K.  Paine 

(First  time) 
Conducted  by  the  Composer 

Concerto  in  E  major  for  Pianoforte     .         .         .         .     Ernest  Hutcheson 
Moderate.     Presto.     Finale. 

(First  time) 
Played  by  the  Composer 

Two  Fragments  (nach  dem  Rolandslied),  (The  Sara- 
cens and  the  Beautiful  Alda)        ....  Edward  MacDowell 

Rhapsody,  Cdhal  Mdr  of  the  Wine  Red  Hand     .         .  Horatio  Parker 

For  Baritone  and  Orchestra 
Sung  by  Mr.  Stephen  Town  send 

Suite  Alg^rienne,  Impressions  pittoresques  d'un  Voyage  en 

Alg^rie Saint-Saens 

(First  time) 
Prelude  (en  vue  d'Alger) 
Rhapsodie  Mauresciif 
Reverie  du  Soir  (i  Blidah) 
Marche  Militaire  Fran^aise 

Tickets,  $J.50,  for  sale  at  Herrick's  and  at 
Chickering  Hall 
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Huntington 

Chambers 

HaU 


Y  e>/ 


ARL     FAEUTEN'S 


Fifth  Pianoforte  Recital, 


Wednesday  Evening,  flarch  23,  1904,  at  8  o'clock. 

Ilummes 
Thalberg 


LARGHETTO,  from  Op.  i8      .         .         . 
CONCERT  STUDY,  Op.  24,  No.  6  \ 
THEME  ET  ETUDE,  Op.  45  (       " 

"IF  I  WERE  A  BIRD,"   Op.   2,  No.  6  ) 
LOVE  SONG,  Op.   5,  No.   II  \ 

CONCERT  STUDIES.  Op.  25,  No.  3  and  No.  7 
"RUSTLING  OF  THE  FORESTS"      . 
SONATA,  A-flat  major.  Op.  no 


Henselt 

.  Chopin 

Liszt 

Beethoven 


TICKETS,  $1.00.    For  sale  at  the  School,  30  Huntington  Avenue- 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 

Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engag:ements  for  Ojncerts,  ^At  Homes/' 
and  Ensemble  Play  in  gf 

91    NEWBURY   STREET 
WILHELM    HEINRICH,  Teacher  of  singing 


CONCERT,   ORATORIO,   CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,  J  49a  Tremont  Street,  BOSTON,  MASS. 


Toesdays,  Studio,  135  Carnegie  HaU,  NEW  YORK 

Summer  School,  47  Sedan  Strasse,  DRESDEN,  GERMANY 


B03T0IN  SVIVIPHOINV   HAUU 


Handel  and   Haydn  Society 


EMIL  MOLLENHAUER,  Conductor 
H.  G.  TUCKER,  Organist 

A  FULL  ORCHESTRA 


Sunday,  March  6,  7.30  P.M. 


ELIJAH 


SOLOISTS 

Soprano,  Hrs.  KILESKl=BRADBURY 
Soprano,  fliss  PAULINE  FONTARIVE 
Contralto,  Hiss  JANET  SPENCER 
Contralto,  firs.  HABEL  LeFAVOR  PEARSON 
Tenor,  Hr.  GLENN  HALL 
Bass,  Hr.  GWILYH  fllLES 


The  sale  of  tickets  for  the  concert,  $2,  $1.50,  and  $1,  will  open 
Monday,  February  29,  at  8.30  a.m.,  at  Symphony  Hall  (telephone.  Back 
Bay  1492),  and  also  at  Schirmer's  Music  Store,  26  West  Street  (telephone, 
Oxford  783). 

information  in  regard,  to  the  sale  of  tickets,  etc.,  can  be  obtained 
by  addressing  the  Secretary. 

WILLIAM  F.  BRADBURY, 
_  ■  Secretary 

_  February  26,  1904 
369  iTarvard  Street,  Cambridge 


^  THE  CHORAL^ 
i  ART  SOCIETY 
OF  BOSTONS  • 

MR.    WALLACE    GOODRICH,   Conductor 

WILL  RENDER  ITS  SECOND  PROGRAM  ON 

Friday  Evening,  March  Eleventh, 

l/N  TRI/NITY  CHURCH 


STAB  AT  MATER Palcstrina 

For  two  choirs  and  solo  quartets. 

IMPROMPERIA  (Responses)       .         .         .  Palcstrina-  — 

For  two  choirs.  -x  -^  ^^^    "^-^  "^  •    ^  ^  / 

AVE  VERUM       .         .         .    '^t'i.}.,2>  ■inA.'2.       Mozart  '- 


MOTET:  "Judge  me,  O  God"     .         .         ,     Mendelssohn^ 
LAUDI  ALLA  FERGINE  MARIA  .  .       Vcr4i    ^ 

For  women's  voices,       2-~'<!>  '^   —   C^  •r_'^^ltl  ' 

HYMN  :  Parvum  ^ando        .         .         .         .    G.  L.  Osgood  \ 

a.  MOTET  :  "  O  praise  ye  God  "  )  From  the     ^    .    ..         ,  . 

b.  CHERUBIM   SONG  (  «  Liturgy  "  *  scnaikowslci    ^ 

MOTET:  "Thron  der  Liebe"       .  .         .  Cornelius    V 


SUBSCRIPTION  MEMBERSHIP  : : : : :  SIX  DOLLARS 

Entitling  the  subscriber  to  two  tickets  for   each  of  two  Programs  rendered  anntuillf 
CHARLES  G.  SAUNDERS,  SECRETARY,  95  MILK  ST.,  BOSTON,  MASS. 
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CREST? 


HATS 


Foi'  the  smartly  gowned  American 
gfkl  and  jvorpan  gf  f  asl^ion  who  wish 
t^  cJress  v^ell   a|   a  moderate  cost 

Xyr  .  ManufactuKd  by 


''"■'     '  Comer  H<mrtt>r\  $r,i 


If*] 


Sold   at   Popular   Prices,  $Q*UU 

tp'$  J  0*00^  ^y  the  leading  de- 
partment stores  in  Boston.  None 
Better  Made. 


Registered  Trade-mark 
,  ^,   in  our  hats. 


L.».  -£  li.-Ji-aBKi«r<AiilC  JRftS«^~»s. 


-J.ORDAN   MARSH   COMPANY 

HOUGHTON   &    BUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.  STEARNS   &   COMPANY 

GEORGE   M.  WETHERN   COMPANY 
S.  ALLAND   &   BROTHER 

COLLINS  &   FAIRBANKS 


POTTER   HALL.  177  Huntington  Avenue. 

Thursday  evening,  march  3,  at  eight, 
third  concert  by 

Tbe    Hoffrnaon    Quartet. 


J;  HOFFMANN,  First  Violin 
A.  BAK,  Second  Violin 


K.  RISSLAND,  Viola 
C  BARTH,  Violoncello 


/Ar5.  H.  H.  A.  Bcaicb  Ajji^tipg. 


PROGRAMME, 


H-aydn 
Mrs.  BcicU 


Quartet  in  D  major,  Op.  64,  No.  5 

\        .        .        .        .        .   Sonata  for  Piano  and  Violin 

..,•    .* Quartet,  Op.  27 

Tickets,  at  75c.y  $T.OO,  and  $J.50,  on  sale  at  Symphony  Hall  and 
at  Potter  Hall  on  evening  of  the  concert. 
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BUSONI 

Piano  Recital 


Jordan  Hall,  Saturday  Afternoon 
February  27,  1904,  at  2.30    .    .    .    . 


CHOPIN-LIvSZT    PROGRAM 


Sonata,  Op.  58>  B  minor 

A.lle^ro  maestoso 
■ScHerzo:  Molto  vivace 

Presto>  r%.or%.  tanto 

Ballade   I.,   G  tninox* 
Nocturne,  C  minor 
Polonaise,  A.-flat 


Sonata,  B  minor 

I.    I^ento  assai.    A.lle^ro  ener^ico 
Recitativo 
II.    Andante  sostentxto.     Quasi  Adagio 
III'    Allegro  ener^ico  (fu^ato).    Presto 
Coda:    Andante    sostentxto.    Allegro 
moderato.    I^ento  assai 

Grandes  Ktudes   d'apres     les    Ca- 
prices de  Paganini 


..:  CHOPIN 


3"   ^ 


.    *    .    LISZT 


1.  Xremolo 

2.  Allegretto 

3.  Lra  Campanella 


4.     Arpe^^io 
5'     I-^a  CHasse 
6.     Variazioni 


THE     PIANO     USED     IS     A     STEINWAY 

^  TicKets  now  on  sale  at  Symphony  Hall  ^ 


UONGY  CLUB 

The  next  concert,  announced  for  Monday  Evening,  March 

7,  has  been   postponed  to   Monday  Evening, 

March    28.      Program   will    be 

announced  later. 

PIANOFORTE   RECITAL 

—BY— 

Miss  LAURA  HAWKINS 

In  Potter  Hall,  J  77  Hontington  Ave,  New  Century  Building, 

Friday  Evening,  February  26,  at  8.15  o'clock. 

Miss  Hawkins  will  play,  for  the  first  time  in  Boston,  Saint-Saens's 
Fifth  Concerto,  Vincent  d'lndy^s  Suite,  "  Poeme  des  Montagnes/'  and 
pieces  by  Bach,  Handel,  Zatayewitsch,  and  Strauss. 

Tickets  at  Potter  Hall  and  at  Schirmer's  Music  Store,  West  Street. 

JORDAN    HALL 

First  appearance  of  the  great  Pianist 

Alfred    REISENAUER 

Saturday  Afternoon,  March  5,  at  2.30 

Management,  Henry  Wolfsohn 
^     Seats,  $1.50  to  50  cents,  at  the  box  office,  Jordan  Hall,  also  at  Symphony  Hall. 

Everett  Piano  used. 

Lenten  CHamber   Concerts 

CHICKBRING  HALL 

Thursday  Afternoon,  March  3,  at  3 


THIRD    IN   THE    SERIES. 


Mrs.  JULIE  WYMAN,  Contralto 
Mr.  FRANCIS  ROGERS,  Baritone 
Mr.  CLAYTON  JOHNS 

(who  will  accompany  his  own  song^s) 
Mr.  MAX  ZACH,  Accompanist 

Tickets,  jSl.50.     On  sale  at  Symphony  Hall  and  at  Chickering  Hall  afternoon  of  concert. 
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BURTOiN 
HOL/^ES 


TREMONT  TEMPLE. 


TWO  COURSES,  EXACTLY  ALIKEl 


Course  A,  Five  Saturday  Evenings  at  8.t5. 
Course  B,  Five  Saturday  Matinees  at  2.30. 


^he  Lectures  to  he  given  in  the  follo'vjing  order: 

THE  YOSEMITE         ....  February  27 

THE  YELLOWSTONE 
THE  GRAND  CANYON 
ALASKA,   I. 
ALASKA,  IL 


March  5 
March  J2 
March  J9 
March  26 


The  Sale  of  -Course  Tickets  opens  Thwrsday,  February  18,  at 
9  a.m.,  at  Box  Office,  Tremont  Temple. 

Course  Tickets  for  eitlier  Course,  $4,  $3,  and  $2,  according^  to 
location. 

Single  Tickets,  $1,  75c.,  and  50c.,  on  sale  Tliursday,  February  25, 
at  9  a.m.     25c.  seats,  unreserved,  on  sale  on  day  of  lecture. 

Mail  Orders  accompanied  by  Cheque,  addressed  to  The  Burton 
Holmes  Lectures,  Box  Office,  Tremont  Temple,  will  receive  prompt 
attention  in  the  order  of  their  receipt. 


CHICKERING  HALL 

Tuesday  Afternoon,  March  15,  at  three 

Miss  MARIE 

NICHOLS 

Violin  Recital 

Assisted  by 

MYRON  W.  WHITNEY,  Jr., 
Basso 

Tickets,  ^Oc.  to  $1.50  | 

At    Symphony  Hall,    Monday,  March  7 
L.  H.  MuDGETT,  Manager 


JORDAN    HALL 


FIFTH   CONCERT 

(Postponed   from   Monday   Evening,    March    7,    to 
Friday  Evening,  March  II) 


CHADWICK 
CESAR  FRANCK 
BRAHMS      . 


PROGRAfl 

Quartet  in  E  minor,  No.  4 
Sonata  in  A  major,  for  Piano  and  Violin 
.    Sextet  for  Strings,  in  B-flat,  Op.   18 


Assisting  Artists  : 

nr.   HEINRICH  QEBHARD  Hr.  flAX  ZACH 

nr.  CARL  EARTH 

Tickets  now  on  sale  at  Symphony  Hall 
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For  men  who  shave  or  %<ti  shaved 


,nEPARES  THE  FACE 
TO  BE  SHWED.  *■ 


p^VEt^TENDERU^, 


PREVENTS  BLEED31G. 


PRICE  25CENT5. 


%. 


MANUFAC7LRED  SOLELY    B' 

VV.I.DEST  CO.. 

NEWYORK.N.Y.  U.S.A 


^. 


WHETHER  you  shave  yonuself  or  patron- 
ize a  barber,  you  will  prevent,  sore'ness 
and  all  the  troubles  you  have  heretofbfe  endured 
—  caused  by  frequent  shaving  -^  if  you  apply 
Faciallave  before  lathering  your  face.  It  is  not 
a  soap.  It  is  not  a  latJier.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  shoiild  "ov^.'sa, 
bottle  of  "  FACIALLAVE." 


.i-* ;  ^\ 


FACIALLAVE  can  be  obtained  at  cither  of  oi<jiir^Q,sfofcs, 
39  Tremont  Street  and  Copky  Square.  ;  ;.      *:■'     ' /. 

T.  METCALR  OO. 


Largest   Hair  Store  in  the  World 

Established  nearly  Half  a  Genti-ry 

HAIR  GOODS 


FOR  LADIES 

Designed  to  meet  the  most  advanced  ideas  of  good  taste 
and  correct  style  for  the  coming  season. 

In  the  almost  unlimited  abundance   of  our  stock 

we  show  new  creations  in 

Crescent  Bangs  Transformations 

Hmpire  Pompadours     Wigs  and  Half  Wigs 

Wavy  Knots  Marie  Antoinette 

Coiffures,  etc. 

Parlors  for  Hair  Coloring,  Hair  Dressing,  Scalp 

Treatment,  Manicuring,  etc. 

Tonics,  Haik  Dyes,  Rouges,-  etc. 

54  W^EST  FOURTEENTH  STREET 

Near  Si.xlh  Avenue,  New  York 


«sr 


Black  Dress 
Goods 


Rolled  on  the  varnished  board  with 
the  name 

Stamped  on  the  selvedge 

Arc  right  in  every  particular.  They  are 
made  of  the  finest  Australian  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

"the  manufacturers  name  c^^^^^%av^ 

is  on  the  selvedge  of  all 

Black  Dress  Goods. 

A  postal  to  us  will  bring  booklet. 
B.  PRIESTLEY  &.  CO.,  71  and  73  Grand  Street,  New  York. 


Lemaire    Opera  and  Field   Glasses 

(BLANK'S     PATENTl 

•ire  the  only  glasses  permittini^  the  free  use  of  how  hands  in  handlini;  the 
pntnanoroiherakrticle.  besides  combining  the  quickest  focusinif  attachment 
•ver  produced,  aoid  the  certainly  of  not  droppini?  the  jflasses.  They  may 
b«  obtained  from  all  Jewellers,  Opticians  and  Department  Stores  ■  • 

Haonmel.  Ritflaoider  &  Co.,    35.  Maiden  Lane.  New  York 

Sole  A^enis. 
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FOR  STUDENTS.  AMATEURS 
AND   PROFESSIONALS 


The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive  and  complete 
dictionary  of  biography  and  terms  with 
pronunciation  and  harmony  charts, 
containing  the  stories  of  the  operas, 
and  many  contributed  articles  by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 


McCLURE,  PHILLIPS  &  COMPANY 
f     141  E.  25TH  Street,  New  York 


/// 
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FOR  SORE  THROAT, 
COUCH  AND  CARCLE,  USE 

POND'S 
EXTRACT 

TH  E  OLD  FAM ILY  DOCTOR 

THERE  IS  NOTHING  "  JUST  AS  GOOD." 

Sold  only  in  sealed  bottles,  with  buff 
wrappers 


HUTCHINSON.A.  PIERCE  &C0. 


842-  844-846\/  BROADWAY,  NY. 


The 
5tar    6?Hirt 

Tlie  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programine 

For  the  twenty-four  BostdnConc  fts, 
with  Historical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  I^rograTntTie  for  the  "erifTre 
season  can  be  had  at  $1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R.  COHEE, 
Symphony  Hal',  Boston. 


The   LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not    have 
Boxbay  Nevertear  .Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  Hanufacturer, 
392  Broadway,  New  York. 
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Hotel  Rennert 


BflLTinORE,  flD. 

Within  one  square  of   the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EXJI^OI»Ej%^IV    I^LAIV 


Rooms,  $1.50  per  day  and  upwards. 


Fire-proof  building 


SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER   MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 
NEW  YORK.       CHICAGO.       BOSTON.      PHILADELPHIA. 


974 


yyj 


nUSlCAL   INSTRUCTION. 


Hiss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington   Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  New  Hampshire,  Hondays. 


Miss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Hiss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


Studio, 
160  BOYLSTON  STREET. 


MATHILDE  RDEDIGER, 

PIANIST  AND  TEACHER. 


The  new  flcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,   Hotel  Kempton. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  JNew  England  Conservatory. 


Mr.  GDSTAV  STROBE 

(Member  of  Boston  Symphony  Orcheatxa) . 


Teacherof  Yioiinjbeory,  aDdGompositioo 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


Miss  GERTRUDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 
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Mr.  CHARLES  6.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  5teiaert  Hall, 

162  Boyiston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Miss  HARRIET  A,  SHAW, 


HARPIST, 


19  Exeter  Street,  corner  Common- 
wealth Avenue. 

Telephone,  117  Back  Bay. 


Miss  LADRA  WEBSTER, 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


ARNOLD  MOLDAUER, 

(Member  of  the  Boston  Symphony  Orchestra), 


VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


Miss  MARY  A.  STOWCLL, 

Pianist  and  Teacher. 

THE  OXFORD,      .        .        BOSTON. 

(At  Wellesley  College  Tuesdays  and  Fridays.) 


FLORENCE  DINQLEY 

Lyric  Soprano  &  Teacher  of  Voice 

Pupil  of  Mehan,  Duvemoy,  Marchesi, 

and  Kempner. 

Huntington    Chambers,    COPLEY    SQUARE, 

Studio  525. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  igoi. 


rirs.  riabel  flann  Jordan, 

Pupil  of  BUveBtri,  Naples,  Italy. 
MANDOLIN.  GUITAR,  AND  BANJO 

INSTRUCTION. 
J  J  Irvington  Street,  cor.  St.  Botolph  Street. 


JOH/N  C.  MA/NNING. 
Rianlst    and     T©a©h©r. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  UuotingtoD  ATenoe. 


Miss    ROSE    STEWART, 

Pupil  of  nARCIffiSi. 

VOCAL    INSTRUCTION. 

246  Hunting^ton  Avenue. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


P.   ADDISOIN    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boyiston  Street, 
or  Nev^r  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 
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Boston   Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
i903-J904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

SEVENTEENTH 
REHEARSAL  and  CONCERT 


WITH   HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY   PHILIP  HALE    ^    ^    Ji    Ji 


FRIDAY  AFTERNOON,  MARCH  4, 

AT  2.30  O'CLOCK. 


SATURDAY    EVENING,  MARCH  5, 

AT   8.00  O'CLOCK. 


Published  by  C.  A.  ELLIS,  Manager. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Insfruments 
are  To-day  better  than  evt-'- 


Retail  Warerooms^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  J903-I904. 


Seventeenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  4,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  5,  at  8.00  o'clock. 


PROGRAMME. 

Schumann  .....      Symphony  in  B-flat,  No.  i,  Op.  38 

I.     Andante  un  poco  maestoso:  Allegretto  molto  vivace. 
II.     Larghetto. 

III.  Scherzo:  Molto  vivace. 
Trio    I. :  Molto  piu  vivace. 
Trio  II. 

IV.  Allegro  animato  e  grazioso. 

Saint-Saens        .         .  Concerto  in  F  major,  No.  5,  Op.  103,  for  Piano- 

forte and  Orchestra 

I.     Allegro  animato. 
II.     Andante. 
III.     Molto  allegro. 

(First  time  in  Boston  with  orchestra.) 


D'Indy     ....  Entr'acte  from  the  Opera,  "  The  Stranger '" 

(First  time.) 

Liszt         .         .  "  Dance  of  Death,"  a  Paraphrase  of  the  "Dies  Irae,' 

for  Pianoforte  and  Orchestra 

Wagner     ....       Prelude  to  the  Opera,  "  The  Mastersingers  ' 


SOLOIST : 
Mr.  FERRUCCIO  BUSONL 


The  Pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto. 


The  doors  of  the  hall  will  be  closed  durittg  the  performance  of 
each  number  on  the  proffratnme.  Those  if'ho  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  nunibers.  

City  of  Boston,  Revised  Regulation  of  Auprust  5,  1808.— Chapter  3,  relatlngr 
to  the  coveringr  of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  witliout  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.   M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

Our  large  and  exclusive  collection 
of  Imported  Styles  and  Fabrics  in 

DRESS  GOODS 

SILKS  AND 

WASH  FABRICS 

is  now  complete 

202=214  BOYLSTON  STREET  and  PARK  SQUARE 


llwel"^  Toilet  Articles 


All  arguments,  both  of  beauty  and  of  utility, 
favor  sterling  silver  as  the  material  par  excel- 
lence for  TOILET  ARTICLES. 

We  exhibit 

BrusHes,  Mirrors, 
Manicure  Sets,  etc. 

The  variety  is  almost  endless,  and  the  differ- 
ent patterns  are  carried  onward  from  article  to 
article  in  order  to  permit  of  ready  matching. 

'^W  Prices  always  moderate. 


Smith,  Patterson  &  Co., 

Wholesale  and  Retail  Jewellers, 

52  Stixnnier  Street,         BOSTON. 
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vSymphony  No.  i,  in  B-flat  major,  Op.  38     .    .   Robert  Schumann. 

(Born  at  Zwickau,  Saxony,  June  8,  iSio;  died  at  Rndenich, 
near  Bonn,  July  29,  1856.) 

Schumann  worked  during  1832-33  on  a  symphony  in  G  minor.  The 
first  movement  was  played  for  the  first  time  at  a  concert  given  in 
Zwickau,  Nov.  18,  1832,  by  Clara  Wieck,  who  was  then  thirteen  vears 
old.  This  movement  was  also  played  Feb.  12,  1833,  at  Schneeberg, 
where  Schumann  lived  for  a  time  with  his  brothers,  and  at  Leipsic, 
April  29,  1833,  as  a  first  movement  of  a  first  symphony.  It  is  said  that 
the  whole  symphony  was  performed  at  Zwickau  in  1835,  under  Schu- 
mann's direction;  that  the  last  movement  was  a  failure.  We  know 
that  the  symphony  was  completed  and  never  published.  Schumann 
himself  wrote  to  Hofmeister  from  Schneeberg  (Jan.  29,  1833):  "The 
symphony  is  going  ahead.  It  is  being  diligently  rehearsed  here  with 
Beethoven's  in  A  major,  and  you  would  scarcely  know  it  by  the  per- 
formance at  Zwickau."  In  a  letter  dated  in  1839  he  wrote  of  a  sym- 
phony which  he  had  nearly  finished  in  1832. 

During  the  years  from  1833  to  1841  Schumann  wrote  many  of  his 
finest  and  most  characteristic  works,  but  they  were  piano  pieces — 
Etudes  Symphoniques,  Carneval,  Sonata  in  F-sharp  minor,  Sonata  in 
G  minor,  Fantasie,  Phantasiestiicke,  Davidsbiindler,  Kreisleriana,  No- 
velletten,  Nachtstiicke,  Faschingsschwank — and  songs.  But  in  1841 
he  wTote  Sj'^mphony  No.  i,  in  B-flat;  Overture,  Scherzo,  and  Finale 
(Finale  rewritten  in  1845);  Symphony  in  D  minor  (rewritten  in  1851, 
and  now  known  as  the  Fourth) ;  Allegro  for  piano  and  orchestra  (used 
as  first  movement  to  Piano  Concerto,  Op.  54). 

Schumann  was  married  to  Clara  Wieck  Sept.  12,  1840,  after  doubts, 
anxieties,  and  opposition  on  the  part  of  her  father,  after  a  nervous 
strain  of  three  or  four  3^ears.     His  happiness  was  great,  but  to  say  with 

NEW  CYCLES  OP  SONGS.  Etc. 

WIND  FLOWERS Quartette  of  Solo  Voices 

By  Arthur  Somervell 

SONGS  OF  LOVE  and  SPRING Cycle  for  Two  Voices 

By  Liza  Lehmann 

A  LOVER'S  MOODS Cycle  of  Songs 

By  C.  A.  LiDGEY 

INDIAN  LOVE  SONGS Song  Cycle  in  Two  Keys 

By  A.  WOODFORDE-FINDE.V 

LORDS  OF  THE  SEA Cycle  for  Baritone  or  Bass 

By  William  Wallace 

BALLAD  OF  TIIYRA  LEE  BOOK  OF  JUNGLK  SONGS 

TRIUMPH  I 

Boosey  &   Company,  9  East  17th  St.,  /New  York. 
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The  Ballard 
Safety 

j  r  Riding 

Habit. 


The  splendid 
success  we  have 
attained  may  be 
attributed  to  a 
few  facts,  namely: 


Dragging  acci- 
dents are  impos- 
sible. 

The  Habit  fits 
perfectly  on  any 
saddle. 

Our  cloths  and 
linens  are  the  best 
we  can  buy  in 
London. 


V.  BALLARD  &  50NS,  256   BoyUton  St. 

PARIS    JENVELRV 


Combs^  Hair  Ornaments^  Hat  Pins 
Belts^  Clasps^  Buckks 


ALL  DESIGNS  OF  1904 


Assortment  cannot  be  equalled  in  Boston 


MODERATE  PRICES 


H.  Stowell  and  Company,  Incorporated 


24  CClinter  Street 
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some  that  this  joy  was  the  direct  inspiration  of  the  First  Symphony 
would  be  to  go  against  the  direct  evidence  submitted  by  the  composer. 
He  wrote  Ferdinand  Wenzel:  "It  is  not  possible  tor  me  to  think  of 
the  journal," — the  Neue  Zeitschrift  jiir  Musik,  founded  by  Schumann, 
Wieck,  vSchunke,  and  Knorr  in  1834,  and  edited  in  1841  by^vSchumann 
alone:  "I  have  during  the  last  davs  finished  a  task  (at  least  in  sketches) 
which  filled  me  with  happiness,  and  almost  exhausted  me.  Think  of 
it,  a  whole  symphony — and,  what  is  more,  a  Spring  symphony:  I, 
myself,  can  hardly  believe  that  it  is  finished."  And  he  said  in  a  letter 
(Nov.  23,  1842)  to  Spohr:  "I  wrote  the  symphony  toward  the  end  of 
the  winter  of  1841,  and,  if  I  may  say  so,  in  the  vernal  passion  that 
sways  men  until  they  are  very  old,  and  surprises  them  again  with  each 
year.  I  do  not  wish  to  portray,  to  paint ;  but  I  believe  firmly  that  the 
period  in  which  the  symphony  was  produced  influenced  its  form  and 
character,  and  shaped  it  as  it  is."  He  wrote  to  Wilhelm  Taubert,  who 
was  to  conduct  the  work  in  Berlin:  "Could  you  infuse  into  your  or- 
chestra in  the  performance  a  sort  of  longing  for  the  Spring,  which  I 
had  chiefly  in  mind  when  I  wrote  in  February,  1841?  The  first  en- 
trance of  trumpets  I  should  like  to  have  sounded  as  though  from  above 
on  high,  like  unto  an  awakening  call;  then  I  should  like  to  have  read 
between  the  lines  in  the  rest  of  the  introduction,  how  it  begins  to  grow 
green  everywhere,  how  a  butterfly  takes  wing;  and,  in  the  Allegro,  how 
little  by  little  all  things  come  that  pertain  in  any  way  to  Spring.  True, 
these  are  fantastic  thoughts,  which  came  to  me  after  my  work  was 
finished;  only  I  tell  you  this  about  the  Finale,  that  I  thought  it  as  the 
good-bye  of  Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Feb- 
ruary, 1 84 1,  and  now  of  writing  it  toward  the  end  of  that  year.) 


New   Compositions 
By 

Edward  MacDowell 


TWO  SONGS 

Sweetheart,  Tell  Me 
Merry  Maiden  Spring 

PIANOFORTE  SOLOS 

Fireside  Tales 
New  England  Idyls 


$0.30 
.50 


1.25 
1.25 


Arthur  P.  Schmidt, 

lao  Boylston  St.  (Walker  Building), 
BOSTON. 


Sprays  Of  Beatbcr 

CYCLE  OF  FIVE  NEW  SONGS 
BY 

€(lna  Rosalind  Park 

There  was  a  Bonnie  Lass. 
It  is  na,  Jean,  thy  Bonnie  Face. 
The  Banks  of  the  Devon. 
My  Dearie  O. 

How  Lang  and  Dreary  is  the  Night. 
PRICE,  75  CENTS. 

Chas.  W.  liomeyer  &  Co., 

165  Tremont  Street, 
BOSTON. 
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*  * 
It  is  a  singular  fact  that  vSchumann  himself  makes  no  reference  to  a 
poem  that  undoubtedly  influenced  him  in  the  composition  of  this  sym- 
phony. In  October,  1842,  he  gave  his  portrait,  the  one  by  Kriehuber, 
to  Adolph  Bottger,*  and  he  wrote  as  a  dedication  three  measures  of 
music  with  these  words :  ' '  Beginning  of  a  symphony  inspired  by  a  poem 
of  Adolph  Bottger:  to  the  poet,  in  remembrance  of  Robert  Schumann." 
The  music  was  the  opening  theme  given  to  horns  and  trumpets.  Bott- 
ger said  that  the  poem  was : — 

Du  Geist  der  Wolke,  triib'  und  schwer, 
Fliegst  drohend  iiber  Land  und  Meer. 

Dein  graiter  Schleier  deckt  im  Nu 
Ties  Hinimels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhiillt  der  Liebe  Stern : 

Du  Geist  der  Wolke,  triib'  und  feucht. 
Was  hast  Du  all'  mein  Gliick  verscheucht. 

Was  rufst  Du  Thranen  in's  Gesicht, 
Und  Schatten  in  der  Seele  Licht  ? 

O  wende,  wende  Deinen  Lauf,— 
Im  Thale  bliiht  der  Friihling  auf ! 

*Adolpli  Bottger  was  born  at  Leipsic  in  1815.  He  died  Nov.  16,  1870.  He  achieved  a  reputation 
during  the  early  forties  as  a  poet;  but  he  was  best  known  as  a  translator  of  English  poetry,  and  his  version 
of  Byron's  poems  in  the  metre  of  the  original  was  a  true  four  deforce. 


OFFER    DURING  THEIR 

FEBRUARY  CLEARANCE  SALE 
OF   FINE   FURS 

GREAT  BARGAINS  IN 

RUSSIAN  SABLE,   SILVER  FOX,  and  ERMINE 

SETS 

SEAL,     PERSIAN,     AND    FUR-LINED    COATS 

X54  antJ  155  Ct:emont  Street,  TBoiSton 
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Tntcrior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  ^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  «^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested,    j* 


^^ 


]obn  B.  Pray  ^  Sons  €o. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


t)Bd 


These  verses  have  thus  been  Englished  in  prose:  "Thou  Spirit  of  the 
Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea;  thy 
grey  veil  covers  in  a  moment  the  clear  eye  of  heaven ;  thy  mist  seethes 
up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the 
Cloud,  murky  and  damp,  how  thou  hast  frightened  away  all  my  happi- 
ness, how  thou  dost  call  tears  to  my  face  and  shadows  into  the  light  of 
my  soul !     O  turn,  O  turn  thy  course, — In  the  valley  blooms  the  Spring ! ' ' 

I  am  indebted  to  Mr.  John  Kautz,  of  Albany  (N.Y.),  who  knew  Bott- 
ger,  for  the  following  notes:  "Now,  pondering  the  above  inspirational 
poem,  the  unsophisticated  reader,  noting  its  sombreness,  its  brimful- 
ness  of  despair  and  agonizing  sentiment,  would  wonder  how  on  earth 
it  could  have  any  psychological  connection  with  the  origin  of  a  musical 
work  so  seemingly  foreign  in  spirit,  so  sunny,  buoyant,  and  optimistic, 
as  is  the  Schumann  Symphony  in  B-flat.  But,  if  the  reader  will  care- 
fully note  the  last  line,  'Im  Thale  hliiht  der  Fruhling  auf! '  he  will  be  given 
the  key  that  will  dispel  all  his  mystification.  The  symphony  is  the 
apotheosis  of  Spring,  and  all  that  it  symbolizes  in  philosophy  and  life. 
The  lyre  of  Schumann  may  have  sounded  deeper  chords,  but  scarcely 
more  enduring  ones.  It  will  live  henceforward  as  the  Spring  Symphony. 
Why  Schumann  should  have  chosen  the  symphonic  rather  than  some 
other  form,  in  giving  utterance  to  his  ideas,  remains  unexplained.  It 
is  known  that  even  to  a  later  time  he  adhered  to,  and  repeatedly  ex- 
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pressed,  the  opinion  that  nothing  new  could  any  more  be  evolved  out 
of  the  sonata  (symphony)  or  overture  form.  Even  as  late  as  1832  he 
went  so  ^ar  as  to  ask,  in  a  letter  to  the  critic  Rellstab,  in  Berlin,  'Why 
should  there  not  be  an  opera  without  words  ? '  " 

Mr.  Kautz  gives  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony,"  the  "habit- 
ual taciturnity  of  vSchumann,  his  secretiveness,  and  the  suspiciousness 
with  which  he  regarded  nearly  all  of  his  associates."  "I  have  not  the 
means  at  hand  of  stating  definitely  in  what  year  the  verses  first  ap- 
peared, but  it  could  not  have  been  much  earlier  than  1 840.  Schumann's 
autographic  letter,  together  with  one  of  Mendelssohn's,  containing  his 
musical  setting  of  Bottger's  'Ich  ho'r'  ein  Voglein  locken,'  were  both 
framed,  and  occupied  conspicuous  positions  among  the  many  other 
attractions  that  crowded  the  walls  of  the  poet's  library." 

* 

*  * 

It  is  w  ill  known  that'the'original  phrasejgiven  to  trumpets'and  horns 
was  written  in  an  ineffective  manner,  as  was  revealed  at  the  rehearsal 
of  the  symphony  led  by  Mendelssohn:  indeed,  two  of  the  tones  could 
hardly  be  heard,  on  account  of  the  character  of  the  instruments  then 
used.  Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry 
he  changed  the  theme.  After  that  Verhulst  used  the  original  version 
whenever  he  conducted  the  symphony. 

* 

*  * 

This  symphony  was  produced  at  a  concert  given  by  Clara  Schumann 
for  the  benefit  of  the  Orchestra  Pension  Fund  in  the  Gewandhaus  at 
Leipsic,  March  31,  1841. 

*  * 

The  first  performance  in  Boston  was  by  the  Musical  Fund  Society, 
Mr.  Suck  conductor,  Jan.  15,  1853.  The  score  itself,  however,  was 
known  here  before  that  date.     Mr.  William  Mason  heard  a  performance 
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at  the  Oewandhaus  in  Leipsic :  "I  was  so  wrought  up  by  it  that  I 
hummed  passages  from  it  as  I  walked  home,  and  sat  down  at  the  piano 
when  I  got  there,  and  played  as  much  of  it  as  I  could  remember.  I 
hardly  slept  that  night  for  the  excitement  of  it.  ...  I  grew  so  enthusias- 
tic over  the  symphony  that  I  sent  the  score  and  parts  to  the  Musical 
Fund  Society  of  Boston,  the  only  concert  orchestra  then  in  that  city, 
and  conducted  by  Mr.  Webb.  They  could  make  nothing  of  the  sym- 
phony, and  it  lay  on  the  shelf  for  one  or  tv/o  years.  Then  they  tried 
it  again,  saw  something  in  it,  but  somehow  could  not  get  the  swing  of 
it,  possibly  on  account  of  the  syncopations.  Before  my  return  from 
Europe,  in  1854,  I  think  they  finally  played  it.  In  speaking  of  it  Mr. 
Webb  said  to  my  father:  'Yes,  it  is  interesting;  but  in  our  next  concert 
we  play  Haydn's  "Surprise"  Symphony,  and  that  will  live  long  after 
this  symphony  of  Schumann's  is  forgotten.'  Many  years  afterward  I 
reminded  Mr.  Webb  of  this  remark,  whereupon  he  said,  'William,  is  it 
possible  that  I  was  so  foolish?'"  ("Memories  of  a  Musical  Life,"  by 
William  Mason.     New  York,  1901,  pp.  40,  41.) 


Ferruccio  Benvenuto  Busoni  was  born  April  i,  1866,  at  Kmpoli, 
near  Florence,  Italy.  His  first  teacher  was  his  mother,  a  German. 
He  afterward  studied  with  W.  A.  Remv  (Dr.  Mayer),  of  Graz,  and  with 
Nottebohm,  Habert,  and  Goldmark,  of  Vienna.  Busoni  made  his 
debut  at  the  age  of  nine  at  Vienna,  and  gave  concerts  in  Italy. 
He  was  made  an  associate  of  the  Philharmonic  Academy  of  Bo- 
logna after  due  examination.  He  lived  for  a  while  at  Leipsic,  but 
in  1888  he  was  appointed  a  teacher  at  the  Conservatory  of  Helsingfors, 
where  he  married.  In  1890  he  won  the  Rubinstein  Composers'  Prize 
for  the  best  composer-pianist  in  competition,  and  was  appointed 
a  professor  at  the   Moscow   Conservatorv.     He   came   to   Boston    in 
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1 89 1,  and  made  it  his  home  until  the  fall  of  1893;  he  then  moved  to 
New  York,  and  in  1894  he  went  to  Berlin,  which  is  still  his  dwelling- 
place.  He  is  known  as  a  virtuoso  throughout  Europe.  The  list  of 
his  compositions  includes  a  symphonic  poem  for  orchestra,  an  orches- 
tral suite,  an  overture  for  a  comedy,  a  Conzertstiick  for  pianoforte 
and  orchestra,  a  violin  concerto,  a  violin  sonata,  a  string  quartet,  a 
pianoforte  sonata,  pianoforte  pieces,  transcriptions  for  pianoforte  of 
organ  pieces  by  Bach,  songs.  He  has  edited  an  edition  of  Bach's 
"Well- tempered  Clavichord." 

Mr.  Busoni  played  for  the  first  time  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  in  Boston,  Nov.  14,  1891  (Beethoven's  Concerto 
No.  4,  with  cadenzas  by  Busoni).  He  played  here  at  a  Symphony 
Concert  on  April  i,  1893  (Liszt's  Concerto  No.  2),  and  on  Jan.  27,  1894 
(Weber's  Concert  Piece  and  Liszt's  Spanish  Rhapsody,  arranged  by 
him  for  pianoforte  and  orchestra). 

Three  movements  from  his  Symphonic  Suite,  Op.  25,  were  played 
at  a  Symphony  Concert,  Feb.  20,  1892;  and  his  Symphonic  Tone  Poem 
was  pla^^ed  for  the  first  time  at  a  Symphony  Concert,  April  15,  1893. 

Mr.  Busoni  played  here  at  Kneisel  Quartet  concerts:  Nov.  23,  1891 
(Sinding's  pianoforte  quintet);  Jan.  16,  1893  (Volkmann's  Trio  in  B- 
flat  minor;  Brahms's  clarinet  quintet — first  time  here — );  Jan.  i,  1894 
(Brahms's  pianoforte  quartet  in  G  minor). 

He  played  at  Mr.  Schroeder's  concert,  April  8,  1892,  Brahms's  sonata 
for  'cello  and  pianoforte  (first  time  here)  and  his  own  "Knitaselle," 
variations  for  'cello  and  pianoforte  (first  time). 

He  gave  a  series  of  recitals  in  1893 :  January  17,  when  he  produced  his 
arrangement  of  Bach's  Prelude  and  Fugue  in  D,  for  organ;  January 
19,  24;  and  30,  when  he  produced  his  transcription  of  Bach's  Chaconne 
for  violin,  and  his  own  Etude-fugue  and  Scene  de  Ballet. 

At  a  concert  given  by  Mr.  Wilhelm  Heinrich,  Jan.  26,  1892,  Mr. 
Busoni  played  his  own  arrangement  of  a  passepied  by  Lully. 

Mr.  Busoni  revisited  this  country  in  1904.  His  first  appearance  in 
Boston^this  season^was  at_^an  Arbos  Quartet|Concert  on|February  8  in 
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Beethoven's  Trio  in  B-flat.  He  played  as  a  solo  njimber  Brahms's  Vari- 
ations on  a  Theme  of  Paganini.  He  played  with  the  Kneisel  Quartet, 
February  9,  Cesar  Franck's  Pianoforte  Quintet.  He  gave  recitals  Feb- 
ruary 16  (when  he  produced  his  transcription  of  Bach's  Adagio,  Toccata, 
and  Fugue),  February^  19  (when  he  produced  his  transcriptions  of  Bach's 
chorals,  "Awake"  and  "Rejoice")  and  February  27. 


Concerto  in  F  major.   No.  5,  for  Pianoforte  and  Orchestra, 
Op.  103 CamilIvE  Saint-Saens.     __ 

(Bom  at  Paris,  Oct.  9,  1835;  living  at  Paris.) 
On  May  6,  1846,  Camille  Saint-Saens,  described  by  the  contempo- 
raneous newspaper  as  "/e  petit  Saint-Saens,"  gave  his  first  concert  in 
a  public  hall,  Pleyel's,  in  Paris.  His  mother  in  April  of  the  same 
year  had  invited  guests  to  her  house  to  hear  him  play  with  his  teacher, 
vStamaty,*  a  sonata  for  four  hands  by  Mozart,  a  concerto  by  Bach, 
Beethoven's  Concerto  in  C  minor,  and  pieces  by  Bach. 

♦Camille  Marie  Stamaty  was  born  at  Rome,  March  25,  1811;  he  died  at  Paris,  April  19,  1870.  Highly 
educated  and  destined  for  the  diplomatic  service,  he  did  not  enter  on  the  career  of  a  musician  until  1831.  He 
made  his  d^but,  a  pupil  of  Kalkbrenner,  at  Paris  in  1835,  and  played  a  concerto  of  his  own  composition.  He 
was  much  esteemed  as  pianist  and  teacher.     His  most  famous  pupils  were  Saint-Saens  and  Gottschalk. 
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Shall  it  be  a  Lyraphone? 

'\7'0UR  answer  means  more, 
■*•  perhaps,  than  you  at  first 
imagine.  Thousands  of  per- 
sons are  now  trying  to  solve 
the  problem  of  "Which  Piano 
Player?"  Your  answer  means 
one  of  two  things  —  either  you 
will  select  and  insist  upon  the 
highest-grade  instrument,  or 
you  will  be  satisfied  with  less. 
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lem is  solved  finally,  abso- 
lutely, and  satisfactorily. 
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phone  has  an  instrument  to 
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ambition  and  purpose  were  not  satisfied  until  he  had  perfected  a 
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The  fiftieth  anniversary  of  this  first  pubUc  concert  was  celebrated 
at  the  Salle  Pleyel,  Paris,  June  2,  1896.*  The  programme  was  as  fol- 
lows: Overture  to  "The  Marriage  of  Figaro"  (played  at  the  concert, 
of  1846);  Saint-Saens's  Concerto  No.  5,  played  by  the  composer  (first 
time);  Introduction  to  second  act  of  Massenet's  "Phryn6";  Romance 
for  flute,  played  by  Paul  Taffanel,  who  conducted  the  orchestra  at  this 
concert;  Second  Sonata  for  piano  and  viohn,  Op.  102  (first  time), 
played  by  Saint-Saens  and  Sarasate;  a  Transcriptio  of  the  Death  of 
Thais  (from  Massenet's  "Thais"),  played  by  the  transcriber,  Saint- 
Saens;  and  Mozart's  Pianoforte  Concerto  in  B-flat  major,  played  by 
Saint-Saens,  who  had  played  it  at  the  concert  in  1846. 

The  concerto  was  played  by  Louis  Diemer,  to  whom  it  is  dedicated, 
at  a  Conservatory  Concert  in  Paris,  Nov.  29,  1896. 

The  first  performance  in  the  United  States  was  at  New  York,  March 
7,  1898,  Raoul  Pugno  pianist,  with  Theodore  Thomas's  orchestra. 

The  concerto  was  composed  in  Egypt  early  in  1896.  It  is  in  three 
movements. 

I.  Allegro  animate,  F  major,  3-4.  After  an  orchestral  introduction 
of  eight  measures  the  first  theme,  of  simple  character,  is  played  by  the 
pianoforte.     It  is  repeated  by  the  orchestra  pp  with  staccato  figuration 

♦For  an  interesting  and  illustrated  account  of  this  jubilee  see  the  pamphlet  published  by  Librairies- 
Impnmenes  Rdunies  (Paris,  1896). 
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American  figure,  and  are  one  of  the  most  elegant 
corsets  produced  in  this  country. 

They  include  the  latest  improvements  known 
to  the  corset  world. 

The  models  are  perfection  of  fit,  and  it  is 
rare  that  we  cannot  fit  the  customer  with  but 
slight  alterations ;  and  usually  no  alterations  are 
required. 

The  absence  of  duty  enables  us  to  sell  them, 
in  comparison  with  the  finer  French  goods,  at 
comparatively  reasonable  prices. 

You  know  they  are  not  low-priced  goods,  but 
the  finest  productions  of  this  great  country. 
Prices  from  $5.00  up  to  $12.50  pair. 
We  have  dainty  fitting  rooms  and  experienced 
corseters  to  adjust  the  proper  model  for  you  that 
insures  satisfaction. 

Shepard,  Norwell 
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for  the  solo  instrument.  The  subsidiary  theme  is  also  announced  by 
the  pianoforte  against  pianoforte  arpeggio  figures.  A  contrapuntal 
section  leads  to  the  second  theme,  poco  rubato,  of  Chopinesque  char- 
acter. This  theme  afterward,  treated  heroically,  appears  in  the  per- 
oration. 

II.  Andante,  D  minor,  3-4.  The  movement  is  Oriental  and  rhap- 
sodic. Saint-Saens  wrote  to  a  friend:  "The  second  movement  is  a 
sort  of  journey  in  the  East,  which  goes  in  the  episode  in  F-sharp  major 
to  the  extreme  East.  The  section  in  G  major  is  a  Nubian  love  song 
which  I  heard  sung  by  boatmen  on  the  Nile  when  I  went  down  the 
Stream  in  a  dahabeeyah."*  After  a  rhapsodic  introduction  a  wild 
theme  is  given  to  the  pianoforte.  There  is  preluding,  there  is  recita- 
tive. The  Nubian  love  song  is  in  G  major,  allegretto  tranquillo,  quasi 
andantino;  the  section  in  F-sharp  major  to  which  the  composer  refers 
is  marked  poco  piu  mosso.  There  is  a  final  return  to  the  strongly 
marked  rhythm  of  the  introduction. 

III.  Molto  allegro,  F  major,  2-4.  The  finale  is  carefully  worked 
out  with  themes  that  are  easily  identified. 

This  concerto  was  played  without  orchestra  by  Miss  Hawkins  at  her 
concert  in  Boston,  Feb.  26,  1904.  Mr.  Lang  played  the  second  piano- 
forte part. 

•  Compare  tlie  mood  and  the  atmosphere  of  this  section  with  those  of  the  introduction  to  the  third  act  of 
"  Aida." —  Ed. 
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liNTR'ACTE   PROM  THE   OpERA,    "ThE   STRANGEr"    .      ViNCENT  dInDY. 
[  (Born  at  Paris,  March  27,  1852;*  now  living  at  Paris.) 

"L'^^tranger,"  a  "musical  action"  in  two  acts,  book  and  music  by 
Vincent  d'Indy,  was  produced  at  the  Royal  Theatre  of  the  Monnaie, 
Brussels,  Jan.  7,  1903.  Claire.  Frich6  created  the  part  of  Vita,  and 
Henri  Albers  that  of  the  Stranger.  Sylvain  Dupuis  conducted. 
The  opera  was  first  performed  in  Paris  at  the  Op^ra,  Dec.  4,  1903,  with 
Ivucienne  Br^val  as  Vita  and  Jean  Francois  Delmas  as  the  Stranger. 
It  was  performed  at  Angers,  Dec.  17,  1903. 

D'Indy  says  in  his  "Treatise  on  Composition";  "The  artist  expects 
nothing  from  the  period  in  which  he  lives.  He  knows  that  his  mis- 
sion is  to  serve  others."  And  d'Indy  puts  this  .speech  in  the  mouth 
of  the  Stranger :'  'To  love  others,  to  serve  others,  this  is  my  sole  thought." 
The  chief  theme  of  the  opera  is  a  solemn,  serene  melody,  derived  from 
the  ofhce  of  Holy  Thursday,  in  which  it  accompanies  the  words :  "Where 
charity  and  love  are,  there  God  is." 

The  story  of  "The  Stranger"  is  as  follows: — 

A  silent,  mysterious  man  makes  his  abode  in  a  fishing  village.  He 
wears  a  strange  gem  in  his  cap.  The  people  think  him  a  sorcerer, 
because  he  saved  one  of  them,  because  he  catches  fish  in  shoals  and 
gives  them  away,  even  to  them  whose  children  hoot  at  him  in  the 
street.  A  young  girl,  Vita,  betrothed  to  a  custom-house  officer.  Andr6, 
is  drawn  toward  him ;  but  he,  worn  by  suffering  rather  than  by  years, 
does  not  wish  to  give  way  to  passion.  "Youth,"  he  cries,  "is  created 
to  please  youth."  Vita,  hurt  by  this  declaration,  sobs.  Then  the 
Stranger  confesses  his  love  for  her,  and  says  he  must  away  because  he 
loves  her.  A  mocking  song  is  heard.  Andre  comes  up  with  a  smug- 
gler, whom  he  proposes  to  jail,  in  spite  of  the  entreaties  of  the  Stranger 
and  Vita.  Andr^  will  give  Vita  a  silver  necklace  bought  with  the 
.prize  money,  to  celebrate  the  banns,  "which  will  soon  be  published?" 
"Perhaps,"  she  answers.     Andr6  looks  at  the  couple  and  turns  heel. 

The  next  morning,  Sunday,  the  banns  are  not  published  in  church ; 
the  folk  wonders,  and  Vita's  mother  scolds.  The  whim  will  not  last, 
she  thinks,  and  she  leaves  Vita  on  the  shore.  The  Stranger  comes  to 
say  good-bye.  "Why  do  you  leave  me?"  asks  Vita;  "the  half  of  me' 
will  go  with  you ' ' ;  and  she  begs  him  to  stay,  for  she  loves  him.  He 
is  obdurate.  "Who  are  you  then,  so  good  to  others,  so  cruel  to  me?" 
"Child,"   he   answers,    "I    ought   not    to   steal  your  affection.     lam 

•This  date  is  given  to  the  editor  bv  the  composer.  Adolphe  Jullien  gives  1851,  and  says  that  this  date  is 
verified  by  register  oi  birth. 
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he  that  dreams,  I  am  he  that  loves.  Dreaming  of  happiness  and  of 
universal  brotherhood,  I  have  made  my  way  through  many  worlds. 
Wherever  I  have  walked,  I  have  found  contempt  and  hatred.  See 
this  magic  stone :  it  once  blazed  on  the  prow  of  the  boat  that  bore  the 
resuscitated,  the  friend  of  Jesus;  it  can  impose  obedience  on  wind  and 
wave ;  with  its  aid  I  saved  the  poor  sailor ;  but  now  that  passion  domi- 
nates me,  now  that  my  will  has  failed  me,  the  holy  relic  is  to  me  noth- 
ing. Keep  it  in  memory  of  me."  He  tosses  it  to  her.  And  now  the 
despairing  girl  vows  herself  to  the  sea;  the  sea  alone  shall  possess  her, 
for  she  cannot  belong  to  him  she  loves.  She  throws  the  emerald  into 
the  water. 

A  storm  long  brewing  breaks  at  last.  A  ship  is  in  danger.  The 
crowd  rushes  to  the  shore,  but  the  sailors  are  beyond  help.  Some 
pray;  others  curse.  The  Stranger  appears  and  cries:  "Man the  boat." 
No  one  steps  forward;  he  will  go  alone.  Then  Vita,  calm  and  radi- 
ant, is  by  his  side.  A  mute  embrace  and  they  set  out.  Now  they  are 
near  the  vessel ;  they  will  save  lives ;  but  a  huge  wave  sweeps  the  ocean 
and  covers  the  pier.  Silence  follows  the  catastrophe  until  a  voice 
intones  the  "De  Profundis."     All  heads  are  bared. 

* 

*  * 

A  comparison  has  been  drawn  between  the  Stranger  and  Ibsen's 
Brand;  but,  as  Mr.  Calvocoressi  points  out.  Brand  squanders  his  will 
in  vain  attempts  toward  a  sombre  and  superhuman  ideal,  while  the 
Stranger's  sole  ambition  is  to  relieve  human  misery.  Brand  is  in  re- 
volt; the  Stranger  is  resigned.  Brand  dies  by  an  accident,  which  is 
the  punishment  of  his  father's  faults ;  the  Stranger  is  the  victim  of  his 
own  heroism. 

For  a  study  of  the  symbolism  of  this  opera  see  the  article  by  Mr. 
Jean  Marnold  pubHshed  in  the  Mercure  de  France  of  January,  1904. 

* 

*  * 

There  are  typical  themes  in  the  opera, — "The  Mission,"  "The  Em- 
erald," "Kindness,"  "Slavery  to  Duty,"  "The  Trust  of  Vita,"  "Mis- 
ery," "The  Youth  of|Vita,"^i" Love,"  "The  Sea,"  etc.     The  entr'acte 
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is  built  on  some  of  these  themes.  It  is  supposed  to  portray  the  con- 
flicting emotions  in  the  breast  of  the  Stranger,  who  loves  Vita,  yet  is 
unwilling  to  vex  her  soul.  It  is  scored  for  piccolo,  2  flutes,  2  oboes, 
English  horn,  2  clarinets,  bass  clarinet,  3  bassoons,  4  horns,  3  trumpets, 
3  trombones,  contrabass  trombone,  kettledrums,  harps,  strings. 

The  entr'acte  was  played  at  a  Lamoureux  concert,  Paris,  Jan,  18, 
1903.  The  first  performance  in  the  United  States  was  by  the  Chicago 
Symphony  Orchestra,  Theodore  Thomas  conductor,  at  Chicago,  Oct. 
31,  1903J 


"Dance  of  Death,"  for  Pianoforte  and  Orchestra.     Franz  Liszt. 

(Born  at  Raiding,  near  Odenburg  (Hungary),  Oct.  22,  181 1 ;   died  at 
Bayreuth,  July  31,  1886.) 

L-iszt  was  thrilled  by  a  fresco  in  the  Campo  Santo  of  Pisa,  when  he 
sojourned  there  in  1838-39.  This  fresco,  "The  Triumph  of  Death,"  was 
for  many  years  attributed  to  a  Florentine,  Andrea  Orcagna,  or  I'Ar- 
cagnolo  (1308?  1368?),  but  some  insist  that  it  was  painted  by  Pietro 
and  Ambruogio  Lorenzetti. 

The  right  of  this  fantastical  fresco  portrays  a  group  of  men  and 
women,  who,  with  dogs  and  falcons,  appear  to  be  back  from  the  chase, 
or  they  may  be  sitting  as  in  Boccaccio's  garden.  They  are  sumptu- 
ously dressed.  A  minstrel  and  a  damsel  sing  to  them,  while  Cupids 
flutter  about  and  wave  torches;  but  Death  flies  swiftly  toward  them,  a 
fearsome  woman,  with  hair  streaming  wildly,  with  clawed  hands.  She 
is  bat-winged,  and  her  clothing  is  stiff  with  wire.  She  swings  a  scythe, 
eager  to  end  the  delight  and  joy  of  the  world.  Corpses  lie  in  a  heap  at 
her  feet, — corpses  of  kings,  queens,  cardinals,  warriors,  the  great  ones 
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of  the  earth,  whose  souls,  in  the  shape  of  new-born  babes,  rise  out  of 
them.  "Angels  like  gay  butterflies"  are  ready  to  receive  the  right- 
eous, who  fold  their  hands  in  prayer;  demons  welcome  the  damned, 
who  shrink  back  with  horror.  The  devils,  who  are  as  beasts  of  prey 
or  loathsome  reptiles,  fight  for  souls ;  the  angels  rise  to  heaven  with  the 
saved ;  the  demons  drag  their  victims  to  a  burning  mountain,  and  throw 
them  into  the  flames.  And  next  this  heap  of  corpses  is  a  crowd  of 
beggars,  cripples,  miserable  ones,  who  beg  Death  to  end  their  woe ;  but 
they  do  not  interest  her.  A  rock  separates  this  scene  from  another, 
the  chase.  Gallant  lords  and  noble  dames  are  on  horseback,  and 
hunters  with  dogs  and  falcons  follow  in  their  train.  They  come  upon 
three  open  graves,  in  which  lie  three  princes  in  different  stages  of  decay. 
An  aged  monk  on  crutches,  possibly  the  Saint  Macarius,  points  to  this 
memento  mori.  They  talk  gayly,  although  one  of  them  holds  his  nose. 
Only  one  of  the  party,  a  woman,  rests  her  head  on  her  hand  and  shows 
a  sorrowful  face.  On  mountain  heights  above  are  hermits,  who  have 
reached  through  abstinence  and  meditation  the  highest  state  of  human 
existence.  One  milks  a  doe  while  squirrels  play  about  him;  another 
sits  and  reads;  a  third  looks  down  into  the  valley  that  is  rank  with 
death.  And,  according  to  tradition,  the  faces  in  this  fresco  are  por- 
traits of  the  painter's  contemporaries.  Eastlake  suggests  that  Death  ' 
is  here  personified  as  a  woman  in  accordance  with  the  characterization 
in  Petrarch's  "Triumph  of  Death." 

We  know  that  Liszt  was  influenced  more  than  once  by  painting  or 
sculpture  to  translate  the  subject  into  tones.  He  wrote:  "Raphael 
and  Michael  Angelo  helped  me  to  understand  Mozart  and  Beethoven, 
I  found  the  explanation  of  Allegri,  Marcello,  Palestrina,  in  John  of 
Pisa,  Fra  Beato,  and  Francia.  Titian  and  Rossini  appeared  to  me  as 
stars  of  the  same  refraction.     The  Colosseum  and  the  Campo  Santo  are 
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not  so  far  from  the  Heroic  Symphony  and  the  Requiem.  Dante  has 
found  artistic  expression  in  Orcagna  and  Michael  Angelo.  Some  day 
perhaps  he  will  find  a  Beethoven  of  the  future."  Thus  we  find  the 
origin  of  two  httle  piano  pieces, — "SposaHzio,"  inspired  by  the  picture 
of  Raphael;  "II  Penseroso,"  by  the  Medicean  statue  of  Giulano,  Duke 
of  Nemours.  The  symphonic  poem,  "The  Battle  of  the  Huns,"  was 
suggested  by  Kaulbach's  picture;  the  "March  of  the  Three  Kings"  in 
"Christus,"  by  a  picture  in  the  Cologne  Cathedral;  the  "Seven  Sacra- 
ments," by  Overbeck's  cycle  of  paintings. 

* 
*  * 

The  first  sketch  of  "The  Dance  of  Death"  was  made  at  Pisa  in  1839 
It  was  developed  at  Weimar  about  1849,  when  the  work  was  orches- 
trated. There  was  a  revision  in  1859,  hut  it  was  not  known  to  the 
public  until  the  season  of  1864-65,  when  it  was  played  from  manu- 
script by  von  Biilow,  to  whom  the  piece  was  dedicated.  Liszt  wrote 
to  von  Billow,  Nov.  12,  1864:  "As  for  'The  Dance  of  Death,'  I  cannot 
let  it  be  published  until  I  have  heard  you  play  it.  Allow  me,  then, 
my  very  dear  friend,  a  delay  which  I  hope  will  not  be  longer  than  six 
months.  Then  you  will  tell  me  positively  whether  you  think  I  can 
risk  the  publication  of  such  a  monstrosity!  Meanwhile  thank  Siegel 
for  his  brave  intentions."  He  wrote  again  to  von  Biilow,  April  28, 
1865:  "Siegel  has  answered  me.  He  says  that  the  arrangement  of 
'The  Dance  of  Death'  for  two  pianos  has  already  been  published.  I 
had  wholly  forgotten  that  I  wrote  it  at  Weimar.  And  so  the  one  I 
sent  you  from  here  [Rome]  is  superfluous,  and  the  only  thing  to  do  is  to 
publish  the  piano  solo.  I  regret  keenly  that  this  unfortunate  little  work 
caused  you  unpleasantness  at  Hamburg  and  the  Hague.  Fortunately 
you  have  strong  shoulders  and  can  tranquilly  keep  on  burying  a  cer- 
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tain  number  of  the  moribund  and  the  dead  with  'The  Dance  of  Death.' 
You  remember  that  I  had  grave  doubts  about  the  effect  of  this  piece 
on  the  pubUc  which  plumes  itself  on  its  stubbornness,  and  so  I  warned 
you  against  putting  it  on  your  programmes;  but  since  you  have  heroi- 
cally made  the  venture,  and  Wagner  and  Cornelius  were  pleased,  I  am 
wholly  satisfied." 

Liszt  was  curiously  anxious  about  the  piece  in  1 864.  He  wrote  von 
Bulow  that  he  did  not  understand  how  any  publisher,  "living  or  wish- 
ing to  live,"  could  be  persuaded  to  publish  it.  He  wrote  again  from 
Rome,  December  9:  "As  for  the  'Danse  Macabre,'  I  think,  for  the 
sake  of  clearness,  the  title  should  be  lengthened  by  adding  these  words : 
'Paraphrase  de  la  Danse  des  Morts.  Dies  Irae.'  I  told  you  lately  that 
I  had  written  Siegel  in  answer  to  his  demand  for  a  second  edition  of 
the  'Danse  Macabre'  for  piano  solo.  I'll  willingly  write  some  pages 
of  notes  necessary  for  this,  when  he  returns  the  score ;  and,  when  I  send 
them  to  him,  I  shall  add  the  dedication,  which  should  be  on  a  separate 
page.  You  are  too  '  separate '  a  man  to  have  your  name  mixed  up  with 
the  title.  .  .  .  The  idea  of  producing  the  'Danse  Macabre'  for  the  first 
time  at  Bale  is  eminently  judicious.  If  there  should  be  a  fiasco,  we  can 
attribute  it  to  Holbein,  who  has  corrupted  the  public  taste.  Then  we 
can  begin  again  somewhere  else, — at  Paris,  if  you  like." 

Billow's  fondness  for  the  piece  was  not  merely  for  a  season.  In  1872 
he  proposed  that  he  should  play  it  in  a  concert  at  Weimar  devoted  to 
Liszt's  works  and  led  by  the  composer.  In  an  article  dated  by  him 
"Birmingham,  England,  Nov.  26,  1878,"  and  published  in  the  Signale 
(Leipsic),  he  speaks  of  concerts  in  London  and  one  given  at  the  Music 
Academy  for  the  Blind  at  Upper  Norwood,  and  dwells  upon  a  brilliaiit 
performance  by  Hartvigson*  of  Liszt's  "Dance  of  Death"  for  piano 
and  orchestra,  "Variations  on  the  old  'Dies  Irae'  as  it  is  still  sung  in 
all  the  churches  of  France."     He  also  speaks  of  the  "stormy  applause," 

*  Frits  Hartvigson,  born  in  1S41  at  Grenaa  (Jutland),  studied  the  piano  with  von  Biilow  and  composition 
with  Gade.  He  settled  in  London  in  1864.  He  was  made  court  pianist  to  the  Princess  of  Wales,  and  he 
taught  in  various  schools.  From  1S73  to  1875  he  lived  in  St.  Petersburg.  A  nervous  affection  of  the  left  arm 
prevented  him  from  playing  in  public  from  1879  to  1888. 


JANE   ROBINSON, 

MILLINERY. 

DESIGNER.  IMPORTER. 

194  Boylston  Street,  Room  3. 

Imported  Models  will  be  shown,  and  may 
be  copied  at  moderate  prices. 

PMladelpWa  Ice-cream  Co.'s 

ICE-CREAMS. 

43  West  St.,  near  Tremont  St,  -  Boston. 
Telephone,  Oxford  582. 


W.  A.  Moffitt 

Chiropodist 

128A    Tremont    Street 


ilanicuring,    Pedicuring, 

Hair  Shampooing,  Scalp  and  Facial 

Treatment. 


The  most  exclusive  list  of  patrons 
in  Boston. 


atitt  how  he  himself  was  iioL  so  successful  when  he  played  the  "danger- 
ous" work  some  years  before  at  Hamburg  and  the  Hague;  yet  he  re- 
joices that  another  has  been  more  fortunate  in  bringing  honor  to  Liszt. 

Liszt  himself  did  not  hear  the  piece  until  he  attended  the  Music 
Festival  at  Antwerp  in  May,  1881.  The  pianist  was  Zarembski.* 
Liszt  wrote  in  1882  to  his  pupil,  Martha  Remmert:  "Enclosed  are  the 
various  readings  to  my  'Dance  of  Death.'  I  noted  them  down  after 
hearing  the  piece  last  May  for  the  first  time  with  orchestra  at  the  Ant- 
werp Musical  Festival  (played  by  Zarembski  in  a  masterly  way).  The 
brief  alterations  are  easy  to  insert  into  the  instrumental  parts,  for  they 
apply  only  to  the  horns,  and  consist  in  the  addition  of  seven  measures. 
The  rest  are  pauses  in  the  orchestra  while  the  piano  solo  continues. 
All  is  accurately  indicated  in  the  enclosed  copy,  so  that,  should  the 
publisher  Siegel  feel  disposed  to  add  a  complementary  sheet  to  the 
score,  it  might  be  easily  printed  from  this  copy."  The  alterations  in 
this  variation — "The  Chase" — did  not  appear  in  print. 

In  1898  I  received  from  Denver,  Col.,  a  letter  from  Mr.  Edouard 
Hesselberg,  a  graduate  of  the  Conservatory  of  Music,  Moscow,  who 
had  read  that  Mr.  Siloti  would  play  at  New  York,  March  18  and  19, 
Liszt's  "Dance  of  Death"  for  the  first  time  in  this  country.  Mr. 
Hesselberg  said:  "It  was  performed  by  me  twice  since  I  came  to  Amer- 
ica, the  first  time  in  Chicago,  about  four  years  ago,  with  von  Billow's 
orchestra,  Fritz  Scheel  conductor,  and  about  two  years  ago  in  Phila- 
delphia, at  the  Academy  of  Music  with  the  Grand  Opera  Orchestra, 
Gustav  Hinrichs  conductor." 

We  have  seen  that,  as  Reimann  says,  Liszt's  work  has  nothing  in 
common  with  Saint-Saens's  "Danse  Macabre,"  "that  clever  cemetery- 
farce,"  inspired  by  a  poem  of  Cazalis.  Nor  is  it  of  kin  to  Georg  Rie- 
menschneider's  "Todtentanz"  (performed  at  a  Boston  Symphony  Con- 
cert, March  4,  1893),  for  this  latter  piece  is  an  illustration  of  a  ballad 
by  Goethe.     Richard  Pohl  claims  that  Liszt's  music  was  inspired  by 

•Jules  de  Zarembski  (born  in  Russia  in  1S54,  died  at  -Schitoniir,  his  birthplace,  in  1885)  was  a  pupil  of 
Dachs  and  Liszt,  and  in  1S79  he  succeeded  Louis  lirassin  as  piano  teacher  at  the  Brussels  Conservatory.  He 
married  Johanna  Wenzel,  to  whom  Liszt  wroie  in  1872  this  letter:  "  In  reply  to  your  friendly  lines,  I  beg  of 
you  earnestly  no  longer  to  tliink  of  having  the  barbarous  operation  performed  on  your  lingers.  Rather  all 
your  life  long  playjevery  octave  and  chord  wrong  than  commit  such  a  mad  attack  upon  your  hands." 
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The  Angelus  piano-player  is  really  a  wonderful  instru- 
ment. 

Think  of  a  piece  of  mechanism  so  admirably  constructed 
that  it  plays  upon  the  piano  all  the  most  difficult  selections 
known  to  the  musical  world  with  absolute  fidelity  and  with 
a  perfect  duplication  of  the  human  touch. 

It  seems  incredible,  yet  it  is  a  fact. 

Possibly  your  piano  is  now  only  played  upon  by  childish 
fingers  or  by  some  one  who  can  "  manage  "  nothing  but  very 
simple  music. 

All  this  is  well,  but  it  need  not  prevent  you  from  enjoying 
the  works  of  the  great  masters. 

For  them  use  the  Angelus,  and  thus  get  in  touch  with 
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We  rent  the  Angelus  and  a  piano  in  combination,  or 
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In  our  Angelus  department  we  also  have  a  few  good 
second-hand  instruments  for  sale  very  low  indeed. 
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Hatis  Holbein's  "Dance  of  Death,"  and  that  each  one  of  the  variations 
characterizes  one  of  Holbein's  figures, — the  serious  man,  the  frivolous 
youth,  the  mocking  sceptic,  the  praying  monk,  the  tender  maiden. 
Possibly  the  idea  of  this  inspiration  was  derived  from  the  jest  of  Liszt 
quoted  above.  Georges  Kastner,  in  his  "Danse  des  Morts,"  a  monu- 
ment of  varied  learning,  insists  that  only  in  France,  Germany,  Switzer- 
land, and  England  is  found  the  painted  or  sculptured  dance.  "Other 
nations,  as  Italy  and  Spain,  have  none  to  show.  Nevertheless,  I  be- 
lieve that  some  such  representations  exist  in  these  two  countries.  When 
the  interior  of  the  sombre  monasteries  will  be  opened,  for  they  are  still 
peopled  with  monks,  whose  severe  rules  keep  away  strangers,  or  at 
least  prevent  the  exposure  to  them  of  the  marv^els  so  jealously  guarded, 
then  certain  Dances  of  Death  hitherto  unknown  will  surely  be  discov- 
ered. vSpain  especially  should  furnish  some:  she  loves  sinister  pages 
which  bare  the  hideous  side  of  humanity ;  she  delights  in  fierce,  terrible 
subjects."  Then  he  mentions  incidentally  Orcagna's  fresco  at  Pisa, 
and  compares  a  detail  of  it  with  one  in  a  marble  allegorical  group  at 
St.  Peter  the  martyr's  in  Naples. 

Liszt's  variations  are  founded  on  the  cantus  firmus,  "Dies  Irae,"  which 
has  fascinated  musicians  of  orchestral  imagination  from  Berlioz  to 
Loeflfler.  The  piano  with  drums  begins  a  bizarre  motive  ostinato,  and 
the  chant  is  proclaimed  by  clarinets,  bassoons,  trombones,  tuba,  violas, 
'cellos,  and  double-basses.  A  short  cadenza  for  the  piano  is  followed 
by  a  repetition  of  this  theme.  The  introduction  is  regarded  by  Reimann 
as  an  illustration  of  the  verse  that  frequently  occurs  in  the  old  Dances 
of  Death,  and  may  be  found  in  part  on  old  New  England  tombstones. 
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The  lines  may  thus  be  Englished  :— 

"So  here  lie  all  our  bones;  and  to  us  both  great  and  small  come  dancing!  As  you 
ar«  now,  so  once  were  we;  as  we  are  now,  so  shall  you  be!" 

The  piano  plays  the  "Dies  Irae"  cantus  as  a  theme.  Variation  I.  is 
divided  between  orchestra  and  piano.  In  Variation  II.  the  theme  is 
given  to  the  left  hand  of  the  pianist,  strengthened  by  strings  pizzicato, 
and  there  is  a  horn  solo.  In  Variation  III.  the  theme  occurs  both  in 
piano  and  in  accompaniment.  Variation  IV.  starts  with  canonic  treat- 
ment for  piano  solo.  There  is  a  long  cadenza,  which  leads  to  gentle 
passages  in  B  major,  and  there  is  a  clarinet  solo.  (This  cadenza  and 
the  rest  of  the  variation  may  be  omitted.)  The  music  waxes  stormy, 
and  Variation  V.  is  in  a  quick  fugato,  at  first  for  piano  solo.  It  passes 
into  a  species  of  dance  rhythm.  The  preceding  passages  of  tender- 
ness in  B  major  now  appear  fortissimo.  Episodes  follow,  which  finally 
lead  to  a  cadenza  for  the  piano.  The  final  section  is  composed  chiefly 
of  lively  variations  of  the  theme. 

The  work  is  scored  for  2  flutes,  piccolo,  2  oboes,  2  clarinets,  2  bas- 
soons, 2  horns,  2  trumpets,  3  trombones,  tuba,  kettledrums,  cymbals, 
triangle,  gong,  strings,  and  piano.  The  gong  enters  with  the  sixth 
measure  before  the  final  chord. 

Liszt's  "Dance  of  Death"  was  played  in  Boston  for  the  first  time 

at  a  Symphony  Concert,  Jan.  11,  1902  (Mr.  Harold  Bauer,  pianist). 

* 
*  * 

Among  later  works  of  this  nature  are  Wilhelm  Berger's  "Todten- 


Announcement 

We  furnish  Music  for  all  Piano  Players, 

^  We  would  be  glad  to  know  if  you  possess  an  automatic 
piano  playing  or  organ  attachment.  If  so,  and  you  will 
kindly  inform  us  what  make  it  is,  we  will  quote  you  special 
prices  on  our  "  Perfecdon  "  perforated  rolls  to  fit  your 
player.  Furthermore,  if  you  possess  a  player  and  have  a 
library  of  music  on  hand,  we  will  submit  to  you  a  proposi- 
tion which  will  enable  you  to  turn  over  to  us  some  of  your 
old  rolls  in  exchange  for  new  ones  and  without  cost  to  you. 
If  you  cannot  call,  write  for  full  pardculars  of  our  new 
library  plan 


)^^^^ 


120  and  122 
Boylston  St. 


1012 


tanz,"  for  four  voices,  chorus,  and  orchestra,  Op.  86;  and  Glazounoff's 
orchestral  suite,  "Moyen-Sge,"  Op.  79,  in  the  Scherzo  of  which  a 
"Todtentanz"  is  portrayed  as  on  the  boards  of  a  street  theatre:  Death 
appears,  plays  on  the  fiddle,  and  invites  the  folk  to  dance  with  him 
the  last  dance;  the  "Dies  Irae"  is  first  intoned  by  two  oboee. 


Prelude  to  "Die  Meistersinger  von  Nurnberg." 

Richard  Wagner. 

(Bom  at  Leipsic,  May  22,  1813;  died  at  Venice,  Feb.  13,  1883.) 

The  overture  to  "Die  Meistersinger  von  Niimberg"  was  performed 
for  the  first  time  at  Leipsic,  Nov.  i,  1862.  The  opera  was  first  per- 
formed at  Munich,  June  21,  1868. 

The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845,  and 
he  then  sketched  a  scenario,  which  differed  widely  from  the  one  finally 
adopted.  It  is  possible  that  certain  scenes  were  written  while  he  was 
composing  "Lohengrin,"  and  there  is  a  legend  that  the  quintet  wis 
finished  in  1845.  Some  add  to  the  quintet  the  different  songs  of  Sachs 
and  Walther.  Wagner  wrote  a  friend,  March  12,  1862:  "To-morrow  I 
hope  at  least  to  begin  the  composition  of  'Die  Meistersinger.'"  The 
libretto  was  completed  at  Paris  in  1861.  He  worked  at  Biebrich  in 
1862  on  the  music.  In  the  fall  of  that  year  he  wished  the  public  to 
hear  fragments  of  his  new  works,  as  yet  not  performed  nor  published, — 
fragments  of  "Siegfried,"  "Tristan,"  "Die  Walkiire," — and  he  himself 
added  to  these  the  overture  to  "Die  Meistersinger,"  the  entrance  of 
the  Mastersingers,  and  Pogner's  address,  from  the  same  opera. 

His  friend,  Wendelin  Weissheimer  (born  in  1838),  opera  conductor  at 
Wiirzburg  and  Mainz,  composer,  teacher,  essayist,  organized  a  concert 
at  Leipsic  for  the  production  of  certain  works.  Von  Biilow  was  inter- 
ested in  the  scheme,  and  the  concert  was  given  in  the  hall  of  the  Ge- 
wandhaus,  Nov.  i,  1862,  as  stated  above. 
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The  programme  was  as  follows: —  ^ 

Part  I 

Prelude  to  "  Die  Meistersinger  zu  Niimberg  "  (new) Wagner 

"Das  Grab  im  Busento,"  Ballade  for  Bass,  Male  Chorus,  and  Orchestra,  Weissheimet 

Sung  by  Mr.  Rubsamen. 

Concerto  in  A  major  (No.  a)  for  Piano Lisxt 

Mr.  V.  BuLOW. 
"O  lieb'  so  lang  du  lieben  kannst,"  Cantata  for  Mixed  Chorus,  Solo,  and  Orchestra, 

Weissheimer 

Part  II. 
"Ritter  Toggenburg,"  Symphony  in  one  movement  (five  sections)  .    .    Weissheimer 

Chorus,  "  Trocknet  nicht " Weissheimer 

Chorus,  "  Friihlingslied " Weissheimer 

The  duet  sung  by  Miss  Lessiak  and  Mr.  John. 
Overture  to  the  opera  "Tannhauser" Wagner 

Wagner  conducted  the  two  overtures.  The  hall  was  nearly  empty, 
and  the  concert  was  given  at  a  ijecuniary  loss.  This  was  naturally 
a  sore  disappointment  to  Wagner,  who  had  written  to  Weissheimer, 
Oct.  12,  1862:  "Good:  'Tannhauser'  overture,  then!  That's  all  right 
for  me.  For  what  I  now  have  in  mind  is  to  make  an  out-and-out  sen- 
sation, so  as  to  make  money."  Wagner  had  proposed  to  add  the  prel- 
ude and  finale  of  "Tristan"  to  the  prelude  to  "Die  Meistersinger"; 
but  his  friends  in  Leipsic  advised  the  substitution  of  the  overture  to 
"Tannhauser."  There  was  not  the  faintest  applause  when  Wagner 
appeared  to  conduct.  Yet  the  prelude  to  "Die  Meistersinger"  was 
received  then  with  such  favor  that  it  was  immediately  played  a  second 
time. 

One  critic  wrote:    "The  overture,  a  long  movement  in  moderate 
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over  Wood's  Jewelry  Store.     (Tel.,  Oxford  ioqg-2.) 

Mile.   CAROLINE, 

before  leaving  for  her  selection  of  spring 
styles,  gave  orders  to  sell  her  entire  trimmed 
stock. 

There  are  many  imported  as  well  as 
practical  hats  and  bonnets  left,  which  can 
be  had  at  very  low  prices  at  her  rooms, 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


dorse  Show 
Connelly's 


Boston  thtatre,  two  weeks,  com^ 
mencing  Jtpril  4 ^ 

Orders  for  seats  in  any  part  of  house  for 
the  season  or  for  single  operas  may  now 
be   booked  with  us. 

mechanics*  BIdg.,  week  of  JRpril  18 

Boxes  and  first  row  balcony  seats  for  the 
season  or  for  single  afternoons  or  evenings 
may  be  secured  through  us.  Orders  are 
respectfully  solicited. 

theatre  ticket  Office,  JIdams  Bouse 

'P  K  O  N  E,    O  X  F  O  R  D     942 


Choice  Orchestra  Stalls  for  All  First-class  Theatres 
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march  tempo  with  predominating  brass,  without  any  distmguislung 
chief  thoughts  and  without  noticeable  and  recurring  points  of  rest, 
went  along  and  soon  awakened  a  feeling  of  monotony."  The  critic  of 
the  Mitteldeutsche  Volkszeitung  wrote  in  terms  of  enthusiasm.  The 
critic  of  the  Signale  was  bitter  in  opposition.  He  wrote  at  length,  and 
finally  characterized  the  overture  as  "a  chaos,  a  'tohu-wabohu,'  and 
nothing  more."  For  an  entertaining  account  of  the  early  adventures 
of  this  overture  see  "Erlebnisse  mit  Richard  Wagner,  Franz  Liszt,  und 
vielen  anderen  Zeitgenossen,  nebst  deren  Briefen,"  by  W.  Weissheimer 
(Stuttgart  and  Leipsic,  1898),  pp.  163-209. 

The  overture  was  then  played  at  Vienna  (the  dates  of  Wagner's  three 
concerts  were  Dec.  26,  1862;  Jan.  4,  11,  1863),  Prague  (Feb.  8,  1863), 
St.  Petersburg  (Feb.  19,  March  6,  8,  10,  1863),  and  Moscow,  Budapest, 
Prague  again,  and  Breslau,  that  same  year. 

* 
*  * 

Theodore  Thomas's  orchestra  played  this  overture  in  Boston,  Dec.  4, 
1871 ;  and  Mr.  John  S.  Dwight  then  undoubtedly  spoke  for  many  hearers 
of  that  year: — 

"Save  us  from  more  acquaintance  with  the  Introduction  to  the  'Meis- 
tersinger'!  It  is  hard,  harsh,  forced,  and  noisy,  ever  on  the  verge  of 
discord  (having  the  ungenial  effect  of  discord,  how^ever  literally  within 
the  rules  of  counterpoint).  It  is  a  kind  of  music  which  does  not  treat 
you  fairly,  but  bullies  you,  as  it  were,  by  its  superior  noise  or  bulk,  as 
physically  big  men  are  prone  to  do  who  can  so  easily  displace  you  on 
the  sidewalk.  We  doubt  not  there  is  better  music  in  the  '  Meistersinger ' ; 
for  this  could  never  have  won  the  prize  before  any  guild,  whether  of 
'old  fogy'  Philistines  or  fresh  young  hearts." 


PARSIFAL  J;?'^'"'"'' 
5TECR    Piano 


TESTIMONIAL: 
Batreuth,  Germany,  Sept. 22, 1876. 

Ktchnrd  M'aKiipr  pliicps  the  Steck 
Piano  In  ttie  first  rank,  his  opinion 
being  stiari'd  by  hisfriend,  Franz  Liszt. 
"The  line  Grand  I'iano  of  Georpe 
Steck  &  Co.,  o(  New  York,  which  I  have  ol)taincd,  Is  everywhere 
acknowledged  to  be  excellent.  My  great  friend,  Fratiz  LiBzt,  ex- 
pressed the  liveliest  satisfaction  after  he  had  played  upon  It.  The 
magnlflcent  Instrument  has  taken  up  Its  useful  abode  In  my  home, 
where  It  will  ever  serve  for  my  pleasant  entertainment." 

RICHAKD  WAGNER. 

A  Cafalog^ie        THE  OLD  RELIABLE. 

for  the 


'asking.  GEORGE  STECK  &  CO.,  136  Fifth  Ave.,  New  York. 
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LE  WAN  DO'S 


DTEING^AND 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLISHED   1829 

LARGEST   IN   AMERICA 

T«fonh<^««<>  i  '56  OXFORD  connects  with  all  offices 

1  eiepnones  ^    ^j  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1274  riassachusetts  Avenue  Cambridge 

9  Qalen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK       PHILADELPHIA       NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT         WORCESTER         BALTIMORE 

WASHINGTON 

LE  WAN  DO'S 
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Eighteenth  Rehearsal    and  Concert* 


FRIDAY  AFTERNOON,  MARCH  U,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  J2,  at  8.00  o'clock. 


PROGRAMME. 

Strube Fantastic  Overture 

(First  performance.) 

Lalo    ....         Symphony  Espagnole  for  Violin  and  Orchestra 

Beethoven Overture,  *'  Coriolanus  " 

Sibelius Symphony  No.  2 

(First  time.) 


SOLOIST: 

Mr.  T.  ADAMOWSKI. 


!«• 


S'TRlKBMeT  HA.X^T^ 


FRENCH  SONG  RECITAL 

Mme.   ALEXANDER-MARIUS 

WEDNESDAY  AFTERNOON,  MARCH  9,  AT  3 

VINCENT  D'INDY  — IRfiNfiE  BERG^E  — 

HENRI  DUPARC  — CL.    A.    DEBUSSY  — 

ERNEST    CHAUSSON  — AUGUSTA   HOLMfiS 

Mr.  ALFRED  DeVOTO  at  the  Piano. 

« 

Tickets  with  reserved  seats  are  now  ready  at  the  hall. 

Hecitdl  Helen  HopcKirk 

Saturday  Afternoon^  March  12^  at  3. 

PROQRAnnE 

SONATA,  E  minor,  "Celtic" MacDowel) 


KINDKRSCENEN  ~l 

Von  fremden  Landern  und  IVTenschen  | 

—  Curiose  Oeschichte— Hasche  Mann  —  | 

Bittendes     Kind  —  Gliickes     genug  — 


Wichtige    Begebenheit  —  Trauuierei  —      |  ,,  . 

Am  Kamin  — RittervonSteckenpferd—     •- itcnumann 

FUrchtemachen— Kind  im  Einscblum- 
mern— Der  Dichter  spricht 


I 


FANTAISIESXDCK  in  A I 

WALDSCENE  :  Vogel  als  Prophet     ...     J 

SUITE,  "  Pour  le  Piano  " I  Debuasv 

ESTAMPE,  "  Jardins  sous  la  pluie "   .    .    .     ] " 

MARIONETTES ) Stcherbatcheff 

CLAIUDELUNE } 

STEINWAY    PIANO. 
RESERVED  SEATS.     Parterre,  one  dollar.     Balcony,  fifty  cents.        Now  on  sale. 

SECOND  VIOLIN  RECITAL 

MAUD  MacCARTHY 

STEINERT  HALL 

Wednesday  (Afternoon,  March  23,  at  3 

1.  LA  FOLIA  (variations  s6rieuse8, 1653)  .....  CoreUi  Leonard 

2.  SONATA,  E  major  ........  .  Bach 

8.  ROMANCE  AND  A  LA  ZINGARA WieniawBki 

4.  CHANSON  TRISTE    ) 

NOCTURNE  \ Tachaikowald 

HUMORESKE  ) 

5.  HIAWATHAN  SKETCHES Coleridge-Taylor 

a.  A  Tal*.       b.  A  Bonf.       «.  A  Dane*. 
First  time. 

6.  PLAYERA  I    a        .  u  tv  o  . 
2iAPATEADO     I    Spanish  Daacet       .......                  Saraaat 

MR.  MAX  ZACH  at  the  Piano.  The  SteJnway  Piano   used. 

Tickets  for  reserved  seats  now  on  sale  at  the  hall. 
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Symphony  Hall 

rionday  Evening,  flarch  7,  at  8 
Tuesday  Afternoon,  flarch  8,  at  2.30 

Announcement  Extraordinary 

First  and  only  Boston  appearances  of 

DR.  RICHARD  STRAUSS 

Conducting  his  own  Compositions 


and 


FBAU  PAULINE  STRAUSS-DE  AHNA 

Dramatic  Soprano,  Accompanied  by  Dr.  Strauss 
and 

The  Philadelphia  Orchestra 

FRITZ  SCHEEL,  Conductor 

One  Hundred  Performers 

Prices:  $1.00,  $1.50,  $2.00 

General  Manager,  JOHN  MAHNKEN,  J520  Chestnut  Street,  Philadelphia 

Local  Management,  M.  STEINERT  &  SONS  CO.,  Steinert  Hall,  Boston 

Direct  communications  to  RICHARD  NEWMAN,  Steinert  Hall. 

TICKETS  ARE  NOW  FOR  SALE  AT  STEINERT  HALL  AND 
AT  SYMPHONY  HALL 


Note. — Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by   mail.     All   toeh  orders  will  rtceiv* 
prompt  and  proper  attention. , 
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OHICKERING    HALL 


Wednesday  Evening,  March  9, 

at  8.15 

THIRD     ofthe 

Cbickenng 
Production  Concerts 

B.  J.  LANG,  Conductor 

Executive  Committee: 
FREDERICK  S.  CONVERSE 
ARTHUR  FOOTE  CH,  M.  LOEFFLER    ' 

B.  J.  LANG,  Chairman 


PROGRAMME 

Prelude,  The  Birds  of  Aristophanes   ....  John  K.  Paine 

(First  time) 
Conducted  by  the  Composer 

Concerto  in  E  major  for  Pianoforte     ....     Ernest  Hutcheson 
Moderate.     Presto.     Finale. 

(First  time) 
Played  by  the  Composer 

Two  Fragments  (nach  dem  Rolandslied),  (The  Sara- 
cens and  the  Beautiful  Alda)        ....  Edward  MacDowell 

Rhapsody,  Cihal  M6r  of  the  Wine  Red  Hand     .         .  Horatio  Parker 

For  Baritone  and  Orchestra 

Sung  by  Mr.  Stephen  Townsend 

Suite  Alg^rienne,  Impressions  pittoresques  d'un  Voyage  en 

Alg^rie Saint-Saens 

(First  time) 
Prelude  (en  vue  d'Alger) 
Rhapsodic  Mauresqup 
Reverie  du  Soir  (k  Blidah) 
Marche  Militaire  Franjaise 

Tickets,  $K50,  for  sale  at  Herrick's  and  at 
Chickering  Hall 
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Htmtington 

Chambers 

HaU 


CARL    FAELTEN'S 

Fifth  Pianoforte  Recital, 
Wednesday  Evenins,  Harch  23,  1904,  at  8  o'clock. 

LARGHETTO,  from  Op.  l8 Hummel 

CONCERT  STUDY,  Op.  24,  No.  6\  Thalb«r. 

THEME  ET  ETUDE,  Op.  45  j-      ••         •         •         ^  s 

"IF  I  WERE  A  BIRD,"   Op.   2,  No.  6)  Hemielt 

LOVE  SONG,  Op.  5,  No.  II  )       " 

CONCERT  STUDIES,  Op.  25,  No.  3  and  No.  7    •         •         •  Chopin 

"RUSTLING  OF  THE  FORESTS" Liszt 

SONATA,  A-flat  majoFj  Op.  no Beethoven 

TICKETS,  $L00.    For  sale  at  the  School,  30  Htmtington  Avenue- 


Huntingdon  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 
Concert  Pianlste 

TEACHER  OF  PIANO  AND  HARMONY 

Engfag^emcnts  fof  G)ncefts,  **At  Homes,'* 
and  Ensemble  Playing 

91    NEWBURY   STREET 
WILHELM    HEINRICH,  Teacher  ot  singing 

CONCERT,    ORATORIO,    CHURCH 
ENGAGEMENTS    MADE 


Permanent  Address,  J  49a  Tremont  Street,  BOSTON,  MASS. 


Tuesdays,  Studio,  J35  Carnegie  HaU,  NEW  YORK 

Suouner  School,  47  Sedan  Stmse,  DRESDEN,  GERMANY 
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BOSTOIV  SVMPHOINV  HAUU 


Handel  and   Haydn  Society 


EMIL  iVlOLLENHAUER,  Conductor 
H.  G.  TUCKER,  Organist 

A  FULL  ORC'hESTRA 


Sunday,  March  6,  7.30  P.M. 

ELIJAH 


SOLOISTS 

Soprano,  Hrs.  KILESKI=BRADBURY 
Soprano,  Hiss  PAULINE  FONTARIVE 
Contralto,  Hiss  JANET  5PENCER 
Contralto,  Hrs.  HABEL  LeFAVOR  PEARSON 
Tenor,  Hr.  GLENN  HALL 
Bass,  Hr.  GWILYH  fllLES 


The  sale  of  tickets  for  the  concert,  $2,  $1.50,  and  $1,  will  open 
Monday,  February  29,  at  8.30  a.m.,  at  Symphony  Hall  (telephone.  Back 
Bay  1492),  and  also  at  Schirmer's  Music  Store,  26  West  Street  (telephone, 
Oxford  783). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained 
by  addressing  the  Secretary. 

WILLIAM  F.  BRADBURY, 

Secretary 
February  26,  1904 
369  Harvard  Street,  Cambridge 
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THE  CHORAL 

I  ART  SOCIETY 

OF  BOSTONS 


MR.    WALLACE    GOODRICH*   Conductor 

WILL  RENDER  ITS  SECOND  PROGRAM  ON 

Friday  Evening,  March  Eleventh, 

IM  TRI/NITY  CHURCH 


STABAT  MATER  .... 

For  two  choirs  and  solo  quartets. 

IMPROPERIA  (Responses)  . 

For  two  choirs, 

AVE  VERUM 

MOTET  :  "  Judge  me,  O  God  "     . 


LAUBI  ALLA  VERGINE  MARIA 

For  women's  voices. 

HYMN  :  Parvum  ^ando 
MOTET  :  "  Thron  der  Liebe  "       . 

a.  CHERUBIM  SONG  I  From  the 

b.  MOTET  :  "  O   praise  ye  God  "  j  "  Liturgy  ' 

In  the  rendering  of  the  Improperia  the  Society  will  be  assisted 
of  one  hundred  and  thirty  boys  and  men. 

SUBSCRIPTION  MEMBERSHIP  : : : : :  SIX  DOLLARS 

Entitling  the  subscriber   to  two  tickets  for   each  of  two  Programs  rendered  annually 
CHARLES  G.  SAUNDERS,  SECRETARY,  95  MILK  ST.,  BOSTON,  MASS. 
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Palestrina 

Palestrina 

Mozart 
Mendelssohn 
Verdi 

G.  L.  Osgood 
Cornelius 

:  Tschaikowski 
by  a  special  chorus 


CREST  BRAND  HATS 

For  the  smattly  gfowncd  American 

girl  and  woman  of  fashion  who  wish 

to  dress  well  at   a  moderate  cost 

Manufactured  by 

Comer  HouctOfv  H^ 

Sold   at  Popular  Prices,  $5*00  tO  $10*00^  by  the  leading  de- 
partment stores  in  Boston.    None  Better  Made. 


Registered  Trade-mark 
in  our  hats. 


JORDAN    MARSH   COMPANY 

HOUGHTON   &   DUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.   STEARNS   &   COMPANY 

GEORGE    M.  WETHERN    COMPANY 
S.  ALLAND   &   BROTHER 

COLLINS  &   FAIRBANKS 


PARISIAN  MILLINERY 

Specialist  in  Hats  for  Ladies. 
Artistic   Creations  for  Weddings,  Carriage,  and  Promenade* 

g^W  ^^  4^* 

Reproductions  from  the 
FIRST  MODISTES  of  Paris 

Goods  rare  and  elegant,  of  my  own  importation. 


Mme.    ARINOUUD, 

7    Temple   Pla.ce,  Boston. 
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pianofortes 

Critical  examination  of 
completed  instruments 
and  of  the  details  of  con- 
struction may  be  made 
at  the  Factories,  162 
Broadway,  Cambridge, 
easily  reached  from 
Massachusetts    Avenue. 

Instruments    sold    or  rented. 
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JORDAN    HALL 

First  appearance  of  the  great  Pianist 

Alfred    REISENAUER 

Saturday  Afternoon,  March  5,  at  2.30 

Management,  Henry  Wolfsohn 
Seats,  $1.50  to  50  cents,  at  the  box  office,  Jordan  Hall,  also  at  Symphony  Plall. 

Everett  Piano  used. 

Lenten  Chamber  Concca'ts 

CHICKERING  HALL 
Thursday    Afternoon,    March    Tenth,    at    Three 

Fourth  in  the  Series 

Miss  Olive  Head,  Violin 
Miss  Raymah  Dowse,  Harp 
Mrs.  Heinrich  Schuecl^er,  Harp 
Miss  Heta  E.  White,  Harp 
Mr.  Heinrich  Schuecker,  Harp 
Mr.  Heinrich  Qebhard,  Piano 
Mr.  flax  Zach,  Accompanist 

Tickets^  $1.50.    On  sale   at  Symphony  Hall  and  at  Chickefing 
Hall  afternoon  of  concert. 
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BURTOiN 
HOLAAES 


TREMONT  TEMPLE. 


TWO  COURSES,  EXACTLY  ALIKE. 


Course  A,  Five  Saturday  Evenings  at  8.15. 
Course  B,  Five  Saturday  Matinees  at  2.30. 

'The  Lectures  to  be  given  in  the  folloiving  order: 

THE  YOSEMITE  ....  February  27 

THE  YELLOWSTONE       .        .        .  March      5 

THE  GRAND  CANYON    .        .        .  March  J  2 

ALASKA,    I March    19 

ALASKA,  II March  26 


The  Sale  of  Course  Tickets  opens  Thursday,  February  18,  at 
9  a.m.,  at  Box  Office,  Tremont  Temple. 

Course  Tickets  for  either  Course,  $4,  $3,  and  $2,  according^  to 
location. 

Single  Tickets,  $J,  75c.,  and  50c.,  on  sale  Thursday,  February  25, 
at  9  a.m.     25c.  seats,  unreserved,  on  sale  on  day  of  lecture. 

Mail  Orders  accompanied  by  Cheque,  addressed  to  The  Burton 
Holmes  Lectures,  Box  Office,  Tremont  Temple,  will  receive  prompt 
attention  in  the  order  of  their  receipt,  • 
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CHICKERING  HALL 

Tuesday  Afternoon,  March  15,  at  three 

Miss  MARIE 

NICHOLS 

Violin  Recital 

Assisted  by 

MYRON  W.  WHITNEY,  Jr., 
Basso 

JESSIE  DOWNER  EATON,  Piano 

Tickets,  50c.  to  $1.50 

At    Symphony  Hall,    Monday,  March  7 
L.  H.  MuDGETT,  Manager 


JORDAN    HALL 

FIFTH   CONCERT 

(Postponed   from    Monday   Evening,    March    7,    to 
Friday  Evening,  March   \  1) 

PROGRAH 

CHADWICK Quartet  in  E  minor,  No.  4 

CESAR  FRANCK         .         .         Sonata  in  A  major,  for  Piano  and  Violin 
BRAHMS Sextet  for  Strings,  in  B-fiat,  Op.   18 

Assisting  Artists  : 

Hr.  HEINRICH  QEBHARD  fir.  HAX  ZACH 

rXr.   CARL  BARTH 

Tickets  now  on  sale  at  Symphony  Hall 
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LONGY  CLUB 


T 


HE  next  concert,  an- 
nounced for  Monday 
Evening,  March  7,  has  been 
postponed  to  Monday  Even- 
ing,  March  28. 


Program  will  be  announced  later 


1031 


THE  RAMEAU  CLUB 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


Mr.  ALEX.  Z.  BIRNBAUM,  First  Violin 

Mr.  FREDERIC  MAHN,  Second  Violin 

Mr.   max  ZACH,    Viola 
Mr.  ANDRfi  MAQUARRE,  Flute 

Mr.  JOSEF  KELLER,    Violoncello 

Mr.  KARL   KELLER,  Double-bass 


For  Concerts  and  Private 
Musicales 


Address  all  communications  to 
RAMEAU  CLUB,  Symphony  Hall,  Boston. 
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Mr.  WILLIAM  KITTREDQE 

With  Miss  LAURA  HAWKINS  at  the  Pianufokte 

ANNOUNCES 

Cbrce  JMorning  jMusicaUs 

At   The   Tuileries   on   Mondays,    March    Seven,    March    Fourteen, 
March  Twenty-one,  at  half-past  eleven  o'clock 


PROGRAM   FOR  MONDAY,  MARCH   SEVEN 


Recit  and  Siciliana  from  L'  Allegro 
Requiem  du  Coeur  .... 

The  moon  had  climb'd  the  highest  hill    ' 
No  more  my  song  shall  be  ye  swains 
There's  nought  but  care  on  ev'ry  han' 
Orpheus  with  his  Lute    .... 

Menuet  Tendre  (Eighteenth  Century)     . 
L'Angelus        ...... 

Morgenthau    ...... 

Wie  Melodie  ..... 

Et  s'il  revenait  un  Jour  .'■     (Maeterlinck) 

Une  Vieille  Chanson       .         .         . 

On  the  Way  to  Kew       .... 

Love  is  such  a  Little  W' ord    . 


Handel 
Fessard 


Old  Scotch  songs,  composers  unknozvn 


Charles  F.  Manney 

IVeckerlin 

Poll  r£;a  nit- Ducoudray 

.     Hugo  Wolf 

Georg  Henschel 

H.  A.  lYorris 

E.  Nevin 

Arthur  Foote 

F.  F.  Bullard 


PROGRAM    FOR   JIONDAY, 

Madrigal  .... 

Priere      ..... 

Au  Bord  de  la  Fontaine  (Eighteenth  Century) 
Brunette  ...... 

Je  ne  veux  pas  Autre  Chose 

Le  Mariage  des  Roses    .... 

When  the  Land  was  White  with  Moonlight 
The  World  and  a  Day    .... 

When  the  Swallows  Homeward  fly 

A  Thought     ...... 

Duncan  Gray  (Old  Scotch)     . 

Morgen  ....... 

Die  Nacht 

Danny  Deever  (Kipling) 

PROGRAM   FOR   MONDAY, 

Panis  Angelicus 

The  Devout  Lover 

I  know  a  Hill 

The  Nightingale 

A  Toi     . 

Lamento  .... 

Lisette  (Eighteenth  Century) 

L'Amour  Captif 

Mother  o'  Mine 

Pansies  ..... 

Apr^s  un  Reve 

Dans  les  Ruines  d'une  Abbaye 

Where  blooms  the  Rose 

Lydia      ..... 


HARCH    FOURTEEN 

Vincent  d  'Indy 

Gounod 

IVeckerlin 

Max  Gus 

.    Widor 

Cesar  Franc k 

E.  N^evifi 

H.  A.  A^ orris 

Maude  Valerie  White 

Margaret  Lang 

Written  by  Burns 

Richard  Strauss 

.     Richard  Strauss 

«  «  «  « 


r\ARCH   TWENTY-ONE 

Char  Franck 

Maude  Valerie  White 

Whelpley 

Whelpley 

B  ember g 

.    Lenormand 

Weckerlin 

Chaminade 

Frank  E.  Tours 

Edward  Elgar 

Gabriel  Faure 

Gabriel  Faurf 

Clayton  Johns 

Margaret  Lang 


ThK    PlANOIOKTE    IS   A    ChICKERINO 


Course  tickets,  $3.00  each.     Single  tickets,  $1.50  each. 
Course  tickets  may   be  had  at  the   office  of  The  Tuileries,  270  Common- 
wealth Avenue,  Boston,  Mass. 
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Sanders  Theatre^  Cambridge 


Boston 

Symphony 

OrcHestra 

70  PERFORMERS.     €Mr,   WILHELM  GERICKE,  Condudor 


Thursday  Evenings 

March  10,   April  7,    April  2 J,   at  7.45 


TICKETS  on  sale  at  the  University  Bookstore,  Harvard  Square, 

and  at  the  door. 


For  men  who  shave  or  %t\  shaved 


PREPARES  THE  FACE 

^    TO  BE  SHAVED.  *• 

•^  PREVENTS  BIEDING" 


^'^SS-E^» 


PRICE  25CENT5. 


MANUFA. .^  .^ 

W.I.BCST  CO- 
NEW  YORK.  NV.  U.S-A 


^'fe^iW 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  not  a  lather.  It  is  a  clean ,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "FACIALLAVE." 


FACIALLAVE  can  be  obtained  at  either  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  iVlBTCALR  CO. 


WARNING! 


All 


// 


BY  THE   YARD  AND 

GARMENTS 


MADE   FROn  THEn 


HAVE   THIS 

REGISTERED 

TRADE-MARK 


STAMPED   ON 
THE    BACK   OF 
THE   CLOTH. 


"RAIN  WILL  NEITHER  WET   NOR  SPOT  THEM" 

INSIST  ON  SEEING    ^,>^  _j^fP   ON  QARHENT  OR  THE 

THE  TRADE-HARK  (^?%3^A^^/^<^^^    CLOTH    (by    the    yard)  . 

A  postal  to  us  will  bring  booklet. 

B.  PRIESTLEY  &  CO.,  71  and  73  Grand  Street,  New  York. 


Lemaire    Opera,  and  Field   Glasses 


Ee 
!. 


(BLANK'S     PATENT) 


pro^non  or  other  zo-ticle.  besides  combinini;  the  quickest  focusinif  aitachmeni 


ever  produced,  ajid  the  certainly  of  not  droppinjj  the  jflasses.  They  may 
be  obtaJned  from  a.11  Jewellers,  Opticians  and  Department  Stores  •  • 

H^imrael,  Risf  lander  &  Co.,    35.  Maiden  Lane,  New  York 

Sole  Agents. 


low 


1 


FOR  STUDhNTS,  AMATliURS 
AND  PROriSSSIONALS 


The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive  and  complete 
dictionary  of  bio<?raphy  and  terms  with 
pronunciation  and  harmony  charts, 
containing  the  stories  of  the  operas, 
and  many  contributed  articles  by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00  :  postpaid,  $6.44 


McCLURE,  PHILLIPS  &  COMPANY 
(     141  E.  25TH  Street.  New  York 


FOR  SORE  THROAT, 
COUCH  AND  GARGLE,  USE 

PON  D'S 
EXTRACT 

TH  E  OLD  FAM  I LY  DOCTOR 

■  THERE  IS   NOTHING  "  JUST  AS  GOOD." 

Sold  only  in  s^aiied  bottles,  wJth  buff 

■  V '-iv-'v-^    ^wraptfers "■-■'■ 


The 
5tar    ^Hirt 

The  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


The   Boston  Symphony 
Orchestra  Programme 

For  the  twenty- four  Boston  Cone  rts, 
with  Mistorical  and  Descriptive 
Notes  by  Philip  Hale.  Bound  copies 
of  the  Programme  for  the  entire 
season  can  be  had  at  $1.50  by  ap- 
plying before  the  last  concert.  Ad- 
dress all  communications  to 

F.  R.  COHEE, 
Symphonv  Ifal',  Boston. 


The   LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.       Should    your    retailer    not     have 
Boxbay  Nevertear  Silk,  write  for  infornia-    \ 
tion  to  M.  KAEflPFER,  Hanufacturer, 
392  Broadway,  New  York. 
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Hotel  Rennert 


DflLTinORE,  nb. 

Within  one  square  of    the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EUR^OI^EAIV     I»L.A.IV 


Rooms,  $1.50  per  day  and  upwards.  Fire-proof  building 

SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S   SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER   MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.        CHICAGO.       BOSTON.      PHILADELPHIA. 
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nUSICAL   INSTRUCTION. 


Miss  HARRIET  S,  WHITTIER, 


VOCAL   INSTRUCTION  and 
SOPRANO   SOLOIST. 
183   Huntington   Avenue. 

Exponent  of  the  nieth<id  of  the  late  Cliarles  K.  Adamf . 
Portsmouth,  New  Hampshire,  Hondays. 


ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TErSOJR. 

studio, 
160  BOYLSTON  STREET. 


MATHILDE  ROEDIGER 


PIANIST  AND  TEACHER. 


The  new  HcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,   Hotel  Kempton. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory, 


Mr.  6DSTAY  STRDBE 

(Member  of  Boston  Symphony  Orchestim). 


Teacher  of  Violin,  Theory,  and  CompositiOD 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


Hiss  GERTRUDE  EDHANDS 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 

lOSD 


Teacher  of  the  Art  of  Singing, 

Br,  CHARLES  B,  STEVENS,  ^""^  ''r.l"i'S.!*„T'*'"''^- 


162  Boylston  Street,  Boston,  Mass. 

Telei)hone,  1331  (Jxford. 


Miss  LAURA  WEBSTER, 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joadiim 
Quartet)  and  of  Hekking. 


ARNOLD  MOLDADER 


(Member  of  the  Boston  Symphony  Orchestra), 


VIOLIN    INSTRUCTION. 

Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington   Avenue,  Boston. 


FLORENCE  DINGLEY, 


Lyric  Soprano  &  Teacher  of  Voice 

Pupil  of  Mehan,  Duvernoy,  Marches!, 
and  Kenipner. 

Huntington    Chambers,    COPLEY    SQUARE, 

Studio  525. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
iSqg.and  November,  igoi. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN.  GUITAR,  AND  BANJO 

INSTRUCTION. 
1 1  Irvidg^ton  Street,  cor.  St.  Botolph  Street. 


jOH/>i  C.  MA/MNING, 
Pianist    and     Teacher. 

studio,  22  Stelnert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Avenue. 


Miss    ROSE    STEWART, 

Pupil  of  nARCMESI. 

VOCAL    INSTRUCTION. 
246  Hunting^ton  Avenue. 


Mrs.  GERTRUDE  FR&MLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


P.    ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  i492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

EIGHTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    j«    .^    j*    ^ 


FRIDAY  AFTERNOON,  MARCH  U, 

AT  2.30  O'CLOCK. 


SATURDAY    EVENING,   MARCH    12, 

AT   8.00  O'CLOCK. 


Published  by  C  A.  ELLIS,  Manager. 

IMl 


Established 

1823 


Established 

1823 


Ctjuik^r  in  joj 

PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail  Usurer 00ms ^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  J903-I904. 


Eighteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH   U,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  J  2,  at  8.00  o'clock. 


PROGRAMME. 

Strube Fantastic  Overture,  Op.  20 

(First  performance.) 

Lalo     .         .         .        Spanish  Symphony  for  Violin  and  Orchestra,  Op.  2 1 

I.  Allegro  non  troppo. 

II.  Scherzando:  Allegro  molto. 

IV.  Andante. 

V.  Rondo :  Allegro. 

Beethoven Overture  to  "  Coriolanus,"  Op.  62 


Sibelius Symphony  No.  2,  in  D  major 

I.     Allegretto. 
II.     Tempo  andante  ma  rubato. 

III.  Vivacissimo.     Lento  e  suave. 

IV.  Finale  :  Allegro  moderato. 

(First  time.) 


SOLOIST: 
Mr.  TIMOTHEE  ADAMOWSKI. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


There  will  be  no  public  rehearsal  and  concert  next  week. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween  the  numbers.  

Olty  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3    relating 
to  the  covering  of  tne  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  anv  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  wKicb  does  not 
obstruct  iuch  view,  may  be  worn.  Atte«t :  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

Our  large  and  exclusive  collection 
of  Imported  Styles  and  Fabrics  in 

DRESS  GOODS 

SILKS  AND 

WASH  FABRICS 

is  now  complete 

202=214  BOYLSTON  STREET  and  PARK  SQUARE 


DESK    FINDINGS 

of  ^Sterling' 
5ILVE  R 

ARE      A      SPECIALTY     WITH      US. 

We  are  showing  Inkstands,  Blotting  Pads,  Pen  Trays,  Mucilage 
Bottles^  Letter  Scales,  Stamp  Boxes,  Paper  Knives,  etc. 

The  variety  is  enormous,  the 
patterns  highly  effective,  and 
the  prices  strikingly  reasonable. 

SMITH,  PATTERSON    ®.   CO., 

Wholesale  and   Retail  Jewellers, 

52  Stimmer  Street,  Boston. 


i/s:^&^^:^$^^^^^^^^^ 


\ 


d 


/^v^ 


Fantastic  Overture  for  Orchestra,  Op.  20       .     Gustav  STkiaii-:. 

(Born  at  Ballenstedt,  March  3,  1867;  now  living  in  Boston.) 
This  overture,  composed  in  May,  1903,  and  dedicated  to  Mr.  Wil- 
helm  Gericke.  is  scored  for  3  flutes  (one  interchangeable  with  piccolo), 
2  oboes,  I  English  horn,  2  clarinets,  bass  clarinet,  3  bassoons,  4  horns, 
4  trumpets,  3  trombones,  i  bass  tuba,  kettledrums,  snare-drum,  bass 
drum,  cymbals,  triangle,  glockenspiel,  harp,  and  strings. 

The  Introduction  begins  Allegro.  A  minor.  The  motive  of  this  in- 
troduction is  found  in  the  thematic  material  of  the  main  body  of  the 
work.  There  is  an  andante  section.  A  trumpet  hints  at  the  chief 
theme  of  the  overture;  clarinet  solo. 

The  main  bodv  of  the  overture  opens  in  A  minor,  allegro  molto. 
The  chief  theme  is  annoimced  by  violins  in  octaves,  'cellos,  flute,  and 
oboe.  The  Introduction  theme  is  brought  in  by  the  string  basses  and 
bassoons,  and  there  is  development.  After  a  cymbal  roll  and  trumpet 
call,  the  main  theme  appears  in  the  'cellos,  and  there  is  extended  de- 
velopment to  a  stormv  climax.  There  is  a  horn  and  trumpet  fanfare. 
Molto  tranquillo,  F  major:  the  second  theme  is  sung  by  the  oboe, 
supported  by  wood-wind  instruments  and  with  figuration  in  the  'cellos. 
The  violins  continue  the  theme,  and  the  solo  violin  brings  the  end  of 
this  section.  Ouasi  Allegretto,  scherzando,  E  major:  flutes  and 
clarinets  introduce  an  additional  subject,  and  a  fresh  motive  appears 
in  A-flat  minor  (English  horn,  clarinet,  bassoon),  but  with  the 
scherzando  accompaniment.  There  are  interruptions  by  the  Intro- 
duction theme  in  the  basses.  There  is  a  modulation  to  A  major,  and 
there  is  a  striking  passage  for  trumpets.     The  second  part  of  the  sec- 

A  NEW  SERIES  OF  NEW  AND 
ORIGINAL    CHAMBER    MUSIC 

BY  "WELL-KNOWN  COMPOSERS 

Arranged  for  various  combinations  of  instruments.      Used 
in    all    the   leading    Colleges   and    Academies   in   England 

Each  Number,  Price  50  Cents. 

Fifty-four    Numbers     in   All. 

Send  for  Lists. 


Boosey  &  Company,  9  East  1 7th  St.,  New  York 
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^^^. 


'^\ 


i^ 


% 


The  Batlard 
Safety 

Riding 
Habit. 


The  splendid 
success  we  have 
attained  may  be 
attributed  to  a 
few  facts,  namely: 


^  Dragging  acci- 
dents are  impos- 
sible. 

The  Habit  fits 
perfectly  on  any 
saddle. 

Our  cloths  and 
linens  are  the  best 
we  can  buy  in 
London. 


V.   BALLARD  &  SONS,  256   Boylston  St. 
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ond  theme  is  introduced,  rhythmically  changed.  The  free  fantasia  is 
of  an  extremely  modern  nature.  In  the  recapitulation  there  is  due 
respect  shown  orthodox  form.  The  first  theme  is  repeated  in  the 
basses;  the  second  theme  is  given,  to  horn  and  oboe;  and  there  is  a 
coda,  which  ends  in  A  major. 


Mr.  Strube  was  born  at  Ballenstedt,  a  little  town  in  Anhalt,  not 
far  from  Halberstadt.  His  father  was  town  musician  in  his  native 
place,  and  he  was  Gustav's  first  teacher.  The  son  studied  afterwards 
four  years  at  the  Leipsic  Conservatory, — the  violin  under  Brodsky, 
the  pianoforte  under  Keckendorf,  and  composition  under  Reinecke  and 
Jadassohn.  Mr.  Strube  then  went  to  Mannheim  and  taught  at  the 
Conservatory.  He  came  to  the  United  States  in  1891,  and  since  then 
has  been  one  of  the  first  violins  in  the  Boston  Symphony  Orchestra. 
His  chief  works  are  as  follows:  Suite  for  violin  and  pianoforte;  over- 
ture, "The  Maid  of  Orleans,"  Op.  8,**  Boston  Symphony  Orchestra, 
Feb.  16,  1895;  Symphony  in  C  minor.  Op.  11,  B.  S.  O.,  April  4,  1896; 
Violin  Concerto,  Op.  13,**  Worcester  (Mass.)  Festival,  Mr.  Kneisel 
violinist,  Sept.  22,  1897,  Boston,*  B.  S.  O.,  Mr.  Kneisel  violinist,  Dec. 
II,  1897;  Overture  for  trumpets,  horns,  trombones,  tuba,  kettledrums,*  * 
Apollo  Club,  Boston,  Jan.  27,  1898;  Rhapsody  for  orchestra.  Op.  17,** 
B.  S.  O.,  April  20,  1901 ;  Hymn  to  Eros,*  *  Jan.  25,  1903,  concert  in  Bos- 
ton for  the  Germanic  Museum.  Mr.  Strube 's  latest  work  is  the  mono- 
logue of  Goethe's  Iphigenia  for  mezzo-soprano  and  orchestra. 

••An  asterisk  denotes  a  first  performance  in  Boston.     A  double  asterisk  denotes  a  first  performance. 


MELODY 

FOR 

VIOLIN 

With    Pianoforte    Accompaniment 
BY 

ARTHUR  FOOTE 

Op.  44 

PRICE,  65  CENTS 

An  effective  violin  composition  with 
pianoforte  accompaniment,  dedicated  to 
Mr.  T.  ADAMOWSKI. 

Arthur  P.  Schmidt, 

120  Boylston  St.  (Walker  Building), 
BOSTON. 


RICHARD    STRj^lSS 

NEW  SONOS 


Maiden  and  Nightingale 

Boy's  Love 

Love  and  Sorrow 

Heigho 

The  Stone  Breaker 

Cradle  Song 


$1.00 
1.00 
1.00 
.80 
1.00 
1.00 


Chas.  W.  Homeyer  &  Co., 

165  Tremont  Street, 
BOSTON. 


Spanish  Symphony  for  Violin  and  Orchestra,  Op.  21. 

Edouard  Lalo. 

(Born  at  Lille,  Jan.  27,  1823;  died  at  Paris,  April  22,  1892.) 

Lalo's  "Symphonie  Espagnole"  was  played  for  the  first  time  at  a 
Colonne  concert  at  the  Chatelet,  Feb.  7,  1875.  The  solo  violinist  was 
Pablo  de  Sarasate,  to  whom  this  work,  as  well  as  Lalo's  Violin  Concerto, 
Op.  20,  is  dedicated. 

The  orchestral  part  of  this  concerto-symphony  is  scored  for  i  piccolo, 
2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trom- 
bones, kettledrums,  snare-drum,  triangle,  harp,  and  strings. 

*  * 

The  first  movement  of  this  violin  concerto.  Allegro  non  troppo,  in 
D  minor,  2-2,  begins  with  preluding  by  orchestra  and  solo  instrument 
on  figures  from  the  first  theme.  The  orchestra  takes  up  the  theme 
fortissimo  and  develops  it  as  an  introductory  ritornello;  but,  after  the 
theme  is  developed,  the  solo  violin  enters,  takes  up  the  theme  and  de- 
velops it  in  its  own  way.  Passage-work  leads  to  a  short  tutti,  which 
announces  the  second  theme,  played  in  B-flat  major  by  the  solo  instru- 
ment. There  is  no  real  free  fantasia;  the  development  of  the  third 
part,  however,  is  more  elaborate  than  that  of  the  first.  The  second 
theme  comes  in  D  major.     There  is  a  short  coda  on  the  first  theme. 


%.  *^,  flattery  Cjom:pany 

OFFER    DURING  THEIR 

FEBRUARY  CLEARANCE  SALE 
OF   FINE   FURS 

GREAT   BARGAINS   IN 

RUSSIAN  SABLE,   SILVER  FOX,  and  ERMINE 

SETS 

SEAL,     PERSIAN,     AND    FUR-LINED    COATS 

X54  ami  \55  Cremont  ^treet^  idomn 
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Tnterior  Decoration 


JE  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  «^  J- 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  ^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested.    J- 


3obn  B,  Pray  ^  Sons  €o. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


II.  Scherzando,  allegro  molto,  G  major,  3-8.  This  movement  begins 
with  a  lively  orchestral  prelude.  The  solo  violin  has  a  cantabile  waltz 
theme,,  which  is  developed  at  some  length.  Figures  from  the  orches- 
tral prelude  keep  appearing  in  the  accompaniment.  There  is  a  second 
part,  full  of  capricious  changes  of  tempo  and  tonality.  The  third  part 
is  virtually  a  repetition  of  the  first. 

.    III.  The  Intermezzo,  allegretto  non  troppo,  in  A  minor,  2-4,  is  often 
omitted. 

IV.  The  Andante,  in  D  minor,  3-4,  opens  with  an  orchestral  prelude 
in  which  a  sustained  melody  is  developed  in  full  harmony  by  wind  in- 
struments, then  by  strings.  The  solo  violin  has  the  chief  theme  in  the 
movement,  a  cantilena,  which  is  developed  simply.  The  second  theme, 
announced  by  the  solo  instrument,  is  more  florid.  The  first  theme  re- 
turns, and  there  is  a  shor*^  roda. 

V.  The  finale,  a  Rondo,  allegro,  in  D  major,  6-8,  begins  with  a  viva- 
cious orchestral  prelude.  The  solo  violin  enters  with  the  saltarello- 
like  chief  theme.  The  development  of  this  theme,  with  figures  from 
the  prelude  as  important  parts  of  the  accompaniment  and  with  one 
or  two  subsidiary  themes,  constitutes  the  whole  of  the  movement. 

*  * 
Ancestors  of  Lalo  went  from  Spain  in  the  sixteenth  century  to  Flan- 


Constantly  Changing. 


For  it  shows  our  attitude. 


When  we  say  "  new  patterns  from  week  to  week,"  it  tells  the  whole 
story  on  Brass  Bedsteads. 

Instead  of  tying  ourselves  down  to  one 
make  and  being  simply  an  agency  for 
one  line,  our  stock  is  eclectic.  We 
carry  every  popular  pattern  ;  we  catch 
each  novelty  as  it  issues  ;  we  try  to  pre- 
sent side  by  side  the  successes  of  all 
makers. 

Hence    our    stock   changes    from 
week  to  week.     Here  is  a  late  arrival. 
It    represents    a    pair    of    Beds,   with 
franies  39  inches  wide,  and  is  as  artis- 
tic in  its  design  as  the  most  critical  taste  could  desire. 

We  do  not  present  this  as  a  unique  or  unusual  pattern,  for  it  would  be 
an  injustice  to  our  other  stock.  We  have  half  a  hundred  others  equally 
interesting  and  meritorious. 

Paine  Furniture  Co., 


RUGS,    DRAPERIES,   AND 

48   CANAL  STREET, 


FURNITURE, 

BOSTON. 
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The  Musicians 
Library 

ISiiao  jVctw    Volumej   of  ihis  Superb    ^COorK  : 

ROBERT    SCHUMANN  — Fifty    Songs 

Edited  by  W.  J.  HENDERSON 

Issued  in  Two  Editions:    For  High  Voice;   For  Low  Voice 

Portrait  of  composer,  biographical  essay,  advice  to  players,  and    154  pages  of  iiinsic. 

Paper,  cloth  back,  $1.50;  cloth  and  gilt,  $2.50 

FRANZ    LISZT  — Twenty   Transcriptions 

Edited  by  AUQU'^T  SPANUTH 

Portrait  of  coiTiposer,  biography,  and   174  pages  of  music. 
Paper,  cloth  back,  $1.50;  cloth  and  gilt,  $2.50 

Other  Volumes   Ijjued  are; 

Fifty  Mastersongs 


Edited  by  HENRY  T.  FINCK 

186  pages  of  music,  in  full  folio  size. 

Issued  in  Two  Editions 
For  High  Voice  For  Low  Voice 

Bound  in  paper,  cloth  back, [$1.50  ;  in 
cloth,  gilt,  each,  $2.50 

Frederic  Chopin 

Forty  Piano  Compositions 
Edited  by  JAMES  HUNEKER 

184  pages  of  music,  in  full  folio  size. 

Bound  in  paper,  cloth  back,  $1.50;  in 
cloth,  gilt,  $2.50 

Johannes  Brahms 

Forty  Songs 
Edited  by  JAMES  HUNEKER 

158  pages  of  music,  folio  size. 

Issued  in  Two  Editions 

For  High  Voice  For  Low  Voice 

In  paper,  cloth  back,  $1.50  ;  in  cloth, 

gilt,  $2.50,  post-paid 


Robert  Franz 

Fifty  Songs 
Edited  by  WM.  FOSTER  APTHORP 

137  pages  of  music,  full  folio  size. 

Issued  in  Two  Editions 
For  High  Voice  (original  key);  For  Low 

Voice  (transposed) 
Bound  in  paper,  cloth  back,  $1.50,  post- 
paid ;  in  full  cloth,  gilt,  $2.50,  post-paid 

Franz   Liszt 

Twenty 

Original  Piano  Composiiions 

Edited  by  AUGUST  SPANUTH 

147  pages  of  music,  folio  size. 

Bound  in  paper,  cloth  back,  $1.^0,  post- 
paid; in  full  cloth,  gilt,  $2.50,  post-paid 


"PACH  of  these  volumes  contains  fine 
■'-^  portraits  of  composers,  with  bio- 
graphical sketches,  advice  to  pertormirs, 
etc.,  and  are  edited  by  living  men  of 
authority. 

The  Musicians  Library  is  the  most  im- 
portant musical  work  ever  attempted  and 
addresses  itself  to  all  lovers  of  the  best 
music. 


Other    Volumes    in    Preparation 


OLIVER  DITSON  COMPANY 

BOSTON 
C.  H.  Ditson  &.  Co.,  New  York  J.  E.  Ditson  &.  Co  ,  Philadelphia 
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ders  and  settled  there;  but,  if  any  one  thinks  that  La'o,  in  this  concer  o, 
— for  it  is  practically  a  concerto  in  spite  of  the  title, — was  influenced 
irresistibly  by  Spanish  blood,  he  should  be  reminded  that  the  com- 
poser also  wrote  a  "Norwegian"  fantasia  and  a  "Russian"  concerto 
for  violin  and  orchestra.  His  teacher  at  the  Conser\^atory  of  Lille 
was  one  Baumann,  of  German  origin,  who  taught  the  lad  the  violin 
and  harmony.  Lalo's  parents  did  not  wish  him  to  be  a  musician,  but 
he  went  to  Paris  and  studied  the  violin  at  the  Conservatory  with  Ha- 
beneck.  He  studied  composition  in  Paris  with  Jules  Schulhoff,  the  pia- 
nist, and  with  Joseph  Eugene  Crevecceur,  who  took  the  second  prix  de 
Rome  in  1847,  and  then  went  back  to  Calais,  his  birthplace,  where  he 
made  lace.  For  several  years  Lalo  was  obliged  to  gain  his  bread  by 
playing  the  viola  in  the  Armingaud-Jacquard  Quartet,  whose  concerts 
were  popular  for  many  years.  The  society  was  organized  in  1855,  and 
the  programmes  were  devoted  chiefly  to  chamber  music  by  the  leading 
German  composers.  Those  were  the  days  of  sentimental  romances  by 
IvOisa  Puget  and  of  variations  of  themes  from  favorite  operas ;  but  Lalo 
gave  himself  almost  exclusively  to  chamber  music,  which  was  then 
cultivated  but  little  in  France  and  poorly  represented.  His  first 
works  were  pieces  of  chamber  music  which  show  German  influence. 
In  spite  of  the  beauty  of  some  of  his  songs  and  in  spite  of  the  brilliance 
of  his  works  for  orchestra  and  for  solo  violin,  Lalo  was  not  valued 
at  his  true  worth  until  the  production  of  his  opera,  "Le  Roi  d'Ys" 
(1888).  His  ballet  "Noumana"  was  produced  at  the  Opera,  Paris, 
in  1882,  and  his  posthumous  opera,  "La  Jacquerie,"  completed  by 
Arthur  Coquard,  was  produced  at  Monte  Carlo  in  1895  and  performed 
later  in  that  year  at  the  Opera-Comique,  Paris. 

His  personality  during  h'.s  later  years  has  been  described  as  follows. 


MI/ST  JUJUBES 

,    A  Throat  Comfort  lor  Singers 
\  and  Smokers. 

ly  Cure  Coughs  and  Throat  Irritation*. 
Relieve  Indigestion  and  sweeten 
the  Breath. 
ON  SALE  EVERYWHERE. 

5-CENT    BOXES. 


▲  handsome  photo  In  each  box. 


/Kf/ 


Highest  Standard  of 
Excellence 


Grand  /^  ^ 

^  Y^     and 
^^  Upright 


Most  extensive  stock  ever  exhibited 

.  Steinert  &  Sons  Go. 

162    Boylston    Street,  Boston 
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Slight  in  stature,  he  limped  a  little  as  the  result  of  paralysis,  which 
attacked  him  during  the  rehearsals  of  "Noumana."  He  was  otherwise 
of  distinguished  appearance, — fastidious  in  dress,  with  a  good  deal  of 
color  in  his  cheeks,  bright-eyed,  with  snow-white  hair  and  a  white 
beard  and  moustache,  "which  gave  him  the  appearance  of  an  Austrian 
diplomat."  His  judgment  of  contemporaneous  musicians  was  spiced 
with  wit,  which  was  at  times  malicious.  He  thought  unfavorably  of 
much  of  the  music  that  was  heard  in  the  opera-house,  but  he  was  not 
in  sympathy  with  German  radical  theories  concerning  the  music- 
drama.  His  temperament  was  French ;  he  was  honest,  and  he  insisted 
on  clearness  in  art. 

* 
*  * 

Lalo's  first  works  were  pieces  for  violin  and  piano,  a  Trio  in  C  minor, 
Op.  7,  a  Violin  Sonata,  Op.  12.  His  second  Trio  in  B  minor  and  the 
Quartet  in  E-flat,  Op.  19,  which  was  rewritten  and  published  in  new 
form  in  1888,  were  played  at  an  Armingaud  concert  in  Paris  in  1859. 

His  Violin  Concerto,  Op.  20,  was  produced  at  Paris  in  1874;  his 
suite,  founded  on  Scandinavian  airs,  at  Berlin  in  1878,  and  the  first 
part  was  used  in  his  "Rhapsodic  norvegienne"  for  orchestra  (1879); 
the  Piano  Trio,  Op.  26,  was  played  in  1880;  the  "Concerto  russe,"  for 
violin  and  orchestra,  was  first  performed  in  1880,  as  were  his  violin 
pieces,  "Romance-Serenade"  and  "Guitare."  His  "Fantasie-Ballet," 
for  violin  and  orchestra,  kept  for  years  in  the  portfolio  of  his  publisher, 
was  first  played  by  J.  Debroux  at  Paris  early  in  1900. 

Add  to  these  works  songs;  a  'cello  concerto  (1877);  'cello  sonata 
(1872);  Allegro  for  pianoforte  and  'cello  (1859);  Pianoforte  Trio, 
No.  3  (1880);  Symphony  in  G  minor  (1887);  Scherzo  for  orches- 
tra (1885);  Pianoforte  Concerto  (1889);  music  to  "Nero,"  pantomime 


HATS     AND     FURS 

PROPER     SHAPES     IN     LADIES'     ROUND 

HATS,    WALKING,    GOLFING,   AND 

HUNTING  HATS.     RICH  FURS 

OF  EVERY  DESCRIPTION 

COLLINS  &  FAIRBANKS  COMPANY,    -    BOSTON 
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The  largest  and  finest  collection  in  America. 

A  Request 

E  Respectfully  re- 
quest all  lovers  of 
the  violin  to  send 
for  a  copy  of  our 
beautifully  print- 
The  Lyon 
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Fine 


brochure  "Th 
Healy  Collection 
Violins." 


of 


It  contains  a  list  of  solo  instruments  now 
offered  to  the  public  at  a  surprisingly  low 
range  of  prices.  Several  violins  will  be  sent 
on  selection.  Monthly  payments  may  be 
arranged.  A  formal  guarantee  of  genuine- 
ness with  each  instrument. 


20  ADAMS  ST.,  CHICAGO 


(1891);  Allegro  appassionato  for  orchestra  (1881);  Sonata  for  violin 
and  'cello  (1873);  Divertissement  for  orchestra  (1872);  and  the  opera 
"Fiesque"  (1867),  which  has  not  been  performed,  although  excerpts 
have  been  sung  in  concert. 


This  "Spanish  Symphony"  was  first  played  in  Boston  at  a  Sym- 
phony Concert  by  Charles  M.  Loeflfler,  Nov.  12,  1887.  It  has  been 
played  at  these  concerts  by  Mr.  Loeffler,  Feb.  8,  1890,  and  by 
Mr.  T.  Adamowski,  March  13,  1897,  and  March  10,  1900. 


Overture  to  "Coriolanus,"  Op.  62     .    Ludwig  van  Beethoven. 

(Born  at  Bonn,  Dec.  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

The  original  manuscript  of  the  overture  bears  this  inscription:  "Over- 
tura  (zum  Trauerspiel  Coriolan)  composta  da  L.  v.  Beethoven,  1807." 
The  words  in  parenthesis  are  crossed  out.  The  overture  was  published 
in  1808:  "Ouverture  de  Coriolan,  Tragedie  de  M.  de  Collin,  etc.,  com- 
pos^e  et  dedi^e  k  Monsieur  de  Collin,  etc."  The  other  compositions 
of  1807  were  the  first  Mass  in  C,  the  overture  to  "Leonore-Fidelio," 
No.  I,  which  was  published  as  Op.  138,  the  Fifth  Symphony,  the 
ariette,  "In  questa  tomba,"  the  violin  concerto  changed  into  a  piano- 
forte conce  to,  and  probably  the  'cello  sonata,  Op.  69. 

The  tragedy  by  Heinrich  Joseph  von  Collin  was  produced  Nov.  24, 
1802,  with  entr'actes  arranged  from  Mozart's  music  to  "Idomeneo" 
by  the  Abbe  Stadler.     It  was  afterward  revived  with  Lange  as  the 


Electric  Table  Lights 

New  and  Artistic  Designs 

With  Shades  in  Silk,  Art  Glass, 
Chased    Brass,   and    Porcelain 


David  R.  Craig 

^  8ummer  Street 
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hero  until  March  3,  1805.  From  that  date  to  the  end  of  October, 
1809,  there  was  only  one  performance  of  the  tragedy,  and  that  was 
on  April  24,  1807.  Thayer  concludes  that  the  overture  was  not  writ- 
ten for  this  performance,  because  the  overture  had  been  played  at  two 
concerts  in  March.  These  concerts  were  at  the  palace  of  Prince  Lob- 
kowitz  in  Vienna,  and  only  pieces  by  Beethoven  were  performed, — the 
first  four  symphonies,  the  "Coriolanus"  overture,  a  pianoforte  con- 
certo, and  airs  from  "Fidelio."  The  overture  was  criticised  most 
favorably  in  the  Journal  des  Luxus  und  der  Moden  and  Cotta's  Mor- 
genblatt  as  a  "new  work."  A  correspondent  of  the  Allgemeine  Musik 
Zeitung  wrote:  "According  to  the  inscription,  the  overture  was  in- 
tended for  Collin's  'Coriolanus.'  " 

Thayer  adds:  "How  nobly  Beethoven  comprehended  the  character 
of  Coriolanus  has  long  been  known;  but  how  wonderfully  the  overture 
fits  the  play  can  be  judged  properly  only  by  those  who  have  read  Col- 
lin's nearly  forgotten  play,"  and  he  says  in  a  foot-note:  "The  author, 
from  boyhood  a  reader  of  Shakespeare's  'Coriolanus,'  remembers  well 
the  dissatisfaction  he  experienced  when  he  first  heard  Beethoven's 
overture;  it  did  not  seem  to  him  to  fit  the  subject.  When  he  read  Col- 
lin's play,  his  discontent  turned  into  wonder." 

But  Beethoven  knew  Coriolanus  as  presented  by  Plutarch  as  well 
as  by  Shakespeare  and  von  Collin;  one  might  say  that  the  character 


25  and  27  Temple  Place 
and  33  West  Street. 
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WEDDING   CAKE  A   SPECIALTY. 

Telephone.  433  Oxford. 
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MUSIC  store! 

M         (The  Boston  Music  Co.)  | 
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I  Circulating  Library  ^ 
i  of  Music 

(Circular  sent  on  application), 

26  >VEST  STREET. 
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Depot  for  the  publications  of 
Q.    SCHIRMER,    New   York. 


(Awarded  a  Prlie  Medal  and  Di- 
ploma at  the  Vienna  £x  position, 

1888.) 


JACOB  THOMA  &  SON 

Makers  and  Importers  of 

HIGH-GRADE  VIOLINS. 

Repairers  to  the 
Boston  symphony  Orchestra. 
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Shall  it  be  a  Lyraphone? 


XT'OUR  answer  means  more, 
perhaps,  than  you  at  first 
imagine.  Thousands  of  per- 
sons are  now  trying  to  solve 
the  problem  of  "Which  Piano 
Player  ?  "  Your  answer  means 
one  of  two  things  —  either  you 
will  select  and  insist  upon  the 
highest-grade  instrument,  or 
you  will  be  satisfied  with  less. 
The  purchase  of  a  Lyra- 
phone  means  that  this  prob- 
lem is  solved  linally,  abso- 
lutely, and  satisfactorily. 

The  owner  of  a  Lyra- 
phone  has  an  instrument  to 
be  proud  of.  It  is  the  fin- 
ished outcome  of  many  years 
of  study,  application,  and  experiment  by  an  able  inventor,  whose 
ambition  and  purpose  were  not  satisfied  until  he  had  perfected  a 

Matchless  Musical  Machine. 

It  is  capable  of  operation  by  pedals  or  by  motor.  It  is  the  only 
pi  mo  player  on  the  market  that  retains  its  full  powers  of  expression 
while  propelled  by  motor. 

The  owner  of  a  Lyraphone  is  enabled  to  purchase  music  at 
the  lowest  price  on  the  market,  and  has  the  selection  from  a  large 
an!  comprehensive  catalog  of  65-note  music  of  unabridged  piano 
and  orchestrated  arrangement. 

SEND  FOR  OUR  BOOKLET  "0." 

Call  and  see  it  at  our  local  Selling  Agents, 

Messrs.  LINCOLN   &   VANDER   PYL, 

No.  211  TREnONT  STREET,  BOSTON,  HASS. 

SMITH     UVRARHOIVB     COiVlPAINV, 

13  West  Pratt  Street BALTIMORE,  MD. 


Please  mention  Sj  mphony  Orchestra  Programme  when  replying  to  this  ad. 
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of  Coriolanus  was  in  certain  ways  sympathetic  to  him ;  and  some  may 
wonder  at  Thayer's  dissatisfaction.  Wagner  had  no  thought  of  von 
Colhn,  when  he  wrote: — 

"If  we  recall  to  mind  the  impression  made  upon  us  by  the  figure  of 
Coriolanus  in  Shakespeare's  drama,  and  from  all  the  details  of  the 
complicated  plot  first  single  that  which  lingered  with  us  through  its 
bearing  on  the  principal  character,  we  shall  see  one  solitary  shape  loom 
forth:  the  defiant  Coriolanus  in  conflict  with  his  inmost  voice,  that 
voice  which  only  speaks  the  more  unsilenceably  when  issuing  from  his 
mother's  mouth;  and  of  the  dramatic  development  there  will  remain 
but  that  voice's  victory  over  pride,  the  breaking  of  the  stubbornness 
of  a  nature  strong  beyond  all  bounds.  For  his  drama  Beethoven 
chooses  nothing  but  these  two  chief-motives,  which  make  us  feel  more 
surely  than  all  abstract  exposition  the  inmost  essence  of  that  pair  of 
characters.  Then  if  we  devoutly  follow  the  movement  developing 
solely  from  the  opposition  of  these  two  motives  in  strict  accordance 
with  their  musical  character,  and  allow  in  turn  the  purely  musical  de- 
tail to  work  upon  us — the  lights  and  shades,  the  meetings  and  partings 
of  these  two  motives — we  shall  at  like  time  be  following  the  course  of 
a  drama  whose  own  peculiar  method  of  expression  embraces  all  that 
held  our  interest,  the  complex  plot  and  clash  of  minor  characters,  in 
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UNIQUE  characteristic -of  the  Vose  Piano  is  its 
home  Quality.  In  purity  of  Tone,  durability  of 
Construction,  and  beauty  of  Design,  the  Vose  com- 
mands the  admiration  of  the  lover  of  music  as  well 
as  the  appreciation  of  the  accomplished  musician, 
making  it  distinctly  the  piano  for  the  home.  The  Vose  repre- 
sents the  most  modern  developments  in  the  mechanical  produc- 
tion of  musical   Quality. 

WaREROOMS,   160    BOYLSTON   STREET 
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David  and  John  Anderson's  Ginghams. 

Special  lot  of  Domestic  Ginghams,  value  25  cents,  at  15  cents. 
French  printed  Organdis  Lisses. 
French  printed  Organdis  Ray^s, 
French  printed  Organdis  Carreaux. 
French  printed  Organdis  k  Jour. 
French  printed  Batiste  Bulgare, 
French  printed  Mousseline  de  I'lnde. 
•    French  printed  Batiste  Brillant^e. 
French  printed  Batiste  Japonaise. 
French  printed  Tulle  Raye, 
French  printed  Gaze  Rayde, 
Scotch  Novelty  Weaves. 
Jacquard  de  Sole  for  Shirt  Waist  Suits. 
Domestic  Batistes  and  Dimities. 
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French  printed  Plumetis. 

French  Plumetis,  Champagne  Grounds. 

French  Canvas,  Embroidered. 

Swiss  Muslins. 

Embroidered  Swisses. 

Nopp^  Yarn  Swisses. 

White  Mulls. 

Fine  French  Piquds. 

Mercerized  Waistings. 

Printed  Voile  de  Lyon. 
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CORSETS. 

Many  times  we  have  told  you  of  these  well- 
known  corsets. 

They  are  made  from  fine  French  materials  in 
the  best  manner.  They  are  also  made  to  fit  the 
American  figure,  and  are  one  of  the  most  elegant 
corsets  produced  in  this  country. 

They  include  the  latest  improvements  known 
to  the  corset  world. 

The  models  are  perfection  of  fit,  and  it  is 
rare  that  we  cannot  fit  the  customer  with  but 
slight  alterations ;  and  usually  no  alterations  are 
required. 

The  absence  of  duty  enables  us  to  sell  them, 
in  comparison  with  the  finer  French  goods,  at 
comparatively  reasonable  prices. 

You  know  they  are  not  low-priced  goods,  but 
the  finest  productions  of  this  great  country. 
Prices  from  $5.00  up  to  $12.50  pair. 

We  have  dainty  fitting  rooms  and  experienced 
corseters  to  adjust  the  proper  model  for  you  that 
insures  satisfaction. 

Shepard,  Norwell 
Company. 
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the  acted  work  of  the  playwright.  What  gripped  us  there  as  an  action 
set  immediately  before  us,  almost  lived  through  by  ourselves,  we  here 
receive  as  inmost  kernel  of  that  action;  there  set  forth  by  characters 
with  all  the  might  of  nature-forces,  it  is  here  just  as  sharply  Umned  by 
the  musician's  motives,  identical  in  inmost  essence  with  the  motives 
at  work  in  those  characters."     (Englished  by  W.  Ashton  Ellis.) 

* 
*  * 

The  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  kettledrums,  strings. 

It  is  in  one  movement.  Allegro  con  brio,  in  C  minor,  4-4  as  written, 
alia  breve  as  played.  It  begins  with  a  succession  of  three  long-held 
fortissimo  C's  in  the  strings,  each  one  of  which  is  followed  by  a  resound- 
ing chord  in  the  full  orchestra.  The  agitated  first  theme  in  C  minor 
soon  gives  place  to  the  second  lyrically  passionate  theme  in  E-flat 
major.  The  development  of  this  theme  is  also  short.  The  free  fantasia 
is  practically  passage- work  on  the  conclusion  theme.  The  tendency  to 
shorten  ihe  academic  sonata  form  is  seen  also  in  the  third  part,  or  re- 
capitulation. The  first  theme  returns  in  F  minor  with  curtailed 
development.  The  second  theme  is  now  in  C  major.  The  coda  begins 
with  this  theme;  passage-work  follows;  there  is  a  repetition  of  the 
C's  and  the  chords  of  the  beginning;  and  the  purely  dramatic  close  in 
C  minor  may  be  suggestive  of  the  hero's  death. 
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Wagner  believed  the  overture  to  be  a  tone  picture  of  the  scene  in 
the  Volscian  camp,  before  the  gates  of  Rome,  between  Coriolanus, 
Volumnia,  and  Virgiha,  ending  with  the  death  of  the  hero. 


*  * 


The  overture  was  played  in  Boston,  April  19,  185 1,  at  a  concert 
given  in  the  Melodeon  by  C.  C.  Perkins,  and  the  programme  stated  that 
the  performance  was  the  first  in  America.  Mr,  Perkins's  second 
symphony  was  played  at  this  concert,  and  Adelaide  Phillipps,  Messrs. 
Kreissmann,  August  and  Wulf  Fries,  and  Mr.  Perabeau  were  the 
soloists. 


*  * 


The  late  Hugo  Wolf  insisted  in  one  of  his  contributions  to  the  Vienna 
press  that  audiences  should  applaud  only  where  applause  is  appro- 
priate,— "after  vociferous  endings,  after  pieces  of  a  lively,  festive, 
warlike,  heroic  character,  but  not  after  such  a  work  as  Beethoven's 
'Coriolanus.'  "  He  portrays  the  average  hearer  during  the  perform- 
ance of  the  overture,  who  sees  with  staring  eyes,  as  in  a  magic  look- 
ing-glass, the  mighty  shade  of  Coriolanus  pass  slowly  by  him;  tears 
fall  from  the  hearer's  eyes,  his  heart  throbs,  his  breath  stops,  he  is 
as  one  in  a  cataleptic  trance ;  but,  as  soon  as  the  last  note  is  sounded, 
he  is  again  jovially  disposed,  and  he  chatters  and  criticises  and  ap- 
plauds. And  Wolf  cries  out:  "You  have  not  looked  in  the  magic 
glass:  you  have  seen  nothing,  heard  nothing,  felt  nothing,  understood 
nothing — nothing,  nothing,  absolutely  nothing."  (vSee  Ernst  Decsey's 
"Hugo  Wolf,"  vol.  i.,  p.  84.     Leipsic  and  Berlin,  1903.) 


Coriolanus  Music. 

Overture  and  incidental  music  to  Shakespeare's  tragedy  by  Fried- 
rich  Ivudwig  Seidel,  Oct.  6,  1811,  at  the  Royal  National  Theatre,  Berlin. 

Incidental  music  by  Sir  A.  C.  Mackenzie  for  Sir  Henry  Irving's  re- 
vival of  the  tragedy  at  the  Lyceum,  London,  in  April,  1901. 

Operas:  by  Perti  (Venice,  1683),  Pollarolo  (Venice,  1698),  Cavalli 
(Parma,  1669),  Cattani  (Pisa,  about  1700),  Caldara  (Vienna,  1717), 
Ariosti  (London,  1723),  Treu  (Breslau,  about  1726),  JomelU  (Rome, 
1744),  PulH  (1745),  Graun  (Berlin,  1750),  Lavigna  (Parma,  1806), 
Niccohni  (Milan,  1809),  Radicati  (about  18 10). 

Dramatic  scene,  F.  Lux. 
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FLORENCE  BOSTON  PARIS 
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g^        Who  will  hereafter  teach  exclnsiyely  in  connection  with  the         m 
■■•      International  School,  will  resume  lessonslSeptember  1  in  Paris.      " 

One  or  more  years'  study  abroad  with  the  great- 
est masters  and  under  the  direct  supervision  of 
Wm.  L.  Whitney  and  ofiScers  of  the  International 
School. 

Ill  "fl 

^  ^  Lessons  will  be  resnmed  September  10  ^ 

i  OLD  ITALIAN  METHOD  o 

UJ  Class  will^sail4,the  first  and  third  weeks  in  August  ^ 

y^       For    Florence,    visiting   en    route,   SPAIN    (Cadiz,   Seville,   Cordova,  ■■1 

O       Granada,  etc.),   MOROCCO  (Tangiers,  the  political  situation  in  that  ^9 

country    permitting),  ITALY  (Naples,  Capri,  Sorrento,  Amalfi,   Rome,  J" 

^J       and  Sienna),  arriving  in  Florence  the  middle  of  September.  ^/ 
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The  International  School  takes  entire  charge  of 
student  life  abroad.  All  studies,  home  surround- 
ings, and  associations,  amusements,  sight-seeing, 
planned  to  secure  every  advantage  of  life  in  a 
foreign  atmosphere. 

The  specialpreparation  for  study  abroad  is  of  the  utmost  impor- 

Ztance.    Students  planning  sncb  work  should  advise  with  m 

tlie  Secretary  as  soon  as  possible.  *** 

?      SUMMER  SCHOOL      S 

(fi  There  will  be  an  extra  session  during  m^ 

O     JUINE,    JUUV,    and    AUGUST    Q 

Q]  for  those  going  abroad  and  for  others  desiring  2 

instruction  during   the  summer  months. 

Address 

TBE  WM.  L.  WHITNEY  INTERNATIONAL  SCHOOL, 

246  Huntington  Avenue,  -  Boston,  Mass. 
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ENTR'ACTE. 

MUSIC  IN  FINLAND, 

The  Musical  Courier,  (London)  published  in  1899  a  sketch  of  the 
early  history  of  music  in  Finland.  This  article,  signed  A.  Ingman, 
may  be  of  interest  in  connection  with  the  performance .  of  Sibelius's 
Second  Symphony. 

"For  the  right  judgment  of  the  character  of  this  music  a  short  pre- 
liminary sketch  as  to  the  origin  of  the  people  seems  necessary.  We 
learn  from  history  that  the  Finns  belong  to  a  tribe  of  the  Aryan  and 
Turanian  race,  called  Ugro-Finns,  being  first  spoken  of  in  the  second 
century  by  Ptolemaeus.  About  five  hundred  years  later  they  settled 
on  the  Finnish  peninsula,  gradually  driving  the  Laps,  who  then  occu- 
pied the  country,  towards  the  North,  into  those  regions  now  known 
as  Lapland.  In  the  twelfth  century  Swedish  influence  took  root  among 
the  people,  when  King  Erik  Yedwardson  undertook  the  first  crusade 
to  Finland,  the  inhabitants  of  which  in  1157  became  converts  to  the 
Christian  faith,  the  two  first  bishops — Saint  Henry  and  Saint  Thomas — 
being,  by  the  way,  English  by  birth.  By  a  treaty  from  1323  the  whole 
country  was  subdued,  remaining  under  Swedish  government  until 
1809,  when,  after  several  wars  with  Russia,  Tsar  Alexander  I.  became 
Grand  Duke  of  Finland,  confirming,  by  his  'Act  of  Assurance  to  the 
Finnish  people,'  their  religion,  their  laws,  and  their  constitution,  as 
runs  the  edict,  'for  the  time  of  his  reign  and  the  reigns  of  his  successors.' 

"The  rich  imagination  of  the  Finns  and  their  prominent  mental 
endowments  are  manifested  in  their  mythology  contained  in  the  grand 
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national  epic,  'Kalevala.'*  The  folk-songs  testify  the  deep  musical 
vein  of  the  people.  The  Finnish  tunes  are  of  a  simple,  melancholy, 
soft  character,  breathing  the  air  of  the  lonely  scenery  where  they  were 
first  sung;  for  there  is  a  profound  solitude  in  that  beautiful  'land  of 
the  thousand  lakes,'  as  it  has  been  called,  a  loneliness  so  entire  that  it 
can  be  imagined  only  by  those  who  have  spent  some  time  there,  an 
autumnal  day,  for  instance,  in  those  vast  forests,  or  a  clear  summer 
night  on  one  of  its  innumerable  waters.  There  is  a  sublime  quietude, 
something  desolate,  over  those  nights  of  endless  light,  which  deeply 
impresses  the  native,  and  still  more  strangely  touches  the  mind  of  the 
foreigner.  At  intervals  such  a  one  is  overcome  by  those  moods, 
often  pictured  in  the  songs,  some  of  which  are  full  of  subdued  resigna- 
tion to  fate,  most  touchingly  demonstrating  that  the  people  'learned 
in  suffering  what  it  taught  in  song.'  The  rough  climate  made  the 
Finns  sturdy  in  resistance,  and  all  the  hard  trials  which  in  course  of 
time  broke  in  upon  them  were  braved  valiantly,  until  better  days 
dawned  again.  This  theme  of  a  'hope  on,  hope  ever,'  is  highly  appli- 
cable to  the  nation.  Even  some  of  their  erotic  songs  bear  this  feature, — 
the  rejected  lover  seldom  despairs, — although  there  are,  of  course, 
exceptions  of  a  very  passionate  colouring.  Many  are  a  mere  communion 
with  the  singer's  nearest  and  truest  friend, — the  beauty  of  nature  around 
him, 

*Max  Miiller  said  of  this  epic :  "A  Finn  is  not  a  Greek,  and  a  Wainarooinen  was  not  a  Homer.  But 
if  the  poet  may  take  his  colors  from  that  nature  by  which  he  is  surrounded,  if  he  may  depict  the  men  with 
whom  he  lives,  '  Kalevala '  possesses  merits  not  dissimilar  from  ihose  of  the  '  Iliad.'  and  will  claim  its  place 
as  the  fifth  national  epic  of  the  world,  side  by  side  with  the  Ionian  songs,  with  the  '  iMahabliarata,"  the  '  Shah- 
nimeh,'  and  the  '  Nibelunge.'  It  may  be  remembered  that  Longfellow  was  accused  in  1855  of  having  borrowed 
'  the  entire  form,  spirit,  and  many  of  the  most  striking  incidents'  ot  '  Hiawatha  '  from  the  '  Kalevala.'  The 
accusation,  made  orginally  in  the  Natioiial  hitelhgetuer  of  Washington,  DC,  led  to  a  long  disLUSsion  in  this 
country  and  England.  Ferdinand  Freiligrath  pu.jlished  a  summary  of  the  arguments  in  support  and  in  refu- 
tation of  the  charge  in  the  Athenceutn  (London),  Dec.  2q,  1855,  in  which  he  decided  that  '  Hiawatha '  was 
written  in  '  a  modified  P'innish  metre,  modified  by  the  exquisite  feeling  of  the  American  poet,  according  to 
the  genius  of  the  English  language  and  to  the  wants  of  modern  taste  ';  but  Freiligrath,  familiar  with  Finnish 
runes,  saw  no  imitation  of  plot  or  incidents  by  Longfellow." —  Ed. 
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"The  original  instrument  (constructed  somewhat  like, a  harp)  to 
which  these  idyllic  strains  were  sung  is  called  'Kantele  '*  The  na- 
tional epic,  'Kalevala,'  translated  into  English  by  Mr.  Crawford,  con- 
tains the  ancient  myth  of  the  origin  of  this  instrument,  beginning  with 
the  fortieth  canto. 

"Wainamoinen,  the  inspired  band  and  ideal  musician — thus  runs 
the  tale — out  of  the  jawbones  of  a  big  fish  had  made  himself  an  uncom- 
monly lovely  specimen  of  an  instrument,  which  he  called  kantele. 
For  strings  he  took  some  hairs  from  the  mane  of  the  bad  spirit's  (Hiisi's) 
horse,  which  gave  it  a  mysterious,  bewitching  sound.  When  singing 
to  its  accompan  ment  he,  by  his  soul-compelling  mighty  melodies, 
awakened  the  sympathy  of  all  beings,  charming  and  ruling  the  powers 
of  nature  around  him.  The  sun,  the  moon,  and  the  stars  descended 
from  heaven  to  listen  to  the  songster  who  was  himself  touched  to  tears 
by  the  power  of  his  own  song. 

"His  happiness,  however,  did  not  last  very  long.  The  harp,  his 
greatest  comfort,  was  lost  in  the  waves,  where  i  was  found  by  the  sea 
nymphs  and  the  water  king,  to  their  eternal  joy.  When  sounding  the 
chords  to  their  fair  songs  of  old,  the  waves  carried  the  tunes  along  to  the 
shores,  whence  they  were  distantly  echoed  back  by  the  rocks  around; 
and  this,  one  says,  causes  the  melancholy  feelings  which  overcome 
the  wanderer  at  the  lonely  quietude  of  the  clear  northern  summer  nights. 

"Deploring  the  loss  of  his  kantele,  old  Wainamoinen,  the  bard, 
was  driving  restlessly  along  through  the  fields,  waiHng  aloud.     There, 

•  A  kantele  was  shown  at  the  Paris  Exposition  of  i88g.  It  was  a  horizontal  sort  of  the  lute  as  known  to 
the  Greeks.  It  had  sixteen  Fteel  strings,  and  its  compass  was  Irotn  D,  thirn  line  of  the  t  ass  staff,  to  E, 
fourth  space  of  the  treble  staff,  in  the  tonality  of  < 'i  nnjor.  Its  gre.^te^t  lengih  was  about  thirty  inches;  its 
greatest  width,  about  ten  inches.  The  late  Gi^neral  Neovius,  of  Helsingfors,  invented  a  kantele  to  be  played 
with  a  bow  in  the  accompaniment  of  song.  This  instrument  looks  like  a  violin  box;  it  has  two  ^trings,  and 
requires  two  players,  who,  on  each  side  of  the  instrument,  rub  a  bow  on  the  string  nearer  him.  For  a 
minute  description  of  this  kantele  and  the  curious  manner  of  tuning  see  Victor  Cliarles  Mahillon's  "  Cata- 
logue du  Musde  Instrumental  du  Conservatoire  Royal  de  Musique  de  Bruxelles,"  vol.iii.,  pp.  g-ii  (Ghent, 
1900). —  Ed. 
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he  happened  to  see  a  young  birch  complaining  of  its  sad  lot:  in  vain, 
it  said,  it  dressed  itself  so  fairly  in  tender  foliage,  in  vain  it  allowed 
the  summer  breezes  to  come  and  play  with  its  rustling  leaves,  i  obody 
enjoyed  it.  It  was  bom  to  'lament  in  the  cold,  to  tremble  at  the  frost' 
of  the  long  dreary  winter.  But  the  songster  took  pity  upon  it,  saying 
that  from  it  should  spring  the  eternal  joy  and  comfort  of  mankind, 
and  so  he  carved  himself  a  new  harp  from  the  tender  birch-1  ree  s  wood. 
For  chords  he  asked  the  tresses  of  a  beautiful  maiden,  whom  he  met 
in  the  bower  waiting  for  her  lover.  By  means  of  this  golden  hair, 
her  languishing  sighs  crept  into  the  instrument,  which  sounded  more 
fascinating  than  ever  the  old  one  did.  Thi  restored  to  the  bard  the 
full  possession  of  his  supernatural  power.  His  success  henceforth 
was  something  unheard  of. 

"The  following  cantos  may  be  regarded  as  proofs  of  the  influence 
of  Christianity  upon  the  epic :  A  maiden,  Mariatta,  and  a  child  (the  Virgin 
Mary  and  Christ)  came  to  deprive  the  bard  of  his  reign.  He  found  that 
his  time  had  come  to  an  end,  and  he  once  more  took  his  harp.  He 
sang  for  the  last  time,  and  by  words  of  magic  power  he  called  into  ex- 
istence a  copper  boat.  On  this  he  took  his  departure,  passing  away 
over  the  waste  of  w^aters,  sailing  slowly  toward  the  unfathomable  depths 
of  space,  bequeathing  his  harp,  as  a  remembrance  of  him,  to  his  own 
people  fo    their  everla  ting  bliss. 

"The  period  of  musical  culture  in  Finland  may  be  said  to  have  begun 
about  a  hundred  years  ago,  when  in  1790  the  first  musical  society  was 
founded  by  members  of  the  University  under  the  leadership  of  K.  V. 
Salge.  His  successor,  Fredrik  Pacius,  was  the  founder  of  the  national 
musical  development,  and  to  him  the  merit  is  due  of  having  given  the 
Finns  their  beautiful  national  anthem.  Their  enthusiasm  knew  no 
bounds  when,  on  the  solemn  never-to-be-forgotten  May  festival,  1848, 
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this  sonjj  was  first  heard  in  the  park  of  Kajsanienii,  near  Helsingfors. 
The  spontaneous  inspiration  of  the  music,  borne  along  and  carried  away 
by  the  glowing  patriotic  spirit  of  Runeberg's  poem  'WSrtland,' 
make  the  composition  immortal.  As  long  as  the  Finnish  nation  exists 
WSrtland'  si  all  never  lose  its  magnetism  and  Its  elevating  sway  over 
the  hearts  of  the  people."* 

* 
*  * 

Let  us  add  to  the  sketch  of  Ingman.  For  much  of  the  information 
about  the  present  condition  of  music  in  Finland  we  are  indebted  to 
Dr.  Karl  Flodin,  of  Helsingfors. 

The  national  epic,  ' '  Kalevala, ' '  and  the  lyric  poems  known  under  the 
collective  name  "Kanteletar"  were  first  transcribed  and  arranged  by 
Elias  Lonnrot  (1802-84).  The  first  composer  who  was  bom  in  Fin- 
land and  made  a  name  for  himself  was  Bernhard  Crusell  (i 775-1 838), 
who  lived  for  the  most  part  in  Sweden  and  Germany.  A  famous  clari- 
netist, he  set  music  to  Tegner's  "Frithjof,"  and  he  wrote  an  opera, 
"Die  kleine  Sklavin." 

The  father  of  Finnish  music  was  Pacius,  to  whom  we  have  already 
referred.  His  son-in-law,  Dr.  Karl  Collan  (1828-1871),  wrote  two 
popular  patriotic  marches  with  chorus,  "Wasa"  and  "Savolaisen 
laulu."  Filip  von  Schantz  (1835-65),  conductor,  composed  cantatas, 
choruses,  and  songs.  Carl  Gustaf  Wasenius,  of  Abo,  which  was  formerly 
the  capital  of  Finland,  conductor,  composer,  and  director  of  an  organ 
school,  died  an  old  man  in  1899.  Conrad  Greve,  of  Abo,  who  wrote 
music  to  Fredrik  Bemdtson's  play,  "Out  of  Life's  Struggle,"  died  in 

*  Pacius  Wis  born  at  Hamburg  in  i8og  ;  he  died  at  Helsingfors  in  1891.  A  pupil  of  Spohr,  he  was  an 
excellent  violinist,  and  he  was  active  as  composer  and  conductor.  He  founded  orchestral  and  choral  societies 
at  Helsingfors,  and  was  music  teacher  at  the  University.  His  "  Kung  Carls  jakt,"  produced  in  1852,  was 
the  (irst  native  f'innisli  opera.  His  opera  "  Loreley  "  produced  in  1S87,  was  more  in  accordance  with  the 
theories  ot  Wagner.  Pacius  wrote  a  lyric  "  Singsiel.'J  "The  Princess  of  Cyprus,"  a  symphony,  a  violin 
concerto,  choruses,  songs,  etc.  His  hymn,  "  Suomis  Sang"  (text  by  the  Finnish  poet,  Emil  von  Qvanten), 
is,  as  well  as  his  "  Wartland  "  ("'  Our  Country"),  a  national  song. —  Ed. 
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1 85 1,  and  A.  G.  Ingelius,  a  song  writer  of  wild  talent,  died  in  1868. 
Other  song  writers  were  F.  A.  Ehrstrom  (died  in  1850),  K.  J.  Mohring 
(died  in  1868),  teacher  and  conductor  at  Helsingfors,  Gabriel  Linsen, 
born  in  1838. 

Richard  Falten,  born  in  1835,  succeeded  Pacius  as  music  teacher 
at  the  University  of  Helsingfors.  He  founded  and  conducted  a  choral 
society;  he  is  an  organist  and  a  pianoforte  teacher.  He  has  composed 
a  cantata,  choruses,  and  songs. 

Martin  Wegelius,  born  in  1846,  is  director  of  the  Music  Institute  of 
Helsingfors,  which  is  now  about  twenty  years  old.  Busoni  once  taught 
at  this  Institute.  Wegelius  has  composed  an  overture  to  Wecksell's 
tragedy,  "Daniel  Hjort,"  cantatas,  choruses,  and  he  has  written  trea- 
tises and  a  "History  of  Western  Music." 

Robert  Kajanus,  born  in  1856,  is  the  father  and  the  conductor  of 
the  Philharmonic  Society  of  Helsingfors.  He  has  made  journeys  with 
this  orchestra  and  Finnish  singers  in  Scandinavia,  Germany,  France, 
and  Belgium,  and  with  his  symphony  chorus  he  has  produced 
at  Helsingfors  Beethoven's  Mass  in  D,  Berlioz's  "Romeo  and  Juliet" 
and  "Damnation  of  Faust,"  Bach's  Mass  in  B  minor,  and  other  works 
of  importance.  Among  his  own  compositions  are  the  symphonic 
poems,  "Kullervos  Trauermarsch "  and  "Aino,"  illustrative  of  sub- 
jects in  the  "Kalevala";  Finnish  Rhapsodies;  an  orchestral  suite, 
"Recollections  of  Summer,"  which  are  founded  on  folk-songs  or  folk- 
dance  rhythms. 

Armas  Jamefelt,  born  in  1869,  has  composed  orchestral  suites  and 
symphonic  poems,  as  "Korsholm."  The  death  of  Ernst  Mielck,  who 
died  at  Lucarno  at  the  age  of  twenty-two,  was  a  severe  loss,  for  his 
orchestral   compositions,    among   them   a   symphony,    had   attracted 
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PIANO  TALKS. 

Our  subject  today  is  — 

The  Angelus. 

It  is  the  king  of  piano-players. 

It  is  the  oldest,  the  best  constructed 
and  the  most  admirable  in  its  work. 

And  not  because  we  say  so,  but  be- 
cause the  facts  say  so. 

Investigate  and  compare  —  we  would 
like  to  have  you  do  so. 

All  we  want  is  our  chance  —  a  chance 
to  show  you  the  instrument. 

Then  you  may  decide. 

The  Angelus  is  the  only  piano-player 
on  the  market  in  which  the  relative 
loudness  of  the  treble  and  bass  may  be 
varied  at  will. 

The  air  pipes  in  all  other  piano- 
players  are  of  rubber. 

In  the  Angelus  they  are  of  metal. 

One  sort  will  leak  -  the  other,  never. 

A  reed  attachment  is  made  to  the 
Angelus,  when  desired,  by  which  an 
orchestral  effect  is  produced  not  other- 
wise attainable. 

And  so  it  goes. 


Another  thing  — 

We  rent  the  Angelus  as  well  as  sell  it. 

Twenty-five  cents  a  day,  or  there- 
abouts, is  all  it  costs  on  a  three  months' 
basis. 

How  much  for  how  little ! 

Come  in  and  see  us  about  it. 
C.  C.  HARVEY  &  CO.,  144  Boylston  St. 


PIANO  TALKS. 

Just  how  the  practice  grew  up,  in 
the  piano  business,  of  asking  all  sorts  of 
prices  for  the  same  merchandise,  we 
never  have  been  able  to  find  out. 

We  do  know,  however,  that  the  plan 
is  a  bad  one,  and  that  it  is  entirely 
unnecessary. 

When  a  prospective  buyer  of  a  piano 
finds  that  after  a  few  minutes  conversa- 
tion a  reduction  is  made  in  the  price 
first  demanded  of  $50  or  $100,  or  even 
more,  without  any  apparent  reason, 
what  is  the  result .' 

Any  intelligent  person  will  feel  like 
getting  out  of  such  a  store  in  quick 
time  —  the  atmosphere  is  that  of  char- 
latanism, and  not  of  legitimate  business. 

Every  piano  or  other  instrument  in 
our  establishment  is  held  at  a  fixed 
price. 

That  price  is  made  as  low  as  possible, 
but  it  is  unvarying. 

We  have  found  that  people  like  to 
deal  where  there  is  one  price  to  every- 
body —  where  pianos  are  treated  as 
merchandise,  and  not  as  traps  for  the 
unwary. 


We  rent  pianos  of  all  leading  makes 
—  Knabe,  Chickering,  etc. 
C.  C.  HARVEY  &  CO.,  144  Boylston  St. 


marked  attention.  Oskar  Merikanto,  born  in  1868,  has  composed  an 
opera,  "The  Maiden  of  Pohja,"  and  songs;  Erik  Melartin,  bom  in  1875, 
who  studied  under  Wegelius  and  afterward  at  Vienna  and  in  Italy, 
has  written  songs;  Dr.  Ilmari  Krohn,  a  music  teacher  at  the  Univer- 
sity, has  composed  motets  and  instrumental  works;  Emil  Genetz, 
bom  in  1852,  has  written  choruses  for  male  voices,  among  them  the 
patrio'ic  hymn,  "Heraa  Suomi!"  ("Awake,  O  Finland!")  and  Selim 
Palmgren,  bom  in  1878,  has  composed  songs  and  pianoforte  pieces. 

Wegelius,  Kajanus,  Krohn,  and  Merikanto  studied  at  Leipsic,  and 
Kajanus  with  Svendsen  when  the  latter  was  living  at  Paris.  Jame- 
felt  studied  with  Massenet,  and  Mielck  with  Max  Bmch. 

*  * 
Finnish  singers.  Johanna  von  Schoultz  in  the  thirties  of  the  last 
century  sang  successfully  in  European  cities,  but  she  fell  sick,  left  the 
stage,  and  died  alone  and  forgotten  in  her  native  land.  Ida  Basilier, 
an  operatic  coloratura  singer,  now  lives  in  Norway.  Emma  Strom- 
mer-Acht^,  herself  a  successful  singer,  is  the  mother  of  Aino  Acht6 
(or  Ackt6)  of  the  Paris  Op^ra  and  now  of  the  Metropolitan,  New  York. 
Aino  was  bom  at  Helsingfors,  April  23,  1876,  studied  at  the  Paris  Con- 
servatory, where  she  took  the  first  prize  for  opera  in  1897,  and  made 
her  d6but  as  Marguerite  at  the  Opera,  Paris,  Oct.  8,   1897.     Emma 
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Engdahl-Jagerskold  created  the  part  of  Loreley  in  Pacius's  opera,  and 
has  sung  in  Germany.  Alma  Fohstrom-Rode,  a  member  of  the 
Moscow  opera,  has  sung  in  other  countries,  especially  in  Germany. 
EHn  Fohstrom-Tallqvist,  a  coloratura  singer,  is  her  sister.  Hortense 
Synnerberg,  mezzo-soprano,  has  sung  in  Italy  and  Russia.*  Maikki 
Jamefelt  is  known  in  German  opera-houses,  and  Ida  Ekman  is  engaged 
at  Nuremberg.  Adee  Leander-Flodin,  once  of  the  Opera-Comique, 
Paris,  has  made  concert  trips  in  Scandinavia  and  South  America. 
Filip  Forsten  became  a  teacher  in  Vienna,  Hjalmar  Frey  is  a  member 
of  the  Court  Opera  of  St.  Petersburg,  and  Abraham  Ojanpera  now 
teaches  at  the  Music  Institute  of  Helsingfors. 

Karl  Ekman  and  Mrs.  Sigrid  Schneevoight  are  pianists  of  talent, 
and  the  husband  of  the  latter,  Georg  Schneevoigt,  is  a  'celhst  and  a 
conductor  of  repute. 

There  are  many  male  choruses  in  Finland.  The  "Muntra  Mu- 
sikanter,"  led  by  Gosta  Sohlstrom,  visited  Paris  in  1889.  A  picked 
chorus  from  the  choral  societies  gave  concerts  some  years  ago  in  Scan- 
dinavia, Germany,  and  Holland.  The  churches  all  have  their  choir  o" 
mixed  voices  and  horn  septet.  At  the  Music  Festival  at  Helsingfors 
^n  1900    bout  two  thousand  singers  took  part. 

Mr.  Charles  Gregorowitsch,  a  Russian  by  birth,  for  some  years  con- 
cer  -master  at  Helsingfors,  gave  a  recital  in  Bos  on,  Feb.  27,  1897, 
and  played  her^  at  a  Symphony  Concert,  Dec.  7,  1901. 

A  Mme.  Synnerberg  visited  Boston  in  March,  i8go,  as  a  member  of  the  Abbey,  Schoeffel  and  Grau 
Company,  and  sang  the  parts  of  Emilia  in  Verdi's  "  Otello  "  and  "  Azucena." 


Announcement 

We  furnish  Music  for  alt  Piano  Players, 

We  would  be  glad  to  know  if  you  possess  an  automatic 
piano  playing  or  organ  attachment.  If  so,  and  you  will 
kindly  inform  us  what  make  it  is,  we  will  quote  you  special 
prices  on  our  "  Perfection "  perforated  rolls  to  fit  your 
player.  Furthermore,  if  you  possess  a  player  and  have  a 
library  of  music  on  hand,  we  will  submit  to  you  a  proposi- 
tion which  will  enable  you  to  turn  over  to  us  some  of  your 
old  rolls  in  exchange  for  new  ones  and  without  cost  to  you. 

If  you  cannot  call,  write  for  full  particulars  of  our  new 
library  plan 
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Symphony  No.  a,  D  major 


Jean  Sibeliusj 


(Born  Dec.  8,  1865,  at  Tavastehus,  Finland;   now  living  at  Helsingfors.) 

This  symphony,  composed  in  1 901 -1902,  was  produced  at  Helsing- 
fors, March  8,  1902,  at  a  concert  given  by  the  composer,  when  an  over- 
ture and  an  Impromptu  for  female  chorus  and  orchestra  (poem  by 
Viktor  Rydberg)  were  also  produced.  The  first  performance  in  the 
United  States  was  at  Chicago  by  the  Chicago  Symphony  Orchestra, 
Theodore  Thomas  conductor,  Jan.  2,  1904. 

The  symphony,  dedicated  to  Axel  Carpelan,  is  scored  for  2  flutes, 
2  oboes,  2  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trombones,  bass 
tuba,  kettledrums,  and  strings. 

I.  Allegretto,  D  major,  with  various  rhythms,  but  that  of  6-4  pre- 
dominating. The  movement  begins  with  an  accompaniment  figure 
for  strings,  which  reappears  in  the  course  of  the  development.  The 
quaint  first  theme  is  announced  by  oboes  and  clarinets.  This  theme 
is  worked,  and  secondary  motives  are  introduced,  to  be  used  again  later. 
A  passage  for  strings  pizz.  leads  to  a  theme  given  out  by  flutes,  oboes, 
and  clarinets  in  octaves;  bassoons  and  brass  instruments  sustain,  and 
the  strings  have  the  characteristic  strumming  heard  at  the  beginning. 
After  the  free  fantasia  a  prolonged  tremolo  of  strings  leads  to  the  re- 
capitulation. The  quaint  first  theme  appears  again  in  the  wood-wind, 
but  the  accompaniment  is  more  elaborate.  The  second  theme  is  again 
announced  by  wind  instruments,  and  at  the  end  there  is  the  initial 
figure  of  accompaniment. 

II.  Tempo  Andante  ma  rubato,  D  minor;  4-4,  3-8,  4-4.  On  a  roll  of 
kettledrums  double-basses  begin  pizz.  a  figure  which  is  finally  taken 
up  by  'cel'.os,  and  serves  as  an  accompaniment  for  a  mournful  theme  sung 
by  the  bassoons  in  octaves.     The  movement  becomes  more  animated 
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and  more  dramatic.  After  a  climax  ///,  molto  largamente,  the  second 
and  expressive  theme  is  sung  by  some  of  the  first  vioHns,  violas,  'cellos 
(F-sharp  major,  andante  sostenuto),  accompanied  at  first  by  strings 
and  then  by  running  passages  in  flutes  and  bassoons.  This  theme, 
now  in  wood-wind  instruments,  is  accompanied  by  running  passages 
for  violins.  The  first  theme  returns  in  F-sharp  minor,  and  is  developed 
to  another  climax,  after  which  the  second  theme  enters  in  D  minor, 
and  toward  the  close  there  are  hints  at  the  first  motive. 

III.  Vivacissimo,  B-flat  major,  6-8.  The  movement  begins  with 
a  nimble  theme  for  violins.  There  is  a  short  development,  and  flute 
and  bassoon  announce  the  second  theme,  against  the  rhythm  of  the 
first,  which  returns  against  a  tremolo  of  wood-wind  instruments  sup- 
ported by  brass  and  kettledrums.  Lento  e  suave,  G-flat  major,  12-4. 
The  oboe  has  the  theme  over  sustained  chords  for  bassoons  and  horns. 
This  section,  which  serves  here  as  a  trio  to  a  scherzo,  is  short.  There 
is  a  repetition,  with  changes  of  the  opening  section.  The  oboe  sounds 
again  the  theme  of  the  trio,  and  there  is  a  free  transition  to  the  Finale 
without  any  pause. 

IV.  Finale:  Allegro  moderato,  D  major,  3-2.  The  movement  is 
fashioned  after  the  general  style  of  a  rondo  on  a  short  and  simple  theme 
announced  immediately  by  violins,  violas,  and  'cellos.  There  are 
less  important  motives,  which  serve  as  thematic  material,  and  there 
are  modifications  of  tonality  and  -empo.  The  movement  ends  in  a 
sonorous  apotheosis,  molto  largamente. 
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Our  Famous 

WASH    GLOVES 

Also   New  Things  in 

.  Veilings,  Neckwear,  and  Belts 


Miss  M.  F.  FISK 

144  Tremont  Street 


New  Music  and  Books. 

Handel.  Ten  Alto  Arias  with  accompani- 
ments by  Otto  Dresel  ....  Net,  Jz.oo 

Handel.     Thirteen   Soprano  Arias    with 

accompaniments  by  Otto  Dresel .        .    Net,  2.50 
These  Arias  are  from  Operas  and  Oratorios. 

F.  L  York.  Harmony  Simplified.  Sec- 
ond Edition Net,  i.oo 

C.  K.  Reed.     Rudiments  and  Technique 

for  the  Piano Net,    .50 

Matthews  and   Liebling.     Dictionary   of 

Musical  Terms Net,  i.oo 

J.  H.  Maunder.     Olivet  to  Calvary.     An 

Easter  Cantata .75 

R.  Wagner.    Parsifal.    Piano  Selections, 

with  story  of  the  opera         ...  .50 

C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 


Foreign  Books 
Foreign  Periodicals 

Tauchnitz's  British  Authots 


CUPPLES  &   SCHOE/NHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.      (Tel.,  Oxford  1091)-*.) 

iVIlle.    CAROLINE, 

before  leaving  for  her  selection  of  spring 
styles,  gave  orders  to  sell  her  entire  trimmed 
stock. 

There  are  many  imported  as  well  as 
practical  hats  and  bonnets  left,  which  can 
be  had  at  very  low  prices  at  her  rooms, 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  HoteL 


Boston  Zheatre,  two  weeks,  com* 

WMg^gggJ       f  W mJ^tU  ^^i^^^'S   for  seats  in  any  part  of  house  for 
^•^  ■    ^•■••^        \^  ^  %•  ■    wm  ^j^g  season  or   for   single   operas   may   now 

be   booked  with  us. 

mechanics'  Bldg.,  week  of  Jlpril  IS 

Boxes  and  first  row  balcony  seats  for  the 
season  or  for  single  afternoons  or  evenings 
may  be  secured  through  us.  Orders  are 
respectfully  solicited. 

theatre  ticket  Office,  JIdams  Bouse 

'P  H  O  N  E,   O  X  F  O  R  D     942 


lyorsc  Show 
Connelly's 


Choice  Orchestra  Stalls  for  Ali  First-class  Theatres 

1080 


ftjf 


It 


Sibelius  at  first  studied  the  violin;  but,  as  it  was  intended  that  he 
should  be  a  'awyer  alter  his  chooling,  he  entered  the  University  of 
Helsingfors  in  1885.  He  soon  abandoned  the  law  for  music.  He 
studied  at  the  mu  !C  school  of  Martin  Wegelius  at  Helsingfors,  then 
with  Albert  Becker,  of  Berlin  (1889-90),  and  with  Fuchs  and  Gold- 
mark  at  Vienna  (1890-91).  He  then  returned  to  Helsingtors.  His 
chief  works  are  the  Symphony  No.  i,  E  minor  (composed  in  1899); 
"Kullervo,"  a  symphonic  poem  in  five  parts  for  solo  voices,  chorus, 
and  orchestra;  "Lemrainkainen,"  symphonic  poem  in  four  parts; 
three  cantatas  for  solo  voices,  chorus,  and  orchestra;  "Islossningen," 
"Sandels,"  and  "Snofrid,"  three  symphonic  poems  with  chorus;  "Kos- 
kenlaskijan  Morsiamet"  ("The  Ferryman's  Betrothed"),  ballad  for 
voice  and  orchestra;  "  Jungfrau  i  Tomet"  ("The  Maiden  in  the  Tower"), 
dramatic  ballad;  "Carelia,"  suite  for  orchestra;  suite  from  incidental 
music  to  Adolf  Paul's  drama,  "King  Christian  H."  (published  in  189;) ; 
"Tableaumusik,"  suite  for  orchestra ;  string  quartet  and  string  quintet, 
pianoforte  sonata.  He  has  composed  choruses  for  male  voices,  songs, 
etc.  The  Government,  at  least  until  a  year  ago,  allowed  him  a  stated 
sum,  that  he  might  compose  without  annoyance  from  the  cares  of  this 
life  that  is  so  daily, — to  quote  Jules  Laforgue. 

* 
*  * 

Sibelius's  " Lemminkainen "  ("Journeys  Homewards"),  a  legend 
for  orchestra  illustrative  of  an  incident  in  the  "Kalevala,"  was  per- 
formed at  a  concert  of  the  Philharmonic  Society  of  New  York,  Feb. 
I,  1902. 

Mr.  Thomas  has  produced  at  Chicago  this  symphony,  as  already 
noted,  "The  Swan  of  Tuonela"  and  "Lemminkainen,"  companion 
legends  (Dec.  7,  1901),  and  suite,  "King  Christian  II.,"  Nov.  15,  1902. 

Mr.  Van  der  Stucken  produced  "The  Swan  of  Tuonela"  at  Cincin- 
nati, Feb.  7,  1903. 

Mr.  Scheel  produced  "The  Swan  of  Tuonela"  at  Philadelphia,  Jan: 
30,  1904. 


Composecl 
on  a 


PARSIFAL 

vSTECR    Piano 


TESTIMONIAL: 
BAYKErTH,  Germany,  Sept. 22, 1876. 

Richard  ■Waerner  places  the  Steck 
Piano  In  the  Hist  rank,  his  opinion 
being  shared  by  his  friend,  Franz  Liszt. 
"The  line  Grand  Piano  of  George 
Steck  &  Co.,  of  Xew  York,  which  I  have  obtained,  is  everywhere 
acknowledged  to  be  excellent.  My  great  friend,  Franz  Liszt,  ex- 
pressed the  liveliest  satisfaction  after  he  had  played  upon  it.  The 
magnificent  instrument  has  taken  up  Its  useful  abode  in  my  home, 
where  It  will  ever  Bene  for  my  pleasant  entertainment." 

KICUAKD  WAQNER. 


Catalogue 


THE  OLD  RELIABLE. 


A  Cat 

^Llng.  GEORGE  STECK  &  CO.,  136  Fifth  ive.,  New  York. 


LE  WAN  DO'S 


DYEING  AND 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLIStlED   1829 

LARGEST   IN   AME:RICA 

TeT«>nhnito«  i  ^56  OXFORD  connects  with  all  offices 

icicpnunes  ^     ^^  NEWTON  connects  witii  all  offices  (suburban  serrice) 

Also  2206  Washington  Street  Roxbury 

1274  riassachusetts  Avenue  Cambridge 

9  Qalen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK       PHILADELPHIA        NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT         WORCESTER         BALTIMORE 

WASHINGTON 

LE  WAN  DO'S 
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Nineteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  25,  at  230  o'clock. 


SATURDAY  EVENING,  MARCH  26,  at  8.00  o'clock. 


PROGRAMMK 

Brahms Tragic  Overture 

Liszt Concerto  for  Pianoforte,  No.  2 

Elgar Prelude  to  "  The  Dream  of  Gerontius  " 

Tschaikowsky    ......  Symphony  No.  4,  Op.  36 


SOLOIST: 
Mr.  RAFAEL  JOSEFFY 


IMS 


«arE>iivE>i^ar  Hj^r^Xv 


SECOND  VIOLIN  RECITAL 


MAUD  MacCARTHY 


STEINERT  HALL 


Wednesday  cAftemoon,  Match  23,  at  3 


PROGRAMME 

1.  LA  FOLIA  (variations  sdrieuses,  1653) CoreUi-Leonard 

2.  SONATA,  E  major  (for  violin  alone)   ........  Baeh 

3.  EOMANCE  AND  ALA  ZINGARA,  from  D  minor  Concerto      .  .  .  Wimiawski 

4.  (a)  CHANSON  TRISTE) 

(i)  NOCTURNE  { TachaikowMtei 

(c)  HUMORESKE  ) 

6.     HU.WATH  AN  SKETCHES  (first  time) CoUridoo- Taylor 

(a)   A  Tale 

"Ogoodlagoo, 
Tell  us  now  a  tale  of  wonder. 
Tell  us  of  some  strange  adventure, 
Tbat  the  feast  may  be  more  joyous,"  etc. 
(6)   A  SOKa 

"  Sing  to  us,  O  Chibiabos, 
Songs  of  love  and  songs  of  longing, 
That  the  feast  may  be  more  joyous,"  etc. 
(e)    A  Dance 

"  O  Pau-Fuk-Keewis, 
Dance  for  us  your  merry  dances. 
Dance  the  Beggars'  Dance  to  please  us,"  etc.—  Longfellow 

«.   («)  PLAYERA        >    „       ,  ^  _ 

(i)  ZAPATEADOf   Spanish  Dances      .         '.  ,  .  Sarasate 


MR.  MAX  ZACH  »t  the  Piano.  The  Steinway  PJ»no. 

Tickets  are  for  sale  at  the  hall. 


NoTB.— Tickets  may  be  ordered  by  telephone  (Oxford  1.^30)  or  by  mail,    All  such  orders  will  receive 
prompt  and  proper  attention. 


lOM 


//fa 


PIANOLA 
RECITAL 


PROGRAM 

Lisp Rhapsodic  Hongroise  No.  14 

CMacDowell Sea  Pieces,  Op.  55 

No.  t.    To  the  Sea 

No.  2.    From  a  Wandering  Iceberg 

Ascher  Alice  Romance 

Gade Trio  in  F 

For  Violin,  'Cello,  and  Piano  (Piano  part 
played  with  Pianola) 

"Brahms Hungarian  Dance  No.  2 

Klien '*  Mr.  Pickwick.  "  Selections 

1{aff La  Polka  de  la  Reine 

MR,    CARL    PEIRCE,    Violinist 
MR.   LEON  VAN   VLIET, 'Cellist 

WEDNESDAY  EVENING 
the  Sixteenth  of  MARCH 

AT  EIGHT  O'CLOCK 


NoTB.— Tickets  ma^  be  ordered  by  telephone  (Oxford  1330)  or  by  ni«il.     All  »uch  order?  will  r9C«iT« 
froapt  and  propar  atteatiQD. 

1086 


OH  lOKERI  NG    HALL 


Wednesday  Evening,  March  23, 

at  8. 1 5 

FOURTH    of  the 

Chickering 
Production  Concerts 


B,  J.  LANG,  Conductor 


Executi've  Committee 

FREDERICK  S.  CONVERSE 

ARTHUR  FOOTE  CH.  M.  LOEFFLER 

B.  J.  LANG,  Chairman 


PROGRAM 

Selections  from  "  Castor  and  Pollux  "  ...     Rameau-Gevaert 

Overture.     Gavotte.     Tamborin.     Air  Gai.     Menuet.     Passe- 
pied.     Chaconne 

Symphonic  Sketches G.  W.  Chadwick 

1.  Jubilee  —  Allegro  brillante 

2.  A  Scherzo  —  Vivacissimo 

3.  A  Vagrom  Ballade  —  Moderato 

Conducted  by  the  Composer 

Aria  for  Mezzo-soprano.    Gebet  aus  Goethe's  "  Iphige- 

nie  auf  Tauris  " Gustav  Strube 

Miss  Josephine  Knight 

Concerto  for  the  Violin,  Op.  26   .         .  .  Max  Bruch 

Allegro  moderato.     Adagio.     Allegro  energico 
Miss  Nina  Fletcher 

Pobme  Symphonique,  Op.  13,  "  Stenka  Rasine"  .  Glazounow 


Tickets,  $J.50,  for  sale  at  Herrick's  and  at 

the  hall 


1086 


Huntington 

Chambers 

HaU 


/M^ 


CARL     FAEUTEN'S 

Fifth  Pianoforte  Recital, 

Wednesday  Evening,  flarch  23,  1904,  at  8  o'clock. 

LARGHETTO,  from  Op.  i8 Hummel 

CONCERT  STUDY,  Op.  24,  No.  6-)  ThalherP 

THEME  ET  ETUDE,  Op.  45             ^      •         ■         •         ■  inaiuerg 

"IF  I   WERE  A  BIRD,"    Op.   2,  No.  6)  Hen<.elt 
LOVE  SONG,  Op.  5,  No.  II                      \       ' 

CONCERT  STUDIES,  Op.  25,  No.  3  and  No.  7    .         .  .Chopin 

"RUSTLING  OF  THE  FORESTS" Liszt 

SONATA,  A-flat  major,  Op.  no Beethoven 


TICKETS,  $1.00.    For  sale  at  the  School,  30  Huntington  Avenue- 


Huntlngton  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 

Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engagements  for  Concerts,  ^At  Homes,'* 
and  Ensemble  Playing 

91    NEWBURY  STREET 


Tbc  Aopusvl  Subscription  Benefit  Concert 

on  the  new  organ  at 

BERKELEY  TEMPLE 

Berkeley  Street,  corner  Warren  Avenue 
will  be  given  by 

Mr.  B.  J.  LANG 

assisted  by 

Miss  MARIE  NICHOLS,  Violinist 

Mr.  HEINRICH  SCHUECKER,  Harpist 

Thursday  Evening,  March  24,  1904,  at  eight  o'clock 

Reserved  seats,  $2. 00  and  ^i.oo,  on  sale  at   church  office.     Telephone,  Tremont  loii 
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Jordan  Hall,  Saturday  Afternoon,  March  19  at  2.30  o'clock 

ALFRED 

REISENAUER 

Second   Piano   Recital 


PROGRAMME 


Senate,  A-flat  major,  Op.  26  .........  Beethoven 

Andante  con  variazioni.     Scherzo  (Allegro  molto).     Marcia  funebre.     Finale  (Allegro). 

Wanderer  Fantasie,  C  major,  Op.  15  .......  .  Schubert 

Allegro  con  fuoco  raa  non  troppo.     Adagio.     Presto.     Allegro. 

Aus  den  Fantasiestilcken         ..........  Schumatin 

Das  Abends.  In  der  Nacht.  Warum  ?  Traumeswirren. 

Nocturne,  No.  i,  A-flat  major      1 
(Aus  den  Liebestraumen.)  (.  Liszt 

Valse  Impromptu,  A-flat  major     | 

Nocturne,  D-flat  major  ^ 

Grand  Valse  Brillante,  E-flat  major 

Berceuse  .  I Chopin 

Mazurka,  C-snarp  minor  j 

£tude,  F  minor 

Polonaise,  A-flat  major  J 

Management,  HENRV   WOLFSOHN  Local  Manager,  L.   H.  MUDGETT 

Reserved  Seats^  $1.50  to  50  cents,  Jordan  and  Symphony  Halls 

The  Evfrett  Piano  used 

JORDAN  HALL 

H.     N.     REDMAN 

ANNOUNCES  A  CONCERT  OF  HIS  COMPOSITIONS 
FRIDAY   EVENING,  HARCH  25,    1904,  AT  8  15  O'CLOCK 

Mrs.  BLANCHE  HEINBLRG  KILDUFF,  Soprano 
Mr.  KARLO  ONDRICEK,  Violinist 
Mr.  ALFRED  DE  VOTO,  Pianist 

STRING  QUARTET 
Mr.  KARLO  0\D'?ICEK,  First  Violin  Mr.  KARL  RISSLAND,  Viola 

Mr.  PLACIDO  FIUMARA,  Second  Violin  Mr.  CARL  EARTH,  Violoncello 

PROGRAMME 

Sonata  for  Violin  and  Pianoforte,  in  D  major,  Op.  17 
Songs  :  Ask  Me  No  More 

At  Twilight 

Heaven 

If  I  but  Knew 
String  Quartet  in  A  major  (Creole) 
Songs  :  Shed  No  Tear 

'Tis  but  a  Little  Faded  Flower 

The  Starry  Glory  of  the  Skies 

Come,  Heart,  and  Sing 

Waiting 

A  White  Rose 
Sonata  for  Violin  and  Pianoforte,  in  C  minor,  Op.  16 

Tickets,  $1.00,  75c.,  and  50c.,  on  sale  at  Jordan  Hall  and  Symphony  Hall. 
1088 


fi)K 


CHICKERING  HALL 

Tuesday  Afternoon,  March  15,  at  three 

Miss  MARIE 

NICHOLS 

Violin  Recital 

Assisted  by 

MYRON  W.  WHITNEY,  Jr., 
Basso 

JESSIE  DOWNER  EATON,  Piano 
Tickets,  50c  to  $t.50 

At    Symphony   Hall,    Monday,  March   7 
L.  H.  MuDGETT,  Manager 
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JORDAN    HALL 

FIFTH   CONCERT 

(Postponed   from    Monday   Evening,    March    7,    to 
Friday  Evening,  March   II) 

CHADWICK Quartet  in  E  minor,   No.  4 

CESAR  FRANCK        .         .        Sonata  in  A  major,  for  Piano  and  Violin 
BRAHMS Sextet  for  Strings,  in   B-flat,  Op.    18 

Assisting  Artists  : 

nr.  HEINRICH  QEBHARD  Hr.  HAX  ZACH 

nr.  CARL  BARTM 

Tickets  now  on  sale  at  Symphony  Hall 
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CREST  BRAND  HATS 

For  the  smartly  gowned  American 

gfirl  and  woman  of  fashion  who  wish 

to  dress  well  at   a   moderate  cost 

Manufactured  by 

6o*-<)0(>-6o8  BV)w^ 

Comer  HoxKttNX  sl^ 

Sold   at   Popular   Prices,  $5*00  tO  $  10*00,  by  the  leading  de- 
partment stores  in  Boston.     None  Better  Made* 


Registered  Trade-mark 
in  our  hats. 


JORDAN    MARSH   COMPANY 

HOUGHTON   &   BUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.  STEARNS   &   COMPANY 

GEORGE   M.  WETHERN   COMPANY 
S.  ALLAND   &   BROTHER 

COLLINS  &   FAIRBANKS 


SVMPHOINV    HAUU 
Monday  Afternoon,    MarcK    28,    at   2.30 


Only  RICHARD  STRAUSS  RECITAL 

in  conjunction  with 

Mine.    Pauline    ^Strauss    de    AHna 
and  David     BispHam 

RICHARD  STRAUSS  SONGS 

and 
Tennyson^ s  Melodramatic  Poem 

"ENOCH    ARDEN" 

(MUSIC  BY  RICHARD  STRAUSS) 

David  BispHaxn  Dr.  R.icl\ard  Strauss 

Rea.der  At  the  Piano 

Direction,  HENRY  WOLFSOHN  L.  H.  MUDGETT.  Manager 

(By  special  arrangement  with  Hugo  Gorlitz.  of  London) 

Seats^  $1.50  to  75  cents^  now  ready  at  box  office 

Stein%a.y  Piano  used 


I  l}>i"f 


pianofortes 

Critical  examination  of 
completed  instruments 
and  of  the  details  of  con- 
struction may  be  made 
at  the  Factories,  162 
Broadway,  Cambridge, 
easily  reached  from 
Massachusetts    Avenue. 

Instruments    sold    or  rented. 

iiHS0n^?^amIm€0, 


Monday,  March  28,  at  8.  Potter  Hall 

LONGY  CLUB. 

Vincent  d'Indy  ....  Chansons  et  Danse 

Bach  .....      Sonata  for  Violin  and  Piano 

Wagner     .  .         Prelude  to  Act  III.,  "Tristan  and  Isolde" 

English  horn  solo  played  by  Mr.  Longy. 

A  small  orchestra,  conducted  by  Mr.  Gericke. 

A.  Caplet  ......  Suite  persane 


ASSISTING  ARTIST: 

Mr.  ARMAND  FOREST, 

Violin  Soloist  of  the  Opera-Comiquc  and  Colonne  Orchestra  of  Paris. 


Tickets  now  on  sale  at  box  office,  Symphony  Hall. 

WILHELM    HEINRICH'S 
EASTER  SEASON    RECITALS 

at  The  Toileries,  270  Commonwealth  Avenue 
Wednesdays  at  JJ  a.m.,  March  23  and  30,  April  6  and  1 3 


ASSISTING  ARTISTS 

March  23 Mrs.  JULIE  WYMAN 

March  30     ...        .  Miss  GLADYS  PERKINS  FOGG 

April  6 Miss  MARGUERITE  HALL 

April  13 Mr.  HEINRICH  MEYN 


As  these  concerts  have  been  arranged  by  private  subscription,  there  may  be  those  who 
desire  to  become  subscribers,  who  have  not  yet  been  informed  in  the  usual  man- 
ner, on  account  of  the  shortness  of  time.    To  meet  the  wishes  of  any 
possible  subscriber,  a  limited  number  of  tickets  have 
been    reserved,    which    will    be     remitted 
promptly    upon    application   to 

Wilhelm  Heinrlch,  H9A  Tremont  Street,  Room  63 
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BURTOiS 
HOL/^ES 


TREMONT  TEMPLE. 


TWO  COURSES,  EXACTLY  ALIKE. 


Course  A,  Five  Saturday  Evenings  at  8  J  5. 
Course  B,  Five  Saturday  Matinees  at  2.30. 

^he  Lectures  to  he  given  in  the  foUo'wing  order: 
THE  YOSEMITE  .         .         .        .  February  27 


THE  YELLOWSTONE 
THE  GRAND  CANYON 
ALASKA,   L 
ALASKA,  IL 


March  5 
March  J2 
March  J9 
March   26 


The  Sale  of  Gjurse  Tickets  opens  Thursday,  February  J  8,  at 
9  a.ni.,  at  Box  Office,  Tremont  Temple. 

G>urse  Tickets  for  either  Course,  $4,  $3,  and  $2,  according:  to 
location. 

Single  Tickets,  $1,  75c.,  and  50c,  on  sale  Thursday,  February  25, 
at  9  a.m.     25c.  seats,  unreserved,  on  sale  on  day  of  lecture. 

Mail  Orders  accompanied  by  Cheque,  addressed  to  The  Burton 
Holmes  Lectures,  Box  Office,  Tremont  Temple,  will  receive  prompt 
attention  in  the  order  of  their  receipt. 
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Mr.  WILLI AIH  KITTREDQE 

With  Miss  LAURA  HAWKINS  at  the  Pianoforte 

ANNOUNCES 

Cwo  JMorning  jMudtcales 

At  The  Tuileries  on  Mondays,  March  Fourteen,  March  Twenty-one, 
at  half-past  eleven  o'clock 


PROGRAM   FOR  JIONDAY,  HARCH   FOURTEEN 

Madrigal Vincent  d^ Indy 

Pri^re      ..............  Gounod 

Au  Bord  de  la  Fontaine  (Eighteenth  Century) Weckerlin 

Brunette  .............        Max  Gus 

Je  ne  veux  pas  Autre  Chose Widor 

Le  Mariage  des  Roses    ..........  Cesar  Franck 

When  the  Land  was  White  with  Moonlight E.  Nevin 

The  World  and  a  Day    .         .         .         .         .         .         .         .         .         .  H.  A.  Norris 

When  the  Swallows  Homeward  fly Maude  Valerie  White 

A  Thought     ............       Margaret  Lang 

Duncan  Gray  (Old  Scotch)     ........  Written  by  Burns 

Morgen  .............     Richard  Strauss 

Die  Nacht       ............     Richard  Strauss 

Danny  Deever  (Kipling) ***» 


PROGRAM  FOR  MONDAY,  flARCH  TWENTY-ONE 

Panis  Angelicas Char  Franck 

The  Devout  Lover  .........    Maude  Valerie  White 

I  know  a  Hill Whelpley 

The  Nightingale     . Whelpley 

A  Toi     ..............         Beniberg 

Lamento  .............    Lenormand 

Lisette  (Eighteenth  Century) Weckerlin 

L* Amour  Captif     ............     Chaminade 

Mother  o'  Mine , .    Frank  E.  Tours 

Pansies  .............       Edward  Elgar 

Apris  un  Reve        ...........         Gabriel  Faure 

Dans  les  Ruines  d'une  Abbaye       ........         Gabriel  Faure 

Where  blooms  the  Rose Clayton  Johns 

Lydia Margaret  Lang 

The  Pianoforte  is  a  Chickering. 


Single  tickets,  $1.50  each. 
Course  tickets  may  be  had  at  the  office  of  The  Tuileries,  270  Common- 
wealth Avenue,  Boston,  Mass. 
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For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
F'aciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  ?tot  a  lather.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


J^EPARES  THE  FACE 

^    TO  BE  SHAVED.  •■ 

f  "^PREVENTS  B'lIEDlNG?^^ 

PRICE  25CENTS. 

MANUfAtTuOtD  SOLtLV    BV 

L  W.I.DEST  CO..  (3 

c>    NEWVORK.N.V.  U.S.A     H,i: 


FACIALLAVE  can  be  obtained  at  either  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  METCAL.F  CO. 


Largest   Hair  Store  in  the  World 
Established  nearly  Half  a  Century 

HAIR  GOODS 


FOR  LADIES 

Designed  to  meet  the  most  advanced  ideas  of  good  taste 
and  correct  style  for  the  coming  season. 

In  tlie  almost  unlimited  abundance   of   our  stock 

we  show  new  creations  in 

Crescent  Bang:8  Transformations 

Empire  Pompadoura     Wigs  and  Half  WIga 

Wavy  Knots  Marie  Antoinette 

Coiffures,  etc. 

Parlors  for  Hair  Coloring,  Hair  Dressing,  Scalp 

Treatment,  Manicuring,  etc. 

Tonics,  Hair  Dyes,  Rouges,  etc. 

54  WEST  FOURTEENTH  STREET 

Near  Si.\lh  Avenue,  New  York 


^sC^b 


jcr  Black  Dress 
Goods 

Rolled  on  the  varnished  board  with 
the  name 

stamped  on  the  selvedge 

Are  right  in  every  particular.  They  are 
made  of  the  finest  Australian  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

The  manufacturers   name   S-^^^2ff^^^^l& 

is  on  the  selvedge  of  all 
Black  Dress  Goods. 

A  POSTAL  WILL  BRING  BOOKLET. 
B.  PRIESTLEY  &  CO.,  71  and  73  Grand  Street,  New  York. 


Lemaire    Opera  and  Field   Glasses 

(BLANK'S     PATENTl 

are  the  only  ijlasses  permittiruj  the  free  use  of  hom  hancts  in  handling  the 
pro^rjon  orother  airticle.  besides  combining  the  quickest  focusincf  attachnieni 
ever  produced,  aaid  the  cerladnty  of  nst  droppinij  the  iflasses.  They  may 
be  obtained  from  a^ll  Jewellers.  Opticians  and  Department  Stores  •  • 

Hainmel.  Ricflander  &  Co..    35,  Maiden  Lane.  New  York 

Sole  Agents. 


/^/5 


l-OR  STUDbNTS,  AMATEURS 
AND   PROI-fcSSiONALS 

The  MUSICAL  GUIDE 

A    two-volume 

Encyclopaedia 

By  Rjpcrt  Hughes 

A  concise,  in'   pensive   and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many     contributed     articles     by 
Finck,  Kreiibiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

^mmm  FOR'SORE  THROAT,  lan^^ 
COUCH  AND  GARCl-E,  USE 

P'ON  D'S 
EXTRACT 

1  HE  OLD  FAMILY  DOCTOR 

1  KCRE  IS  NOTHING  "  JUS1    AS  GOOD." 

Sold  only  in  sealed  bottler,  with  buff 
:           ■  -  -wrappers 

McCLURE,  PHILLIPS  &  COMPANY 

(     141  E.  25TH  Street,  New  York 

The 
5tar     6>hirt 

The  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


Parisian   JVillinery 

Specialist  in  Hats  for  Ladies. 
Artistic  Creations  for  Weddings, 
Carriage,  and  Promenade. 

(,5*       x^f      ^?* 

Reproductions  from  the 
First  Modistes  of  Paris 

Goods    rare  and  elegant,   of  my 
own  importation. 


Mme,  ARNOULD, 

7  TempLe  Place,  Boston. 


The   LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  .guarantee 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not     have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  Hanufacturer, 
392  Broadway,  New  York. 


# 
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Hotel  Rennert 


BflLTinORE.  nb. 

Within  one  square  of   the  shopping  district. 
The  standard  hotel  of  the  South. 
The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
|i      apeake  Bay  products,  Fish,  Oysters,  Terrapin, 
|r:      and   Canvas-back  Duck,  are  prepared   in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EUP^OI»E^%^IV    F»L.A.IV 


Rooms,  $1.50  per  day  and  upwards.  Fire-proof  building 

SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER   MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.       CHICAGO.       BOSTON.      PHILADELPHIA. 
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nUSlCAL   INSTRUCTION. 


Hiss  HARRIET  S.  WHITTIER. 


VOCAL  INSTRUCTION  and 
SOPRANO   SOLOIST. 
183  Huntington  Avenue. 

EJcpooent  of  the  method  of  the  late  Charles  R.  Adamt. 
Portsmouth,  New  Hampshire,  Hondays. 


Hiss  ANNA  HILLER  WOOD, 

HEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Hiss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


studio, 
160  BOYLSTON  STREET. 


MATHILDE  RDEDIGER, 

PIANIST  AND  TEACHER. 


The  new  HcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,   Hotel  Kempton. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  rouservatory. 


TeacberofYioliD.Theory.aodCompositioQ 

Mr,    GDSTAY     STROBE  Highest  references  as  Violin 

(Memtier  of  Boston  Symphony  Orchestm).  Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 
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Mr.  CHARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  Steinert  Hall, 

162  Boyiston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Miss  LAORA  WEBSTER, 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


ARNOLD  MOLDAUER, 

(Member  of  the  Boston  Symphony  Orchestra), 


VIOLIN   INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


FLORENCE  DIN6LEY, 


Lytic  Sopr ano  &  Teacher  of  Voice 

Pupil  of  Mehan,  Duvemoy,  Marches!, 
and  Kempner. 

Huntington    Chambers,    COPLEY    SQUARE, 
Studio  525. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  igoi. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
I  \  Ifvingfton  Street,  cor.  St.  Botolph  Street. 


JOHN  C.  MAAJNING, 
Pianist    and     Teacher. 

StucHo,  22  Stetnert  HaM. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  AreiMie. 


Miss    ROSE    STEWART, 

Pupil  of  HARCfffiSI. 

VOCAL    INSTRUCTION. 

246  Huntington  Avenue. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246   Huotinston    Avenue. 


P.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Addreaa,  Steinert  Hall,  163  Boyiston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    -     HASS. 


Boston  Symphony  Orchestra^ 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J 903- J 904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

NINETEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    ^    .^    ^    ^ 


FRIDAY  AFTERNOON,  MARCH  IS, 

AT  2.30  O'CLOCK. 


SATURDAY    EVENING,   MARCH  26, 

AT   8.00  O'CLOCK. 


PublL^hed  by  C.  A.  ELUS,  Manager. 
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Established 

1823 


EiStablished 

1823 


PIANOFORTE     MAKERS 
RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail  Warerooms^  791  Tremont  Street 


TWENTY-THIRD  SEASON,  1903- J904. 


Nineteenth  Rehearsal  and  Concert* 


//^/ 


FRIDAY  AFTERNOON,  MARCH  25,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  26,  at  5.00  o'clock. 


Brahms 
Liszt     . 

Elgar    . 


PROGRAMME. 

Tragic  Overture,  Op.  8i 

.     Concerto  for  Pianoforte,  No.  2,  in  A 'major 

Prelude  to  the  Oratorio,  "  The  Dream  of  Gerontius  " 
(First  time  at  these  ooacerts.) 


Tschaikowsky 


Symphon}'  No.  4,  in  F  minor,  Op.  36 


I. 

II. 
III. 
IV. 


Andante  sostenuto. 

Moderate  con  aninia  in  movimento  di  valse. 
Andantino  in  modo  di  canzona. 
Scherzo,  "  Pizzicato  ostinato  "  :  Allegro. 
Finale  :  Allegro  con  fuoco. 


SOLOIST : 

Mr.  RAFAEL  JOSEFFY. 


The  Pianoforte  is  a  Steinway, 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


Special    Notice    ^^<^^"S®  o^  Good  Friday  the  ne.\t  Public  Rehearsal  will  be  on 
"  '    Thursday,  March  31. 


The  doors  of  the  hall  will  be  closetl  during  the  performance  of 
each  number  oh  the  programme.  Thofse  n-ho  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers.  

City  of  Boston,  Revised  Regulation  of  August  5,  1898.— Chapter  3,  relatlner 
to  the  coverlner  of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  hoad  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  sealed  in  any  S8«t  tkarein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
obstruct  such  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk. 
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L.  P.  HOLLANDER  &  CO. 

We  are  in  receipt  of  our  complete 
Spring  Importation  of 

LADIES'  STREET 

AUTOMOBILE  AND 

DRIVING  GLOVES 

Novelties  in  French  Jewelry 
and  Shell  Hair  Ornaments 

202-214  BOYLSTON  STREET  and  PARK  SQUARE 

1 

DIAMOND    ORNAMENTS. 

Our  position  as  lar^e  -«vHolesalers 
of  diamonds  enables  us  to  sell  tKem 
—  and,  indeed,  all  otHer  precious 
stones—  at  prices  greatly  to  tHe  pur> 
cKaser's    advantage. 

R^ings,     Pendants,     Bracelets, 
Ivockets,  etc. 

Superb  quality,  botH  in  stones  and 
in  settingfs. 

SMITH,   PATTERSON   (Si  CO., 

MTHolesale  and  Retail  Jeivellers, 

52  Stimmer  Street,       -       -        Boston 


Tragic  Overture,  Op.  8i Johannus  Brahms.  ^ 

CJIV         (Bom  at  Hamburg,  May  7,  1833;  <Jie<3  at  Vienna,  April  3,  1897.) 

Although  the  Tragic  Overture  is  Op.  81,  and  the  Academic  Op.  80, 
the  Tragic  was  composed  and  performed  before  the  Academic;  it  was 
performed  for  the  first  time  at  the  fourth  Philharmonic  Concert  at 
Vienna  in  1880;*  it  was  published  in  1881.  The  first  performance 
in  Boston  was  by  the  Symphony  Orchestra,  Oct.  29,  1881.  Later 
performances  at  these  concerts:  Dec.  15,  1883,  Feb.  13,  1886,  March 
29,  1890,  March  26,  1892,  April  7,  1894,  Nov.  23,  1895,  Jan.  6,  1900. 

The  overture  has  been  characterized  as  "a  tragedy  not  of  actual 
happenings  but  of  soul  life."  No  hero,  no  event,  suggested  programme 
music  or  any  specific  musical  portrayal,  although  Hanslick,  sworn 
partisan  of  Brahms,  says  that,  if  it  be  necessary  to  associate  the  over- 
ture with  any  particular  tragedy,  that  tragedy  is  "Hamlet."  The 
overture  may  be  said  to  be  a  nmsical  characterization  of  the  principles 
of  tragedy  as  laid  down  by  Aristotle  or  Lessing;  it  mirrors,  as  Reimann 
puts  it,  the  grandeur,  the  loftiness,  the  deep  earnestness,  of  tragic 
character;  "calamities  which  an  inexorable  fate  has  imposed  on  him 
leave  the  hero  guilty ;  the  tragic  downfall  atones  for  the  guilt ;  this  down- 
fall, which  by  purifying  the  passions  and  awakening  fear  and  pity 
works  on  the  race  at  large,  brings  expiation  and  redemption  to  the  hero 
himself." 

The  overture  is  scored  for  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2 

*Vet  some  German  commentators  give  Jan.  4,  1881,  and  Breslau  as  the  date  and  the  place  of  the  first 
performance  of  both  the  "  Tragic"  and  the  "Academic." 

Latest  Novelties  in  Piano  IVIusic  for  teaching  purposes 

BUNNING,  HERBERT 

Caprice  Valse     . 
Nocturne    . 
Tendresse   ) 
Marionette  \ 

CLUTSAn, GEORGE 

Papillons  Bleus  . 
Sous  les  fitoiles 
L'Enjoleuse 
Chant  du  Berger 
Dans  les  Bois"    . 
Menuet-Caprice  . 

BOOSEY  &  COMPANY,  9  East  17th  St..  New  York 
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ERNEST,  GUSTAV 

$°-7S 

Novellette  .         .         .          $0.60 

•75 

A  Capriccio 

.60 

Valse  Impromptu 

.60 

•75 

FRANCKE,  GUSTAV 

Pastourelle  (Air  de  Ballet), 

•75 

LONGO,  A. 

•75 

Suite  Romandca 

■75 

I.    Preludio    . 

•50 

•75 

2.    Intermezzo 

•50 

•75 

3.    Pre.sto  Agitato   . 

•5° 

•75 

nOSZKOWSKI,  M. 

•75 

Improvisation,  Op.  70,  No.  2, 

.60 

V.  Ballard  &  Sons 

ARE  NOW  EXHIBITING  THEIR 

Paris  Models  and 

Original  Creations 

Plain  and  Fancy  Tailor  Gowns 

Smart  Drivings  G>ats 

Shirts  and  Shirt  Waist  Suits 

Silk  Blouse  Suits,  etc. 

w*        V*        ^ 

SOLE  MAKERS  OF 

The  Ballard  Safety 

Riding  Habit 

(Draggfiag  Impossible) 

In  each  department  will  be  found  a 
very  large  variety  of  exclusive  mate- 
rials imported  by  us  direct  from  London 
and  Paris. 

256  Boylston  Street, 
Boston,  Mass. 
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bassoons,  4  horns,  2  trumpets,  3  trombones,  bass  tuba,  kettlednims, 
strings. 

The  work  begins  Allegro  ma  non  troppo,  D  minor,  2-2.  After  two 
introductory  fortissimo  chords  the  first  theme  is  announced  against 
a  drum-roll  by  strings.  The  first  portion  of  the  theme  is  repeated  by 
wood-wind,  violas,  'cellos,  double-basses,  supported  at  times  by  brass. 
A  subsidiary  theme  appears  in  violins  and  violas.  Wind  instruments 
sing  an  expressive  syncopated  passage;  the  first  section  of  the  chief 
theme  is  intoned  by  wood-wind  and  strings  in  unison;  second  trom- 
bone and  bass  tuba  have  a  descending  and  pianissimo  motive.  The 
second  theme,  a  song  in  F  major,  is  given  to  violins,  accompanied 
by  strings,  clarinets,  bassoons.  Two  episodes  with  fresh  material 
follow.  In  the  development  the  first  theme  and  the  trombone-tuba 
theme  are  especially  used.  The  second  and  song  theme  is  soon  crowded 
out  by  the  chief  theme,  which  is  augmented  and  still  more  passionate. 
The  first  section  of  the  overture  is  so  much  developed  that  it  often 
seems  the  true  free  fantasia;  but  the  fantasia  is  comparatively  short, — 
comparatively,  for  the  working-out  is  elaborate,  but  the  enormous 
length  of  the  first  section  makes  the  fantasia  seem  short.  The  third 
section  contains  the  conclusion-period  of  the  first,  with  some  devia- 
tions from  the  original  plan ;  it  leads  to  a  short  coda. 


Published  in  two  keys. 

*  BAILEY,  E.  H. 

Day  of  Peace     .       .         .         .         $0.50 

*  BREWER,  J.  HYATT 

The  Angels'  Easter  Song  .  .  .50 
DENNEE,  CHARLES 

Easter  Song     .         .         .         .         .    .50 

♦HANSCOn,  E.  W. 

The  Day  of  Resurrection  .  .  .65 
LYNES,  FRANK 

The  Glad  Easter  Morning  .  .  .60 
NBIDLINQER.  W.  H. 

Alleluia !  He  is  Risen  .  .  .  .60 
«SCHNECKER,  P.  A. 

Awake,  Triumphant  Morn  .  .  .50 
SHACKLEY,  F.  N. 

Rejoice  in  the  Lord  .         .         •     50 

*  May  be  had  with  Violin  Obligate. 

Arthur  P.  Schmidt, 

I30  Boylston  St.  (Walker  Building), 
BOSTON. 


WAGNER  VOCAL  SCORES 

AT  REDUCED  PRICES. 


RHEINQOLD 

$4.00 

WALKURE 

4,00 

SIEGFRIED 

4.00 

QOTTERDAMMERUNQ 

4.00 

PARSIFAL   . 

4.00 

ORIGINAL  EDITIONS. 


Chas.  W.  Homeyer  &  Co., 

1 6s  Tremont  Street, 
BOSTON. 
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Rafael  Josepi^y  was  bom  at  Miskolcz,  Hungary,  July  3,  1853: 
He  studied  pianoforte  playing  with  Moscheles  at  the  Leipsic  Con- 
servatory and  with  Tausig  at  Berlin.  He  played  with  great  success 
in  European  cities  in  the  early  seventies,  made  Vienna  his  home,  and 
came  to  the  United  States  in  1879.  His  first  appearance  in  this  country 
was  at  Chickering  Hall,  New  York,  Oct.  13,  1879,  with  an  orchestra 
led  by  Dr.  Leopold  Damrosch,  and  he  then  played  Chopin's  Concerto 
in  E  minor,  Liszt's  Concerto  No.  i,  Bach's  Chromatic  Fantasia  and 
Fugue,  his  own  arrangements  of  Boccherini's  Minuet  and  Chopin's 
Waltz  in  D-flat,  and  as  an  encore  piece  "La  Danza,"  from  Liszt's 
"Venezia  e  Napoli."  His  first  appearance  in  Boston  was  with  a 
small  orchestra  led  by  Mr.  Lang  at  Horticultural  Hall,  Oct.  30,  1879, 
when  he  played  Chopin's  Concerto  in  E  minor  and  Liszt's  Hungarian 
Fantasia  and  these  solo  pieces:  Bach's  Chromatic  Fantasia  and  Fugue 
and  his  own  arrangements  of  Boccherini's  Minuet  and  Chopin's  Waltz 
in  D-flat.  Mr.  Joseffy  has  taught  in  New  York  since  his  arrival  there, 
but  his  home  is  in  Tarrytown,  N.Y.  He  has  pubUshed  etudes  and 
pieces  for  the  pianoforte. 

Mr.  Joseffy  has  played  at  these  Symphony  Concerts  in  Boston : — 

1886,  March  6,  Rubinstein's  Concerto  No.  4,  in  D  minor. 

1886,  Dec.  18,  Beethoven's  Concerto  No.  4,  in  G  major. 

1890,  Feb.  22,  Liszt's  Concerto  No.  2,  in  A  major. 

1896,  Jan.  18,  Brahms's  Concerto  No.  2,  in  B-flat  major. 

1897,  April  17,  Schumann's  Concerto  in  A  minor. 

1898,  April  16,  Tschaikowsky's  Concerto  No.  i,  in  B-flat  minor. 
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Concerto  for  jttanoforte,  No.  2,  in  A  major 


Franz  Liszt. 


(Born  at  Raiding,  near  Odenburg,  Hungary,  Oct, 

July  31,  1886.) 


22,  181 1 ;  died  at  Bayreuth, 


This  concerto,  as  well  as  the  one  in  E-flat,  was  probably  composed  in 
1848.     It  was  revised  in  1856  and  in  1861,  and  published  in  1863.     It    j 
is  dedicated  to  Hans  von  Bronsart,*  by  whom  it  was  played  for  the  first   j 
time  Jan.  7,  1857,  at  Weimar. 

The  first  performance  in  Boston  was  at  a  concert  of  Theodore  Thomas's 
orchestra,  Oct.  5,  1870,  when  Anna  Mehligt  was  the  pianist,  and  this 
performance  is  said  to  have  been  the  first  in  the  United  States. 

The  autograph  manuscript  of  this  concerto  bore  the  title,  "Concert 

*Hans  Bronsart  von  Schellendorf,  pianist  and  composer,  was  born  at  Berlin,  Feb,  ii,  1830.  He 
studied  at  the  Berlin  University,  and  he  also  studied  composition  with  Dehn.  He  lived  several  years  at 
Weimar  as  a  pupil  of  Liszt,  gave  concerts  at  Paris,  St.  Petersburg,  and  in  the  chief  cities  of  Germany,  con- 
ducted the  Euterpe  concerts  at  Leipsic  (1860-62),  succeeded  von  Biilow  as  conductor  of  the  concerts  of  the 
Society  of  Friends  of  Music,  Berlin  (1865-66).  In  1867  he  was  made  Intendant  of  the  Royal  Theatre  at 
Hanover  and  in  18S7  General  Intendant  of  the  Court  Theatre  at  Weimar.  He  retired  in  1895,  to  devote 
himself  to  composition.  Among  his  chief  works  are  an  opera,  "  Matifred  "  ;  a  trio  in  G  minor  ;  a  pianoforte 
concerto  in  F-sharp  minor  ;  symphony  with  chorus,  "  In  den  Alpen  "  (1896);  Symphony  No:  2,  in  C  minor, 
"  Friihlingsphantasie,"  for  orchestra;  a  cantata,  "  Christnacht"  ;  a  sextet  for  strings.  Hemarriedin  1862  the 
pianist  and  composer,  Ingeborg  Starck. 

t  Anna  Mehlig  Falk  was  bom  at  Stuttgart,  July  11,  1846.  She  was  a  pupil  of  Lebert  and  Liszt.  She 
played  with  much  success  in  European  countries  and  in  th«  United  States.  Her  first  appearance  in  Boston 
was  at  a  concert  of  the  Harvard  Musical  Association,  March  3,  1870,  when  she  played  Chopin's  Concerto  in 
F  minor,  No.  2.  She  appeared  in  New  York  for  the  first  time  at  a  concert  in  the  Academy  of  Music,  Dec.  18, 
i86g,  when  she  played  a  concerto  by  Hummel,  and  had  as  companions  Antoinette  Sterling,  contralto,  and 
Jules  Levy,  cornetist.  .Since  her.marriage  she  has  lived  at  Antwerp,  and  about  a  month  ago  she  played  at  a 
concert  in  that  city. 

IN    BRASS 


You  can't  always  judge  by  appear- 
ances, but  disappearances  are  usually 
conclusive. 

The  old,  heavy  bedsteads  of  wood 
are  fast  disappearing  from  our  best 
houses.  What  does  it  mean  ?  Simply 
that  tubular  brass  is  neater,  cleaner, 
lighter,  more  enduring,  and  capable 
of  being  shaped  into  infinite  forms  of 
beauty. 

Here  is  a  bedstead  which  shows  the 
ready  superiority  of  brass  in  beauty  of  outline.  The  pillars  are  quite 
large, —  one  and  a  half  inches  in  diameter, —  and  the  collars  and 
mounts  are  proportioned  to  the  posts. 

We  have  this  bedstead  in  three  widths, —  3  ft.,  3  ft.  6  in.,  and  4  ft.  6  in. 
It  is  one  of  the  most  inexpensive  and,  at  the  same  time,  most  beautiful  of 
our  designs. 

Paine  Furniture  Co., 

RUGS,   DRAPERIES,   AND    FURNITURE, 

48   CANAL  STREET,        .        .        BOSTON. 


A  PIONEER  WORK 

Harmonic  Analysis 

A   COURSE    IN   THE    ANALYSIS   OF    THE   CHORDS    AND  OF  THE  NON- 
HARMONIC  TONES  TO  BE  FOUND   IN    MUSIC,    CLASSIC  AND  MODERN 

By  BENJAMIN  CUTTER. 

PRICE,  POST-PAID,  $1.25 


npHIS  book  is  designed  for  those  who  have  studied  Harmony  and 
would  apply  it  in  their  every-day  musical  life,  in  their  playing 
and  in  their  teaching. 

It  is  believed  that  by  a  careful  study  of  this  book  one  may 
learn  not  only  to  analyze  and  to  understand  anything  in  the  way 
of  harmony  that  he  may  chance  to  meet  in  musical  literature, 
classical  or  modern,  but  —  what  is  far  more  important  —  through 
his  heightened  powers  of  comprehension  he  may  be  enabled  to 
hear  ivith  greater  understanding ,  to  read  at  sight  zvith  more  facility, 
and  to  play  a?id  sing  with  more  intclligetice. 


How  to  Study  Kreutzer 

By  BENJAMIN  CUTTER. 

A  HANDBOOK    FOR    THE   USE   OF  VIOLIN  TEACHERS   AND  VIOLIN  STUDENTS 


npHIS  work  presents,  in  the  clearest  manner,  the  principles 
which  should  govern  the  student  in  his  efforts  to  master 
the  Kreutzer  studies  —  those  principles  which  the  teacher  ex- 
presses orally  in  the  lesson-room  and  which  are  here  collected  in 
convenient  form  for  reference  and  confirmation.  Each  study  is 
taken  up  separately,  and  in  its  order ;  its  technical  uses  explained, 
and  the  method  of  overcoming  its  diflfiiculties  indicated. 

PRJCE,  POST-PAID,  (CLOTH-GILT),  75  CENTS 
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symphonique,"  and,  as  Mr.  Apthorp  once  remarked,  the  work  might 
be  called  a  symphonic  poem  for  pianoforte  and  orchestra,  with  the 
title,  "The  Life  and  Adventures  of  a  Melody."    '^      ^> 

The  concerto  is  in  one  movement.  The  first  and  chief  theme  binds 
the  various  episodes  into  an  organic  whole.  Adagio  sostenuto  assai, 
A  major,  3-4.  The  first  theme  is  announced  at  once  by  wood-wind 
instruments.  It  is  a  moaning  and  wailing  theme,  accompanied  by 
harmonies  shifting  in  tonality.  The  pianoforte  gives  in  arpeggios  the 
first  transformation  of  this  musical  thought  and  in  massive  chords  the 
second  transformation.  The  horn  begins  a  new  and  dreamy  song. 
After  a  short  cadenza  of  the  solo  instrument  a  more  brilliant  theme 
in  D  minor  is  introduced  and  developed  by  both  pianoforte  and  orches- 
tra. A  powerful  crescendo  (pianoforte  alternating  with  strings  and 
wood-wijid  instruments)  leads  to  a  scherzo-like  section  of  the  concerto, 
Allegro  agitato  assai,  B-flat  minor,  6-8.  A  side  motive  fortissimo 
(pianoforte)  leads  to  a  quiet  middle  section.  Allegro  moderato,  which 
is  built  substantially  on  the  chief  theme  (solo  'cello).  A  subsidiary 
theme,  introduced  by  the  pianoforte,  is  continued  by  flute  and  oboe, 
and  there  is  a  return  to  the  first  motive.  A  pianoforte  cadenza  leads 
to  a  new  tempo.  Allegro  deciso,  in  which  rhythms  of  already  noted 
themes  are  combined,  and  a  new  theme  appears  (violas  and  'cellos), 
which  at  last  leads  back  to  the  tempo  of  the  quasi  scherzo.  But  let 
us  use  the  words  of  Mr.  Apthorp  rather  than  a  dry  analytical  sketch : 
' '  From  this  point  onward  the  concerto  is  one  unbroken  series  of  kaleido- 
scopic effects  of  the  most  brilHant  and  ever-changing  description;  of 
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musical  form,  of  musical  coherence  even,  there  is  less  and  less.  It  is 
as  if  some  magician  in  some  huge  cave,  the  walls  of  which  were  covered 
with  glistening  stalactites  and  flashing  jewels,  were  revelHng  his  fill 
of  all  the  wonders  of  color,  brilliancy,  and  dazzling  light  his  wand 
could  command.  Never  has  even  Liszt  rioted  more  unreservedly  in 
fitful  orgies  of  flashing  color.  It  is  monstrous,  formless,  whimsical, 
and  fantastic,  if  you  will;  but  it  is  also  magical  and  gorgeous  as  any- 
thing in  the  'Arabian  Nights.'  It  is  its  very  daring  and  audacity  that 
save  it.  And  ever  and  anon  the  first  wailing  melody,  with  its  unearthly 
chromatic  harmony,  returns  in  one  shape  or  another,  as  if  it  were  the 
dazzled  neophyte  to  whom  the  magician  Liszt  were  showing  all  these 
splendors,  while  initiating  it  into  the  mysteries  of  the  world  of  magic, 
until  it,  too,  becomes  magical,  and  possessed  of  the  power  of  working 
wonders  by  black  art." 

i  *  * 

■  The  concerto  is  scored  for  solo  pianoforte,  3  flutes  (one  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  horns,  2  trumpets, 
3  trombones,  bass  tuba,  kettledrums,  cymbals,  strings. 

It  has  been  played  at  these  concerts  by  Mr.  Baermann,  Feb.  23,  1884, 
April  22,  1899;  Mr.  Josefify,  Feb.  22,  1890;  Mr.  Busoni,  April  i,  1893; 
Mr.  Godowsky,  March  16,  1901. 
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It  contains  a  list  of  solo  instruments  now 
offered  to  the  public  at  a  surprisingly  low 
range  of  prices.  Several  violins  will  be  sent 
on  selection.  Monthly  payments  may  be 
arranged.  A  formal  guarantee  of  genuine- 
ness with  each  instrument. 
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Prelude  to  the  Oratorio,  "The  Dream  op  Gerontius." 

Edward  Elgar. 

(Born  at  Broadheath,  near  Worcester,  England,  June  2,  1857;  now  living  at 
Malvern,  England.) 

"The  Dream  of  Gerontius,"  poem*  by  Cardinal  Newman,  music 
by  Edward  Elgar,  was  produced  at  the  Birmingham  Festival,  Oct.  3, 
1900.  The  solo  singers  were  Marie  Brema,  Edward  Lloyd,  Plunket 
Greene.  Hans  Richter  conducted.  The  first  performance  in  Germany 
was  at  Diisseldorf,  Dec.  19,  1901,  when  the  solo  singers  were  Miss  Beel, 
Dr.  Iv.  Wiillner,  and  Mr.  Metzmacher,  Professor  Buths  conducted. 
The  first  performance  in  the  United  States  was  at  Chicago  by  the 
Apollo  Musical  Club,  March  23,  1903,  and  the  solo  singers  were  Jenny 
Osborn,  Evan  Williams,  Gwylim  Miles.  Mr.  Wild  conducted.  The 
first  performance  in  Boston  was  by  the  CeciHa  Society,  Mr.  Lang  con- 
ductor, Jan.  26,  1904,  and  the  solo  singers  were  Lucie  Tucker,  Ellison 
Van  Hoose,  and  Stephen  Townsend. 

The  Birmingham  Festival  programme-book  contained  an  elaborate 
analysis  of  this  Prelude,  The  following  sketch  is  derived  from  this 
analysis : — 

The  Prelude  deals  with  material  to  be  found  in  the  body  of  the  work, 
and  it  begins  with  the  most  important  theme  in  the  oratorio:  Lento, 
misterioso,  D  minor,  4-4  (clarinets',  bassoons,  violas).  This  theme, 
the  "Judgment"  theme,  appears  "whenever  the  thoughts  of  Gerontius 
or  of  his  Guardian  Angel  dwell  on  the  dread  enigma  of  the  judgment 

*  The  poem  was  first  published  in  The  Month,  May,  June,  1865. 
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meted  out  to  mortals  by  Almighty  God."  The  second  theme,  D  major, 
"Fear,"  passes  by  "slowly,  mysteriously,  on  muted  strings"  (clarinet 
also),  "and,  with  a  sudden  diminuendo,  vanishes  into  thin  air.  ...  It 
suggests  the  fear  that  encompasses  Gerontius  at  the-  thought  of  death 
and  judgment."  This  theme  is  followed  immediately  by  the  "Prayer" 
theme  (flutes,  English  horn,  oboe).  These  last  two  motives  are  pre- 
sented twice  in  the  order  named.  Piu  mosso,  D  major,  3-4.  A  new 
theme  is  introduced,  which  "suggests  Sleep,  not  the  heaven-sent  'gentle 
thing'  that  'slides  into  soul,'  but  the  weary,  troubled  sleep  of  a  sick 
man:  a  sola  viola  and  horns  play  the  melody;  the  rocking  figure  of 
accompaniment  is  assigned  to  harps  (in  octaves)  and  first  violoncellos, 
and  the  ppp  drone-like  bass  figure  is  given  to  two  second  violoncellos. 
With  a  gradual  crescendo  we  reach  the  pathetic  outburst,  to  v/hich 
Gerontius  utters  the  prayer,  'Miserere,  Judex  mens.'  It  may  be  called 
the  'Miserere'  theme.  It  is  soon  followed  by  a  very  chromatic  subject" 
— the  "Despair"  theme — "which  recurs  at  the  dying  man's  cry  of 
despair,  'O  Jesu,  help!  pray  for  me,  Mary!'"  This  theme  is  repeated 
a  minor  third  higher,  with  fuller  instrumentation,  forte  and  crescendo, 
and  there  is  the  cUmax  of  the  Prelude,  Moderato,  ///,  3-4,  a  metamor- 
phosis  by   augmentation    of   the   preceding    "Prayer"    theme.     The 
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Shall  it  be  a  Lyraphone? 

'\7'OUR  answer  means  more, 
•■■  perhaps,  than  you  at  first 
imagine.  Thousands  of  per- 
sons are  now  trying  to  solve 
the  problem  of  "Which  Piano 
Player  ?  "  Your  answer  means 
one  of  two  things  —  either  you 
will  select  and  insist  upon  the 
highest-grade  instrument,  or 
you  will  be  satisfied  with  less. 
The  purchase  of  a  Lyra- 
phone  means  that  this  prob- 
lem is  solved  finally,  abso- 
lutely, and  satisfactorily. 

The  owner  of  a  Lyra- 
phone  has  an  instrument  to 
be  proud  of.  It  is  the  fin- 
ished outcome  of  many  years 
of  study,  application,  and  experiment  by  an  able  inventor,  whose 
ambition  and  purpose  were  not  satisfied  until  he  had  perfected  a 

Matchless  Musical  Machine. 

It  is  capable  of  operation  by  pedals  or  by  motor.  It  is  the  only 
piano  player  on  the  market  that  retains  its  full  powers  of  expression 
while  propelled  by  motor. 

The  owner  of  a  Lyraphone  is  enabled  to  purchase  music  at 
the  lowest  price  on  the  market,  and  has  the  selection  from  a  large 
and  comprehensive  catalog  of  65-note  music  of  unabridged  piano 
and  orchestrated  arrangement. 

SEND  FOR  OUR  BOOKLET  "Q." 
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persistent  and  strongly  accented  figure  of  three  quarters  to  the  meas- 
ure has  the  importance  of  a  new  theme,  and  leads  to  "a  remarkable 
syncopated  passage,  suggestive  of  dire  bewilderment  and  collapse  in 
the  hour  of  supremest  trial."  "Strange  as  it  may  appear,  the  'Prayer' 
theme  does  not  occur  in  the  above  form  in  the  body  of  the  cantata, 
which  makes  the  prominence  given  to  it  in  the  Prelude  all  the  more 
remarkable.  Its  repetition,  a  fourth  higher,  leads  through  a  sixteen- 
bar  modulatory  passage  to  a  fresh  theme,"  Andantino,  2-4,  "sung  to 
the  words,  'Go  forth,  in  the  name  of  Apostles  and  Kvangehsts,'  by  the 
chorus  of  Attendants,  after  Gerontius  has  breathed  his  last."  This 
theme  is  developed  and  worked  up  to  a  strong  climax.  "The  new 
theme  in  the  inner  parts  (also  taken  from  the  aforesaid  chorus)  is  forci- 
bly ejaculated  by  English  horn,  bassoons,  trumpets,  two  trombones, 
violas,  and  'cellos.  The  orchestra  gradually  decreases  in  force,  the 
harp  enters  with  demisemi quaver  arpeggios,  and  after  a  short  moan, 
uttered  thrice  by  first  violins,  a  chord  for  muted  horns,  above  a  drum- 
roll,  and  a  stroke  (vibrato)  on  a  gong  suggest  the  end  of  the  Protago- 
nist's earthly  life."  The  "Sleep,"  "Fear,"  "Miserere,"  and  "Judg- 
ment" themes  are  repeated  in  the  order  named,  and  played  softly, 
and  the  Prelude  ends,  as  it  began,  "with  the  inost  solemn  thought  of 
God's  Judgment." 
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HE  Quality  of  the  Vose  Piano  is  artistic  in  every 
sense.  Its  purity  of  Tone,  delicacy  of  Action, 
accuracy  of  Construction,  are  essential  to  the  most 
thorough  appreciation  of  the  Art  of  Music,  while 

its   cases   are  fine  examples   of  artistic    designing.     Vose  Pianos 

are    distinct    art    creations. 
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David  and  John  Anderson's  Ginghams. 

Speciallot  of  Domestic  Ginghams,  value  25  cents,  at  15  cents. 

French  printed  Organdis  Lisses. 

French  printed  Organdis  Rayds. 

French  printed  Organdis  Carreaux. 

French  printed  Organdis  h  Jour. 

French  printed  Batiste  Bulgare. 

French  printed  Mousseline  de  I'lnde. 

French  printed  Batiste  Brillantee. 

French  printed  Batiste  Japonaise. 

French  printed  Tulle  Raye. 

French  printed  Gaze  Rayee. 

Scotch  Novelty  Weaves. 

Jacquard  de  Soie  for  Shirt  Waist  Suits. 

Domestic  Batistes  and  Dimities. 
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French  printed  Plumetis. 

French  Plumetis,  Champagne  Grounds. 

French  Canvas,  Embroidered. 

Swiss  Muslins. 
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Fine  French  Piques. 
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CORSETS. 

Many  times  we  have  told  you  of  these  well- 
known  corsets. 

^  -They  are  made  from  fine  French  materials  in 
the  best  manner.  They  are  also  made  to  fit  the 
American  figure,  and  are  one  of  the  most  elegant 
corsets  produced  in  this  country. 

They  include  the  latest  improvements  known 
to  the  corset  world. 

The  models  are  perfection  of  fit,  and  it  is 
rare  that  we  cannot  fit  the  customer  with  but 
slight  alterations ;  and  usually  no  alterations  are 
required. 

The  absence  of  duty  enables  us  to  sell  them, 
in  comparison  with  the  finer  French  goods,  at 
comparatively  reasonable  prices.^ 

You  know  they  are  not  low-priced  goods,  but 
the  finest  productions  of  this  great  country. 
*         Prices  from  $5.00  up  to  $12.50  pair. 

We  have  dainty  fitting  rooms  and  experienced 
corseters  to  adjust  the  proper  model  for  you  that 
insures  satisfaction, 

Shepard,  Norwell 
Company. 
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The  Prelude  is  scored  for  piccolo,  2  flutes,  2  obo's,  English 
2  clarinets,  bass  clarinet,  2  bassoons,  double-bassoon,  4  bonis,  3  trum- 
pets, 3  trombones,  bass  tuba,  a  set  of  3  kettledrums,  bass  drum,  snare- 
drum,  harp  (two  harps  ad  lib.)  gong,  organ,  strings, 

Mr.  Elgar  said  to  a  representative  of  the  Musical  Times  (London) 
before  the  production  of  the  oratorio  at  Birmingham:  "  'This  is  the 
beginning  of  it,'  as  he  hands  us  a  little  copy  of  Newman's  famous  poem. 
'The  book  was  a  wedding  present  to  me  (in  1889)  from  the  late  Father 
Knight,  of  Worcester,  at  whose  church  I  was  organist.  Before  giving, 
it  to  me  he  copied  into  its  pages  every  mark  inserted  by  General  Gordon 
into  his  (Gordon's)  copy,  so  that  I  have  the  advantage  of  knowing 
those  portions  of  the  poem  that  had  specially  attracted  the  attention 
of  the  great  hero.  It  seems  absurd  to  say  that  I  have  written  the 
work  to  order  for  Birmingham.  The  poem  has  been  soaking  in  my  mind 
for  at  least  eight  years.  All  that  time  I  have  been  gradually  assimi- 
lating the  thoughts  of  the  author  into  my  own  musical  promptings,'  " 
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ENTR'ACTE. 

DANDYISM   AND   MUSIC. 
By  Vernon  Blackburne. 

Only  one  thing,  it  seems  to  us,  can  better  Mr.  Tree's  production  of 
"The  Last  of  the  Dandies,"  and  that  thing  is  music.  Mr.  Tree's  dra- 
matic ideal  is  exquisite,  is  fine  to  an  ultimate  degree;  but  it  lacks 
an  accompaniment  of  appropriate  value,  it  has  to  stand  without  the 
musical  sentiment  of  its  time.  Let  us  recall  that  time  for  a  moment. 
Handel  was  as  an  influence  then  the  musical  Lord  Paramount  of  Eng- 
land. Years  before  he  had  come  here  to  conquer  this  land  of  his  choice ; 
and  he  had  written  accordingly,  to  please  his  adopted  parentage.  Of 
course  (as  has  always  been  the  case)  he  found  the  Puritan  spirit  in 
music  abroad,  and  he  wrote  his  oratorios  to  suit  that  spirit.  He  was 
a  genius  who  was  capable  of  adapting  himself  to  any  condition  of  life, 
unlike  poor  Mozart,  who  had  to  write  his  own  music  at  all  times,  and 
die  almost  in  the  action  of  accomplishing  his  mundane  ambitions  that 
lay  outside  his  art. 

But  Handel,  being  a  man  of  his  time,  wrote  music  for  the  Dandy 
Period,  which  continued  to  exist  long  after  his  death;  and  it  is  just 
that  music  which  Mr,  Tree's  orchestral  adviser  has  overlooked.  When 
Mr,  Tree  enacted  the  part  of  Beau  Austin — that  exquisite  creation  of 
Henley  and  "R.  L.  S." — the  music  that  meandered  through  its  inter- 
stices was  carefully  chosen  by  the  authors  themselves.  The  overture 
to  "Die  Zauberflote,"  sad  airs  belonging  to  the  time  of  Corelli,  stately 
minuets  in  the  manner  of  Pergolesi,  were  then  the  order  of  the  evening 
at  the  Haymarket  Theatre.  Then  the  Dandy  Period  had  indeed  its 
music  recovered. 

Mr,  Tree  does  not  seem  any  longer  to  care  for  the  musical  stateliness 
of  the  period  of  which  he  himself  becomes  a  socially  ideal  impersonation. 
At  that  time,  of  course,  everything  was  based  upon  the  minuet  idea; 
you  stepped  forward  to  music  in  a  perfectly  dignified  manner,  and 
throughout  you  cared  more  for  the  gracefulness  of  your  body  than  for 
the  delight  of  exhibiting  your  vitality.  It  was  the  fading  out  of  this 
idea  which  created  the  waltz.  One  supposes  that  if  the  great  composers 
of  the  last  century  had  really  understood  the  tendencies  of  modem 
times  they  would  have  written  dance  music  to  the  quick  and  sensitive 
feet  of  the  period.  The  man  of  to-day  may  be  glad  that  he  lives  in 
an  age  when  the  life  of  dance  means  quickness  and  flight ;  but  the  musi- 
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cal  critic  may  be  allowed  to  think  that  mere  flight  and  quick  movement 
do  not  always  make  for  permanent  joy. 

Let  us  allow  that  Gluck,  in  his  ballet  writing,  was  somewhat  too 
formal  for  any  age;  it  still  remains  that  Mozart  caught  ever}'  aspect 
of  movement  in  which  one  should  desire,  in  a  dignified  way,  to  move. 
His  work  is  so  full  of  the  right  sort  of  dancing  effect  that  we  cannot 
help  fearing  that  Mr.  Tree  has  made  a  very  definite  mistake  in  not 
going  back  to  that  source  of  inspiration  for  the  under-current  emotion 
of  liis  piece.  When  the  nobility  of  Wagner's  intense  emotionalism  is 
accounted  for,  when  the  modernity  of  Tschaikowsky's  thought  is  real- 
ized, there  still  remains  a  very  large  surplus  of  purely  beautiful  music, 
that  belongs  to  a  generation  not  our  own.  Those  who  sought  in  the 
Greek  Tablets  something  of  the  music  which  once  wTought  so  much 
effect  upon  Athenian  audiences  had  the  inspiration  of  seeking  another 
day  for  the  satisfaction  of  their  musical  instincts.  (It  appears  that 
Plain-song  alone  can  account  for  their  memorial  desire.)  We,  how- 
ever, in  this  day,  are  nearer  to  the  music  which  so  recently  filled  the 
ears  of  our  fathers,  and  it  is  for  this  reason  that  we  very  determinedly 
would  see  the  fact  accomplished  of  "The  Last  of  the  Dandies"  being 
accompanied  by  a  musical  setting  which  should  be  worthy  of  the  ex- 
quisite grace  and  action  in  which  Mr.  Tree,  in  his  own  department  of 
phantasmagoria,  dreams  a  dream  of  lost  memories,  and  of  (ta  the  mod- 
ern mind)  lost  desires. 

We  return,  then,  to  Handel ;  his  time  was,  we  have  said,  essentially 
of  Dandy,  and  he  himself  realized  the  Dandy  in  his  operatic  music  as 
no  man  has  done  before  or  since.  Why  should  not  Mr.  Tree  allow  his 
play  to  be  punctuated,  as  it  were,  with  such  music  of  Handel's  as  would 
embody,  even  to  the  most  modern  generation,  the  thought  of  the  stately 
Greek,  walking  daintily,  thinking  carefully,  always  circumscribing  his 
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movements  within  a  circle  of  grace?  Perhaps  all  this  may  mean  noth- 
ing to  the  ordinary  man  who  frequents  the  Promenade  Concerts  of 
to-day ;  but  we,  speaking  from  a  standpoint  where  we  find  on  the  English 
stage  an  exquisite  bit  of  art  in  drama,  would  fain  see  it  played,  musi- 
cally, in  a  more  definite  and  more  feeling  spirit  than  we  have  been 
able  here  to  detect.  In  a  word,  we  come  back  to  Wagnerism,  and  Mr. 
Tree,  we  are  sure,  will  accept  the  sentence  as  a  compliment;  exquisite 
art  should  be  surrounded  by  exquisite  music,  and  Her  Majesty's  Theatre 
at  the  present  moment,  if  it  may  claim  exquisite  dramatic  art,  cannot 
claim  exquisite  art  of  the  finest  music. 


Symphony  in  F  minor,  N.  4,  Op.  36      .      .     Peter  Tschaikowsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died 
at  Si.  Petersburg,  Nov.  5-6,  1893.) 

Tschaikowsky  composed  this  symphony  during  the  winter  of  1876-77. 
The  first  draft  was  finished  in  May,  1877.  He  began  the  instrumenta- 
tion on  August  1 1  of  that  year,  and  finished  the  first  movement  Septem- 
ber 12.  He  began  work  again  toward  the  end  of  November.  The 
Andantino  was  finished  on  December  15,  the  Scherzo  on  December  20, 
and  the  Finale  on  Dec.  26,  1877. 

The  first  performance  was  at  a  symphony  concert  of  the  Russian 
Musical  Society,  Moscow,  Feb.  10,  1878.  Nicholas  Rubinstein  con- 
ducted. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the 
Symphony  Society  at  the  Metropolitan  Opera  House,  New  York,  Feb. 
I,  1890,  Mr.  Walter  Damrosch  conductor. 
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The  Andantino  and  the  vScherzo  were  played  in  Boston  for  the  first 
time  at  a  Symphony  Concert,  Oct.  i8,  1890.  Mr.  Nikisch  conducted. 
They  were  played  here  at  an  extra  concert  of  the  Symphony  Orchestra, 
March  2,  1892.  The  first  performance  in  Boston  of  the  whole  sym- 
phony was  by  the  New  York  Symphony  Orchestra,  Mr.  Walter  Dam- 
rosch  conductor,  at  the  Tremont  Theatre,  April  20,  1893.  The  first 
performance  of  the  whole  s^^mphony  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  was  on  Nov.  28,  1896,  Mr.  Paur  conductor.  The 
present  performance  is  the  second  at  these  concerts. 

The  dedication  of  this  symphony  is  as  follows:  "A  mon  meilleur 
ami"  ("To  my  best  friend");  and  thereby  hangs  a  tale. 

This  best  friend  was  the  widow  Nadeshda  Filaretowna  von  Meek. 
Her  maiden  name  was  Frolowsky,  and  she  was  bom  in  the  village 
Snamensk,  government  of  vSmolensk,  Jan.  29,  1831.  She  married  in 
1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her  courage 
did  not  give  way;  she  was  a  helpmeet  for  her  husband,  who  finally 
became  famous  and  successful.  In  1876  her  husband  died,  and 
she  was  left  with  eleven  children  and  a  fortune  of  "many  mill- 
ions of  rubles."  She  dwelt  at  Moscow.  Fond  of  music,  she  admired 
beyond  measure  certain  works  by  Tschaikowsky,  and  she  inquired  curi- 
ously concerning  his  character  as  a  man  and  about  his  worldly  cir- 
cumstances. She  became  acquainted  with  Kotek,*  a  pupil  of  Tschai- 
kowsky in  composition,  and  through  him  she  gave  Tschaikowsky  com- 
missions for  transcriptions  for  violin  and  pianoforte  of  some  of  his 
works.  There  was  an  interchange  of  letters.  In  the  early  summer 
of  1877  she  learned  that  he  was  in  debt,  and  she  sent  him  three  thou- 

*  Joseph  Kotek,  violinist,  teacher,  and  composer  for  violin,  was  born  at  Kamenez-Podolks,  in  the  govern- 
ment of  Moscow,  Oct.  25,  1855.  He  died  at  Davos,  Jan.  4,  1S85.  He  studied  at  the  Moscow  Conservatory 
and  afterward  with  Joachim.  In  1882  he  was  appointed  a  teacher  at  the  Royal  High  School  for  Music, 
Berlin.     As  a  violinist  he  was  accurate,  skilful,  unemotional.     Tschaikowsky  was  deeply  attached  to  him. 
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rubles ; 


sand  rubles;  and  in  the  fall  of  the  same  year  she  determined  to  give 
him  yearly  the  sum  of  six  thousand  rubles,  that^he  might  compose, 
free  from  pecuniary  care  and  vexation.  She  insisted  that  they  should 
never  meet.  They  never  spoke  together;  but  their  letters  to  each 
other  were  frequent  and  intirnate.  Tschaikowsky  poured  out  his  soul 
to  this  woman,  who  is  described  by  his  brother  Modest  as  proud  and 
energetic,  with  deep-rooted  principles,  with  the  independence  of  a 
man;  a  woman  that  held  in  disdain  all  that  is  petty  and  conventional, 
but  was  pure  in  thought  and  action ;  a  woman  that  was  compassionate, 
but  not  sentimental.     She  did  not  long  survive  Tschaikowsky. 

The  composer  wrote  to  her  May  i,  1877,  that  he  purposed  to  dedi- 
cate this  symphony  to  her.  "I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feelings.  At  this  moment  any  other 
work  would  be  odious  to  me;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood."  In  August,  1877,  writing  to  her, 
he  referred  to  the  symphony  as  "yours";  "I  hope  it  will  please  you, 
for  that  is  the  main  thing."  He  wrote  August  1 2  from  Kamenka :  ' 'The 
first  movement  has  cost  me  much  trouble  in  scoring  it.  It  is  very 
complicated  and  long;  but  it  seems  to  me  it  is  also  the  most  important- 
The  other  movements  are  simple,  and  it  will  be  fun  to  score  them. 
There  will  be  a  new  effect  of  sound  in  the  Scherzo,  and  I  expect  much 
from  it.  At  first  the  strings  play  alone  and  pizzicato  throughout.  In 
the  Trio  the  wood-wind  instruments  enter  and  play  alone.  At  the 
end  all  three  choirs  toss  short  phrases  to  each  other.  I  believe  that 
the  effects  of  sound  and  color  will  be  most  interesting."  He  wrote  to 
her  in  December  from  Venice  that  he  was  hard  at  work  on  the  instru- 
mentation :  "No  one  of  my  orchestral  pieces  has  cost  me  so  much  labor, 
but  on  no  one  have  I  worked  with  so  much  love  and  with  such  devo- 
tion.    At  first  I  was  led  on  only  by  the  wish  to  bring  the  symphony 
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lo  an  end,  and  then  I  grew  more  and  more  fond  of  the  task,  &nd  now' 
I  cannot  bear  to  leave  it.  My  dear  Nadeshda  Filaretowna,  perhaps 
I  am  mistaken,  but  it  seems  to  me  that  this  symphony  is  no  mediocre 
piece;  that  it  is  the  best  I  have  yet  made.  How  glad  I  am  that  it 
is  our  work,  and  that  you  will  know  when  you  hear  it  how  much  I 
thought  about  vou  in  every  measure!  If  you  w^ere  not,  would  it  ever 
have  been  finished  ?  When  I  was  in  Moscow  and  thought  that  mv 
end  was  about  to  come,*  I  wrote  on  the  first  draft:  'If  I  should  die, 
please  send  this  manuscript  to  N.  F.  von  Meek. '  I  wished  the  manu- 
script of  my  last  composition  to  be  in  your  possession.  Now  I  am 
not  only  well,  but,  thanks  to  you,  in  the  position  to  give  myself  wholly 
to  work,  and  I  believe  that  I  have  written  music  which  cannot  fall  into 
oblivion.  Yet  it  is  possible  that  I  am  wrong;  it  is  the  peculiar  habit  of 
all  artists  to  w-ax  enthusiastic  over  the  youngest  of  their  productions." 
Later  he  had  chills  as  well  as  fever  over  the  worth  of  the  symphony. 

He  wrote  to  Nicholas  Rubinstein,  Jan.  i,  1878,  from  San  Remo, 
and  implored  him  not  to  judge  the  symphony  before  it  was  performed. 
"It  is  more  than  likely  that  it  will  not  please  you  when  you  first  look 
at  it,  therefore  do  not  hurry  judgment,  but  write  me  what  you  honestly 
think  after  the  performance.  In  Milan  I  wished  to  indicate  the  tempi 
by  metronome  marks ;  I  did  not  do  this,  for  a  metronome  costs  there  at 
least  thirty  francs.  You  are  the  only  conductor  in  the  w-hole  world 
whom  I  can  trust.  In  the  first  movement  there  are  some  difficult 
changes  in  tempo,  to  which  I  call  your  special  attention.  The  third 
movement  is  to  be  played  pizzicato,  the  quicker  the  pace,  the  better; 
yet  I  have  no  precise  idea  of  what  speed  can  be  attained  in  pizzicato." 

In  the  same  month  he  wrote  that  there  were  only  two  men  in  the 

•There  is  reference  here  to  the  crazed  condition  of  Tschaikowsky  after  his  amazing  marriage  to  Antonina 
Iwanowna  Mijukowa.  The  wedding  was  on  July  6,  1877.  He  left  his  wife  at  Moscow,  September  24.  See 
the  programme- book  of  the  Boston  Symphony  Orchestra  for  Jan.  31,  1903  (pp.  721-724). 
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world  to  whom  he  would  intrust  the  labor  of  making  an  arrangement 
of  the  symphony  for  four  hands, — Klind worth  and  Taneieflf. 

* 
*  * 

In  a  long  letter  to  Mrs.  von  Meek  from  Florence,  Feb.  17,  1878, 
Tschaikowsky  gave  the  programme  of  the  Fourth  Symphony,  with 
thematic  illustrations  in  notation: — 

"The  Introduction  is  the  kernel,  the  quintessence,  the  chief  thought 
of  the  whole  symphony."  He  quotes  the  opening  theme,  sounded  by 
horns  and  bassoons,  Andante,  F  minor,  3-4.  "This  is  Fate,  the  fatal 
power  which  hinders  one  in  the  pursuit  of  happiness  from  gaining  the 
goal,  which  jealously  provides  that  peace  and  comfort  do  not  pre- 
vail, that  the  sky  is  not  free  from  clouds, — a  might  that  swings,  like 
the  sword  of  Damocles,  constantly  over  the  head,  that  poisons  contin- 
ually the  soul.  This  might  is  overpowering  and  invincible.  There  is 
nothing  to  do  but  to  submit  and  vainly  to  complain."  He  quotes 
the  theme  for  strings.  Moderate  con  anima,  F  minor,  9-8.  "The  feel- 
ing of  despondency  and  despair  grows  ever  stronger  and  more  passion- 
ate. It  is  better  to  turn  from  the  realities  and  to  lull  one's  self  in 
dreams."  Clarinet  solo  with  accompaniment  of  strings.  "O  joy !  What 
a  fine,  sweet  dream!  A  radiant  being,  promising  happiness,  floats  be- 
fore me  and  beckons  me.  The  importunate  first  theme  of  the  allegro 
is  now  heard  afar  off,  and  now  the  soul  is  wholly  enwrapped  with  dreams. 
There  is  no  thought  of  gloom  and  cheerlessness.  Happiness !  Happi- 
ness! Happiness!  No,  they  are  only  dreams,  and  Fate  dispels  them. 
The  whole  of  life  is  only  a  constant  alternation  between  dismal  reality 
and  flattering  dreams  of  happiness.  There  is  no  port:  you  will  be 
tossed  hither  and  thither  by  the  'waves,  until  the  sea  swallows  you. 
Such  is  the  programme,    in  substance,  of  the  first  movement. 

"The  second  movement  shows  another  phase  of  sadness.     Here  is 
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"  A  stitch  in  time  "  may  be  applied  to 
a  piano  as  aptly  as  to  a  suit  of  clothes. 

The  true  way  to  get  satisfaction  from 
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petent men. 
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boon  to  hundreds  of  people. 
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of  an  instrument,  a  very  large  number  of 
music-lovers  would  not  be  able  to  possess 
one. 

Recognizing  this,  we  arrange  the 
transaction  in  each  case  so  that  it  will 
be  as  convenient  as  possible  for  the 
purchaser. 

We  also  rent  instruments  in  such  a 
way  that  the  rent  may  apply  on  the 
purchase  price  if  desired. 

The  foregoing  applies  to  the  Angelus 
piano-player  and  to  the  following  pianos, 
for  which  we  are  sole  agents :  Knabe, 
Crown,  Behr  Bros.,  Sterling,  Hunting- 
ton, Mendelssohn,  etc. 
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PIANO  TALKS. 
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the  piano  business. 
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There  is  no  more  reason  why  a  per- 
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barter  over  the  price  of  a  piano  than 
over  the  price  of  any  other  article. 

If  a  lady  goes  into  Hovey's,  for  ex- 
ample, and  asks  the  price  of  a  yard  of 
silk,  or  a  spool  of  cotton,  or  anything 
else,  she  is  told ;  and  she  knows  that 
that  is  the  price  to  everybody  who 
comes,  and  that  to  undertake  to  pro- 
cure it  for  less  is  to  be  absurd  and  to 
waste  valuable  time. 

We  sell  pianos  on  precisely  that  basis. 

Our  instruments  are  exactly  as  repre- 
sented and  our  prices  are  reasonable  in 
every  case ;  and  there  is  but  one  price. 

We  rent  pianos  of  all  leading  makes; 
also  the  wonderful  Angelus  piano-player. 
C.  C.  HARVEY  &  CO.,  144  Boylston  St. 
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that  melancholy  feeling  which  enwraps  one  when  he  sits  at  night  alone 
in  the  house,  exhausted  by  work ;  the  book  which  he  had  taken  to  read 
has  slipped  from  his  hand;  a  swarm  of  reminiscences  has  arisen.  How 
sad  it  is  that  so  much  has  already  been  and  go7teI  and  yet  it  is  a  pleas- 
ure to  think  of  the  early  years.  One  mourns  the  past  and  has  neither 
the  courage  nor  the  will  to  begin  a  new  life.  One  is  rather  tired  of  life. 
One  wishes  to  recruit  his  strength  and  to  look  back,  to  revive  many 
things  in  the  memory.  One  thinks  on  the  gladsome  hours,  when  the 
young  blood  boiled  and  bubbled  and  there  was  satisfaction  in  life. 
One  thinks  also  On  the  sad  moments,  on  irrevocable  losses.  And  all 
this  is  now  so  far  away,  so  far  away.  And  it  is  all  so  sad  and  yet  so 
sweet  to  muse  over  the  past. 

"There  is  no  determined  feeling,  no  exact  expression  in  the  third 
movement.  Here  are  capricious  arabesques,  vague  figures  which  slip 
into  the  imagination  when  one  has  taken  wine  and  is  slightly  intoxi- 
cated. The  mood  is  now  gay,  now  mournful.  One  thinks  about 
nothing ;  one  gives  the  fancy  loose  reins,  and  there  is  pleasure  in  draw- 
ings of  marvellous  lines.  Suddenly  rush  into  the  imagination  the 
picture  of  a  drunken  peasant  and  a  gutter-song.  Military  music  is  heard 
passing  by  in  the  distance.  These  are  disconnected  pictures,  which 
come  and  go  in  the  brain  of  the  sleeper.  They  have  nothing  to  do 
with  reality;   they  are  unintelligible,  bizarre,  out-at-elbows. 

"Fourth  movement.     If  vou  find  no  pleasure  in  yourself,  look  about 
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you.  Go  to  the  folk.  See  how  it  understands  to  be  jolly,  how  it 
surrenders  itself  to  gayety.  The  picture  of  a  folk-holiday.  Scarcely 
have  you  forgotten  yourself,  scarcely  have  you  had  time  to  be  ab- 
sorbed in  the  happiness  of  others,  before  untiring  Fate  again  an- 
nounces its  approach.  The  other  children  of  men  are  not  concerned 
with  you.  They  neither  see  nor  feel  that  you  are  lonely  and  sad.  How 
they  enjoy  themselves,  how  happy  they  are!  And  will  you  maintain 
that  everything  in  the  world  is  sad  and  gloomy  ?  There  is  still  happi- 
ness, simple,  native  happiness.  Rejoice  in  the  happiness  of  others — 
and  you  can  still  live. 

"This  is  all  that  I  can  tell  vou,  my  dear  friend,  about  the  symphony. 
My  words  naturally  are  not  sufficiently  clear  and  exhaustive.  It  is 
the  characteristic  feature  of  instrumental  music,  that  it  does  not  allow 
analysis." 


* 
*  * 


The  symphony  is  scored  for  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones,  bass  tuba,  a  set  of  3  kettle- 
drums, bass  drum,  cymbals,  triangle,  strings. 

The  first  movement  begins  with  a  short  introduction,  Andante  sos- 
tenuto,  F  minor,  3-4,  with  the  Fate  theme.  This  phrase  is  answered 
by  wood-wind  and  trumpets  against  harmonies  in  horns,  trombones, 
bassoons,  tuba.  The  main  bodv  of  the  movement,  Moderato  con 
anima  (in  movimento  di  valse),  F  minor,  9-8,  begins  with  the  expo- 
sition of  the  first  theme  with  melody  in  first  violins  and  'cellos.  The 
development  is  in  the  wood-wind  against  an  accompaniment  of  strings. 
The  whole  development  is  long  and   elaborate.     There  is  a  change. 


Announcement 

We  furnish  Music  for  all  Piano  Players, 

We  would  be  glad  to  know  If  you  possess  an  automatic 
piano  playing  or  organ  attachment.  If  so,  and  you  will 
kindly  inform  us  what  make  it  is,  we  will  quote  you  special 
prices  on  our  "  Perfection "  perforated  rolls  to  fit  your 
player.  Furthermore,  if  you  possess  a  player  and  have  a 
library  of  music  on  hand,  we  will  submit  to  you  a  proposi- 
tion which  will  enable  you  to  turn  over  to  us  some  of  your 
old  rolls  in  exchange  for  new  ones  and  without  cost  to  you. 

If  you  cannot  call,  write  for  full  particulars  of  our  new 
library  plan 

^.<^/-<^g:W^^  Boylston  St. 


113C 


/ 


(fbA 


Moderate  assai,  quasi  andante.  A  clarinet  phrase  is  answerea  by  de- 
scending chromatic  scale- passages  in  the  wood-wind  and  rising  and 
falling  arpeggios  in  the  violas,  to  a  string  accompaniment,  but  this  is 
not  the  second  theme;  it  is  rather  a  counter-theme  to  the  second 
theme,  which  is  a  sensuous  song  for  'cellos.  This  second  theme  is  sung 
by  flutes  and  oboe,  and  the  development  is  concise.  There  is  a  sudden 
change  to  B  major,  and  there  is  a  pianissimo  reappearance  of  the  first 
theme  modified  in  the  wood-wind.  After  a  struggle  between  the  first 
and  second  themes  the  Fate  motive  is  heard  fortissimo  from  trumpets 
and  other  wind  instruments.  The  free  fantasia  is  elaborate  and 
devoted  to  the  working  out  of  the  first  theme.  The  third  part  begins 
with  the  return  of  the  counter-theme  to  the  second  theme,  D  minor, 
which  is  followed  in  turn  by  the  second  theme  in  F  major  in  the  horn 
against  the  counter-theme  in  the  wood-wind.  The  development  is 
practically  a  reproduction  of  the  first  part  of  the  movement.  The  short 
and  dramatic  coda  is  concerned  with  the  first  theme. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4.  The  move- 
ment begins  with  a  melancholy  song  for  oboe.  The  strings  play  a 
march-like  theme  in  A-flat  major.  These  themes  are  developed  in 
quasi  variation  form.  There  is  a  middle  part,  piu  mosso,  in  which 
a  rude  melody  appears  as  a  sort  of  trio. 

III.  Scherzo,  "Pizzicato  ostinato";  allegro,  F  major,  2-4.  There 
are  three  contrasted  themes,  one  for  all  the  strings  pizzicati,  one  for 
the  wood-wind,  and  the  third  for  the  brass  and  the  kettledrums.  The 
development  of  the  second  and  third  themes  is  at  times  simultaneous. 

The  Finale,  Allegro  con  fuoco,  F  major,  is  a  wild  rondo.  There  are 
three  chief  themes:  the  first  is  exposed  at  the  beginning  by  all  the 
strings  and  wood-wind  fortissimo  against  sustained  chords  in  the  brass. 
The  second  follows  immediately, — a  folk-tune  for  wood-wind  that  is 
repeated  again  and  again.  The  third  theme  appears  after  a  return 
of  the  first, — a  joyous,  march-like  theme,  sounded  in  harmony  by  full 
orchestra.  Toward  the  end  the  Fate  theme  is  proclaimed  double  for- 
tissimo by  all  the  wind  instruments. 

*  * 
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When  nie  symphony  was  first  performed  at  Moscow,  it  did  not  make 
the  impression  hoped  for  by  the  composer.  The  newspapers,  as  a 
rule,  said  Httle  or  nothing  about  the  performance,  but  Tschaikowsky 
received  at  Florence  the  day  after  the  concert  a  telegram  from  Mrs. 
von  Meek  that  she  was  pleased,  and  this  gave  him  joy.  Still  he  was 
put  out  because  he  had  not  received  any  critical  comment  from  Nicholas 
Rubinstein  and  other  musicians  at  Moscow.  He  wrote  Mrs.  von 
Meek:  "I  was  in  thought  with  you  in  the  concert-hall.  I  had  calcu- 
lated to  the  minute  when  the  Fate  theme  would  be  sounded,  and  I 
then  endeavored,  following  all  the  detail,  to  imagine  what  sort  of  im- 
pression the  music  would  make.  The  first  movement,  the  most  com- 
plicated and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to 
understand  at  a  first  hearing.     The  other  movements  are  simple." 

Serge  Taneieff,  in  a  letter  dated  March  i8,  1878,  agreed  with  Tschai- 
kowsky that  the  first  movement  was  in  proportion  too  long;  that  it 
was  like  a  symphonic  poem,  to  which  the  other  movements  were  added 
as  at  random;  and  he  complained  of  passages  in  each  movement  that 
sounded  like  ballet  music.  "When  I  hear  the  symphony,  our  prima 
ballerina  appears  before  my  mind's  eye,  and  spoils  my  mood,  and 
hinders  my  erfjoyment  of  the  numerous  beauties  in  the  work."  Tschai- 
kowsky wrote  a  long  letter  from  Clarens  (March  27)  in  answer  to  this 
complaint.  The  letter  is  published  in  Modest  Tschaikowsky 's  Life  of 
his  brother  (vol.  i.,  pp.  493-496.  translated  into  German  by  P.  Juon, 
Moscow  and  Leipsic).  Tschaikowsky  said  he  was  grateful  for  the  in- 
terest in  the  work.  "I  need  opinions,  not  dithyrambs."  He  asked 
Taneieff  what  he  understood  by  the  term  "ballet  music":  "any  joyful 
melody  in  the  rhythm  of  a  dance?"     Then  Beethoven  sinned  in  this 


PIANOS  RENTED     i::^z;l::^^^-'^ 


The  rent  paid  may  apply  toward 
purchase,  if  desired 


Pianos  and  ^'Apollo 

WHOLESALE  and  RETAIL  PIANO  PLAYER. 


PIANOS   RENTED,    MOVED,   REPAIRED,  TUNED,  and  POLISHED. 


120  and  122  Boylston  Street,        ....         Boston,  Mass. 

Telephone,  Oxford  137. 
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BETTER  THAN  COFFEE 
RICHER  THAN  COFFEE 
NINE-TENTHS   COFFEE 


S.    S.    PIERCE    CO. 

IMPORTERS    AND    GROCERS 

BOSTON    AND    BROOKLINE 
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We  are  showing  this  week 

A   New   Importation    of 
Our  Fajnous 

WASH    GLOVES 

Also   New  Things  in 

Vei Zings f  Necliwear,  and  Belts 


Miss  M.  F.  FISK 

144  Tremont  Street 


Selected  Pianoforte  Compositions  by 
ALVAH  GLOVER  SALMON 

(Played  by  leading  American 
and  European  pianists.) 


$0.65 

I. GO 
40 

75 
30 
75 
6c 


Op.  10.     Danse  Caracteristique 

Op.  14,     Tarantelle 

Op.  23  (No.  2).     Chanson  Triste 

Op.  25.     Novelette 

Op.  26  (No.  2).     Melancolie 

Op.  30.     Scherzo 

Op-  23'     La  Fileuse     . 

Will  be  sent  on  request,  subject 
to  examination  and  approval. 

PUBLISHERS, 

C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 


Foreign  Books 
Forc'gn  r .  rio^  icals 

Tauchniu's  British  Autbois 
CUPPLES  &   SCMOC/NMOF, 

128  Trtmont  St,,  2d  door  north  of  WiEter  Street, 
over  Wood's  Jewelry  Store.     (Tel.,  Oxford  1099-2.) 

Spring  Millinery 

NOW   READY  FOR 

INSPECTION 

Mile.   CAROLINE, 

486  Bojiston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


GRAND     OPERA 

BOSTON    THEATRE 

TWO    WEEKS    COMMENCING    APRIL    4 


The  choicest  seats  in  ORCHESTRA,  DRESS  CIRCLE, 
and  FAMILY  CIRCLE  are  now  for  sale  at 


CONNELLY'S 


Ticket  Office,    Adams  House 

'Phone,  Oxford  942 


Best  seats  for  all  first-class  theatres. 


respect,  for  there  are  such  melodies  in  his  symphonies.  And  why 
should  the  term  be  a  reproach?  "The  music  of  a  ballet  is  not  always 
bad,  there  is  good  ballet-music, — for  example,  Delibes's  'Sylvia.'  If 
it  be  good  music,  it  is  of  no  consequence  whether  our  prima  ballerina 
dance  to  it  or  not."  Taneieff  had  also  said  that  the  music  of  the  sym- 
phony hinted  at  a  programme.  Tschaikowsky  answered:  "I  do  not 
see  why  this  is  a  fault.  I  am  afraid  of  the  contrary:  I  do  not  wish  to 
compose  symphonic  works  which  express  nothing  but  simple  chords, — 
which  signify  only  play  with  rhythms  and  modulations.  Of  course, 
my  symphony  is  programme  music,  but  it  is  impossible  to  put  the 
programme  into  words;  for  a  text  would  have  a  comic  effect  and  be 
ridiculed.  vShould  not  a  symphony,  the  most  lyrical  of  all  musical 
forms,  express  that  which  cannot  be  said  in  words,  but  forces  itself 
out  of  the  soul  and  must  be  expressed  ?  I  had  believed  that  the  thoughts 
of  this  svmphony  were  so  intelligible  that  its  meaning  in  general  out- 
lines would  be  easily  comprehended  by  every  one  without  a  programme. 
Do  not  think  that  I  now  brag  to  you  of  deep  feelings  and  lofty 
thoughts.  I  did  not  have  the  intention  of  expressing  any  new  idea. 
Mv  svmphony  is  at  bottom  an  imitation  of  Beethoven's  Fifth;  I  imi- 
tated its  fundamental  idea,  not  its  musical  contents.  Is  there  a  pro- 
gramme for  the  Fifth  vSymphony?  There  is  not  merely  a  programme: 
there  cannot  be  the  slightest  difference  in  opinion  as  to  the  expression. 
My  svmphony  rests  substantially  on  the  same  foundation,  and,  if  you 
have  not  understood  me,  it  is  because  I  am  no  Beethoven,  and  concern- 
ing this  I  have  had  no  doubt.  I  also  add  that  in  my  symphony  there 
is  not  a  single  measure  which  I  have  not  felt  profoundly,  which  is  not 
responsive  to  the  innermost  life  of  my  soul." 


PARSIFAL 

vSTECR 


Composed 
on  A 


TESTIMONIAL: 
B.\.TKErTn,  Germaxy,  Sept. 22, 1S76. 

Richard  Waaner  places  the  Steck 
Piano  In  the  first  rank,  his  opinion 
being  shared  by  hlsfrleud,  Franz  Liszt. 
"  The  Hue  Grand  riano  of  George 
Steck  &  Co.,  of  Xew  York,  which  I  have  obtained,  Is  everywhere 
acknowledged  to  be  excellent.  Wy  preat  friend,  Franx  Liszt,  e.t- 
pressed  the  liveliest  satisfaction  after  he  hud  played  upon  It.  The 
magnlfloont  Instrument  has  taken  up  its  useful  abode  In  my  home, 
where  It  will  ever  serve  for  my  pleasaut  entenalnment." 

RICHARD  "WAGITER. 

A  Cafalotue        THE  OLD  RELIABLE. 

^^klnl  GEORGE  STECK  &  CO.,  136  Fifth  Ave..  New  York. 
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17  Temple  Place       284  Boylston  Street 

ESTABLISHED    1829 
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T^„,--„--  (  556  OXFORD  connects  with  all  offices 

I  eiepnones  j     ^^  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1274  riassachusetts  Avenue  Cambridge 

9  Qalen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK       PHILADELPHIA       NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT  WORCESTER  BALTIMORE 

WASHINGTON 

LE  WAN  DO'S 
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Twentieth  Rehearsal   and  Concert* 


THURSDAY  AFTERNOON,  MARCH  3J,  at  2^0  o'clock. 


SATURDAY  EVENING,  APRIL  2,  at  8.00  o'clock. 


PROGRAMME. 


Mendelssohn 


Overture,  "  Melusina" 


Bruckner 


Symphony  No.  9 


(First  time.) 


Beethoven 


Overture,  "Leonore"  No.  z 
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S'TPB>KVE>ieT  JUJLJ^I^ 


Miss    ELS  A    SHERWOOD 

ANNOUNCES  A 

PIANOFORTE    RECITAU 

ASSISTED  BY 

Mr.  JACQUES  HOFFMAN,  Violimst 

Mr.  LOUIS  C.  STANTON,  Ptamst 

TUESDAY  EVENING,  A1ARCH  29,  AT  8 

The  programme  will  include  new  works  by  American  and  German  compoKfs. 
TICKETS,  $1.00  BACH,  to  be  obtained  at  Steinert  Hall. 

Wednesday  Afternoon^  March  30,  at  three 

DR.  THEO. 

LIERHAMMER 

(OF  VIENNA) 

SONG   RECITAU 

(FIRST   APPEARANCE   IN   BOSTON) 


PROGRAMME 


I. 


Recitative  and  Air  from  "  Xerxes  " 
In  questa  Tomba     .         .         .         , 
Der  Tod  und  das  Madchen 
Der  Nussbaum        .         .         .         . 


Handel 

Beethoven 

Schubert 

Schumann 


An  eine  Aeolsharfe 

Zigeunerlied,  No.  VI. 

Klage     . 

Auf  dem  Kirchhofe 

Folksong 


II. 


Brahms 


m. 


a.  Freundliche  Visio 


ision    ) 


b.  Morgen 

c.  Adieu  du  Matin 

d.  D'une  Prison 

e.  Mazurek  (in  Polish) 


Richard  Strauss 


IV. 


.  Pessard 
Reynaldo  Ha  hit 
.  Niewiadomski 


Garnet  Wolseley  Cox 

Grieg 

IVeingartner 

Paul  Vidal 


a.  Night      .... 

b.  Ein  Schwan 

c.  Schumacherlied 

d.  Printemps 

Management,  N.  VERT.  Steinway  Piano  tised. 

RESERVED  SEATS,  $1.00  and  $J.50,  AT  THE  HALL.      

Note.— Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.    All  such  orders  will  receive 
prompt  and  proper  attention. 
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THURSDAY  EVENING,  MARCH  31,  AT  8.15 
PIANOFORTE  RECITAL 

Mr.    JOHIV    O.    MArsHNIINQ 

Assisted  by  Mr.  HENRY  EICHEIM,  Violinist. 
PROGRAMME. 

FUGUE,   A  minor        )  ...  Bach 

FANTASIE,  C  minor  ] 

PRELUDE,  Nos.  23-3  and  25     1 
WALTZ,  G-flat  major 

fiTUDE,  Op.  10,  No    3  y  Chopin 

SCHERZO  from  Senate,  Op.  35 

BALLADE,  G  minor  ) 

SON  ATE,  A  major,  for  piano  and  violin  ...:•••  Faurft 

Mason  &  Hamlin  Piano. 
TICKETS,  75  cents  and  $i.OO,  are  now  for  sale  at  the  hall. 

Wednesday  Evening,  April  6,  at  8. 

SOLOIST : 

Miss 

MERIE    ADELE    ZELEZ/NY 

Violinist. 


Complimentary  tickets  may  be  had  upon  application  to  the 
AEOLIAN  DEPARTMENT  of 

M.  8TEINERT  &  SONS 
COMPANY, 

162  BOYLSTOM  STREET. 

NoTB.— Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  maO.      All  such  order*  will  rKoiv« 
prompt  and  proper  attention. 
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O  H  I  O  K  E  R  I  N  G    HALL 


TUESDAY  AFTERNOON,  MARCH  29,  at  3 


ERN^T 


PERABO 


ASSISTED  BY 


FELIX  WINTERNITZ,  Violin 


AND 


C  L.  STAATS,  Clarinet 


Tickets,  75c.,  $J,  and  $J.50,  at  Chickering  Hall 

11«S 


Huntington 

Chambers 

HaU 


CARL     FAEUTEN'S 

Sixth  Pianoforte  Recital, 

Wednesday  Evening,  flay  1 1,  1904,  at  8  o'clock. 

RHAPSODY,  Op.  79,  No.  2 


FANTASIA,  Op.  17 

KALLADE,  Op.   21 

SONATA,  Op.  in 

TICKETS,  $1.00.    For  sale  at  the  School,  30  Huntington  Avenue 


Brah  ms 
Schumann 
.  Chopin 
Beethoven 


I 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs-  ALICE  MILLIARD 

Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engagements  for  Concerts,  ^At  Homes/' 
and  Ensemble  Playing 

91    NEWBURY   STREET 


r/ze  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE, 

Symphony  Hall,  Boston. 
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V 
BOSTON     SYMPHONY     H  A  I^  L 


Handel  and  Haydn  Society 

E/VIIL  MOLLENHAUER,  Conductor 
H.  Q.  TUCKER,  Organist 

A  FULL  ORCHESTRA 


Easter  Sunday,  April  3,  7.30  P.n. 


Gounod's  ^^ Gallia'' 
Parker's  "Hora  Novissima" 


SOLOISTS 

Soprano,  Hrs.  KILESKI=- BRADBURY 
Contralto,  Hiss  JANET  SPENCER 
Tenor,  Hr.  GLENN  HALL 
Bass,  nr.  DAVID  BISPHAH 


The  sale  of  tickets  for  the  concert,  $2,  ^1.50,  and  $1,  will  open 
Monday,  March  28,  at  8.30  a.m.,  at  Symphony  Hall  (telephone,  Back 
Bay  1492),  and  also  at  Schirmer's  Music  Store,  26  West  Street  (telephone, 
Oxford  783). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by 
addressing  the  Secretary. 

WILLIAM  F.  BRADBURY, 

March  24,  1904 
369  Harvard  Street,  Cambridge 
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tb^  Cecilid  Socntff 

Wr.  B.  J,  Lang 

Conductor 


THIRD   AND  LAST  CONCERT    OF   THE   SEASON   ON 
TUESDAY  EVENING,  APRIL  J2 


Motet  for  solo  voices,  chorus,  and  organ,  by  Mendelssohn.     Composed  ex- 
pressly for  the  nuns  of  La  Trinita  at  Rome. 
(First  performance  In  Boston.) 

A  Psalm  for  chorus  and  organ,  by  Cesar  Franck. 

Russian  Church  Cherubim  Songs,  by  Tschaikowsky  (one  being  given  for 
the  first  time  in  Boston). 

Madrigals  and  Part-songs  by  Dvorak,  Elgar,  Faning,  Hadley,  and  Tschai- 
kowsky. 


The  Cecilia  Society  will,  on  this  occasion,  have  the  distinguished  assist- 
ance of 

Mr.  GIRAUDET 

of  the  Grand  Opera  of  Paris  (his  first  and  only  appearance  in  Boston 
this  season). 

Mr.  KARL  ONDRICEK 

Violinist 

AND 


Mr.  B.  L.  WHELPLEY 

Organist 


i 


Tickets,  $2,  $1.50,  and  $1,  now  on  sale  at  the  box  ofiice  at  Symphony  Hall 
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SYMPHONY     HALL 

ONLY  TWO   CONCERTS 

In  Boston  this  season 


Thursday  Afternoon,  April  7 
Thursday  Evening,  April  7 

SOUs  A 

AND  HIS 

BAND 


Tickets,  50c.,  75c.,   and    $1.      Sale    opens    Wednesday,  flarch   30 

.SYMPHONY    HALL 

WEDNESDAY  EVENING, 
APRIL  13,  AT  8 

The  Boston  Symphony  Orchestra 

WILHELM  QERICKE,  Conductor 

Concert  in  aid  of  its  Pension  Fund 

The  NintI)  Symphony  of  Beethoven 


Tickets  at  $2,  $J.50,  and  $J,    On  sale  at  Symphony  Hall 
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pianof ortC6 

Critical  examination  of 
completed  instruments 
and  of  the  details  of  con- 
struction may  be  made 
at  the  Factories,  162 
Broadway,  Cambridge, 
easily  reached  from 

Massachusetts    Avenue. 
Instruments   sold   or  rented, 

ilHgon^^^HmlindLa. 


Monday,  March  28,  at  8.  Potter  Hall. 

LONGY  CLUB. 

Vincent  d'Indy  ....  Chansons  et  Danse 

Bach  .....      Sonata  for  Violin  and  Piano 

Wagner     .  .         Prelude  to  Act  III.,  "  Tristan  and  Isolde  " 

Engfish  horn  solo  played  by  Mr.  Longy. 

A  small  orchestra,  conducted  by  Mr.  Gericke. 

A.  Caplet  .  .  .  .  .  .  Suite  persane 


ASSISTING  ARTIST: 

Mn  ARMAND  FOREST, 

Violin  Soloist  of  the  Opera-Comique  and  Colonne  Orchestra  of  Paris. 


Tickets  now  on  sale  at  box  office,  Symphony  HalL 

WILHELM    HEINRICH'S 
EASTER  SEASON   RECITALS 

at  The  Tuilerics,  270  Commonwealth  Avenue 
Wednesdays  at  I  i  a.m»,  March  23  and  30,  April  6  and  \  3 


ASSISTING   ARTISTS 

March  23 Mrs.  JULIE  WYMAN 

March  30     .        ,        ,        .  Miss  GLADYS  PERKINS  FOGG 

April  6 Miss  MARGUERITE  HALL 

April  J  3 Mr.  HEINRICH  MEYN 


As  these  concerts  have  been  arranged  by  private  subscription,  there  may  be  those  who 
desire  to  become  subscribers,  who  have  not  yet  been  informed  in  the  usual  man- 
ner, on  account  of  the  shortness  of  time.    To  meet  the  wishes  of  any 
possible  subscriber,  a  limited  number  of  tickets  have 
been    reserved,    which    will    be     remitted 
promptly    upon    application   to 

Wilhelm  Heinrich,  1 49 A  Tremont  Street,  Room  63 
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JORDAN  HALL, 

Monday  Evening,   March  28, 

At  8  o'clock. 

THE  ARBOS 
QUARTET 


Mr.  ARBOS,  First  Violin 
Mr.  roth,  Second  Violin 
Mr.  FERIR,  Viola 
Mr.  KRASSELT,  Violoncello 


PROGRAMilE 
QUARTET,  C  major,  Op.  59,  No.  3.     .  .  Beethoven 

Andante  con  moto.     Allegro 
Andante  con  moto  quasi  allegretto 
Menuetto  (gracioso) 
Allegro  molto 

SONGS  with  PIANO. 

a.   Pensee  d' Autrefois        ....         Fontenailles 
l>.   Berceuse Bizet 

c.  O  wusst  ich  doch  | 

d.  Dort  in  den  Weiden  >  ...       Brahms 

e.  Willst  du,  dass  ich  geh  ?  J 

QUARTET  in  G  minor.  Op.  45,  for  Piano,  Violin, 

Viola,  and  'Cello  .  .  .  .  .  G.  Faure 

(First  time  in  Boston) 

Allegro  molto  moderato 
Allegro  molto 
Adagio  non  troppo 
Allegro  molto 

ASSISTING: 

niss  MURIEL  FOSTER,  Contralto 

rir.  HEINRICH  QEBHARD,  Piano 


TICKETS  AT  SYMPHONY  HALL 


The  Piano  is  a  Mason  &  Hamlin 
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CREST  BRAND  HATS 

For  the  smattly  gowned  American 
girl  and  woman  of  fashion  who  wish 
to  dress  well   at   a   moderate  cost 

Manufactured  by 

To  TTi^  Qy\j??Gr'JC€iJ^GIr£ 

6(V»-6o(>-6o8  B'Owa^ 

C  on\er  HtAKforv  STJ 

Sold   at   Popular   Prices,  $5*00  tO  $10.00,  by  the  leading  de- 
partment stores  in  Boston.     None  Better  Made. 


Registered  Trade-mark 
in  our  hats. 


JORDAN    MARSH   COMPANY 

HOUGHTON   &    BUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.  STEARNS   &   COMPANY 

GEORGE   M.  WETHERN   COMPANY 
S.  ALLAND   &   BROTHER 

COLLINS  &   FAIRBANKS 


SVMPHOINV    HAUU 
Monday  Afternoon,   MarcK    2S,   at  2.30 


Only  RICHARD  STRAUSS  RECITAL 

in  conjunction  with 

Mine.    Pauline    «Strauss    de    AHna 
and  David     BispHam 

RICHARD  STRAUSS  SONGS 

and 

Tennvsons  Melodramaiic  Poem 

"ENOCH    ARDEN" 

(MUSIC  BY  RICHARD  STRAUSS) 

David  BispKaxn  Dr.  R.icKard  Strauss 

Render  At  the  Piano 

Direction,  HENRY  WOLFSOHN  L,  H.  MUDGETT,  Manager 

(By  special  arrangement  with  Hugo  Gorlitz,  of  London) 

Seats^  $1.50  to  75  cents,  now  ready  at  box  office 

3tein%}a.y  Piano  used 
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For  men  who  shave  or  get  shaved 


yepjUlEStHEFACE 

•^■^  TO  BE  SHAVED.  '" 


SinsTENDEig 

f"^  PREVENTS  BLEEDIMG^'^ 

PRICE  25CENTS. 

WANUTACTUOED  SOLtLY   BV       ■ 

W.I.BEST  CO.,  f 

NtWYORK.N.V,  U.S.A     K/l 

IIIIJMIlilll!"  : ■!     ' iy«iiwiiiiiii-J'i 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  //  ts  not 
a  soap.  It  is  not  a  lather.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


ai.,jMita 


FACIALLAVE  can  be  obtained  at  either  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  MBTCALF  CO. 
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WARNING! 

All 


// 


BY   THE   YARD   AND 

GARMENTS 


MADE   FROn  THEn 


HAVE   THIS 

REGISTERED 

TRADE=MARK 


STAMPED   ON 
THE    BACK   OF 
THE  CLOTH. 


"RAIN  WILL   NEITHLR   WET   NOR   SPOT  THEM" 


^>*^  $9  ON  QARHENT  OR   THE 

\^/YlA^J2^^e^     CLOTH    (by    the    yard). 


INSIST  ON  SEEING    ^ 
THE  TRADE=nARK 

A  postal  to  us  will  bring  booklet. 
B.  PRIESTLEY  &  CO.,  71  and  73  Grand  Street,  New  York 


Lemaire    Opera,  and  Field   Glasses 

(BLANK'S     PATENT) 

are  the  only  glasses  permitting  the  free  use  oi  boih  hands  in  handling  the 
protean  or  other  article,  besides  oombininij  the  quickest  focusinif  attachment 
ever  produced,  and  the  certainly  of  not  dropping  the  ijlasses.  They  may 
be  obtained  from  a.11  Jewellers,  Opticians  aoid  Department  Stores  •• 

Hammel,  Rigla.nder  &  Co.,    35.  Maiden  Lane,  New  York 

Sole  Agents. 


FOR  STUDENTS.  AMATEURS 
AND  PROFESSIONALS 


The  MUSICAL  GUIDE 

A  two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive  and  complete 
dictionary  of  biography  and  terms  with 
pronunciation  and  harmony  charts, 
containing  the  stories  of  the  operas, 
and  many  contributed  articles  by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 


McCLURE,  PHILLIPS  &  COMPANY 
C     141  E.  25TH  Street,  New  York 


r/  ^  ^ 


FOR  SORE  THROAT,  I 
COUCH  AND  CAROLE,  USE 

PON  D'S 
EXTRACT 

THE  OLD  FAMILY  DOCTOR 

THERE  IS  NOTHING  "  JUST  AS  GOOD." 

Sold  only  in  sealed  bottles,  with  buff 
wrappers 


The 
>Star    6?hirt 

TKe  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


Parisian  Millinery 

Specialist  in  Hats  for  Ladies. 
Artistic  Creations  for  Weddings, 
Carriage,  and  Promenade. 

?^  ^*  ^* 

Reproductions  from  the 
First  Modistes  of  Paris 

Goods    rare  and  elegant,   of  my 
own  importation. 


Mme.  ARNOULD, 

7  Temple  Place,  Boston. 


The  LATEST  and  BEST 

Boxbay  Nevertear  5ilk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not    have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  manufacturer, 
392  Broadway,  New  York. 
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Hotel  RenTiert 


BflLTinORE,  nb. 

Within  one  square  of   the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EXJP^OF»EjI^]V    3PLA-1V 


Rooms,  $1.50  per  day  and  upwards. 


Fire-proof  building 


SKINNER'S  SATINS 


For  Lininsfs,  Waists,  Garments. 


GUARANTEED  for  Two  Seasons. 


For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER    MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.        CHICAGO.       BOSTON.      PHILADELPHIA. 
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nUSICAL   INSTRUCTION.  ^ 

VOCAL   INSTRUCTION  and 
Hiss  HARRIET    S.   WHITTIER,  ISa  Huntington  Avenue. 

Expoaeot  of  the  method  of  the  late  Charles  R.  Adams. 
Portsmouth,  Ne^  Hampshire,  riondays. 

Teaching-room, 

Miss  ANNA  MILLER  WOOD,      ^^^  ^""^^^'  ^^p^^^^  ^^"^^^ 

HEZZO-CONTRALTO.  Home  Address, 

112  Newbury  Street,  Boston. 


Hiss  LAURA  HAWKINS, 


PIAMST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTRED6E, 


Studio, 
160  BOYLSTON  STREET. 


The  new  HcDonald  Smith  System  from  London. 
MATHILDE      RDEDI6ER,  A,»improvement  on  an  other  methods. 

PIANIST   AND   TEACHER.  studio,  486  Boylston  street. 

Residence,   Hotel  Kempton. 

Barytone  Soloist  and 
STEPHEN  TOWNSEND,  Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 

Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

H.    N.    REDMANi  At  studio  49.  pierce  Building.CopleySq., 

'  Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Mr.  6DSTAY  STROBE 


Tdtictierof  Yiolin.Tlieor;,  aid  Composition 

Highest  references  as  Violm 


(BiBmber  of  Boston  Symphony  Orcbeatm).  Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


Concert  and  Oratorio. 

Miss  GERTRDDE  EDMANDS,  vocai  instruction. 

EXETER    CHAMBERS. 
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Mr.  CHARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

5tudlo,  20  Steinert  Hall, 

162  Boyiston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Miss  LADRA  WEBSTER, 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


VIOLIN  Instruction. 

Concerts,  Recitals,  and  Ensemble. 

(Member  of  the  Boston  Symphony  Orchestra),  yj^^   g^^^j^   Huntington   Avenue,    Boston. 


ARNOLD  MOLDAUER, 


FLORENCE  DINGLEY, 


Lyric  Soprano  &  Teacher  of  Voice 

Pupil  of  Mehan,  Duvemoy,  Marches), 
and  Kempner. 

Huntington    Chambers,    COPLEY    SQUARE, 
5tudio  525. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  igoi. 


rirs.  Habel  Hann  Jordan, 

Pupil  of  Silyestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
1 1  Irvington  Street,  cor.  St.  Botolph  Street. 


JOH/N  C.  MA/NNING, 
Rianist    and     TeacHer. 

studio,  22  Steinert  Hall. 

Ahemoons,  1  to  6. 

Residence,  183  Huntington  Arenue. 


Miss    ROSE    STEWART, 

Pupil  of  riARCtffiSI. 

VOCAL    INSTRUCTION. 

246  Huntington  Avenue. 


Mrs.  GERTRUDE  FRAMKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


r.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  163  Boyiston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J 905-1 904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

TWENTIETH 
REHEARSAL  AND  CONCERT 


WITH  HISTORICAL  AND  DESCaUPTlVE 
NOTES  BY  PHILIP  HALE    jfi    ^    ^    ^ 


THURSDAY  AFTERNOON,  MARCH  3J, 

AT  2.30  O'CLOCK. 


SATURDAY     EVENING,  APRIL  2, 

AT  8.00  O'CLOCK. 


PublisHea  by  C  A.  ELLIS,  Manager. 
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Established 

1823 


Established 

1823 


-/ 


PIANOFORTE     MAKERS 

RECIPIENTS    OF- 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  evtr 


Retail  Warerooms^  791  Tremont  Street 


TWENTY-THIRD  SEASON,  I903-I904. 


9;^C/ 


Twentieth  Rehearsal  and  Concert. 


THURSDAY  AFTERNOON,  MARCH  3J,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  2,  at  8.00  o'clock. 


PROGRAMME. 

Mendelssohn    .      Overture  to  the  Legend  of  "  The  Fair  Melusina,"  Op.  32 
Gluck        .   Recitative  and  Aria,  "  Che  faro  senza  Eurydice,"  from  "  Orfeo  " 

Bruckner  ....   Symphon)'  in  D  minor,  No.  9  (Unfinished) 

I.     Feierlich. 
II.     Scherzo  :  Bewegt,  lebhaft. 

Trio  :  Schnell.  > 

III.     Adagio  :  Sehr  langsam. 

(First  time.) 


Dvorak 
Rachmaninoff 
Richard  Strauss 


SONGS  WITH  PIANO. 


.    "GuteNacht" 

"  Von  Jenseits  " 

"  Muttertandelei " 


Beethoven 


Overture  to  ''  Leonore  "  No.  2,  Op.  72 


SOLOIST : 
Miss  MURIEL  FOSTER. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
th^  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


City  of  Beaton,  Revised  Reg^ulatlon  of  Auerust  5,  1898.— Chapter  3    relating 
te  the  coTerinsr  of  the  head  In  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coverinic 
which  ebatnicts  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
proriiad  for  apectatcrs,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  s«t 
obstruct  sueh  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Cleilc. 


L.  P.  HOLLANDER  &  CO. 

'   We  are  in  receipt  of  our  complete 
Spring  Importation  of 

LADIES'  STREET 

AUTOMOBILE  AND 

DRIVING  GLOVES 

Novelties  in  French  Jewelry 
and  Shell  Hair  Ornaments 

202-214  BOYLSTON  STREET  and  PARK  SQUARE 


Hall  Clocks^ 


The  common  idea  is  that  a  hall  clock 
that  is  reall}'  worth  while  should  cost  $200 
or  more. 

This  is  a  decided  mistake. 

We  call  special  attention  to  the  hall 
clock  which  is  pictured  herewith  and  which 
\\!^  fully  guarantee.     Its  price  is  only 


$90 


Solid  mahogany  case,  8  ft.  i>4  in.  1ii?h  — pure  Colonial 
pattern — liou's-claw  feet — fluted  columns  —  finely  finished 
throughout  —  imported  movement,  striking  the  hour  and  half- 
hovir  on  a  rich-toned  gong  —  excellent  timekeeper  —  a  highly 
efiective  addition  to  the  furnishings  of  any  apartment. 

45=  And  this  is  but  one  of  many  hall  clocks  of  mod- 
erate price  which  we   exhibit. 


SMITH.  PATTERSON  &  CO. 

WKolesale  and  Retail  Jewellers 

52  Summer  Street,  Cor,  Arch  Street,  BOSTON, 
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Overture  to  the  Le<'.end  of  "The  Fair  Melusina." 

Feux  Mivnoeessoiin-  Bakthoi.dv. 

(Born  at  Berlin,  Feb.  t,,  1809;  died  at  I-eipsic,  Nov.  4,  iS^j.) 
It  is  said  frequently  that  Mendelssohn's  overture  "zuni  Miihrchen 
von  der  schonen  Melusine"  was  inspired  by  Tieck's  version  of  the 
old  legend.  There  is  also  a  story  that  Mendelssohn  was  excited  to 
composition  by  a  picture  of  Melusina  "as  a  mermaid"  at  Diisseldorf. 
Mendelssohn  wrote  to  his  sister  Fanny  from  Diisseldorf ,  April  7,  1834: 
"I  have  composed  this  overture  to  the  opera*  by  Konradin  Kreutzer, 
which  I  saw  at  the  Konigsstadt  Theatre  (Berlin)  abotit  a  year  ago. 
The  overture  was  encored,  yet  I  did  not  like  it  at  all;  and  then 
they  wanted  the  whole  opera  over  again,  but  the  singer  Hahnel,t 
who  took  the  part  of  Melusina,  was  not  wanted.  vShe  was  really  very 
lovely,  especially  in  the  song  where  she  presents  herself  as  a  mermaid ; 
she  was  so  charming  in  this  that  I  conceived  the  idea  of  writing  an 
overture.  The  people  have  not  cared  nuich  for  this  overture,  btit  it 
pleased  me  greatly  when  I  was  at  work  on  it,  and  it  agrees  well  with 
the  subject  of  the  story.  In  this  manner  my  overture  came  into  the 
world." 

Mendelssohn  went  to  Diisseldorf  in  May,  1833,  to  conduct  the  Lower 
Rhine  F'estival.  His  success  was  such  that  he  was  offered  the  post  of 
"director  of  all  the  public  and  private  musical  establishments  of  the 

•"  Melusine,''  romantic  opera  in  three  acts,  book  by  Fr.  Grillparzer,  music  by  Konradin  Kreutzer,  was 
produced  at  Berlin,  Feb.  27,  1833. 

t  Amalie  Hahnel,  bom  at  Grosshiibel  (Bohemia)  in  1807,  went  to  Vienna  as  a  child,  and  studied  singing 
there  with  Gassmann,  Salieri,  and  Ciccimara.  .She  appeared  in  Vienna  as  a  concert  singer  in  1825,  and  made 
her  first  operatic  appearance  in  February,  1829,  as  Rosina  in  Rossini's  "  Barber  of  Seville."  In  1830  she 
appeared  as  "guest"  at  the  Konigsstadt  Theatre,  Berlin;  she  became  a  member  of  the  company,  and  made 
her  first  appearance  as  such  in  Rossini's  "  L'  Italiana  in  Algeri."  In  1841  (September  2)  she  made  her  lirst 
appearance  as  a  member  of  the  Royal  Opera  Company,  Berlin,  as  Romeo  in  Bellini's  opera.  She  left  the 
sta^e  on  account  of  her  health  in  1845,  returned  to  Vienna,  and  died  there  May  2,  1849.  Her  death  was 
mourned  with  pomp  and  ceremony  at  the  Sing-Alcademie,  Berlin.  Her  voice  was  a  rich  mezzci-soprano  with 
a  compass  of  two  full  octaves,  from  contralto  low  F-sharp  to  F-sharp  on  the  top  line  of  the  staff,  tier  reper- 
tory was  a  large  one,  and  she  sang  Gennaro,  in  "  Lucrezia  Borgia,"  or  Orsini  in  the  same  opera,  as  the  occa- 
sion demanded. 


NOVELTIES  in  ENGLISH  SONGS 


Till  I  Wake 

Kashmiri  Song    . 

In  the  Dawn 

Speak,  Music 

Forethought 

Sunbeams     . 

On  Berrow  Sands 

When   I  Gaze 

Night  Dreams  are  Fair 

Nest  thee,  my  Bird  . 

Give  a  Man  a  Horse 


A.  Woodforde-F^inden 
A.  Woodforde-Finden 
E.  Elgar 

E.  Elgar 

F.  Lambert 
L.  Ronald 
Stephen  Adams 

G.  W.  Cox 

A.  Goring  Thomas 
W.  Wallace 
G.  H.  S.  Lewis 


BOOSEY  &  COMPA/NY,  9  East 

nes 


17thStM  New  York 


V.  Ballard  &  Sons 

ARE  NOW  EXHIBITING  THEIR  NEW 

AND  COMPLETE  LINE  OF 

MATERIALS  FOR 

Shirt  Waist  Suits 


TUB    GOODS: 
Mercerized  Oxfords  and  Zephyrs,  Lin- 
ens and  Law^ns,   Dimities  and  Batistes, 
Embroidered  Materials,  etc. 


SFLKS  in  a  beautiful  line  of  colors,  Pongees, 
Taffetas,   Louisines,  Peau  de  Chamois 

(NEW),  etc. 


NEW  MODEL  SUITS  in  which 
entirely  new  ideas  are  employed. 

Our  prices  are  consistent  with  the  quality 
and  workmanship  of  our  goods. 


256  Boy  1st  on  Street, 
Boston. 
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town  for  a  period  of  three  years,  with  a  salary  of  six  hundred  thalers." 
The  engagement  began  on  Oct.  i,  183,^,  with  a  leave  of  absence 
for  three  months  each  year,  to  be  taken  between  May  and  November. 
At  Diisseldorf  he  took  lessons  in  water-color  drawing,  kept  a  horse, 
and  entered  into  all  forms  of  social  pleasure.  He  was  especially  fond 
of  the  company  of  painters. 

The  overture  to  "Melusina" — and  in  the  manuscript  score  the  name 
of  the  heroine  is  spelled  in  German  with  a  final  a,  not  e — was  com- 
pleted Nov.  14,  1833.  Sir  George  Grove  says  the  first  performance 
was  at  Diisseldorf  in  the  following  July.  The  German  music  journals 
of  July,  1834,  that  are  accessible  here  give  little  news  of  performances 
in  Diisseldorf.  Sir  George  Grove  also  says  in  another  article:  "The 
overture  was  finished  Nov.  14,  1833,  and  tried." 

The  overture  to  "Melusina"  was  produced  in  London  at  a  Philhar- 
monic Concert,  April  7,  1834.  Was  this  the  first  performance?  It 
appears  to  be  from  statements  made  by  Lampadius  (Life  of  Mendels- 
sohn) and  George  Hogarth  ("The  Philharmonic  Society  of  London"). 
Letters  from  Mendelssohn  dated  March  28  and  Aug.  4,  1834,  leave  no 
doubt.     The  first  performance  was  at  London. 

Lampadius  says  that  Mendelssohn  played  the  overture  from  the 
manuscript  to  Moscheles,  when  Mendelssohn  with  his  father  visited 
London  in  the  summer  of  1833;  but  according  to  Grove  the  overture 
was  not  finished  till  November  of  that  year. 

Moscheles,  who  conducted  the  performance  at  the  Philhannonic 
Concert,  wrote  Feb.  12,  1834,  to  Mendelssohn:  "1  have  read  and 
studied  your  overture  ["Melusina"]  with  ever-growdng  interest;  and 
let  me  say,  in  the  fewest  of  words,  that  it  is  a  splendid  work.  It  is 
marked  by  vigorous  and  spirited  conception,  unity,  and  originality. 
Thus  impressed,  I  proceeded  to  the  first  rehearsal.  .  .  .   But  it  was  not 


NEW  50NQS 

Beach,  firs.   H.  H.  A. 

Op.  56  No.  1. 
No.  2. 
No.  3. 


Autumn  Song      $0.50 
Go  not  too  Far         .50 
I  know  not  how  to 
find  the  Spring     .50 


Foote,  Arthur 

Op.  55.     No.  I. 
No.  2. 

No.  3. 


Constancy  .50 

The  River  flows 

forever  .50 

Though  All  Betray  .50 


Arthur  P.  Schmidt, 

lao  Boylston  5t.  (Walker  Building) 
BOSTON. 


NEW  SACRED  DUETS. 
Frey,   Adolf 

Trust  in  the  Lord     .         .         .         ^0.60 
Soprano  and  Alto 

Ambrose,  R.  S. 

Bow  down  Thine  Ear       .         .  .60 

Soprano  and  Tenor 

West,  John  A. 

Love  Divine     ....  .60 

Alto  and  Baritone 

5cott,  Charles  P. 

Art  thou  Weary       .         .         .  .40 

Soprano  and  Alto 

Neidllnger,  W.  H. 

Watchman,  tell  us  of  the  Night  .60 

Mezzo-soprano  and  Baritone 

Berwald,  W. 

Spirit  of  the  Living  God  .60 

Soprano  and  Tenor 

Chas.  W.  Homeyer  &  Co., 

165  Tremont  Street,  BOSTON. 
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an  easy  matter  to  moderate  the  orchestra  in  the  piano  parts;  especially 
at  the  outset  they  would  make  a  desperate  plunge,  and  the  trumpets 
were  somewhat  surprised  at  having  to  fall  in  with  their  seventh  on  C. 
I  winced  and  groaned,  and  made  them  begin  again  three  times.  The 
contrasting  storms  went  as  if  Neptune  held  the  sceptre;  but,  when  the 
voices  of  the  Sirens  were  to  disarm  that  boisterous  ruler,  I  had  to  call 
for  'piano,  piano!  piano!'  at  the  top  of  my  voice,  bending  down  to 
the  ground  a  la  Beethoven,  and  in  vain  trying  to  restrain  the  ferocious 
violins  and  basses.  However,  at  a  second  reading  things  went  better. 
The  work  was  studied  with  the  liveliest  interest,  and  received  with  the 
fullest  appreciation.  I  hope  to  bring  out  the  lights  and  shades  still 
better  at  the  performance." 

Mendelssohn  was  highly  pleased.  He  answered:  "You  might  have 
sent  me  three  of  the  finest  Russian  orders  or  titles  for  the  Overture 
without  giving  me  one  hour's  happiness  such  as  I  have  had  from  your 
letter.  ...  It  is  quite  a  painful  feeling  to  have  a  piece  performed  and 
not  to  be  present,  not  to  know  what  succeeded  and  what  went  wrong; 
but  when  you  are  conducting  I  really  feel  less  nervous  than  if  I  were 
there  myself,  for  no  one  can  take  more  interest  in  his  own  works  than 
you  do  in  those  of  others,  and  then  you  can  hear  and  take  note  of  a 
hundred  things  that  the  composer,  preoccupied  as  he  is,  has  no  time 
or  mind  for.  .  .  .  After  reading  your  letter,  I  took  up  the  score,  and 


DIRECT    ATTENTION 
TO   THEIR 

NEW    TAILORED    GOWNS 


NEW    WALKING    SUITS 

AND 

NEW  TOP    COATS 

AT  VERY  REASONABLE  PRICES 


155  Cremont  ^tteet 
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Tnterior  Decoration 


•E  devote  special  attention  to  the 
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played  it  strai.sjhl  through  from  beginning  to  end,  and  felt  that  T  liked 
it  better  than  before.  By  the  way,  you  complain  of  the  difficulty  in 
getting  the  pianos  observed;  and,  as  I  was  playing  the  piece  over 
again,  it  struck  me  that  was  really  my  fault.  It  is  easily  remedied, 
for  the  whole  thing,  I  believe,  is  due  to  the  marks  of  expression;  if 
you  have  those  altered  in  the  parts,  it  will  be  set  right  at  once.  First, 
everything  should  be  marked  one  degree  weaker;  that  is,  where  there 
is  a  />  in  the  wind  instruments,  it  should  be  pp;  instead  of  mj,  piano; 
instead  of  /,  mf.  The  pp  alone  might  remain,  as  I  particularly  dislike 
ppp*  The  sf's,  however,  should  be  everywhere  struck  out,  as  they 
are  quite  wrong,  no  abrupt  accent  being  meant,  but  a  gradual  swelling 
of  the  tone."  He  added  that,  if  the  copyist  should  attend  to  these 
matters,  "the  whole  thing  would  sound  twice  as  mermaidish."  He 
wrote  to  Mrs.  Moscheles,  May  ii,  1834:  "And  so  the  people  at  the 
Philharmonic  did  not  like  my  'Melusina'?  Never  mind;  that  won't 
kill  me.  I  felt  sorry  when  you  told  me,  and  at  once  played  the  over- 
ture through,  to  see  if  I,  too,  should  dislike  it;  but  it  pleased  me,  and 
so  there  is  no  great  harm  done.  Or  do  you  think  it  would  make  you 
receive  me  less  amiably  at  my  next  visit  ?  That  would  be  a  pity,  and 
I  should  much  regret  it;  but  I  hope  it  won't  be  the  case.  And  per- 
haps it  will  be  liked  somewhere  else,  or  I  can  write  another  one  which 

*What  would  Mendelssohn  have  said  to  the//*//,  as  used  by  Tschaikowsky  and  Verdi? 

IN    BRASS 


You  can't  always  judge  by  appear- 
ances, but  disappearances  are  usually 
conclusive. 

The  old,  heavy  bedsteads  of  wood 
are  fast  disappearing  from  our  best 
houses.  What  does  it  mean  ?  Simply 
that  tubular  brass  is  neater,  cleaner, 
Mighter,  more  enduring,  and  capable 
of  being  shaped  into  infinite  forms  of 
beauty. 

Here  is  a  bedstead  which  shows  the 
ready  superiority  of  brass  in  beauty  of  outline.  The  pillars  are  quite 
large, —  one  and  a  half  inches  in  diameter, —  and  the  collars  and 
mounts  are  proportioned  to  the  posts. 

We  have  this  bedstead  in  three  widths, —  3  ft.,  3  ft.  6  in,,  and  4  ft.  6  in. 
It  is  one  of  the  most  inexpensive  and,  at  the  same  time,  most  beautiful  of 
our  designs. 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 

48  CANAL  STREET,    .    .    BOSTON. 
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Intervals,  Chords,  and 
Ear  Training 

By  Jean  Parkman  Brown 

NOTHING  is  more  valuable  to  the  musician,  be  he  composer, 
teacher,  or  executant,  than  some  degree  of  "inner  hearing"; 
/.  e.,  the  power  to  feel  accurately  the  correspondence  between  the 
note,  the  written  symbol,  and  the  outward  sound  ;  so  that  to  sing  or 
to  recognize  a  minor  third  or  major  seventh  will  be  easy.  A  faithful 
use  of  this  book  by  all  who  have  a  natural  love  of  music,  even  young 
children,  will  greatly  broaden  and  benefit  their  musical  intelligence. 

Price,  post-paid,  $1.00 

Harmony  Simplified 

A  PRACTICAL  INTRODUCTION  TO  COMPOSITION 

By  Francis  L.  York 

•'  Harmony  Simplified  "  presents  to  the  student  the  rudimentary  principles  of  har- 
mony in  a  concise  and  entertaining  manner,  and  I  am  sure  that  any  one  examining  the 
work  will  agree  with  me  when  I  say  that  it  is  of  practical  value  as  a  text-book,  reflect- 
ing much  credit  upon  the  author's  musicianship.  Wilson  G.   Smith. 

We  arc  using  "  Harmony  Simplified  "  in  our  harmony  classes  in  the  State  Nor- 
mal College.  The  book  is  simple,  yet  direct,  explicit,  and  complete  so  far  as  intended, 
and,  together  with  the  choice  selections  used  as  illustrations,  is  altogether  commend- 
able.     I  sincerely  recommend  it.  Frederic  H.    Pease. 

"  Harmony  Simplified '*  was  duly  received.  1  congratulate  you  on  its  general 
lucidity  of  statement,  remarkable  conciseness,  its  choice  illustrations  from  the  best 
sources,  and  its  handsome  typographical  dress.      It  io  an  excellent  manual. 

Albert  Ross  Parsons. 

Price,  post-paid,  $1.00 
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will  have  more  success.  The  first  desideratum  is  to  see  a  thing  take 
shape  and  form  on  paper;  and  if,  besides,  I  am  fortunate  enough  to 
get  such  kind  words  about  it  as  those  I  had  from  you  and  Moscheles, 
it  has  been  well  received,  and  I  may  go  on  quietly  doing  more  work." 
He  wrote  to  his  sister  Fanny  from  Leipsic,  Jan.  30,  1836:  "Of  the 
'Melusina'  many  people  here  say  it  is  my  best  overture;  at  any  rate 
it  is  the  one  that  comes  most  from  the  heart;  it  is  the  one  that  deals 
most  thoroughly  with  red  corals,  green  sea  monsters,  and  fairy  palaces 
and  deep  seas.     All  this  excites  even  my  own  astonishment." 

The  legend  of  Melusina  is  an  old  one,  and  there  are  many  variations. 
The  version  in  the  Chronicles  of  Poitou  tells  of  the  union  of  King  Elimas 
and  a  fairy,  Pressine,  whom  he  met  by  a  spring,  when  he  was  a-hunting. 
She  married  him  on  cpndition  that  he  should  never  visit  her  when 
she  was  in  childbed.  She  bore  him  triplet  daughters,  Melusina,  Meli- 
ore,  and  Palatine.  The  king  was  so  overjoyed  that  he  rushed  to 
her  chamber.  As  soon  as  she  saw  him,  she  vanished  with  her  babes, 
whom  she  reared  on  an  island,  and,  as  soon  as  they  were  old  enough, 
she  showed  them  from  a  hill  each  morning  their  father's  kingdom,  and 
mourned  her  fate.  Melusina  was  fifteen  years  old  when  she  found  out 
her  father's  offence,  and  she  vowed  vengeance.  She  went  with  her 
sisters  into  the  presence  of  the  king,  and  by  sorcery  condemned  him  to 
lifelong  imprisonment  in  a  rock.  The  mother,  angered,  cursed  her 
daughters.  Melusina  was  doomed  to  be  a  serpent  below  the  waist  on 
every  vSaturday.  She  wandered  through  the  Black  Forest  and  Ar- 
dennes, and  came  to  the  wood  of  Colombiers,  in  Poitou.  There  the 
fairies  of  the  neighborhood  chose  her  queen.  Count  Raimond  of 
Poitiers,  who  had  killed  by  accident  his  uncle  in  the  chase,  wandering 
in  the  woods,  met  Melusina  and  some  of  her  companions.  He  loved 
her  and  wedded  her,  and  she  made  him  promise  that  he  would  never 
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see  her  on  Saturday.  Their  children  were  curiously  deformed,  yet 
the  count  was  faithful  to  her,  until  an  attendant  persuaded  him  that 
during  her  seclusion  on  Saturday  she  was  accustomed  to  work  evil. 
The  count  peeped  at  her  in  her  bath,  and  saw  that  the  lower  half  of 
her  fair  body  was  that  of  a  serpent,  brilliantly  gray  blue  and  white. 
He  had  no  sooner  returned  to  his  room  when  evil  news  was  brought 
him  concerning  his  son  with  boar's  teeth.  Furious,  he  visited  Melu- 
sina,  cursed  her  as  a  snake,  and  told  her  to  leave  the  castle.  As  soon 
as  aiie  came  out  of  her  swoon,  she  swore  that  as  a  ghost  she  would 
wander  over  the  earth,  and  be  seen  only  when  in  Lusignan  Castle  some 
one  was  about  to  die,  or  she  would  haunt  the  spring  before  the  death 
of  the  lord  of  the  castle  so  long  as  the  castle  should  stand.  She  then, 
weeping,  went  away,  appeared  as  a  frightful  dragon  in  the  air,  flew 
thrice  about  the  tower,  and  was  no  more  seen.  The  count  died  a 
hermit  on  Montserrat.**" 

The  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  kettledrums,  strings. 

It  begins.  Allegro  con  moto,  F  major,  6-4,  with  the  Melusina  theme, 
a  theme  at  first  with  flowing,  waving  arpeggio  figures  and  then  with  a 
more  sustained,  graceful  cantilena.  This  arpeggio  figure  is  practi- 
cally identical  with  one  used  by  Wagner  in  much  of  the  Rhine- daughter 
music  in  "Das  Rheingold"  and  "Die  Gotterdammerung."t  This 
theme  is  developed  fully  by  wood-wind,  horns,  and  strings.  There  is 
a  more  energetic  theme  for  first  violins,  alternating  with  flutes  and 
oboes,   which  might  be  called  the  Count's  theme.     It  is  developed 

*  For  a  discussion  of  this  legend  see  Grimm's  "  German  Mythology,"  Rork's  "  Mythologie  der  Volks- 
sagen,"  Kastner's  "  Les  Sirfenes."  See  also  the  "Histoire  de  Melusine,"  by  Jehan  d'Arras,  edited  by 
P.  Jannet.  For  the  significance  of  the  serpent-woman  see  "  Zoological  Mythology,"  by  Angelo  De  Guber- 
natis,  vol.  ii.,  pp.  389-420. 

tThe  hearer  that  is  disturbed  seriously  in  his  enjoyment  by  reminiscences  should  read  Jean  Hubert's 
"  Des  Reminiscences  de  quelques  formes  melodiques  particulieres  k  certains  maitres''  (Paris,  1895). 
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brilliantly  by  the  full  orchestra.  'J'here  is  a  third  theme,  the  Love 
motive,  in  A-flat  major.  The  melody  is  sung  first  by  the  first  violins, 
strengthened  later  by  the  flute,  then  by  first  violins  and  'cellos  in 
octaves  over  a  waving  accompaniment  in  second  violins  and  violas, 
with  the  color  of  the  wood-wind  added  occasionally.  The  rhythm  of 
the  Count's  theme  appears  now  and  then  between  the  phrases.  The 
section  closes  with  a  return  of  the  Count's  theme  for  orchestra,  for- 
tissimo. The  Melusina  theme  returns  softly  in  clarinet  and  flute.  The 
free  fantasia  begins  in  C  major  with  a  long  working-out  of  the  Melusina 
theme.  The  remaining  portion  of  the  overture  is  taken  up  with  work- 
ing out  the  three  chief  themes  or  with  their  alternate  recurrence  in 
various  keys.  The  Melusina  theme  in  F  major  brings  the  close. 
Schumann  wrote  after  a  performance  of  the  overture  in  Leipsic : — 
"To  understand  it,  no  one  needs  to  read  the  long-spun,  although 
richly  imaginative  tale  of  Tieck ;  it  is  enough  to  know  that  the  charm- 
ing Melusina  was  violently  in  love  with  the  handsome  knight  Lu- 
signan,  and  married  him  upon  his  promising  that  certain  days  in 
the  year  he  would  leave  her  alone.  One  day  the  truth  breaks  upon  Lu- 
signan  that  Melusina  is  a  mermaid, — half  fish,  half  woman.  The  ma- 
terial is  variously  worked  up,  in  words  as  in  tones.  But  one  must  not 
here,  any  more  than  in  the  overture  to  Shakespeare's  'Midsummer 
Night's  Dream,'  wish  to  trace  so  coarse  a  historical  thread  all  through. 
.  .  .  Always  conceiving  his  subject  poetically,  Mendelssohn  here  por- 
trays only  the  characters  of  the  man  and  the  woman,  of  the  proud, 
knightly  Lusignan  and  the  enticing,  yielding  Melusina;  but  it  is  as  if 
the  watery  waves  came  up  amid  their  embraces,  and  overwhelmed 
and  parted  them  again.  And  this  revives  in  every  listener  those  pleasant 
images  by  which  the  youthful  fancy  loves  to  linger,  those  fables  of 
the  life  deep  down  beneath  the  watery  abyss,  full  of  shooting  fishes  with 
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golden  scales,  of  pearls  in  open  shells,  of  buried  treasures,  which  the 
the  sea  has  snatched  from  men,  of  emerald  castles  towering  one  above 
another,  etc.  This,  it  seems  to  us,  is  what  distinguishes  this  overture 
from  the  earlier  ones :  that  it  narrates  these  kind  (sic)  of  things  quite  in 
the  manner  of  a  story,  and  does  not  experience  them.  Hence  at  first 
sight  the  surface  appears  somewhat  cold,  dumb;  but  what  a  life  and 
interweaving  there  is  down  below  is  more  clearly  expressed  through 
music  than  through  words,  for  which  reason  the  overture  (we  con- 
fess) is  far  better  than  this  description  of  it." 

Schumann's  description  was  Englished  by  Mr.  John  S.  D wight,  who 
added  in  his  review  of  a  performance  here  in  1863  at  a  Philharmonic 
Concert  (the  overture  had  been  played  here  many  years  before) :  "The 
fair  Melusina,  through  the  nice  rendering  of  the  orchestra,  did  not  fail 
to  charm;  and,  now  that  she  has  proved  so  tractable  and  so  enjoyable, 
we  trust  that  she  will  become  a  frequent  visitor  in  the  concert  room; 
but  we  don't  wish  to  see  her  when  she  is  alone!" 

*  * 

Music  suggested  by  the  legend  of  Melusina : — 

Operas:  "Adele  di  Lusignano,"  Carafa,  de  Colobrano  (Milan,  1817); 
"Melusine,"  K.  Kreutzer  (Berlin,  1833);  Schindelmeisser  (Darmstadt 
1869);  Grammann  (Wiesbaden,  1875);  Mayrberger  (Pressburg,  1876); 
von  Perfall — opera  entitled  originally  "Raimondin" — (Munich,  1881); 
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Shall  it  be  a  Lyraphone? 


XirOUR  answer  means  more, 
■*•  perhaps,  than  you  at  first 
imagine.  Thousands  of  per- 
sons are  now  trying  to  solve 
the  problem  of  "Which  Piano 
Player  ?  "  Your  answer  means 
one  of  two  things  —  either  you 
will  select  and  insist  upon  the 
highest-grade  instrument,  or 
you  will  be  satisfied  with  less. 
The  purchase  of  a  Lyra= 
phone  means  that  this  prob- 
lem is  solved  finally,  abso- 
lutely, and  satisfactorily. 

The  owner  of  a  Lyra- 
phone  has  an  instrument  to 
be  proud  of.  It  is  the  fin- 
ished outcome  of  many  years 
of  study,  application,  and  experiment  by  an  able  inventor,  whose 
ambition  and  purpose  were  not  satisfied  until  he  had  perfected  a 

Matchless  Musical  Machine. 

It  is  capable  of  operation  by  pedals  or  by  motor.  It  is  the  only 
piano  player  on  the  market  that  retains  its  full  powers  of  expression 
while  propelled  by  motor. 

The  owner  of  a  Lyraphone  is  enabled  to  purchase  music  at 
the  lowest  price  on  the  market,  and  has  the  selection  from  a  large 
and  comprehensive  catalog  of  65-note  music  of  unabridged  piano 
and  orchestrated  arrangement. 
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Ragiller — unfinished — about  i860;  "Die  schone  Melusine,"  or  "Die 
Braut  von  Lusignan,"  Theod.  Hentschel  (Bremen,  1875);  "Clotilde 
von  Lusignaft,"  Friih  (Dresden,  1865,  in  concert  form). 

Ballet-operetta:  "Die  schone  Melusine,"  Lehnhardt  (Berlin,  1876), 
Storch  (Glogau,  1877);  a  parody,  "Alarich  und  Melusine,"  Freudenthal 
(Brunswick,  about  1850). 

Cantata:  "Das  Marchen  von  der  schonen  Melusine,"  Hofmann. 

Symphonic  poem:  "Melusine,"  in  five  movements,  Jul.  Zellner  (Op. 
10,  1873). 

Pianoforte  pieces  by  von  Bronsart,  Krug,  Theod.  Giese,  Countess 
Wurmbach-Stuppach,  and  others. 
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N  the  building  of  the  Vose  Piano  the  most  minute 
details  receive  scientific  and  expert  attention.  The 
result  is  a  musical  Quality  so  pronounced  that  the 
Vose  is  to-day  regarded  as  the  model  piano  and  has 

become    the    recognized   standard    by    which    piano  Quality   is 

measured. 
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French  printed  Organdis  k  Jour. 

French  printed  Batiste  Bulgare. 

French  printed  Mousseline  de  I'lnde. 

French  printed  Batiste  Brillantee. 

French  printed  Batiste  Japonaise. 

French  printed  Tulle  Raye. 

French  printed  Gaze  Rayde. 

Scotch  Novelty  Weaves. 

Jacquard  de  Sole  for  Shirt  Waist  Suits, 

Domestic  Batistes  and  Dimities. 
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French  printed  Plumetis. 

French  Plumetis,  Champagne  Grounds. 

French  Canvas,  Embroidered. 

Swiss  Muslins. 

Embroidered  Swisses. 

Noppd  Yarn  Swisses. 

White  Mulls. 

Fine  French  Piques. 

Mercerized  Waistings. 

Printed  Voile  de  Lyon. 
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CORSETS. 

Many  times  we  have  told  you  of  these  well- 
known  corsets. 

They  are  made  from  fine  French  materials  in 
the  best  manner.  They  are  also  made  to  fit  the 
American  figure,  and  are  one  of  the  most  elegant 
corsets  produced  in  this  country. 

They  include  the  latest  improvements  known 
to  the  corset  world. 

The  models  are  perfection  of  fit,  and  it  is 
rare  that  we  cannot  fit  the  customer  with  but 
slight  alterations  ;  and  usually  no  alterations  are 
required. 

The  absence  of  duty  enables  us  to  sell  them, 
in  comparison  with  the  finer  French  goods,  at 
comparatively  reasonable  prices. 

You  know  they  are  not  low-priced  goods,  but 
fthe  finest  productions  of  this  great  country. 
Prices  from  $5.00  up  to  $12.50  pair. 

We  have  dainty  fitting  rooms  and  experienced 
corseters  to  adjust  the  proper  model  for  you  that 
insures  satisfaction. 

_  Shepard,  Norwell 
Company. 
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Symphony  in  D  minor  (Unfinished),  No.  9.        Anton  Bruckner. 

(Born  at  Ansfelden,  in  Upper  Austria,  Sept.  4,  1825;  died  at  Vienna, 
Oct.  II,  1896.) 

Ferdinand  Lowe,*  the  editor  of  Bruckner's  Unfinished  Symphony, 
writes  in  a  prefatory  note  to  the  score  that  it  was  the  original  inten- 
tion of  the  composer  to  end  the  work  with  a  purely  orchestral  Finale. 
This  remark  is  in  answer,  no  doubt,  to  the  sorry  jest  of  von  Biilow 
that  Bruckner's  Ninth  Symphony  "must  end  with  a  choral  fmale." 
The  composer  was  hurt  by  this  display  of  malice,  nor  did  he  see  why 
he  should  apologize  to  admirers  of  Beethoven — of  whom  he  was  chief 
— for  choosing  the  tonality  of  D  minor  for  the  chief  theme  of  the 
symphony.  This  tonality  was  his  favorite.  Bodily  sufferings  often 
obliged  Bruckner  to  put  aside  his  work,  and  death  came  before  the 
Finale  was  shaped.  Although  sketches  of  this  Finale  are  in  existence, 
they  are  only  faint  indications  of  the  composer's  intentions.  He  is 
said  to  have  remarked  to  friends  that,  if  the  three  movements  were 
performed  after  his  death,  his  "Te  Deum"t  might  be  added  as  a 
Finale. 

*  Lowe,  in  1897-98  conductor  of  the  Kaim  concerts,  Munich,  was  called  to  Vienna  in  i8g8  as  conductor  of 
the  court  opera. 

t  Bruckner's  "  Te  Deum  "  was  produced  at  Vienna  in  1886.  It  was  performed  for  the  first  time  in  the 
United  States  at  St.  Louis  in  December,  i8gi,  on  the  occasion  of  the  golden  jubilee  of  Archbishop  Ken- 
drick.  Joseph  ( )tten  conducted.  It  was  performed  at  the  Tenth  Biennial  Festival  at  Cincinnati,  Theodore 
Thomas  conductor,  May  26,  1892. 

SHREVE,  CRUMP  &  LOW  CO. 


EASTER 

Diamonds,    Qerns^     Pearls, 

Artistic  Jewelry,  Novelties 

in  Silver,  Leather  Goods, 

Stationery,  Umbrellas, 

Canes,    Bric=a=brac 


147    TREMONT     STREET 


1188 


The  manuscript  of  the  Ninth  Symphony  is  in  the  Court  Library  at 
Vienna.  We  learn  from  it  that  the  first  movement  was  begun  toward 
the  end  of  April,  1891,  and  finished  Oct.  14,  1892.  The  Scherzo  was 
completed  on  Feb.  15,  1894,  but  the  Trio  was  finished  as  early  as  Feb. 
27,  1893.     The  Adagio  was  completed  Oct.  31,  1894. 

The  first  performance  was  by  the  Vienna  Academic  Wagner  Society 
and  the  Vienna  Concert  Society  at  Vienna,  Feb.  11,  1903.  The  con- 
ductor was  Lowe,  and  as  an  act  of  piety  Bruckner's  "Te  Deum"  was 
performed  as  the  Finale.  The  three  movements  have  been  played  in 
other  German  cities,  as  at  Berlin  by  the  Philharmonic,  led  by  Nikisch, 
Oct.  26,  1903;  and  they  were  performed  lately  at  Munich  for  the  third 
time  this  season. 

The  first  performance  in  the  United  States  was  at  Chicago  by  the 
Chicago  Orchestra,  Theodore  Thomas  conductor,  Feb.  20,  1904. 

The  symphony  is  scored  for  3  flutes,  3  loboes,  3  clarinets,  2  bassoons, 
double-bassoon,  8  horns,  3  trumpets,  3  trombones,  contrabass  tuba, 
a  set  of  3  kettledrums,  and  strings.  In  the  third  movement  the  horns 
5-8  are  replaced  by  2  tenor  and  2  bass  tubas. 

I.  Feierlich  (misterioso),  D  minor,  2-2.  There  is  a  departure  in 
this  movement  from  classic  models,  for  the  second  grand  division, 
the  free  fantasia,  is  practically  omitted;  or  it  may  be  said  that  the 
free  fantasia  is  blended  with  the  recapitulation  (the  third  grand  divi- 
sion) in  such  a  manner  as  to  divide  the  movement  into  two  grand 
divisions.  Mr.  Hubbard  William  Harris,  of  Chicago,  prepared  this 
synopsis  of  the  form  and  its  principal  elements : — 

"First  part:  Introduction;  first  theme  (statement  only — no  devel- 
opment); second  theme;  third  theme;  fourth  theme. 

"Second  part:  Introduction  (abbreviated,  and  followed  by  reminis- 
cence of  fourth  theme) ;  first  theme  (now  elaborately  developed) ;  sec 
ond  theme;  third  theme;  fourth  theme;  conclusion  (coda)." 

An  elaborate  analysis  was  prepared  by  Dr.  H.  Reimann  for  the 
Philharmonic  performance  in  Berlin,  but,  inasmuch  as  the  compre- 
hension of  the  reader  depends  largely  on  the  thematic  illustrations  in 
notation,  we  prefer  to  be  less  technical,  and  we  therefore  use  in  part 
the  programme-book  prepared  by  Robert  Hirschfeld  with  reference  to 
the  production  in  Vienna. 

The  movement  opens  with  the  Introduction  theme  (horns)  over  a 
tremolo  of  strings.     This  theme  appears  in  broader  and  more  intense 
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form  (horns),  but  with  the  tremolo  of  strings,  and  is  called  by 
some  a  theme  apart.  Then  comes  a  group  of  intermediary  themes, 
one  of  which  by  its  octave  leap  downward  (wood-wind)  hints  at  the 
chief  theme.  This  is  combined  with  the  first  motive.  Violins  supply 
a  motive  in  opposition.  Now  there  is  a  crescendo  that  leads  to  the 
great  main  theme  (very  broad,  D-minor),  which  is  thundered  out  in 
unison  by  full  orchestra,  then  rises  in  powerful  harmony  until  it  ends 
in  D  major.  A  drum-roll  maintains  D  as  an  organ-point,  and  while 
the  strings  play  softly  pizzicato  progressions,  and  prepare  "a  mood  of 
mystery,"  wood-wind  instruments  sound  the  chief  theme  in  its  char- 
acter of  a  basic  motive.  Clarinets,  bassoons,  and  strings  lead  to  the 
group  of  song  themes.  The  first  of  these  is  of  an  elegiac  character, 
A  major,  4-4,  for  strings,  and  the  three  upper  voices  are  developed  as 
independent  motives.  After  a  melodic  crescendo  thp  chief  song  theme 
reappears.  A  "molto  ritenuto"  introduces  a  new  preluding  motive 
(oboe),  which  is  taken  up  by  horn  and  clarinet,  and  leads  to  an  inver- 
sion of  the  song  theme  (strings),  while  the  horns  have  an  opposing 
melody.  The  violins  now  bring  in  a  contrapuntal  opposing  theme,  G- 
flat  major,  which  soon  rises  to  the  dignity  of  a  motive  of  the  song 
group.  After  a  crescendo  to  fortissimo  (full  orchestra)  there  is  a 
diminuendo,  and  the  first  division  closes  with  a  long-held  organ-point 
in  F  major. 

A  drum-roll  and  a  short  horn  motive  introduce  the  second  division. 
Introduction  themes  are  combined  with  an  intermediary  theme.  There 
is  a  general  use  of  the  themes  until  a  full  orchestral  climax  is  reached 
with  the  reappearance  of  the  chief  theme  in  tragic  intensity.  This  is 
developed  at  length  until  there  is  another  ff  climax.  There  are  modi- 
fied repetitions  of  the  other  themes.  After  a  general  pause  the  tran- 
sition to  the  coda  is  in  wind  instruments.     The  coda  is  established  on 
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a  combination  of  the  chief  theme  with  the  Introduction  theme  in  its 
second  version. 

II.  Scherzo,  "Bewegt,  lebhaft,"  D  minor,  3-4. 

This  is  an  elaborate  movement,  yet  the  form  is  that  of  the  dance 
scherzo  with  trio.  The  opening  chords  are  wild  dissonances, — altered 
chords  of  diminished  sevenths,  etc.  A  peculiar  effect  is  gained  by  a 
trumpet  organ-point  against  singular  harmonic  sequences  in  the  strings 
and  wind.  Strings  and  brass  sound  a  rude  dance  tune.  In  the  de- 
velopment of  the  scherzo,  motives  of  extraordinary  character  are  in- 
troduced. 

The  Trio,  F-sharp  major,  3-8,  is  built  on  two  themes, — the  first  for 
muted  violins,  spiccato;  the  second  a  peculiarly  harmonized,  variously 
rhythmed  theme,  of  a  somewhat  quieter  nature. 

III.  Adagio,  Sehr  langsam,  feierlich  ("very  slow,  solemnly"),  E 
major,  4-4.  The  movement  opens  without  introduction  with  an  ex- 
pressive first  theme  (first  violins).  There  is  a  dissonant  shriek  of 
trumpets,  which  is  followed  by  a  gentle  melody  for  tubas.  This  melody 
leads  to  the  second  and  broad  theme,  A-flat  major  (violins).  These 
subjects  are  developed  alternately  and  most  elaborately,  until  there  is 
a  powerful  climax  for  full  orchestra.  The  rest  of  the  movement  has 
been  called  the  Swan  Song  of  Bruckner.  Four  measures  after  the 
re-establishment  of  the  chief  tonality,  E  major,  the  tubas  chant  a 
reminiscence  of  a  passage  in  the  Adagio  of  Bruckner's  Eighth  Sym- 
phony. This  chant  is  enwreathed  by  delicate  figuration  for  the 
violins. 

* 
*  * 

Bruckner's  life  was  one  that  may  be  fairly  reckoned  as  one  of  drudgery 

and  disappointment.     He  was  the  son  of  a  village  schoolmaster,  who 
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taught  him  the  rudiments  of  music  and  died  when  the  boy  was  young 
Anton  went  as  a  chorister  into  the  institute  of  St.  Florian.  He  was  mis- 
erably poor;  and  as  an  assistant  teacher  at  Windhag  and  later  as  teacher 
and  organist  at  St.  Florian  he  studied  incessantly,  chiefly  by  himself, 
until  he  became  a  distinguished  contrapuntist  and  organist,  so  that, 
when  there  was  a  competition  for  the  position  of  organist  at  the  Linz 
cathedral,  he  triumphed  brilliantly.  He  made  visits  to  Vienna  for  les- 
sons in  counterpoint  under  Sechter,  and  from  i86i  to  1863  he  studied 
composition  under  Otto  Kitzler.  Sechter  died  in  1867,  and  Bruckner 
was  chosen  as  organist  of  the  Imperial  Chapel  and  appointed  a  teacher 
at  the  Vienna  Conservatory. 

Johann  Herbeck  had  known  for  some  years  of  Bruckner's  struggles: 
how,  as  village  organist,  he  had  received  only  eighty  cents  a  month ;  how, 
from  hunger,  he  was  obliged  to  fiddle  all  night  for  ten  cents  at  peasant 
weddings  or  on  holidays.  In  1861  Bruckner  ^^ent  to  the  \lenna  Con- 
servatory in  the  hope  of  passing  a  final  examination  in  counterpoint. 
The  examiners  were  Sechter,  with  \\  horn  he  had  studied  at  inter\  als  for 
three  years,  Hellmesberger,  Dessoflf,  Becker,  and  Herbeck.  The  last 
named,  who  knew  what  Bruckner  could  do,  proposed  that  i.  the  appli- 
cant were  able  to  develop  in  fugued  style,  on  piano  or  organ,  a  theme 
then  given,  the  result  should  be  considered  as  a  proof  oT  his  ability  more 
than  any  display  of  knov. ledge  by  word  of  mouth.  Bruckner  accepted 
the  oflfer,  and  they  all  went  to  a  church.  Sechter  gave  a  theme  o.  .our 
measures.  Herbeck  asked  Dessoff  to  add  four  more ;  and,  v  hen  Dessoff 
refused,  Herbeck  lengthened  the  theme  by  eight  measures,  at  \  hich 
Dessoflf  exclaimed,  "O  you  monster!"  Bruckner  studied  the  theme  .ox 
some  time,  and  he  seemed  anxious,  so  that  the  examiners  v  ere  merrily 
disposed.  At  last  he  began  his  introduction,  which  was  followed  by  a 
master  fugue,  then  by  an  improvisation.     Herbeck  produced  his  Mass 
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in  D  in  January,  1867,  and  the  next  year  he  asked,  through  a  middle- 
man, whether  Bruckner  would  not  apply  for  a  position  in  the  Vienna 
Conservatory.  This  Bruckner  would  not  do.  Herbeck  went  to  Linz, 
saw  the  organist,  and  said,  "If  you  do  not  come  to  Vienna,  I  shall  go 
up  and  down  Germany  until  I  find  a  specialist  for  my  purpose ;  but  it 
would  be  a  greater  honor  to  Austria  if  the  professorship  once  filled  by 
Sechter  should  go  to  a  native."     The  appeal  prevailed. 

It  was  not  till  1884,  when  Bruckner  was  sixty  years  old,  that  the  suc- 
cess of  any  one  of  his  symphonies  was  pronounced.  Mr.  Arthur  Nikisch, 
on  December  30  of  that  year,  produced  at  a  theatre-concert  in  Leipsic 
the  Seventh  Symphony.  The  work  was  performed  under  Levy  in 
Munich,  March  10,  1885,  and  at  Vienna,  March  21,  1886.  (Fragments 
of  the  Sixth,  in  A  major,  the  Adagio  and  Scherzo,  were  performed 
at  Vienna,  Feb.  11,  1893.)  It  may  here  be  said  that  the  Eighth  Sym- 
phony, dedicated  to  the  Kaiser  of  Austria,  has  been  performed  at 
Olmutz,  Vienna  (1892),  Dresden  (1895). 

On  Dec.  18,  1895,  the  Fifth  was  performed  at  Budapest,  the  vSeventh 
at  Frankfort,  the  Eighth  at  Dresden;  and  all  were  first  performances 
so  far  as  those  cities  were  concerned. 


It  is  not  the  purpose  of  these  programme-books  to  speak  concerning 
the  technical  or  aesthetic  worth  of  pieces  performed  at  the  concerts ;  yet 
it  may  help  to  a  better  understanding  of  the  music  itself,  if  light  be 
thrown  on  the  personal  nature  and  prejudices  not  only  of  the  composer, 
but  of  his  contemporaneous  partisans  and  foes.  For  this  simple  man, 
who  had  known  the  crudest  poverty  and  distress,  and  in  Vienna  lived 
the  life  of  an  ascetic,  made  enemies  by  the  very  writing  of  music. 

Bruckner  was  unfortunate  in  this :  he  was  regarded,  justly  or  unjustly, 
as  a  musician  pitted  by  the  extreme  Wagnerites  against  Brahms,  the 
symphonist.  The  friends,  or  rather  the  idolaters,  of  Brahms,  claimed 
that  the  Wagnerites  had  no  symphonist  among  them;  that,  disturbed 
by  the  prominence  of  Brahms  in  the  realm  of  absolute  music,  they  hit 
upon  Bruckner  as  the  one  to  put  Brahms  and  his  followers  to  confusion. 
As  though  there  could  be  rivalry  between  an  opera-maker  and  a  sym- 
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phonist!  But  the  critic  Eduard  Hanslick  was  a  power  in  Vienna.  I'or 
some  reason  or  other — unworthy  motives  were  ascribed  to  him  by  the 
Wagnerites — HansHck  fought  Wagner  bitterly,  and  some  said  that  his 
constant  and  passionate  praise  of  Brahms  was  inspired  by  his  hatred 
of  the  man  of  Bayreuth.  Bruckner  was  an  intense  admirer  of  Wagner; 
his  own  symphonies  were  certainly  no  ordinary  works;  therefore  he  was 
attacked  bitterly  in  the  journals  and  in  society  by  Hanslick  and  his 
friends. 

There  appeared  in  Vienna  in  1901  a  little  pamphlet  entitled  "Meine 
Erinnerung  an  Anton  Bruckner."  The  author  is  Carl  Hruby,  a  pupil  of 
Bruckner.  The  pamphlet  is  violent,  malignant.  In  its  rage  there  is 
at  times  the  ridiculous  fury  of  an  excited  child.  There  are  pages  that 
provoke  laughter  and  then  pity;  yet  there  is  much  of  interest  about  the 
composer  himself,  who  now,  away  from  strife  and  contention,  is  still 
unfortunate  in  his  friends.  We  shall  pass  over  Hruby's  ideas  on  music 
and  the  universe,  nor  are  we  inclined  to  dispute  his  proposition  (p.  7) 
that  Shakespeare,  Goethe,  Beethoven,  Wagner,  were  truer  heroes  and 
supporters  of  civilization  than  Alexander,  Ca?sar,  Napoleon,  who,  never- 
theless, were,  like  Hannibal,  very  pretty  fellows  in  those  days.  When 
Hruby  begins  to  talk  about  Bruckner  and  his  ways,  then  it  is  time  to 
prick  up  ears. 

As  a  teacher,  Bruckner  was  amiable,  patient,  kind,  but  easily  vexed 
by  frolicsome  pupils  who  did  not  know  his  sensitive  nature.  He  gave 
each  pupil  a  nickname,  arid  his  favorite  phrase  of  contentment  and  dis- 
approval was  ' '  Viechkerl ! "  "  You  stupid  beast ! ' '  There  was  a  young 
fellow  whose  name  began  "vSachsen";  but  Bruckner  could  never  re- 
member the  rest  of  it,  so  he  would  go  through  the  list  of  German  princes, 

"Sachsen" ,     "Sachsen"- ,    "Sachsen-Coburg-Gotha,   Sachsen- 

Meiningen,  vSachsen-Hildburgshausen,  Sachsen-Teschen,  Sachsen" 

and  at  last  the  name  would  come.  Another  pupil,  who  now  is  a  harp 
virtuoso,  was  known  to  his  teacher  only  as  "Old  Harp."  Bruckner 
had  a  rough,  at  the  same  time  sly,  peasant  humor.  One  of  his  pupils 
came  into  the  class  with  bleached  and  jaded  face.  Bruckner  asked 
what  ailed  him.     The  answer  was:  "I  was  at  the  Turnverein  till  two 
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o'clock."     "Yes,"  said  Bruckner,  "oh,  yes,  I  know  the  Turnverein  that 
lasts  till  two  A.M." 

Among  his  pupils  were  Nikisch,  ]\Iottl,  Mahler,  but  the  one  on  whom 
he  built  fond  hope  was  Franz  Nott,  who  died  young  and  in  the  madhouse. 
When  Bruckner  was  disturbed  in  his  work,  he  was  incredibly  and  glori- 
ously rude. 

Bruckner  was  furious  against  all  writers  who  discovered  "pro- 
grammes ' '  in  his  music.  He  was  warmly  attached  to  the  ill-fated  Hugo 
Wolf,  and  was  never  weary  of  praising  the  declamation  in  his  songs: 
"The  fellow  does  nothing  all  day  but  compose,  while  I  must  tire  myself 
out  by  giving  lessons ' ' ;  for  at  sixty  years  Bruckner  was  teaching  for  three 
guldens  a  lesson.  Beethoven  was  his  idol,  and  after  a  performance  of 
one  of  the  greater  symphonies  he  was  as  one  insane.  After  one  of  the 
"Eroica,"  he  said  to  Hruby, — would  that  it  were  possible  to  reproduce 
Bruckner's  dialect, — "I  think  that  if  Beethoven  were  alive,  and  I  should 
go  to  him  with  my  Seventh  Symphony  and  say,  'Here,  Mr.  Van  Beet- 
hoven, this  is  not  so  bad,  this  Seventh,  as  certain  gentlemen  would 
make  out,'  ...  I  think  he  would  take  me  by  the  hand  and  say,  'My  dear 
Bruckner,  never  mind,  I  had  no  better  luck ;  and  the  same  men  who  hold 
me  up  against  you  even  now  do  not  understand  my  last  quartets, 
although  they  act  as  if  they  understood  them.'  Then  I'd  say  to  him, 
'Excuse  me,  Mr.  Van  Beethoven,  that  I  have  gone  beyond  you  in  free- 
dom of  form,  but  I  think  a  true  artist  should  make  his  own  forms  for  his 
own  works,  and  stick  by  them.'  "  He  once  said  of  Hanslick:  "I  guess 
Hanslick  understands  as  little  about  Brahms  as  about  Wagner,  me,  and 
others.  And  the  Doctor  Hanslick  knows  as  much  about  counterpoint 
as  a  chimney-sweep  about  astronomy." 

Hanslick  was  to  Bruckner  as  a  pursuing  demon.  (We  are  giving 
Hruby's  statement,  and  Hanslick  surely  showed  a  strange  perseverance 
and  an  uncountable  ferocity  in  criticism  that  was  abuse.)  Hruby  likens 
this  critic  to  the  Philloxera  lastatrix  in  the  vineyard.  He  really  be- 
lieves that  Hanslick  sat  up  at  night  to  plot  Bruckner's  destruction.  He 
claims  that  Hanslick  tried  to  undermine  him  in  the  Conservatory  and 
the  Imperial  Chapel,  that  he  tried  to  influence  conductors  against  the 
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performance  of  his  works.  And  he  goes  so  far  as  to  say  that  Hans 
■  Richter,  thus  influenced,  has  never  performed  a  symphony  by  Bruckner 
in  England.  As  a  matter  of  fact,  Richter  produced  Bruckner's  Seventh 
in  London,  May  23,  1887.  (Bruckner  had  given  organ  recitals  in  Albert 
Hall  in  1 871,  as  in  French  cities  in  1869.) 

The  Vienna  University  gave  Bruckner  a  lectureship  in  1875,  and  on 
Dec.  12,  1 89 1,  when  he  was  made  Honorary  Doctor  of  Philosophy,  he 
was  thus  addressed :  "I,  the  Rector  Magnifies  of  the  Vienna  University, 
bow  myself  before  the  former  assistant  teacher  of  Windhag. ' '  Bruckner 
had  literally  bowed  the  knee  once  in  his  life, — to  his  beloved  master 
at  Bayreuth. 

Bruckner's  life  was  without  social  enjoyment.  He  himself  described 
it:  "Ten  hours  for  the  piano,  three  for  the  organ, — that  was  my  daily 
business.  I  had  the  rest  of  the  time  for  recreation."  His  life  was 
without  woman.  The  one  great  affection  was  the  love  he  bore  his 
mother. 

Nor  was  he  mean  or  hostile  toward  Brahms.  He  once  said  that 
Brahms  was  not  an  enemy  of  Wagner,  as  the  Brahmsites  would  have 
it;  that  down  in  his  heart  he  had  a  warm  admiration  for  Wagner,  as 
was  shown  by  the  praise  he  had  bestowed  on  ' '  Die  Meistersinger."  And 
it  is  pleasant  to  think  that  Brahms  himself  was  a  reverent  attendant 
at  the  funeral  of  Bruckner. 

Just  before  his  death  Bruckner's  thoughts  were  on  his  Ninth  Sym- 
phony :  "I  undertook  a  stiff  task,"  he  said.  "I  should  not  have  done  it 
at  my  age  and  in  my  weak  condition.     If  I  never  finish  it,  then  my  Te 
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Deum  may  be  used  as  a  Finale.     I  have  nearly  finished  three  movements. 

This  work  belongs  to  my  Lord  God." 

Although  he  had  the  religion  of  a  child,  he  had  read  the  famous  book 

of  David  vStrauss,  and  he  could  talk  about  it  reasonably.     Some  one 

asked  him  about  the  future  life  and  prayer.     "I'll  tell  you ,"  he  replied . 

"If  the  story  is  true,  so  much  the  better  for  me.     If  it  is  not  true,  praying 

cannot  hurt  me." 

* 
*  * 

Performances  of  Bruckner's  svmphonies  at  these  concerts: — 

1887,  Feb.  5,  No.  7,  in  E  major. 

1899,  Feb.  II,  No.  4,  in  K-flat  major,  "Romantic." 

1 90 1,  March  9,  No.  3,  in  D  minor. 

1 90 1,  Dec.  28,  No.  5,  in  B-flat  major. 


Overture,  "Leonore"  No.  2,  Op.  72  .     Ludwig  van  Beethoven. 

(Born  at  Bonn,  Dec.  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly,  was 
first  performed  at  Vienna,  Nov.  20,  1805,  with  Anna  Pauline  Milder, 
afterward  Mrs.  Hauptmann,  as  the  heroine.  The  first  performance 
in  Boston  was  on  April  i,  1857,  with  Mrs.  Johannsen,  Miss  Berkiel, 
Beutler,  Neumann,  Oehlein,  and  Weinlich  as  the  chief  singers. 
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'Leonore"  No.  2  was  the  overture  played  at  the  first  performance  in 
Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again  on 
March  29,  1806,  when  "Leonore"  No.  3,  a  remodelled  form  of  No.  2, 
was  played  as  the  overture.  The  opera  was  performed  twice,  and  then 
withdrawn.  There  was  talk  of  a  performance  at  Prague  in  1807,  and 
Beethoven  wrote  for  it  a  new  overture,  in  which  he  retained  the  theme 
drawn  from  Florestan's  air, ' '  In  des  Lebens  hViihlingstagen,"  but  none  of 
the  other  material  used  in  Nos.  2  and  3.  The  opera  was  not  perforrned, 
and  the  autograph  of  the  overture  disappeared.  ' '  Fidelio ' '  was  revived 
at  \"ienna  in  18 14,  and  for  this  performance  Beethoven  wrote  the 
"Fidelio"  overture.  We  know  from  his  diary  that  he  "rewrote  and 
bettered"  the  opera  by  work  from  March  to  May  15  of  that  year. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was  not 
readv.  On  the  20th  or  21st  Beethoven  was  dining  at  a  tavern  with  his 
friend  Bartolini.  After  the  meal  was  over,  Beethoven  took  a  bill  of 
fair,  drew  lines  on  the  back  of  it,  and  began  to  write.  "Come,  let  us 
go,"  said  Bartolini.  "No,  wait  awhile:  I  have  the  scheme  of  my  over- 
ture," answered  Beethoven,  and  he  sat  until  he  had  finished  his  sketches. 
Nor  was  he  at  the  dress  rehearsal.  They  waited  for  him  a  long  time, 
then  went  to  his  lodgings.  He  was  fast  asleep  in  bed.  A  cup  and  wine 
and  biscuits  were  near  him,  and  sheets  of  the  overture  were  on  the  bed 
and  the  floor.  The  candle  was  burnt  out.  It  was  impossible  to  use 
the  new  overture,  which  was  not  even  completed.  Schindler  said  a 
"Leonore"  overture  was  played.  According  to  vSey fried  the  overture 
used  was  that  to  "The  Ruins  of  Athens,"  and  his  view  is  now  accepted, 
although  Treitsche  asserted  that  the  ' '  Prometheus"  overture  was  the  one 
chosen.  After  Beethoven's  death  a  score  of  an  overture  in  C  was  found 
among  his  manuscripts.  It  was  not  dated,  but  a  first  violin  part  bore 
the  words  in  the  composer's  handwriting:  "Overtura  in  C,  charakteris- 
tische  Ouverture.  Violino  I."  This  work  was  played  at  Vienna  in 
1828,  at  a  concert,  as  a  "grand  characteristic  overture"  by  Beethoven. 
It  was  identified  later,  and  circumstances  point  to  1807  as  the  date  of 
composition. 
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The  order,  then,  of  these  overtures,  according  to  the  time  of  compo- 
sition, is  now  supposed  to  be  "  Leonore"  No.  2,  "Leonore"  No.  3,  "Leo- 
nore"  No.  i,  "Fideho."  It  may  here  be  added  that  Beethoven  wished, 
and  for  a  long  time  insisted,  that  the  title  of  his  opera  should  be  "Leo- 
nore"  ;  and  he  ascribed  the  early  failures  to  the  substitution  of  the  title 
"Fidelio."  But  the  manager  of  the  theatre  and  friends  of  Beethoven 
insisted  with  equal  force  on  "Fidelio,"  because  the  same  story  had  been 
used  by  Gaveaux  ("Leonore,"  Opera-Comique,  Paris,  1798)  and  Paer 
("lyconora,"  Dresden,  1805). 

It  is  said  that  "Leonore"  No.  2  was  rewritten  because  certain  pas- 
sages given  to  the  wood-wind  troubled  the  players.  Others  say  it  was 
too  difficult  for  the  strings  and  too  long.  In  No.  2,  as  well  as  in  No.  3, 
the  chief  dramatic  stroke  is  the  trumpet  signal,  which  announces  the 
arrival  of  the  Minister  of  Justice,  confounds  Pizarro,  and  saves  Florestan 
and  Ivconore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  perform- 
ances of  the  opera  in  Germany,  although  Weingartner  has  tried  earnestly 
to  restore  "Ivconore"  No.  2  to  that  position.  "Leonore"  No.  3  is  some- 
times played  between  the  acts.  "Leonore"  No.  i  is  not  often  heard, 
either  in  theatre  or  in  concert-room.  Marx  wrote  much  in  favor  of 
it,  and  asserted  that  the  overture  was  a  "musical  delineation  of  the 
heroine  of  the  story,  as  she  appears  before  the  clouds  of  misfortune 
have  settled  down  upon  her." 

The  "Leonore"  No.  2  was  Beethoven's  first  grand  overture;  and  in 
general  scope  and  in  richness  of  development  it  was  far  in  advance  of  its 
time.       There  is  still  more  pronounced  dramatic  development  in  the 
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No.  3.  The  exceedingly  long  free  fantasia  of  No.  2  is  shortened,  and 
its  character  is  changed.  In  No.  2,  between  the  trumpet-calls,  there 
is  a  return  to  certain  developments  of  the  chief  theme.  This  does  not 
appear  in  No.  3,  but  there  are  some  measures  from  the  "Song  of  Thanks- 
giving" in  the  scene  in  the  opera  where  these  trumpet-calls  are  heard, 
and  the  return  to  the  first  theme  occurs  only  after  the  episode  is  over. 
The  thematic  material  of  Nos.  2  and  3  is  practically  the  same,  but  the 
dififerences  in  treatment  are  great  and  many. 

"lyconore"  No.  2  begins  with  a  slow  introduction,  adagio,  C  major, 
3-4.  There  are  bold  changes  of  tonality.  Clarinets,  bassoons, 
and  horns  enter  with  a  slow  cantilena  from  Florestan's  air  in  the 
prison  scene.  The  main  portion  of  the  overture,  allegro,  C  major,  2-2 
begins  pianissimo,  with  an  announcement  of  the  first  theme,  which  is 
not  taken  from  the  opera  itself.  The  second  theme,  in  oboe  and  'cellos 
against  arpeggios  in  violins  and  violas,  is  borrowed,  though  altered,  from 
the  Florestan  melody  heard  in  the  introduction.  In  the  free  fantasia 
there  is  first  a  working-out  of  the  first  theme  in  imitative  counterpoint. 
Then  the  second  theme  enters  in  F  major,  then  in  C  minor;  and  the 
work  on  the  first  theme  is  pursued  at  length,  until  the  climax  rushes 
to  the  celebrated  trumpet-call,  which  is  different  in  tonality  and  in 
other  respects  from  the  one  in  No.  3.  The  second  call  is  followed  by 
strange  harmonies  in  the  strings.  There  are  a  few  measures,  adagio, 
in  which  the  Florestan  melody  returns.  This  melody  is  not  finished, 
but  the  violins  take  up  the  last  figure  of  wood-wind  instruments,  and 
develop  it  into  the  hurry  of  strings  that  precedes  the  coda.  This  well- 
known  passage  is  one-half  as  long  as  the  like  passage  in  No.  3.  The 
coda,  presto,  in  C  major  (2-2),  begins  in  double  fortissimo  on  a  diminu- 
tion of  the  first  theme;  and  that  which  follows  is  about  the  same  as  in 
No.  3,  although  there  is  no  ascending  chromatic  crescendo  with  the  new 
and  brilliant  appearance  of  the  first  theme,  nor  is  there  the  concluding 
roll  of  kettledrums. 

The  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  kettledrums,  strings. 


Composed 
on  a 


PARSIFAL 

vSTECR    Piano 


TESTI.MOXIAL : 
Bayrkuth,  Gkrmaxt,  Sept. 22, 1876. 

Richard  Wagner  places  the  Steele 
Plnno  la  the  liiBt  rank,  his  opinion 
being  sharpdbv  his  friend,  Franz  Liszt. 
"The  liuo  Grand  I'iano  of  George 
Steck  &  Co.,  of  New  Tork,  ■which  I  linvo  obtained,  la  everywhere 
acknowleflgfid  to  be  excellent.  Mv  preat  friend,  Franz  Ll'szt,  ex- 
pressed the  liveliest  satisfaciion  after  he  had  plaj-ed  upon  It.  The 
maKniticent  Instrument  has  taken  up  lis  usefnl  abode  In  my  borne, 
where  It  will  ever  serve  for  my  pleasaut  eui<?rtalnment." 

RICUARD  WAGNER. 

A  Cafaloffue        THE  OLD  RELIABLE. 

^^kinl  GEORGE  STECK  &  CO.,  136  Fifth  Ave.,  New  York. 

®®(£)(SX5)(5XsX5€<!XS®(S^^ 
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LE  WAN  DO'S 


DYEING  AND 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLISHED    1829 

LARGEST   IN   AMERICA 

T~i-„h,v««  i  556  OXFORD  connects  with  all  offices 

1  eiepnones  j     ^^  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1274  ilassachusetts  Avenue  Cambridge 

9  Oalen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK        PHILADELPHIA        NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT  WORCESTER  BALTIMORE 

WASHINGTON 

LE  WAN  DO'S 
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Twenty-first  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  APRIL  8,  at  230  o'clock. 


SATURDAY  EVENING,  APRIL  9,  at  8.00  o'clock. 


PROGRAMME. 


Haydn 


Symphony  No.  7,  in  C  major 


Saint-Saens 


Concerto  for  Violin 


Glazounoff    . 


.     Overture,  "  Carnival " 


(First  time.) 


Liszt 


"  Les  Prdludes  " 


SOLOIST: 
Mr.  EMILE  SAURET. 
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»a:^EMivE>i^ar  H^vi^i^ 


iSong'    Recital 

By 

MISS  MARYON 
BURLEIGH   MARTYN 

CONTRALTO 


Thursday  Evening',  April  28 

At  8  o'clock. 

TicRets  are   for   sale    at   the    Hall. 

NORWAY 

IN      PICTURE      AND      SONG. 


The  country  as  it  really  is.  Views  made  for  this  lecture. 

The  only  lecture  given  in  Boston  by  a  Norwegian. 


Tuesday  Evening,  April  5 

5TEINERT  HALL' 

Miss  ANNA  CHRISTENSEN,  Soprano. 

Miss  OLGA  LYCHE,  Pianist. 

Mn  B.  E.  BERGESEN,  Lecturer, 


Tickets  at  $J.OO  and  50  cents  at  the  Hall. 


NoTB.— Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.     All  such  orders  will  receive 
prompt  aad  proper  attentioa. 
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Pianola  JjuUal 

Wednesday  Evening,  April  6,  at  8 
Aliss 

MARIE    ADELE   ZELEZ/NY 

Violinist 


PROGRAMME 

MOSZKOWSKI Polonaise,  Op.  1 1 

(a)  CHAMINADE      .....  Scarf  Dance 

{b)   CHAMINADE      .  .       Pas  des  Amphores  (Air  de  Ballet,  No.  2) 

(a)  RUBINSTEIN       .....  Romance,  Op.  44 

(b)  BOHM        ......  Cavatina 

Miss  Zelezny  (with  Pianola  Accon  paniment) 

BROCKWAY Ballade,  Op.  10 

GRIEG  .  .  .  .  .     Le  Papillon  (The  Butterfly) 

De  BERIOT   .....     Fantaisie  (Scene  de  Ballet) 

Miss  Zelezny  (with  Pianola  Accompaniment) 

SCHUBERT Erl  King 

(Transcription  by  Liszt) 
De  SCHOLZER fitude  de  Concert 

Stein  way  Piano  used. 


Complimentary  tickets  may  be  obtained  by  applying  to 

M.  STEINERT  &  SONS 
COMPANY 

AEOLIAN  DEPARTMENT 

162   BOYLSTO/N  STREET. 
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OH  lOKERI  NQ    HALL 


EMERSON    COLLEGE 
of  ORATORY 


THE  LARGEST   SCHOOL  OF  ORATORY 
IN  AMERICA 

FALL  TERM  opens  in  September 


SUMMER  SESSIONS 


For  catalogue  and  further  information  address 
HENRY   LAWRENCE  SOUTHWICK,  Dean 

CHICKERING  HALL 
HUNTINGTON  AVENUE,  BOSTON,  MASS. 
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CARL    FAEUTEIN'S 

Sixth  Pianoforte  Recital, 
Wednesday  Evening,  Hay   11,  1904,  at  8  o'clock. 

Huntington      RHAPSODY,  Op.  79,  No.  2 Brahms 

Chambers       FANTASIA,  Op.  17 Schumann 

H^U  BALLADE,  Op.  21 Chopin 

SONATA,  Op.  Ill Beethoven 

TICKETS,  $1.00,    For  sale  at  the  School,  30  Hunting-ton  Avenue 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  HILLSARD 
Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engagfements  for  Concerts,  '^At  Homes/' 
and  Ensemble  Playing 

91    NEWBURY   STREET 


The  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE, 

Symphony  Hall,  Boston, 
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BOSTON     SYMPHONY     HAUL 

Handel  and  Haydn  Society 

E/VllL  MOLLENHAUER,  Conductor 
H.  Q.  TUCKER,  Organist 

A  FULL  ORCHESTRA 


Easter  Sunday,  April  3,  7.30  P.n. 


Gounod's  '^  Gallia 'V 
Parker's  "Hora  Novissima'' 


so  LOISTS 

Soprano,  Hrs.  KILESKI-BRADBURY 
Contralto,  Hiss  JANET  SPENCER 
Tenor,  Hr.  GLENN  HALL 
Bass,  Hr.  DAVID  BISPHAH 


The  sale  of  tickets  for  the  concert,  $2,  $1.50,  and  $1,  will  open 
Monday,  March  28,  at  8.30  a.m.,  at  Symphony  Hall  (telephone,  Back 
Bay  1492),  and  also  at  Schirmer's  Music  Store,  26  West  Street  (telephone, 
Oxford  783). 

Information  in  regard  to  the  sale  of  tickets,  etc.,  can  be  obtained  by 
addressing  the  Secretary. 

WILLIAM  F.  BRADBURY, 

Sfcrgtarjf 
March  24,  1904 
369  Harvard  Street,  Cambridge 
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tb^  Cecilid  Society 

mr.  B.  J-  Lang 

Conductor 


THIRD   AND  LAST   CONCERT   OF    THE   SEASON   ON 
TUESDAY  EVENING,  APRIL  J2 


Motet  for  solo  voices,  chorus,  and  organ,  by  Mendelssohn.     Composed  ex- 
pressly for  the  nuns  of  La  Trinita  at  Rome. 
(First  performance  in  Boston.) 

A  Psalm  for  chorus  and  organ,  by  Cesar  Franck. 

Russian  Church  Cherubim  Songs,  by  Tschaikowsky  (one  being  given  for 
the  first  time  in  Boston). 

Madrigals  and  Part-songs  by  Dvorak,  Elgar,  Faning,  Hadley,  and  Tschai- 
kowsky. 


The  Cecilia  Society  will,  on  this  occasion,  have  the  distinguished  assist- 
ance of 

Mr.  GIRAUDET 

of  the  Grand  Opera  of  Paris  (his  first  and  only  appearance  in  Boston 
this  season). 

Mr.  KARL  ONDRICEK 

Violinist 

AND 

Mr.  B.  L.  WHELPLEY 

Organist 


Tickets,  $2,  $1.50,  and  $1,  on  sale  at  the  box  office  at  Symphony  Hall, 

Monday,  April  4. 
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SYMPHONY  HALL 


ONLY  TWO   CONCERTS 


In  Boston  this  season 


SOUS  A 


AND  HIS 

BAND 


Thursday  Afternoon,  April  7 
Thursday  Evening,  April  7 


Tickets,  50c.,  75c.,   and    $1.      Sale    opens    Wednesday,  Harch   30 


pianofortes 

Critical  examination  of 
completed  instruments  "^ 
and  of  the  details  of  con- 
struction may  be  made 
at  the  Factories,  162 
Broadway,  Cambridge, 
easily   reached  from 

Massachusetts    Avenue. 
Instruments    sold    or  rentea.        '-^ 

ilfla00n^?^amlin€0. 
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SYMPHONY    HALL 

Wednesday    Evening,    April    13, 

At  8  o'clock 


The 

Boston  Symphony 

Orchestra 

WILHELM  QERICKE,  Conductor 

CONCERT  IN  AID  OF 
ITS  PENSION  FUND 

The  Ninth  Symphony  of  Beethoven 


Tickets  at  $2,  $J,50,  and  $J.    On  sale  at  Symphony  Hall 
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SANDERS  THEATRE,  CAM  BRIDGE  ^ 


The  Boston 
Symphony 
Orchestra 


70  'PERFORMERS.      SMr.   WILHELM  GERICKE,  Conductor 


Ninth  Concert 

THURSDA  V  EVENING 
April  7,  at  7.45 


SOLOIST, 
Mr.  CARL  BARLEBEN,    Violin 


Tickets   on   sale  at  the  University  Bookstore,  Harvard 
Square,  and  at  the  door. 
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CREST  BRAND  HATS 

For  the  smartly  gowned  American 

girl  and  woman  of  fashion  who  wish 

to  dress  well   at   a   moderate   cost 

Manufactured  by 

6o4-6o()-Go8B'dww 

Comer  HoMCfon  it". 

Sold   at   Popular   Prices,  ^5«00  tO  $  10*00^  by  the  leading  de- 
partment stores  in   Boston.     None  Better  Made. 


Registered  Trade-mark 
in  our  hats. 


JORDAN    MARSH    COMPANY 

HOUGHTON   &    BUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.   STEARNS    &    COMPANY 

GEORGE    M.   WET HERN    COMPANY 
S.  ALLAN  D    &    BROTHER 

COLLINS   &    FAIRBANKS 


WILHELM    HEINRICH'S 
EASTER   SEASON    RECITALS 

at  The  Tuileries,  270  Commonweahh  Avenue 
Wednesdays  at  JI  a.m.,  April  6  and  13 


April  6 
April  J  3 


ASSISTING    ARTISTS 

.  Miss  MARGUERITE  HALL 
Mr.  HEINRICH  MEYN 


As  these  concerts  have  been  arranged  by  piivate  subscription,  there  may  be  those  who 
desire  to  become  subscribers,  who  have  not  yet  l/een  informed  in  the  usual  man- 
ner, on  account  of  the  shortness  of  time.     To  meet  the  wishes  of  any 
possible  subscriber,  a  limited  number  of  tickets  have 
been     reserved,     which    will    be     remitted 
promptly    upon    application    to 

Wilhelm  Heinrich,  I49A  Tremont  Street,  Room  63 
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For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  not  a  latJier.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to-  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


TO  BE  shaved:' 

'^3EVENBBlIEDiND.'^ 

PRICE  2SCENTS. 

.  MANurnciURCO  SOLtL>f  »v  j 
L  W.l.BESTCO,  i 
^y    NtWYORK.N.Y,U.S.A     H;) 


FACIALLAVE  can  be  obtained  at  either  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  MBTCALF  CO. 
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Black  Dress 
Goods 


Rolled  on  the  varnished  board  with 
the  name 

Stamped  on  the  selvedge 

Arc  right  in  every  particular.  They  are 
made  of  the  finest  Australian  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

'The  manufacturers  name  c$^if£^%^V^ 

is  on  the  selvedge  of  all 

Black  Dress  Goods. 

A  postal  to  us  will  bring  booklet. 
B.  PRIESTLEY  &  CO.,  71  and  73  Grand  Street,  New  York. 


Lemaire    Opera  and  Field   Glasses 

(BLANK   S     patent! 

aire  the  only  tflasses  permitting  the  free  use  of  boiA  hsincls  in  handling  the 
pro^ran  or  other  ao^icle.  besides  combining  the  quickest  focusinif  attachment 


«ver  produced,  and  the  certainty  of  nat  droppintf  the  sjlasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Department  Stor^" 

Hammel,  Rijflander  &  Co.,    35.  Maiden  Lane.  New  York 


Sole  A^enis. 


iai6 
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FOR  STUDENTS,  AMATEURS 
AND  PROFESSIONALS 

The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive   and  complete 
dictionary  of  biography  and  terms  with 
pronunciation     and    harmony  charts, 
containing  the  stories    of  the  operas, 
and    many     contributed     articles    by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 

^^Bi  FOR  SORE  THROAT, ■■■^^ 
COUCH  AND  CARCUe,  USE 

POND'S 
E  XT  R  A  C  T 

THE  OLD  FAMILY  DOCTOR 

THCnC  IS  NOTHING  "  JUST  AS  GOOD." 

Sold  only  in  sealed  bottles,  with   buff 
wrappers 

McCLURE,  PHILLIPS  &  COMPANY 
C    141  E.  25TH  Street,  New  York 

HUTCHINSON./XPIERCE&CO." 


842  -  844  -  846\/  BROAD  WAY  N  Y. 


The 
6?tar    5hirt 

The  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


Parisian  Millinery 

Specialist  in  Hats  for  Ladies. 
Artistic  Creations  for  Weddings, 
Carriage,  and  Promenade. 

%^  (^*  ^* 

Reproductions  from  the 
First  Modistes  of  Paris 

Goods    rare  and  elegant,    of  my 
own  importation. 


Mme.  ARNOULD, 

7  Temple  Place,  Boston. 


The   LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not    have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  Hanufacturer, 
392  Broadway,  New  York. 


^ 


'■■:0 
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Hotel  RenLiiert 


BflLTinORE,  HD. 

Within  one  square  of    the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
co(jking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EUR,oi»JEA.r^   n^^iv 


Rooms,  $1.50  per  day  and  upwards. 


Fire-proof  building 


SKINNER'S  SATINS 


For  Linings,  Waists,  Garments. 


GUARANTEED  for  Two  Seasons. 


For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S   SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER   MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.        CHICAGO.       BOSTON.      PHILADELPHIA. 
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nUSICAL   INSTRUCTION. 


Hiss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntington  Avenue. 

£zponeDt  of  the  method  of  the  late  Charles  R.  AiUmi. 
Portsmouth,  New  Hampshire,  nondaya. 


Hiss  ANNA  HILLER  WOOD, 

nEZZO-CONTRALTO. 


Hiss  LAURA  HAWKINS, 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TEINOR^. 

studio, 
160  BOYLSTON  STREET. 


UATfllLDE  RUEDIGER 


PIANIST  AND  TEACHER. 


STEPHEN  TOWNSEND, 


The  new  ncDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,   Hotel  Kkmpton. 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Hi.  6DSTAY  STROBE 

(Member  of  Boston  Sympbony  Orobastna). 


Teaclierof  Yiolin,Tli6dry,  aDdCompositloo 

Highest  references  u  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


Hiss  6ERTRDDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction, 

EXETER    CHAMBERS. 


Hr.  CHARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  Steinert  Hall, 

162  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


Miss  LADRA  WEBSTER, 


Teacher  of  the  Violoncello  and 
Ensemble  Playing. 

Pierce  Building,  Copley  Square. 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


ARNOLD  MOLDAUER, 

(Member  of  the  Boston  Symphony  Orchestra), 


VIOLIN   INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


FLORENCE  DINGLEY, 


Lyric  Soprano  &  Teacher  of  Voice 

Pupil  of  Mehan,  Duvemoy,  Marches!, 
and  Kempner. 

Huntington    Chambers.    COPLEY    SQUARE, 
Studio  525. 


KATHERINE  RUTH  HEYMAN, 

STEINWAV  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
i89g,and  November,  1901. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
1 1  Irvington  Street,  cor.  St.  Botolph  Street. 


JOH/N  C.  MA/MINING, 
Pianist    and     TeacHer. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Arenue. 


Miss    ROSE    STEWART. 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 
246  Hunting:ton  Avenue. 


Mrs.  GERTRDDEFRAr'N  SALISBURY 

VOCAL  INST  riON. 

246    Hufltin^tjii    Avenue. 


P.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     HASS. 


Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
J 903-1 904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

TWENTY-FIRST 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    ^    ^    ^    ^ 


FRIDAY  AFTERNOON,  APRIL  8, 

AT  2.30  O'CLOCK. 


SATURDAY     EVENING,  APRIL  9, 

AT  8.00  O'CLOCK. 


PufalL«:hed  by  C.  A.  ELUS,  Manager. 


c 


Established 

1823 


Established 
1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  War er 00ms ^  791  Tremont  Street 


.,^^^9!^^ 


TWENTY-THIRD  SEASON,  1903-J904. 


I>^l 


Twenty-first  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  APRIL  8,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  9,  at  8.00  o'clock. 


Haydn 


Saint-Saens 


PROGRAMME. 


Symphony  in  C  major  (B.  &  H.,  No.  7) 


I.  Adagio;  Vivace. 

II.  Adagio  ma  non  troppo. 

III.-  Menuetto  :  Allegretto. 

IV.  Finale  :  Presto  assai. 


Concerto  in  B  minor  for  Violin,  No.  3,  Op.  61 


I.     Allegro  non  troppo. 
II.     Andantino  quasi  allegretto. 
III.     Molto  moderato  e  maestoso. 
Allegro  non  troppo. 


Glazounoff 


(First  time.) 


"Carnival"  Overture,  Op.  45 


Liszt 


"  The  Preludes,"  Sj'mphonic  Poem  No.  3 


SOLOIST : 
Mf.  EMILE  SAURET. 


Th«re  will  be  an  intermission  of  ten  minutei  after  the  concerto. 


The  doors  of  the  hall  will  be  closed  during  the  performance  •f 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


Olty  of  Boston,  Revised  Regulation  of  Aug'ust  6,  1898.— Chapter  3,  relating 
to  the  coveringr  of  the  head  In  places  of  publlo  amusement. 

Every  liceosee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering 
which  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein 
provided  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
•bitruci  inch  view,  may  be  worn.  Attest:  J.  M.  GALVLN,  City  Clerk. 


L.  P.  HOLLANDER  &  CO. 

We  are  in  receipt  of  our  complete 
Spring  Importation  of 

LADIES' STREET 

AUTOMOBILE  AND 

DRIVING  GLOVES" 

Novelties  in  French  Jewelry 
and  Shell  Hair  Ornaments 

202=214  BOYLSTON  STREET  and  PARK  SQUARE 


SPOONS  and    FORKS. 

STERLING     SILVER. 


Substantial  Weights.  Choice  Patterns. 

Plain  or  Ornamented. 

PRICES  BASED  UPON  A  LOW 
FIXED  VALUE    PER   OUNCE. 


SMITH,  PATTERSON  ^  CO., 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,  Boston. 


&3:^^s^s^^^^m^^^ 


SVMI'MON'V    IN    C    MAJOR  (B.  8c   H.,  Nc).   7)      ....  JoSliPH    HaV1).\. 

(Born  at  Rohrau,  Lower  Austria,  March  ,^i,  1732;  died  at  \'ienna,  May  31,  iHoy.) 

This  symphony  is  No.  i  in  the  catalognc  vi  the  series  of  twelve  com 
posed  by  IIay(hi  for  vSalomon's  concerts  in  1791  and  1792  at  London. 
It  shoidd  be  remembered  that  this  catalogne  is  not  arranged  according 
to  the  date  of  composition  or  performance:  it  is  arranged  arbitrarily. 
Thus,  the  first  symphony  performed  at  the  Salomon -Haydn  concerts, 
.March  11,  1791,  was  the  one  in  D  major.  No.  2  of  the  London  cata- 
logue, but  No.  5  in  Breitkopf  and  H^rtel's  list. 

I'nfortimately,  the  programmes  of  some  of  the  concerts  at  which 
the  symphonies  were  produced  could  not  be  found  even  by  the  inde- 
fatigable Polil  when  he  was  collecting  the  material  for  his  "Mozart 
und  Havdu  in  London"  (\^ienna.  1867),  and  we  are  without  informa- 
tion concerning  the  history  of  some  of  the  symphonies. 

This  vSymphony  in  C  is  scored  for  2  flutes,  2  oboes,  2  bassoons,  2  horns, 
2  trumpets,  kettledrums,  and  strings.  It  was  performed  at  concerts 
of  the  Boston  vS>'mphony  Orchestra,  Oct.  21,  1882,  Jan.  28,  1888,  April 
12,  1902. 

The  music  does  not  call  for  elaborate  analysis.  The  symphony 
begins  with  an  Introduction  of  thirteen  measures.  Adagio,  C  major, 
3-4.  The  main  body  of  the  movement  is  Vivace,  C  major,  3-4.  It 
is  btiilt  on  two  themes:  the  first  is  simply  robust ;  the  second  is  in  con- 
trasting but  cheerful  spirit. 

II.  Adagio  ma  non  troppo,  F  major,  4-4.  An  aria  theme  is  de- 
veloped, and  there  is  a  middle  section  in  F  minor. 

III.  Menuetto,  Allegretto,  C  major,  3-4-  The  trio  has  a  light  air 
for  first  violins  and  oboe.  * 

I\'.  The  I'^inale,  Presto  assai,  C  major,  2-4,  is  a  rondo  in  Haydn's 
characteristic  manner. 

NEW  CYCLES  OE  SONGS,  Elc. 

WIND  FLOWERS Quartette  of  Solo  Voices 

By  Arthir  Somervell 

SONGS  OF  LOVE  AND  SPRING Cycle  for  Two  Voices 

By  Liz.\  Lehm.\nn 

A   LOVER'S   MOODS Cycle  of  Songs 

By  C.  A.  I.IDGEV 

INDIAN'   Lv)VE  SONGS Song  Cycle  in  Two  Keys 

J'y  A.   WooDFORDE-FlXDEN 

LORDS  OF    THE  SEA Cycle  for  Baritone  or  Bass 

By  William  Wallace 

BALLAD  OF  TIIVRA   LEE  BOOK   OF  JfXGLK   SONGS 

TRIUMPH  I 


Boosey  &   Company,  9  East  17th  St.,  /New  York. 
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V.  Ballard  &  Sons 

ARE  NOW  EXHIBITING  THEIR  NEW 

AND  COMPLETE  LINE  OF 

MATERIALS  FOR 

Shirt  Waist  Suits 


TUB    GOODS: 
Mercerized  Oxfords  and  Zephyrs,  Lin- 
ens and  Lawn  St  Dimities  and  Batistes, 
Embroidered  Materials,  etc. 


SILKS  in  a  beautiful  line  of  colors.  Pongees, 
Taffetast  Louisines,  Peau  de  Chamois 
(NEW),  etc. 


NEW  MODEL  SUITS  in  which 
entirely  new  ideas  arc  employed. 


Our  prices  are  consistent  with  the  quality 
and  workmanship  of  our  goods. 


256  Boy  1st  on  Street, 
Boston. 
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Haydn's  name  began  to  be  mentioned  in  England  in  1765,  and  sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel,  and 
others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had  just 
been  founded.  Gallini  asked  him  his  terms  for  an  opera.  Salomon, 
violinist,  conductor,  manager,  sent  a  music  publisher,  one  Bland, — an 
auspicious  name, — to  coax  him  to  London,  but  Haydn  was  loath  to 
leave  Prince  Esterhazy.  Prince  Nicolaus  died  in  1790,  and  his  suc- 
cessor, Prince  Anton,  who  did  not  care  for  music,  dismissed  the  or- 
chestra at  Esterhdz,  and  kept  only  a  brass  band;  but  he  added  400 
gulden  to  the  annual  pension  of  1,000  gulden  bequeathed  to  Haydn 
by  Prince  Nicolaus.  Haydn  then  made  Vienna  his  home;  and  one 
day,  when  he  was  at  work  in  his  house,  a  man  appeared,  and  said:  "I 
am  Salomon,  and  I  come  from  London  to  take  you  back  with  me.  We 
will  agree  on  the  job  to-morrow."  Haydn  was  intensely  amused  by 
the  use  of  the  word  "job."  The  contract  for  one  season  was  as  fol- 
lows :  Haydn  should  receive  ^^300  for  an  opera  written  for  the  manager 
Galhni,  ^^300  for  six  symphonies  and  ^^200  for  the  copyright,  ^200  for 
twenty  new  compositions  to  be  produced  in  as  many  concerts  under 
Haydn's  direction,  i^2oo  as  a  guarantee  for  a  benefit  concert.  Salomon 
deposited  5,000  gulden  with  the  bankers.  Fries  &  Co.,  as  a  pledge  of 
good  faith.  Haydn  had  500  gulden  ready  for  travelling  expenses,  and 
he  borrowed  450  more  from  his  Prince. 

This  Johann  Peter  Salomon  was  bom  at  Bonn  in  1745.  His  family 
lived  in  the  house  in  which  Beethoven  was  bom.  When  he  was  only 
thirteen  he  was  a  paid  member  of  the  Elector  Clement  August's  or- 
chestra. He  travelled  as  a  virtuoso,  settled  in  Berlin  as  concert- 
master  to  Prince  Heinrich  of  Prussia,  and  worked  valiantly  for  Haydn 


NEW  COMPOSITIONS 

FOR 

VIOLIN  and  PIANO 

Allen,  Charles  N. 

Danshka  (Alia  Mazurka),  J50.65 


Althaus,  Basil. 

Renouveau  Valse 

•50 

Qabriel.  Marie. 

Madrigal  . 

•75 

Qabriel,  Marie. 

Meditation 

.50 

Huhl,  Otto. 

Romanze  in  A  . 

.60 

Huhl,  Otto. 

Valse  Mignonne 
Two  Violins. 

.90 

Schild,  Carl. 

The  Swallow's 

Landler, 

•65 

Stewart,  H.J. 

Romance  in  G 

.60 

SENT  FREE.    Con 

iplete  catalogue  of  Violin 

Hu. 

sic,  containing 

i'ortralts  ot  Americaa 

and 

Foreign  Composers. 

Arthur  P.  Schmidt, 

lao  Boylston  5t.  (Walker  Building), 
BOSTON. 


NEW    SACRED   50NGS 


West,  J.  A. 

I  heard  the  Sound  of  Voices    . 

Lynes,  Frank. 

Send  out  Thy  Light 
Lynes,  Frank. 

The  Earth  is  the  Lord's  . 
Rogers,  J.  H. 

To-day,  if  ye  will  hear  his  Voice 
Rogers,  J.  H. 

Out  of  the  Depths  . 
Bailey,  E.  H. 

Ope  Thou  mine  Eyes 


$0.60 
.60 
.60 
•50 
•50 
.50 


Chas.  >V.  Homeyer  &  Co., 

165  Tremont  Street,  BOSTON. 
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and  his  music  against  the  opposition  of  Ouanz,  Graun,  Kirnberger,  who 
looked  upon  Haydn  as  revolutionary,  just  as  some  now  look  asquint 
at  Richard  Strauss  as  Antichrist  in  music.  Prince  Heinrich  gave  up 
his  orchestra;  and  Salomon,  after  a  short  but  triumphant  visit  to  Paris, 
settled  in  London  in  1781.  There  he  prospered  as  player,  manager, 
leader,  until,  in  181 5,  he  died  in  his  own  house.  He  was  buried  in  the 
cloister  of  Westminster  Abbey.  William  Gardiner  described  him  as 
"a  finished  performer:  his  style  was  not  bold  enough  for  the  orchestra, 
but  it  was  exquisite  in  a  quartet.  He  was  also  a  scholar  and  a  gentle- 
man, no  man  having  been  admitted  more  into  the  society  of  kings  and 
princes  for  his  companionable  qualities.  .  .  .  Mr.  Salomon's  violin  was 
the  celebrated  one  that  belonged  to  Corelli,  with  his  name  elegantly 
embossed  in  large  capital  letters  on  the  ribs."  Gardiner,  by  the  way, 
in  1804  forwarded  to  Haydn  through  Salomon,  as  a  return  for  "the 
many  hours  of  delight"  afforded  him  by  Haydn's  compositions,  "six 
pairs  of  cotton  stockings,  in  which  is  worked  that  immortal  air  'God 
preserve  the  Emperor  Francis,'  with  a  few  other  quotations."  Among 
these  other  quotations  were  "My  mother  bids  me  bind  my  hair"  and 
"the  bass  solo  of  'The  Leviathan.'  "  The  stockings  were  wrought  in 
Gardiner's  factory.  In  his  last  years  Salomon  was  accused  of  avarice, 
that  "good,  old-gentlemanly  vice,"  but  during  the  greater  part  of  his 
life  he  was  generous  to  extravagance.     Beethoven  wrote  his  epitaph 


H.  ^^.  Slattj^i^B  Cjcm|jantj 


DIRECT    ATTENTION  ' 

TO   THEIR 

NEW    TAILORED    GOWNS 
NEW    WALKING    SUITS 

AND 

NEW  TOP    COATS 

AT  VERY  REASONABLE  PRICES 

X55  Cremont  Street* 


/^^ 


Interior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
ration of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  jf- 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
ers in  carrying  out  any  of  their  own  ideas.  .^ 

WHOLE  HOUSES 

Are  furnished  by  us  from  designs  prepared  by 
our  own  artists,  which  include  CARPET- 
INGS,  RUGS,  LACE  CURTAINS,  UP- 
HOLSTERY FABRICS;  and  we  will  contract 
for  wall  papers  and  painting,  if  requested,    j* 


^ 


3obn  B,  Pray  ^  Sons  €o. 


PRAY  BUILDING 
WASHINGTON  STREET 
OPPOSITE      BOYLSTON 


in  a  letter  to  Ries:  "The  death  of  Salomon  pains  me  deeply,  for  he  was 
a  noble  man,  whom  I  remember  from  childhood." 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  ii,  1791, 
at  the  Hanover  Square  rooms.  Haydn,  as  was  the  custom,  "presided 
at  the  harpsichord,"  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major,  No.  2  of  the  London  list  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  critics  preferred 
the  first  movement. 

The  orchestra  was  thus  composed:  12-16  violins,  4  violas,  3  'cellos,  4 
double-basses,  flute,  oboe,  bassoon,  horns,  trumpets,  drums, — in  all 
about  forty  players. 

Haydn  left  lyondon  toward  the  end  of  June,  1792.  Salomon  invited 
him  again  to  write  six  new  symphonies,  and  he  agreed  to  pay  this  time 
i^3oo  for  copyright.  Haydn  arrived  in  London,  Feb.  4,  1794,  and  did 
not  leave  England  until  Aug.  15,  1795.  The  orchestra  at  the  opera 
concerts  in  the  grand  new  concert  hall  of  the  King's  Theatre  was  made 
up  of  sixty  players.  Haydn's  engagement  was  again  a  profitable  one. 
He  made  by  concerts,  lessons,  symphonies,  etc.,  / 1,200.  He  was 
honored  in  many  ways  by  the  king,  the  queen,  and  the  nobility.  He 
was  twenty-six  times  at  Carlton  House,  where  the  Prince  of  Wales 
had  a  concert-room;  and,  after  he  had  waited  long  for  his  pay,  he  sent 
a  bill  from  Vienna  for  100  guineas,  which  Parliament  promptly  settled. 

IN    BRASS 


You  can't  always  judge  by  appear- 
ances, but  disappearances  are  usually 
conclusive. 

The  old,  heavy  bedsteads  of  wood 
are  fast  disappearing  from  our  best 
houses.  What  does  it  mean  ?  Simply 
that  tubular  brass  is  neater,  cleaner, 
lighter,  more  enduring,  and  capable 
of  being  shaped  into  infinite  forms  of 
beauty. 

Here  is  a  bedstead  which  shows  the 
ready  superiority  of  brass  in  beauty  of  outline.  The  pillars  are  quite 
large, —  one  and  a  half  inches  in  diameter, —  and  the  collars  and 
mounts  are  proportioned  to  the  posts. 

We  have  this  bedstead  in  three  widths, —  3  ft.,  3  ft.  6  in.,  and  4  ft.  6  in. 
It  is  one  of  the  most  inexpensive  and,  at  the  same  time,  most  beautiful  of 
our  designs. 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 

48  CANAL  STREET,    .    .    BOSTON. 
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The  Musicians 
Library 


Ubuo  f^eUt    Volamej    of  ihij   Superb    ^COorK  : 

ROBERT    SCHUMANN  — Fifty    Songs 

Edited  by  W.  J.  HENDERSON 

Issued  in  Two  Editions:     For  High  Voice;    For  Low  Voice 

Portrait  of  composer,  biographical  essaj-,  advice  to  players,   and    154  pages  of  music. 

Paper,  cloth  back,  $1.50;  cloth  and  gilt,  $2.50 

FRANZ    LISZT  — Twenty   Transcriptions 

Edited  by  AUQU'^T  SPANUTH 

Portrait  of  composer,  biographj',  aud    174  pages  of  music. 
Paper,  cloth  back,  $1.50;  cloth  and  gilt,  $2.50 


Other   Volamej   I^'jued  are; 


Fifty  Mastersorvgs 

Edited  by  HENRY  T.  PINCK 

1K6  pages  of  music,  in  full  folio  size. 

Issued  in  Two  Editions 
For  High  Voice  For  Low  Voice 

Bound  in  paper,  cloth  back, '$1.50;  in 
cloth,  gilt,  each,  $2.50 

Frederic  Chopin 

Forty  Piano  Compositions 
Edited  by  JAMES  HUNEKER 

184  pages  of  music,  in  full  folio  size. 

Bound  in  paper,  cloth  back,  $1.50;  in 
cloth,  gilt,  $3.50 


Johannes  Brahms 

Forty  Songs 

Edited  by  JAMES  HUNBKER 

158  pages  of  music,  folio  size. 

Issued  in  Two  Editions 

For  High  Voice  For  Low  Voice 

In  paper,  cloth  back,  $1.50;  in  cloth, 

gilt,  $1.50,  post-paid 


Robert  Franz 

Fifty  Songs 
Edited  by  WM.  FOSTER  APTHORP 

137  pages  of  music,  full  folio  size. 

Issued  in  Two  Editions 
For  High  Voice  (original  key);  For  Low 

Voice  (transposed) 
Bound  in  paper,  cloth  back,  $1.50,  post- 
paid ;  in  full  cloth,  gilt,  $2.50,  post-paid 

Franz   Liszt 

Twenty 

Original  Piano  Composi'iions 

Edited  by  AUGUST  SPANUTH 

147  pages  of  music,  folio  size. 

Bound  in  paper,  cloth  back,  $1.00,  post- 
paid; in  full  cloth,  gilt,  $2.50,  post-paid 


■pACH  of  these  volumes  contains  fine 
■*-^  portraits  of  composers,  with  bio- 
graphical sketches,  advice  to  pertormtrs, 
etc.,  and  are  edited  by  liv'ng  men  of 
authority. 

The  Nlusicians  Library  is  the  most  im- 
portant musical  virork  ever  attempted  and 
addresses  itself  to  all  lovers  of  the  best 
music. 


Other    Volumej    in    Preparation 


OLIVER  DITSON  COMPANY 

BOSTON 

J.  £.  Ditson  &.  Co  ,  Philadelphia 


C.  H.  DiMon  &.  Co..  New  York 


l-.'Sl 


Mr.  EmilE  SaurET  was  born  at  Dun-le-Roi,  Cher,  France,  May  22, 
1852.  He  studied  in  the  conservatories  of  Paris  and  Brussels  (he  was 
de  Beriot's  last  pupil),  and  he  travelled  as  a  virtuoso  from  the  age  of 
eight  in  France,  Italy,  and  Austria.  He  made  his  first  appearance  at 
London  in  1866.  He  gave  concerts  in  the  United  States  in  1872, 
1874-76,  1877,  and  1895.  He  taught  at  Kullak's  school  in  Berlin, 
1880-81 ;  and  he  lived  in  Berlin  ten  years,  until  in  1890  he  was  appointed 
professor  of  the  violin  at  the  Royal  Academy  of  Music,  London.  In 
1903  he  made  Chicago  his  home. 

Mr.  Sauret  played  in  Boston  as  early  as  vSept.  28,  1872,  as  a  member 
of  Strakosch's  concert  company.  He  then  played  vSpohr's  Eighth 
Concerto  and  Ernst's  Hiuigarian  Fantasia.  The  other  members  of 
the  company  were  Carlotta  Patti,  Annie  Louise  Carv,  Teresa  Carreno 
(whom  he  married),  Mario,  Ronconi,  and  Barili.  His  first  appearance 
here  at  a  concert  of  the  Boston  Symphony  Orchestra  was  on  Feb.  22, 
1896,  when  he  played  Moszkowski's  Concerto  in  C  major. 

Concerto  in  B  minor  for  Violin,  No.  3,  Op.  61. 

Camille  Saint-vSaens. 

(Born  at  Paris,  Oct.  9,  iS.^s;  still  living  there.) 
This  concerto  was  composed  in  i88o.  It  was  played  for  the  first 
time  at  a  Chatelet  concert  in  Paris,  Jan.  2,  1881,  by  Sarasate,  to  whom 
it  is  dedicated.  It  was  played  for  the  first  time  in  Boston  by  Mr. 
Timothee  Adamowski  at  a  vSymphoiiy  Concert,  Jan.  4,  1890.  It  was 
played  afterward  at  these  concerts  by  Mr.  Ysaye  (Dec.  i,  1894),  Miss 
Mead  (Jan.  29,  1898),  Mr.  Adamow^i  (March  8.  1902). 

The  concerto  is  in  three  movements.  The  first,  Allegro  non  troppo, 
B   minor,    2-2,   opens  with   a   pianissimo   tremolando   B   minor  chord 
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(strings  and  kettledrums).  The  solo  violin  enters  almost  immediately 
with  the  first  theme,  while  wood-wind  and  horns  give  forth  soft  stac- 
cato chords.  The  violin  exposes  the  theme,  and  then  has  passage- 
work  accompanied  by  the  orchestra.  After  a  forte  tutti  passage  on 
the  first  theme,  there  is  a  recitative  for  solo  violin,  a  sort  of  prelude 
to  the  second  theme,  which  is  announced  (E  major)  by  the  solo- in- 
strument, and  is  developed  a  little  against  a  simple  accompaniment. 
Fragments  of  the  first  theme  appear  in  the  strings.  There  is  a  short 
free  fantasia,  in  which  the  first  theme  is  worked  out, — for  the  most 
part  by  the  orchestra  against  running  passages  in  the  violin, —  and  there 
is  a  return  to  the  key  of  B  minor.  "  The  solo  violin  then  has  the  reci 
tative  passage  that  introduced  the  second  theme,  and  proceeds  to  the 
second  theme  itself,  which  is  now  in  B  major.  This  theme  is  devel- 
oped, and  in  the  coda  the  first  theme  is  developed  in  a  new  way. 

The  second  movement,  Andantino  quasi  allegretto,  B-flat  major,  6-8, 
opens  with  sustained  harmony  in  strings  and  a  chord  or  two  in  the 
wood-wind.  A  melody  in  Siciliano*  rhythm  is  sung  by  the  solo  violin, 
and  the  closing  figure  of  each  phrase  of  the  melody  is  echoed  twice  by 
other  instruments,  with  a  final  flute  arpeggio  to  each  period.  The 
melody  is  repeated  by  the  oboe,  and  the  solo  violin  takes  part  in  the 
echo  and  the  arpeggio.  After  episodic  passages  in  the  violin,  the 
second  theme,  a  more  emotional  melody,  is  given  out  by  the  solo  in- 

*  The  Siciliana,  or  Siciliano,  is  an  idyllic  dance  of  Sicily  frequently  performed  at  weddings.  It  has  been 
described  as  follows:  "  The  peasants  dance  to  a  flute,  or  a  tambourine  with  bells  :  those  who  are  above  the 
peasants  in  the  social  scale  have  an  orchestra  of  two  or  three  violins.  Sometimes  the  music  is  furnished  by  a 
bagpipe  or  guitar  The  ball  is  opened  by  a  man  who,  taking  his  cap  in  hand,  bows  low  to  the  woman;  she 
then  rises  noisily  and  dances  with  all  her  might,  the  couple  nolding  each  other  by  means  of  a  handkerchief. 
After  a  time  the  man  makes  another  profound  bow  and  sits  down,  while  the  woman  continues  pirouetting  by 
herself;  then  she  walks  round  the  room  and  chooses  a  partner,  and  so  it  goes  on,  man  and  woman  alternately 
dancing  and  choosing.  The  married  couples  dance  by  themselves,  until  toward  the  end  of  the  evening,  when 
they  all  dance  together."  It  has  also  been  described  as  a  sort  of  passe-pied  danced  to  a  lively  measure  of  6-8. 
A  dancing  master,  Gawlikoski,  about  1850,  in  Paris,  gave  the  name  ot  this  dance  to  a  form  of  waltz,  and  the 
dance  was  in  fashion  for  ayear  or  two.  Walther,  in  his  "  Music  Lexicon"  (Leipsic,  1732),  classed  the  Siciliana 
as  a  Canzonetta  :  "  The  Sicilian  Canzonetten  are  after  the  manner  of  a  gigue,  12-8  or  6-8." 
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struraent,  forte,  over  a  figure  in  strings  and  wind.  There  are  subsidiary 
themes  in  the  vioHn,  and  there  is  a  return  of  the  Sicihano  melody  in 
B-flat  major  as  an  orchestral  tutti-;  the  violins  play  the  melody  in  oc- 
taves against  repeated  chords  in  the  wood-wind  and  the  horns.  The 
solo  violin  sings  the  second  phrase  of  the  theme,  and  proceeds  to  the 
second  theme.  The  movement  closes  with  a  short  coda,  with  ar- 
peggios in  harmonics  of  the  solo  instrument  and  lower  clarinet  tones. 

The  third  movement  opens  with  a  short  and  slow  introduction, 
Molto  moderato  e  maestoso,  in  B  minor,  4-4,  a  sort  of  recitative  for 
the  solo  violin  with  orchestral  accompaniment.  The  main  body  of  the 
movement,  Allegro  non  troppo,  B  minor,  2-2,  begins  with  the  first 
theme  in  the  solo  violin  over  an  accompaniment  of  repeated  chords 
in  the  bassoons  and  the  horns.  There  are  then  sustained  harmonies  in 
oboes  and  clarinets  with  pizzicato  arpeggios  for  the  strings.  This  theme 
is  followed  immediately  by  a  second,  cantabile,  also  played  and  deveh 
oped  by  the  solo  instrument.  A  third  theme,  in  D  major,  is  announced 
and  developed  by  the  violin.  The  first  theme  is  worked  out  in  a 
rather  long  orchestral  tutti,  and  then  a  fourth  theme  appears,  a  quiet 
song  in  G  major,  given  out  pianissimo  in  harmony  by  muted  violins 
and  violas  in  four  parts,  and  afterward  sung  by  the  solo  violin  against 
a  flowing  contrapuntal  accompaniment  in  the  wood- wind  and  first 
violins..  Then  the  muted  violins  and  violas  proceed  with  the  second 
verse  of  the  theme  in  high  harmonies.  The  solo  instrument  follows 
against  like  harmonies  in  the  strings  and  soft  arpeggios  in  the  flute. 
The  working-out  is  long  and  elaborate.  The  first  theme  returns  in 
B  minor,  and  the  third  part  of  the  movement  begins.  The  develop- 
ment is  here  somewhat  shorter ;  the  flute  and  oboe  hint  at  the  second 
theme ;  the  third  theme  comes  in  for  a  moment  in  the  solo  violin,  in 
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C  major,  and  the  fourth  theme  fortissimo  in  the  trumpets  and  trom 
bones  in  four-part  harmony  against  contrapuntal  figures  in  the  strings 
in  octaves.  The  theme  is  now  in  B  major,  and  the  proclamation  of 
it  by  the  brass  is  followed  by  a  development  by  the  solo  violin  over 
tremulous  harmonies  in  violins  and  violas  (divided)  and  syncopated 
staccato  notes  in  the  wood-wind  and  in  the  'cellos  pizz.  The  coda, 
of  a  free  nature,  is  based  for  the  most  part  on  the  third  theme. 

Mr.  Otto  Neitzel,  in  his  Life  of  Saint-vSaens  (1899),  describes  the  con- 
certo as  follows:  "The  first  and  the  third  movements  are  characterized 
by  Sombre , determination,  which  in  the  Finale,  introduced  by  an  in- 
strumental recitative,  appears  with  intensified  passion.  The  middle 
movement  is  in  strong  contrast,  and  over  it  the  spring-sun  smiles. 
There  is  toward  the  end  a  striking  effect  produced  by  lower  clarinet 
tones  and  the  solo  violin  with  octave  harmonics.  A  hymn  serves  as 
an  appeasing  episode  in  the  stormy  passion  of  the  Finale ;  it  reappears 
in  the  brass ;  warring  strings  try  to  drive  it  away ;  it  is  a  thoughtfully 
conceived  and  individual  passage  both  in  rhythm  and  in  timbre." 

The  concerto  is  scored  for  solo  violin,  2  flut-es  (one  of  which  is  inter- 
changeable with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones,  kettledrums,  and  strings. 
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The  announcement  of  Miss  Foster's  engagement  for  the  concerts 
of  March  31  and  April  2  was  made  too  late  for  the  publication  of 
a  sketch  of  her  Hfe  in  the  programme  book.  This  sketch  is  now  pub- 
lished for  the  sake  of  the  record. 

Miss  Muriel  Foster  was  born  at  Sunderland,  England,  Nov.  22, 
1877.  She  is  a  great-niece  of  the  late  Birket  Foster,  the  artist.  She 
became  a  pupil  of  the  Royal  College  of  Music,  London,  in  1896.  Her 
first  professional  engagement  was  on  November  6  of  that  year,  at 
Bradford,  in  Sir  Hubert  Parry's  "King  Saul."  She  won  several  prizes 
at  the  Royal  College  as  a  pupil  of  Anna  Williams,  and  she  studied  the 
organ  and  the  piano  at  the  same  institution.  In  1900  she  had  her  first 
Festival  engagement  (at  Worcester);  in  1901  she  was  with  Albani's 
concert  company  in  Canada;  and  in  1902  she  sang  in  Elgar's  "Dream 
of  Gerontius"  at  the  Lower  Rhine  Festival,  Dlisseldorf.  She  has  sung 
at  Berlin,  Cologne,  Frankfort,  Dresden,  and  at  other  German  cities, 
and  in  Holland  and  Russia. 
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ENTR'ACTE. 

BUTTERFLY   MUvSIC. 

I  mean — Vernon  Blackburn  tells  us  in  the  Musical  Times  —  no 
sort  of  contempt  to  be  evolved  in  the  phrase  "Butterfly  Music," 
though  at  first  sight  it  would  seem  to  imply  frivolity,  and,  perchance, 
even  triviality.  I  use  it  not  so  much  as  an  explanation  of  a  certain 
problem  as  a  description  of  a  certain  musical  fact — a  fact  that  is  always 
puzzling  and,  to  worshippers  at  certain  shrines,  singularly  dishearten- 
ing. It  is  a  sort  of  commonplace,  believed  among  great  artists  and 
great  critics,  that  every  more  or  less  artistic  achievement,  even  if  the 
achievement  lies  only  on  the  side  of  sheer  beauty,  will  some  time  or 
another,  in  spite  of  contemporary  disdain,  come  into  its  ultimate  king- 
dom and  mount  the  throne  of  its  natural  sovereignty.  Artists  in  their 
dying  words  have  professed  their  confidence  in  the  final  appreciation 
of  their  works  on  the  part  of  the  multitude ;  and  so  often  has  this  splen- 
did assurance  been  realized  in  fact  that  we  have  inclined  to  spell  out 
a  law  from  such  death-bed  self-confidences,  forgetting  many  a  case  in 
which  superb  egotism  is  not  justified  by  the  events  of  the  future.  Such 
a  case  was  that  of  the  painter,  Benjamin  Haydon,  who,  though  he  com- 
mitted suicide  during  a  momentary  eclipse  of  his  vanity,  nevertheless 
believed  most  devoutly  in  the  golden  immortality  of  his  artistic  pro 

SHREVE,  CRUMP  &  LOW  CO. 

Diamonds,    Gems,    Pearls 
Fans,  Opera  Glasses 

In  our  Art  rooms  a  very 
unique  showing  of  Tapes- 
tries, Antique  Furniture, 
Classical  and  flodern 
Bronzes,  Bric=a=brac 


Gas  Fixtures,  Artistic  Designs 
J47    TREMONT     STREET 


ductiveness,  which  was  really  quite  fruitless.  Now,  the  fact  which  I 
wish  to  emphasize  in  this  paper  is  that  there  is  a  great  quantity  of 
really  admirable  and  really  beautiful  music  which  deserves  the  warm- 
est praise  and  the  deepest  appreciation,  but  which,  often  exquisite  as 
it  is,  has  a  career  all  too  brief,  like  the  loveliest  butterfly  that  lingers 
on  a  summer's  day — when  the  air  is  heavy  with  heat  and  the  sun  burns 
as  in  a  brazier  over  the  flowers  of  the  fields,  the  buttercups,  the  poppies, 
and  the  wild  hyacinths.  In  other  words,  the  devout  belief  of  the  artist 
in  the  immortality  of  his  work,  because  it  is  beautiful,  is  not  a  necessary 
guarantee  of  immortality,  even  though  he  cherish  it  to  the  last  moment 
of  his  career. 

Immortality  in  music — what,  precisely,  does  the  phrase  mean  ?  Or, 
in  other  words,  what  would  you  say  were  the  constituent  parts  of  the 
music  which  is  destined  to  linger  and  last  in  the  ears  of  succeeding 
generations?  Not  sheer  beauty,  is  the  somewhat  startling  reply;  for, 
as  I  have  said  and  as  I  intend  to  fortify  by  example,  much  music  dis- 
tinguished by  sheer  beauty,  and  by  that  alone,  has  become  dumb  before 
the  Corridors  of  Silence — those  dim  nether  passages  adown  which  the 
eloquent  orator,  the  divine  singer,  the  Orpheus  of  his  time,  have  wan- 
dered mutely,  finger  on  lip,  utterly,  unrescuably  speechless  and  song- 
less.  But  the  constituent  facts  which  saved  some  music  from  those 
Corridors  of  Silence  were  the  folded  flowers  not  yet  set  before  the  sun 
of  future  musical  thought  and  of  future  musical  development.  For 
such  music  there  was  no  death,  no  ferrying  across  the  Styx  to  the  land 
of  the  hereafter.  Usually  misunderstood  during  the  life  of  its  auda- 
cious creator,  the  unfolding  of  the  flowers,  their  bringing  to  life,  the 
fulfilment  of  the  past,  the  realization  by  a  mastei  dead  with  the  dreams 
that  he  had  fashioned  for  posterity,  remained.  Yet  where  a  musician 
realizes  the  pure  beauty  of  his  own  work — pure  beauty  apart  from  any 
other  quality— he  may,  as  I  say,  die  in  the  confidence  of  the  greater 
artist,  where  the  flowers  of  immortality  are  not  ready  among  his  sheaves. 
It  is  of  such  music,  which,  for  reasons  that  will  now  be  sufliciently 
understood,  I  call  Butterfly  Music,  that  I  would  write. 

I  will  begin  with  the  most  familiar  name  of  Arthur  Sullivan.  I 
have  grave  and  serious  doubts  if  the  music  of  that  "beloved  musician" 
has  not  had  its  sting  of  immortality  drawn  from  it.  I  consider,  to  be 
frank  indeed,  that  by  far  the  greater  bulk  of  it  is  not  likely  to  live. 
And  yet  there  is  page  upon  page  of  it  which  possesses  a  vital  beauty, 


PH'L^'!:S  Coeo(x 


s  22    s: 


■a  ^H  M 


1246 


a  fineness  of  conception,  a  refinement  of  melody,  that  mark  it  out  as 
the  work  of  a  most  genuinely  inspired  musician.  But  there  is  nothing 
whatever  in  Sullivan's  writing  which  points  to  futurity.  A  beautiful 
butterfly,  it  sped  out  in  the  morning,  and  by  its  rare  colors  and  engross- 
ing humor  of  flight  it  glowed  in  the  sunsh  ne  and  attracted  the  enthu- 
siastic admiration  of  all  that  saw  it ;  but  this  was  as  beautiful  butterfly 
music  as  one  might  chance  to  encounter,  and  its  remembrance  will 
linger  in  the  ears  of  those  among  us  who  have  it  among  our  young 
memories;  it  is  for  posterity  that  it  may  come  colorless  and  dead  after 
its  briefly  brilliant  contemporary  career.  To  such  a  point  has  the  music 
of  Offenbach  now  come  with  the  present  generation — Offenbach,  over 
whom  our  fathers  raved  and  delighted,  dead  now  as  any  butterfly  that 
has  flown  into  the  frost  of  the  night.  Indeed,  nearly  all  the  opera 
buffa  or  comic  opera  of  the  last  century  belongs  to  the  province  of 
Butterfly  Music.  Its  revival  is  dismal;  you  feel  that  the  actors  are 
wearing  the  "garb  and  not  the  clothes"  of  the  ancients. 

I,eaving  these  lighter  cases,  I  may  approach  cases  based  on  even  a 
colossal  scale.  I  come  to  Meyerbeer.  Can  you  find  in  one  single 
operatic  score  by  Meyerbeer  the  genius  of  a  great  future  school,  "the 
ancestral  voices  prophesying  war,"  which  whisper  through  every  score- 
page  of  Richard  Wagner  once  he  had  drawn  his  sails  past  the  score 
of  "Der  fliegende  Hollander"?  I  trow  not.  Meyerbeer's  industry 
was  amazing;  his  constructive  powers  never  slackened;  call  him  an 
Eagle-Moth — his  music  was  still  Butterfly  Music.  "Song  for  a  day 
shall  fill  a  day";  it  had  no  message  for  the  future;  its  fundamental 
basis  was  the  chrysalis,  a  thing  not  destined  for  endurance,  but  only 
to  evolve  the  butterfly,  itself  unfated  to  immortality. 

There  have  been  cases,  sad  and  sorrowful,  when  of  two  contempo- 
raries, one,  the  weaver  of  butterfly  music,  has  stolen  the  glory  from 
the  other,  crowned — but  all  invisibly  to  those  whose  eyes  were  veiled — 
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with  Daphne's  laurels  of  immortality.  Such  was  the  fate  of  MozArt 
as  opposed  to  vSalieri.  Salieri  the  triumphant,  the  composer  of  butter- 
fly music,  was  raised  aloft  for  worship,  and  was  carried  to  the  Corri- 
dors of  Silence,  while  Mozart  too  late  was  gathered  into  the  fields  of 
lUysium.  T  have  not  attempted — indeed,  I  began  by  disclaiming  any 
such  attempt— to  treat  with  contempt  Butterfly  Music,  which,  as  I 
have  said,  is  often  beautiful  with  the  beauty  of  one  summer's  day; 
but  when,  as  in  such  a  case  as  this,  the  Music  of  Immortality  brings 
to  the  artist  in  consequence  of  Butterfly  Music  suffering,  and  heart- 
burning, and  poverty,  and  the  tragedy'  of  a  young  death,  then  one 
feels  that  the  beautiful  music  that  lives  but  for  a  day  can  even  have 
its  poisonous  effect  upon  the  music  over  which  have  brooded  the  wings 
of  the  angel  of  Immortality.  Was  Sterndale  Bennett  then  among  the 
fashioners  of  such  butterfly  music?  The  facility  and  elegant  beauty 
of  his  phrasing,  the  nice  appropriateness  of  his  orchestration,  the  charm- 
ing poetry  of  his  ideals — all  these,  alas!  seem  to  have  gone  their  way 
to  the  Corridors  of  Silence.  And  consider  the  case  of  Emanuel  Bach, 
whom  the  worthy  Dr.  Burney  considered  superior  to  the  great  Johann 
Sebastian  because  the  son  was  more  "elegant  and  less  crabbed."  How 
sturdily  through  the  weight  of  years  did  the  great  old  man  work  his 
posthumous  way  back  to  the  ears  of  those  who  recognized  in  his  music 
the  "thoughts  that  wander  through  eternity" — he  not  "to  perish 
rather,  swallowed  up  and  lost,  in  the  vast  womb  of  uncreated  night"! 
As  you  look  back  along  the  steps  that  the  passing  musicians  have 
taken  in  the  darkness — musicians  of  this  or  that  degree,  I  mean,  not 
the  commonplace  ballad-monger — you  note  the  division  of  their  steps, 
some  drifting  to  the  "golden,  remote  wild  West"  of  ImmortaHty, 
"where  the  sea  without  shore  is,"  the  Others  wandering  as  by  a  guiding 
fate  to  the  Corridors  of  Silence.  It  is  with  this  latter  band  that  I  have 
dealt.  I  have  tried  to  solve  in  some  way  the  mystery  of  the  oblivion 
which  has  bound  their  footsteps,  as  if  those  who  came  after  had,  in 
their  regard,  drunk  of  Lethe.  It  seems  to  me  that,  though  much  of 
their  music  is  beautiful,  it  has  no  tendrils  that  can  outstretch  to  the 
future;  it  is  of  its  time;  it  says  naught  in  prophecy;  and  we  who,  like 
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others  of  the  past,  have  lived  in  its  time,  do  not  understand  why  it 
makes  so  small  an-  appeal  to  the  generation  that  is  treading  on  our 
heels.  The  great  men  who,  perhaps,  were  only  partially  known  in 
their  time,  grew  like  strong  trees  that  slowly  lifted  their  branches  to 
the  sun.  But  these  others  were  the  beautiful  wastrels  of  art;  their 
music  flew  abroad  in  eddying  and  graceful  flight;  all  who  were  alive 
on  the  day  of  that  flight  stayed  to  admire  and  to  applaud;  but  with 
the  set  of  sun  they  were  gone.  It  would  be  cheap  to  deny  these  musi- 
cians qualities  of  great  beauty;  but  it  is  not  of  their  song  that  you  can 
write : — 

The  voice  I  hear  this  passing  night  was  heard 
In  ancient  days  by  emperor  and  clown, — 
Perhaps  the  self-same  song  that  found  a  path 
Through  the  sad  heart  of  Ruth,  when,  sick  for  home, 
She  stood  in  tears  amid  the  alien  corn. 


BERLIOZ. 

(From  the  Pall  Mall  Gazette.) 

That  superlative  master  is  not  popular :  of  that  fact  there  can  be  no 
doubt  in  the  world.  Very  few  concert-goers,  we  imagine,  are  conver- 
sant with  the  Symphonic  Fantastique,  just  as  very  few  frequenters  of 
opera  at  home  or  abroad  are  acquainted  with  "Les  Tro^'ens."  Even 
a  really  great  critic  of  music  has  unhesitatingly  described  the  work  as 
"dry."  And  yet  there  is  no  doubt  that  Berlioz  is  destined  to  win  his 
way  in  the  end.  Unaided  by  general  applause,  not  encouraged  by 
patronage,  this  wonderful  genius  calmly  went  on  his  road  of  art.  Tur- 
bulent in  life,  determined  in  controversy,  unsparing  in  his  correspond- 
ence, this  Hector  Berlioz  stepped  through  the  avenues  of  music,  as- 
sured and  self-possessed,  noting,  as  he  went,  the  terror  of  the  storm, 
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the  calmness  of  a  windless  sky,  the  bitterness  of  a  hailstorm,  the  de- 
pression of  the  sirocco.  For  only  in  these  objective  terms  is  it  possible 
to  realize  the  man  as  he  was,  just  as,  for  example,  it  must  necessarily 
be  in  open-air  terms  that  you  may  adequately  describe  theTastoral 
Symphony. 

But  Berlioz  was  far  more  ahead  of  his  time  than  was  even  Wagner. 
As  a  matter  of  fact,  he  cared  nothing  about  time.  It  is  true  that  he 
grieved  on  the  day  of  his  death ;  but  that  was  a  weakness  that  might 
have  happened  to  Diogenes  himself.  So  he  wrote  the  Symphonie  Fan- 
tastique ;  and,  though  Berlioz  has  been  our  theme  before  in  this  column, 
we  may  particularize  in  a  very  brief  consideration  of  that  astonishing 
work. 

Its  title  is  perhaps  the  aptest  that  was  ever  given  to  an  immortal 
work  of  art.  Fantasy  is  its  beginning,  its  inspiration,  and  its  end. 
Yet  this  is  no  such  fantasy  as  one  finds  in  "Midsummer  Night's 
Dream"  or  in  "Endymion."  It  is  a  fantasy  of  love  and  death  and  the 
awful  things  that  belong  to  death.  It  is  a  fantasy  that  reminds  one 
(curiously  enough)  of  that  terrible  Capuchin  chapel  in  the  Via  Quattro 
Fontane  in  Rome,  where  all  the  decorations  are  composed  of  the  skulls 
of  the  dead.  You  are  centred  in  a  requiem;  but  the  hymn  of  rest 
is  part  of  a  wild,  living  lamentation,  and  the  wildness  of  the  cries 
seems  to  emphasize  the  hopeless  peace  of  the  dead  casket  that  once 
held  a  vital  spirit. 

Berlioz  was  essentially  Parisian  in  his  manner  of  speech  and  in  his 
literature.  But  in  his  music  he  was  of  no  clear  nationality.  His  enor- 
mous knowledge  seemed  to  give  him  wings  to  reach  outside  mere  folk 
tradition, — a  superstition  the  value  of  which  has  been  vastly  over- 
rated,— and  his  deep  sympathy  with  all  that  was  best  in  his  art  sent 
him  abroad  for  the  things  needed  to  satisfy  his  musical  soul  withal. 
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Take,  for  example,  in  the  Symphonie  Fantastique,  which  we  have  been 
discussing,  the  intrusion  of  the  plain-song  setting  of  the  "Dies  Irge." 
Mozart  when  he  conceived  his  Requiem  determined  to  produce  a  novel 
but  undying  thing.  Berlioz  went  to  the  undying  thing  that  was  not 
novel.  Those  immortally  line  phrases,  born  of  a  simple  and  essentia, 
fear  of  death,  which  characterize  that  music  suited  the  bizarre  purpose 
of  Berlioz  far  better  than  a  modern  thing,  the  product  of  one  man's 
thought,  and  not  the  evolution  from  a  universal  sentiment.  How  the 
phrases  clang  through  the  hurry  of  the  orchestra;  how  vividly  do  you 
realize  in  their  tones  the  terror  of  the  monastic  brethren  as  they  com- 
mitted the  soul  of  their  dead  brother  to  the  mercy  of  God !  And  it  was 
nothing  less  than  a  gesture  of  genius  which  sent  the  hand  of  Berlioz 
along  his  score-page  to  embody  that  wonderful  expression  of  religious 
sincerity  in  a  complex  inspiration,  which,  after  all,  involved  elementally 
the  same  idea.  But  Berlioz  is  not  yet  popular.  The  world  has  not 
given  him  a  genuine  chance.  Wagner  won  the  game  in  his  own  life- 
time, and  has  been  winning  it  ever  since  the  day  of  his  death;  but 
Berlioz  has,  save  for  his  "Faust,"  been  practically  avoided.  He  made 
the  opportunity  for  Gounod's  popularity ;  but  he  never  has  really  gained 
it  for  himself. 


"Carnival"  Overture,  Op.  45 Alexander  Glazounoff. 

(Born  at  St.  Petersburg,  Aug.  10,  1865;  now  living  at  vSt.  Petersburg.) 
This  overture  was  composed  at  Peterhof  in  1893  and  published  in 
1894,  the  year  of  the  publication  of  Glazounoflf's  Fourth  Symphony; 
Triumphal  March  on  the  Occasion  of  the  World  s  Columbian  Exposi- 
tion in  Chicago,  1893;  the  suite,  "Chopiniana";  and  the  Valse  de 
Concert,  Op.  47, — all  orchestral  pieces. 
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The  overture  is  dedicated  to  Hermann  La  Roche.  It  is  scored  for 
3  flutes  (one  is  interchangeable  with  piccolo),  2  oboes,  3  clarinets,  2 
bassoons,  4  horns,  3  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
bass  drum,  cymbals,  triangle,  tambourine,  organ  ad  lib.,  and  strings. 

The  overture  begins  Allegro,  alia  breve,  F  major,  12-8,  with  a  livel)^ 
dance  theme  for  piccolo,  flutes,  clarinet,  and  violins.  Poco  piii  sos- 
tenuto.  A  suave  and  flowing  motive  for  flutes,  oboe,  and  clarinet  is 
continued  by  violins  with  counter-theme  in  'cellos  and  bassoons. 
Then  there  is  a  transition  section. 

Allegro  giusto,  F  major,  12-8.  The  first  theme  of  this  section  is 
of  a  gay  dance  nature,  exposed  immediately  by  flutes  and  clarinets 
to  a  light  accompaniment.  A  subsidiary  theme  enters  in  'cellos, 
double-basses,  bassoons.  These  themes  are  developed  at  some  length. 
The  second  and  contrasting  theme,  C  major,  2-2,  is  announced  by 
oboe,  clarinet,  horn,  and  'cellos.  The  development  of  this  theme 
leads  to  a  section  in  E  major  with  a  short  and  energetic  theme,  in- 
troduced by  basses  and  bassoons.  A  return  of  the  first  motive 
leads  to  a  climax  of  great  force.  Moderato,  3-2.  The  organ  epi- 
sode, according  to  the  direction  of  the  composer,  may  be  played  by  or- 
chestral instruments,  if  the  hall  be  not  provided  with  an  organ.  There 
is  a  return  to  the  first  dance  theme  of  the  main  body  and  to  the  chief 
tonality.  The  second  theme  of  the  introduction  is  now  presented 
in  broader  and  more  sonorous  form.  Other  preceding  thematic  ma- 
terial is  used.  The  combination  of  the  first  two  themes  of  the  over- 
ture makes  a  stirring  close. 
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vSymphonic  Poe;m  No.  3,  "The  Prei.udes"        .     .     .     Franz  Liszt. 

(Bom  at  Raiding,  near  Oedenburg,  Hungary,  Oct.  22,  181 1  ;  died  at  Bayreuth, 

July  31,  1886.) 

According  to  statements  of  Richard  Pohl,  this  symphonic  poem  was 
begun  at  Marseilles  in  1834,  and  was  completed  at  Weimar  in  1850. 
According  to  L.  Ramann's  chronological  catalogue  of  Liszt's  works, 
"  The  Preludes  "  was  composed  in  1854  and  pubhshed  in  1856. 

Ramann  tells  the  following  story  abotit  the  origin  of  "The  Preludes." 
Liszt,  it  seems,  began  to  compose  at  Paris,  about  1844,  choral  music 
for  a  poem  by  Aubray,  and  the  work  was -entitled  "Les  4  Elements 
(la  Terre,  les  Aquilons,  les  Flots,  les  Astres)."  The  cold  stupidity  of 
the  poem  discouraged  him,  and  he  did  not  complete  the  cantata.  He 
told  his  troubles  to  Victor  Hugo,  in  the  hope  that  the  poet  wotild  take 
the  hint  and  write  for  him ;  but  Hugo  did  not  or  would  not  understand 
his  meaning,  so  Liszt  put  the  music  aside.  Early  in  1854  he  thought 
of  using  the  abandoned  work  for  a  Pension  Fund  concert  of  the  Court 
Orchestra  at  Weimar,  and  it  then  occurred  to  him  to  make  the  music, 
changed  and  enlarged,  illustrative  of  a  passage  in  Lamartine's  "Me- 
ditations poetiqties."  The  symphonic  poem  entitled  "The  Preludes" 
was  then  produced  at  this  concert  at  Weimar,  Feb.  23,  1854.  The 
first  performance  in  Boston  was  at  a  Philharmonic  concert,  Dec.  3, 
1859,  when  !\Ir.  Arthur  Napoleon,*  pianist,  made  his  first  appear- 
ance here. 

*  Arthur  Napoleao  (Napoleone)  was  boni  at  Oporto,  March  6,  1843.  He  made  a  sensation  as  a  boy 
pianist  at  Lisbon,  London  (1852),  Berlin  (1854),  studied  with  Charles  Hall(5  at  Manchester,  made  tours 
throughout  Europe  and  North  and  South  America,  and  about  1868  settled  in  Rio  de  Janeiro  as  a  dealer  in 
music  and  musical  instruments.  After  his  retirement  from  the  concert  stage  he  composed  pieces  for  piano- 
forte and  orchestra,  pianoforte  pieces,  and  he  served  as  a  conductor. 
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The  passage  from  Lamartine  that  serves  as  a  motto  has  thus  beeu 
EngHshed : — 

"What  is  our  Hfe  but  a  series  of  preludes  to  that  unknown  song,  the 
first  solemn  note  of  which  is  sounded  by  death  ?  Love  forms  the  en- 
chanted daybreak  of  every  life;  but  what  is  the  destiny  where  the 
first  delights  of  happiness  are  not  interrupted  by  some  storm,  whose 
fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning  consumes 
its  altar?  and  what  wounded  spirit,  when  one  of  its  tempests  is  over, 
does  not  seek  to  rest  its  memories  in  the  sweet  calm  of  country  life  ? 
Yet  man  does  not  resign  himself  long  to  enjoy  the  beneficent  tepidity 
which  first  charmed  him  on  Nature's  bosom;  and  when  'the  trumpet's 
loud  clangor  has  called  him  to  arms,'  he  rushes  to  the  post  of  danger, 
whatever  may  be  the  war  that  calls  him  to  the  ranks,  to  find  in  battle 
the  full  consciousness  of  himself  and  the  complete  possession  of  his 
strength." 

"The  Preludes"  is  scored  for  3  flutes.  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  bass  tuba,  a  set  of  3  kettledrums, 
snare-drum,  bass  drum,  cymbals,  harp,  and  strings. 

The  symphonic  poem  begins  Andante,  C  major.  4-4,  with  a  solemn 
motive,  the  kernel  of  the  chief  theme.  This  motive  is  played  softly 
by  all  the  strings,  answered  by  the  wood-wind  in  harmony,  and  devel- 
oped in  a  gradual  crescendo  until  it  leads  to  an  Andante  maestoso, 
C  major,  12-8,  when  a  new  phase  of  the  theme  is  given  out  fortissimo 
by  'cellos,  double-basses,  bassoons,  trombones,  and  tuba,  against  sus- 
tained harmonies  in  other  wind  instruments  and  arpeggios  in  violins 
and    violas.     The    development    of  this    phase    leads   by  a  short    de- 


Announcement 

Neiv  Library  Plan  for  Apollo  Music 

We  wish  to  call  your  attention  to  our  new  Library 
Plan  for  Apollo  Music.  We  furnish  all  music  at  two 
dollars  per  roll.  This  music  belongs  to  the  purchaser, 
but  can  be  exchanged  at  any  time  for  any  roll  by  the  pay- 
ment of  five  cents  each  time  an  exchange  is  made. 
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crescendo  to  a  third  phase,  a  gentle  phrase  (9-8)  sung  by  second 
violins  and  'cellos  against  an  accompaniment  in  the  first  violins.  The 
basses  and  bassoons  enter  after  every  phrase  with  the  first  figure  of 
the  original  solemn  phase. 

The  development  of  this  third  phase  of  the  chief  theme  leads  to  the 
entrance  of  the  second  theme,  E  major,  12-8,  given  out  by  horn  quar- 
tet and  a  quartet  of  nuited  violas  (divided),  against  arpeggios  in  the 
violins  and  harp.  (This  phrase  bears  a  striking  resemblance  to  the 
phrase,  "Idole  si  douce  et  si  pure,"  sung  by  Fernando  in  the  duet 
with  Balthasar  (act  i..  No.  2)  in  Donizetti's  "La  Favorite."*)  The 
theme  is  played  afterward  by  oboes,  clarinets,  and  bassoons,  against 
a  more  elaborate  accompaniment,  while  violins  and  flutes  introduce 
flowing  passages  between  the  phrases.  The  horn  brings  back  the 
third  phase  of  the  chief  theme,  pianissimo,  while  the  violins  are  loath 
to  leave  the  initial  figures  of  the  second  theme.  The  third  phase  of 
the  theme  dies  away  in  flutes  and  clarinets. 

Allegro  ma  non  troppo,  2-2.  The  working-out  section  is  occupied 
chiefly  with  the  development  of  the  first  theme,  and  the  treatment  is 
free.  The  initial  figure  of  this  theme  is  the  basis  of  a  stormy  passage, 
and  during  the  development  a  warlike  theme  is  proclaimed  by  the  brass 
over  an  arpeggio  string  accompaniment.  There  is  a  lull  in  the  storm; 
the  third  phase  of  the  chief  theme  is  given  to  oboes,  then  to  strings. 
There  is  a  sudden  change  to  A  major.  Allegretto  pastorale,  6-8.  A 
pastoral  melody,  the  third  theme,  is  given  in  fragments  alternately 
to  horn,  oboe,  and  clarinet,  and  then  developed  by  wood- wind  and 
strings.  It  leads  to  a  return  of  the  second  theme  in  the  violins,  and 
there  is  development  at  length  and  in  a  crescendo  until  it  is  sounded 
in  C  major  by  horns  and  violas,  and  then  by  wood-wind  and  horns. 

Allegro  marziale,  animato,  in  C  major,  2-2.  The  third  phase  of  the 
chief  theme  is  in  horns  and  trumpets  against  ascending  and  descend- 
ing scales  in  the  violins.      It  is  now  a  march,  and  trombones,  violas. 

*"  La  Favorite,"  opera  in  four  acts,  text  by  A.  Royer  and  Gustave  Waez,  music  by  Donizetti,  was  pro-' 
duced  at  the  Opera,  Paris,  Dec.  2,  1840.  It  was  written  originally  in  three  acts  for  the  Renaissance  Theatre, 
Paris,  and  entitled  "  L'Ange  de  Xisida.''  Scribe  collaborated  in  writing  the  text  of  the  fourth  act.  The 
subject  was  taken  from  Baculard-Darnaud's  tragedy,  "  Le  Conite  de  Coinminges."  The  part  of  Fernando 
was  cieated  by  Gilbert  iJuprez  (iSo6-q6):  the  parts  of  Leonor,  Alphonse,  and  P.althasar  were  created, 
respectively,  by  Rosine  Stolt?,  Barroilhet,  and  Levasseur. 

OLD  VIOLINS.      Miss  GAFPNEY, 

384  Boylston  Street. 

Hygienic  Treatment  of  Head, 
^^  Face,  and  Neck. 

Mr.  Oi.ivKK  offers  his           ^Bh^^^^^sT  „           ■              ,                               ■   ,  , 
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etc                                                                                i   fess. 
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Testimonials    from  distinguished  men  and 
Violins  used  in  ths  Symphony  Orchestra.  wOM«fi  of  Boston. 
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and  basses  sound  fragments  of  the  original  phase  between  the  phrases. 
There  is  a  brilHant  development  until  the  full  orchestra  has  a  march 
movement  in  which  the  second  theme  and  the  third  phrase  of  the  chief 
theme  are  united.  There  are  sudden  changes  of  tonality, — C  major, 
E-flat  major,  F-sharp  major.  The  second  phase  of  the  chief  theme 
returns  fortissimo  in  basses,  bassoons,  trombones,  tuba,  C  major,  12-8, 
against  the  harmonies  in  other  wind  instruments  and  arpeggios  in 
violins  and  violas  that  are  found  near  the  beginning  of  the  work. 

* 
*  * 

Mr.  C.  A.  Barry  thus  answers  the  question,  "Why  was  Liszt  obliged 
to  invent  a  new  term  of  designation  for  works  of  a  symphonic  char- 
acter ? ' ' 

"It  may  be  explained  that  finding  the  symphonic  form,  as  by  rule 
established,  inadequate  for  the  purposes  of  poetic  music,  which  has 
for  its  aim  the  reproduction  and  re-enforcement  of  the  emotional  es- 
sence of  dramatic  scenes,  as  they  are  embodied  in  poems  or  pictures, 
he  felt  himself  constrained  to  adopt  certain  divergences  from  the  pre- 
scribed symphonic  form,  and,  for  the  new  art-form  thus  created,  was 
consequently  obliged  to  invent  a  more  appropriate  title  than  that  of 
'symphony,'  the  formal  conditions  of  which  this  would  not  fulfil.  The 
ihadequateness  of  the  old  symphonic  form  for  translating  into  music 
imaginative  conceptions  arising  from  poems  or  pictures,  and  which 
necessarily  must  be  presented  in  a  fixed  order,  lies  in  its  'recapitulation' 
section.  This  Liszt  has  dropped ;  and  the  necessity  of  so  doing  is  ap- 
parent. Hence  he  has  been  charged  with  formlessness.  In  justifica- 
tion, therefore,  of  his  mode  of  procedure,  it  may  be  pointed  out  to 
those  of  his  critics  who  regard  every  divergence  from  established  form 
as  tending  to  formlessness,  that  the  form  which  he  has  devised  for  his 
Symphonic  Poems  in  the  main  differs  less  from  the  established  form 
than  at  first  sight  appears.     A  comparison  of  the  established  form  of 

"DJ  A  IVT/^Q      T?  IhTVT'  I  'IhT^  ^^  a  feature  of  our  business  we  wish 

I'l/\iN  \JO     rVEi N   1  nU  particularly  to  make  known. 

The  rent  paid  may  apply  toward 
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JUST    RECEIVED 

James  Hun erer's  new  book,  Overtones, 
a  book  of  Temperaments,  with  chap- 
ters on  Richard  Strauss,  "  Parsifal," 
Verdi,  Balzac,  and  others,  written  in  a 
bright,  breezy  style.  Si. 2 5  net 

Mary  Ingles  James.  "  Scientific  Tone 
Production."  A  practical  book  for 
singers. 

"The  one  hundred  or  so  pages  of  this  volume 
are  clear,  distinct,  and  valuable."—  The  Musi- 

cia  )i . 

PUBLISHERS, 

C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 
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Tauchnitz's  British  Authoi  s 
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128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.     (Tel.,  Oxford  1099-2.) 
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GRAND     OPERA 

BOSTON    THEATRE 

TWO    WEEKS    COMMENCING    APRIL    4 


The  choicest  seats  in  ORCHESTRA,  DRESS  CIRCLE, 

and  FAMILY  CIRCLE  are  now  for  sale  at 
OOI\ll\IPI   I   V'Q       Ticket  Office,       dams  House 

^^^^■mii  t.fc.1-  I     1^  'Phone,  Oxford  942 


Best  seats  for  all  first-class  theatres. 


ilie 


/p<5 


the  so-called  classical  period  willi  that  devised  by  JLiszl  will  make  this 
apparent. 

"The  former  may  be  described  as  consisting  of  (ij  the  exposition 
of  the  principal  subjects;  (2)  their  development;  and  (3)  their  reca- 
pitulation. For  this  Liszt  has  substituted  (i)  exposition;  (2)  develop- 
ment; and  (3)  further  development;  or,  as  Wagner  has  tersely  ex- 
pressed it,  'nothing  else  but  that  which  is  demanded  by  the  subject 
and  its  expressible  development.'  Thus,  though  from  sheer  necessity 
rigid  formality  has  been  sacrificed  to  truthfulness,  unity  and  consist- 
ency are  as  fullv  maintained  as  upon  tlie  old  system,  but  by  a  dififer- 
ent  method,  the  reasonableness  of  which  cannot  be  disputed. 

"In  listening  to  Liszt's  vSymphonic  Poems  it  should  be  borne  in 
mind  that  it  is  essentially  'poetic'  or  'programme'  music  that  we  have 
to  deal  with,  and,  at  the  same  time,  that  this  class  of  music,  as  repre- 
sented by  different  composers,  exists  in  very  varied  degrees.  Art  has 
been  thus  tersely  categorised  by  Mr.  Theodore  Watts.  'All  art,'  he 
says,  'is  divisible  into  two  kinds:  ( i)  that  which  is  primarily  symbolical, 
and  is  defined  by  the  Eastern  mind,  through  Zoroaster,  as  "apparent 
pictures  of  unapparent  realities";  (2)  that  which  is  dramatic  or  imi- 
tative of  nature,  and  defined  by  the  Western  mind,  through  Goethe, 
as  "Simple  Representation."  '  Such  a  definition  seems  as  applicable  to 
musical  as  to  plastic  art.  In  the  first  class  may  be  placed  all  'abso- 
lute' or  'abstract'  instrumental  music,  for  which  every  listener  may 
devise  a  'programme'  for  himself,  though  none  be  avowedly  provided 
by  the  composer.  In  the  second  class  we  would  place  such  music  as 
comes  directly  under  the  denomination  of  'descriptive.' 

"Following  the  precedent  of  Bach  in  his  capriccio,  'Sopra  la  Lon- 
tananza  del  Frata  (sic)  dilettissimo,'  which  has  often  been  quoted  as  an 
early  nstance  of  'programme'  music  and  of  Beethoven  in  his  'Pas- 
toral' Symphony  (to  mention  but  two  salient  examples  of  a  happy 
combination  of  the  symbolical  with  the  descriptive),  it  may  be  said 
of  Liszt  that  he  has  chosen  a  middle  course.  At  the  same  time,  while 
laying  a  far  greater  stress  upon  the  necessity  of  an  avow-ed  poetic  basis 
than  did  either  of  these  masters,  he  has  kept  the  'imaginative'  and 
the  'symbolical'  far  more  closely  in  view  than  the  'imitative'  and  the 
realistically  'descriptive.'  " 
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TESTIMONIAL: 
BATRKrTir,  Germ.\.\t,  Sept. 22, 1876. 

Richard  Wagner  plnces  the  Steck 
Piano  In  the  first  rank,  hU  opinion 
beingshared  l)yhlsfrieud, Franz  Liszt. 
"The  Hue  (irand  I'lano  of  George 
Steck  &  Co.,  of  New  York,  which  I  have  obtained,  1»  everywhere 
acknowledged  to  be  excellent.  My  great  friend,  Franas  Liszt,  ex- 
pressed the  liveliest  satlsf action  after  he  had  played  npon  it.  The 
magnlflcent  Instrument  has  taken  up  Its  useful  abode  In  my  home, 
where  It  will  ever  serve  lor  ray  pleasant  entertalomcnt." 

RICHARD  TVAQITER. 

A  Cafalogue        THE  OLD  RELIABLE. 

^alking.  GEORGE  STECK  &  CO.,  136  Fifth  Ave.,  New  York. 
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Twenty-second  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  APRIL  J5,  at  2^  o'clock* 


SATURDAY  EVENING,  APRIL  16,  at  8.00  o'clock. 


PROGRAMME. 


Rimsky-Korsakow 
Helen  Hopekirk 
Schubert 


Overture,  "  La  Fiance'e  du  Tzar  " 

Concert  Piece  for  Plana,  with  Orchestral 
Accompaniment 

Unfinished  Symphony 


Salnt-Saens    . 


Scherzo  from  the  G  minor  Concerto  for  Pianoforte 


Wagner 


Overture,  "  Rienzi 


i 


SOLOIST : 
Mme.  HOPEKIRK. 


fSTEMlVB)I«T  MA.r^Iv 


MISS 

MARYON    MARTYN 

CONTRALTO 


WILL   GIVE   A 


Song' 


ON 


Thursday  Evening',  April  28 

At  8.15 

Reserved  Seats,  $i  and  $1.50  Tickets  are  now  on  sale  at  the  hall 


LONDON    MUSICAL    NEWS:    '' Miss  Maryoti  Martyn  is  a  contralto  of  the  first  raiik. 

She  possesses  a  voice  ivith  a  purity  of  tone  and  volume 
rarely  to  be  found  so  happily  combined.^'' 


Reading'    of 

"HEROD" 

(By  Stephen  Philips) 
By    Mrs. 

E^ulie  Gay  RusHmore 

Tuesday  E^venin^ 
April    26,  at  8 

Reserved  Seats,  $1  Tickets  at  the  hall 


NoTB.— Tickets  may  be  ordered   by  telephone  (Oxford  1330)  or  by  mail.     All  such  orders  will  receive 
prompt  and  proper  attention. 
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Pianola  J^ecitdl 

WEDNESDAY  EVENING 
APRIL  20,  at  8 


^ 


SOLOISTS: 

Mr.  CARL  PEIRCE 

Violinist 

Mr.  LEON  VAN  VLIET 

Violoncellist 


All  seats   reserved.     Application  for   tickets  should  be  made  at  the 
AEOLIAN  DEPARTMENT  of 

M.  STEINERT  &  SONS  CO. 

STEINERT   HALL   BUILDING,  BOSTON 

{Third  floor) 
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•       CH  lOKE  Rl  NG    HALL 


Saturday  Afternoon,  April  23, 

at  3  o'clock 


Beatrice   Herford 

IN     HER 

Original  Monologues 


Tickets,    $l.SO   and    $1,    at    the    box    office 
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CARL     FAELTEIN'S 

Sixth  Pianoforte  Recital, 
Wednesday  Evening,  flay  11,  1904.  at  8  o'clock. 

Huntington      RHAPSODY.  Op.  79,  No.  2  .... 

Chambers        FANTASIA.  Op.  17 

H^jj  BALLADE,  Op.  21 

SONATA.  Op.  Ill 

TICKETS,  $J.OO.    For  sak  at  the  School,  30  Huntington  Avenue 


Brahms 
Schumann 

Chopin 
Beethoven 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 

Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engagfements  for  Concerts,  **At  Homes/* 
and  Ensemble  Playing 

91    NEWBURY   STREET 


Ti^^  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $J.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE, 

Symphony  Hall,  Boston. 
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The  concert  which  is 
to  be  given  in  honor  of 

Signer   Rotoli 

is  set  for  Wednesday 
evening,  April  20,  at 
eight  o'clock,  at  Sym= 
phony  Hall  ^  ^  ^  ^ 


1268 


/>^  3 


th^  Cecilia  Society 


Wk  B.  J.  Lang 

Conductor 


THIRD   AND   LAST   CONCERT   OF   THE   SEASON    ON 
TUESDAY  EVENING,  APRIL  12 


Motet  for  solo  voices,  chorus,  and  organ,  by  Mendelssohn.     Composed  ex- 
pressly for  the  nuns  of  La  Trinita  at  Rome. 

(First  performance  in  Boston.) 

A  Psalm  for  chorus  and  organ,  by  Cesar  Franck. 

Russian  Church  Cherubim  Songs,  by  Tschaikowsky  (one  being  given  for 
the  first  time  in  Boston). 

Madrigals  and   Part-songs  by  Dvorak,  Elgar,  Faning,  Hadley,  and  Tschai- 
kowsky. 


The  Cecilia  Society  will,  on  this  occasion,  have  the  distinguished  assist- 
ance of 

Mr.  GIRAUDET 

of  the  Grand  Opera  of  Paris  (his  first  and  only  appearance  in  Boston 
this  season). 

Mr.  KARL  ONDRICEK 

Violinist 

AND 

Mr.  B.  L.  WHELPLEY 

Organist 


Tickets,  $1.50,  and  $1,  on  sale  at  the  box  office  at  Symphony  Hall, 
Monday,  April  4. 


SYMPHONY    HALL 


Sunday  Evening,  April  10 


CREATORE 

AND   HIS 

ITALIAN  BAND 

Sixty  Musicians 


Program 

March,  "  Tannhauser  " 

Wagner 

Overture,  "  Der  Freischiitz  "           .... 

Weber 

Terzetto  from  "  Attila  " 

Verdi 

Second  Hungarian  Rhapsodic         .... 

Liszt 

Prelude  and  Sacred  Scene,  Act  I.,  "  Parsifal  " 

Wagner 

"Traumerei" 

Schumann 

Grand  Selection  from  "  Metistofele  "... 

Boito 

1,200   SEATS  AT  50  CENTS 


Seats,  50  cents,  75  cents,  $J 


Box  office  open  t  p.m. 


This  Concert  given  by  and  for  the  Benefit  Musicians'  Aid  Society 
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pianofortes 

Critical  examination  of 
completed  instruments 
and  of  the  details  of  con- 
struction may  be  made 
at  the  Factories,  162 
Broadway,  Cambridge, 
easily  reached  from 
Massachusetts  Avenue. 
Instruments   sold   or  rentea. 

iiH00nSc^%mIm€0, 


SYMPHONY    HALL 


Wednesday    Evenings    April    13, 

At  8  o'clock 


Tb 


Boston  Symphony 
Orchestra 


WILHELM  QERICKE,  Conductor 

Concert  in  aid  of  its  Pension  Fund* 

The  Orchestra  will  be  assisted  by  the 

Chorus  of  the  Handel  and  Haydn  Society 

PROGRAMME 

Beethoven     .....             Overture  to  "  Egmont  " 
Mozart           ....                Quintet  from  "  Cosi  fan  tutti  " 
Beethoven     .....       Ninth  Symphony   (Choral) 

SOLOISTS 


Mrs.  KILESKI-BRADBURY  Mr.  THEODORE  VAN  YORX 

Mrs.  JULIE  WYMAN  Mr.  MYRON  W.  WHITNEY,  Jr. 

Mr.  SULLIVAN   SARGENT 


Tickets  at  $2,  $J,50,  and  $J.    On  sale  at  Symphony  Hall 
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SANDERS  THEATRE,  CAMBRIDOB 


The  Boston 
Symphony 
Orchestra 

70  PERFORMERS.      SHr.   WIIMELM  GERICKE,   Condactor 


Tenth  and  Last  Concert 

THURSDAY  EVENING 

April  2h  at  7.45 


PROGRAMME 


Cherubini      .....  Overture  to  "  Anacreon  " 

Schubert        .....  Unfinished  Symphony 

Mendelssohn  .     Scherzo  from  "Midsummer  Night's  Dream"  Music 

Beethoven     ......  Symphony  No.  7 


Tickets   on   sale  at  the  University  Bookstore,  Harvard 
Square,  and  at  the  door. 


1173 


CREST  BRAND  HATS 

For  the  smartly  gowned  American 

girl  and  woman  of  fashion  who  wish 

to  dress  well  at   a  moderate  cost 

Manufactured  by 

6(v»-<>ob-6o8  B'dw^ 

Comer  Houston  »rj 

Sold  at   Popular  Prices,  $5*00  tO  $10*00^  by  the  leading  de- 
partment stores  in  Boston*    None  Better  Made. 


Registered  Trade-mark 
in  our  hats. 


JORDAN    MARSH   COMPANY 

HOUGHTON   &    DUTTON 

SHEPARD,  NORWELL   COMPANY 
R/H.  STEARNS   &   COMPANY 

GEORGE   M.  WETHERN    COMPANY 
S.  ALLAND   &   BROTHER 

COLLINS  &   FAIRBANKS 


WILHELM    HEINRICH'S 
EASTER  SEASON   RECITALS 

at  The  Tuileries,  270  Commonwealth  Avenue 
Wednesdays  at  H  a^m^  April  6  and  )3 


April  6 
April  J  3 


ASSISTING   ARTISTS 

.  Miss  MARGUERITE  HALL 
Mr.  HEINRICH  MEYN 


As  these  concerts  have  been  arranged  by  private  subscription,  there  may  be  those  who 
desire  to  become  subscribers,  who  have  not  yet  been  informed  in  the  usual  man- 
ner, on  account  of  the  shortness  of  time.    To  meet  the  wishes  of  any 
possible  subscriber,  a  limited  number  of  tickets  have 
been    reserved,    which    will    be     remitted 
promptly    upon    application   to 

Wilhelm  Heinrich,  I49A  Tremont  Streett  Room  63 
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For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
-^  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  fiot  a  lather.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


^.         f  OR  MEN 

JI  WHO  SHAyt  ^ 

^BEPARtS  THE  FACE 

^  TO  BE  SHAVED.  '' 


PRICE  25CENTS. 

r      MA^^U^ACTuRED  SOLELY   8*      Jj 

t         W.I.BESTCO..         i 
R>    NEWYOHK.N.V.  O.S.A-    H/' ! 

la-n,  _  -" 


c       '     -n  •"»■      '.<ilHli:illH|i'!':l 


FACIALLAVE  can  be  obtained  at  either  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  A^ETCALR  CO. 
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WARNING! 

All 


// 


BY  THE   YARD   AND 

GARMENTS 


MADE   FROM  THEM 


HAVE    THIS 
REGISTERED 
IRA  DE-MARK 


5TAMPED  ON 
THE    BACK   OF 
THE   CLOTH. 


"RAIN   WILL    NEITHER   WET  NOR    SPOT   THEM." 

INSIST  ON  SEEING  ^\y^  _^_,  ^  ON  GARMENT  OR  THE 

THE  TRADE  MARK        XB/YiJ^^^/ieZce-     CLOTH   (by  the  yard). 
A  postal  to  us  will  bring  booklet. 
B.  PRIESTLEY  &  CO.,  71  and  73  Grand  Street,  New  York. 


Lemaire    Opera  a.nd  Field   Gla^sses 

(BLANK'S     PATENT)  i.         ji 

are  the  only  ijlasses  permitting  the  free  use  q{  both  hands  in  handling  the 
pro-am  or  other  article,  besides  combining  the  quickest  focusinif  attachment 
ever  produced,  2knd  the  certainly  of  nat  droppintj  the  glasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Department  Stores  •  • 

Haimmel.  Riglz^nder  &  Co..    35.  Maiden  Lane.  New  York 

Sole  Agents. 


^ 


FOR  STUDLNTS,  AMATEURS 
AND   PRO[  liSSlONALS 


The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive  and  complete 
dictionary  of  biography  and  terms  with 
pronunciation  and  harmony  charts, 
containing  the  stories  of  the  operas, 
and  many  contributed  articles  by 
Finck,  Krehbiel,  Hunekerand  others. 

Net,  $6.00;  postpaid,  $6.44 


McCLURE,  PHILLIPS  &  COMPANY 
C    141  E.  25TH  Street,  New  York 
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FOR  SORE  THROAT, 
COUCjH»Nb  GARGLE,  USE 

P^  N  D '  S 
EXTRAdt 

THE  OLD  FAMILY  DOCTOR 

THERE  IS  NOTHING  "just  AS  GOOD." 

Sold  only  in  sealcid  bottles,  with  bull 
■    :"    ■         wrappers 


HUTGHINSON./\  PIERCE  &C0. 


842- 844-846\/  BROADWAY, NY 


The 
iStar     6?hirt 

Tt\e  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


Parisian  /ViJlinery 

Specialist  in  Hats  for  Ladies. 
Artistic  Creations  for  Weddings, 
Carriage,  and  Promenade. 

Reproductions  from  the 
First  Modistes  of  Paris 

Goods    rare  and  elegant,   of  my 
own  importation. 


Mme.  ARNOULD, 

7  Temple  Place,  Boston. 


The  LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     You  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not    have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  Hanufacturer, 
392  Broadway,  New  York. 


Hotel  Reniiert 


B/ILTinORE.  ilD. 

Within  one  square  of   the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EXJR,OI»E^4.]V     r»L.A.]V 


Rooms,  $1.50  per  day  and  upwards. 


Fire-proof  building 


SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

AH  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER    MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 
NEW  YORK.        CHICAGO.       BOSTON.      PHILADELPHIA. 
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nUSICAL  INSTRUCTION. 


Hiss  HARRIET  S.  WHITTIER, 


VOCAL   INSTRUCTION  and 
SOPRANO   SOLOIST. 
183  Huntington  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Ad&ms. 
Portsmouth,  New  Hampshire,  Hondays. 


Miss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO. 


Teaching- room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


TJEINOIf^. 

Studio, 
160  BOYLSTON  STREET. 


MATHILDE  RUEDIGER, 

PIANIST  AND  TEACHER. 


The  new  flcDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,  Hotel  Ke.mpton. 


STEPHEN  TOWNSEHD, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H,  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  ouly. 

Other  days  at  New  England  Conservatory. 


TeacherofYiolinJIieory,  and  Composition 

Ml.    60STAV     STRUBE  Highest  references  as  Violin 

(Member  of  Boston  Sympbony  Orchestra).  Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 


Hiss  6ERTRDDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

EXETER    CHAMBERS. 


Mr.  CHARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20Steinert  Hall, 

162  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


ARNOLD  MOLDAUER 


(Member  of  the  Boston  Symphony  Orchestra), 


VIOLIN    INSTRUCTION. 

Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


FLORENCE  DINGLEY, 


Lyric  Soprano  &  Teacher  of  Voice 

Pupil  of  Mehan,  Duvemoy,  Marches!, 
and  Kempner. 

Huntington    Chambers,    COPLEY    SQUARE, 

3tudio  525. 


An  Orchestral  Engagement 

FOR  THE   SUnnER 


Wanted  by  an  experienced  young 

gentlemen  pianist. 

Address  H.  D.,  230    Massachusetts  Ave., 
Suite  3. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  igoi. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
J I  If  vington  Street,  cor.  St.  Botolph  Street. 


jOH/N  C.  MA/MNING, 
Rianist    and     Teacher. 

studio,  22  Steinert  Hall. 

Afternoons,  i  to  6. 

Residence,  183  Huntington  Avenue. 


Miss    ROSE    STEWART, 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 

246  Huntington  Avenue. 


Mrs.  GERTRUDE  FRAMLIH  SALISBDRY 

VOCAL  INSTRUCTION. 


246    Huntington     Avenue. 


P.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  England  Conservatory  of  Music, 

BOSTON,    =     riASS. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
1903- J 904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

TWENTY- SECOND 
REHEARSAL  AND  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    Ji    ^    ^    ^ 


FRIDAY  AFTERNOON,  APRIL  15, 

AT  2.30  O'CLOCK. 


SATURDAY     EVENING,  APRIL    J  6, 

AT  8U)0  aCLOCK. 


PuWishea  by  C  A.  ELLIS,  Manager. 
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Established 

1823 


Established 
1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  Warer 00ms ^  791  Tremont  Street 


TWENTY-THIRD  SEASON,  J903-1904, 


Twenty-second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL   15,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  16,  at  8.00  o'clock. 


PROGRAMME. 

Rimsky-Korsakoff  .  .  Overture,  "  The  Betrot  lied  of  the  Tsar  " 


Helen  Hopekirk    .         .         .        Concert  Piece  in  I)  minor,  for  Pianoforte 

and  Orcliestra 

(First  time.) 


Schubert         .....  Unfinished  Symphony  in  B  minor 

I.     Allegro  moderato. 
II.     Andante  con  nioto. 

Saint-Saens    .         ,  Scherzo  from  the  Concerto  in  G  minor,  No.  2,  for 

Pianoforte,  Op.  22 

Wagner  .....  Overture  to  the  Opera  "  Rienzi  " 


SOLOIST : 

■Mme.  HOPEKIRK. 

The  Pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  the  hall  tvill  be  closed  during  the  perform.€mc»  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 


City  of  Boston,  Ravised  Regulation  of  Auerust  5,  1898.— Chapter  3,  relating 
to  the  coTeringr  of  tne  head  in  places  of  publlo  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covtrioc 
which  ebetnicts  the  view  of  the  exhibition  er  perloriiidiici.  in  -ud.  pl.uc  of  any  person  seated  in  any  seat  tkoraie 
providad  for  spectatars,  it  boing  understood  that  a  low  head  covering  without  prejectioo,  which  does  n»t 
ob»truct  »uch  view,  may  be  worn.  Attest:  J.  M.  GALVIN,  City  Clerk 


L.  P.  HOLLANDER  &  CO. 


SPRING  GLOVES, 
PARASOLS, 

FANCY  NECKWEAR 

Chiffon,  Marabou,  and  Ostrich  Boas. 
Many  Novekies  just  received. 


202-214  BOYLSTON  STREET  and  PARK  SQUARE. 


$H\TH,PATT|BSON 


Wholesalers  and  Retailers  of 

Diamondst 

Watches.    Fine  Je^velry• 

Hall  Clocks. 

Silver,   Cut    Glass, 

FrencK  Clocks. 

Bronzes. 


Odd  Things  not  found  elsewhere  and 
at   Moderate   Prices. 


SUMMER  ST. 
S  T   O  N 
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Ovbrturf;  to  thr  Opera,  "Thr  Brtrothrd  of  the  Tsar." 

Xicoi.As  Axdrkjrvitch'  Rimskv-Korsakoff. 

(Born  at  Tiklivin,  in  the  government  of  Novgorod,  March   iS,  1844;*    now   Hving 

;it  St.  Petersburg.) 

Rinisky- Korsakoff  finished  "Zarskaja  Xewesla"  ("La  Fiancee  dn 
Roi").  an  opera  in  three  acts,  in  1S98.  The  Hbretto  was  founded  on  a 
comed\-  h\  Leo  Me'i.  a  Rtissian  poet  and  dramatist  (1822-62).  The  ex- 
amination committee  of  the  Lnperial  Opera  House  objected  to  it  on  the 
grotmd  that  the  character  of  a  former  ruler  of  all  the  Russias  was  treated 
too  familiarly :  such  was  the  story  spread  abroad  early  in  the  fall  of  1899, 
and  the  storv  crossed  the  Atlantic;  btit  the  composer  wrote  a  letter  of 
contradiction,  in  which  he  said  that  he  had  never  submitted  his  opera 
to  the  connuittee.  "Foreign  composei"s,"  he  added,  "whose  operas  are 
about  to  be  jierformed  at  the  Court  Opera  do  not  petition  the  managers 
for  a  performance  of  their  works,  and  do  not  stibjcct  them  to  an  ex- 
amination. Why  should  Russian  composers  whose  works  arc  ptiblished 
be  obliged  to  send  their  operas  to  the  managers  and  beg  a  performance? 
The  very  ptiblication  of  an  opera  is  at  once  a  stibmittal  of  it  to  all 
opera-managers,  whose  (Iut\'  it  is  to  l)e  on  the  watch  for  such  new 
])tiblications.  to  examine  them,  and  to  choose  the  ones  that  are  fit  for 
performance." 

"The  Betrothed  of  the  Tsar"  was  produced  at  the  Solodornikoff 
Theatre,  Moscow,  on  Nov.  _:^,  1899.  Ippolitoff  Ivanoff  conducted.  The 
theatre  was  crowded,  and  the  success  of  the  opera  was  inuuediate  and 
great.  The  composer  is  said  to  treat  ceitain  scenes  witli  the  rlivthmic, 
tonal,  and  melodic  characteristics  of  Russian  folk  song,  but  wiili  lliemes 
of  his  own  invention. 

The   libretto   is   a   blood  and  lliuudcr   dramalization    of   a    storv   of 

*  This  date  is  given  in  the  catalogue  of  I'.elaieff,  tlie  Russian  pnblisher.  One  or  two  mnsic  lexicons  give 
.May  21. 

A  NEW  SERIES  OF  NEW  AND 
ORIGINAL    CHAMBER    MUSIC 

BY  "WELL-KNOWN  COMPOSERS 

Arranged  for  various  combinations  of  instruments.      Used 
in    all    the   leadings  Colleges   and    Academies   in   England 

Each  Number,  Price  50  Cents. 

Fifty-four    Numbers     in   All. 

Send  for  Lists. 


Boosey  &  Company,  9  East  1 7th  St.,  New  York 
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V.  Ballard  &  Sons 


Fancy  Tailor  Gowns 

Our  Models  for  these  gowns  are  exclusive 
and  very  attractive. 


We  carry  a  large  variety  of  Paris  Etamines, 
Voiles,  Mohairs,  and  Canvas  Cloths,  and 
a  splendid  assortment  of  LACES,  Braids, 
Galloons,  etc. 


TUB  SUITS  and  SILK  SHIRT  WAIST 
SUITS  made  to  order.  A  very  large 
stock  of  Wash  Goods  and  Silks  to  choose 
from. 


256  Boylston  Street 
Boston 


:£atur>y^rdJ^ 
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Russia  in  1572.  based  on  the  Oriental  enstoni  of  tlie  ruler's  choice  of 
a  bride  frotu  all  ihc  fairest  and  assembled  maidens.  C'l'hen  said 
Ihc  king's  servants  that  ministered  nnlo  him,  Let  there  be  fair  young 
virgins  sought  for  the  king:  and  let  tlu'  king  ai.)i)oinl  oflieers  in  all 
the  proxinces  of  his  kingdom,  that  they  ma>'  gather  together  all  the. 
fair  young  virgins  unto  Shushan  the  palace,  to  the  house  of  the  women, 
unto  the  custod>-  of  Ilege  the  king's  chaml)erlain,  keei)er  of  the  women; 
and  let  their  things  for  purilication  be  gi\enlhem:  and  let  the  maiden 
which  pleaseth  the  king  be  queen  instead  of  \'ashti.  And  the  thing 
pleased  the  king;  and  he  did  so."  —  Ksther  ii.  2-4.) 

Ivan  the  Fourth  and  the  Terrible,  who  served  Rubinstein  as  the 
subject  of  a  s>'niphonic  ])ocm,  chose  Marfa.  a  merchant's  daughter. 
vShe  was  betrothed  to  the  bfiyar  Lykov,  and  with  her  was  Oriaznoj, 
captain  of  the  guards,  madly  in  love.  The  captain  sought  from  a 
learned  leech  a  love  potion,  that  he  might  put  it  in  a  wine  cup  for 
Marfa,  that  she  might  then  forget  her  lover,  that  she  might  glow  with 
love  for  him.  But  a  woman.  Ljubascha,  the  discarded  mistress  of 
Oriaznoj.  sought  out  the  physician,  and  contrived  that  a  potion  should 
be  substituted,  a  poisonous  potion  that  would  destroy  the  famous 
beaut>'  of  Marfa.  And  her  beauty  was  destroyed  at  the  very  time 
of  the  Tsar's  choice,  and  Marfa  was  sick  unto  death,  and  her  brain 
was  turned.  Ciriaznoj  was  about  to  confess,  when  he  learned  from 
Liubascha's  own  mouth  that  she  was  the  plotter  of  the  mischief.  He 
stabbed  her  and  gave  himself  up  to  justice. 

The  opera  was  produced  in  Czech  at  Prague.  Dec.  4,  1902. 

The  overture,  which  does  not  suggest  such  operatic  horrors,  is  a 
composition  that  requires  no  analysis.  It  is  scored  for  piccolo.  2  flutes, 
2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  /^  trombones,  tuba. 
a  set   of  ,;  kettledrums,  harp,  and  the  usual  strings.     It  opens  in  D 
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minor  (allegro),  and  there  are  two  endings,  one  that  goes  directly  into 
the  music  of  the  first  scene  of  the  opera  and  one  that  is  designed  for 
concert  use. 

The  first  performance  of  the  overture  in  the  United  States  was  at 
one  of  these  concerts,  Nov.  15,  1902. 

Rimsky-Korsakoff  is  known  in  Boston  chiefly  by  his  orchestral  works. 
"Scheherazade,"  a  symphonic  suite,  Op.  35,  was  played  at  these  con- 
certs on  April  17,  1897,  Dec.  11,  1897,  Jan.  13,  1900;  "La  Grande 
Paque  Russe,"  overture  on  themes  of  the  Russian  Church,  Op.  36,  on 
Oct.  23,  1897;  "Antar,"  symphony  No.  2,  Op.  15,  on  March  12,  1898. 

Rimsky-Korsakoff  studied  at  the  Naval  Institute  in  St.  Petersburg, 
but  even  then  he  gave  much  time  to  music.  He  was  an  officer  in  the 
marine  service  of  Russia  until  1873,  ^^'^  it  would  appear  from  a  pas- 
sage in  Habets's  "Alexandre  Borodine"  (Paris,  1893,  P-  20)  that  in 
1862  he  came  as  an  officer  to  the  United  States.  It  was  in  1861  that 
he  began  the  serious  study  of  music  with  Mily  Balakireff,*  and  he  was 
one  of  the  group — Borodine,  Moussorgsky,  Cui,  were  the  others — who, 
under  Balakireff,  founded  the  modem  Russian  school.  His  first  sym- 
phony was  performed  in  1865.  In  1871  he  was  appointed  professor  of 
composition  at  the  St.  Petersburg  Conservatory.  He  was  inspector  of 
the  marine  bands  from  1873  to  1884,  director  of  the  Free  School  of 
Music  from  1874  to  1887  and  conductor  of  concerts  at  this  institution 
until  1 88 1,  assistant  conductor  in  1883  of  the  Imperial  Orchestra;  and 
from  1886  till  about  1901  he  was  one  of  the  conductors  of  the  Russian 

*  Mily  Alexeiewitch  Balakireff,  born  in  1837  at  Nijni-Novgorod  and  oow  living  at  St.  Petersburg,  began 
his  musical  career  as  a  pianist.  He  has  written  a  symphony  and  other  orchestral  pieces,  as  "  Kin^  Lear," 
"  Thamara"  ;  piano  pieces,  the  most  famous  of  which  is  "  Islamey  "  ;  songs,  etc.  He  published  m  1866  a 
remarkable  collection  of  Russian  folk-songs. 
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Symphony  Concerts,  now  led  by  Liadoff  and  Glazounoff.  He  con- 
ducted two  Russian  concerts  at  the  Trocadero,  June  22,  29,  at  the  Paris 
Exhibition  of  1889;  and  he  has  conducted  in  the  Netherlands.  His 
thirty-fifth  jubilee  as  a  composer  was  celebrated  with  pomp  and  cir- 
cumstance at  St.  Petersburg,  Dec.  8,  1900,  and  at  ^loscow,  Ian.  i, 
1901. 

Borodine  wrote  of  him  in  1875:  "He  is  now  working  for  the  Free 
School:  he  is  making  counterpoint,  and  he  teaches  his  pupils  all  sorts 
of  musical  stratagems.  He  is  arranging  a  monumental  course  in  or- 
chestration, which  will  not  have  its  like  in  the  world,  but  time  fails 
him,  and  for  the  moment  he  has  abandoned  the  task.  .  .  .  Many  have 
been  pained  to  see  him  take  a  sfep  backward  and  give  himself  up  to 
the  study  of  musical  archaeology;  but  I  am  not  saddened  by  it,  I  under- 
stand it.  His  development  was  exactly  contrary  to  mine:  1  began 
with  the  ancients,  and  he  started  with  Glinka,  Liszt,  and  Berlioz. 
After  he  was  saturated  with  their  music,  he  entered  into  an  unknown 
sphere,  which  for  him  has  the  character  of  true  novelty."  Yet  in 
1877  Borodine,  Rimsky-Korsakoff,  Liadoff,  and  Cui  were  working  to- 
gether amicably  on  the  amazing  "Paraphrases"  for  pianoforte,  which 
lyiszt  valued  highly,  and  to  which  he  contributed;  and  after  the  death 
of  Borodine,  in  1887,  Rimsky-Korsakoff  undertook  the  revision  and 
the  publication  of  his  friend's  manu.scripts.  He  completed,  with  the 
aid  of  Glazounoff,  the  opera  "Prince  Igor"  (St.  Petersburg,  1890), 
just  as  he  had  completed  and  prepared  for  the  stage  Dargomijski's 
"vStone  Guest"  (St.  Petersburg,  1872)  and  Moussorgsky's  "Kho- 
vanschtchina"*  (vSt.  Petersburg,  1886,  t)y  the  Dramatic  Musical  Society; 

*  Rimsky-Korsakoff  also  orchestrated  Moussorgsky's  Intermezzo  for  pianoforte  and  "La  Nuit  snr  le 
Mont-Chauve  "  (St.  Petersburg,  i8S6),  played  ht-re  at  a  concert  of  the  Roston  Orchestral  Club,  Mr.  l.ongy 
conductor,  Jan.  5.  1904. 
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Kief,  1892);  yet  he  was  more  radical  and  revolutionary  in  his  views 
concerning  the  true  character  of  opera  than  was  Borodine.  And  when, 
in  i88r,  Nikisch  conducted  "Antar"  at  the  Magdeburg  festival,  it  was 
Borodine  who  conveyed  to  the  conductor  the  wishes  of  RimskyyKorsa- 
koff  concerning  the  interpretation. 

Liszt  held  Rimsky-Korsakoff  in  high  regard.  Rubinstein  brought 
the  score  of  "vSadko"*  to  him  and  said,  "When  I  conducted  this  it 
failed  horribly,  but  I  am  sure  you  will  like  it"  ;  and  the  fantastical  piece 
indeed  pleased  Liszt  mightih'.  Liszt's  admiration  for  the  Russian  is 
expressed  in  several  letters.  Thus,  in  a  letter  (1878)  to  Bessel,  the 
publisher,  he  mentions  "the  'Russian  national  songs  edited  by  N. 
Rimsky-Korsakoff,'  for  whom  I  feel  high  esteem  and  sympathy.  To 
speak  frankly,  Russian  national  music  could  not  be  more  felt  or  belter 
understood  than  by  Rimsky-Korsakoff."  In  1884  he  thanked  Rahter, 
the  publisher  at  Hamburg,  for  sending  him  the  "vSlumber  vSongs"  by 
Rimsky-Korsakoff,  "which  I  prize  extremely;  his  works  are  among 
the  rare,  the  uncommon,  the  exquisite."  To  the  Countess  Louise  de 
Mercy- Argenteaut  he  wrote  in  1884:  "Rimsky-Korsakoff,  Cui,  Boro 
dine,  Balakireff,  are  masters  of  striking  originality  and  worth.  Their 
works  make  up  to  me  for  the  ennui  caused  to  me  by  other  works  more 
widely  spread  and  more  talked  about.  ...  In  Russia  the  new  com- 
posers, in  spite  of  their  remarkable  talent  and  knowledge,  have  as  yet 
l3ut  a  limited  success.  The  high  people  of  the  Court  wait  for  them  to 
succeed  elsewhere  before  they  applaud  them  at  Petersburg.  Apropos 
of  this,  I  recollect  a  striking  remark  which  the  late  Grand  Duke  Michael 
made  to  me  in  '43  :  'When  I  have  to  put  my  officers  under  arrest,  I  send 
them  to  the  performances  of  Glinka's  operas.'  Manners  are  softening 
and  Messrs.  Rimski,  Cui,  Borodine,  have  themselves  attained  to  the 
grade  of  colonel."  In  1885  he  wrote  to  her:  "I  shall  assuredly  not 
cease  from  my  propaganda  of  the  remarkable  compositions  of  the  New 

*  Habets  tells  this  story  as  though  Rubinstein  had  conducted  "  Sadko  "  at  Vienna  :  but  the  first  perform- 
ance of  the  work  in  that  city  was  at  a  Gesellachaft  Concert  in  1872.  Did  not  Rubinstein  refer  to  a  performance 
at  St.  Petersburg  ? 

tShe  was  a  zealous  propagandist  in  the  Netherlands  of  the  New  Russian  School.  Her  husband,  cham- 
berlain of  Napoleon  III.,  died  in  1888,  and  she  then  left  Belgium,  her  native  land,  and  moved  to  St.  Peters- 
burg, where  she  died  in  1890. 
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Russian  School,  which  I  esteem  and  appreciate  with  lively  sympathy, 
^  For  six  or  seven  years  past  at  the  Grand  Annual  Concerts  of  the  Musical 
Association,  over  which  I  have  the  honor  of  presiding,  the  orchestral 
works  of  Rimsky-Korsakoff  and  Borodine  have  figured  on  tlie  pro- 
grammes. Their  success  is  making  a  crescendo,  in  spite  of  the  sort 
of  contumacy  that  is  established  against  Russian  music.  It  is  not 
in  the  least  any  desire  of  being  peculiar  that  leads  me  to  spread  it,  but 
a  simple  feeling  of  justice,  based  on  my  conviction  of  the  real  worth 
of  these  works  of  high  lineage." 

Iviszt's  enthusiasm  was  shared  by  von  Biilow,  who  wrote  to  the 
Signalem  1878:  "Rimsk^'-Korsakoff's  'Antar,'  a  programme-symphony 
in  four  movements,  a  gorgeous  tone-picture,  announces  a  tone-poet. 
Do  you  wish  to  know  what  I  mean  by  this  expression  ?  A  tone-poet 
is  first  of  all  a  romanticist,  who,  nevertheless,  if  he  develop  himself 
to  a  genius,  can  also  be  a  classic,  as,  for  example,  Chopin." 


*  * 


Two  more  recent  opinions  concerning  the  music  of  this  Russian  com- 
poser are  worthy  of  consideration. 

Mr.  Heinrich  Pudor,  in  an  essay,  "Der  Klang  als  sinnlicher  Reiz  in 
der  modernen  Musik"  (Leipsic,  1900).  wrote:  "Rimsky-Korsakoff  is 
in  truth  the  spokesnian  of  modern  music.  Instrumentation  is  every- 
thing with  him ;  one  might  almost  say,  the  idea  itself  is  with  him  in- 
strumentation. His  music  offers  studies  and  sketches  in  orchestra- 
tion which  remind  one  of  the  color-studies  of  the  Naturalists  and  the 
Impressionists.  He  is  the  Degas  or  the  Whistler  of  music.  His  music 
is  sensorial,  it  is  nourished  on  the  physical  food  of  sound.  One  might 
say  to  hit  it  exactly,  though  in  a  brutal  way:  the  hearer  tastes  in  his 
music  the  tone,  he  feels  it  on  his  tongue." 

And  Mr.  Jean  Marnold,  the  learned  and  brilliant  critic  of  the  Mercure 
de  France,  wrote  in  an  acute  study  of  the  New  Russian  School  (April, 
1902):  "Of  all  the  Slav  composers,  Rimsky-Korsakoff  is  perhaps  the 
most  charming  and  as  a  musician  the  most  remarkable.  He  has  not 
been  equalled  by  any  one  of  his  compatriots  in  the  art  of  handling 
timbres,  and  in  this'art  the  Russian. school  has  been  long  distinguished. 
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In  this  respect  he  is  descended  directly  from  Liszt,  whose  orchestra 
he  adopted,  and  from  whom  he  borrowed  many  an  old  effect.  His 
inspiration  is  sometimes  exquisite;  the  inexhaustible  transformation 
of  his  themes  is  always  most  intelligent  or  interesting.  As  all  the 
other  Russians,  he  sins  in  the  development  of  ideas  through  the  lack 
of  cohesion,  of  sustained  enchainment,  and  especially  through  the  lack 
of  true  polyphony.  The  influence  of  Berlioz  and  of  Liszt  is  not  less 
striking  in  his  manner  of  composition.  'Sadko'  comes  from  Liszt's 
'Ce  qu'on  entend  sur  la  montagne';  'Antar'  and  'Scheherazade'  at 
the  same  time  from  '  Harold'  and  the  'Faust'  Symphony.  The  oriental 
monody  seems  to  throw  a  spell  over  Rimsky-Korsakoff  which  spreads 
over  all  his  works  a  sort  of  'local  color,'  underlined  here  by  the  chosen 
subjects.  In  'Scheherazade,'  it  must  be  said,  the  benzoin  of  Arabia 
sends  forth  here  and  there  the  sickening  empyreuma  of  the  pastilles 
of  the  harim.  This  'symphonic  suite'  is  rather  a  triple  rhapsody  in 
the  strict  meaning  of  both  word  and  thing.  One  is  at  first  enraptured, 
astonished,  amused,  by  the  wheedling  grace  of  the  melodies,  the  fan- 
tasy of  their  metamorphoses,  by  the  dash  of  the  sparkling  orchestra- 
tion; then  one  is  gradually  wearied  by  the  incessant  return  of  analo- 
gous effects,  diversely  but  constantly  picturesque.  All  this  decoration 
is  incapable  of  supplying  the  interest  of  an -absent  or  faintly  sketched 
musical  development.  On  the  other  hand,  in  the  second  and  the 
third  movements  of  'Antar,'  the  composer  has  approached  nearest  true 
musical  superiority.  The  descriptive,  almost  dramatic,  intention  is 
realized  there  with  an  unusual  sureness,  and,  if  the  brand  of  Liszt 
remains  ineffaceable,  the  ease  of  construction,  the  breadth  and  the 
co-ordinated  progression  of  combinations  mark  a  mastery  and  an 
originality  that  are  rarely  found  among  the  composers  of  the  far  North, 
and  that  no  one  has  ever  possessed  among  the  'Five.'  " 

See  also  a  study  of  Rimsky-Korsakoff  by  Camille  Bellaigue  ("Im- 
pressions Musicales  et  Litt^raires,"  pp.  97-140). 

*** 
Tschaikowsky  wrote  in'a  letter  to  Mrs.  von  Meek  (dated  San  Remo, 
Dec.  24,  1877):  "All  the  young  composers  of  St.  Petersburg  are  very 
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talented,  but  they  are  frightfully  self -conceited,  and  are  infected  by 
the  tfuly  amateurish  conviction  that  they  tower  high  above  all  other 
musicians  in  the  world.  Rimsky-Korsakoff  is  (of  late  years)  an  excep- 
tion. He  is  truly  a  self-taught  composer,  as  the  others,  but  a  mighty 
change  was  wrought  in  him  some  time  ago.  This  man  is  by  nature 
very  serious,  honorable,  conscientious.  As  a  youth  he  was  told  in  a 
society  which  first  assured  him  that  he  was  a  genius,  and  then  per- 
suaded him  not  to  study,  that  schooling  killed  inspiration,  withered 
creative  force,  etc.  This  he  believed  at  first.  His  first  compositions 
showed  a  conspicuous  talent,  wholly  devoid  of  theoretic  education. 
Ill  the  circle  in  which  he  moved  each  one  was  in  love  with  himself  and 
the  others.  Each  one  strove  to  imitate  this  or  that  work  which  came 
from  the  circle  and  was  stamped  by  it  as  distinguished.  As  a  result 
the  whole  circle  fell  into  narrow-mindedness,  impersonality,  and  affec- 
tation. Korsakoff  is  the  only  one  of  them  who  about  five  years  ago 
came  to  the  conviction  that  the  ideas  preached  in  the  circle  were 
wholly  unfounded;  that  the  scorn  of  school  and  classical  music  and 
the  denial  of  authorities  and  master-works  were  nothing  else  than 
ignorance.  I  still  have  a  letter  of  that  period  which  much  moved  and 
impressed  me.  Rimsky-Korsakoff  was  in  doubt  when  he  became 
aware  of  so  many  years  passed  without  advantage  and  when  he  found 
himself  on  a  road  that  led  nowhere.  He  asked  himself:  'What  shall 
I  then  do  ?'  It  stood  to  reason  he  must  learn.  And  he  began  to  study 
with  such  fervor  that  school-technic  was  soon  for  him  something 
indispensable.  In  one  summer  he  wrote  a  mass  of  contrapuntal  ex- 
ercises and  sixty-four  fugues,  of  which  I  received  ten  for  examina- 
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tion.  The  fugues  were  flawless,  but  1  noticed  even  then  that  the 
reaction  was  too  violent.  Rimsky- Korsakoff  had  jumped  suddenly 
from  contempt  for  the  school  into  the  worship  of  musical  technic. 
A  symphony  and  a  quartet  appeared  soon  after ;  both  works  are  full  of 
contrapuntal  tricks,  and  bear — as  you  justly  say  —  the  stamp  of 
sterile  pedantry.  He  has  now  arrived  at  a  crisis,  and  it  is  hard  to 
predict  whether  he  will  work  his  way  till  he  is  a  great  master  or  whether 
he  will  be  lost  amid  hair-splitting  subtleties." 

It  should  be  remembered  that  this  was  written  before  the  teacher 
of  Glazounoft'  had  composed  his  "Scheherazade"  and  his  "Capriccio 
Espagnol,"  orchestral  works  of  gorgeous  color  and  bold  imagination, 
and  his  better  operas.  Tschaikowsky  in  later  years  showed  the  warm- 
est appreciation  for  his  colleague  and  his  works.  See,  for  instance, 
his  curious  letter  to  Rimsky-Korsakoff  dated  April  6,  1885,  in  which 
he  explained  the  bitterness  of  his  review  of  the  latter's.  text-book  on 
harmony.  Tschaikowsky  gave  as  a  reason  that  he  himself  disliked 
to  give  instruction  in  harmony;  for  he  found  all  explanations  of  the 
science  inadequate  and  believed  it  impossible  to  invent  sound  princi- 
ples for  the  class-room.  "For  ten  years  I  have  taught  harmony,  and 
during  these  years  I  have  hated  my  classes,  my  pupils,  my  own  text- 
book, and  myself  as  a  teacher."  In  1886  he  wrote  Rimsky-Korsakoff 
that  the  latter's  "Spanish  Caprice"  was  "a  colossal  masterpiece  of 
instrumentation:  you  can  consider  yourself  the  greatest  contemporary 
master."     He  wrote  in  his  diarv  of  1887:  "I  read  Korsakoff's  'Schnee- 
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wittchen,'*  and  was  enchanted  by  his  mastery;  I  even  envied  him,  and 
I  should  be  ashamed  of  this."  In  a  letter  to  Glazounoff  written  from 
Berlin,  Feb.  15,  1889,  we  find  Tschaikowsky  giving  an  interesting  ac- 
count of  Russian  music  in  Germany.  "A  great  many  ask  informa- 
tion about  you.  They  know  that  you  are  still  very  young,  and  they 
are  always  surprised  when  I  tell  them  that  you  were  fifteen  years  old 
when  you  wrote  your  symphony  in  E-flat  major,  which  is  well  known 
here  since  the  performance  at  the  festival.!  Klindworth  purposes 
to  perform  something  Russian  at  his  Berlin  concert.  I  recommended 
him  Rimsky-Korsakoff's  'Spanish  Caprice'  and  your  'Stenka  Razine.'  " 


Mme.  Helen  HopEkirk  was  born  near  Edinburgh,  where  she  stud- 
ied at  an  early  age  with  G.  Lichtenstein  and  A.  C.  Mackenzie.  She 
then  studied  for  two  years  at  the  Leipsic  Conservatory  and  afterward 
with  Leschetitzki  at  Vienna.  She  made  her  first  appearance  at  a 
Gewandhaus  concert,  Leipsic,  Nov.  28,  1878,  and  she  played  for  the 
first  time  in  England  at  the  Crystal  Palace,  March   15,   1879  (Saint- 

*  "  The  Snow  Maiden,"  a  fantastic  opera  in  a  prologue  and  four  acts,  book  based  on  a  poem  by  Ostrow- 
ski,  music  by  Rimsky-Korsakoff,  was  produced  at  St.  Petersburg  in  March,  1882. 

tThe  Festival  of  the  AUgemeiner  Deutscher  Musik  Verein  at  Weimar  in  1884,  when  Glazounoff's  sym- 
phony was  performed  under  the  direction  of  Muller-Hartung,  But  either  Tschaikowsky  or  Juon,  the  trans- 
later  of  Modest  Tschaikowsky's  Life  of  his  brother,  erred,  for  the  tonality  of  this  symphony  is  E  major,  not 
E-flat  major.     Glazounoff's  symphony  in  E-flat  major,  No.  4,  was  not  composed  until  1893. 
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Saens's  Concerto  in  G  minor).  After  recitals  and  concerts  in  England 
and  Scotland,  Mme.  Hopekirk  came  in  1883  to  the  United  States. 
She  first  played  in  Boston  at  a  Symphony  Concert,  Dec.  8,  1883  (Saint- 
Saens's  Concerto  in  G  minor),  and  gave  a  recital  in  New  York  later 
that  month.  In  the  spring  of  1886  she  was  again  in  Edinburgh,  but 
the  next  year  she  went  to  Vienna  for  study  with  Leschetitzki,  and 
in  that  city  she  studied  composition  with  Nawratil  and  orchestra- 
tion with  Mandl.  She  played  in  Vienna  at  a  Philharmonic  concert, 
and  on  her  return  to  England  at  a  Richter  concert  in  London.  She 
visited  the  United  States  in  1890-91,  and  in  1897  she  came  to  Boston 
to  make  it  her  dwelling-place. 

Among  her  compositions  are  the  concert  piece  played  at  this  concert, 
a  concerto  for  pianoforte,  orchestral  works,  a  sonata  in  E  minor  for 
pianoforte  and  violin  (Kneisel  Concert,  March  9,  1891),  songs  and 
pianoforte  pieces. 

Mme.  Hopekirk  has  played  at  Symphony  Concerts  Saint-Saens's 
Concerto  in  G  minor  (Dec.  8,  1883);  Tschaikowsky's  Concerto  in  B-flat 
minor  (Jan.  24,  1891);  Beethoven's  Concerto  in  E-flat  major  (Dec. 
23,  li 


Concert  Piece  in  D  minor,  for  Pianoforte  and  Orchestra. 

Helen  Hopekirk. 

This  piece  was  composed  in  1894  at  Paris.  It  was  produced  at 
Edinburgh,  Nov.  19,  1894,  at  a  concert  of  the  Scottish  Orchestra,  led 
by  Mr.  Henschel,  and  the  composer  was  the  pianist.  It  was  also  per- 
formed at  Dundee. 

The  following  sketch  of  the  work  is  based  on  the  programme  notes 
of  the  Edinburgh  concert  in  1894: — 

"It  will  be  noticed  that  the  Concertstiick  is  moulded  pretty  much 
on  classical  lines  at  its  opening,  but  as  it  develops  there  is  a  charac- 
teristic freedom  of  form,  and  what  may  be  called  fantastic  flavor, 
redolent  of  northern  breezes  and  heathery  hills. 

"After  a  chord  //  from  the  orchestra  the  pianoforte  arrests  our  at- 
tention with  a  prelude,  the  subject  of  which  is  used  in  various  forms 
throughout  the  work.  Before  the  prelude  ends,  another  motive  makes 
its  appearance,  and  is  also  largely  used.  Without  pausing,  the  orches- 
tra then  announces  the  Allegro  con  fuoco,  which  enters  piano,  but  in- 
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creases  rapidly  in  intensity  until  it  is  taken  up  by  the  entire  band, 
when  it  assumes  a  wild  and  barbaric  character.  This  subject  leads 
to  another  phrase  for  oboe,  clarinet,  and  bassoon,  with  a  pizzicato 
accompaniment  in  the  basses,  which  later  on  undergoes  development. 
The  pianoforte  then  enters  with  the  first  subject  //,  and  out  of  the 
material  quoted  the  first  section  is  constructed." 

The  second  subject,  in  F  major,  is  then  announced,  led  up  to  by  the 
theme  of  wild  and  barbaric  character,  now  in  the  dominant.  "The 
melody,  like  a  plaintive  love-song,  is  first  delivered  by  the  'cellos  and 
violas  to  a  soft  syncopated  accompaniment  by  the  other  strings.  The 
pianoforte  answers  with  its  version,  but  soon  gives  way  to  an  extended 
treatment  of  the  motive  by  the  other  instruments,  the  horn  giving 
out  a  counter-subject.  The  pianoforte  replies  again,  and  then  joins 
the  other  instruments  in  preparation  for  the  climax,  when  the  melody 
is  taken  up  by  nearly  the  entire  orchestra  against  an  arpeggio  piano- 
forte accompaniment.  Now  enters  a  tutti  for  orchestra,"  built  on 
the  first  prelude  theme  and  the  barbaric  theme,  "which  leads  to  the 
development,  in  which  the  first  subject  is  freely  treated.  After  brill- 
iant passages  for  the  solo  instrument,  the  cadenza  enters  in  A  minor,  like 
a  melancholy  recitative  on  the  first  subject,  capricious  and  fanciful 
transformations  succeeding  each  other.  A  feature  of  the  cadenza 
is  the  introduction  of  the  oboe,  which  takes  the  subject  from  the  solo 
instrument  and  lingers  over  it  with  dreamy  tenderness,  while  the  piano 
supplies  a  background  of  soft,  harp-like  harmonies."  ' 

"The  short  Finale,  presto,  enters  with  a  tutti,  and  this  (which  is 
a  transformation  of  the  first  theme  of  the  prelude)  is  combined  with 
the  other  phrases  of  the  prelude  to  form  the  material  for  the  con- 
cluding portion." 
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Unfinishkd  Symphony  in  B  minor       ....     Kranz  vScHUBiiRt. 
(Born  at  Lichtenthal,  near  Vienna,  Jan.  31,  1797;  died  at  Vienna,  Nov.  19,  1828.) 

Two  brothers,  Anselm  and  Joseph  Htittenbrenner,  were  fond  of 
vSchubert.  Their  home  was  in  Graz,  Styria,  but  they  were  Hving  at 
Vienna.  Anselm  was  a  musician;  Joseph  was  in  a  government  ofhce. 
Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is  a  story  that 
the  sick  man  said,  "You,  Anselm,  have  my  mind;  but  Franz  has  my 
soul."  He  closed  the  eyes  of  Beethoven  in  death.  These  brothers 
were  constant  in  endeavor  to  make  Schubert  known.  Anselm  went 
so  far  as  to  publish  a  set  of  ' '  Erl  King  Waltzes,"  and  assisted  in  putting 
Schubert's  opera,  "Alfonso  and  Estrella"  (1822)  in  rehearsal  at  Graz, 
where  it  would  have  been  performed  if  the  score  had  not  been  too  diffi- 
cult for  the  orchestra.  In  1822  Schubert  was  elected  an  honorary 
member  of  musical  societies  of  Linz  and  Graz.  In  return  for  the  com- 
pliment from  Graz,  he  began  the  Symphony  in  B  minor.  No.  8  (Oct. 
30,  1822).  He  finished  the  Allegro  and  the  Andante,  and  he  wrote 
nine  measures  of  the  Scherzo.  Schubert  visited  Graz  in  1827,  but 
neither  there  nor  elsewhere  did  he  ever  hear  his  unfinished  work. 

Anselm  Htittenbrenner  went  back  to  his  home  about  1820,  and  it 
was  during  a  visit  to  Vienna  that  he  saw  Beethoven  dying.  Joseph 
remained  at  Vienna,  and  in  i860  he  wrote  from  the  office  of  the  Min- 
ister of  the  Interior  a  singular  letter  to  Johann  Herbeck,  who  then 
conducted  the  concerts  of  the  "Gesellschaft  der  Musikfreunde."  He 
begged  permission  to  sing  in  the  concerts  as  a  member  of  the  society, 
and  urged  him  to  look  over  symphonies,  overtures,  songs,  quartets, 
choruses,  by  Anselm.  He  added,  toward  the  end  of  the  letter:  "He 
(Anselm)  has  a  treasure  in  Schubert's  B  minor  symphony,  which  we 
put  on  a  level  with  the  great  symphony  in  C,  his  instrumental  swan- 
song,  and  any  one  of  the  symphonies  by  Beethoven." 
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Herbeck  was  inactive  and  silent  for  five  years,  although  several 
times  he  visited  Graz.  Perhaps  he  was  afraid  that,  if  the  manuscript 
came  to  light,  he  could  not  gain  possession,  and  the  symphony,  like 
the  one  in  C,  would  be  produced  elsewhere  than  at  Vienna.  Perhaps 
he  thought  the  price  of  producing  one  of  Anselm  Hiittenbrenner's  works 
in  Vienna  too  dear,  and  there  is  reason  to  beheve  that  Joseph  insisted 
on  this  condition  (see  "Johann  Herbeck,"  by  L.  Herbeck,  Vienna, 
1885,  p.  165).  . 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-m-law,  who 
sought  health.  They  stopped  in  Graz,  and  on  May  i  he  went  to  Ober- 
Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little  one-story 
cottage,  was  awaiting  death.  Herbeck  sat  down  in  a  humble  inn. 
He  talked  with  the  landlord,  who  told  him  that  Anselm  was  in  the 
habit  of  breakfasting  there.  While  they  were  talking,  Anselm  ap- 
peared. After  a  few  words  Herbeck  said,  "  I  am  here  to  ask  permission 
to  produce  one  of  your  works  at  Vienna."  The  old  man  brightened, 
his  indifference  dropped  from  him,  and  after  breakfast  he  took  him 
to  his  home.  The  work-room  was  stuffed  with  yellow  and  dusty 
papers,  all  in  confusion.  Anselm  showed  his  own  manuscripts,  and 
finally  Herbeck  chose  one  of  the  ten  overtures  for  performance.  "It 
is  my  purpose,"  he  said,  "to  bring  forward  three  contemporaries, 
Schubert,  Hiittenbrenner,  and  Lachner,  in  one  concert  before  the 
Viennese  public.  It  would  naturally  be  exceedingly  appropriate  to 
represent  Schubert  by  a  new  work."  "Oh,  I  have  still  a  lot  of  things 
by  Schubert,"  answered  the  old  man;  and  he  pulled  a  mass  of  papers 
out  of  an  old-fashioned  chest.  Herbeck  immediately  saw  on  the  cover 
of  a  manuscript  "Symphonic  in  H  moll,"  in  Schubert's  handwriting. 
Herbeck  looked  the  symphony  over.  "This  would  do.  Will  you  let 
me  have  it  copied  immediately  at  my  cost?"  "There  is  no  hurry," 
answered  Anselm,  "take  it  with  you." 

The   svmphony  was  first   played  at  a  Gesellschaft   concert,  Vienna, 
Dec.    17,    1865,  under  Herbeck's  direction.     The  programme  was  as 
follows : — 
Overture  in  C  minor  (new) Hiittenbrenner 
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Symphonie  in  B  niinoi-  ....  .  Schubert 

3.  Presto  vivace,  D  major 
Old  German  Songs,  unaccompanied 

1.  Liebesklagef  .....    Herheck 

2.  Jagergluck    ) 

(First  time.) 
Symphony  in  A Mendelssolm 

What  was  this  ' '  Presto  vivace,  D  major,"  put  on  the  programme  as  the 
third  movement  of  the  "Unfinished"  vSymphony?  There  are  only 
nine  measures  of  the  vScherzo,  which  is  in  B  minor.  Neither  Ludwig 
Herbeck  nor  Hanslick  tells  us. 

Htittenbrenner's  overture  was  described  as  "respectable  Kapellmeis- 
termusik  " ;  "no  one  can  deny  its  smoothness  of  style  and  a  certain  skill 
in  the  workmanship."     The  composer  died  in  1868. 

The  Unfinished  Sj^mphony  was  played  at  the  Cr5^stal  Palace,  Syden- 
ham, in  1867.  The  first  performance  in  Boston  was  by  the  Orchestral 
Union,  led  by  Mr.  Zerrahn,  Feb.  26,  1868. 

* 
*  * 

The  symphony  remained  a  fragment,  as  "Christabel,"  until  a  Ber- 
liner named  August  Ludwig  added  two  movements  of  his  own  in- 
vention. He  entitled  the  third  "Philosophen -Scherzo,"  in  which  "a 
ring  was  put  through  the  nose  of  the  bear  Learning,  i.e.,  counterpoint, 
that  he  might  dance,  to  the  amusement  of  all."  "The  second  and 
tender  theme  conjures  from  the  fairyland  of  poetry  (Invention)  a  fay 
which  tames  and  frees  the  bear,  who  pines  in  constraint."  The 
Finale  is  a  "March  of  Fate,"  and  it  is  described  by  the  composer  at 
length  and  in  fearsome  words.  The  motto  is  "Brazen  stalks  Fate, 
yet  is  she  crowned  with  roses  and  love!"  "Truly,"  says  Ludwig, 
'Fate  has  stalked  with  brazen  steps  over  our  ancient  masters.  A 
new  age  has  awakened  a  new  music-era."  There  is  much  more  of  this. 
The  incredible  work,  the  Unfinished  Symphony  of  Schubert,  finished 
bv  August  Ludwig,  was  performed  at  the  Philharmonie,  Berlin,  Dec. 
8,  i8q2. 
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The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  3  trombones,  kettledrums,  strmgs. 

The  first  movement,  Allegro  moderate,  B  minor,  3-4,  opens  with 
a  solemn  phrase  in  'cellos  and  double-basses  in  low  octaves.  The  first 
and  second  violins  enter  in  the  ninth  measure  with  restless  passage- 
work  in  thirds  and  sixths,  an  accompaniment  to  a  lamenting  theme 
of  oboe  and  clarinet.  There  has  been  dispute  concerning  the  classi- 
fication of  these  motives.  Let  us  quote  Mr.  W.  F.  Apthorp:  "I  have 
long  been  in  doubt  exactly  how  to  classify  these  three  phrases;  indeed, 
I  think  I  have  classified  them  differently  each  time  I  have  had  to  an- 
alyze the  symphony  for  these  programme-books.  It  seems  to  me, 
however,  on  maturer  consideration,  that  the  true  classification,  the 
one  most  consistent  with  the  ordinary  canons  of  the  sonata-form,  is 
this.  The  plaintive  melody  of  the  oboe  and  clarinet  is  but  the  con- 
tinuation and  further  development  of  the  initial  phrase  of  the  'cellos 
and  double-basses — or  the  response  to  it — and  the  two  together  con- 
stitute the  first  and  second  members  of  the  first  theme.  The  nerv^ous 
passage-work  in  the  violins  is  the  counter- theme  to  this."  The  de- 
velopment is  suddenly  cut  short  by  syncopated  chords  in  the  full 
orchestra.  A  long-held  D  in  horns  and  bassoons  is  followed  by  a 
modulation  to  G  major,  and  the  most  Schubertian  second  theme  is 
sung  first  by  'cellos  against  syncopated  harmonies  in  the  violas  and 
the  clarinets,  and  then  by  violins  in  octaves.  The  development  is 
soon  of  an  imitative  contrapuntal  character.  The  free  fantasia  is  a 
long  and  elaborate  working-out  of  the  first  section  of  the  first  theme. 
The  third  part  of  the  movement  begins  with  the  first  theme  in  the 
tonic,  and  the  second  theme  enters  in  D  major.  The  coda  is  short 
and  based  on  the  first  section  of  the  first  theme. 

The  second  movement.  Andante  con  moto,  E  major,  3-8,  is  in  sona- 
tina form,  "the  sonata  form  without  the  free  fantasia."  The  first 
theme  is  in  E  major  in  the  strings.  Wind  instruments  interrupt  oc- 
casionally. A  subsidiary  theme  is  given  out  forte  by  wood-wind 
and  brass  over  a  contrapuntal  bass  in  all  the  strings.     There  is  a  re- 
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turn  of  the  first  theme  in  the  wood- wind.  The  second  theme  is  a 
clarinet  solo  in  C-sharp  minor  over  syncopated  harmonies  in  the  strings. 
The  theme  suffers  modulation  in  the  development.  A  subsidiary  in 
C-sharp  minor  is  announced  fortissimo  by  the  full  orchestra,  and  a 
theme  in  D  major  follows;  the  first  violins  imitate  the  'cellos  and  the 
double-basses  against  a  syncopated  accompaniment  in  second  violins 
and  violas.  There  is  a  free  closing  passage,  based  on  figures  from 
this  conclusion  theme.  The  second  part  of  the  movement  is  planned 
according  to  the  same  scheme  with  the  conventionally  regular  changes 
of  tonalit5^  The  coda  is  short  and  built  on  the  conclusion  theme  and 
the  first  theme. 


Scherzo  from  the  Concerto  in  G  minor.  No.  2,  for  Pianoforte, 
Op.  22    .     : :     .     .    Camille  Saint-Saens. 

(Born  at  Paris,  Oct.  9,  1835;  now  living  there.) 
This  concerto  was  composed  in  1868.  It  was  played  for  the  first 
time  with  Saint-Saens  as  the  pianist  at  a  Concert  Populaire,  Paris, 
Dec.  13,  1868.  The  first  performance  in  Boston  was  at  a  concert  of 
the  Harvard  Musical  Association,  Feb.  3,  1876,  when  Mr.  Lang  was 
the  pianist.  Therefore  the  statement  in  the  published  records  of  the 
Philharmonic  Society  of  New  York  that  the  performance  at  one  of 
its  concerts,  Dec.  9,  1876  (Mr.  Lang,  pianist),  was  the  first  in  America 
is  incorrect. 

The  concerto  is  scored  for  solo  pianoforte,  2  flutes,  2  oboes,  2  clari- 
nets, 2  bassoons,  2  horns,  2  trumpets,  kettledrums,  strings,  and  a  pair 
of  cymbals  ad  lib.  for  the  third  movement.  The  work  is  dedicated 
to  Mme.  A.  de  Viliers,  born  de  Haber. 

The   second   movement,   Allegretto   scherzando,    E-flat   major,    6-8, 
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corresponds  to  a  scherzo  in  character,  but  its  form  is  that  of  a  first 
movement.  After  a  pizzicato  chord  in  the  strings  and  quick  rhythmic 
beats  of  kettledrums  a  nimble  theme  is  announced  by  pianoforte  alone. 
It  is  developed  by  pianoforte  and  orchestra,  either  in  alternation  or 
together.  The  second  theme  appears  in  B-flat  major;  the  melody  is 
sung  by  various  wind  and  stringed  instruments  against  a  sort  of  guitar 
accompaniment  with  a  peculiar  rhythm  in  the  pianoforte.  The  piano- 
forte soon  takes  part  in  the  development.  There  is  a  light  little  con- 
clusion theme  for  pianoforte,  accompanied  by  a  tremolo  in  the  strings, 
with  occasional  soft  chords  in  the  wood-wind.  There  is  a  short  free 
fantasia.  The  third  part  bears  the  conventional  relations  to  the  first. 
The  scherzo  ends  pianissimo  with  a  short  coda. 

The  concerto  has  been  played  at  these  concerts  by  Otto  Bendix 
(Dec.  9,  1882),  Mme.  Hopekirk  (Dec.  8,  1883),  Alfred  Hollins  (April 
7,  1888),  George  M.  Nowell  (Feb.  18,  1893),  Mrs.  Beach  (Feb.  16, 
1895),  Martinus  Seveking  (Dec.  7,  1895),  Miss  Antoinette  Szumowska 
(March  14,  1896),  Heinrich  Gebhard  (April  20,  1901),  Mme.  Szumowska 
(March  28,  1903). 


Overture  to  the  Opera,  "Rienzi,  the  Last  of  the  Tribunes.'' 

Richard  Wagner. 
(Born  at  Leipsic,  May  23,  1813;  died  at  Venice,  Feb.  13,  1883.) 
Wagner  left  Konigsberg  in  the  early  summer  of  1837  to  visit  Dresden, 
and  there  he  read   Barmann's  translation  into  German  of  Bulwer's 
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COMPANY'S  OFFICE,  India  Building,  84  STATE  STREET,  BOSTON 
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The  bottom  layer 


of  a  box  of 


CANDIES 

brings  forth  as  maig^ 
delicious  morsels 

and  surprises 
as  the  top  layer. 

863  &  150  BROADWAY,      rp,       ^       j 

508  FIFTH  AVE.       The  (joodness, 
21  w.  42  nd.  ST.     Freshness  &  Purity 

n    .     TT"^  ...     is  the  same  all  through 

Branches  in  Principal-  Cities. 

CANDIES  SENT  EVERYWHERE  BY  MAIL  OR  EXPRESS. 
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"Rienzi."*  And  thus  was  revived  his  long-cherished  idea  of  making 
the  last  of  the  Tribunes  the  hero  of  a  grand  opera.  "My  impatience 
of  a  degrading  plight  now  mounted  to  a  passionate  craving  to  begin 
something  grand  and  elevating,  no  matter  if  it  involved  the  temporary 
abandonment  of  any  practical  goal.  This  mood  was  fed  and  strength- 
ened by  a  reading  of  Bulwer's  'Rienzi.'  From  the  misery  of  modern 
private  life,  whence  I  could  no-how  glean  the  scantiest  material  for 
artistic  treatment,  I  was  wafted  by  the  image  of  a  great  historico- 
political  event,  in  the  enjoyment  whereof  I  needs  must  find  a  distrac- 
tion lifting  me  above  cares  and  conditions  that  to  me  appeared  noth- 
ing less  than  absolutely  fatal  to  art."  During  this  visit  he  was  much 
impressed  by  a  performance  of  Halevy's  "Jewess"  at  the  Court  The- 
atre, and  a  warriors'  dance  in  Spohr's  " Jessonda"  was  cited  by  him 
afterward  as  a  model  for  the  military  dances  in  "Rienzi." 

Wagner  wrote  the  text  of  ' '  Rienzi ' '  at  Riga  in  July,  1 838.  He  began 
to  compose  the  music  late  in  July  of  the  same  year.  He  looked  toward 
Paris  as  the  city  for  the  production.  "Perhaps  it  may  please  Scribe," 
he  wrote  to  Lewald,  "and  Rienzi  could  sing  French  in  a  jiffy;  or  it 
might  be  a  means  of  prodding  up  the  Berliners,  if  one  told  them  that 
the  Paris  stage  was  ready  to  accept  it,  but  they  were  welcome  to  pre- 
cedence." He  himself  worked  on  a  translation  into  French.  In  May, 
1839,  he  completed  the  music  of  the  second  act,  but  the  rest  of  the  music 
was  written  in  Paris.  The  third  act  w^as  completed  Aug.  11,  1840; 
the  orchestration  of  the  fourth  was  begun  Aug.  14,  1840;  the  score  of 
the  opera  was  completed  Nov.  19,  1840. 

*  Bulwer's  novel  was  published  at  London  in  three  volumes  in  1835. 


Announcement 

Ne'w  Library  Plan  for  Apollo  Music 

We  wish  to  call  your  attention  to  our  new  Library 
Plan  for  Apollo  Music.  We  furnish  all  music  at  two 
dollars  per  roll.  This  music  belongs  to  the  purchaser, 
but  can  be  exchanged  at  any  time  for  any  roll  by  the  pay- 
ment of  five  cents  each  time  an  exchange  is  made. 


^^^^^^^^^(^fe^^^^ 


120 
Boylston  St. 


Take  elevator.    One  flight. 
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The  overture  to  "Rienzi"  was  completed  Oct.  23,  1840. 

The  opera  was  produced  at  the  Royal  Saxon  Court  Theatre,  Dresden, 
Oct.  20,  1842.  The  cast  was  as  follows:  Rienzi,  Tichatschek;  Irene, 
Miss  Wiist;  Steffano  Colonna,  Dettmer;  Adriano,  Mme.  Schroder- 
Devrient;  Paolo  Orsini,  Wachter;  Raimondo,  Vestri;  Baroncelli,  Rein- 
hold;  Cecco  del  Vecchio,  Risse;  a  Messenger  of  Peace,  Thiele.  Reis- 
siger  conducted.  The  performance  began  at  six  p.m.,  and  the  curtain 
did  not  fall  until  after  midnight.  The  orchestra  consisted  of  from 
sixty  to  seventy  players,  and  the  strings  were  somewhat  overbalanced 
by  the  wind  instruments.  Lipinski  was  concert-master.  The  chorus 
numbered  forty-four,  but  for  the  finales  the  garrison  choir  was  drawn 
upon.  Wagner  received  as  an  honorarium  300  thalers,  about  $225. 
The  ordinary  fee  for  an  opera  was  twenty  louis  d'or. 

The  first  performance  of  the  opera  in  America  w  as  at  the  Academy 
of  Music,  New  York,  March  4,  1878.  The  cast  was  as  follows:  Adri- 
ano, Eugenia  Pappenheim;  Irene,  Miss  Alexandre  Herman;  Rienzi, 
Charles  R.  Adams;  Paolo  Orsini,  A.  Blum;  StefTano  Colonna,  H.  Wie- 
gand;  Raimondo,  F.  Adolphe;  a  Messenger  of  Peace,  Miss  Cooney. 
The  conductor  was  Max  Maretzek. 

The  first  performance  of  the  overture  in  Boston  was  from  manu- 
script, Nov.  19,  1853. 

The  overture  is  scored  for  i  piccolo,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  2  valve  horns,  2  plain  horns,  i  serpent,  2  valve  trumpets, 
2  plain  trumpets,  3  trombones,  i  ophicleide,  kettledrums,  2  snare- 
drums,  bass  drum,  triangle,  cymbals,  and  strings.  The  serpent  men- 
tioned in  the  score  is  replaced  by  the  double-bassoon,  and  the  ophi- 
cleide by  the  bass  tuba. 

All  the  themes  of  the  overture  are  taken  from  the  opera  itself.  The 
overture  begins  with  a  slow  introduction,  molto  sostenuto  e  maestoso, 
D  major,  4-4.  It  opens  with  "a  long-sustained,  swelled  and  dimin- 
ished A  on  the  trumpet,"  in  the  opera,  the  agreed  signal  for  the  up- 
rising of  the  people  to  throw  ofT  the  tyrannical  yoke  of  the  nobles. 
The  majestic  cantilena  of  the  violins  and  the  'cellos  is  the  theme  of 
Rienzi's  prayer  in  the  fifth  act.  The  development  of  this  theme  is 
abruptly  cut  oft'  by  passage-work,  which  leads  in  crescendo  to  a  for- 


OLD  VI0LIN5.      Miss  GAFFNEY, 

384  Boyiston  Street. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Removing  and  preventing  wrinkles,  and 
improving  the  complexion  by  restoring 
muscular  tone  and.  tissue  building  without 
the  use  of  cosmetics  and  steaming:.  Head 
treated  for  congestion,  falling  hair,  and  bald- 
ness. 


Mr.  Olitee  offers  his 

annual     collection    of 

rare    old    violins    and 

'cellos,  by  the  old  Italian  and  othor  makers, 

also  a  fine  collection  of  old  and  new  artists; 

bows,  Italian  strings,  silver  G's,  leather  cases, 

etc. 

F.   A.  OLIVER, 

25  Winter  Street, 

Violin  Malcer  and  Repairer,  and  Dealer  in 
High-grade  Old  Instruments. 

Violins  aaed  in  the  Symphony  Orchestra. 


AMIRAL  SOAP 

Maiie  in  France,  for  reducing  corpulency  by 
external  application.  Recommended  and  pre- 
scribed liy  the  medical  profession 

Hygienic  skin   food  and  hair  tonic  on  sale. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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tissimo  return  of  the  theme  in  the  brass  against  ascending  series  of 
turns  in  the  first  violins.  The  development  of  the  theme  is  again 
interrupted,  and  recitative-like  phrases  lead  to  a  return  of  the  trumpet 
call,  interspersed  with  tremolos  in  the  strings.  The  last  prolonged 
A  leads  to  the  main  body  of  the  overture. 

This  begins  Allegro  energico,  D  major,  2-2,  in  the  full  orchestra 
on  the  first  theme,  that  of  the  chorus,  "Gegriisst  sei  hoher  Tag!"  at 
the  beginning  of  the  first  finale  of  the  opera.  The  first  subsidiary 
theme  enters  in  the  brass,  and  it  is  the  theme  of  the  battle  hymn 
("Santo  spirito  cavaliere")  of  the  revolutionary  faction  in  the  third 
act.  A  transitional  passage  in  the  'cellos  leads  to  the  entrance  of 
the  second  theme, — Rienzi's  prayer,  already  heard  in  the  introduction 
of  the  overture, — which  is  now  given,  allegro,  in  A  major,  to  the  vio- 
lins. The  "Santo  spirito  cavaliere"  theme  returns  in  the  brass,  and 
leads  to  another  and  joyful  theme,  that  of  the  stretto  of  the  second 
finale,  "Rienzi,  dir  sei  Preis,"  which  is  developed  with  increasing  force. 

The  free  fantasia  is  short,  and  is  devoted  almost  wholly  to  a  stormy 
working-out  of  the  "Santo  spirito  cavaliere"  theme.  The  third  part 
of  the  movement  is  a  shortened  repetition  of  the  first ;  the  battle  hymn 
and  the  second  theme  are  omitted,  and  the  first  theme  is  followed 
immediately  by  the  motive,  "Rienzi,  dir  sei  Preis,"  against  which 
trumpets  and  trombones  play  a  sonorous  counter-theme,  which  is 
very  like  the  phrase  of  the  nobles,  "Ha,  dieser  Gnade  Schmach  er- 
driickt  das  stolze  Herz!"  in  the  second  finale.  In  the  coda,  molto 
pill  stretto,  the  "Santo  spirito  cavaliere"  is  developed  in  a  most 
robust  manner. 


PIANOS  RENTED 


Is  a  feature  of  our  business  we  wish 
particularly  to  make  known. 


The  rent  paid  may  apply  toward 
purchase,  if  desired 


Pianos  and  ''^Apollo 


WHOLESALE  and  RETAIL 


PIANO  PLAYER. 


PIANOS   RENTED,    MOVED,    REPAIRED,  TUNED,  and  POLISHED. 


120  Boylston  Street,   . 


Boston,  Mass. 


Telephone,  Oxford  137. 
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BETTER  THAN  COFFEE 
RICHER  THAN  COFFEE 
NINE-TENTHS   COFFEE 


S.    S.    PIERCE    CO. 

IMPORTERS    AND    GROCERS 

BOSTON    AND    BROOKLINE 
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We  have  just  received  something  very 
smart  in 

GLOVES  FOR  THE  HORSE  SHOW 

White  Reindeer  and  Capeskin 

made  after  the  most 

approved  style 


Miss  M.  F.  FISK 

144  Tremont  Street 


JUST    RECEIVED 

James  Huneker's  new  book,  Overtones, 
a  book  of  Temperaments,  with  chap- 
ters on  Richard  Strauss,  "  Parsifal," 
Verdi,  Balzac,  and  others,  written  in  a 
bright,  breezy  style.  #1-25  net 

Mary  Ingles  James.  "  Scientific  Tone 
Production."  A  practical  book  for 
singers. 

"The  one  hundred  or  so  pages  of  this  volume 
are  clear,  distinct,  and  valuable.'"—  T/i"6  Musi- 
cian. 

PUBLISHERS, 

C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 


Foreign  Books 
Foreign  Periodicals 

Tauchnitz's  British  Authoi  s 


CUPPLES  &   SCHOE/NHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.     (Tel.,  Oxford  i09<)-2.) 

Spring  Millinery 

NOW  READY  FOR 
INSPECTION 

Mile.   CAROLINE, 

486  Boylston  Street,    .    .    Boston. 

In  block  of  Brunswick  Hotel. 


BOSTON  HORSE    SHOW 

Boxes  for  the  week  or  for  single  afternoons 

and  evenings,  also  seats  in  first 

row  of  balcony 


CONNELLY'S    t"=''«*  .?«'n''e!'ox'?o1^T4'."°"" 


Choice  seats  for  all  first-class  theatres 
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Wagner's  leltcfs  to  W'ilhelin   I*ischer*  and    la-rdinand    Heine  r  con-  ' 

tain  much  interesting  information  about  the  production  of  "Rienzi." 
Objections  were  made  to  the  "rehgious  cathohc"  part  of  Wagner's 
Hbretto.  Wagner  was  timorous  about  the  intonation  of  the  choruses. 
He  left  to  Fischer  and  Reissiger  the  responsibihty  of  cutting  out 
wholesale:  "Whatever  may  be  cut  without  decided  injury — i.e.,  long- 
wiNDEDNKss  wherever  you  may  find  it.  I,  for  my  part,  am  the  most 
incapable  person,  and  at  tlic  same  time  the  most  prejudiced  in  a  mat- 
ter of  this  kind." 

As  to  the  relation  of  Wagner's  drama  to  the  treatment  of  the  same 
subject  by  Bulwer,  see  E.  Reuss's  article,  "Rienzi,"  in  Bayreutli 
Blatter,  1889,  and  Dr.  H.  von  der  Pfordten's  "Handlung  und  Dichtung 
der  Biihnenwerke  Richard  Wagner's  nach  ihren  Grundlagen  in  vSage 
imd  Geschichte"  (Berlin,  1893).  Bulwer  himself  was  led  to  write 
his  "Rienzi"  from  his  admiration  of  Mary  Russell  Mitford's  tragedy, 
"Rienzi,"  first  performed  in  182S,  and  from  it  he  borrowed  certain 
material,  as  the  love  of  Adriano  for  Irene. 

* 
*  * 

Other  operas  with  Rienzi  as  a  hero  are  "Rienzi,"  te.xt  by  Piave, 
music  by  Achille  Peri  (Milan,  1862);  "Rienzi,"  music  by  Kaschperoflf 
(Florence,  1863);  "Cola  di  Rienzi,"  text  by  Cossa,  music  by  Persic- 
chini  (Rome,  1874);  "Cola  di  Rienzi,"  text  by  Bottura,  music  by 
Luigi  Ricci,  Jr.  (Venice,  1880);  "Cola  Rienzi,"  music  by  H.  G.  Dam 
(1815-58) — only  the  overture  seems  to  have  been  played  at  the  Royal 
Opera  House  and  in  concerts  at  Berlin. 

"Cicco  e  Rienzo,"  comic  opera,  text  by  del  Vecchio,  music  by  Mig- 
gliaccio,  was  produced  at  Naples  in  1871. 

"Cola  di  Rienzi,"  ballet  by  Bernadi,  was  produced  at  Milan  in  1878. 

*\Vilhelm  Fischer  (about  1790-1859)  was  at  first  a  buffo  bass  singer,  and  connected  with  the  opera  at 
Magdeburg  and  Leipsic.  He  went  to  Dresden  in  1831,  and  was  stage  manager  and  chorus-master  at  the  Court 
Theatre. 

t  Heine  was  a  comedian  at  the  Dresden  Court  Theatre  and  a  designer  of  the  costumes.  He  was  the  father 
of  Wilhelm  Heine,  the  painter  (1827-85),  who  went  to  New  York  in  1849,  was  artist  of  the  expedition  of  the 
American  Squadron  to  the  China  Seas  and  Japan,  1852-54,  and  published  in  the  seventies  a  work  of  much  im- 
portance, "Japan,  Beitrage  zur  Kenntniss  des  Landes  und  seiner  Bewohner." 


PARSIFAL  ^^'V""^" 

vSTECK    Piano 

TESTIMOXIAL : 
Bayekuth,  Gekmaxt,  Sept. 22, 1876. 

Ilichard  Wasncr  plnres  the  Steck 
Piano  in  the  fiisr  rank,  his  opinion 
being  shared  by  liisfrlcnd,  Franz  Liszt. 
"  The  fine  (inuid  I'iauo  of  George 
Steck  &  Co.,  of  New  York,  which  I  have  obtained.  Is  everywhere 
acknowledKe<l  to  be  excellent.    Mv  great  friend,  Franz  Liszt,  ex- 
pressed the  liveliest  satisfaction  after  he  had  played  upon  it.    The 
magnificent  Instrument  has  taken  up  Its  uiseful  abode  In  my  home, 
where  It  will  ever  serve  for  mv  pleasant  entertainment." 

lilCUAKD  WAGXER. 

.4  Catalogue         THE  OLD  RELIABLE. 

Asking.  GEORGE  STECK  &  CO.,  136  Fifth  Ave.,  New  York. 

\6'l\ 


LE  WAN  DO'S 


DYEING  AND 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 
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KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLlStlED    1829 

LARGEST    IN   AMERICA 

T,„,_  -  ^„__  (  556  OXFORD  connects  with  all  offices 

I  eiepnones  j     ^^  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1 274  riassachusetts  Avenue  Cambridge 

9  Oalen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK        PHILADELPHIA        NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT  WORCESTER  BALTIMORE 

WASHINGTON 

LE  WAN  DO'S 


1322 


fS/f 


Twenty-third  Rehearsal   and  Concert* 


FRIDAY  AFTERNOON,  APRIL  22,  at  2.30  o'clock. 


SATURDAY  EVENING,  APRIL  23,  at  8.00  o'clock. 


PROGRAMME. 


Chadwick 


Berlioz 


Concert  Overture,  "  Euterpe" 

(First  time.) 
Directed  by  the  Composer. 

Cassandra's  Aria  from  "  The  Trojans  " 


Elgar 


Variations  on  an  Original  Theme,  Op.  36 


/S€^>, 


B6?saf!r~ 


fOhu^eA 


Songs  with  Pianoforte. 


rr^-^ 


SymphDTiy  in  T^  minor 


ObLX€L 


'Cb-vi 


SOLOIST: 
Miss  MARGUERITE  HALL. 
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Mr. 

Louis  Bachner 

Announces  a 

Pianoforte  Recital 

ON 

Monday  Afternoon,  April  25 

At  3  o'clocK. 


Tickets  for  reserved  seats^  $0.50  and  $K00,  now  on 
sale  at  the  hall. 

Mason  &  Hamlin  Pianoforte. 

Song'  Recital 

BY 

Miss  MARYON 
BURLEIGH  MARTYN 

THe  £ngIisH  Contralto 

ASSISTED  BY 

EDWYN  E.  WOODHAMS,  Baritone 

and  HERWEGH  von  ENDE,  Violinist 

THursday  Evening,  April  28 

At  S 

Tickets  at  the  hall. 

Note.— Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.     All  such  orders  will  receive 
prompt  and  proper  attention. 
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Pianola  f(ecitdl 

SOLOISTS: 

Mr.  CARL  PEIRCE 

Violinist 

Mr.  LEON  VAN  VLIET 

'Cellist 

WEDNESDAY  EVENING 
APRIL  20,  at  8 


PROGRAM 

MOSZKOWSKI  -  -  -  Waltz,  Op.  34,  No.  i 

(a)  BEACH,  MRS.  H.  H.  A.  -  -  -  Fireflies 

(<5)  ORTH  -  -  •  -  -       Menuet  Fantaisie 

SCHUBERT      -  -  -  -  -  Du  bist  die  Ruh 

Mr.  Van  Vliet  (with  Pianola  Accompaniment) 
D'ALBERT        ....        Suite,  Op.  i  (Allemande) 

(Gavotte  and  Musette) 
CHAMINADE  -  .  .  .         Deuxi^me  Valse 

SCHUMANN   ..-.-.        Traumerei 

Mr.  Peirce  (Pianola  Accompaniment) 
CHOPIN  .....     Ballade  in  G  minor 

JADASSOHN Trio,  Op.  16 

Allegro  tranquillo 
Allegro  grazioso 

For  Violin,  'Cello,  and  Piano  (piano  part  played  with  Pianola) 
The  Steinway  Piano  used. 


For  tickets  apply  to 

M.  STEINERT  &  SONS  CO. 


STEINERT   HALL 
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CH  ICK  E  Rl  NG    HALL 


Saturday  Afternoon,  April  23, 

at  3  o'clock 


Beatrice   Herford 

IN     HER 

Original  Monologues 


Tielcets,    $l.SO   and   $1,    at    the   box   office 
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CARL     FAELTEN'S 

5ixth  Pianoforte  Recital, 
Wednesday  Evening,  flay   II,  1904,  at  8  o'clock. 

Huntington      RHAPSODY,  Op.  79,  No.  2  .... 

Chambers       FANTASIA.  Op.  17 

Hall  BALLADE,  Op.  21 

SONATA,  Op.   HI 

TICKETS,  $1.00.    For  sale  at  the  School,  30  Huntington  Avenue 


Brahms 
Schumann 

Chopin 
Beethoven 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 

Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engagfcments  for  Concerts,  "At  Homes/' 
and  Ensemble  Playing: 

91    NEWBURY   STREET 


Piano  and  Violin  Recital 


niss  JESSIE  DAVIS  and 
nr.  HUGH  CODHAN 


Chlckering  Hall,  Huntington  Avenue,  Mo;: da/  Evening,  April  25,   1904 

At  8.15  o'clock. 
PROGRAMME 


Sonata,   N'o.  2,  in  .A  major,  Op.  12         Beethoven 
Allegro  vivace 

Andante,  piu  tosto.     Allegretto 
.Allegro  piacevole 

.Miss  D.wis  and  Mr.  Cod.m.\n 

Pi  IBM  for  Violin  and  Orchestra,  Op.  25     C/iaiissoii 

Arrangement  for  Violin  and  Piano 

(First  time  in  .\merica) 

Mr.  CiiD.MAN  and  Miss  Davis 


.Vrietlti  con  Varia/.ioni        ....     Haydn 
No.  III.  from  Pieces  Brfevcs     .  .       Fuurf 

Serenade Kackmaninoff 

Elegie  from  Mosaique       .         .          Stclurbatcheff 
Scherzo,  Op.  39 Chopin 

Miss  Da\  is 
.Air      .  ....       Bnch-iVilhclmj 

Alhumblatt  ll'agner-M'Uhelmj 

Siegfried  Paraphrase  .  il'agiier-H'ilhelvij 

Mr.  CouMAN 


Tickets  with  reserved  seats,  $1.50,  $1.00,  and  50  cents,  on  sale  at  Symphony   Hall   and 
Herrick's,  Monday.  April  18,  and  al  Chickering  Hall  on  evening  of  concert. 
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The  concert  which  is 
to  be  given  in  honor  of 

Signer   Rotoli 

is  set  for  Wednesday 
evening,  April  20,  at 
eight  o'clock,  at  Sym= 
phony  Hall  »^  ^  ^  %h 


IMS 


/^>s 


HOLIvIS  STREET  THEATRE 


Mrs.  Avonia  Bonney  Lichfield's 

PUBLIC   REHEARSAL 

(By  her  pupils) 

Thursday  Afternoon,  April  2  J 

Under  the  management  of  L.  H.  MUDGETT 


PROGRAMME 

CONCERT  PART 

Selections  from  Gounod,    David,   Delibes,  Granier,  and   Kneall 

OPERA  PART 

ROIMANZA  from  "I  Promessi  Sposi  '"  .... 

Miss  Sarah  Eaton 

Scene  from  "IL  GUARANY" 

Cecilia,  Miss  Chaklutte  Gro.svenor 


Petrella 
Gomez 


Scene  from  "  DINORAH  " 

Dinorah,  Miss  Helen  Philba 

Scene,  last  act,  "  OTELLO  "  .... 

Uesdemona,  Miss  Grosvenor 
Emilia,  Miss  Eaton 


Scene  from  "  LAKME  " 


(Without  costume) 
Lakme,  Miss  Philba 
Mallika,  Miss  (jROSVenor 


Mirage 


2.    Duetto,  "NORMA"  (!'  allegro) 

Miss  Grosvenor  and  Miss  Phi i, ha 


Meyerbeer 
Verdi 

Delibes 

Lehmann 

Bellini 


.Applications  for  tickets,  accompanied  by  check,  may  be  addressed  to  L.  H. 
Mudgett,  Box  Office,  Symphony  Hall,  or  to  Mrs.  Lichfield,  60  Bay  State  Road, 
Boston,  and  seats  will  be  assigned  as  near  desired  location  as  possible. 

Reserved  seats  for  all  parts  of  the  house,  50  cents.     Admission,  25  cents. 
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SYMPHONY    HALL 

Sunday  Evening,  April  17,  1904 

Last  Concert  this  season   by 

CREATORE 

AND   HIS 

ITALIAN  BAND 

Sixty  Musicians 


Prog(ramine 

PART    I. 

1.  MARCH,  "Niebelun<,^en " Wagner 

2.  0VP:RTURE,  "  La  Forza  del  Destino  "    .          .  J^erdt 

3.  BENEDICTUS  from  "Messe  Solennelle"     '.          .  Goiifwd 

4.  SELECTION  from  "Aida"  .         .                   .  Verdi 

INTERMISSION 
PART     II. 

5.  LARGO Handel 

6.  SEXTETTE  from  "  Lucia  "     ......   Donizetti 

SOI.MS    BY    SiGNORI    PlERNO,  CUPERO,  CruCE,  PiCCIRIIXU, 
IAFISCO,  .A.ND  GlULI 

7.  FUNERAL  MARCH Chopin 

8.  GRAND  SELECTION,  "Carmen"        .  .  .  Bizet 

-Solos  by  Signori  Pikrno,  Croce,  Iafisco,  .'Msd  Raho 
JEWETT  PIANO  used  exclusively 

HOWARD  PEW  and  FRANK  GERTH,  Managers,  No.  121  West  42d    Street, 

New  York  City 

SEATS    NOW    ON    SALE    AT    BOX    OFFICE.     PHONE 


/3  ^7 

pianofortes 

Critical  examination  of 
completed  instruments 
and  of  the  details  of  con- 
struction may  be  made 
at  the  Factories,  162 
Broadway,  Cambridge, 
easily  reached  from 
Massachusetts    Avenue. 

Instruments    sold    or  rented. 
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SYMPHONY      HALL 

Tuesday  evenings  April  /^,  at  8 

The 

Boston  Symphony  Orchestra 


AND 


Dr.  Richard  Strauss 

By  special   arrangement    of  the 
Pension  Fund  Committee 


PROGRAMME 


Beethoven  ...  .  Symphonv    No.   8  ; 


Wagner      ....    Prelude  to  "  Tristan  and  Isolde  "  I 


Tone  Poem,  "  Don  Juan  " 
Richard  Strauss  .  {  "  Don  Quixote" 


( 


Love  Scene  from  "  P'euersnot  " 


Tickets  now  on  sale  at  Symphony   Hall.     |2,  I1.50,  and   |i 

ia92 


SANDERS  THEATRE,  CAMBRIDGE 


The  Boston 
Symphony 
Orchestra 

70  'PERFORMERS.      SMr.  WILHELM  GERICKE,  Qmdactor 


Tenth  and  Last  Concert 

THURSDA  Y  EVENING 

April  21,  at  7.45 


PROGRAMME 


Cherubini      .....  Overture  to  "  Anarreon  " 

Schubert        .  .  Unfinished  Symphony 

Mendelssohn  .     Scherzo  from  ''Midsummer  Night's  Dream  "  Music 

Beethoven     ......  Symphony  No.  7 


Tickets   on   sale  at  the  University  Bookstore,  Harvard 
Square,  and  at  the  door. 


IMS 


CREST  BRAND  HATS 

For  the  smartly  gfowned  American 
girl  and  woman  of  fashion  who  wish 
to  dress   well    at    a    moderate   cost 

Manufactured  by 

To  r-jfe  (iy\n7ey^JCCiJ^Gir-l 

6o^-6o6-Go8  BV)w^ 

C  omcr  HoucTon  sT, 

Sold    at    Popular    Prices,   $5-00   tO   $10*00,  by  the  leading  de- 
partment stores  in    Boston.     None  Better  Made. 


Registered  Tradc-matk 
in  rmr  hats 


JOKI>AN    MARSH    COMPANY 

IIOIMIMTOX    &    DUTTON 

SHEl'ARD,  NORWELL    COMPANY 
K.   II.   SIKARXS    &    COMPANY 

C.KOKdK    M.  WF'.THERN   COMPANY 
S.   Al.r,AND    &    BROTHER 

COLLINS   &    FAIRBANKS 


Seventh  Annual  Concert 

OF  THE 

People's  Choral  Union 

WILL  BE  GIVEN  IN 

SYHPHONY  HALL 

Sunday    Evening,    April    24,    1904 

AT  8  O'CLOCK 

Mr.     SAMUEL    W.     COLE,     Conductor 


The  Chorus  will  be  assisted  by 
Mrs.  MARIE  KUNKEL  ZIMMERMAN,  Soprano 
Miss  PAULINE  WOLTMANN,  Alto 

Mr,  CLARENCE  B.  SHIRLEY,  Tenor 

Mr.  MYRON  W.  WHITNEY,  Bass 
and  members  of  the  Boston  Symphony  Orchestra 


The  program  will  consist  of 
STABAT  MATER  -  -  -  - 
ST.  CECILIA  MASS      -        -        -        - 


Rossini 
Gounod 


Tickets,  50  cents,  75  cents,  and  $1.00.     On  sale  at  Symphony  Hall 
and  at  Ditson%  J  50  Tremont  Street. 


1334 


/3  3/ 

For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciailave  before  lathering  your  face.  It  is  not 
a  soap.  It  is  not  a  latJier.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


f^"^  PREYEffTSBLEEDiNG^^ 

PRICE  25CENTS. 

1         W.I.BEST  CO..  I 

ft>    NEWYORK.N.V.U.S.A    H^'l 


m 


FACIALLAVE  can  be  obtained  at  either  of  our  two  stores^ 
39  Tremont  Street  and  Copley  Square. 

T.  METCAL.R  OO. 
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Black  Dress 
Goods 


Rolled  on  the  varnished  board  with 
the  name 

Stamped  on  the  selvedge 

Are  right  in  every  particular.  They  arc 
made  of  the  finest  AustraHan  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

The  manufacturers^  name  (^-r^^ie^/ei/ ')/- ^ 

is  on  the  selvedge  of  all 

Black  Dress  Goods. 

A  postal  to  us  will  bring  booklet. 
B.  PRIESTLEY  &  CO.,  71  and  73  Grand  Street,  New  York. 


Lemaire    Opera  and  Field   Glasses 

(BLANKS     PATENTl 

are  the  only  jjlasses  perinittinfj  the  free  use  of  ho/h  hands  in  h&ndlin<^  the 
pro^ajD  or  other  article,  besides  oimbinin^  the  quickeit  focusin?  attachment 
ever  produced,  and  the  certainty  of  njt  dropping  the  (jiasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Department   Stores  •• 

Hzvmmel,  Fi^lander  &  Co.,    35.  Maiden  Lane,  New  York 

Sole  Agents. 


FOR  STUDENTS.  AMATEURS 
AND  PROFESSIONALS 


The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  inexpensive  and  complete 
dictionary  of  biography  and  terms  with 
pronunciation  and  harmony  charts, 
containing  the  stories  of  the  operas, 
and  many  contributed  articles  by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 


McCLURE,  PHILLIPS  &  COMPANY 

<>    141  E.  25TH  Street,  New  York 
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FOR  SORE  THROAT, 
COUCH  AND  CAROLE,  USE 

PON  D'S 
EXTRACT 

THE  OLD  FAMILY  DOCTOR 

THERE  IS  NOTHING  "  JUST  AS  GOOD." 

Sold  only  in  sealed  bottles,  with   buff 
wrappers 


The 
5tar    >5hirt 

The  Best  Made 
Perfect  in  Fit 
and     S  t  -y  I  e 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


Parisian   .  \ '  iiiinery 

Specialist  in  Hats  for  Ladies. 
Artistic  Creations  for  Weddings, 
Carriage,  and  Promenade. 

Reproductions  from  the 
First  Modistes  of  Paris 

Goods    rare  and  elegant,    of  my 
own  importation. 


Mme.  ARNOULD, 

7  Temple  Place,  Boston. 


The   LATEST  and  BEST 

Boxbay  Nevertear  Silk 

3uaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and   will  outwear  the 
dress.      You  can  buy  it  at  all  leading  Lining   I  )eparinienls   in   one  Inin- 
dred  shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.       Should    your    retailer    not     have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAEHPFER,  Hanufacturer, 
392  Broadway,  New  York:. 


;* 
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Hotel  ReTiTiert 

BflLTinoRE,  nb. 

Within  one  square  of   the  shopping  district. 
The  standard  hotel  of  the  South. 
The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
ts     apeake  Bay  products,   Fish,  Oysters,  Terrapin, 
^2te~      ^"d    Canvas-back  Duck,  are  prepared    in  their 
perfection. 

MODERN    IN    EVERY    DEPARTMENT 


EXJR^OI^EAIX     I*I^A.rV 


Rooms,  $1.50  per  day  and  upwards.  Fire-proof  building 

SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER    MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.        CHICAGO.       BOSTON.      PHILADELPHIA, 
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nUSICAL   INSTRUCTION. 


VOCAL  INSTRUCTION  and 
Miss  HARrilEI    S.   WHITTIER,  isa  Huntington  Avenue. 


Exponent  of  the  method  of  the  late  Charles  R.  Adaiae. 
Portsmouth,  New  Hampshire,  Hondays. 


ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO. 


Teaching- room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Hiss  LAURA  HAWKINS, 


PIANIST, 

Music  Teaching  Rorir?, 

153  Tremont  Street. 
Residence,  Exeter  Chc:~bers. 


WILLIAM  KITTREDGE, 


studio, 
160  BOYLSTON  STREET. 


MATHILDE  RDEDIGER 


PIANIST  AND  TEACHER. 


The  new  ncDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boylston  Street. 

Residence,   Hotel  Kempton. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N,  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 
Other  days  at  New  England  Conservatory. 


Hi,  GDSTAV  STRDBE 

(Member  of  Beeton  Sympbony  Orchestra) . 


Teacher  Of  Yiolinjheory,  aDdCoapositldii 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 
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Hiss  6ERTRDDE  EDHANDS, 


Concert  and  Oratorio. 

Vocal  Instruction, 

EXETER    CHAMBERS. 


Mr.  CHARLES  B.  STEVENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  Steinert  Hall, 

1 62  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxford. 


VIOLIN    INSTRUCTION. 
Concerts,  Recitals,  and  Ensemble. 

(Member  of  the  Boston  Symphony  Orchestra),  ^he  Bartol,  Huntington  Avenue,   Boston. 


ARNOLD  MOLDAUER, 


FLORENCE  DIN6LEY, 


Lyric  Soprano  &  Teacher  of  Voice 

Pupil  of  Mehan,  Duvemoy,  Marches!, 
and  Kenipner. 

Huntinsrton    Chambers,    COPLEY    SQUARE, 
5tudlo  525. 


An  Orchestral  Engagement 

FOR  THE   SUnnER 


Wanted  by  an  experienced  youngf 
.gentlemen  pianist* 

Address  H.  D.,  230   Massachusetts  Ave., 

Suite  3. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY   HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  1901. 


rirs.  riabel  flann  Jordan, 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION. 
J I  Irvington  Street,  cor.  St.  Botolph  Streets 


JOH/>i  C.  MANNING, 
Rianist    and     Teacher. 

studio,  22  Steinert  Hall. 

Aftemeons,  i  to  6. 

Residence,  i$3  HontiagteD  Arenue. 


Miss    ROSE    STEWART^ 

Pupil  of  riARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


Mrs.  GERTRUDE  FRAHRLIH  SALISBURY 

VOCAL  INSTRUCTION. 


246    Huntington    Avenue. 


r.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steinert   Hall,  162  Boylston  Street, 
or  New  Englasd  Conservatory  of  Music, 

BOSTON,    =     ilASS. 
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Boston  Symphony  Orchestra* 
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SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

(Telephone,  1492  Back  Bay.) 

TWENTY-THIRD   SEASON, 
1903  1904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

TWENTY-THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    Jt    j/i    jH    ji 


FRIDAY  AFTERNOON,  APRIL  22, 

AT  2.30  O^CLOOC 


SATURDAY     EVENING,  APRIL  23, 

AT   8.60  O'CLOCK, 


PuUislwa  by  C  A.  ELUS,  MMMfcr. 
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Established 

1823 


Established 

1823 


.'«► 


CtjuiKtrtng 


PIANOFORTE     MAKERS 
RECIPIENTS    OF 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated    Instruments 
are  To-day  better  than  ever 


Retail  JVarer 00ms ^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  J903-J904. 
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Twenty-third  Rehearsal  and  Concerts 


FRIDAY  AFTERNOON,  APRIL  22,  at  2,30  o'clock. 

SATURDAY  EVENING,  APRIL  23,  at  8.00  o'clock. 


Chadwick 

Bruch     . 
Elgar     . 


J.  S.  Bach  (?) 

Franz 

Mendelssohn 


PROGRAMME. 

Concert  Overture,  "Euterpe" 

( First  performance.) 
Conducted  by  the  Composer. 

Penelope's  Recitative  and  Prayer  from  "  Odysseus  " 

Variations  on  an  Original  Theme,  Op.  36 

(Mr.  II.  (;.  Tucker,  Organist.) 

SONGS  WI  IH  PIANOFORTE. 

•'If  thou  thy  heart  bestowest  " 

"  In  Autumn  '' 

Spring  Song 


\'oIkmann 


1. 

II. 

III. 

IV. 


Symphony  in  1)  minor,  No.  i,  Op.  44 

Allegro  patetico. 

Andante. 

Scherzo:   Allegro  non  troppo. 

Trio:   Meno  mosso,  (|uasi  aiidantino. 

Finale  :  Allegro  molto. 


SOLOIST: 
Miss  MARGUERITE  HALL. 


The  Pianoforte  is  a  Steinway. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony. 


The  doors  of  (he  hall  will  be  closed  during  the  performunce  •/' 
each  number  on  the  prof/raninie.  Those  irho  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 

Cnty  of  Boston,  Revised  Regulation  of  Augrust  6,  1808.— Chapter  3,  relating' 
to  the  covering  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  «ear  upon  the  head  a  covcrui^ 
which  obstructs  the  view  o(  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  tilVMB 
provided  tor  specutors,  it  being  understood  that  a  low  head  covering  without  proicction,  which  does  not 
obctruct  such  view,  miy  be  worn  Attest':  J     M     GALVIN,  City  Clerk 
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L.  P.  HOLLANDER  &  CO. 


COLD  STORAGE  FOR  FURS 

We  offer  a  perfect  system  of  DRY 

Cold  Storage  for  Furs  and  Cloth 

Garments  of  all  kinds* 


202=214  BOYLSTON  STREET  and  PARK  SQUARE. 


RICH     CUT    GLASS. 

SUPERIOR  QUALITY, 

EXQUISITE   PATTERNS, 

ABUNDANT    "LIFE." 

^    BOWLS,    VASES,    PITCHERS,    DECANTERS,     PUNCH 
BOWLS.    TALL    BONBON    TRAYS,    CELERY    TRAYS. 

FLOWER  CENTRES,   WATER   SETS, 
WINE  SETS,   Etc. 

PRICES    ALWAYS    MODERATE. 

Smith,  Patterson  &  Co., 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,      .        .        .         Boston. 


f 
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CoXCHRT  OviiRTURI':,  "  EuTKKIMC "  .  C.lvOKCK  WhITI-IICIJ)  ChADWICK. 
(Horn  at  I.owcll,  Mass.,  Nov.  i ,',,  iSs4;  now  living  in  Huston.) 
Tliis  c)\erture  was  wrillcn  in  llic  summer  of  190,^  at  West  Chop. 
Ivnlerpf  is  llu'  iliiid  Muse  who  ,>,M\  i.s  a  title  to  an  overture  by  Mr.  Chad- 
wick;  his  Thaha"  was  plaxed  hire  at  a  Symphony  Concert,  Jan.  13, 
18S:;,  and  his  Melpomene"  was  ])layed  here  at  vSymphony  Concerts, 
Dec.  24,   1SS7,  March  2,   iS8(;.  .March   14,  1896,  Oct.  22.   1898,  April  19, 

li)02. 

The  overture  begins  with  an  inirodnction  in  1)  minor.  The  main 
l)o(l\-  of  llie  overture  is  in  I)  major,  and  is  in  regular  and  classic  form, 
except  llial  in  the  recai)ilulal ion  llie  two  themes  are  used  twice  in 
doul)U'  counterpoint,  'i'hc  second  theme  is  first  in  I'  major  and  then 
in  B-llat.  The  overtiue  is  scored  lor  2  flutes,  2  oboes,  2  clarinets,  2 
l)assoous,  4  horns,  2  trumpets,  ,;  trombones,  bass  tuba,  kettledrums, 
and  strings. 

The  overture  is  dedicated  to  Proi"essf)r  vSamuel  S.  Sanford,  of  Yale 
University. 

There  is  no  progrannne:  iheie  is  no  esoteric  meaning;  the  overture 
is  purely  "absolute  music."  Vet  the  following  excerpt  from  Thomas 
Heywood's  "Nine  Bookes  of  \'arions  Histf)ry  concerninge  Women;  in- 
scribed by  ye  names  of  ye  nine  Mnses"  (London,  1624)  may  serve  as 
argument : — 

"Kvery  man  hath  his  pleasures  and  delights,  as  well  wise  men  as 
fooles:  there  is  no  man  of  so  severe  a  gravitie  or  austere  a  condition 
(no  not  Timon  himselfe)  w-hose  nature  is  not  mollified,  and  made  more 
tractable  with  the  delight  of  some  one  thing  or  other.  One  is  much 
pleased  with  horses  of  good  stomache,  another  with  doggesof  excellent 
sent  or  swiftnesse,  some  with  wealth,  others  with  honour,  and  so  of 
the  rest ;    and  thus  we  passe  through  the  pilgrimage  of  a  life  full  of 

Latest  Novelties  in  Piano  Mnsin  tor  teaching  purposes 

BUNNING,  HHRBERT  ERNEST.  QUSTAV 

Caprice  Valse     .  .  $0.75  Novellettc  .         .          .          $0.60 

Nocturne    ...  -75  ^  Capnccio         .          .  .60 

Tendresse   )  _  Valse  Impromptu        .  .60 

Marionette  j         "  "  ''^  FRANCKE,  QUSTAV 

Pastourelle  (Air  de  Ballet),      .75 

CLUTSAfl,  QEORQE  LONQO,  A. 

Papillons  Bleus  .  .  .75  Suite  Romantica 

Sous  les  fitoiles  .  .75  i.    Preludio    .          .               .50 

L'Enjoleuse         .  .  .75  2.    Intermezzo          .               .50 

Chant  du  Berger  .  .75  3.    Presto  Agitato   .               .50 

Dans  les  Bois     .  .  .75  nosZKOWSKI,  M. 

Menuet-Capnce  .  .  .75  Improvisation,  Op.  70,  No.  2,  .60 

800SEY  &  COMPANY.  9  Easl  17th  Su  New  York 
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goods  at  the  above  price,  which  include^ 
two  smart  stocks  and  belt. 


256  Boy  1st  on  Street 
Boston 


1346 


/3</^ 


infelicities  and  calatnaties,  with  the  orrcatcr  content  and  ease  by  pon 
dering  some  such  things  in  our  minds,  in  which  we  take  the  greatest 
pleasure  and  comfort.  Neither  are  the  wise  men  without  this  alacritie, 
being  sometimes  extaside  in  the  contemplation  of  things  sublime  and 
high.  .  .  .  The  wise  man  therefore  and  I  lie  unwise  have  both  their 
l)leasures,  but  so  farre  pre-excelling  is  the  one,  as  the  other  is  vile, 
abject,  and  contemptible:  for  the  one  is  gorged  and  surfetted  with  his 
delicacies  even  to  loathing  and  vomit;  the  other  inebriated  or  rather 
quickened  and  inspired  with  the  sprightly  nectar  of  contem])lation, 
flyes  into  the  cclcitude  and  maiestie  of  things  inscrutable.  .  .  . 

■ '  Euterpe  is  called  the  goddesse  of  pleasantnes  and  jollities,  said  to 
be  delighted  in  all  sorts  of  pipes  and  wind  instruments,  and  to  be  both 
their  inventresse  and  gnidress.  .  .  .  Lycurgus,  though  he  instituted 
most  hard  and  severe  law-es  over  the  Lacedemonians,  >'et  the  practise 
of  musicke  he  did  both  allow  and  highly  conmiend,  as  a  sollace  by 
which  the  troublesome  burden  of  labour  and  travell  might  be  the 
easlier  transmitted.  Favius  saith,  that  songs  cheere  the  gaily-slave 
at  his  oare,  and  the  pipe  though  not  exquisitelie  played  upon,  yet  the 
modulation  is  comfortable  to  such  as  are  overtravelled.  The  first  use 
of  pipes  amongst  the  Greekes  was  after  certaine  great  victories 
atchieved,  where  they  w^ere  in  great  opinion  of  themselves;  but  they 
were  after  relinquisht  in  Athens,  either  because  they  v.'cre  held  as  in- 
citers to  wanton  meetings,  or  because  they  raysed  a  kind  of  uncomeli- 
nesse  and  deformitie  in  the  faces  of  such  as  playd  upon  them.  Of 
these  pipes  there  were  divers  kinds.  That  which  was  made  of  the 
Lote*-tree  was  called  Plagiauton;  that  of  the  Box  tree,  Elimon;  that 
of  the  Lawrell  tree,  Hipix)phorbon ;  Monantus  was  likewise  made  of 
the  Lote-tree  and  most  used  at  Xujjtials,  which  was  called  also  Pholin- 

*  Lote   or  nettle  tree. 


Successful  Songs 


.40 
.50 
.50 
.50 
.50 


Beach,  Mrs.  H.  H.  A.    Shena  Van    $0.50 
Chadivick,  G.  W.     Oh,  let  Night 

speak  of  me  . 

Foute,  Arthur.     Constancy   . 
Haciley,  Henry  K.     My  Shadow  . 
Ldny,  Margaret  R.     Day  is  Gone 
I-vnes,  Frank.     Roses 

VOCAL  CATALOGUE,  containing 
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Arthur  P.  Schmidt, 
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Novelties  in  Musical  Literature. 

John  Sebastia.n  Bach 

The  Orga nist  and  his  Work  $  1 . 00 
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Lawgnac 

Music  Dramas  of  Richard  Wagner  2.50 
cAlthaiis 

Advice  to  Teachers  and  Students 
of  the  Violin  LOO 

Mor^c.  Frank  E. 

A  Graded  Set  of  Vocal  Studies  and 
Songs  LOO 

A.  L.  Ckather  and  Basil  Crump 

Ring  of  the  Nibelungen  .75 

I A II  hitcrprelatioii) 

Chas.  W.  Homeyer  &  Co., 

165  Tr*-inont  Street,  BOSTON. 
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gia.  The  pipe  nam'd  Libis,  called  bv  some  Matroa,  was  thai  v.hich 
was  solelic  attributed  to  the  invention  of  Euterpe,  though  some  l-c- 
stow  it  on  the  mother  of  the  gods.  The  Tyrrhenes  used  pipes  of  horn*.- ; 
the  Thebanes  made  theirs  of  the  vShankebones  of  Hynd  ealfes;  the 
Celtae,  of  reeds;  the  Islanders  of  the  Ocean  (as  the  Scithae,  the  Antro- 
pagi,  and  Armaspians),  of  the  legge  bones  of  Eagles  and  Vultures; 
the  Aegyptians  pipe  called  Polypthongos  is  composed  of  the  stalkes 
of  Barlie.  There  be  as  several!  sorts  of  this  kind  of  instrument,  as  it 
is  used  amongst  sundrie  nations  and  places. 

"Certaine  it  is,  though  her  invention  was  but  poore  and  wretched 
at  the  beginning,  yet  it  increased  miraculouslie:  for  almost  no  nation 
but  sung  their  songs,  oades,  ditties  and  hynmes,  to  severall  sorts  of 
wind  instruments;  but  especiallie  amongst  the  Oermanes  in  Eiuopc 
they  were  in  the  most  frequent  use,  from  whom  they  had  the  name  of 
Tybiae. 

'  "The  interpreters  of  Appollonius  and  Rhodinus  aflirme  that  she  first 
invented  the  Mathemata  or  disciplines:  others,  that  she  was  much 
practised  in  Logickc.  To  speake  in  one  word  what  the  Poets  ma- 
teriallie  intended  by  Euterpe,  Plutarch  best  expresseth  in  his  vSym- 
posaicon,  'All  attribute  to  luiterpe,  the  contemplation  of  the  truth 
of  nature,  esteeming  no  delectations  to  bee  more  pure,  or  recreations 
more  faire,  than  such  as  have  their  birth  from  her.'     This  therefore  is 
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Tnterior  Decoration 


•E  devote  special  attention  to  the 
execution  of  orders  for  the  deco- 
f  ration  of  entire  rooms,  and  will 
furnish  estimate  either  for  a  part 
or  all  of  the  decorations.  ^  ^ 
The  advice  of  competent  interior  decorators 
always  at  your  service,  but  only  if  desired. 
We  are  pleased  to  co-operate  with  our  custom- 
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the  consequence  and  coherence  betwixt  CUo  and  Euterpe,  according 
to  Kulgentius;  we  first  in  Clio  acquire  sciences,  and  arts,  and  enter- 
prises, and  by  them  honour  and  glorie:  that  obtained,  in  Euterpe  we 
iuid  pleasure  and  delectations  in  all  such  things  as  wee  sought  and 
attained;  which  agree  with  I'lutarch's  words  from  Crysippus,  'I  take 
something  to  my  selfe  which  is  appropriate  to  Euter])e.  that  she  hath 
in  her  that  which  instructs  men  in  civilitie  and  decencie.'  For  Euterpe 
imports  to  us  nothing  else,  but  the  jo\'  and  pleasure  which  we  con- 
ceive in  following  the  Muses  and  truely  apprehending  the  mysteries 
of  discipline  and  science." 

Euterpe  was  the  fourth  daughter  of  Zeus  and  Mnemosyne.  It  is 
said  that  to  the  river  Strymoii  slie  bore  a  son.  Rhesus,  who  was  killed 
!»>'  Diomedes  at  Troy.  vShe  was  sometimes  represented  in  ancient 
sculpture  with  the  fistula,  or  calami,  in  her  hand. 


Penelope's  Lament,  from  "Odysseus,"  Op.  41   .     .     Max  Bruch. 

(Born  at  Cologne,  Jan.  6,  1S38;   now  living  at  Friedenau — Berlin.) 
"Odysseus,"  scenes  from  the  Odyssey  for  chorus,  solo  voices,  and 
orchestra,  was  produced  at   Bremen,  Feb.  18,  1873,  ^Y  ^^^e  Sing  Aca- 

IN    BRASS 


You  can't  always  judge  by  appear- 
ances, but  disappearances  are  usually 
conclusive. 

The  old,  heavy  bedsteads  of  wood 
are  fast  disappearing  from  our  best 
houses.  What  does  it  mean  >  Simply 
that  tubular  brass  is  neater,  cleaner, 
lighter,  more  enduring,  and  capable 
of  being  shaped  into  infinite  forms  of 
beauty. 

Here  is  a  bedstead  which  shows  the 
ready  superiority  of  brass  in  beauty  of  outline.  The  pillars  are  quite 
large, —  one  and  a  half  inches  in  diameter, —  and  the  collars  and 
mounts  are  proportioned  to  the  posts. 

We  have  this  bedstead  in  three  widths, —  3  ft.,  3  ft.  6  in.,  and  4  ft.  6  in. 
It  is  one  of  the  most  inexpensive  and,  at  the  same  time,  most  beautiful  of 
our  designs. 

Paine  Furniture  Co., 

RUGS,  DRAPERIES,  AND  FURNITURE, 

48  CANAL  STREET,    .    .    BOSTON. 
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Intervals,  Chords,  and 
Ear  Training 

By  Jean  Parkman  Brown 

NOTHING  is  more  valuable  to  the  musician,  be  he  composer, 
teacher,  or  executant,  than  some  degree  of  '*  inner  hearing"; 
/.  f.y  the  power  to  feel  accurately  the  correspondence  between  the 
note,  the  written  symbol,  and  the  outward  sound  ;  so  that  to  sing  or 
to  recognize  a  minor  third  or  major  seventh  will  be  easy.  A  faithful 
use  of  this  book  by  all  who  have  a  natural  love  of  music,  even  young 
children,  will  greatly  broaden  and  benefit  their  musical  intelligence. 

Price,  pQSt-paid,  $1.00 

Harmony  Simplified 

A  PRACTICAL  INTRODUCTION  TO  COMPOSITION 

By  Francis  L.  York 

"  Harmony  Simplified  "  presents  to  the  student  the  rudimentary  principles  of  har- 
mony in  a  concise  and  entertaining  manner,  and  I  am  sure  that  any  one  examining  the 
work  will  agree  with  me  when  I  say  that  it  is  of  practical  value  as  a  text-book,  reflect- 
ing much  credit  upon  the  author's  musicianship.  Wilson  G.   Smith. 

We  are  using  "  Harmony  Simplified  "  in  our  harmony  classes  in  the  State  Nor- 
mal College.  The  book  is  simple,  yet  direct,  explicit,  and  complete  so  far  as  intended, 
and,  together  with  the  choice  selections  used  as  illustrations,  is  altogether  commend- 
able.     I  sincerely  recommend  it.  Frederic  H.   Pease. 

"  Harmony  Simplified  "  was  duly  received.  I  congratulate  you  on  its  general 
lucidity  of  statement,  remarkable  conciseness,  its  choice  illustrations  from  the  best 
sources,  and  its  handsome  typographical  dress.      It  is  an  excellent  manual. 

Albert  Ross  PAtsoNt. 

Price,  post-paid,  $1.00 

OLIVER    DITSON    COMPANY 

^451    Washington     Street    :    BOSTON 
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demie,  to  which  the  work  is  dedicaltd.     The  text  is  by  Wilhehn  Paul 
Grafif.     The    English    version    is    by    Natalie    Macfarren.     The    music 
of  Penelope  was  first  sung  by  Miss  Keller,  of  the  Bremen  Stadt  Theatre. 
Part  II.,  scene  v.: — 

Penelope's  Trauer:  Recitativ  und  Gebet. 

Hellstrahlender  Tag,  o  warum  erweckt  mich  dein  heiliges  Licht  aus  sanft  betau- 
bendem  Schlummer  ? '  Ach,  wie  bescheiden  die  Gotter  doch  mir  vur  alien  Weibern 
unsagliche  Noth  und  stets  sich  hau'fende  Triibsal!  Zuerst  verlor  icli  den  herr- 
lichen  Gatten,  rubmlos,  den  tapferen,  lowenbeheitzten,  der  hochaufragte  vor  alien 
Achaern!  Und  jetzt  audi  rafften  den  Sohn,  den  geliebten,  die  Stiirme  dahin  und 
nichts  erfuhr  ich,  da  er  mich  verliess,  den  Vater  zu  suchen!  Uni  ihn  erzitterte  das 
Herz  mir,  ich  bange,  dass  ihm  ein  Unfall  irgend  begegne !  Du  Hort  meines  Lebens, 
mein  Augenlicht!     Du  einzig  im  Leid  mir  gebliebener  Trost! 


fe.. 


O  Atryone!     Tochter  des  Allbeherrschers  Kronion! 

Hat  Odysseus  dir  je  reichliche  Opfer  verbrannt  ini  Palast, 

O,  so  gedenke  nun  dess!     Rette  mir  den  trautesten  Sohn 

Vor  den  trotzigen  Freiern  daheim, 

Vor  den  drauenden  Sttirmen  draussen! 

Und  du  Helios,  Bringer  des  Lichts, 

Sieht  dein  allererschauendes  Auge 

Noch  lebend  Odysseus,  den  duldenden  Helden: 

O,  so  beschirm  ihn  mit  gnadiger  Hand ! 

Gieb  ihn  der  trauernden  Gattin  wieder, 

Gieb  ihn  zuriick  dem  trauernden  Land. 


Thou  far-darting  sun,  must  thy  light  divine  wake  me  once  again  ?  At  the  gate 
of  dreams  I  was  slumbering;  why  have  the  gods  sent  me  griefs  without  measure? 
I  of  women  the  most  am  bereft,  and  still  my  woes  are  increasing!  They  first  took 
from  me,  for  fate  most  inglorious,  my  lord,  my  consort  true,  lion-hearted,  the  chief 


MI/\T  JUJUBES 
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in  virtue  among  the  Achaians!  And  now  my  son.  well  beloved,  evil  tempests  have 
snatched  from  my  side!  Alas!  I  know  not  the  hour  he  went  forth  to  seek  his  dear 
father.  My  soul  for  his  sake  is  troubled.  I  tremble  lest  any  harm  o'er  him  hath 
been  fated!  Return  thou  my  solace,  my  heart's  delight,  last  pledge  of  sweet  hope 
to  thy  mother  forlorn ! 

O  Atrytona,  daughter  of  all -subduing  Kronion! 

If  Odysseus  hath  e'er  burnt  in  his  palace 

An  offering  to  thee, 

O  now  recall  his  good  deed! 

Save  my  blameless,  dear,  cherished  son 

From  the  insolent  suitors  at  home, 

From  the  threatening  tempests  yonder! 

Oh,  now  remember  his  deeds,  Atrytona, 

Save,  oh,  save,  my  beloved  only  son ! 

And  thou,  Helios,  fountain  of  light. 

Doth  thy  all-seeing  eye  in  its  course 

Still  behold  my  Odysseus  a  dweller  'mong  mortals? 

Graciously  lead  him  with  counselling  hand! 

Oh,  to  this  sorrowing  heart  restore  him, 

Give  back  its  King  this  sorrowing  land! 

The  Recitative  is  in  D  minor,  Andante  sostenuto,  4-4.  The  Prayer 
is  in  D  major,  Andante  con  moto,  4-4.  The  accompaniment  is  scored 
for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  and  strings. 

The  "Odysseus"  was  produced  by  the  Ceciha,  Mr.  Lang  conductor, 
Dec.  22,  1879.  Penelope's  music  was  sung  by  Miss  Louie  Homer. 
The  other  singers  were  Mrs.  G.  A.  Adams,  Mrs.  C.  W.  Rockwood,  Miss 
Esther  C.  Morse,  Messrs.  Charles  R.  Adams,  I.  F.  Kingsbury,  and  H.  L. 
Cornell. 

This  scene  for  Penelope  was  sung  at  the  first  concert  of  the  Boston 
Symphony  Orchestra,  Oct.  22,  1881,  by  Miss  Annie  Louise  Cary. 

Miss  Hall  sang  here  at  a  concert,  of  the  Symphony  Orchestra,  Dec. 
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The  largest  and  finest  collection  in  America. 

A  Request 

E  Respectfully  re- 
quest all  lovers  of 
the  violin  to  send 
for  a  copy  of  our 
beautifully  print- 
ed brochure  "The  Lyon 
&  Healy  Collection  of 
Fine  Violins." 

It  contains  a  list  of  iolo  instruments  now 
offered  to  the  public  at  a  surprisingly  low 
range  of  prices.  Several  violins  will  be  sent 
on  selection.  Monthly  payments  may  be 
arranged.  A  formal  guarantee  of  genuine- 
ness with  each  instrument. 


20  ADAMS  ST.,  CHICAGO 


15,  1883,  a  recitative  and  air  from  "Judas  Maccabaeus"  and  Schubert's 
"Young  Nun."  She  sang  at  a  concert,  Nov.  21,  1891,  Henschel's 
"There  was  an  Ancient  King";  Schubert's  " lyiebesbotschaf t, "  "An 
die  Leyer,"  and  '  'Rastlose  Liebe." 


Variations  on  an  Original  Theme,  Op.  36   .    .    .   Edward  Elgar. 

(Born  at  Broadheath,  near  Worcester,  England,  June  2,  1857;  now 
living  at  Malvern.) 

These  Variations  were  first  j^erformed  at  one  of  Hans  Richter's  concerts 
in  London,  June  19,  1899.  They  have  since  been  played  in  cities  of 
Germany,  italy,  and  the  Netherlands.  They  were  performed  by  the 
Chicago  orchestra,  Mr.  Thomas  conductor,  at  Chicago,  Jan.  4  and 
March  22,  1902.  The  first  performance  in  Boston  was  at  a  Symphony 
Concert,  Dec.  26,  1903. 

The  score,  which  includes  a  theme  and  fourteen  variations,  is  dedi- 
cated by  the  composer  to  his  "friends  pictured  within."  Mr.  Elgar 
himself  said:  "It  is  true  that  I  have  sketched,  for  their  amusement 
and  mine,  the  idiosyncrasies  of  fourteen  of  my  friends,  not  necessa- 
rily musicians;  but  this  is  a  personal  matter,  and  need  not  have  been 
mentioned  publicly.  The  Variations  should  stand  simply  as  a  'piece' 
of  music.  The  Enigma*  I  will  not  explain — its  'dark  saying'  must 
be  left  unguessed,  and  I  warn  you  that  the  apparent  connection  be- 
tween the  Variations  and  the  Theme  is  often  of  the  slightest  texture ; 
further,  through  and  over  the  whole  set  another  and  larger  theme 
'goes'  but  is  not  played.  ...  So  the  principal  Theme  never  appears, 

*  Verdi  wrote  four  wondrously  beautiful  Ave  Marias,  harmonizations  of  a  "  Scala  Enigmatica,"  for  four 
voices,  in  rSgS.    ^ 

David   R.  Craig 
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even  as^in  some  late  dramas, — e.g.,  Maeterlinck's  'l^'Intruse'  and 
'Les  Sept  Princesses' :  the~chief  character  is  never  on  the  stage."* 

There  have  been  similar  attempts  at  portraiture  in  music,  as  in 
pianoforte  pieces  by  Schumann;  in  the  pianoforte  trio  by  Tschaikow- 
sky,  who  endeavored  to  depict  in  the  variations  personal  characteris- 
tics of  Nicholas  Rubinstein ;  in  the  orchestral  variations  in  which  Hans 
Koessler  attempted  to  show  the  mental  and  physical  characteristics 
of  Brahms;  and  Pierre  de  Breyille,  in  "Portraits  des  Musiciens"|for 
pianoforte,  painted  in  tones  Faure,  d'Indy,  Chausson,  Cesar  Franck. 

Mr.  Elgar's  work  is  scored  for  2  flutes  (one  interchangeable  with 
piccolo),  2  oboes,  2  clarinets,  2  'bassoons,  double-bassoon,  4  horns, 
3  trumpets,  3  trombones,  bass  tuba,  a  set  of  3  kettledrums,  snare- 
drum,  bass  drum,  triangle,  cymbals,  organ  {ad  lib.),  and  strings. 

The  theme,  or  the  "Enigma,"  is  an  Andante,  G  minor,  4-4,  of  a 
melancholy  nature,  with  a  halting  and  sighing  melody.  A  few  meas- 
ures of  musical  notation  would  show  more  clearly  the  nature  of  the 
following  variations  than  any  verbal  description,  however  graphic. 

Variations. 

I.  "C.  A.  K."     L'  istesso  tempo,  G  minor,  major  close, 

II.  "H.  D.  S.-P."     In  G  minor.  Allegro,  3-8. 

*  The  non-appearance  of  the  wanton  and  baleful  girl  of  Aries  in  Alphonse  Daudet's  "  L'Arl^sienne  "  is  a 
still  more  striking  instance. 


25  and  27  Temple  Place 
and  33  West  Street. 


^k  A  "^  CD  CD  ^°'  ^«^^  Break- 

\^  A\  I  Ci  Im  Ell  m\  fasts,  Lunches,  Dinner 
and  Evening  Parties,  at  short  notice,  with  the  best  of 
material  and  finest  ware.  Reasonable  prices.  Orders 
delivered  in  the  city  limits,  Roxbory,  and  Brookline. 

WEDDING   CAKE  A   SPECIALTY. 

Telephone,  433  Oxford. 


SCHIRMER'S 
MUSIC  STORE 

(The  Boston  Music  Co.) 

AND 

Circulating  Library 
of  Music 

(Qrcular  sent  on  application), 

26  'WEST  STRE^ET. 

Tel^>hone,  Oxford  783. 


D«pot  for  the  publications  of 
G.   SCHIRMER,    New   York. 


(Awarded  a  Prize  Medal  and  Di- 
ploma at  the  Vienna  Bxposition, 
1888.) 


JACOB  THOMA  &  SON 


Makers  and  Importers  of 

HIGH-GRADE  VIOLINS. 

i     Bepairers  to  tb« 
Boston  Symphony  Orcliestra. 

47  Winter  Street,  Boston,  flass. 
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Shall  it  be  a  Lyraphone? 

■''tT'OUR  answer  means  more, 
■*  perhaps,  than  you  at  first 
imagine.  Thousands  of  per- 
sons are  now  trying  to  solve 
the  problem  of  "Which  Piano 
Player?"  Your  answer  means 
one  of  two  things  —  either  you 
will  select  and  insist  upon  the 
highest-grade  instrument,  or 
you  will  be  satisfied  with  less. 
The  purchase  of  a  Lyra- 
phone  means  that  this  prob- 
lem is  solved  finally,  abso- 
lutely, and  satisfactorily. 

The  owner  of  a  Lyra- 
phone  has  an  instrument  to 
be  proud  of.  It  is  the  fin- 
ished outcome  of  many  years 
of  study,  application,  and  experiment  by  an  able  inventor,  whose 
ambition  and  purpose  were  not  satisfied  until  he  had  perfected  a 

Matchless  Musical  Machine. 

It  is  capable  of  operation  by  pedals  or  by  motor.  It  is  the  only 
piano  player  on  the  market  that  retains  its  full  powers  of  expression 
while  propelled  by  motor. 

The  owner  of  a  Lyraphone  is  enabled  to  purchase  music  at 
the  lowest  price  on  the  market,  and  has  the  selection  from  a  large 
and  comprehensive  catalog  of  65-note  music  of  unabridged  piano 
and  orchestrated  arrangement. 

SEND  FOR  OUR  BOOKLET  "  O." 

Call  and  see  it  at  our  local  Selling  Agents, 

Messrs.  LINCOLN  &   VANDER   PYL, 

No.  211  TREnONT  STREET,  BOSTON,  HASS. 

SMITH     LrVRAPHOINE     COAIPAISY, 

13  West  Pratt  Street BALTIMORE,  MD. 


Please  mention  Symphony  Orchestra  Trogramme  when  replying  to  this  ad. 
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ill.     "R.  B.  T."     In  0  major,  Allegretto,  3-8. 

IV.  "W.  M.  B."  A  spirited  movement,  Allegro  di  molto,  G  minor, 
3-4,  end  in  G  major. 

V.  "R.  P.  A."  Moderato,  C  minor,  12-8  (4-4).  A  counter-melody 
is  developed  against  the  theme  (bassoons,  'cellos,  and  double-basses), 
first  above  the  theme  and  then  below  it. 

VI.  "Ysobel."     Andantino,  C  major,  3-2. 

VII.  "Troyte."     Presto,  C  major,  i. 

VIII.  "W.N."     Allegretto,  G-major,  6-8. 

IX.  This  and  the  next  variation  are  in  strong  contrast  to  each 
other  and  to  the  preceding  variations.  "Nimrod,"  in  E-flat  major, 
Moderato,  3-4,  first  for  strings,  with  divided  violas  and  'cellos,  and 
then  with  entrance  of  wind  instruments,  is  of  thoughtful  and  quasi- 
heroic  character. 

X.  "Dorabella — Intermezzo,"  Allegretto,  G  major,  3-4,  is  a  spark- 
ling and  vivacious  movement. 

XI.  "G.  R.  S."  Allegro  di  molto,  G  minor,  2-2.  An  English  re- 
viewer sa3^s  of  this  variation:  "The  furious  pedalling  in  the  basses 
seems  to  confirm  our  suspicion  that  this  is  the  'picture'  of  a  well- 
known  Cathedral  organist." 

XII.  "B.  G.  N."     Andante,  G  minor,  4-4,  a  violoncello  melody. 


vo  se 

N  the  building  of  the  Vose  Piano  the  most  minute 
details  receive  scientific  and  expert  attention.  The 
result  is  a  musical  Quality  so  pronounced  that  the 
'  Vose  is  to-day  regarded  as  the  model  piano  and  has 
become  the  recognized  standard  by  which  piano  Quality  is 
measured. 

WaREROOMS,   160    BOYLSTON   STREET 

quality 
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NEW   WASH  ' 
DRE55  GOODS 


STREET    FLOOR. 

David  and  John  Anderson's  Ginghams. 

Special  lot  of  Domestic  Ginghams,  value  25  cents,  at  15  cents. 


inted  Organdis  Lisses. 

inted  Organdis  Rayes. 

inted  Organdis  Carreaux. 

inted  Organdis  k  Jour. 

inted  Batiste  Bulgare, 

inted  Mousseline  de  I'lnde. 

inted  Batiste  Brillantee. 

inted  Batiste  Japonaise. 

inted  Tulle  Raye. 

inted  Gaze  Rayee. 
Scotch  Novelty  Weaves. 
Jacquard  de  Sole  for  Shirt  Waist  Suits. 
Domestic  Batistes  and  Dimities. 


French  pr 
French  pr 
French  pr 
French  pr 
French  pr 
French  pr 
French  pr 
French  pr 
French  pr 
French  pr 


SECOND   FLOOR. 


French  printed  Plumetis. 

French  Plumetis,  Champagne  Grounds. 

French  Canvas,  Embroidered. 

Swiss  Muslins. 

Embroidered  Swisses. 

Nopp^  Yarn  Swisses. 

White  Mulls. 

Fine  French  Piques. 

Mercerized  Waistings. 

Printed  Voile  de  Lyon. 


R.  H.  STEARNS  &  CO. 


iwi 
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LA  VI  DA 

CORSETS. 

Many  times  we  have  told  you  of  these  well- 
known  corsets. 

They  are  made  from  fine  French  materials  in 
the  best  manner.  They  are  also  made  to  fit  the 
American  figure,  and  are  one  of  the  most  elegant 
corsets  produced  in  this  country. 

They  include  the  latest  improvements  known 
to  the  corset  world. 

The  models  are  perfection  of  fit,  and  it  is 
rare  that  we  cannot  fit  the  customer  with  but 
slight  alterations ;  and  usually  no  alterations  are 
required. 

The  absence  of  duty  enables  us  to  sell  them, 
in  comparison  with  the  finer  Fiench  goods,  at 
comparatively  reasonable  prices. 

You  know  they  are  not  low-priced  goods,  but 
the  finest  productions  of  this  great  country. 
Prices  from  $5.00  up  to  $12.50  pair. 

We  have  dainty  fitting  rooms  and  experienced 
corseters  to  adjust  the  proper  model  for  you  that 
insures  satisfaction 

Shepard,  Norwell 


Company. 


XIII.  "*  *  * — Romanza."  Moderate,  G  major,  3-4.  "Above  a 
gentle  murmur,"  says  the  English  reviewer  just  quoted,  "as  that  of 
the  distant  sea,  the  opening  phrase  of  the  'prosperous  journey'  theme 
from  Mendelssohn's  'Meeresstille  und  gluckliche  Fahrt'  overture  is 
given  as  a  quotation  by  the  clarinet  and  treated." 

XIV.  "E.  D.  U. — Finale."  Allegro,  G  major,  with  an  Introduc- 
tion. There  are  various  modifications  of  tempo,  and  the  final  section 
is  a  presto.  The  organ  part  was  added  after  the  first  performance. 
"The  Finale  is  an  elaborate  movement,  starting  pp,  but  soon  develop- 
ing strength  and  brillianc}'  in  a  richly  scored  march-like  strain,  with 
which  anon  the  riimo  di  tre  of  Variation  IX.,  'Nimrod'  (but  in  aug- 
mentation), is  combined  in  a  grandiose  and  triumphant  passage,  which 
virtually  forms  the  climax  of  the  work."  There  is  also  a  reminiscence 
of  the  opening  strain  of  Variation  I.,  ppp. 


ENTR'ACTE. 
RELIGION   AND   MUSIC. 

(From  the  Pall  Mall  Gazette.) 
It  is  a  vastly  curious  thing  to  note  how,  in  many  repeated  instances, 
the  very  highest  musical  gifts  have  been  united  to  a  strong  sense  of 
religion — if  not  precisely  to  definite  forms  of  religion,  at  all  events  to 

SHREVE,  CRUMP  &  LOW  Ca 

Diamonds,    Qems, 
Oriental     Pearls 

In  our  Art  rooms 
Furniture,  Decorative  and 
Antique,  of  all  the  periods. 
Tapestries,  Miniatures,  Old 
Silver,  China,  Bronzes, 
Chime  Clocks,  Fans,  etc. 

Gas  Fixtures,  Artistic  Designs 

J47    TREMONT     STREET 
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some  essential  spirituality.  We  say  "in  many  repeated  instances," 
for  of  course  there  are  exceptions;  nevertheless,  there  seems  to  be 
some  sort  of  affinity  between  the  musical  teniperament  and  the  neces- 
sarily somewhat  vaguely,  if  over-poweringly,  felt  needs  of  the  spirit. 
You  find  it  historically  in  the  greatest  composers. 

Take  Bach,  for  example.  His  one  ambition  was  to  express  through 
his  magnificent  music  thoughts  and  emotions  of  so  purely  spiritual  a 
nature  that  they  often  "lie  too  deep  for  tears."  Very  near  to  the  high- 
water  mark  of  such  an  ambition  he  came  when  he  wrote  the  melody, 
"I  would  beside  my  Lord."  We  have  touched  upon  that  instance 
before ;  but,  as  a  present  example,  it  is  so  apt  that  we  are  constrained 
to  make  it  serve  its  turn  once  more.  Then  there  are  the  Cantatas,  the 
great  choruses  of  the  Matthew  Passion,  the  divine  melodies  set  here 
and  there,  "like  captain  jewels  in  the  carcanet" — all  informed  by  the 
same  emotion,  all  inflamed  by  the  same  inspiration,  all  lit  up  by  the 
same  interior  enthusiasm — as  on  a  dark  night  one  has  seen,  from  out- 
side, the  windows  of,  say,  Cologne  Cathedral,  gleaming  fierily,  but 
softly,  across  the  blackness  of  the  Rhine.  This  was,  indeed,  one  of 
the  great  musicians  who,  as  we  began  by  suggesting,  went  naturally 
at  times  to  the  paths  and  roads  of  spiritual  expression  for  the  fulfilment 
of  their  great  personalities. 

Handel,  again,  was  constrained  into  the  same  ways.  His  outlook 
was.  of  course,  more  worldly  than  was  that  of  Bach.  He  had  largely 
associated  himself  with  opera;  he  had  lived  the  life  of  a  man  of  the 
world — he  had  felt  the  world's  passions  and  the  world's  ambitions  most 
keenly;  he  had  travelled,  he  had  pitted  himself  in  unmistakable  rivalry 
against  all  the  great  musicians  of  his  time.  One  may  make  a  miniature 
of  him;  tender  in  an  almost  aggressive  way;  aggressive  as  if  his  were 
the  flaming  sword  that  guarded  the  road  to  the  Eden  of  music;  "com- 
mandeering," far  beyond  the  permission  of  a  modem  conscience,  and 
still  at  the  same  time  most  nobly  spiritual — the  true  point  of  these 
words — so  that  he  could  write  such  a  melody  as  "Thou  shalt  Bring 
Them  in,"  such  a  dramatic  scena  as  "Total  Eclipse,"  such  a  pictorial 
chorus  as  "He  sent  a  Thick  Darkness,"  such  a  tune  of  the  soul  as 
"Lascia  ch'  io  pianga." 

Take  Mozart  again.  There  are  parts  of  "Zauberflote"  so  exquisitely 
separate  from  the  things  that  are  of  the  world  that  you  feel  the  com- 
poser here  to  have,  as  it  were,  entered  upon  a  course  of  absolute  self- 
denial  in  spirit.     There  are  certain  pages  in  "Cosi  fan  Tutte"  which 
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INTERNATIONAL  SCHOOL  FOR  PIANISTS 

PARIS  BOSTON  FLORENCE 

Clagseg  sail  for  FLORENCE  August  4  and  13  ;  for  PARIS  September  20. 

I  Mr.  HAROLD  BAUER,      PARIS- BOSTON 

|J5  Will   open   the  Piano    School   in    Paris,  October  first,  and  will  teach  — 

O  consistent  with  his  concert  engagements  —  throughout  the  season. 

.00  In  Paris  Mr.  Bauer  will  have  as  associate  teacher 

O     Mile.  THERESE  CHAICNEAU,  PARIS 

O  The  chamber  concerts  of  the  three  daughters  of  the  famous   artist,  and 

I  known  as  the  Chaigneau  Trio  (piano,  violin,   and  'cello),  are  a  feature 

— .  of  the  Paris  musical  season.      The  remarkable  success  of  Mile.  Chaigneau 

O  Q  in  teaching  and  her  thorough  knowledge  of  Mr.  Bauer's  methods  make 

^  Q  an  assured  success  of  this  branch. 

^  Miss  ETHEL  BAUER,  LONDON 

llj  -J  Will  teach,  under  the  supervision  of  Mr.  Bauer,  those  students  residing 

i_  in  London  by  preference  or  of  necessity. 

<     Miss  MARY  MAY-WINSOR,  BOSTON 

,  £Q  ^  Principal  of  Department  of  Music,  Dana  Hall,  Wellesley,  is  Mr.  Bauer's 

■■  associate  teacher  in  Boston. 

5      ■     In  addition  to  the  regular  work  with  the   Piano  Class,  Musical  History, 
?  Lectures,  and  classes  in  Musical  Notation,  Miss  Wmsor  will  prepare  and 

coach  students  for  the  Paris  class  and  for  examinations  held  by  Mr.  Bauer 

in  Boston. 

Z     Mrs.  PHILIP  HALE,  BOSTON 

O  (Springer  Gold    Medalist   for  piano  playing  at  the  College   of   Music, 

I"  Cincinnati,  under  Theodore  Thomas),  pupil  of  Moritz  Moszkowski  and 

^  for  three  years  with  Oskar  Raif,  the  celebrated  technician,  has  made  an 

O  exhaustive  study  of  modern  technique  and  the  art  of  teaching. 

In  addition  to  the  regular  teaching  Mrs.  Hale  will  be  at  the  head  of  the 
flD  Piano  Normal. 

Sig.  GIUSSEPPE  BUONAMIGI,       Florence 

■■  The  senior  of  the  trio   of  great  Italian  pianists,  Buonamici,  Busoni,  and 

O  m  Sgambati ;  the  successor  of  Von  Bulow  as  Professor  at  the  Royal  School 

Q  rx  of  Music ;  Munchen,  head  Professor  of  the  Royal  Academy,  Florence ; 

Ijj  2  editor  of  an  extensively  used  and  world-known  edition  of  Standards. 

qSJ  Sig.  ALFREDO  CAJANI,  FLORENCE 

rtjP  ^^^   playing    in   England, —  Elgar   Festival,   etc., —  will   be  associated 

2[  with  Sig.  Buonamici  in  the  work  of  the  school.     His  position  in  Florence 

as  pianist  and  teacher  is  a  guarantee  of  most  exceptional  work.     It  is 

|IZ  expected  that  Sig.  Cajani  will  both  play  and  teach  in  America  another 

W  season. 

i     Mr.  CARLO  BUONAMICI,  BOSTON 

^  ^  No  more  talented   or  able  pianist  and  teacher  could  be  found  in  Europe 

2  ^  or  America  to  carry  on  the  work  of  Sig.  Buonamici,  senior,  and  the  large 

O^  number  of  excellent  players   and  teachers  who  represent  Mr.  Buonamici 

C/)  throughout  the  United  States  is  remarkable  when  one  considers  that   he 

3  ®  is  of  the  younger  school  of  Virtuosi. 

Jft  *  Mr.  Buonamici  has  an  exceedingly  able  assistant  in 

Miss  MARY  L.  SHAW,    BOSTON 

SUMMER  SCHOOL,     JUNE,  JULY,  AUGUST 

PIANO  LANGUAGES  OPERA  SIGHT    READING 

voice  DICTION  COACHING         MUSIC    IN    PUBLIC  SCHOOLS 

For  particulars  address  the  Secretary,  Symphony  Chambers,  246  Huntington  Ave.,  Boston 

1860 


touch  the  same  ideal.  Mozart,  indeed,  even  in  his  gayest  and  (in  the 
most  innocent  sense  of  the  word)  in  his  most  wanton  moods  was  always 
trending  towards  the  unseen,  the  mystic,  the  world  that  lies  just  upon 
the  other  side  of  the  line  of  our  most  intimate  dreams,  \\1iatever 
the  gayety  of  his  life,  he  always  had  a  quiet  and  a  grave  face  for  the 
momentous  issues  of  that  life — issues  how  momentous,  but,  as  this 
divine  Master  made  clear  in  his  music,  how  pathetically  uncertain, 
how  dimly  understood ! 

One  leaps  ahead  to  absolutely  modern  times  to  find  that  the  same 
law  prevails  in  the  great  musicians  of  these  later  days.  Take,  as  a 
prominent  example,  Mr.  Elgar.  There  is  news  of  his  new  work,  "The 
Apostles,"  briefly  dealt  with  in  the  Mtisical  Times.  Mr.  Elgar  is,  with- 
out any  question,  the  most  spiritual,  the  most  thoughtful  musician  of 
modem  times.  Richard  Strauss  has  his  own  magnificent  gifts;  but 
for  these  assigned  qualities  Mr.  Elgar  reigns  at  present  supreme.  He 
is  the  chief  modern  instance  of  the  quality  with  which  we  concerned 
ourselves  in  the  beginning  of  these  notes.  He  is  remote  from  anything 
that  is  even  to  be  suspected,  from  the  most  distant  point  of  view,  of 
being  cheap.  In  "The  Apostles,"  the  libretto  of  which  he  has  chosen 
for  himself,  he  deals  with  the  details  of  his  subject  both  before  and 
after  the  Passion.  It  is  a  subject  which,  we  have  reason  to  think;  Mr. 
Elgar  has  been  inclined  to  treat  in  no  conventional  way.  He  brings, 
in  this  monumental  work,  the  history  of  the  Apostles  down  to  their 
dispersal  to  preach,  leaving  what  may  be  called  his  heroes  at  the  edge 
of  their  conquest  of  the  Western  world.  Once  more  we  return  to  that 
point  from  which  we  started, — that  you  can  nearly  always  find  in  the 
writings  of  the  genuine  musical  genius  some  touch  of  the  spiritual,  if 
not  its  essence.  The  links  that  run  in  a  sure  chain  from  Bach  to  Elgar 
are  most  certainly  forged  in  a  common  spirit  of  workmanship,  and  in 
these  two  instances  the  touch  is  essential.  In  these  notes  we  have  often 
inadvertently  turned  to  Elgar  as  an  example;  but,  seriously,  we  put 
these  two  great  exponents  of  this  overwhelming  truth  very  near  to- 
gether in  the  hierarchy  of  musical  achievement. 


The  only  PERFECT  VOICE  JUJUBE 

rime.  Johanna  Tauscher  Qadski  writes:  "1 
think  these  Pastilles  are  excellent,  and  I  have  already 
raeommeDded  same  to  many  of  my  friends." 
Skle  by  HETCALF  &  COnPANY,  BOSTON 


Spring,  1904 

jVKsses  Rolmes 

405  Boylston  Street 

Importers 

are  now  prepared  to  take  orders 
from  the  choicest  selections  of  Pa- 
risian Gowns  and  Coats,  also  Lin- 
gerie Gowns  and  Waists  and  Shirt- 
waist Gowns. 
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yordan  Marsh  Co. 

^^'  Famous  Leoty  Corset 


Combines  all  that 

is   Newest    and    Best   in 

Corsets 

In  shorty  they  are  the 
standard  of  perfection  for 
excellent  qualities  in  the 
fabrics,  in  bonings,  in  the 
workmanship.  The  assort- 
ment of  Models  and  Styles 
is  designed  to  meet  and 
does  meet  every  possible 
requirement  of  each  par- 
ticular figure.  Our  spring 
importations  await  your 
inspection. 
The  prices  range  from 


$15.00  to   $25.00 

We  are  the  sole  distributers  for  the  United  States 
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"WlIvLST    DU    DKIN    HERZ    MIR   SCHENKEN "         ...        J.    S.    BaCH    (?) 

(Born,  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750) 

This  song,  known  as  "Aria  di  Giovannini,"  is  in  a  manuscript  volume 
in  the  Royal  Library  of  Berlin.  The  manuscript  is  partly  in  the  hand- 
writing of  Bach  and  partly  in  that  of  his  second  wife.*  See  the  ap- 
pendix to  Brachvogel's  novel,  "Friedemann  Bach"  (Berlin,  1858). 

Willst  du  dein  Herz  mir  schenken, 

So  fang  es  heimlich  an, 
Duss  unser  Beider  Denken 

Niemand  errathen  kann. 
Die  Liebe  muss  bei  Beiden 

AUzeit  verschwiegen  sein, 
Drum  schliess'  die  grossten  Freuden 

In  deinem  Herzen  ein. 

Behutsam  sei  und  schweige, 

Und  traue  keiner  Wand, 
Ivieb  innerlich  und  zeige 

Dich  aussen  unbekannt 
Kein  Argwohn  musst  du  geben, 

Verstellung  nothig  ist, 
Genug  dass  du,  mein  Leben, 

Der  Treu  versichert  bist. 

Begehre  keine  Blicke 

Von  meiner  Liebe  nicht, 
Der  Neid  hat  viele  Tiicke 

*  Anna  IMagdalena  Wiilken,  daughter  of  the  court  trumpeter  of  the  Duke  of  Weissenfels,  was  twenty-one 
years  old  when  she  was  married,  Dec.  3,  1721,  to  Bach.  She  had  a  beautiful  soprano  voice,  and  she  copied 
many  music  pieces  by  her  husband  and  leading  foreign  composers.  Her  manuscript  resembled  her  husband's 
to  such  a  degree  that  it  is  difficult  to  distinguish  it.  She  bore  thirteen  children  to  Bach,  six  sons  and  seven 
daughters.  After  her  husband's  death  she  fell  into  extreme  poverty,  and  she  died  at  Leipsic,  Feb.  27,  1760, 
an  alms-woman. 
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Auf  iinsern  Bund  gericht'. 
Du  musst  die  Brust  verschliessen, 

Halt  deine  Neigung  ein, 
Die  Lust  die  wir  geniessen 

Muss  ein  Geheimniss  sein. 

Zu  frei  sein,  sich  ergehen, 

Hat  oft  Gefahr  gebracht 
Man  muss  sich  wohl  verstehen, 

Weil  ein  falsch  Auge  wacht. 
Du  musst  den  Spruch  bedenken, 

Den  ich  vorher  gethan : 
Willst  du  dein  Herz  mir  schenken, 

So  fang  es  heimlich  an. 


/  3  ^  J 


If  thou  thy  heart  bestowest, 

Some  secret  way  devise. 
That  I  love  and  thou  knowest, 

Let  not  the  world  surmise. 
Our  love  must  be  forever 

Hel,d  silent  and  apart. 
Though  great  thy  joy  be,  never 

LTnlock  thy  guarded  heart. 

Keep  silent  and  be  wary, 

The  watchful  walls  may  hear. 
Thy  warm  love  need  not  vary. 

But  let  no  sign  appear. 
Suspicion  must  not  waken, 

Disguise  must  be  thine  art. 
Enough  if  faith  unshaken 

Thou  hast  in  me,  dear  heart. 

Desire  no  cordial  glances. 
My  love  must  hide  its  wiil ; 


FOWNES^  GLOVES 

Will  be  worn  longer  this 
season  than  others, — that  is, 
other  gloves. 
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For  envy  seeks  her  chances 

To  work  our  union  ill. 
Guard  as  thy  dearest  treasure 

Thy  secret  in  thy  heart. 
Our  love  must  be  a  pleasure 

Kept  secret  and  apart. 

A  thoughtless  look  endangers, 

A  single  step  betrays. 
Among  the  greatest  strangers 

A  trait'rous  eye  may  gaze. 
Since  thou  my  maxim  knowest, 

Take  council  and  be  wise : 
If  thou  thy  heart  bestowest, 

Some  secret  way  devise. 

— Translated  by  Nathan  Haskell  Dole 


'Im  Herbst,"  Op.  17,  No.  6 Robert  Franz. 

(Born  at  Halle,  June  28,  .1815;   died  there  Oct.  24,  1892.) 

The  poem  is  by  Wolfgang  Mtiller  (1815-73). 

Die  Haide  ist  braun,  einst  bltihte  sie  roth ; 

Die  Birke  ist  kahl,  griin  war  einst  ihr  Kleid ; 
Einst  ging  ich  zu  zwei'n,  jetzt  geh'  ich  allein ; 

Weh'  iiber  den  Herbst  und  die  gramvolle  Zeit. 

Einst  bliihten  die  Rosen,  jetzt  welken  sie  all', 
Voll  Duft  war  die  Blume,  nun  zog  er  heraus ; 

Einst  pfliickt'  ich  zu  zwei'n,  jetzt  pfliick'  ich  allein; 
Das  wird  ein  diirrer,  ein  duftloser  Strauss! 

Die  Welt  ist  so  od',  sie  war  einst  so  sch6n, 

Ich  war  einst  so  reich,  jetzt  bin  ich  voll  Noth! 
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Einst  ging  ich  zu  zwei'n,  jetzt  geh'  ich  allein! 
Mein  Lieb  ist  falsch,  o  ware  ich  todt! 


The  heather  is  brown,  once  blooming  so  red, 
The  birch-tree,  once  green,  is  bared  to  the  blast; 

Once  twain  we  did  roam,  now  walk  I  alone; 
A  sorrowful  autumn,  oh,  would  it  were  past! 

Once  bloomed  the  roses,  now  wither  they  all; 

The  flowers,  once  fragrant,  now  wither  away; 
Once  twain  we  did  pluck,  now  pluck  I  alone; 

All  flowers  are  withered  and  scentless  to-day! 

The  world  is  so  drear,  it  once  was  so  sweet ; 

I  once  was  so  rich,  now  can  I  but  sigh! 
Once  twain  we  did  roam,  now  walk  I  alone! 

My  love  is  false !     Oh,  let  me  then  die ! 

— Translated  by  Elisabeth  Ruckers. 

This  song  was  sung  here  at  a  Symphony  Concert  by  Miss  Abbie 
Whinnery,  Feb.  3,  1883.     The  set  is  dedicated  to  Joseph  Tichatschek.* 


vSpring  Song Felix  Mendelssohn-Bartholdy. 

(Born  at  Berlin,  Feb.  3,  1809;  died  at  Leipsic,  Nov.  4,  1847.) 

Durch  den  Wald,  den  dunkeln,  geht 

Holde  Friihlingsmorgenstunde, 
Durch  den  Wald  vom  Himmel  weht 

Eine  leise  Liebeskunde. 

♦Tichatschek,  a  celebrated  tenor,  was  born  in  1807  at  Oberweckelsdorf,  Bohemia,  and  he  died  in  1886  at 
BlasewiU,  Saxony.  He  was  a  glorv  of  the  Dresden  Court  Opera  House  from  1838  to  1872.  He  created  the 
part  of  Tannhauser  in  Wagner's  opera  at  Dresden,  Oct.  19,  1845.  For  critical  remarks  concerning  his  voice 
and  art  see  the  programme-book  of  the  Boston  Symphony  Orchestra  for  Nov.  2,  190:. 
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Seelig  lauscht  der  grune  Baum, 
Und  er  taucht  rait  alien  Zweigen 

In  den  schonen  Friihlingstraum 
In  den  voUen  Lebensreigen. 

Bluht  ein  Bliimlein  irgendwo, 

Wird's  vom  hellen  Thau  getranket. 

Das  versteckte  zittert  froh, 

Dass  der  Himmel  sein  gedenket. 

In  geheimer  L-aubesnacht 

Wird  des  Vogels  Herz  getroffen 

Von  der  grossen  Liebesmacht, 
Und  er  singt  ein  susses  Hoffen. 

All  das  frohe  Lenzgeschick 

Nicht  ein  Wort  des  Himmels  kiindet, 
Nur  sein  stummer,  warmer  Blick 

Hat  die  Seeligkeit  entziindet ; 

Also  in  den  Winterharm, 

Der  die  Seele  hielt  bezwungen 

1st  dein  Blick  mir,  still  und  warrn, 
Friihlingsmachtig  eingedrungen. 


-A'    l^nau  (1802-50) 


Now  the  dreary  Winter  flies, 

Smiling  Spring  again  advances, 
Gliding  down  from  azure  skies, 

Greeting  all  with  cheerful  glances. 
See  how  ev'ry  verdant  spray. 

Crown' d  with  blossoms. 
Thrills  with  gladness. 

Now  the  lovely  Bride  of  May 
Comes  to  banish  gloom  and  sadness. 
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PIANO  TALKS. 


Our  talk  today  is  the  Angelas  Piano 
Player.  Did  you  ever  sit  and  look  long- 
ingly at  your  piano  wishing  that  one  of 
your  friends  would  come  in  and  play  for 
you,  or  better  that  you  could  play  it 
yourself  ?  If  we  should  send  in  to  you 
at  one  of  those  moments  an  Angelus, 
move  it  up  to  yom-  piano,  give  you  your 
choice  of  all  your  favorite  music,  and 
tell  you  to  play  to  your  heart's  content, 
do  you  suppose  we  could  ever  take  that 
Angelus  from  you  ?  Never.  Many  and 
many  a  delighted  owner  has  written  that 
no  amount  of  money  could  buy  his  An- 
gelus if  it  could  not  be  replaced. 


We  shall  give  a  free  recital  with  the 
Knabe  Piano  and  Angelus  Piano  Player 
on  every  Tuesday  afternoon  from  three 
to  four,  at  our  warerooms,  using  our  style 
"■66,"  which  has  a  set  of  reeds  that  can 
be  used  at  will  in  connection  with  the 
piano.  This  makes  a  very  attractive  com- 
bination on  some  compositions.  After 
the  recital  is  over,  every  one  will  have  an 
opportunity  to  inspect  the  Angelus  and 
also  to  play  the  instrument  if  they  de- 
sire. Prices,  $250-$27.5.  We  have  some 
that  have  been  used  and  some  discon- 
tinued styles  that  we  will  sell  from  $125 
upward .  We  have  a  very  large  circulat- 
ing music  library  that  is  available  to  all 
Angelus  owners. 
C.  C.  HARVEY  &  CO  .  144  Boylston  St. 


Thus  the  flow'r  that  rears  its  head, 

Seems  to  feel  itself  protected; 
Fill'd  with  dew,  from  colors  fed, 

Not  the  smallest  blooms  neglected. 
Urg'd  by  secret  heavenly  pow'r. 

They  perform  their  vital  duties; 
Mountain,  forest,  vale,  and  bow'r. 

All  expand  their  latent  beauties. 

Thus  the  joyous  work  of  Spring, 

Wrought  in  silence,  still  advances; 
Bowers  bloom  and  woodlands  ring, 

Charm' d  by  her  inspiring  glances. 
As,  when  dreary  Winter  flies 

Spring  dispels  his  gloom  of  sadness, 
So  thy  smiles  and  beaming  eyes 

\^arm  and  charm  the  heart  to  gladness. 

— English  version  by  IV    BarthoLomut 


Symphony  in  D  minor.  No.  i.  Op.  44   .  :  -Robert  Volkmann. 

(Born  at  Lommatzsch,  Saxony,  April  6,  1815;  died  at  Budapest,  Oct.  30,  1883.) 

Volkmann  began  work  on  this  symphony  in  1856.  He  started  with 
the  intention  of  writing  an  overture,  but  the  piece  grew  to  be  the  first 
movement  of  a  symphony.  There  were  many  interruptions.  In 
1 86 1  and  1862  he  worked  definitely  toward  the  form  and  the  comple- 
tion, and  the  symphony  was  produced  at  Budapest  in  1863.  Played 
at  Leipsic  and  Vienna,  it  aroused  such  enthusiasm  at  Moscow  in  1864 


White  Star  Line 

Twin  Screw  Passenger  Service 


BOSTON 
toQUEENSTOWN 
LIVERPOOL 


and 


Republic,  April  30. 

First-class,  $80  upward. 

Second-class,  $42.50. 

Third-class  at  Low  Rates. 


FAST  TWIN  SCREW  PASSENGER  STEAMERS 

BOSTON  ^-r.^  MEDITERRANEAN 


BIBRAJ^TAJt,  MAMSEILZES,   BENOA,    NAPLES 

Romanic,  Mat  14,  June  18,  July  30.  Canopic,  May  j8,  July  2,  August  27. 


VIA 
AZOME8 


First-class  rates,  $80  upward. 


COMPANY'S  OFFICE,  India  Building,  84  STATE  STREET,  BOSTON 


1374 


Ci/  / 


/why  are  many  people  nervou  A 

'    and  restless  in  their  sleep  ? 
They  had  Coffee  for  Dinner  or  Supper - 


Try 


COCOA 


AND  NOTE  THE    :)1FFERENCE  - 

^Itdoes  not  put  you  to  sleep  -  but  prevents  wakefulness. 

Why  not  get  THE  BEST? 

IT'S 


IF  YOU  WANT 
QUALITY.' 

Your  Grocer  has  it. 


1375 


that  Nicholas  Rubinstein  raised  a  sum  of  money  to  send  Volkmann 
as  a  testimonial  of  appreciation  immediately  after  the  performance. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Oct.  i8,  1884. 

The  symphony  is  scored  for  2  flutes  (one  is  interchangeable  with 
piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  3  trombones,  kettle- 
drums, and  strings. 

The  first  movement  begins  Allegro  patetico,  D  minor,  4-4,  with  a 
stern  and  vigorous  theme  announced  by  all  the  strings  in  unison  and 
octaves,  with  the  wood-wind  and  the  horns  completing  a  chord  on  the 
last  note  of  each  phrase.  This  theme  is  used  in  the  section  immediately 
following,  Un  poco  piu  mosso,  as  a  basso  continuo,  over  which  melodic 
fragments  are  played  by  various  wood-wind  instruments;  there  are 
tremulous  harmonies  in  the  second  violins  and  the  violas,  and  there 
is  a  counter-theme,  more  and  more  restless,  for  first  violins.  This 
passage  grows  from  pianissimo  to  forte;  the  stern  initial  figure  of  the 
theme  comes  in  at  shorter  intervals,  until  it  is  taken  up  by  all  the 
strings  and  by  the  bassoons.  There  is  a  climax,  and  a  subsidiary  theme 
enters  in  B-flat  major  for  full  orchestra.  This  theme  is  at  first  strongly 
marked,  but  it  assumes  more  and  more  the  character  of  passage-work, 
is  developed,  and  leads  to  the  key  of  F  major  and  the  appearance  of 
the  second  or  song  theme,  which  is  introduced  by  the  basses  and  taken 
up  by  violas  and  then  by  first  violins,  which  continue  it.  The  devel- 
opment is  in  contrapuntal  imitation,  at  first  by  the  strings,  then  by 
strings  and  wind,  until  a  more  nervous  subsidiary  theme  appears. 
This  leads  to  a  return  of  the  first  theme,  which  is  reduced  to  its  initial 
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Jigure,  and  is  declaimed  loudly  iii  l'  minor  by  all  the  strings.  This 
first  part  of  the  movement  is  not  repeated.  It  is  said  that  the  com 
poser  made  the  repetition  and  then  struck  it  out.  The  free  fantasia 
is  long  and  elaborately  worked  out.  It  ends  with  a  climax,  which 
finally  leads  back  to  the  key  of  D  minor  and  to  the  return  of  the  first 
theme  at  the  beginning  of  the  third  part  of  the  movement.  This 
third  part  is  almost  an  exact  reproduction  of  the  first,  but  the  second 
theme  now  comes  in  D  major.  The  introductory  section,  Allegro 
patetico,  is  strengthened  by  wind  instruments.  The  subsidiary  theme 
in  B-flat  major  returns  unchanged.  There  is  a  final  sounding  of  the 
initial  figure  of  the  first  theme  by  all  the  strings  against  D  minor  chords 
in  wood-wind  and  brass. 

The  second  movement,  Andante,  B-flat  major,  ,^-4,  begins  with  an 
introductory  phrase  for  the  bassoon,  accompanied  by  the  strings. 
The  cantabile  first  theme  is  sung  at  length  by  the  clarinet  to  a  pizzi- 
cato accompaniment  of  strings,  and  bassoon  and  flute  supply  little 
connecting  passages.  This  melody  becomes  more  florid,  and  its  end 
suggests  a  cadenza.  The  middle  section  is  in  G  minor;  a  melody  for 
first  violins  is  developed  contrapuntally  by  fuller  and  fuller  increas- 
ing orchestra  until  the  tonality  of  A-flat  major  is  reached.  There 
is  a  soft  and  mysterious  passage  for  the  strings,  against  which  horns, 
and  at  last  trumpets  and  drums,  repeat  rhythmic  pulsations.  There 
is  a  return  to  the  key  of  B-flat  major;  the  first  theme  returns  in  the 
first  and  second  violins  in  octaves,  while  the  violas  and  the  'cellos  play 
alternately  figures  from  the  second  theme.  There  is  a  short  coda, 
in  which  a  third  theme  appears,  which  is  given  out  in  harmony  by 
clarinets  and  bassoons,  and  is  then  taken  up  by  the  strings.  Frag- 
ments of  the  first  theme,  in  clarinet  and  violins,  bring  the  end. 

The  Scherzo,  Allegro  non  troppo,  D  minor,  3-2,  abounds  in  highly 
developed  contrapuntal  work.  It  has  been  said  that  the  coda  of  the 
preceding  Andante  reminds  one  of  Beethoven  of  the  later  years,  and 
the  Scherzo  and  the  Finale  suggest  Schumann's  influence  over  Volk- 
mann.  The  Trio,  Meno  mosso,  quasi  andantino,  D  major,  3-2,  is 
conspicuous  for  a  constantly  recurring  theme,  "which  should  not  be 
considered,"  says  Dr.  Riemann,  "as  an  isolated  motive,  but  as  a  fig- 
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uration-form  of  the  melody;  the  main  line  should  be  followed,  other- 
wise there  will  be  a  sense  of  monotony." 

The  Finale,  Allegro  molto,  in  D  major,  2-2,  includes  the  treatment 
of  several  themes.  The  energetic  first  one  in  half  notes  is  of  Schu- 
mannesque  character,  and  suggests  the  Finale  of  Schumann's  Sym- 
phony in  C  major,  as  does  a  theme  that  comes  later,  a  sequence  of 
descending  thirds,  "zur  Winterszeit,  II.,"  in  the  same  composer's 
"Jugendalbum,"  Op.  68.  Some  of  the  themes  are  perhaps  only  inver- 
sions or  other  melodic  metamorphoses  of  the  first.  The  most  impor- 
tant of  these  themes  are  the  first  and  another  vigorous  one  in  D  major, 
abounding  in  syncopations.  In  the  free  fantasia,  long  and  elaborately 
worked  out,  this  strong  theme  becomes  the  subject  of  an  irregular 
fugue,  which  appears  again  in  the  third  part.  The  true  second  theme 
is  a  cantilena  sung  by  wood-wind  instruments  to  a  pizzicato  accom- 
paniment of  strings,  apd  it  smacks  of  Mendelssohn. 


Louis  Ehrlert  wrote  of  this  symphony:  "The  first  opens  with  an 
exceedingly  pathetic  movement,  almost  possessing  the  force  of  Cheru- 
bini's  style.  While  the  first  motive  contains  a  cold,  exclusive  element, 
the  second  theme  radiates  a  comparative  warmth  from  its  imitative 
weaving.  The  whole  part  preserves  an  agreeable  distance  from  the 
customary  symphonic  cloud-currents,  and,  in  consequence,  produces 
an  uncommonly  clear  impression.  Should  any  one,  however,  prefer 
the  dim  conflict  of  those  more  obscure  regions  to  this  ether,  he  shall 
be  under  no  restriction  in  regard  to  his  preference.     The  Andante 


We  invite  you  to  call  and  examine  our  Fine  Stock  of 

PIANOS 


including  the  >>^;Jft  the    MELVILLE    CLARK,  and 

other  makes.  Old    Pianos  taken   in    exchange. 

Pianos  rented,  and  amount  paid  applied  towards  purchase. 


{20  Boylston  Street,   . 


Boston,  Mass. 


TBumioMS,  Oxford  157. 
18T6 


BETTER  THAN  COFFEE 
RICHER  THAN  COFFEE 
NINE-TENTHS   COFFEE 
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S.    S.    PIERCE    CO. 

IMPORTERS    AND    GROCERS 

BOSTON    AND    BROOKLINE 
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We  have  received  another  importa" 
tion  of  the  Miss  Fisk  washable 
glace  kid  gloves  that  wash  so  beau- 
tifully in  soap  and  water.  They 
come  in  many  colors.     Sold  only  at 

144  Tremont  Street 


PIANO  PIECES 

Edited  and  Played  by  Mr.  Felix  Fox 

Prelude,  Op.  17,  No.  21,  F.  Blumenfeld,^o.40 
Prelude,  Op.  17,  No.  23,  F.  Blumenfeld,  .40 
Fife  ....  I.  Philipp,  .60 
Sieste      •         .         .         .     E.  Laurens,     .40 


Played  by  Mr.  Fox 

Two  Concert  Studies  for  the  left  hand, 
after  Chopin,  by  I.  Philipp 


1.  Etude,  Op.  25,  No.  8 

2.  Valse,  Op.  64,  No.  i 


$0.50 
.60 


C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 


Foreign  Books 
Foreign  reriodicals 

Tauchnitz's  British  Authois 


CUPPLES  &   SCHOENHOF. 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.     (Tel.,  Oxford  1099-2.) 

Go  to  Caroline's 


When  in  need  of  millinery,  get  that 
which  suits  your  individuality,  and  have  deft 
fingers  and  keen  eye  note  the  effect.  Her 
success  is  taking  pains,  studying  the  contour 
and  complexion,  and  even  the  disposition.  In 
the  block  of  the  Branswick  Hotel,  486  Boylston 
Street,  Boston. 


CONNELLY'S 


Ticket  Office,   Adams  House 

'("hone,  Oxford  942 


The  choicest  orchestra  stalls  for  all 

first-class  theatres  may  always 

be  found  at  this  office. 

Orders  for 

SYMPHONY     TICKETS 

for  season  of  1904-1905  are  now  being  booked. 
Your  order  is  respectfully  solicited. 
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has  evidently  received  a  pressure  of  the  hand  from  Gade  as  a  blessing 
upon  its  way.  In  this  movement  the  wood-wind  introduces  the  motive 
obbligato.  Strings  and  horns  join  alternately,  and,  without  having 
really  included  a  decisive  middle  movement,  the  work  comes  to  an 
end  in  cantilena  style.  In  the  middle  of  its  course,  its  sentiment  at 
one  time  assumes  a  melancholy  hesitation.  F  horns  on  C,  about  which 
the  strings  float  in  long-drawn  chords,  sustain  this  delightful  suspense 
for  a  little  while.  It  is  a  coloristic  effect  of  the  sweetest  kind,  in  listen- 
ing to  which  we  are  reminded  of  a  mild  summer  night  and  of  a  slightly 
stirred  mountain  lake,  upon  which  the  poet  and  his  happiness  are 
gently  rocked  in  a  skiff.  In  the  instrumentation  of  the  whole  move- 
ment there  is  a  most  chaste  absence  of  display.  The  scherzo  is  not 
without  a  rhythmic  charm,  although  the  first  theme  is  deficient  in 
adaptability  to  counterpoint,  whereby  the  working-out  appears  in- 
distinct and  crude.  The  lovely  trio  derives  much  benefit  from  the 
vicinity  of  this  foil.  One  should  not  only,  as  the  French  say,  'avoir  les 
qualites  de  ses  defauts ' ;  on  the  contrary,  one  must  also  be  able  to 
transform  the  good  sides  of  one's  faults  into  advantages.  Thus, 
a  skilfully  employed  shade  ma}^  doubly  heighten  the  brilliancy  of  a 
light.  The  Finale  is  somewhat  heavy  of  motion;  the  doctrinal  rock 
on  which  the  mind's  eye  already  sees  the  work  foundering  is  happily. 
evaded  by  the  intellectual  skill  of  the  author.  It  was  his  fatalistic 
disposition  that  led  him  to  commence  both  the  first  and  the  second 
themes  in  half  notes.  In  a  symphony,  as  in  a  happy  marriage,  both 
themes  should  be  connected  as  distantly  as  possii)le,  or,  still  better, 
not  at  all;  for,  if  they  are  too  nearly  related,  there  will  arise  discus- 
sions in  regard  to  territory  that  may  become  dangerous  to  a  friendly 
intercourse.  The  circulation  oS  this  part  seems  to  suft'er  from  such 
a  stagnation,  and  it  gives  one  a  feeling  of  genuine  relief  when  a  regular 
and  hearty  quarter-movement  usurps  its  place  in  the  introduction 
to  the  recurrence  of  the  principal  theme.  If  this  movement  were 
not  overw^eighted  by  a  superfluity  of  even  heavy  notes  one  might 
feel  more  easily  inclined  to  overlook  the  lack  of  originality. "-^Ewg 
lished  by  Helen  D.  Trefbar. 


Composed 


PARSIFAL 

5TECR    Piano 


TESTIMONIAL : 
Batrecth,  Germany,  Sept. 22, 1876. 

Richard  Waener  places  the  Stcck 
Piano  In  the  first  rnnk.  his  opinion 
being  shared  by  hisfrieud,  Franz  Liszt. 
"  The  flue  (irauii  I'iaoo  of  George 
Steele  &  Co.,  of  New  York,  which  I  have  obtained,  is  everywhere 
acknowledged  to  be  excellent.  My  great  friend,  Franz  Liszt,  ex- 
pressed the  liveliest  satisfaction  after  he  hud  played  upon  It.  The 
magmlflcent  Instrument  has  taken  up  Its  useful  abode  in  my  home, 
where  it  will  ever  serve  for  my  pleasant  eutortxiinment." 

RICUARD  WAGNER. 

A  Catalogue         THE  OLD  RELIABLE. 

%inl  GEORGE  STECK  &  CO.,  136  Fifth  Ave.,  New  York. 
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CLOTHING 
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MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLISHED    1829 

i^arge:st  in  America 

T«ionhAn««  i  556  OXFORD  connects  with  all  offices 

I  eiepnones  |    ^^  NEWTON  connects  witli  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1 274  riassachusetts  Avenue  Cambridge 

9  Galen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NEW  YORK        PHILADELPHIA        NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT  WORCESTER  BALTIMORE 

WASHINGTON 

LE  WAN  DO'S 


1382 


f-^yr 


Twenty-fourth  Rehearsal  and  G)ncert* 


FRIDAY  AFTERNOON,  APRIL  29,  at  230  o'clock. 


SATURDAY  EVENING,  APRIL  30,  at  8.00  o'clock. 


PROGRAMME. 


Tschaikowsky 


"  Manfred,"  Symphony  after  Byron's  Poem,  Op.  58 


Wagner 


Selection  from  "  Siegfried  "  and  **  Gotterdammerung  " 
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Monday  Afternoon,  April  25,  at  3. 

PIANOFORTE    RECITAL 

BY 

LOUI5  BACHNER 

PROGRAMME 

(a)    SOWATA,  Op.   120 Schubert 

(to)    INTERMEZZO,  B  minor  )  Brahms 

BALLADE,  Q  minor  ) orttuui. 

ETUDE,  E-flat  )  OhODln 

SONATA,   B  minor  (first  movement)  ) *^ 

(c)    SCHERZO MendelSBOhn 

ARIA Schumann 

IMPROMPTU  Faure 

CANZONE Clayton   Johns 

TOCCATA Leschetlzky 

nason  &  Hamlin  Piano  used.        Tickets,  50c.  and  $1,  now  for  sale  at  the  liail 

RECITAL 

0/  Stephen  Phillips's 

HEROD 

BY 

Eulie   Gay   Rushmore 

(Graduate,  School  of  Ezpresiion) 

Tuesday,  April  26,  8  o'clock.  TICKETS,  $J.OO. 

AMERICAN  DEBUT  OF 

MISS 
Maryc^^'Burt^^    MART¥N, 

The  English  Contralto, 
Steinert  Hall,  Thursday  Evening,  April  28,  at  8 

ASSISTING  ARTISTS: 

Edwyn  E.  Woodhams        and  Herwegh  von  Ende 

Baritone  Violinis* 

Tickets,  $J.OO  and  $J.50,  at  the  Hall.  The  Steinway  Piano. 

NoTB.— Tickets  may  be  ordered  by  telephone  (Oxford  1330)  or  by  mail.     All  suck  orders  will  r«««ive 
prwnpt  and  proper  attention. 
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Reisenauer's 

Tribute    to 

©6c  PIANOLA 


Hcrr   Alfred   Reisenauer^    the    distinguished 
pianist^  who  has  achieved  such  a  tremen- 
dous success  since  his  appearance  in 
this  country^  writes  as  follows: 

Dear  Sirs, —  I  have  heard  several  mechanical  players, 
and,  as  they  all  seemed  to  be  in  about  the  same  class,  I  demurred 
about  hearing  the  Pianola;  but,  now  that  I  have  heard  it  and  seen 
that  it  is  capable  of  producing  from  the  piano  the  greatest  works 
written  for  the  piano,  not  only  technically  perfect,  but  with  the 
most  delicate  and  refined  expression,  my  whole  aversion  has  been 
changed,  for  I  can  realize  that  the  Pianola  with  the  Metrostyle 
is  capable  of  producing  results  from  the  pianoforte  which  are  se- 
rious and  artistic.      Please  accept   my   heartiest  wishes. 

Yours  sincerely, 

(Signed)  ALFRED   RKISENAUER. 


There  is  but   One  PIANOLA, 

FOR    SALE    BY 

M.  STEINERT  &  SONS  CO. 

102    BOYUSTON    STREET. 
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OH  ICK  E  Rl  NG    HALL 


Saturday  Afternoon,  April  23, 

at  3  o'clock 


Beatrice   Herford 

IN     HER 

Original  Monologues 


TicRets,    $1.J50   and    $1,    at    the    box   office 


Piano  and  Violin  Recital       Miss  JESSIE  DAVIS  and 
Mr.  HUGH  CODMAN 

Chickering  Hall,  Huntington  Avenue,  Monday  Evening,  April  25,   1904 

At  8.15  o'clock. 
PROGRAMME 


Sonata,  No.  2,  in  A  major,  Op.  12        Beethoven 
Allegro  vivace 

Andante,  piii  tosto.     Allegretto 
Allegro  piacevole 

Miss  Davis  and  Mr.  Codman 
Poem  for  Violin  and  Orchestra,  Op.  25     Chaussoii 
Arrangement  for  Violin  and  Piano 
(First  time  in  America) 
Mr.  Codman  and  Miss  Davis 
Tickets  with  reserved  seats,  $1.50,  $1.00,  and  50  cents,  on  sale  at  Symphony  Hall   and 
Herrick's,  Monday,  April  18,  and  at  Chickering  Hall  on  evening  of  concert. 
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Arietta  con  Variazioni        ....     Haydn 
No.  III.  from  Pieces  Breves     .  Fauri 

Serenade Rachmaninoff 

El^gie  from  Mosaique       .         .          Stcherhatchcff 
Scherzo,  Op.  39 Chopin 

Miss  Davis 
.4ir      .  ....       Bach-lVilhelmj 

Albumblatt  .  IVagner-Wilhebnj 

Siegfried  Paraphrase  .  lVag7ier-Wilhelmj 

Mr.  Codman 


CARU     FAEUTEIN'S 

5ixth  Pianoforte  Recital* 
Wednesday  Evening,  Hay  II,  1904,  at  8  o'clock. 

Huntington      RHAPSODY,  Op.  79,  No.  2 Brahm.s 

Chambers       FANTASIA,  Op.  17 Schumann 

Hall  BALLADE,  Op.  21 Chopin 

SONATA,  Op.  Ill Beethoven 

TICKETS,  $1.00.    For  sale  at  the  School,  30  Huntington  Avenue 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 

Concert  Planiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engagfcmcnts  for  Concerts,  "At  Homes/' 
and  Ensemble  Playing 

91    NEWBURY   STREET 
SOINQ   RECITAL 

BY 

Mrs.  FDANCES  DUNTON  WOOD 

(SOPRANO) 

ASSISTED  BY 

Miss  LAURA  HAWKINS 

(PIANIST) 
JORDAIN  MA.UU 

Wednesday,  April  27, 1904,  at  three  o'clock  p.m.  TicKcts,  $1.50 
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SYAVPHONY    HALL 


NINETEENTH  SEASON 


THE    POP5 

GRAND    ORCHESTRA    OF    FIFTY 

Mf.  T.  ADAMOWSKI,  Conductor 

EVERY  /NIGHT  EXCEPT  SUNDAY 

OPENING  NIGHT,  TUESDAY,  MAY  3 


Admission,  50  cents  Reserved  seats,  25  cents  extra 

Tickets  now  on  sale 
TELEPHONE,  H92  BACK  BAY 

Jordan  Hall,  Saturday  Afternoon,  April  30,  at  2.30 
ALF  RED 

REISENAUER 

THird  Piano  Recital 

PROGRAMME 

I.     Sonata  Appassionata,  Op.  57,  F  minor  ....  Beethoven 

ALLEGRO  ASSAL     ANDANTE  CON  MOTO 
ALLEGRO  MA  NON  TROPPO 


II.     Etudes  Symphouiques,  C-sharp  minor  .  .  .  Schumann 

III.     a.     Thema  with  Variations,  B  major    ) 

b.     Deux  Moments  Musicals    .         .    }  .  Schubert 


(F  minor,  C-sharp  minor)  ) 

Nocturne,  F -sharp  major  .         .     j 


d.  Valse,  A  minor 

c.  Barcarolle,  F-sharp  major  . 

J.  Auf  deni  Wasser  zu  singen 

g.  Soiree  de  Vienne,  A  minor 

//.  Ungarischer  Marsch,  C  minor 


Chopin 

Schubert-Liszt 


s 

s      ■    • 

Management,    Henry   Wolfsohn  Local    Manager,    L.  H.  Mudgett 

Reserved    Seats,    50c.,    75c.,    and 
1 1. 00,  on   Sale  at  Symphony  Hal! 

THE    EVERETT    PIANO   USED 
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pianofortes 

Critical  examination  of 
completed  instruments 
and  of  the  details  of  con- 
struction may  be  made 
at  the  Factories,  162 
Broadway,  Cambridge, 
easily  reached  from 
Massachusetts    Avenue. 

Instruments    sold    or  rented. 
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CREST  BRAND  HATS 

For  the  smartly  gowned  American 

girl  and  woman  of  fashion  who  wish 

to  dress  well  at   a  moderate  cost 

Manufactured  by 

6o«-(io(>-6o8  B()wa^ 

Comer  Houtton  ST. 

Sold   at   Popular   Prices,  $5*00  tO  $10*00^  by  the  leading  de- 
partment stores  in  Boston.     None  Better  Made. 


Registered  'I'rade-mark 
in  our  hats. 


JORDAN    MARSH   COMPANY 

HOUGHTON   &    BUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.  STEARNS   &   COMPANY 

GEORGE    M.  WETHERN    COMPANY 
S.  ALLAND   &   BROTHER 

COLLINS   &    F^An<BANKS 


Seventh  Annual  Concert 

OF  THE 

People's  Choral  Union 

WILL  BE  GIVEN  IN 

SYflPHONY  HALL 

Sunday    Evening,    April    24,    1904 

AT  8  O'CLOCK 

Mr.     SAMUEL    W.     COLE,     Conductor 


The  Chorus  will  be  assisted  by 
Mrs.  MARIE  KUNKEL  ZIMMERMAN,  Soprano 
Miss  PAULINE  WOLTMANN,  Alto 

Mr.  CLARENCE  6.  SHIRLEY,  Tenor 

Mr.  MYRON  W.  WHITNEY,  Jr.,  Bass 
and  members  of  the  Boston  Symphony  Orchestra 


The  program  will  consist  of 
STABAT  MATER  -  -  -  - 
ST.  CECILIA  MASS      -        -       -       - 


Rossini 
Gounod 


Tickets,  50  cents,  75  cents,  and  $J.OO.    On  sale  at  Symphony  Hall 
and  at  Ditson's,  J  50  Tremont  Street. 
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For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  710 1  a  lather.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


P*R'CE  2SCENT5. 

VV.I.BEST  CO.. 

New  YORK.  NV.  U.S.A 


(Ittnl. 


Hi. 


FACIALLAVE  caa  be  obtained  at  either  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  METCALR  CO. 


Largest  Hair  Store  in  the  World 

Established  nearly  Half  a  Century 

HAIR  GOODS 


FOR  LADIES 


Designed  to  meet  the  most  advanced  ideas  of  good  taste 
and  coriect  style  for  tlie  coming  season. 

In  the  almost  unlimited  abundance   of   our  stock 

we  show  new  creations  in 

Crescent  Bangs  Transformations 

Empire  Pompadours     Wigs  and  Half  Wigs 

Wavy  Knots  Marie  Antoinette 

Coiffures,  etc. 

Parlors  for  Hair  Coloring,  Hair  Dressing,  Scalp 

Treatment,  Manicuring,  etc. 

Tonics,  Hair  Dvks,  RorrjES,  etc. 

54  WEST  FOURTEENTH  STREET 

Near  Sixth  Avenue,  New  York 
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WARNING! 
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All 
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BY   THE    YARD   AND 

GARMENTS 


MADE   FROM   THEM 


HAVE -THIS 

REGISTERED 

TRADE-MARK 


STAMPED  ON 
THE    BACK    OF 
THE   CLOTH. 


"RAIN    WILL    NEITHER    WET   NOR    SPOT   THEM/' 

INSIST  ON   SEEING  ^\Z^  ^^  »»  ON  GARMENT  OR  THE 

THE  TRADE=MARK        \£)nXA'^^2^Cle'     CLOTH   (by  the  yard). 
A  postal  to  us  will  bring  booklet. 
B.  PRIESTLEY  &  CO.,  71  and  73  Grand  Street,  New  York. 
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Lemaire    Oper2L  and  Field   Glasses 

(BLANK'S     PATENT) 

are  the  only  glasses  permitting  the  free  use  o\  both  hands  in  handling  the 
pro^aan  or  other  article,  besides  combininsj  the  quickest  focusinsf  attachment 
ever  produced, and  the  certainty  of  njt  dropping  the  tflasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and   Department   Stores  •  • 

Ha.mmel.  Rigla^nder  &  Co..    35.  Maiden  Lane,  New  York 

Sole  Agents. 


FOR  STUDENTS,  AMATEURS 
AND   PROFESSIONALS 


The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

By  Rupert  Hughes 

A  concise,  in  expensive  and  complete 
dictionary  of  bio'jiraphy  and  terms  with 
pronunciation  and  iiarmony  charts, 
containing  the  stories  of  the  operas, 
and  many  contributed  articles  by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 


McCLURE,  PHILLIPS  &  COMPANY 

141  E.  25TH  Street,  New  York 
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FOR  SORE  THROAT, 
COUCH  AND  CARCLe,  USE 

POND'S 
EXTRACT 

THE  OLD  FAMILY  DOCTOR 

THCRC  IS  NOTHING  "  JUST  AS  GOOD." 

Sol^^only  h)  sealed  bottles,  with  buM 
wrappers 


The 
5tar    ^hirt 

The  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


Parisian  Millinery 

Specialist  in  Hats  for  Ladies. 
Artistic  Creations  for  Weddings, 
Carriage,  and  Promenade. 

Reproductions  from  the 
First  Modistes  of  Paris 

Goods    rare  and  elegant,   of  my 
own  importation. 


Mme.  ARNOULD, 

7  Temple  Place,  Boston. 


The   LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will  not  tear,  split,  or  stretch.  Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress,  ^'c)u  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.  The  name  and  the  guarantee  are 
stamped  on  selvedge.  Try  it  and  take  no  d_^__,,^ 
other.      Should    your    retailer    not     have  7  \ 

Hoxbav  Nevertear  .Silk,  write  for  infonna-  V 
tion  to  M.  KAEnPFER,  flanufacturer,     "l 
392  Broadway,  New  York. 
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Hotel  Rennert 


i3flLTinoRE,  nb. 

Within  one  square  of    the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EUJROI»E^^TV     I»I^A.]V 


Rooms,  $1.50  per  day  and  upwards.  Fire-proof  building 

SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

QUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S   SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER    MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK.        CHICAGO.       BOSTON.      PHILADELPHIA, 


nUSICAL  INSTRUCTION. 
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Miss  HARRIET  S.  WHITTIER, 


VOCAL  INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntiagton  Avenue. 

Expoaoot  ol  the  meUxMl  of  the  lau  CharlM  K.  A(Um». 
Portsmouth,  New  Hampjhirc,  Hondays. 


Hiss  ANNA  MILLER  WOOD, 

nEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Addresa, 
113  Newbury  Street,  Boston. 


Miss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

I  S3  Tremont  Street. 
Residence,  Exeter  Chambers. 


WILLIAM  KITTREDGE, 


Studio, 
160  BOYLSTON  STREET. 


HATHILDE  RUEDIGER, 

PIANIST  AND  TEACHER. 


The  new  ricDonald  Smith  System  from  London. 

An  improvement  on  all  other  methods. 
Studio,  486  Boyiston  Street. 

Residence,   Hotel  Kkmpton. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun- 
terpoint, and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  aftertioons  only. 

Other  days  at  New  E^ngland  Conservatory. 


Mr.  GDSTAV  STROBE 

(Member  of  BoMob  Syia(>tM>ny  Uwiieetra) . 


Teaclierof  YioliDjbeory,  aMORBpositioo 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 
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Mi38  6ERTR0DE  EDMAMDS, 


Concert  and  Oratorio. 

Vocal  In^tructioii. 

eXETER    CHAMOBRS. 


Mr.  CHARLES  B.  STETENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  Stelnert  tlall, 

162  Boylstsn  Street,  Besfti,  Miss. 

Telephone,  1331  Oxford. 


ARNOLD  lOLDAUER, 

(Member  of  the  Boston  Symphony  Orcheitra), 


VIOLIN    INSTRUCTION. 
Caneerts,  ReciUU,  and  EnsonMe. 

The  Bartol,  Huntington  Avenue,  Boston. 


FLORENCE  DINGLEY, 


Lyric  Soprano  ©Teacher  of  Voice 

Pupil  of  Mehan,  Duvemoy,  Marches!, 
and  Kempner. 

HuntiHgton    Chambers.    COPLBY    SQUARE, 
Studio  925. 


An  Orchestral  Engagement 

FOR  THE   SUnriER 


Wanted  by  an  experienced  yoongf 

gentlemen  pianist. 

Address  H.  D.,  230   Massachusetts  Ave., 
Suite  3. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  1901. 


iOM/N  C.  IMA/MNING. 
Rianist    and     TeaGher. 

studio.  22  Stoinert  Hall. 

Afternoon!;,  i  to  6. 

ResideBce,  183  HuntiBftoB  Areaae. 


Mrs.  GERTRUDE  PRAMLIN  SALISBURY 

VOCAL  INSTRUCTION. 


Hrs.  riabel  ilani]  Jordan, 

rupU  of  SUrestii,  Nayiw,  IUI7. 
MANDOLIN.  GUITAR,  AMD  BAHfO 

INBTRUCTIOM. 
U  Irvinc:t«ii  Street,  cor.  St.  Botolpli  Street. 


246    HuaitiaKtoa    Avenue. 


Miss    ROSE    STEWART, 

Pupil  of  nARCMBSI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 

r.   ADDISON    PORIER. 

Pianoforte  Instructor. 

Address.  Stciaert  Hall.  lis  Boylstea  Btreot, 
or  New  Baclaad  Ceasenratorj  of  Id  HSic, 

BOSTON,    -     riASS. 
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Boston  Symphony  Orchestra* 


SYMPHONY  HALL,  BOSTON, 
HUNTINGTON  AND  MASSACHUSETTS  AVENUES. 

^      (Tdephone,  1492  Back  Bay.) 

TWENTY-THIRD  SEASON, 
I903-I904. 

WILHELM  GERICKE,  CONDUCTOR. 


PROGRAMME 

OF  THE 

TWENTY-FOURTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE    Jt    ^    ji    jt 


FRIDAY  AFTERNOON,  APRIL  29, 

AT  2.30  O'CLOCK. 

SATURDAY     EVENING,  APRIL  30, 

AT  8.00  aCLOCK. 


FfMmkei  kf  C  A.  ELUS,  Mm«^. 
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Established 

1823 


Established 

1823 


PIANOFORTE     MAKERS 

RECIPIENTS    OE 

One  Hundred  and  Twenty-Nine 

FIRST  MEDALS 
AND  AWARDS 

These   Celebrated   Instruments 
are  To-day  better  than  ever 


Retail  WarerooiHs^  791  Tremont  Street 
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TWENTY-THIRD  SEASON,  1903-1904. 
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Twenty-fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  29,  at  2.30  o'clock. 

SATURDAY  EVENING,  APRIL  30,  at  8.00  o'clock. 


PROGRAMME. 

Tschaikowsky         .         .  "  Manfred,"  Symphony,  Op.  58,  after  Byron's 

Dramatic  Poem 

I.     Manfred's  Wanderings  and  Despair. 
Lento  lugubre. 
Moderate  con  moto. 
Andante. 

Andante  con  duolo. 
II.     The  Fairy  of  the  Alps. 
Vivace  con  spirito. 
Trio  :  L'  istesso  tempo. 

III.  Pastorale  :  Andante  con  moto. 

IV.  The  Palace  of  Arimanes  ;  Invocation  to  Astarte  ;  Manfred's  Death. 

Allegro  con  fuoco. 
Andante  con  duolo. 
Tempo  primo. 
Largo. 


Wagner  .  Selections  from  "  Siegfried  "  and  "  Dusk  of  the  Gods  " 

(Arranged  by  Hans  Richter.) 

Wagner "  The  Emperor's  March  " 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony. 


The  doors  of  the  hall  will  be  closed  during  the  performance  «/' 
each  number  on  the  prourarnme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  the  interval  be- 
tween the  numbers. 

Oitj  of  Boston,  Revised  Regfulatlon  of  Augrust  5,  1898.— Chapter  3,  relating 
to  the  coTeriner  of  the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  up«D  the  head  a  covcriac 
which  ebatructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  leat  tkeraui 
provided  for  specutors,  it  being  understood  that  a  low  head  covering  without  pr*je«tieD,  vkiiok  doei  a*t 
•bstr««t  Mch  view,  may  be  worn.  Attest:  J.  M.  OALYIM,  Citf  Ckik. 


L.  P.  HOLLANDER  &  CO. 


COLD  STORAGE  FOR  FURS 

We  offer  a  perfect  system  of  DRY 
Cold  Storage  for  Furs  and  Cloth 
Garments  of  all  kinds* 


202=214  BOYLSTON  STREET  and  PARK  SQUARE. 


Ladies' 

Chatelaine  Watches 

in  gold  cases,  carved  and  jewelled.    Beautiful 
designs,  EXCLUSIVELY  OUR  OWN. 

Men's  Watches 

by  the  best  American  and  foreign   nuken. 
SPECIAL  WATCHES   FOR   MEN  AT 

$50,  $75,  $100, 

in   heavy  Gold   Cases,  all   fully  guaranteed. 


SniTH,  PATTERSON  &  CO., 

Wholesale  and  Retail  Jewellers, 

52  Summer  Street,   -        -        -        Boston. 


f^77 


"Manfrkd,"  Symphony  after  Byron's  "Manfrkd,"  Op.  58. 

PivTKR   TSCHAIKOWSKY. 

(Born  at  \'utkinsk,  in  the  government  of  Viatka,   Kiissia,  May  7,   1^40;   died  at  St. 
Petersburg,  Nov.  5-6,  1S9;.) 

The  full  title  of  this  composition  is  "Manfred,  Syinphonv  in  Four 
Tableaux,  after  the  Dramatic  Poem  by  Byron.  " 

Mily  Balakireff  wrote '^a  letter,  dated  St.  Petersburg,  Oct.  28,  1882, 
to  Tschaikousky,  in  which  he  urged  him  to  compose  a  svmphonic 
poem  based  on  Byron's  "Manfred."  He  said  that  he  had  recommended 
the  subject  to  Berlioz,  who  was  unwilling  on  accoimt  of  his  age  and 
physical  infirmities.  Balakireff  would  not  compose  the  music,  for  the 
subject  was  not  "in  harmony  with  his  inner  disposition,"  but  he 
thought  the  subject  an  admirable  one  for  Tschaikowsky.  And  Bala- 
kireff sketched  the  programme  at  some  length :  there  should  be  a 
fixed  idea,  the  Manfred  motive,  which  should  a])pear  in  all  the  move- 
ments. His  programme  for  the  first  movement  is  practicallv  that 
which  is  printed  in  the  score,  and  he  took  the  pains  to  name  the  tonal- 
ities of  the  respective  themes.  His  idea  was  that  the  second  move- 
ment should  portray  the  simple  life  of  the  Alpine  hunter.  "You 
must,  of  course,  use  a  hunter's  motive,  but  you  should  take  the  greatest 
care  to  avoid  the  trivial.  God  keep  you  from  commonplaces  after  the 
manner  of  German  fanfares  and  hunters-'  nuisic."  The  third  movement 
should  portray  the  Fairy  of  the  Alps.  The  P^inale  should  be  a  wild 
Allegro,  with  a  portrayal  of  the  palace  of  Arimanes  and  of  the  appear- 
ance of  Astarte's  ghost;  "her  music  must  be  simple  and  maidenly 
ideal";  then  the  setting  of  the  sun  and  the  death  of  Manfred.  Bala- 
kireff gave  him  advice  concerning  details  of  scoring;  thus,  the  notation 
of  each  pulsatile  instrument  should  be  on  one  line,  not  on  five;  the 
notation  of  the  two  flutes  should  be  on  one  staff,  and  not  on  two.  "The 
subject  Manfred  is  not  only  a  profotmd  one,  it  is  of  contemporaneous 
interest,  for  modern  humanity  is  sick  because  it  knows  not  how  to 
preser^'e  its  ideals."* 

Tschaikowsky  began  composition  at  Maidanowo  in  April.  1885.     He 

•  Balakireff's  letter  is  published  in  full  in  Modest  Tschaikowsky' s  Life  of  his  brother  Peter,  vol.  ii., 
PP-  333-335- 
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Till  I  Wake 

Kashmiri  Song 

In  the  Dawn 

Speak,  Music 

Forethought 

Sunbeams     . 

On  Berrow  Sands 

When  I  Gaze 

Night  Dreams  are  Fair 

Nest  thee,  my  Bird  . 

Give  a  Man  a  Horse 


A.  Woodforde-Finden 
A.  Woodforde-Finden 
E.  El  gar 

E.  Elgar 

F.  Lambert 
L.  Ronald 
Stephen  Adams 

G.  W.  Cox 

A.  Gttring  Thomas 
W.  Wallace 
G.  H.  S.  Lewis 


BOOSEY  &  COMPANY.  9  East  J  7th  Si..  New  York 


The  Ballard 
Safety 

Riding 
Habit 


The  splendid 
success  we  have 
attained  ma}'  be 
attributed  to  a 
few  facts,  namely: 

Dragging  acci- 
dents are  impos- 
sible. 

The  Habit  fits 
perfectly  on  any 
saddle. 

Our  cloths  and 
linens  are  the  best 
we  can  bny  in 
London. 


V.  BALLARD  &  SONS,  255  Boyiston  st. 
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found  the  task  a  hard  one,  and  he  was  tempted  at  times  to  put  it  aside. 
He  wrote  to  Mrs.  von  Meek,  Aug.  3,  1885:  "The  work  is  so  difficult 
and  complicated  that  1  myself  am  for  the  time  being  a  Miuifred."  He 
spoke  of  his  wish  to  be  through  with  it,  of  his  exhaustion:  "This  is  the 
eternal  vicious  circle  in  which  I  go  round  without  finding  an  exit.  If 
I  have  no  work,  I  am  bored  and  dismal ;  if  I  have  work — I  work  be- 
yond my  strength."  He  completed  "Manfred"  in.  September,  1885. 
Tschaikowsky  wrote  that  month  to  Mrs.  von  Meek:  "My  'Manfred' 
will  be  played  once  or  twice,  and  then  it  will  disappear;  outside  of  a 
handful  who  go  to  symphony  concerts,  no  one  will  happen  to  hear 
il.  It  is  only  the  opera  that  jjrings  us  nearer  to  the  peoyilc";  and  he 
was  already  feverish  over  an  opera  at  which  he  was  then  working. 

The  first  performance  of  "Manfred"  was  at  Moscow,  March  ri,  1886, 
under  IvdmannsdorlTer's  direction.  Tschaikowsky  attended  the  re- 
hearsals and  was  at  the  concert.  He  wrote  to  his  faithful  and  sym- 
pathetic friend:  "I  am  very  contented ;  I  think  it  is  my  best  orchestral 
work.  The  performance  was  an  excellent  one,  yet  it  seemed  to  me  the 
audience  was  unintelligent  and  cool,  although  at  the  end  there  was 
'an  ovation.'  "  Cesar  Cui,  who  was  as  a  rule  hostile  toward  Tschai- 
kowsky as  a  composer,  wrote  in  terms  of  almost  hysterical  praise  of 
"Manfred"  when  it  was  performed  in  vSt.  Petersburg  (December,  1886). 

The  first  performance  in  America  was  by  the  Philharmonic  Society 
of  New  York.  Theodore  Thomas  conductor,  Dec.  4,  1886.  The  first 
performance  in  Boston  was  by  the  Symphony  Orchestra,  Mr.  Gericke 
conductor,  April  27.  iqoi.     The  second  was  on  Feb.  8,  1902. 

The  symphony,  dedicated  to  Mily  Balakirefif,  is  scored  for  3  flutes 
(one  interchangeable  with  piccolo),  2  oboes,  i  English  horn,  2  clarinets, 
1  bass  clarinet,  3  bassoons,  4  horns,  2  trumpets,  2  cornets-a-pistons, 
3  trombones,  i  bass  tuba,  a  set  of  3  kettledrums,  bass  drum,  cymbals, 
triangle,  gong,  tambourine,  2  harps,  organ  (or  harmonium),  strings. 

This  symphony,  which  was  not  catalogued  by  Tschaikowskv  among 
his  symphonies,  may  be  characterized  as  descriptive  or  programme 
ransic.     There  is  a  preface  in  Russian  and  French. 

I.  Manfred  wanders  in  the  Aljis.  Tortured  by  the  fatal  anguish  of  doubt,  racked 
by  remorse  and  despair,  liis  soul  is  a  prey  to  sulTerings  without  a  name.      Neither 


NEW  SONGS 

BY 

Mrs.  L.  E.  ORTH 

Op.  25 

No.  I.  Entreaty      .         .         .  JS0.50 

No.  2.  Confidence                     .         .  .50 

No.  3.  Oh,  Sing  to  Me   ...  .50 

No.  4.  God  keep  you,  Love              .  .50 

No.  5.  My  Heart  watches                 .  .50 


Mail  Orders, 

Send  your  mail  orders  to 
us  during  the  summer.  AH 
orders  are  filled  promptly  on 
the  same  day  as  received. 
Best  rate  of  discount  to  the 
profession. 
Send  for   list  o^new   songs.        ^^^^  ^^  ^^^^  ^  ^^  ^ 

Arthur  P.  Schmidt,  Music  Dealers 

120  Boylston  St.  BOSTON.       165  Tremont  Street,  BOSTON. 


1403 


the  occult  science,  whose  mysteries  he  has  probed  to  the  bottom,  and  by  means  of 
which  the  gloomy  powers  of  hell  are  subject  to  him,  nor  anything  in  the  world  can 
give  him  tlie  forgetfulness  to  which  alone  he  aspires.  The  memory  of  the  fair 
Astarte,  whom  Re  lias  loved  and  lost,  eats  his  lieart.  Nothing  can  dispel  the  curse 
whicli  weighs  on  Manfred's  soul;  and  without  cessation,  without  truce,  he  is  aban- 
doned It)  the  tortures  of  the  most  atrocious  desjiair. 

II.  The  Fairv  of  the  Alps  appears  to  Manfred  l)eneath  the  rainl)ow  of  the  water- 
fall. 

III.  Pastorale.     vSimple,  free,  and  peaceful  life  of  the  mountaineers. 

IV.  The  underground  palace  of  Arimancs.  Manfred  appears  in  the  midst  of 
a  bacchanal.  Invocation  of  the  ghost  of  Astarte.  She  foretells  him  the  end  of 
his  earthly  woes.     Manfred's  death. 

Manfred  is  characterized  at  the  very  beginning  of  the  symphony  by 
a  hopeless,  relentless,  boding  theme  (Lento  lugtibre)  sounded  loudly  by 
three  bassoons  and  a  bass  clarinet,  with  short  and  harsh  chords  of  the 
lower  strings.  There  is  a  heart-breaking  cry  after  forgetfulness,  a 
theme  given  to  bassoons,  horns,  first  oboe,  and  the  lower  tones  of  clari- 
nets. This  motive  is  afterward  associated  with  the  vision  of  Astarte 
and  at  last  with  her  own  woeful  cry.  Then  there  is  the  suggestion  of 
Manfred's  knowledge  of  the  black  art.  Of  what  avail  are  magic  spells? 
The  spirits  cannot  bring  relief.  There  is  an  mstrumental  scene  of  con- 
fusion, rag2,  despair,  until  Manfred  shrieks  "Astarte!"  (oboes,  cor 
anglais,  clarinets).  Then  begins  the  second  part  of  this  first  move- 
ment. Hitherto  the  prevailing  tonality  has  been  that  of  B  minor, 
and  the  tempo  4-4.  The  tempo  is  changed  to  3-4,  and  the  "Astarte 
theme"  (Andante)  enters  in  D  major  (muted  strings,  without  double- 
basses).  There  is  the  suggestion  of  her  cry  "Manfred!"  The  theme 
is  then  treated  with  greater  breadth,  and  there  is  a  remarkably  effective 
bass,  which  descends  step   by  step,  and  is  fancied  by  certain  German 
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Interior  Decoration 
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analysts  "to  remind  the  hearer  that  this  vision  is  only  a  vision,  a  mem- 
ory to  Manfred,  in  which  he  sees  his  own  wickedness  and  reads  his  fate." 
The  first  theme -of  despair  enters,  and  the  movement  closes  in  B  minor, 
treated  broadly  and  with  the  full  strength  of  the  orchestra;  indeed, 
there  are  frequent  indications  of  ////.  The  movement  should  not  be 
considered  as  panoramic  in  any  sense.  There  is  no  attempt  to  depict 
any  special  scene,  to  translate  into  music  any  particular  soliloquy.  It 
is  the  soul  of  Manfred  that  the  composer  wishes  to  portray. 

* 
*  * 

The  second  movement,  "The  Fairy  of  the  Alps,"  recalls  inevitably 

scene  iis.  Act  II.,  of  Byron's  poem: — 

A  lower  Valley  in  the  Alps.     A  Cataract, 
Enter  Manfred. 

It  is  not  noon," — the  sunbow's  rays  still  arch 

The  torrent  with  the  many  hues  of  heaven, 

And  roll  the  sheeted  silver's  waving  column 

O'er  the  crag's  headlong  perpendicular, 

And  fling  its  lines  of  foaming  light  along, 

And  to  and  fro,  like  the  pale  courser's  tail. 

The  Giant  steed,  to  be  bestrode  by  Death, 

As  told  in  the  Apocalypse.     No  eyes 

But  mine  now  drink  this  sight  of  loveliness, 

I  should  be  sole  in  this  sweet  solitude, 

And  with  the  Spirit  of  the  place  divide 

The  homage  of  these  waters. — I  will  call  her. 
{Manfred  takes  some  oj  the  water  into  the  palm  of  his  hand,  and  flings  it  in  the  air, 
muttering  the  adjuration.     After  a  pause,  the  Witch  of  the  Alps  rises  beneath  the  arch 
of  the  sunbow  of  the  torrent.) 
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Beautiful  Spirit!  with  thy  liair  of  light, 
^  And  dazzling  eyes  of  glory,  in  whose  form 

The  charms  of  earth's  least  mortal  daughters  grow 

To  an  unearthly  stature,  in  an  essence 

Of  purer  elements;  while  the  hues  of  youth, — 

Carnation'd  like  a  sleeping  infant's  cheek, 

Rock'd  by  the  beating  of  her  mother's  heart. 

Or  the  rose  tints,  which  summer's  twilight  leaves 

Upon  the  lofty  glacier's  virgin  snow, 

The  blush  of  earth,  embracing  with  her  heaven,-- 

Tinge  thy  celestial  aspect,  and  make  tame 

The  beauties  of  the  sunljow  which  bends  o'er  thee. 

Beautiful  Spirit!   in  thy  calm  clear  brow, 

Wherein  is  glass'd  serenity  of  soul. 

Which  of  itself  shows  immortality, 

I  read  that  thou  wilt  pardon  to  a  Son 

Of  Earth,  whom  the  abstruser  powers  permit 

At  times  to  commune  with  them — if  that  he 

Avail  him  of  his  spells — to  call  thee  thus, 

And  gaze  on  th«e  a  moment. 

Manfred  tells  her  the  story  of  Astarte  and  his  despair.  He  will  not 
swear  obedience  to  the  Witch,  although  she  hints  at  help.  The  Witch 
disappears. 

Manfred  (alone).     We  are  the  fools  of  time  and 
terror!     Days 
Steal  on  us  and  steal  from  us;  yet  we  live, 
Loathing  our  life,  and  dreading  still  to  die. 

This  movement  may  be  called  the  vScherzo  (B  minor,  Vivace  con 
spirito,  2-4)  of  the  symphony.  As  programme  music  it  has  only  a 
slightfconnection  with  the  fundamental  idea.  Byron  had  been  much 
iinpressed  by  a  scene  at  the  foot  of  the  Jungfrau  (see  the  journal  of 
his  Swiss  tour,  which  he  sent  to  his  sister) :  ' '  Glaciers ;  torrents ;  one  of 
these  torrents  nine  hundred  feet  in  height  of  visible  descent ;  heard  an 
avalanche  fall,  like  thunder;  glaciers  enormous;  storm  came  on, — 
thtmder,  lightning,  hail;  all  in  perfection  and  beautiful.  The  torrent 
is  in  shape,  curving  over  the  rock,  like  the  tail  of  a  white  horse  stream- 
ing in  the  wind,  such  as  it  might  be  conceived  would  be  that  of  the 
'pale  horse'  on  which  Death  is  mounted  in  the  Apocalypse.     It  is  neither 
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mist  nor  water,  but  is  something  between  both;  its  immense  height 
gives  it  a  wave  or  curve,  a  spreading  here  or  condensation  there,  won- 
drous and  indescribable."  As  the  scene  in  the  poem  may  be  re- 
garded as  a  picturesque  episode, — for  the  incantation  is  fruitless  and 
only  one  of  many, — so  the  music  is  a  relief  after  the  tumultuous  pas- 
sion and  raging  despair  of  the  first  movement.  "  The  instrumentation 
is  most  ingenious  in  kaleidoscopic  effects,  both  in  tone  color  and  rhythm, 
in  its  pauses,  syncopations,  triolets,  delicate  staccato,  double-tongued 
passages  for  the  wood-wind,  pizzicato  and  flageolet  tones  for  the  strings." 
The  vision  of  the  dashing,  glistening  cataract  continues  until,  with 
note  of  triangle  and  chord  of  harp,  the  rainbow  is  revealed.  Manfred 
invokes  the  Witch.  Flageolet  tones  of  the  harps  add  to  the  mysterious 
effect  of  the  music.  (These  harmonics  are  seldom  found  in  scores. 
They  say  the  first  use  of  them  is  in  Boieldieu's  "La  Dame  Blanche" 
(1825),  and  there  is  a  better  known  instance  in  the  "Waltz  of  vSylphs" 
in  Berhoz's  "Damnation  of  Faust.")  The  song  of  the  Witch  is  given 
to  the  first  violins  (D  major);  the  accompaniment  is  by  two  harps. 
This  episode  is  developed  by  the  full  orchestra  with  the  exception  of 
trumpets  and  trombones.  This  section  is  designated  as  a  trio,  but 
there  is  no  express  indication  of  a  return  to  the  main  portion.  The 
theme  of  despair  is  again  sounded,  but  the  Witch  does  not  disappear 
immediately,  although  her  song  is  at  an  end.  The  glory  of  the  cataract 
is  once  more  seen.     It  pales  as  the  theme  of  despair  is  heard  again. 

* 
*  * 

The  Pastorale  (G  major.  Andante  con  moto)  opens  with  a  long  mel- 
ody for  two  oboes  accompanied  by  the  strings.  The  music  was  sug- 
gested possibly  by  the  scene  between  Manfred  and  the  Chamois  Hunter. 
There  is  no  direct  reference  to  any  scene  in  the  poem.  A  passage  in 
imitation  for  strings  (B  major)  includes  a  drone-bass  of  sixteen  meas- 
ures,— B-F-sharp, — which  falls  suddenly  to  A-E,  when  the  first  horn 
intones  the  "theme  of  forgetfulness "  (first  movement)  in  changed  form. 
There  is  a  rough  shepherd  dance  (clarinets,  cor  anglais,  horn,  bassoons, 
then  oboes):  The  mood  changes.  The  idyllic  character  disappears, 
and  after  strokes  of  kettledrums  and  a  vigorous  attack  of  strings^  and 
wood-wind  the  trumpets  scream  the  theme  of  Manfred's  despair.     There 
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are  cries  from  the  horns,  convulsive  rhythms,  and  the  gayety  is  as  ex- 
tinguished forever.  There  is  a  return  to  the  principal  section.  The 
motive  of  forgctfuhiess  is  heard  toward  the  close  (muted  horns). 

* 

*  * 

Finale  (Allegro  c(M1  fuoco,  B  minor).  The  bacchanal  in  the  hall  of 
Arimanes  is,  no  doubt,  an  instance  of  the  influence  of  Berlioz  over 
Tschaikowsky, — an  influence  seen  in  other  instances;  for  there  is  noth- 
ing in  Byron's  poem  to  suggest  such  musical  description.  In  the  poem 
Arimanes  is  on  his  throne,  a  globe  of  fire,  and  is  surrounded  by  spirits, 
who  hymn  his  praises.  The  Destinies  and  Nemesis  enter,  and  pay  him 
homage: 

Enter  M.\NFi<ED. 
A  vSpn<iT.     Wliat  is  here? 
A  mortal!     Thou  most  rash  and  fatal  wretch, 
Bow  down  and  worship! 

Second  Spirit.     I  do  know  the  man, — 
A  Magian  of  great  power  and  fearful  skill! 

Third  Spirit.     Bow  down  and  worshii),  slave! 
What,  know'st  thou  not 
Thine  and  our  Sovereign? — Tremble  and  obey! 

All  the  Spirits.     Prostrate  tliyself  and  thy  condemned  clay. 
Child  of  the  earth!    or  dread  the  worst. 

Manfred.     I  know  it; 
And  yet  ye  see  I  kneel  not. 

Modest  Tschaikowskv  tells  us  that  his  brother  admired  and  respected 
Berlioz  as  "a  reformer  of  instrumentation";  but  he  was  not  enthusi- 
astic over  the  music  of  the  Frenchman.  When  Berlioz  visited  Moscow 
in  1867  to  conduct  two  concerts,  the  Conserv^atorygave  him  a  dinner, 
and  Tschaikowsky  then  spoke  a.  warm  welcome  in >  French  to  the  dis- 
tinguished visitor.  As  a  critic,  Tschaikowsky  wrote  at  length  of  Berlioz 
in  1873.  This  article  mav  be  found  in  "Tschaikowsky,"  byTRosa 
Newmarch  (London,  1900,  pp.  145-148).  '  I  make  room  for  this  short 
extract:  "Berlioz  works  upon  the  imagination:  He  knows  how  to  en- 
gage and  interest,  but  he  can  rarely  move  us.  Poor  in  melodic  in- 
spiration, lacking  a  fine  feeling  for  harmony,  but  endowed  with  a  mar- 
vellous gift  of  exciting  the  imagination, of  his  hearers,  Berlioz  applied 
all  his  creative  powers  to  the  externals  of  musical  beauty.     The  results 
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f  this  tendency  are  shown  in  that  marvellous  orchestration,  that  in- 
mitable  beauty  of  sonority,  that  picturesque  presentment  of  the 
natural  and  fantastic  world,  which  proclaim  him  the  subtle  and  in- 
spired poet,  the  unapproachably  great  master."  Some  claim  that 
Tschaikowsky  was  not  influenced  to  any  extent  by  Berlioz,  but  surely 
in  "Manfred"  there  are  pages  that  are  proofs  of  such  influence. 

This  bacchanal  grows  wilder  and  wilder,  until  the  theme  of  despair  is 
heard.  The  music  is  now  of  ghostly  character.  There  is  a  long  fugato, 
which  ends  with  a  development  of  Manfred's  motive.  And  now  Byron 
is  the  direct  inspirer.  Astarte  rises  in  obedience  to  the  invocation  of 
Nemesis,  who  answers  the  entreaty  of  Manfred. 

Manfred.     Can  this  be  death?   there's  bloom  upon  her  cheek; 
But  now  I  see  it  is  no  living  hue 
But  a  strange  hectic — like  the  unnatural  red 
Which  Autumn  plants  upon  the  perish'd  leaf. 
It  is  the  same!  O  God!  that  I  should  dread 
To  look  upon  the  same — Astarte! — No, 
I  cannot  speak  to  her — but  bid  her  speak — 
Forgive  me  or  condemn  me. 


Phantom  of  Astarte.     Manfred! 
Manfred.  Say  on,  say  on— 

I  live  but  in  the  sound — it  is  thy  voice! 

Phantom.     Manfred!     To-morrow  ends  thine  earthly  ills. 


Farewell ! 
Manfred. 
Phantom. 
Manfred. 
Phantom. 
Manfred. 


Yet  one  word  more — am  I  forgiven? 

Farewell ! 

Say,  shall  we  meet  again? 

Farewell ! 

One  word  for  mercy!     Say  thou  lov'st  me 
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Phantom.     Manfred! 

(The  Spirit  uj  AsTARTE  disappears.) 

Nemesis.     She's  gone,  and  mil  not  be  recall'd; 
Her  words  will  be  fulfiU'd.     Return  to  the  earth. 

A  vSi'iKiT.     He  is  convulsed. — This  is  to  he  a  mortal, 
And  seek  llie  things  beyond  mortality. 

Harp  glissandos  accentuate  the  weird  effect  of  this  scene.  And  now 
the  themes  of  the  first  movement  are  combined  in  broad  treatment, 
imtil  there  is  a  tremendous  chmax. 

The  Abbot  oi"  Saint  Maurice.     Alas!    how  pale  thou  art — 
thy  lips  are  white — 
And  thy  breast  heaves — and  in  thy  gasping  throat 
The  accents  rattle — Give  thy  prayers  to  Heaven — 
Pray — albeit  but  in  thouglit — but  die  not  thus. 

Mani'ked.     'Tis  over — -my  dull  eyes  can  fix  thee  not; 
Hut  all  things  swim  around  me,  and  the  earth 
Heaves  as  it  were  beneath  me.     Fare  thee  well — 
Give  me  thy  hand. 

Abbot.     Cold — cold — even  to  the  heart — 
But  yet  one  prayer — Alas!   how  fares  it  with  thee? 
Manfred.     Old  man!   'tis  not  so  difficult  to  die. 

a       (Manfred  expires.) 
Abbot.     He's  gone — his  soul  hath  ta'eu  his  carthless  flight —  ' 

Whither?     I  dread  to  think — but  he  is  gone. 

In  the  symphony  the  organ  at  the  end  of  the  Finale  hints  at  recon- 
ciUation  and  forgiveness.     But  the  last  measures  hint  at  the  ' '  Dies  Irae." 

*  * 

Such  is  Tschaikowsky's  translation  of  "Manfred"  into  music, — "Man- 
fred," the  poem  that  was  praised  by  Goethe,  who  pronounced  it  to  be 
"a  wonderful  phenomenon,"  and  yet  was  incUned  to  think,  with  Haz- 
litt:  "  'Manfred'  is  merely  himself,  with  a  fancy  drapery  on."  In  the 
notes  to  Schumann's  "Manfred"  (programme  book,  Nov.  30,  1901)  I 
quoted  Henry  Morley's  remarks  when  the  play  was  revived  at  Drury 
Lane  in  1 863 : — 

"  'Manfred'  has  the  best  of  successes.  It  brings  what  it  should  be 
the  aim  of  every  manager  to  bring,  the  educated  classes  back  into 
the  theatre.  .  .  .  The  play-goer  has  much  to  learn  who  does  not  feel 
the  distinctive  power  of  a  true  actor  in  Mr.  Phelps's  delivery  of  Byron's 
poem.  Costly  and  beautiful  as  the  spectacle  of  'Manfred'  is,  it  really 
blends  with  and  illustrates  Byron's  verse.  .  .  .  The  piece  deserves  a 
long  run,  and  its  influence  as  an  antidote  to  some  faults  in  the  taste 
of  the  day  will  be  all  the  stronger  for  its  want  of  effective  dramatic 
action  of  the  ordinary'  sort.  When  the  town  has  learnt  to  sit  and  hear 
poetry  almost  for  its  own  sake,  and  because  it  is  well  interpreted,  it 
will  have  made  a  safe  step  towards  the  right  sense  of  what  it  ought 
to  look  for  in  a  play." 

To  some  the  play  may  now  seem  bombastic,  absurd  in  its  melo- 
dramatic woe;  but  it  is  a  true  poem  of  its  period,  of  social  and  political 
conditions  that  made  Byron  possible.  As  I\Ir.  W.  E.  Henley  says: 
"A  generation  at  once  dandified  and  truculent,  bigoted  yet  dissolute, 
magnificent  but  vulgar  (or  so  it  seems  to  us),  artistic,  very  sumptuous, 
and  yet  capable  of  astonishing  effort  and  superb  self-sacrifice.  .  .  . 
A  dreadful  age,  no  doubt:  for  all  its  solid  foundations,  of  faith  and 
dogma  in'the  church,  ^nd  of  virtue  and  solvency  in  the  State,  a  fierce, 
dninken.^gambling,  'keeping,'  adulterous,  high-living,  hard-drinking, 
hard-hitting,Jbrutal  age.     But  it  was  Byron's." 
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This  dramatic  poem  inspired  the  symphony  of  Tschaikowsky,  the 
music  of  Schumann,  the  "Ode-Symphonie"  by  Louis  Lacombe  for 
solos,  chorus,  and  orchestra  (1847).  Add  to  these  works  a  symphonic 
poem  by  Fendrich,  a  symphonic  prelude  by  Prager,  three  orchestral 
pieces  by  Mackenzie, — 'Astarte,"  "Pastorale,"  "Flight  of  the  Spirits," 
— symphonic  prelude  by  A.  von  Ahn  Carse  (London,  March  2,  1904). 
The  unhappy  Nietzsche  composed  a  "Meditation  on  Manfred,"  and 
sent  it  to  von  Bulovv  in  1872,  who  wrote  him  a  letter  of  scathing  crit- 
icism (see  "Hans  von  Billow:  Briefe,"  vol.  iv.,  pp.  552-555.  Leipsic, 
1900).  The  operas  entitled  "Manfred"  are  founded  on  adventures  of 
the  King  of  Sicily,  who  was  slain  in  battle  in  1266.  Hans  von  Bronsart 
wrote  the  libretto  as  well  as  the  music  of  "Manfred,"  a  dramatic  tone 
poem  in  five  scenes  (Weimar,  Court  Theatre,  Dec.  i,  1901).  His  hero 
is  a  young  c(Mnposer  of  the  Renaissance,  who,  faithful  to  classical  ideals, 
is  not  recognized  by  his  contemporaries.  He  loves  at  first  a  choir 
singer,  Maria,  but  forsakes  her  for  the  coquettish  Countess  Ramona. 
Maria  dies  of  a  broken  heart.  Manfred,  haunted  by  spirit  voices, 
flouts  the  Countess  at  their  betrothal  feast.  A  duel  follows,  and  he  is 
sorely  wounded.  In  feverish  dreams  he  sees  the  Day  of  Judgment, 
when  his  faithlessness  toward  Maria  is  urged  against  him.  He  turns 
toward  God,  and  through  the  entreaties  of  the  wronged  one  he  is  par- 
doned in  the  world  above.  This  work  was  sung  with  scenery,  costumes, 
action. 


Selections  from  "Siegfried"  and  "Dusk  of  the  Gods."* 

RicH.\RD  Wagner. 

(Bom  at  Leipsic,  May  22,  1S13;  dic-d  at  X'ciiice,  Fel).  \ r-,.  iSS,^.) 

Siegfried's  Passing  through  the  l''ire  to  Briinnhilde's  Rock  ("Sieg- 
fried," act  iii.,  scene  2),  Morning  Dawn,  and  vSiegfried's  Trip  up  the 
Rhine  ("Dusk  of  the  Gods,"  Prologue).  These  selections  were  made 
for  concert  use  by  Hans  Richter.  His  score  is  a  reproduction  of  the 
respective  passages  in  the  music  dramas. 

The  work  begins  with  the  scene  where  Siegfried,  after  he  has  shattered 
Wotan's  spear,  follows,  "with  all  the  tumult  of  spring  in  his  veins," 
the  bird  to  the  sleeping  Briinnhilde.  The  Volsung  motive  is  followed 
by  the  first  phase  of  the  Siegfried  motive.  Then  use  is  marie  of  the 
Fire  motive  and  vSiegfried's  Horn  Call,  which  typifies  the  hero's  i)as- 
sage  through  the  flames.  The  fire  music  dies  awav ;  the  Slumber 
motive  is  introduced,  and,  after  the  solemn  harmonies  of  the  Fate 
motive  are  heard,  the  first  violins,  unaccompanied,  sing  a  long  strain 
based  on  the  motive  of  Freia,  goddess  of  Youth  and  Love. 

Morning  Dawn.  This  is  the  scene  just  before  Siegfried  and  Briinn- 
hilde come  out  of  the  cave.  Tlie  motives  used  are  these:  Fate,  Sieg- 
fried the  Hero,  the  motive  of  Briinnhilde  the  wife,  Ride  of  the  Val- 
kyries. Then  there  is  a  skip  to  the  last  and  rapturous  measures  of 
the  parting  scene,  a  climax  worked  up  on  vSiegfried's  Wander  Song 
and  Brunnhilde's  Love.  The  height  of  the  qhmax  includes  parts  of 
the  motives  of  Siegfried  the  Hero  and  the  Ride  of  the  Valkyries.      ' 

■♦Mr.  G«orge  Bernard  Shaw  prefers  "Night  falls  on  the  Gods,"  although  he  gives  "  Godsgloaming" 
as  a  literal  translation. 
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Shall  it  be  a  Lyraphone? 


XT'OURanswer  means  more, 
*  perhaps,  than  you  at  first 
imagine.  'I'housands  of  per- 
sons are  now  trying  to  solve 
the  problem  of  "Which  Piano 
Player  ?  "  Your  answer  means 
one  of  two  things  —  either  you 
will  select  and  insist  upon  the 
highest-grade  instrument,  or 
you  ^vill  be  satisfied  with  less. 
The  purchase  of  a  Lyra- 
phone  means  that  this  prob- 
lem is  solved  finally,  abso- 
lutely, and  satisfactorily. 

The    owner    of    a    Lyra- 
phone  has  an  instrument  to 
be  proud   of.     It    is    the    fin- 
J  ished  outcome  of  many  years 


of  study,  application,  and  experiment  by  an  able  inventor,  whose 
ambition  and  purpose  were  not  satisfied  until  he  had  perfected  a 

Matchless  Musical  Machine. 

It  is  capable  of  operation  by  pedals  or  by  motor.  It  is  the  only 
piano  player  on  the  market  that  retains  its  full  powers  of  expression 
while  propelled  by  motor. 

The  owner  of  a  Lyraphone  is  enabled  to  purchase  music  at 
the  lowest  price  on  the  market,  and  has  the  selection  from  a  large 
and  comprehensive  catalog  of  65-note  music  of  unabridged  piano 
and  orchestrated  arrangement. 

SEND  FOR  OUR  BOOKLET  "G." 

Call  and  see  it  at  our  local  Selling  Agents, 

Messrs.  LINCOLN   &   VANDER   PYL, 

No.  211  TREnONT  STREET,  BOSTON,  flASS. 

SMITH     UVRAPHOINB     COMPAINV, 

13  West  Pratt  Street BALTIMORE,  MD. 


Please  mention  Symphony  Orchestra  Programme  when  replying  to  this  ad. 
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Siegfried's  voyage  up  the  RHine,  called  by  Wagner  an  orchestral 
scherzo,  is  the  interlude  between  the  prologue  and  the  first  act  of 
"Gotterdaniuicrung."  The  scherzo  is  in  three  parts.  The  first, 
rasch,  F  major,  3-4,  is  a  working-up  of  vSiegfried's  Horn  Call  and  part 
of  the  Fire  motive,  with  use  afterward  of  the  Wander  Song.  The 
second  part  begins  with  an  outburst  of  full  orchestra  in  A  major. 
The  Rhine  motive  is  sounded  by  brass  and  wood- wind.  Another 
motive  is  Renunciation  of  Love,  which  frightens  away  the  Rhine 
motive.  The  third  part,  E-flat  major,  9-8,  is  based  on  music  of  the 
Rhine  Daughters,  the  Horn  Call,  Ring  motive,  Rhinegold  motive, 
and  at  last  the  Nibelung's  Power-for-Evil  music.  But  Richter  added 
a  few  measures  of  the  Walhalla  motive  ("Rhinegold,"  scene  ii.)  to 
avoid  a  dismal  ending  to  music  of  prevailing  joy. 


Thk  Emperor's  March  •     : Richard  Wagner: 

.  (Born  at  Lcipsic,  May  22,  1813;  died  at  Venice,  Feb.  13,  1883.) 

This  march  was  performed  in  public  and  under  the  direction  of  the 
composer,  at  a  concert  for  the  benefit  of  the  Konig-Wilhelm  Society, 
Berlin,  on  May  5,  1871.  Wagner  had  conducted  it  at  a  private  concert 
in  Leipsic  a  short  time  before.  Theodore"  Thomas  brought  it  out  in 
Boston  on  Dec.  i,  1871. 

Wagner  tells  the  story  of  the  origin  of  this  march  in  "What  is  Oer- 


vo  se 

N    the  building  of  the  Vose  Piano  the  most  minute 

details  receive  scientific    and  expert  attention.     The 

result  is  a  musical  Quality  so  pronounced   that   the 

^  Vose  is  to-day  regarded  as  the  model  piano  and  has 

become    the    recognized   standard    by    which    piano  QuaUty   is 

measured. 

WaREROOMS,  160    BOYLSTON   STREET 

quality 
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man?"  (A  large  portion  of  the  article,  which  was  published  in  the 
Bayreuther  Blatter  of  Februar>%  1S78,  was  written  probably  as  early 
as  1865.) 

"We  who,  with  the  spirit  of  our  great  masters  at  heart,  witnessed  the 
physiognomic  bearing  of  our  death-defiant  landsmen  in  the  soldier's 
coat,  we  cordially  rejoiced  when  listening  to  the  'Kutschkelied'  and 
deeply  were  we  affected  by  the  'Feste  Burg'  before  the  war  and  'Nun 
danket  Alle  Gott'  when  it  was  over.  To  be  sure,  it  was  precisely  we 
who  found  it  hard  to  comprehend  how  the  deadly  courage  of  our  pa- 
triots could  whet  itself  on  nothing  better  than  the  'Wacht  am  Rhein' ; 
a  somewhat  mawkish  Liedertafel  product,  which  the  Frenchmen  held 
for  one  of  those  Rhine-wine  songs  at  which  they  earlier  had  made  so 
merry.  But  no  matter,  they  might  scoff  as  they  pleased,  even  their 
'Allons  enfants  de  la  patrie'  could  not  this  time  put  down  'Lieb  Vater- 
land,  kannst  ruhig  sein'  or  stop  their  being  soundly  beaten.  When 
our  victorious  troops  were  journeying  home.  I  made  private  inquiries 
in  Berlin  as  to  whether,  supposing  one  contemplated  a  grand  solem- 
nity for  the  slain  in  battle,  I  should  be  permitted  to  compose  a  piece 
of  music  for  performance  thereat,  and  to  be  dedicated  to  the  sublime 
event.  The  answer  was :  Upon  so  joyful  a  return,  one  wished  to  make 
no  special  arrangements  for  painful  impressions.  Still,  beneath  the 
rose,  I  suggested  another  music-piece  to  accompany  the  entry  of  the 
troops,  at  the  close  of  which,  mayhap  at  the  march  past  the  victorious 
Monarch,  the  singing-corps,  so  well  supported  in  the  Prussian  army, 
should  join  in  with  a  national  song.  No !  that  would  have  necessitated 
serious  alterations  in  arrangements  settled  long  before,  and  I  was  coun- 
selled not  to  make  the  proposal.  My  Kaisermarsch  I  arranged  for  the 
concert-room ;  there  may  it  fit  as  best  it  can !  In  any  case,  I  ought  not 
to  have  expected  the  'German  spirit,'  new-risen  on  the  field  of  battle, 
to  trouble  itself  with  the  musical  fancies  of  a  presumably  conceited 
opera-composer."  (Richard  Wagner's  "Prose  Works,"  translated  by 
W.  A.  Ellis,  IV.,  pp.  167,  168.) 

The  march  is  scored  for  piccolo,  2  flutes,  3  oboes,  3  clarinets,  4  horns 
3  bassoons,  3  trumpets,  3  trombones,  bass  tuba,  a  set  of  3  kettledrums, 
cymbals,  military  drum,  big  drum,  and  strings.     At  the  return  of  the 
theme  in  the  finale  Wagner  wrote  a  part  for  a  chorus  in  unison : — 

Heil  dem  Kaiser!  Konig  Wilhelm! 

Aller  Deutschen  Hort  und  Freiheitswebr! 

Hochste  der  Kronen, 
wie  ziert  dein  Haupt  sie  hehr! 

Ruhmreich  gewonnen 
soil  Frieden  dir  lohnen! 
Der  neuergrunten  Eiche  gleich, 
erst  and  durch  dich  das  deutsche  Reich: 

Heil  seinen  Ahnen, 
seinen  Fahnen, 

die  dich  fiihrten,  die  wir  trugen, 
als  mit  dir  wir  Frankreich  schlugen ! 

Feind  zum  Trutz, 

Freund  zum  Schutz, 
allem  Volk  das  deutsche  Reich  zu  Heil  und  Nutz! 

which  has  been  Englished  by  Mr.  Apthorp  as  follows: — 

Hail  to  the  Emperor!  King  William!  The  treasure  and  liberty-guardian  of  all 
Germans!  How  brightly  does  the  loftiest  of  crowns  adorn  thy  head!  Gloriously 
won  peace  shall  be  thy  reward !     Like  to  the  freshly  greening  oak-tree,  did  the  Ger- 
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man  Jvinpiie  come  iiilo  being  thruugli  tlice:  Hail  to  its  forbears,  to  its  banners, 
who  led  thee,  which  we  bore,  when  we,  with  thee,  struck  down  France!  A  terror 
to  our  enemies,  a  guardian  to  our  friends,  the  German  Empire  is  safety  and  pros- 
perity to  the  whole  people! 

This  chorus  is  hardly  ever  sung,  for  the  march  is  complete  without 
it.  It  was  not  Wagner's  intention  to  have  a  chorus  on  the  stage:  he 
wished  the  singers  to  be  distribtited  among  the  audience. 

The  first  theme  of  the  march  is  proclaimed  by  the  full  orchestra. 
Then  follows  a  passage  of  "grand  orchestral  noise."  There  is  a  repe- 
tition of  the  second  phrase  of  the  theme  amid  the  din,  and  after  a  hold 
the  second  theiue  enters.  Four  measures  of  this  theme  are  occupied 
with  a  sort  of  "bell-tolling"  of  brass  instruments  and  kettledrums. 
A  melody  given  to  the  wood-wind  leads  to  the  first  phrase  of  "Ein' 
feste  Burg,"  sung  in  full  harmony  and  fortissimo  by  all  the  wind  in- 
struments. The  working-out  section  is  full  of  the  storm  and  shock 
of  battle.  The  brass  at  last  shouts  the  choral,  for  the  victory  is  won. 
A  fanfare  leads  to  the  final  return  of  the  theme. 

* 

The  Emperor  William  paid  the  scantiest  attention  to  this  tribute  of 
Wagner,  and  the  critics  wrangled  over  the  march.  Jensen,  the  com- 
poser of  songs,  wrote  that  the  Huldigungsmarsch,  "tender  and  full 
of  devotion,  looks  ever  inward,  while  the  Kaisermarsch  presses  with 
imposing  force  ever  outward,  like  the  magnetic  moimtain  which  draws 
everything  in  its  range  to  itself." 

When  the  march  was  played  at  Mannheim,  Pohl  prepared  this  table 
of  contents:  "Encased  in  a  coat  of  mail,  prepared  for  battle,  the  Em- 
peror marches  past  with  his  renowned  generals;  the  people  crowd 
about  him  enthusiasticalh",  the  swords  glitter;  'A  stronghold  sure  is 
our  Lord'  (lyiither's  Choral)  is  the  battle-cry,  which  rises  above  all 
the  din  of  battle;  and  in  the  folk-song,  'Hail,  hail  the  Kaiser,'  the  song 
of  triumph  reaches  its  cliYnax.     This  is  genuine  German  music." 

On  the  other  hand,  a  Munich  colleague  characterized  the  march  as 
"a  piece  of  such  barbaric  rudeness,  such  impotence  in  invention,  such 
shameless  impudence  in  the  use  of  all  conceivable  noises,  that  its  name 
appears  to  us  a  blasphemy,  its  performance  before  a  civilized  ptiblic 
a  coarse  insult."  And  Heinrich  Dorn,  the  teacher  of  Schumann,  did 
not  hesitate  to  describe  the  "barbaric  vulgarity"  of  the  march  as  "an 
nsult  against  the  august  majesty  of  the  German  Emperor."  , 


WORKS  PERFORMED  AT  THE  SYMPHONY  CONCERTS  DUR- 
ING THE  SEASON  OF  1903-1904. 

Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  iti  Boston. 
Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  dagger  vuere  performed  for  the  first  time  anywhere. 
Artists  marked  witli  an  asterisk  appeared  at  tliese  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
Artists  marked  witli  a  dagger  are  members  of  tlie  Boston  Symphony  Orcliestra. 

PAGE 

Akimenko:  Lyric  Poem,  Op.  20.**     Feb.  27,  1904 944 

D' Albert:    Overture  to  the  Opera,    "The  Improvisatore."** 

Jan.  2,  1904  .    . 545 

Arbos:    "Tango,"   Concert   Piece  for  Violin,   Op.   6,   No.   3.! 

(E.  Fernandez- ARBOS**t).     Oct.  24,  1903    .....         84 
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NEW   WASH 
DRE55  GOODS 


STREET    FLOOR. 

David  and  John  Anderson's  Ginghams. 

Special  lot  of  Domestic  Ginghams,  value  25  cents,  at  15  cents. 

French  printed  Organdis  Lisses. 

French  printed  Organdis  Rayds. 

French  printed  Organdis  Carreaux. 

French  printed  Organdis  k  Jour. 

French  printed  Batiste  Bdgare. 

French  printed  Mousseline  de  I'lnde. 

French  printed  Batiste  Brillantee. 

French  printed  Batiste  Japonaise. 

French  printed  Tulle  Raye. 

French  printed  Gaze  Rayde. 

Scotch  Novelty  Weaves. 

Jacquard  de  Soie  for  Shirt  Waist  Suits. 

Domestic  Batistes  and  Dimities. 


SECOND   FLOOR. 


French  printed  Plumetis. 

French  Plumetis,  Champagne  Grounds. 

French  Canvas,  Embroidered, 

Swiss  Muslins. 

Embroidered  Swisses. 

Noppe'  Yarn  Swisses. 

White  Mulls. 

Fine  French  Piques. 

Mercerized  Waistings. 

Printed  Voile  de  Lyon. 


R.  H.  STEARNS  &  CO 
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LA  VIDA 

CORSETS. 

Many  times  we  have  told  you  of  these  well- 
known  corsets. 

They  are  made  from  fine  French  materials  in 
the  best  manner.  They  are  also  made  to  fit  the 
American  figure,  and  are  one  of  the  most  elegant 
corsets  produced  in  this  country. 

They  include  the  latest  improvements  known 
to  the  corset  world. 

The  models  are  perfection  of  fit,  and  it  is 
rare  that  we  cannot  fit  the  customer  with  but 
slight  alterations ;  and  usually  no  alterations  are 
required. 

The  absence  of  duty  enables  us  to  sell  them, 
in  comparison  with  the  finer  French  goods,  at 
comparatively  reasonable  prices. 

You  know  they  are  not  low-priced  goods,  but 
the  finest  productions  of  this  great  country. 
Prices  from  $5.00  up  to  $12.50  pair. 

We  have  dainty  fitting  rooms  and  experienced 
corseters  to  adjust  the  proper  model  for  you  that 
insures  satisfaction 

Shepard,  Norwell 


Company. 
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Bach,  J.  S.  (?):  Song.  "If  thou  thy  Heart  bestowest."*     (Mar-  / 

GuERiTE  Hall.)     April  23,  1904 1368 

BargiEl:  Overture  to  "Medea,"  Op.  22.     Dec.  26,  1903  ....       485 
Beethoven:  Symphony  No.  2,  in  D  major,  Op.  36.     Nov.  14, 

1903 214 

Symphony  No.  7,  in  A  major,  Op.  92.  Feb.  13,  1904  .  .  .  893 
Symphony  No.  8,  in  F  major,  Op.  93.     Dec.  26,  1903  512 

Overture  in  C  major,  Op.  115.     Oct.  24,  1903 65 

Overture  to  "Fidelio,"  Op.  72.     Nov.  28,  1903      305 

Overture  to  "Coriolanus,"  Op.  62.  March  12,  1904  ....  1056 
Overture  to  "Ivconore"  No.  2,  Op.  72.  April  2,  1904  .  .  1196 
Concerto  in  D  major,  for  Viohn,  Op.  61.     Feb.  6,    1904. 

(Olive  Mead.) 812 

Berlioz:    "Harold  in  Italy,"  Symphonv  in  Four  Movements, 
with   Viola    Solo,    Op.    16.     (Viola   Solo   by   Mr.    E. 

FERiR.**t)     Dec.  5,  1903  .    .    . 386 

Bizet:    Ralph's  Air,  "When  the  Flame  of  Love,"  from  "The 
Fair  Maid  of  Perth."*     (Charles  Gilibert.)     Jan.  2, 

1904    •    •    ' 550 

Brahms:  Symphony  No.  2,  in  D  major.  Op.  73.     Oct.  17,  1903   .         35 
Symphony  No.  4,  in  E  minor.  Op.  98.     Feb.  6,  1904   ...       821 

Academic  Overture,  Op.  80.     Dec.  5,  1903 365 

Tragic  Overture,  Op.  81.     March  26,  1904 1105 

Concerto  in   D  minor,  for  Violin,   Op.    77.     (Maud  Mac- 

Carthy.)     Dec.  19,  1903        434 

Two  Songs  for  Alto  with  Viola  and  Pianoforte  Accompani- 
ment, Op.  91*:  "Longing  at  Rest"  and  "Cradle  Song 
of  the  Virgin."     (Mme.  Schumann-Heink.     Mr.  Ferir, 

Viola;  Mr.  Zach,  Pianist.)    Feb.  27,  1904 944 

Bruch:  Fantasia  on  Scottish  Airs  for  Violin  and  Orchestra,  Op. 

46.  (Alexander  Z.  Birnbaum.**!)  Nov.  28,  1903  ...  316 
Andromache's  Lament,  from  "Achilles,"  Op.  50.*     (Mme. 

Schumann-Heink.)     Feb.  27,  1904      934 

Penelope's  Recitative  and  Prayer,  from  "Odysseus,"  Op. 

41.     (Marguerite  Hall.)     April  23,  1904 1350 

Bruckner:    Symphony   No.    9,   in    D   minor   (Unfinished).** 

April  2,  1904 .      1183 

Bruneau:    Entr'acte  Symphonique  from  "Messidor."**     Oct. 

T7,  1903      28 

Campr^v:      "Charming  Butterfly."*    (Mme.     BlauvElt.)     Jan. 

9,  1904 629 

Chabrier:    Overture  to  the  Opera   "GwendoUne."     Feb.    27, 

1904 947 

Chadwick:  Concert  Overture.  "Euterpe. "t     April  23,  1904   .    .  1345 

Cherubini:  Overture  to  the  Opera  "Anacreon."     Feb.  13.  1904,  861 

Delibes:  "Why?"*     (Mme.  Bl.vuvelt.)     Jan.  9,  1904      .    .  603 

Dohnanvi:  Symphony  in  D  minor.**     Nov.  28,  1903 331 

Dubois,  Theodore:  Overture,  "Frithjof."**     Feb.  6,  1904   .    .  797 

DvorAk:  Symphony  No.  2,  in  D  minor,  Op.  70.     Nov.  21,1903    .  275 

Song,  "Gute  Nacht."*     (Muriel  Foster.*)     April  2,  1904,  1163 
Elgar:  Variations  on  an  Original  Theme,  Op.  30.**     Dec.    26, 

1903;   April  23,  1904  :::::::::::::.:.     500,  1356 
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Prelude   to   the   Oratorio,    "The    Dream   of   Gerontius."* 

March  26,  1904. 11 16 

Franck:   Symphonic  Poem,  "The  Wild  Huntsman."     Jan.  9, 

1904 614 

F'ranz:  Song,  "In  Autumn."     (Marguerite  Hall.)     April  23, 

1904 1370 

Glazounoff:    Symphony  No.   4,   in   E-flat  major,   Op.   48.** 

Oct.  24,  1903;  Jan.  2,  1904  (by  request) 88,  576 

"Carnival"  Overture,  Op.  45.**     April  9,  1904 1251 

Gluck:   Recitative  and  Aria,  "Che  faro  senza  Kurydice,"  from 

"Orfeo."  (Muriel  Foster.*)  April  2,  1904  ....  1163 
Goldmark:   Overture  to  "Sakuntala,"  F  major,  Op.  13.     Oct. 

31,  1903 125 

Handel:  Scena,  "Sweet  Bird  that  shun'st  the  Noise  of  Folly," 
from    "L'    Allegro,    il    Penseroso,    ed    il    Moderato." 

(Melba.)     Dec.  26,  1903 494 

Haydn:  vSymphony  in  C  major  (B.  &  H.,  No.  7).     April  9,  1904,     1225 
Symphony  in  C  minor  (B.  &H.,  No.  9).     Dec.  19,  1903  .    .    .       425 
HoPEKiRK,  Helen  :  Concert  Piece  in  D  minor  for  Pianoforte  and 

Orchestra.**  (Mme.  Hopekirk.)  April  16,  1904  .  .  1304 
Huss:  Concerto  in  B  major  for  Pianoforte  and  Orchestra,  Op.  10. 

(AdELE  aus  dER  Ohe.)     Nov.  14,  1903 192 

D'Indy:   "The  Enchanted  Forest,"  Symphonic  Legend  (after  a 

Ballad  lay  Uhland),  Op.  8.**     Oct.  31,  1903 144 

Entr'acte  from  the  Opera,   "The  Stranger."**     March  5, 

1904 1000 

Kaun,  Hugo:  Symphonic  Poem,  "Minnehaha,"  Op.  43,  No.  i.**     . 

Jan.  30,  1904 756 

Ealo:    Spanish  Symphony  for  VioHn  and  Orchestra,   Op.   21. 

(Mr.  T.  Adamowski.)     March  12,   1904 1048 

Liszt:  "The  Preludes,"  Symphonic  Poem,  No.  3.  April  9,  1904,  1254 
"The  Ideal,"  Symphonic  Poem,  No.  12.  Nov.  21,  1903  .  260 
Concerto  in  E-flat  major,  No.  [,  for  Pianoforte  and  Orchestra. 

(George  Proctor.)     Jan.  30,  1904      746 

Concerto  No.  2,  in  A  major,  for  Pianoforte  and  Orchestra. 

(Rafael  JosEFFY.)     March  26,  1904 mo 

"Dance  of  Death,"  a  Paraphrase  of  the  "Dies  Irae"  for 
Pianoforte     and    Orchestra.       (Fkrruccio    Busoni.) 

March  5,  1904 1004 

LoEFFlEr:   "The  Death  of  Tintagiles,"  Symphonic  Poem  (after 

the  Drama  by  Maeterlinck).     Jan.  2,  1904      554 

Massenet:  "Twilight."*    (Charles  Gilibert.)     Jan.  2, 1904   .       572 
Mendelssohn:  Symphony  No.  3,  in  A  minor,  "vScotch,"  Op.  56. 

Jan.  9,  1904 632 

Overture  to  the  Legend  of  "The  Fair  Melusina,"  O^p.  32. 

April  2,  1904 1 16.5 

Overture  to  "A  Midsummer  Night's  Dream,"  Op.  21.     Nov. 

21,  1903 245 

Wedding  March  from  "A  Midsummer  Night's  Dream."     Dec. 

5,  i903-§ 
Concerto  in  E  minor  for  Violin,  Op..  64.     (E.  Fernandez- 

ARBOS.**t)     Oct.  24,  1903 74 

§  This  march,  not  announced  on  the  title-page  of  the  programme-book,  was  played  in  honor  of  the  wedding 
anniversary  ot  Major  Henry  L.  Higginson. 
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"Spring  Song.'"''     (Marguerite  ILUvL)    April  23,  1904       .  1371 

Mozart:  Symphony  in  E-flat  major  (K.  543).     Feb.  27,  1904   .  921 

Paine:  Ballet  Music  from  "Azara."     Dec.  19,  1903 436 

P^RiLHOU :  "The  Virgin  at  the  Manger."*     (CharlES  GieibeRT.) 

Jan.  2,  1904 ,S7- 

Poise:    Song  of  Gilles*  from    "JoH  Gilles."     (Charles  Giei- 

BERT.)     Jan.  2,  1904 57.S 

Rachmaninoff:    Song,  "Von  Jenseits."*     (MuRiEE  Foster.*) 

April  2,  1904 II 63 

Raff:  Overture,  "Ein  feste  Burg,"  Op.  127.*  Nov.  14,  1903  .  185 
RiMSKY-KoRSAKOFF :  Overture  to  the  Opera,  "The  Betrothed  of 

the  Tsar."     April   16,   1904 1285 

Rossini:   Cavatina,  "Una  Voce  poco  f^,"  from  "The  Barber  of 

Seville."     (Mme.  Blauveet.)     Jan.  9,  1904 610 

Rubinstein:  Symphony  No.  6,  in  A  minor,  Op.  iii.     Jan.  30, 

1904 733 

Saint-Saens:    Overture  to  the   Opera,    "The   Barbarians."** 

Jan.  9,  1904 *  .    .       605 

Scherzo  from  the  Concerto  No.  2,  in  G  minor,  for  Piano- 
forte, Op.  22.     (Helen  HoPEKiRK.)     April  16,  1904    .      1312 

Concerto  No.  5,  in  F  major,  Op.  103,**$  for  Pianoforte  and 

Orchestra.     (Ferruccio  Busoni.)     March  5,  1904   .    .       994 

Concerto  No.  3,  in  B  minor,  for  Violin,  Op.  61.     (Emile 

Sauret.)     April  9,  1904 1232 

Concerto  No.  i,  in  A  minor,  for  'Cello  and  Orchestra,  Op.  33. 

(Rudolf  KrassElt.**!)     Nov.  21,  1903 256 

§  First  time  in  Boston  with  orchestral  accompaniment. 

SHRE VE,  CRUMP  &  LOW  Ca 

Diamonds,    Qems, 
Orienta  1     Pearls 

In  our  Art  rooms 
Furniture,  Decorative  and 
Antique,  of  all  the  periods. 
Tapestries,  Miniatures,  Old 
Silver,  China,  Bronzes, 
Chime  Clocks,  Fans,  etc. 

Gas  Fixtures,  Artistic  Designs 

147    TREMONT     STREET 
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Schubrrt:  Unfinished  Symphony  in  B  minor.      April  i6,  1904,     1308 
"Gretchen   am  Spinnrade"*   and  "Erlkonig."     (Johanna 

Gadski.)     Oct.  31,  1903 123 

Schumann,  Georg:  "In  Carnival  Time,"  vSuite  for  Full  Orches- 
tra, Op.  22.**     Jan.  23,  1904     ...        690 

Schumann,  Robert:  Symphony  No.  i,  in  B-flat  major.  Op.  38. 

March  5,  1904 981 

Symphony  No.  4,  in  D  minor,  Op.  120.  Oct.  31,  1903  .  .  154 
SiBEUUS:  Symphony  No.  2,  in  D  major.**  March  12,  1904  .  1077 
Smrtana:  Symphonic  Poem,  "Vysehrad"  (No.  i  of  the  Cycle,. 

"My  Country").     Nov.  14,  1903 198 

Overture  to  the  Opera,  "The  Sold  Bride."     Jan.  30,  1904  .    .        759 

Strauss,  Richard:  "Don  Quixote"  (Introduction,  Theme  with 

Variations,    and    Finale) :    Fantastic   Variations  on  a 

Theme  of  Knightly  Character,  Op.  35.**     (Mr.  Kras- 

SEivT,  'Cello;  Mr.  Zach,  Viola.)     Feb.  13,  1904     .    .    .       876 

Song:  "Muttertandelei."*     (MurieIv    Foster.*)     April   2, 

1904 1 163 

Strube:  Fantastic  Overture,  Op.  20. f     March  12,  1904    .     :    1  1045 
SvEndsen:  Symphony  No.  2,  in  B-flat  major.  Op.  15.     Jan.  23, 

1904 .  669 

Thomas,    Ambroise:    Ophelia's   Mad   vScene   from    "Hamlet." 

(MeivBA.)     Dec.  26,  1903 508 

TscHAiKOWSKY :  Symphony  No.  4,  in  F  minor.  Op.  36.     March 

26,  1904 1 128 

Symphony,  "Manfred,"  after  Byron's  Poem,  Op.  58.     April 

30,  1904     ...:.. 1401 

"The  Voyvode,"   Orchestral   Ballad,   Op.    78**§    (posthu- 
mous).    Dec.  5,  1903 374 

Concerto  for  Pianoforte,  No.   i,  in  B-flat  minor.  Op.  23. 

(HaroIvD  Bauer.)    Oct.  17,  1903 12 

Verdi  :  Bolero  from  "The  SiciUan  Vespers."  *  (Mme.  BlauveIvT.) 

Jan.  9,  1904 630 

Voi^kmann:   Symphony  No.  i,  in  D  minor,  Op.  44.     April  23, 

1904 1374 

Serenade  No.  3,  in  D  minor,  Op.  69.     (Mr.  KrassEIvT,  'Cel- 
lo.)    Jan.  23,  1904 • 676 

Wagner:   "Waldweben,"  from  "Siegfried."     Oct.  24,  1903  .     .  76 
Orchestral  Excerpts  from   "Siegfried"  and   "Die  Gotter- 

dammerung"  (Richter's  arrangement).     April  30,  1904,  1416 

Overture  to  "Tannhauser."     Dec.  19,  1903 440 

Prelude  to  "  Die  Meistersinger. "     March  5,  1904     .     .     .     .  10 13 

Overture  to  the  Opera  "Rienzi."     April  16,  1904  .     .     .     .  13 14 

The  Emperor's  March    .     ^f^ol  2o.  \2C><i 14 18 

§  First  performance  in  Boston  by  an  orcliestra. 
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Weber:  Overture  to  "Kuryanthe."     Oct.  17,  1903  .     ;     :     :     :  5 

Overture  to  "Der  Freischiitz."     Jan.  23,  1904 696 

Recitative,  "How  Tranquilly  1  Slumbered,"  and  Aria, 
"Softly  Sighing,"  from  "Der  Freischiitz."  (Johanna 
Gadski.)     Oct.  31,  1903 134 


WORKS   PERFORMED   FOR  THE   FIRST  TIME   IN    BOSTON; 

Symphonies. 
Bruckner:   Symphony  No.  9,  in  D  minor  (Unfinished).     April 

2,  1904. 
DoHNANYi:   Symphony  in  D  minor.     Nov.  28,  1903. 
Gi^AzouNOFF:  Symphony  No.  4,  in  E-fiat  major,  Op.  48.     Oct.  24, 

1903  (repeated). 
SiBEUUs:  Symphony  No.  2,  in  D  major,     March  12,  1904  .     ;     :  4 

Symphonic  Poems. 

D'Indy:   "The  Enchanted  Forest."     Oct.  31,  1903. 

Kaun:     "Minnehaha,"  Op.  43,  No.  i.     Jan.  30,  1904   :     :     I     !  2 

Overtures. 

D'Albert:  To  "The  Improvisatore."     Jan.  2,  1904: 

Chad  wick:    "  Euterpe,  "t     April  23,  1904. 

Dubois:  "Frithjof."     Feb.  6,  1904. 

GIvAZOUNOFF:  "Carnival,"  Op.  45.     April  9,  1904. 

Saint-SaEns:  To  "The  Barbarians."     Jan.  9,  1904. 

Strube:  "Fantastic  Overture,"  Op.  20. t     March  12,  1904     I     :  6 

Suites,  Variations,  etc. 

Akimenko:  I/yric  Poem.     Feb.  27,  1904. 

Elgar:  Variations  on  an  Original  Theme,  Op.  36.  Dec.  26,  1903 
(repeated)       

Schumann,  G.:  "In  Carnival  Time,"  Suite,  Op.  22.  Jan.  23, 
1904. 

Strauss,  R.  :  " Don  Quixote " :  Introduction,! heme  with  Varia- 
tions, and  Finale,  Op.  35.     Feb.  13,  1904 4 

Concertos,  etc. 

•Arbos:  "Tango,"  Piece  for  Violin  and  Orchestra,  Op.  6,  No.  3.t 
(E.  Fernandez-Arbos.)     Oct.  24,  1903. 

HopEkirk:  Concert  Piece  in  D  minor,  for  Pianoforte  and  Or- 
chestra.    (Helen  Hopekirk.)     April  16,  1904. 

Saint-Saens:  Concerto  No.  5,  in  F  major.  Op.  103, §  for  Piano- 
forte and  Orchestra.  (Ferruccio  Busoni.)  March  5, 
1904 3 

Operatic  Excerpts. 
Bruneau:  Entr'acte  vSymphonique,  from  "Messidor."     Oct.  17, 

1903. 
DTndy:  Entr'acte  from  "The  Stranger."     March  5,  1904      .     .  2 
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§  First  time  with  orchestra. 
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SUMM 

Akimenko I 

D'Albert I 

Arbos I 

Bach  (?) ' .  * .  i 

Bargiel      I 

Beethoven    8 

Bereioz I 

Bizet i 

Brahms j 

Bruch 3 

Bruckner i 

Bruneau    I 

Campra   I 

Chabrier I 

Chadwick I 

Cherubini      I 

Delibes I 

Dohnanyi J 

Dubois i 

Dvorak  2 

Elgar 3 

Franck  I 

Franz      i 

Glazounoff 3 

Gluck I 

GOEDMARK I 

Handel  i 

Haydn 2 

hopekirk i 

Huss I 

D'Indy 2 


ARY. 

KaUxN I 

IvALO I 

LiSZT 5 

LOEFFEER    I 

Massenet i 

Mendelssohn 6 

Mozart i 

Paine i 

P^riehou I 

Poise i 

Rachmaninoff      i 

Raff i 

Rimsky-Korsakoff     ....  1 

Rossini i 

Rubinstein i 

Saint-Saens      5 

Schubert  3 

Schumann,  G i 

Schumann,  R 2 

SiBEEIUS I 

vSmetana 2 

Strauss,  R 2 

Strube    I 

vSvENDSEN I 

Ambroise  Thomas i 

TSCHAIKOWSKY 4 

Verdi      i 

volkmann      2 

Wagner 6 

Weber 3 

1 12 


vSUMmary  by  works.  ^ 

I.     Symphonies. 
Beethoven  :   Symphony  No.  2,  in  D  major.  Op.  36. 

Symphony  No.  7,  in  A  major,  Op.  92. 

Symphony  No!  8,  in  F  major.  Op.  93    ....:::  :           3 

Berlioz:  "Harold  in  Italy,"  Op.  16  ......:::  :           i 

Brahms:  vSymphony  No.  2,  in  D  major,  Op.  73. 

Symphony  No.  4,  in  E  minor,  Op.  98 :     :  :           2 

Bruckner:  vSymphony  No.  9,  in  D  minor  (Unfinished)**       .  :           i 

Dohnanyi  :  Symphony  in  D  minor** ;           i 

DvorAk  :  Symphony  No.  2,  in  D  minor :  :           i 

Glazounoff:   Symphony  No.  4,  in  E-flat  major,  Op.  48**  (re- 
peated)   :          2 

Haydn:  vSymphony  in  C  major  (B.  &  H.,  No.  7). 

Symphony  in  C  minor  (B.  &  H.,  No.  9) :  .           2 

Mendelssohn:  Symphony  No.  3,  in  A  minor,  "vScotch,"  Op.  56,  i 

Carried  forward     ?:..:..: 14 
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brought  forward    .:;:.;:.;:..::.  14 

Mozart:   Symphony  in  E-flat  major  (K.  543)      .     .     .     .     .     :  i 

Rubinstein :  Symphony  No.  6,  m  A  minor,  Op.  iii      .     .     .     .  i 

vSchubert:  Unfinished  Symphony  in  B  minor  ....:.  i 
Schumann,  R.  :   vSymphony  No.  1,  in  B-flat  major,  Op.  38. 

Symphony  No.  4,  in  D  minor,  Op.  120 ;     ;  2 

SiBEUUs:  Symphony  No.  2,  in  D  major**  .......;  i 

SvEndsEn:  Symphony  No.  2,  in  B-flat  major.  Op,  15  .  ;  :  ■;  i 
TscHAiKOWSKY :  Symphony  No.  4,  in  F  minor,  Op.  36. 

Symphony,  "Manfred" ::;'."  2 

Vol,kmann:  Symphony  No.  i,  in  D  minor,  Op.  44    :     ;     :     .     :  1 


II.    SuiTBs  AND  Serenades. 

Schumann,  Georg:  "In  Carnival  Time,"  Suite,  Op.  22**      .     . 

Voi^kmann:   Serenade   No.  3,  in  D  minor.      (Mr.   KrassEi^t, 

'Cello)   ...:.-.:::::::::!: 

III.    Symphonic  Poems. 

Franck:  "The  Wild  Huntsman"  .■......:';:; 

D'Indy:  "The    Enchanted  Forest,".  Op.  8**    .;..... 

Kaun:  "Minnehaha,"  Op.  43,  No.  i**    ........     . 

Liszt:  "The  Preludes." 

"The  Ideal"  .     ....     .     .     :     .     :    :    :    .     ;    ;    : 

Loefpler:  "The  Death  of  Tin tagiles"  (after  Maeterlinck)     :     : 
Smetana:  "Vysehrad"     .:;;::■...•....: 

IV.    Overtures. 
D'AivBErt:  To  "The  Improvisatore"**  .     .::::::: 

Carried  forward , 
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The  only  PERFECT  VOICE  JUJUBE 

rime.  Johanna  Tauscher  Qadski   writes:  "  I 
think  these  Pastillet  are  excellent,  and  I  have  already 
reconuneoded  same  to  many  of  my  friends." 
Sale  by  HETCALF  &  COnPANY,  BOSTON 


Spring,  1904 

)Mi88C8  Rolmes 

405  Boylston  Street 

Importers 

are  now  prepared  to  take  orders 
from  the  choicest  selections  of  Pa- 
risian Gowns  and  Coats,  also  Lin- 
gerie Gowns  and  Waists  and  Shirt- 
waist Gowns. 
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yordan  Marsh  Co, 

^^^  Famous  Leoty  Corset 


Combines  all  that 

is   Newest   and    Best    in 

Corsets 

In  shorty  they  are  the 
standard  of  perfection  for 
excellent  qualities  in  the 
fabric Sy  in  boningSy  in  the 
workmanship.  The  assort- 
ment of  Models  and  Sty  Us 
is  designed  to  meet  and 
does  meet  every  possible 
requirement  of  each  par- 
ticular figure.  Our  spring 
importations  await  your 
inspection. 


^      The  prices  range  from 


$15,00   to   $25.00 

IVe  are  the  sole  distributers  for  the  United  States 
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Byought  joyward     :     . i 

Bargiel:  "Medea"      :     :     .     :     : i 

Beethoven:  Overture  in  C  major,  Op.  115. 

•'Fidelio,"  Op.  72. 

"Coriolanus,"  Op.  62. 

"Lenore,"  No.  2,  Op.  72     :     ;     ;     .     .     :     ;::.•.     :  4 
Brahms:  "Academic,"  Op.  80. 

"Tragic,"  Op.  81  :     ..............     :  2 

Chabrier:  To  "Gwendoline" .     .     :     ;  1 

Chadwick:  "Buterpe"t  ...........:..  1 

Cherubini:  "Anacreon".     ,.:...:....:•:  1 

Dubois:  "Frithjof"**      ...:......:..:  i 

Elgar:  To  "The  Dream  of  Gerontius"*      .     : 1 

Glazounoff:  "Carnival"** :.....;  i 

GoIvDMArk:  To  "Sakuntala" ..:...  i 

Mendelssohn:  " The  Legend  of  the  Fair  Melusina. " 

To  "Midsummer  Night's  Dream"     ....;:::;  2 

Raff:  "Bin  feste  Burg"* ;    :     :     .     .  1 

RiMSKV-KoRSAKOFF:  To  "The  Betrothed  of  the  Tsar"      ...  i 

Saint-vSaijns :  To  "The  Barbarians"** :     .     .  i 

vSmetana:  To  "The  Sold  Bride" :     :     .  1 

Strube  :  Fantastic  Overture,  Op.  2ot      .     .     ;     .     .     .     :     :     ;  1 
Wagner:  To  "Rienzi." 

To  "Tannhauser." 

To  "Die  Meistersinger "       :.::::::?:!}  3 
W  i-kr:  To  "Der  Freischiitz." 

o  "  h'uryanthe  ' 2 

27 
V.     Orchestral  Variations. 

Elgar:  Variations  on  an  Original  Theme,  Op.  36  (repeated)  .  2 

Strauss,  R.:  "Don  Quixote,"  Op.  35** i 


Vour  Purs  Stored. 

POSITIVE   SAFETY   FROM 

MOTHS,  BURGLARS,  FIRE. 

Reasonable  rates.    Write  or  telephone  for  estimate. 

AU  Furs  thoroughly  cleansed  without  charge.     This  alone  is 
often  worth  the  price  of  storage. 

K..rVl^.r\^5    ll3rv  ^^'^^•9  Incorporated, 
Near  Tremont  Theatre,  179  Tremont  St.,  Boston. 

Telephone,  Oxford  48.     Goods  called  for  and  delivered. 

1432 


VI.     Operatic  Excerpts  and  Transcriptions. 


iQ^J 


Bruneau:  Entr'acte  vSymphonique  from  "Messidor"**     .     .     : 

D'Indy:  Entr'acte  from  "The  Stranger"** 

Paine:  Ballet  Music  from  "Azara" 

Wagner:  " Waldweben "  from  "Siegfried." 

Excerpts  from  "Siegfried"  and  "Die  Gotterdanuuerung" 
(Ricliter's  arrangement) 


VII.     Miscellaneous. 

Akimenko:  Lyric  Poem** 

Mendelssohn  :  Wedding  March 

TscHAiKOWSKY :  "The  Voyvode "**    .     .     .     . 
\VagnEr  "The  Emperor's  March    :     .     .     .     . 


VIII.       C-ONCERTOS    AND    INSTRUMENTAL   SOLOS    WITH    ORCHESTRA. 

Arbos:  "Tango,"  Concert  Piece  for  Violin,  Op.  6,  No.  ^.f  (E. 
Fernandez-Arbos**!) 

Beethoven:  Concerto  in  D  major,  for  Violin,  Op.  6i.  (Olive 
Mead) 

Brahms:  Concerto  in  D  minor,  for  Viohn,  Op.  77.  (MaudIVIac- 
Cartiiv) 

Bruch:  Fantasia  on  Scottish  Airs  for  Violin,  Op.  46.  (Alex- 
ander Z.  Birnbaum**  t) 

Hopekirk:  Concert  Piece  in  D  minor,  for  Pianoforte.**  (HELEN 
Hopekirk) 

Huss:  Concerto  in  B  major.    (AdElE  aus  dEr  Ohe)    .... 

IvALO:     Spanish    Symphony    for    Violin,    Op.    21.     (Timothee 

ADAMOWSKlf) 

Liszt:    "Dance  of  Death":  Paraphrase  of  the  "Dies  Irae"  for 
Pianoforte.     (Ferruccio  Busoni.) 
Carried  forward 


It's  a  Fownes' 

That's  all  you 
need  to  know  about 
a  glove. 
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Brought  forward    .:..:.::;.::::  ^ : 

Concerto  No.  i,  in  E-flat  major,  for  Pianoforte.     (GeoegE 
Proctor.) 
Concerto  No.  2,  in  A  major,  for  Pianoforte.     (RafaeIv  Jo- 

sEFFy) 

MENDE1.SSOHN :  Concerto  in  E  minor,  for  Violin.     (E.  Fernan- 

dez-Arbos**  t) 

Saint-SaEns:  Scherzo   from  Concerto  No.    2,   in  G  minor.  Op. 
22,  for  Pianoforte.     (HeIvEn  HopEkirk.) 

Concerto  No.   5,  in  F  major.   Op.    103,  for  Pianoforte.** 

(Ferruccio  Busoni.) 
Concerto  No.  3,  in  B  minor,  Op.  61,  for  Violin.     (EmilE 

Sauret.) 
Concerto  No.  i,  in  A  minor,  for  'Cello.     (Rudolf  Kras- 

■     sELT**  t) 

TscHAiKOWSKY :  Concerto  No.  i,  in  B-flat  minor.   (Harold  BauEr) 


IX.     Vocal  Music:    vScenes,  Arias,  etc. 

Bach(?):   Song,  "If  thou  thy  Heart  bestowest."*     (Margue- 
rite Hall) 

Bizet:    "When  the  Flame  of  Love,"*  from  "The  Fair  Maid  of 
Perth."     (Charles  Gilibert) 

Brahms  :  Two  vSongs  for  Alto  with  Viola  and  Pianoforte  Accom- 
paniment, Op.  91.*     (Mme.  Schumann-Heink)     .    .    . 

Bruch:  Andromache's  Lament,  from  "Achilles,"  Op.  50.*     (Er- 
nestine Schumann-Heink.) 
Penelope's  Recitative  and  Prayer  from  "Odysseus,"  Op.  41. 
(Marguerite  Hall) 

Campra:  "Charming  Butterfly."*     (Lillian  Blauvelt)    .    .    . 

Delibes:  "Why?"*     (Lillian  Blauvelt) 


4 
I 

16 


Carried  forward 


Mrs.  Robert  Anderson, 
VOCAL  STUDIO, 

HOTEL  OXFORD,  near  Copley  Square. 

Voice,  Diction,  Solfeggii, 
Ensemble  Music,  Repertoire. 

Mrs.  Erving  Winslow's 
School  of  Acting. 

Use  of  the  Voice. 
English  Speaking. 

Classes  in  Potter  Hall. 


Finest  Stock  in  Boston 

If  you  cannot  find  what 
you  want  at  any  other 
drug  store,  try 

Hubbcll  &  McGowan 

Opposite  SYMPHONY  HALL 
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Brought  forward     :;;.     .:.'....::.     :  8 

Dvorak:  "Good  Night."*     (Muriel  Foster*) i 

Franz:  "In  Autumn."     (Marguerite  Hall) i 

Gluck:    "Che  faro  scnza  Eurydice,"  from  "Orfeo."     (Muriel 

Foster*) i 

Handel:  "Sweet  Bird,"  from  "L'  Allegro,  il  Penseroso,  ed  11  Mo- 

derato."     (Melba) i 

Massenet:  "Twilight."*     (Charles  Gilibert) i 

Mendelssohn:  "Spring Song."*     (Marguerite Hall)  ....  i 

Perilhou:  "The  Virgin  at  the  Manger."*     (Charles  Gilibert)  i 

Poise:  Gilles's  Song  from  "JoH  Gilles."*     (Charles  Gilibert),  i 

Rachmaninoff:  "Von  Jenseits."*     (Muriel  Foster*)  ....  i 

17 
Rossini:  "Una  Voce  poco  fa  "  from  "The  Barber  of  Seville." 

(Lillian  Blauvelt) i 

Schubert:   "Gretchen  am  vSpinnrade."*     (Johanna   Gadski.) 

"Erlkonig."     (Johanna  Gadski)      2 

Strauss,  R.:  "Muttertandelei."*     (Muriel  Foster*)     ....  i 
Thomas,  A.:  Ophelia's  Mad  Scene  from  "Hamlet."     (Melba)    .  i 
Verdi:    Bolero  from  "The  vSicilian  Vespers."*     (Lillian  Blau- 
velt)        I 

Weber:    Agathe's  Recitative  and  Aria  from  "Uer  Freischiitz." 

(Johanna  Gadski) i 

24 
Note. — Mozart's  aria,  "Parto,  parto,"  announced  for  Dec. 
5.  1903  (p.  372),  was  not  sung  by  Mme.  Melba,  nor  did 
she  sing  at  that  concert. 


JANE   ROBINSON, 

MILLINERY. 

DESIGNER.  IMPORTER. 

194  Boylston  Street,  Room  3. 

Imported  Models  will  be  shown,  and  may 
be  copied  at  moderate  prices. 

Philadelphia  Ice-cream  Co.'s 

ICE-CREAMS. 

43  West  St.,  near  Tremont  St.,   -  Boston. 
Talepboue,  Oxford  682. 


W.  A.  Moffitt 

Chiropodist 

I28A    Tremont    Street 


rianicuring,    Pedicuring, 

Hair  Siiampooing,  Scalp  and  Facial 

Treatment. 


The  most  exclusive  list  of  patrons 
In  Boston. 
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THE  FOLLOWING  ARTISTS  HAVE  APPEARED  THIS  SEASON. 

PAGE 

Mr.  TiMOTH^E  Adamowski,!  violinist.     March  12,  1904.     Lalo's 

Spanish  Symphony,  Op.  21 1048 

Mr.  E.  Fernandez- ARBOs,**t  viohnist.  Oct.  24,  1903.  Men- 
delssohn's Concerto  in  E  minor ;  Arbos's  "Tango,"  Con- 
cert Piece,  Op.  6,  No.  3.**     (Sketch) 72 

Miss  AdelE  aus  der  Ohe,  Pianist.  Nov.  14,  1903.  Huss's  Con- 
certo in  B  major.  Op.  10.     (Sketch) 190 

Mr.  Harold  Bauer,  pianist.     Oct.  17,  1903.     Tschaikowsky's 

Concerto  No.  i,  in  B-flat  minor.     (Sketch) 8 

Mr.   Alexander  Z.   Birnbaum.**!     Nov.   28,    1903.     Bruch's 

Fantasia  on  Scottish  Airs,  Op.  46.     (Sketch)      ....        314 

Mme.  Lillian  Blauvelt,  soprano.     Jan.  9,  1904.     "Una  Voce 
poco  fa,''  from  Rossini's  "Barber  of  Seville" ;  Campra's 
"Charming  Butterfly"*;  Delibes's'  'Why?"*;    Bolero 
from  Verdi's  "Sicilian  Vespers"* 610 

Mr.  Ferruccio  Busoni,  pianist.  March  5,  1904.  Saint-Saens's 
Concerto  No.  5,  in  F  major,  Op.  103**;  Liszt's  "Dance 
of  Death."     (Sketch) " 990 

Miss    Muriel    Foster,*    contralto.     April    2,    1904.     Gluck's 
"Che  faro  senza  Eurydice,"  from  "Orfeo";  Dvorak's 
"Good  Night"*;  Rachmaninoff's  "Von  Jenseits"*;  R. 
Stratiss's  "Muttertandelei."*     (Sketch) 1240 

Mme.  Johanna  Gadski,  soprano.  Oct.  31,  1904.  Agathe's 
Recitative  and  Aria  from  "Der  Freischiitz";  Schu- 
bert's "Gretchen  am  Spinnrade"*  and  "Erlkonig." 
(Sketch) 130 

Mr.  Charles  Gilibert,  baritone.  Jan.  2,  1904.  Ralph's  Air 
from  Bizet's  "Fair  Maid  of  Perth"*;  Massenet's  "Twi- 
light"*; Perilhou's  "Virgin  at  the  Manger"*;  Song  of 
Gilles  from  Poise's  "Joli  Gilles."*     (Sketch)   ....         548 

Miss  Marguerite  Hall,  contralto.     April  23,  1904.     Penelope's 


PARTY  TRAVEL 
EUROPE 

Maybe  exhaustive,  superficial,  vulgar;  or 
it  may  be,  and  can  be,  as  rich  in  enjoy- 
ment, pleasure,  and  inspiration  as  were  the 
college  days. 

UNIVERSITY   TOURS 

travel  slowly  {e-g'-,  Rome  nine  days)  with 
only  twenty  members,  under  scholarly  and 
enthusiastic  leaders. 

Write  for  details,  or,  hetUr,  call. 

Bureau  of  University  Travel,  Boston 

loi  Clarendon  Street,  opposite  Trinity  Church. 


HAVE  YOU  A  _       O 
--RB/MCENRlBf 


Broken 


.ECOVERINC  UriBRELLA  Mfci. 

SPi:C/ALT,y-'-^    toi^  ASrewi.i- 
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/V  3  5 


PIANO  TALKS. 


Our  talk  today  is  the  Angi'lus  Piano 
Player.  Did  you  ever  sit  and  look  long- 
ingly at  your  piano  wishing  that  one  of 
your  friends  would  come  in  and  play  for 
you,  or  better  that  you  could  play  it 
yourself  ?  If  we  should  send  in  to  you 
at  one  of  those  moments  an  Angelus, 
move  it  up  to  your  piano,  give  you  your 
choice  of  all  your  favorite  uuisic,  and 
tell  you  to  play  to  your  heart's  content, 
do  you  suppose  we  could  ever  take  that 
Angelus  from  you  ?  Never.  Many  and 
many  a  delighted  owner  has  written  that 
no  amount  of  money  could  buy  his  An- 
gleus  if  it  could  not  be  replaced. 

We  shall  give  a  free  recital  with  the 
Knabe  Piano  and  Angelus  Piano  Player 
on  every  Tuesday  afternoon  from  three 
to  four,  at  our  warerooms,  using  our  style 
"  66,"  which  has  a  set  of  reeds  that  can 
be  used  at  will  in  connection  with  the 
piano.  This  makes  a  very  attractive  com- 
bination on  some  compositions.  After 
the  recital  is  over,  every  one  will  have  an 
opportunity  to  inspect  the  Angelus  and 
also  to  play  the  instrument  if  they  de- 
sire. Prices,  $250-$27r).  We  have  some 
that  have  been  used  and  some  discon- 
tinued styles  that  we  will  sell  from  $125 
upward.  We  have  a  very  large  circulat- 
ing music  library  that  is  available  to  all 
Angelus  owners. 
C.  C.  HARVEY  &  CO..  144  Bovlston  St. 
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Recitative  and  Prayer  from  Bruch's  "Odysseus,"  Op. 
36;  Bach's  (?)  "If  thou  thy  Heart  besto  west  "* ;  Franz's 
"In  Autumn";  Mendelssohn's  "vSpring  Song"*     .    .    .      1350 

Mme.  Helen  HopEkirk,  pianist.  April  16,  1904.  Hopekirk's 
Concert  Piece  in  D  minor** ;  Scherzo  from  Saint-vSaens's 
Concerto  No.  2,  in  G  minor.     (Sketch) 1303 

Mr.  RaPaeI/  JosEPFy,  pianist.  March  26,  1904.  L,iszt's  Con- 
certo No.  2,  in  A  major.     (Sketch) 1108 

Mr.    RudoIvF   KrassEIvT,**!    'cellist.     Nov.    21,    r903.     Saint- 

Saens's  Concerto  No.  i,  in  A  minor,  Op.  33.     (Sketch),       256 

Miss  Maud  '  MacCarthy,  violinist.     Dec.   19,   1903.     Brahms's 

Concerto  in  D  major,  Op.  77.     (Sketch)      432 

Miss  Olive  Mead,  violinist.  Feb.  6,  1904.  Beethoven's  Con- 
certo in  D  major.  Op.  61 812 

Mme.  Melba,  soprano.     Dec.  26,  1903.     Handel's  "Sweet  Bird" 

and  Ophelia's  Mad  Scene  from  "Hamlet."     (Sketch),  367,  490 

Mr.  George  Proctor,  pianist.     Jan.  30,  1904.     Liszt's  Concerto 

,    ,      No.  I,  in  E-flat  major 746 

Mr.   Emile   Sauret,   violinist.     April   9,    1904.     vSaint-Saens's 

Concerto  No.  3,  in  B  minor,  Op.  61.     (Sketch)  ....      1232 


White  Star  Line 

Twin  Screw  Passenger  Service 

BOSTON 

to  QUEENSTOWN  and 

LIVERPOOL 


Republic,  April  30. 
First-class,  $80  upward. 
Second-class,  $42.50. 
Third-class  at  Low  Rates. 


FAST  TWIN  SCREW  PASSENGER  STEAMERS 

BOSTON  "T;..e  MEDITERRANEAN  .Ioi.s 

BIBRAJC.TAR,  MJLItSEII,ZE8,   GENOA,    NAPZES 

Romanic,  May  14,  June  18,  July  30.  Canopic,  May  28,  July  2,  August  27. 

First-class  rates,  $80  upward. 

COMPANY'S  OFFICE,  India  Building,  84  STATE  STREET,  BOSTON 


fL/3 


Were  the  Public  to  know  about  Cocoas 

what  vveknow  -  they  would  use 

COCOA 


1095  TIMES  A  YEAR ! 


BREAKFAST-LUNCH- SUPPER- 


QUAUTY&  PRICE  REMAIN  THE  SAME. 

\K%^dm4^  if  you  want  Quality. 


OOR  ONLY  STYLE  CAN  a  YOUR  &ROCER  SELLS  IT. 


MmH.  Ernestine  Schumann-Heink,"  contralto.   Feb.  27,  1904.*- 
Andromache's    Lament,    from     Bruch's     "Achilles"; 
Brahms's  "Longing  at  Rest"*  and  "Cradle  Song  of  the 
^'irgin,"*  Op.  91.     (Sketch)   .  " 932 

*  * 

Soprajws:  Mme.  Blauvelt,  Mme.  Oadski,  Mme.  Melba t, 

Contraltos:  Miss  Foster,*  Miss  Hall,  Mme.  Schumann-Heink   .    .  3 

Baritone:  Mr.  Gilibert i 

Pianists:    Miss  Aus  der  Ohe,  Mme.  Hopekirk;    Messrs.  Bauer, 

Busoni,  Joseffy,  Proctor 6 

Violinists:  Miss  MacCarthy,  Miss  Mead;  Messrs.  T.  Adamowski,t 

Arbos,**t  Birnbaum,**f  Sauret 6 

'Cellist:  Mr.  Krasselt**t i 

Total 20 

*** 

Accompanists:  Miss  Kate  Eadie  for  Miss  Foster;  Mr.  Zachf  for 
Mme.  Blauvelt,  Mme.  Gadski,  Miss  Hall,  Mme.  Schu- 
mann-Heink, Mr.  Gilibert. 

:i: 


A 


P  O  L  L  O 


CONCERT  CRAIMD 

23  Notes  More  88  Notes  Better 

Than  any  other  piano-playev.  Than  any  other  piano-player. 

ENTIRE  KEYBOARD  USED 

The  new  Apollo  Concert  Grand  piano-player  marks  a  radical  departure  from 
the  conventional  in  its  capacity  to  play  either  the  58-note  music  rolls  or  a  roll 
carrying  the  7  1-3  octaves  of  the  piano, —  88  notes. 

One  can  have  no  adequate  conception  of  the  possibilities  of  the  Apollo 
Concert  Grand  without  hearing  it.      IVe  solicit  a  critical  inspection. 

ADolloette      ....  $150    Apollo  Graiid  ....    %%m 
ReiSHlar  Apollo  .    .    .,$250    Apollo  Concert  Grand  .    .|'450 

Large   flusic    Library. 


'^^m^^a^r'i 


120 


Boylston  St. 

Take  elevator.    One  flight. 
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Incidental  Solos:    Mr.   E.   Ferir,**t    viola:    Berlioz's  "Harold" 
vSymphony    and    Rrahms's    Songs,    Op.    91    (Mme.    Schu- 
mann-Heink). 
Mr.    Zach,t   viola:    vStrauss's   "Don  Quixote,"    Dohnanyi's 
vSyni  phony. 


/<y  3  7 


Onjaiiisis:   Mr.  Wallace  Goodrich.     Mr.  II.  G.  Tucker  (April  23, 
1904. 


IvNTR'ACTES. 

PAGIi 

Blackburn,  Vernon:  "Berlioz" 1249 

"Butterfly  Music"    .    ■. 1243 

"Dandyism  and  Music"      1124 

"Liszt  and  Wagner" 328 

"Religion  and  Music" 1363 

Ingman,  a.,  and  Hale,  Philip:  "Music  in  Finland" 1066 


OLD  VIOLINS. 


Mr.  Olitkk  offers  his 

annual    collection    of 

rare    old   violins    and 

"cellos,  by  the  old  Italian  and  other  makers, 

also  a  fine  collection  of  old  and  new  artists; 

bows,  Italian  strings,  silver  G's,  leather  cases, 

F.   A.  OLIVER, 

25  Winter  Street, 

violin  Maker  and  Repairer,  and  Dealer  in 
Hlgb-grade  Old  Instruments. 

Violins  used  in  the  Symphony  Orchestra. 


Miss  GAFFINEY, 

384  Boylston  Street. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck. 

Removing  and  preventing  wrinkles,  and 
improving  the  complexion  bv  restoring 
muscular  tone  and  tissue  building  without 
the  use  of  cosmetics  and  steomintr.      Head 

treated  for  congestion,  falling  hair,  and  bald- 
ness. 

AMIRAL  SOAP 

Made  in  France,  for  reducing  corpulency  by 
external  application.  RecorameDded  and  pre- 
scribed by  the  medical  profession. 
Hygienic  skin  food  and  hair  tonic  on  sale 
Testimonials  from  distinguiahed  men  acid 
women  of  Boston. 
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INDEX  TO  SUNDRY  REFERENCES  AND  FOOTNOTES. 

Biographical:  Balakireff,  1288;  Belai'eff,  98;  Bottger,  9S4;  Mme.  Branchu,  874; 
dc  Breville,  146;  Bronsart,  iiio;  Bruneati,  32,  96;  Cecclii,  367;  Clement, 
S15;  Cruvelli,  630;  Drouet,  248;  Duvinage,  808;  Eloy,  874;  Gardel,  874;  Ga- 
veaux,  312;  Genast,  185;  Giorgi-Righetti,  612;  Girard,  386;  Hahnel,  1165; 
Hartvigsou,  1007;  Hollmann,  260;  Imbert,  797;  Jennens,  496;  A.  Joachim, 
936;  Joachim's  children,  945;  Joseph  II.,  923;  W.  KaUiwoda,  185;  Kastropp, 
545;  Lydia  Kelly,  143;  Koessler,  338;  Kotek,  11 29;  Lays,  874;  Libussa, 
-'oo;  Ed.  Liszt,  751;  A.  Ludwig,  1310;  Lutz,  552;  von  Meek,  1129;  Mehlig- 
l'\ilk,  iiio;  Mercy-Argenteau,  1292;  Mickiewicz,  374;  Monasterio,  72;  Na- 
poleon I.,  861 ;  Arthur  Napoleon,  1254;  J.  P.  Salomon,  427;  »Schrdder-Devrient, 
451 T  Scio,  312;  Seidler,  140;  Stamaty,  994;  Titchatschek,  450;  Tolbecque, 
258;  Topp,  748;  Tscheck,  764;  Urhan,  386;  Volkmann  described  by  Beatty- 
Kingston,  687;  J.  Wagner,  452;  J,  AValther,  188;  Wranitzky,  65;  Anna 
Wiilken,  1368;   de  Zarembski,  1008. 

Dances:  Chaconne,  824;  Farandole,  608;  Furiant,  763;  Gavotte,  694;  Passa- 
caglia,  824;  Sicihana,  1234;  Tango,  84;  Tschaikowsky  on  Ballet  Music,  11 38. 

Instrument.s:   Celesta,  378;   Kantele,  1069;   Triangle,  752. 

Musical  Forms:  Aubade,  676;   Cassazione,  678;   Parthien,  678;  Serenade,  676. 

SoN(;s:  "Auld  Robin  Morris,"  324;  "Gaudcamus  igitur,"  367;  "Irish  Christen- 
ing at  Tipperary"  (Maguinnis),  24;    "Landesvater,"  365;    "Scots  wha  hae," 


We  invite  you  to  call  and  examine  our  Fine  Stock  of 

PIANOS 


including  the  ^o!^;;;^  t^e    MELVILLE    CLARK,  and 

other  makes.  Old    Pianos  taken   in    exchange. 

Pianos  rented,  and  amount  paid  applied  towards  purchase. 


120  Boylston  Street,   . 


Boston,  Mass. 


Telephone,  Oxford  137. 
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BETTER  THAN  COFFEE 
RICHER  THAN  COFFEE 
NINE-TENTHS   COFFEE 


S.    S.    PIERCE    CO. 

IMPORTERS    AND    GROCERS 

BOSTON    AND    BROOKLINE 
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We  have  received  another  importa= 
tion  of  the  Miss  Fisk  washable 
glace  kid  gloves  that  wash  so  beau- 
tifully in  soap  and  water.  They 
come  in  many  colors.     Sold  only  at 

144  Tremont  Street 


NEW  MUSIC 


Modern  and  Classic  Repertoire  for 
the  Organ,  compiled  by  George 
H.  Howard         .... 

Flagler's  New  Collection  of  Organ 
Music,  Vol.  III.  .         .         . 

Book  of  Organ  Music,  J.  1 1. 'Rogers 

From  Edgeworth  Hills,  a  Suite  of 
Four  Piano  Pieces,  A.  Nevin 

Red,  Red  Rose  Waltzes,  S.  L.  Shove 

La  Priere,  Meditation  Religieuse, 
Violin  and  Piano,  H.  J.  Faucher 

Romanza  in  D,  Violin  and  Piano, 
H.  P.  Chelius         .         .         .         . 


^i.oo 

2,00 
2.00 

1-25 

.60 
•50 


C.  W.  Thompson  &  Co., 

13  West  Street,  Boston,  Mass. 


Foreign  Books 
Foreign  Periodicals 

Tauchnitz's  British  Authois 


CUPPLES  &   SCHOE/NHOF, 

128  Tremont  St.,  2d  door  north  of  Winter  Street, 
over  Wood's  Jewelry  Store.     (Tel.,  Oxford  1099-2.) 

Go  to  Caroline's 


When  in  need  of  millinery,  get  that 
which  suits  your  individuality,  and  have  deft 
fingers  and  keen  eye  note  the  effect.  Her 
success  is  taking  pains,  studying  the  contour 
and  complexion,  and  even  the  disposition.  In 
the  block  of  the  Brunswick  Hotel, 486  Boylston 
Street,  Boston. 


COI\ll\IPI   I  V^Q       Ticket  Office,    Adams  House 

^^^^■^■^^*-^  ■     ^  'Phone,  Oxford  942 


The  choicest  orchestra  stalls  for  all 

first-class  theatres  may  always 

be  found  at  this  office. 

Orders  for 

SYMPHONY     TICKETS 

for  season  of  1904-1905  are  now  being  booked. 
Your  order  is  respectfully  solicited. 


/y^/ 


3J4;  "Vision  of  Connaught"  (Mangaii),  2(^4;  "  V\'as  koiimit  dorl,"  367;  "Wir 
hattcn  gebauet,"  365;    "Young  Tamlan,"  148. 

Theatre:  Byron's  "Manfred,"  1415;  Byron's  "Marino  Falicro,"  31/);  Donizetti's 
"La  Favorite,"  1257;  Giordano's  "Mala  Vita,"  7O6;  Hugo's  "Angelo,"  545; 
Orange  Amphitheatre,  605;   Tasca's  "A  Santa  Lucia,"  766. 

Legends:  City  of  Irarn,  208;  Euterpe  (T.  Heywood),  1345;  Frithjof  Saga,  799; 
Harald  (Uhland's),  14S;,  Lemnian  Women,  488;  Medea  (T.  Heywood),  487; 
Melusina,  11 72;   Tannhauser  (G.  Paris);   Wild  Hunter,  616. 

Critical:  Barry  on  the  symphonic  poem,  1258;  Baudelaire  on  "Tamihauscr,"  446; 
,  Borodin  on  Rimsky-Korsakoff,  91 ;  Bruneau  on  Chabrier,  954;  von  Biilovv  on 
Tschaikowsky,  20;  Ehlert  on  Volkmann,  1378;  Kautz  on  Schumann,  986; 
Fitzmauricc-Kclly  on  Don  Quixote  and  Hamlet,  879;  Marnold  on  Rimsky- 
Korsakoff,  1294;  Pudor  on  Rimsky- Korsakoff,  1294;  Runciman  on  Mozart, 
926;  G.  B.  Shaw  on  "Siegfried,"  76;  Tschaikowsky  on  Rimsky-Korsakoff, 
1296. 

Local:   Performances  of  Rubinstein's  works  in  Boston,  736. 

Miscellaneous:  Athenaeus'  definition  of  music,  682;  bibliography  of  Czech  music, 
769;  carnival  (etymology,  etc.),  690;  color  of  tonalities,  821  ;  female  orchestras, 
678;  Gilles  (type),  575;  Luther  as  choral  writer,  1S8;  musical  portraits,  503; 
prose  librettos,  30;  the  "Red  Cock,"  804;  Russian  Symphony  Concerts,  94; 
Hugo  Wolf,  onTApplause,[io64. 


Composed 
on   a 


PARSIFAL 

5TECK    Piano 


s 


TESTIMONIAL; 
BAYREfTH,  German- Y,  Sept. 22,  ISTfi. 

Richarrl  WaKiior  plnccs  the  Stcck 
Piano  ill  tlie  llrst  rank,  his  opinion 
being  shared  by  his  friend,  Franz  Liszt. 
"The  fine  Grand  Piano  of  George 
Steele  &■  Co.,  of  New  York,  which  I  have  olnained.  Is  evi^rywhere 
acknowledged  to  be  excellent.  My  great  friend,  Franz  Liszt,  ex- 
pressed the  liveliest  satisfaction  after  he  had  plaved  upon  It.  The 
magnlHcent  Instrument  has  taken  up  Its  useful  abode  In  uiy  home, 
wherelt  will  ever  serve  for  my  pleasant  entertainment." 

RICUARU  WAGNER. 

A  Cataloj^uc         THE  OLD  RELIABLE. 

S.'.^  6E0RGE  STECK  &  CO.,  136  FiHh  Ave.,  New  York. 


<SX5)(t)®®®(iX5)®(Sx£(?X5 


LE  WAN  DO'S 


DYEING  A\D 

FINISHING  OF 

PORTIERES 

DRAPERIES 

CARPETS 

RUGS 

CLOTHING 

OF  ALL 

KINDS  FOR 

MEN 

WOMEN 

CHILDREN 


CLEANSING 
OF 

CLOTHING 
OF  ALL 
KINDS  FOR 
MEN 
WOMEN 
CHILDREN 
AND  ALL 
MATERIALS 
USED  IN 
THE  HOME 


17  Temple  Place       284  Boylston  Street 

ESTABLISHED    1829 

LARGEST   IN  AMERICA 

T^,„i,-_-_  I  556  OXFORD  connects  with  all  offices 

I  eiepnones  ^     ^^  NEWTON  connects  with  all  offices  (suburban  service) 

Also  2206  Washington  Street  Roxbury 

1 274  riassachusetts  Avenue  Cambridge 

9  Galen  Street  Watertown  (delivery  in  the  Newtons) 
70  Market  Street  Lynn 

NBW  YORK        PHILADELPHIA        NEW  HAVEN        HARTFORD 
PROVIDENCE  NEWPORT  WORCESTER  BALTIMORE 

WASHINGTON 

L  E  WA  N  D  O'  S 


SYMPHONY    HALL 


MASSACHUSETTS     AND     HUNTINGTON     AVENUES 


TWENTY-FOURTH  SEASON 
J 904 -1905 


Boston 

Symphony 
OrcHestra 

WILHELM  GERICKE,  Conductor 


Opening  concert,  Saturday  evening, 
October  15,  1904 


8TEI/NERT   HALL 

The  Ideal  Hall  for  a 

Piano  or  Song  Recital, 

I  jg  with  or  without 

L^CCUi  69     Stereopticon, 

Dramatic  Entertainment, 


ETC. 


LOW  RENTAL 

CENTRAL  LOCATION 

PERFECT  ACOUSTICS 


Any  one  desiring  to  give  a  recital  can  make  complete 
arrangements  for  the  hall,  the  advertising,  the  managing,  etc., 
at  very  convenient  figures,  by  addressing 

M.  STE/NERTdc  SONS  CO., 

Steinert  Hall, 
BOSTON,    -    =    =     MASS. 
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THE  pleasure  that  comes  from  listening  to  good 
music  is  one  thing :  being  able  to  PRODUCE 
it  one's  self  is  another.     The  ownership  of  a 
PIANOLA    means  the  making  of    both  forms  of 
enjoyment  immediately  available  to  EVERY  member 
of  the  family 

There  is  But  ONE 

PIANOLA 

If  the  thousands  of  owners  of  "silent  pianos  "  could  be  brought  to  a 
keen  realization  of  how  much  of  pleasure  they  are  losing",  every  one  who 
could  afford  a  Pianola  would  have  one. 

But  music  must  be  heard  to  be  appreciated.  No  written  description 
of  an  opera  or  a  sonata,  a  symphony  or  a  song,  has  ever  conveyed  -to  the 
reader  more  than  a  very  faint  idea  of  its  real  fascination. 

It  is  so  with  the  Pianola  :  one  must  be  brought  into  personal  contact 
with  it  before  it  is  possible  to  arrive  at  a  realizing  sense  of  what  its  pes 
session  will  mean  in  the  life  of  the  home. 

The  METROSTYLE  PIANOLA  is  the  latest  and  the  most  important 
development  of  the  piano-player  idea. 

Public  recitals  or  demonstrations  take  place  every  day.  At  any  hour 
the  instrument  will  be  exhibited  to  the  merely  curious,  as  well  as  to  those 
who  are  directly  interested  in  the  piano-player  question. 


Pianola,  $250 ; 

with  Metrostyle.  $300 

May  be  bought  on  moderate  monthly  payments. 


M.  STEINERT  &  SONS  CO. 

162  Boylston  Street,  Boston. 
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GH  lOKERI  NG    HALL 

BOSTON,    MASSACHUSETTS 


MAY  J  6,  1904. 

TESTinONIAL    CONCERT 

TENDERED  TO 

rir.  Claude  Fisher 

VIOLINIST 

WHO   HAS   LOST  HIS  EYESIGHT 


ARTISTS 

Miss  GERTRUDE  EDMANDS 

Contralto 

Mr.  ERNST  PERABO     .        .        .        . 

Pianist 

Mr.  JACQUES  HOFFMANN  . 

Violin 

Mr.  ARTHUR  D.  HADLEY    . 

'Cello 

Mr.  WALTER  DAVID 

Entertainer 

Miss  ADELAIDE  CONNELL    . 

Accompanist 

ALBION  MALE  QUARTETTE 

J.  C.  Bartlctt^  First  Tenor                 Geor §;< 
Thomas  Johnson,  Second  Tenor      D.  N. 

I  Remley,  baritone 
Babcock,  Bass 

Tickets  may  be  procured  at  Symphony  Hall;  C.  W. 

Thompson  &  Co.,  J 3  West  Street;  Boston  Music  Co.,  26 

West  Street ;  or  by  applying  in  person  or  by  letter  to  Mr. 

R.  H.  Oliver,  Room  J  J2,  Hotel  Pelham,  74  Boylston  Street, 

Boston,  Mass. 

TICKETS,    $1.00 
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CARL     FAEUTEIN'S 

Sixth  Pianoforte  Recital, 
Wednesday  Evening,  flay  11,  1904,  at  8  o'clock. 

Huntington      KHAPSODY,  Op.  79.  No.  2  . 

Chambers       FANTASIA,  Op.  17 

Hall  BALLADE,  Op.  21 

SONATA,  Op.  Ill  ... 

TICKETS,  $1.00.    For  sale  at  the  School,  30  Huntington  Avenue 


Brahms 
Schumann 
.  Chopin 
Beethoven 


Huntington  Chambers  Hall 

For  Recitals 

30  Huntington  Avenue 


Mrs.  ALICE  MILLIARD 
Concert  Pianiste 

TEACHER  OF  PIANO  AND  HARMONY 

Engag;ements  for  Concerts,  **At  Homes/' 
and  Ensemble  Playing 

91    NEWBURY   STREET 


7%e  Boston  Symphony  Orchestra  Programme 

For  the  twenty-four  Boston  Concerts,  with  Historical  and 
Descriptive  Notes  by  Philip  Hale.  Bound  copies  of  the 
Programme  for  the  entire  season  can  be  had  at  $1.50 
by  applying  before  the  last  concert.  Address  all  com- 
munications to 

R  R.  COMEE, 

Symphony  Hall,  Boston. 
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SYAVPHOWY    HALL 


NINETEENTH  SEASON 


THE  POPS 

Grand 
Orchestra 


of  Fifty 


Mr,  T.  ADAMOWSKI,  Conductor 


EVERY  MIGHT  EXCEPT  SUNDAY 

OPENING  NIGHT,  TUESDAY,  MAY  3 


Admission,  50  cents  Reserved  seats,  25  cents  extra 

Tickets  now  on  sale 
TELEPHONE,  H92  BACK  BAY 


Mason  ^%mlin 

pianofortes 

Critical  examination !!of 
completed  instruments 
and  of  the  details  of  con- 
struction may  be  made 
at  the  Factories,  162 
Broadway,  Cambridge, 
easily  reached  from 
Massachusetts    Avenue. 

Instruments    sold   or  rented, 

iias0TTSc^%mIm(il0, 
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CREST  BRAND  HATS 

For  the  smartly  gowned  American 

girl  and  woman  of  fashion  who  wish 

to  dress  well  at   a  moderate  cost 

Manufactured  by 

Con\er  ftcnjcrork  sT; 

Sold   at   Popular   Prices,  $5*00  tO  $10*00^  by  the  leading  de- 
piartment  stores  in  Boston.     None  Better  Made. 

Registered  Trade-mark 
in  our  hats. 

JORDAN    MARSH   COMPANY 

HOUGHTON   &    BUTTON 

SHEPARD,  NORWELL   COMPANY 
R.  H.  STEARNS   &   COMPANY 

GEORGE    M.  WETHERN    COMPANY 
S.  ALLAND    &    BROTHER 

COLLINS  &    FAIRBANKS 

JORDAN    HALL 

Tuesday  Evening,  Ma>^  lO 


J.  C.  TROWBRIDGE  ANNOUNCES 

ELTINGE 

Only  Boston  appearance  this  season. 
New  songSt  unique  dances,   and 
beautiful  gowns. 

*ooT^-«T,x^  «,,      Mrs.  Andros  Hawley,    Soprano,  „ 

ASSISTED  BY  i*        f        >      ^^^^  ^^^ 

Miss  Gordon    Walker,    Harpist, 

Harvard    Glee    Club 


Tickets,  $1.00  and  75  cents, 
On   sale   at   Herrick's,  Heard's,   and   at  Jordan  Hall. 
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For  men  who  shave  or  get  shaved 


WHETHER  you  shave  yourself  or  patron- 
ize a  barber,  you  will  prevent  soreness 
and  all  the  troubles  you  have  heretofore  endured 
—  caused  by  frequent  shaving  —  if  you  apply 
Faciallave  before  lathering  your  face.  //  is  not 
a  soap.  It  is  710 1  a  lather.  It  is  a  clean,  pure 
liquid.    Astringent,  antiseptic,  and  very  healing. 

FACIALLAVE. 


Every  man  old  enough  to  shave  should  own  a 
bottle  of  "  FACIALLAVE." 


J^lEPARES  THE  FACE 

•^    TO  BE  SHAVED.  '" 

f^EVEHlS  bleeding" 

PRICE  25CENT5. 

.      MANUTACTUPEO  SOLtLY   8 

1         W.I.BEST  CO., 

f<>    NCWYORK.N.V.  U.S.A 


.A 


FACLA.LLAVE  can  be  obtained  at  either  of  our  two  stores, 
39  Tremont  Street  and  Copley  Square. 

T.  iUETCALR  CO. 
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Black  Dress 
Goods 


Rolled  on  the  varnished  board  with 
the  name 

Stamped  on  the  selvedge 

Are  right  in  every  particular.  They  are 
made  of  the  finest  Australian  wool  and  pure 
silk,  and  are  a  rich,  non-fading  black. 

^he  manufacturers^  name  (^-ryy^^tie^  "^/^^ 

is  on  the  selvedge  of  all 

Black  Dress  Goods. 

A  postal  to  us  will  bring  booklet. 
B.  PRIESTLEY  &  CO.,  71  and  73  Grand  Street,  New  York. 


Lemaire    Opera  and  Field   Glasses 


(BLANK'S     PATENTi 

oiic 


are  the  only  ijlasses  permitting  the  free  use  of  ho^h  hands  in  handling  the 
pro^aon  orother  article,  besides  combiniiiij  the  quickest  focusintf  attachment 
ever  produced, 2Jid  the  certainty  of  nat  dropping  the  tflasses.  They  may 
be  obtained  from  all  Jewellers,  Opticians  and  Department  Storey- • 

Hs^mmel.  Riglander  &  Co.,    35.  Maiden  Lane.  New  York 

Sole  Agents. 


FOR  STUDENTS.  AMATEURS 
AND   PROFESSIONALS 


The  MUSICAL  GUIDE 

A   two-volume 

Encyclopaedia 

»By  Rupert  Hughes 

A  concise,  inexpensive  and  complete 
dictionary  of  bio^^rapiiy  and  terms  with 
pronunciation  and  harmony  charts, 
containing  the  stories  of  the  operas, 
and  many  contributed  articles  by 
Finck,  Krehbiel,  Huneker  and  others. 

Net,  $6.00;  postpaid,  $6.44 


McCLURE,  PHILLIPS  &  COMPANY 
141  E.  25TH  Street,  New  York 


/ 


c/J     3 


POR  SORE  THROAT, 
COUCH;ano  gargle,  use 

P  ON  b '  s 
E  X  T  R  A  C  T 

THE  OLD  FAMILY  DOCTOR 

THERE  IS  NOTHING  "  JUST  AS  GOOD." 

Sold  only  iq  sealed  bottles,  with  buff 
wrappers   , 


HUTCHINSON./\  PIERCE  &C0. 


842- 844-846\/  BFIOADWAY, NY. 


The 
»Star    *SHirt 

TKe  Best  Made 
Perfect  in  Fit 
and     Style 

FOR  SALE  ALL  OVER  THE 
UNITED  STATES 


Parisian   Millinery 

Specialist  in  Hats  for  Ladies. 
Artistic  Creations  for  Weddings, 
Carriage,  and  Promenade. 

Reproductions  from  the 
First  Modistes  of  Paris 

Goods   rare  and  elegant,   of  my 
own  importation. 


Mme.  ARNOULD, 

7  Temple  Place,  Boston. 


The   LATEST  and  BEST 

Boxbay  Nevertear  Silk 

Guaranteed  pure  Silk,  and  will   not  tear,  split,  or  stretch.     Boxbay 
Nevertear  Silk  will  stand  the  most  severe  test,  and  will  outwear  the 
dress.     Vou  can  buy  it  at  all  leading  Lining  Departments  in  one  hun- 
dred shades,  at  58  cents  per  yard.     The  name  and  the  guarantee  are 
stamped  on  selvedge.     Try  it  and  take  no 
other.      Should    your    retailer    not     have 
Boxbay  Nevertear  Silk,  write  for  informa- 
tion to  M.  KAE/IPFER,  flanufacturer, 
392  Broadway,  New  York. 


'M' 
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Hotel  Rennert 


BflLTinoRE,  nb. 

Within  one  square  of    the  shopping  district. 

The  standard  hotel  of  the  South. 

The  cuisine  of  this  hotel  has  made  Maryland 
cooking  famous. 

The  only  hotel  in  the  world  where  the  Ches- 
apeake Bay  products,  Fish,  Oysters,  Terrapin, 
and  Canvas-back  Duck,  are  prepared  in  their 
perfection. 


MODERN    IN    EVERY    DEPARTMENT 


EUI^OI»EAIN     I»L.A.IV 


Rooms,  $1.50  per  day  and  upwards.  Fire-proof  building 

SKINNER'S  SATINS 

For  Linings,  Waists,  Garments. 

GUARANTEED  for  Two  Seasons. 

For  sale  by  all  leading  dry  goods  stores 
in  the  United  States. 

All  genuine  SKINNER'S  SATINS  have  name 
woven  in  selvage. 


WILLIAM  SKINNER    MFG.  COMPANY, 

MILLS:    HOLYOKE,  MASS. 

NEW  YORK,        CHICAGO.       BOSTON.      PHILADELPHIA. 
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nUSICAL   INSTRUCTION. 


,c^  6 


Miss  HARRIET  S,  WHITTIER, 


VOCAL   INSTRUCTION  and 
SOPRANO  SOLOIST. 
183  Huntia§tea  Avenue. 

Exponent  of  the  method  of  the  late  Charles  R.  Adsias. 
Portsmouth,  New  Hampshire,  Hondays. 


Hiss  ANNA  MILLER  WOOD, 

HEZZO-CONTRALTO. 


Teaching-room, 
Pierce  Building,  Copley  Square. 

Home  Address, 
112  Newbury  Street,  Boston. 


Miss  LAURA  HAWKINS, 


PIANIST. 

Music  Teaching  Room, 

153  Tremont  Street. 
Residence,  Exeter  Chan-.bers. 


WILLIAM  KITTREDGE, 


TEINO«^- 

Studio, 
160  BOYLSTON  STREET. 


MATHILDE  ROEDIGER 


PIANIST  AND  TEACHER. 


The  new  HcDonald  Smith  System  from  L«nd«B. 

An  improvement  on  aH  other  methods. 
Studio,  4S6  Boylston  Street. 

Residence,   Hotel  KsMrTON. 


STEPHEN  TOWNSEND, 


Barytone  Soloist  and 

Teacher  of  Voice. 

153  TREMONT  STREET,  BOSTON. 


H.  N.  REDMAN, 


Lessons  in  Piano,  Harmony,  Coun* 
terpoint,  and  Composition. 

At  Studio  49,  Pierce  Building,  Copley  Sq., 

Saturday  afternoons  only. 

Other  days  at  New  England  Conservatory. 


Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra). 


Teacher  of  Violin,  Theory,  aDdComposUhMi 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

79  Gainsboro  Street. 
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Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocai  instruction. 

EXETER    CHAMBERS. 


Mr.  CHARLES  B.  STETENS, 


Teacher  of  the  Art  of  Singing, 
Tone  Production,  Repertoire. 

studio,  20  Steinert  Hall, 

1 62  Boylston  Street,  Boston,  Mass. 

Telephone,  1331  Oxfard. 


ARNOLD  MOLDAUER 


(Member  of  the  Boston  Symphony  Orchestra), 


VIOLIN    INSTRUCTION. 

Concerts,  Recitals,  and  Ensemble. 

The  Bartol,  Huntington  Avenue,  Boston. 


FLORENCE  DINGLEY, 


Lytic  Soptano  &  Teacher  of  Voice 

Pupil  of  Mehan,  Duvemoy,  Marchesi, 
and  Ketnpner. 

Huntington    Chambers,    COPLEY    SQUARB, 
Studio  525. 


An  Orchestral  Engagement 

FOR  THE    SUnnER 


Wanted  by  an  experienced  young; 

gentleman  pianist. 

Address  H.  D.,  230   Massachusetts  Ave., 
Suite  3. 


KATHERINE  RUTH  HEYMAN, 

STEINWAY  HALL, 
NEW  YORK. 

Soloist  with  Boston  Symphony  Orchestra,  October, 
1899,  and  November,  1901. 


JOHN  C.  MA/NNING, 
Pianist    and     Teaeher. 

studio,  22  Steinert  Hall.  <. 

Afteiaoons,  i  to  6. 

Reaidenae,  183  UuBtingtMi  Arvawt. 


Mrs.  GERTRUDE  FRANKLIN  SALISBURY 

VOCAL  INSTRUCTION. 


246    HoHtington    Avenue. 


r\rs.  riabel  flann  Jordan, 

Pupil  of  Silvestri,  Naples,  Italy. 
MANDOLIN,  GUITAR,  AND  BANJO 

INSTRUCTION, 
t  i  Irvitigten  Street^  cor.  St.  Botolph  Street. 


Miss    ROSE    STEWART. 

Pupil  of  HARCHESI. 

VOCAL    INSTRUCTION. 
246  Huntington  Avenue. 


P.   ADDISON    PORTER, 

Pianoforte  Instructor. 

Address,  Steiaert  Hall,  i6a  BoylstoB  Street, 
or  New  BBgland  Coaservatery  of  Music, 

B05T0N,    -     HASS. 
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PIANOS 

Are  always   used   by   the    Conried 
Metropolitan  Opera  Company 


A  book  might  be  written  and 
say  less  about  true  piano 
merit  than  is  expressed  in 
this  simple  statement 


^he  WEBER 
PIANO    COMPANY 

Aeolian    Hall 

FiftH  Avenue  and  34tH  Street 

NEW  YORK 


I 
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STEINWAY  &  SONS 

=  Manufdcturers  of 


GRAND  AND  UPRIGHT  PIANOS 


CTEINWAY  &  SONS  beg  to  announce  that  they  have   been   officially  appointed  by   patents  and  diplomas, 
'-^     which  are  displayed  £or  public  inspection  at  their  warerooms,  manufacturers  to 


His  Majesty,  Nicholas  II.,  Czar  of  Russia 

His  Majesty,  William  II.,  Emperor  of  Germany  and 

King  of  Prussia 
His  Majesty,  Franz  Joseph  I.,  Emperor  of  Austria 

and  King  of  Hungary 
Her  Majesty,  Victoria,  Queen  of  Great  Britain 
Their  Royal  Highnesses,  The  Prince  and  Princess 

of  Wales,  and  The  Duke  of  Edinburgh 
His  Majesty,OscAR  II.,  King  oP  Sweden  and  Norway 
His  Majesty,  Umberto  I.,  King  of  Italy 

The  STEINWAY  PIANOS  arc  Universally  Recognized  to  be  the  Standard  Pianos  of 
the  World.    They  are  Preferred  for  Public  and  Private  Use  by  the  Greatest  Arties. 


His  Majesty,  Mousaffer-Ed-Din,  Shah  of  Persia 
Her  Majesty,  Maria  Christina,  Queen  Regent  op 

Spain 
His  Majesty,  Abdul  Hamid  II.,  Sultan  of  Turkey 
His  Majesty,  Albert,  King  of  Saxony 
His  Majesty,  Edward  VII. ;  King  of  Great  Britain 

and  Emperor  of  India 
Her  Majesty,  Alexandra,  Queen  of  Great  Britain 

and  Empress  of  India 


REPRESENTED  BY 

M,  STEINERT  &  SONS  COMPANY 
J  62  to  J  68  Boykton  Street,  Boston,  Mass. 


BOSTON  PUBLIC  LIBRARY 
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